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“PATRONS DELIGHTED WITH THEM” 


They all Say the Same About 


AESOP'S FABLES 


The Half-Reel Wonder Films 


GREAT FREE OFFER 


FIRST COME, - - FIRST SERVED. 


CRANGER’S EXCLUSIVES, LTD.. 


191, WARDOUR STREET, W. 1., OR NEAREST BRANCH. 


LONDON MANCHESTER 


pee Shaftesbury Avenu ue, W.1. 2 John Dalton Street. 
Telephone — Rege: nt re ae a € Telephiane- Menchester Central 5987. 
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for truthful reproductive quality use 


EASTMAN 
POSITIVE FILM. 


You can’t play real music on an instru- 
ment with two strings—neither can you 
reproduce the full quality of your neg- 
ative with only highlights and shadows. 
You need the full range of Eastman or 
Kodak Positive Film halftones that 
carry quality through to the screen. 


Eastman and Kodak Film is 
identifiable throughout its entire 
length by the words “Eastman” 
‘Kodak’ stencilled in d/ack letters 
in the transparent film margin. 


Kodak Limited, Kingsway, London, W.C. 2 
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LONDON. LEEDS. 
MONDAY, SEPTEMBER 4. TUESDAY, SEPTEMBER 5. 
Fox, Own Theatre, 11 and 2-45. Fighting Streak. Wardour, Kinema Exchange, 11-40. Free Air. : 
F.B.0., Own Theatre, 10 and 3. The Fire Eater. Fox, Kinema Exchange, 11-40 and 38-15. Money to Burn—Hickville to 
W. and F., Shaftesbury Pavilion, 11-15. Famous Poems. , Broadway. 
TUESDAY, SEPTEMBER 5. F.B.0., Kinema Exchange, 2-15. Cheated Hearts. 
Wardour, Shaftesbury Pavilion, 11-15. Truast Husband. WEDNESDAY, SEPTEMBER 6. 


Fox, Own Theatre, 11 and 2-45. Fighting Streak. Vitagraph, Kinema Exchange, 11-40. Through the Wall. 


Lae en Theatre, 10 and 1-30. he Fire Eater. Goldwyn, Kinema Exchange, 10-40. Song of the Soul. 
uropean, Own Theatre, 11 and 8. Century Comedies. THURSDAY, SEPTEMBER 7. 
WEDNESDAY, SEPTEMBER 6. Gaumont, Kinema Exchange, 11-40. A Gypsy Cavalier. 
United Kingdom, Own Theatre, 2-30. Devil Dog Dawson. FRIDAY, SEPTEMBER 8. 
i bla ye ae hide acca Wardour, Piles Exchange, 8-15. No Tréebaasiug: 
F.B.0., Shaftesbury Pavilion, 11-15, Invisible Fear. ERD RE Ae een ne 
European, Own Theatre, 1] and 8. Out of the Silent North. SHEFFIELD 
THURSDAY, SEPTEMBER 7. MONDAY, SEPTEMBER 4 
Butcher, New Gallery, 11-30. Fires of Innocence. Butcher, Picture House, 11, Son of Kissing Cup. 
Jury, Own Theatre, 10 and 3. Selected Feature. Fox, Tivoli, 11. Winning with Wits—Smiles are Trumps. 
F.B.0., Own Theatre, 10. Short Skirts. 
F.B.0., Own Theatre, 3. Go Straight TUESDAY, SEPTEMBER 6. 
P ‘ Gaumont, Union St. P.P., 11. A Gypsy Cavalier. 
Ce iar Bail : WEDNESDAY, SEPTEMBER 6. 
tagraph. London Pavilion. 3. My Wild Irish Rose. New Century, Own Theatre, 11-15. A Night of Romance. 
my ardoue. Spat vesbues Pavilion, 11-15. The Veiled Woman. “Goldwyn, Picture House, 11. Song of the Soul. 
-B.0., Own Theatre, 10 and 1-30. Qo Straight. FRIDAY, SEPTEMBER 6. sie a 
ew Century, Own Theatre, 11-15. iy Jim. 
MANCHESTER.. . Ideal, Cinema House, 11. Wilderness Tales. 
TUESDAY, SEPTEMBER 5. 
Wardour, Kinema Exchange, 11. No Trespassing. NEWCASTLE. 
Ideal, Deansgate, 11. Wildernes Tales. * MONDAY, SEPTEMBER 4. 
F.B.0., Kinema Exchange, 12. White Horsemean. F.B.0., New Pavilion, 11-15. Across the Deadline. 
Gaumont, Gaiety, 11. A Gypsy Cavalier. TUESDAY, SEPTEMBER 65. 
Gaumont, Own Theatre, 2-30. A Gypsy Cavalier. Ideal, New Pavilion, 11. The Sea Dog. 
Provincial Productions, Winter Gardens, 11-15. Through the Toils. Goldwyn, Stoll, 11. The Song of the Soul. 
European, Kinema Exchange, 12. Perile of the Yukon. WEDNESDAY, SEPTEMBER 6. 


Square, Stoll, 11-15. Tangled Hearts. 


WEDNESDAY, SEPTEMBER 6. g 
7 MY Goldwyn, New Pavilion, 11. Always the Woman. 


Ideal, Deansgate, 11. The Right to Marry. 
F.B.0., Kinema Exchange, 11. Shattered Dreams—The Millionaire. Li hdidnirige ee ee a i eek 
THURSDAY, SEPTEMBER 7. egent, Stoll, 11-15. crets oO ature. 
Ideal, Deansgate, ll. Conquering the Alper. FRIDAY, SEPTEMBER 8. : 
Goldwyn, Own Theatre, 11 and 2-30. Always the Woman. Vitagraph, Own Theatre, 11-15. Through the Wall. 
Milloy, Theatre Royal Kinema, 11. The Highways and Byways of the Ideal, New Pavilion, 11. A Bill of Divorcement. | 
Homeland, ete. Fox, Empire, 11. Very Truly Yours—Up and Going. 
FRIDAY, SEPTEMBER 8 Famous-Lasky, Grainger, 11. The Green Temptation—North of the 
Wardour, Kinema Exchange, n., Truant Husband. Rio Grande. 
Fox, Kinema Exchange, 12 and 2. Fighting Streak. BRISTOL. 


Goldwyn, Own Theatre, 11 and 2-30. The Dusttlower. 
F.B.0.,, Futurist, 11-15. Invisible Fear. 


LIVERPOOL. 


MONDAY, SEPTEMBER 4. 
Ideal, Prince of Wales, 11. Wilderness Tales. 


TUESDAY, SEPTEMBER 5. 
Wardour, Trocadero, 11-15. Other Women's Clothes 
Ideal, Scala 11. The Right to Marry. 
Vitagraph, Prince of Wales, 11. Through the Wall. 
Weisker, Palais-de-Luxe. 11. Billy Jim. 


WEDNESDAY, SEPTEMBER 6. 

Ideal, Scala, 11. Conquering the Alps. 

Gaumont, Palais-de-Luxe, 11. A Gypsy Cavalier. 

Gaumont, Own Theatre, 2-30. A Gypsy Cavalier. 

Provincial Productions, Trocadero, 11-15. Through the Toils. 
THURSDAY, SEPTEMBER 7. 

Fox, Palais-de-Luxe, 11. Fighting Streak. 

Goldwyn, Kinema Exchange, 11 and 2-30. The Dustflower. 

F.B.0., Scala, 11. Yellow Typhoon. 


FRIDAY, SEPTEMBER 58. 
Goldwyn, Palais-de-Luxe, 11. Always the Woman. 
’ 


BIRMINGHAM. 


TUESDAY, SEPTEMBER 5. 
Goldwyn, Futurist, 11. Song of the Soul. 
F.B.0. Scala, 11. The Millionaire—Nobody's Fool. 


WEDNESDAY, SEPTEMBER 6. 
F.B.0., Scala, 11. White Youth—Sure Fire. 
FRIDAY, SEPTEMBER 3&8. 
Wardour, New 8t. P.H.. 11-15. | Other Women's Clothes. 
Fox, Futurist, 11. Money to Burn—Hickville to Broadway. 
SUNDAY, SEPTEMBER 10. 
Ideal, Futurist, 7. Conquering the Alps—The Right to Marry. 
ni . 


WEDNESDAY, SEPTEMBER 6. 
Gaumont, Own Theatre, 11-30. A Gypsy Cavalier. 


CARDIFF. 


TUESDAY, SEPTEMBER 5. 
Wardour, Kinema Exchange, 12-15. Heart’s Haven. 
Fox, Kinema Exchange, 11. Very ts ae Up and Going. 
F.B.0., Kinema Exchange. 12-15. The Big Adventure. 
F.B.0.. Kinema Exchange, 8. Headin' West. 
European, Capitol. 11. The Storm. 
FRIDAY, SEPTEMBER 8. 
Goldwyn, Kinema Exchange. 12-15. Song of the Soul. 
F.B.0.. Kinema Exchange, 11. False Kisses. : . 
Famous-Lasky, Own Theatre, 11. The Green Temptation—North of 
the Rio Grande. 
W. and F. Kinema Exchange, 3. Famous Poems. 


GLASGOW. 


MONDAY, SEPTEMBER 4. 
Goldwyn, Cinema House, 11. Song of the Soul. 
TUESDAY, SEPTEMBER 65. 
Fox, Grand Central, 10-45. Sky High—Big Town Ideas. 
Gaumont, Salon, 11. A Gypsy Cavalier. 
Gaumont, Own Theatre, 2-30. A Gypsy Cavalier. 
Ideal, Savoy, 11. A Bill of Divorcement. 
WEDNESDAY, SEPTEMBER 6. ‘ 
Famous-Lasky, Cinema House, 11. North of the Rio Grande—The 
Green Temptation. 
Waverley, Savoy, 11. At the Sign of Jack o’ Lantern. 
Jury. Own Theatre, 2-30. Eden and Return. 


THURSDAY, SEPTEMBER 7. 
Famous Productions, Savoy, 11. Fires of Innocence. 
Goldwyn, Cinema House, 11. The Dustflower. 
FRIDAY, SEPTEMBER 8. 
Square, Cinema House, 11-15. Tangled Hearts. 
Ideal, New Savoy, 11. The Sea a 


NVUCHDUGGUADUOGAOEADOLLORDSRANGGTUOGESDOROAGOUSDEOGUOQDLOGHULIUUGAONOCEOOGEOOROOEORESATATEOTTEROAURAOUGENQON0QUONGUGNOUN0000N00G0U0Q000N00000N0000G000N0800000000N000N00000090000090N000005TONH4UGNU0N0000S000U0000u0%0%0U0NNUq0Nz0GNNOCNNONOnONOONNOSENU0GQ00 


—_——— 


Butcher, Scala, 7 Fires of Innocence. 
NOTTIN H M F.B.0., Own Theatre. 2-30. The Rowdy. 
Lo INGHAM. 
brio race deere tae WEDNESDAY, SEPTEMBER DUSEIN: 
amous-Lasky. unge, 11. Dhe Greeh mptation— North 
Rio Grande. aie ine Rte! Tenneson Norn OF ANG Fox, La Scala, 11-30. A Fool There Was. 
Walturdaw, Mechanics’ Hall, 1. The Trail to Yesterday. - . 
WEDNESDAY, SEPTEMBER 6.: : BELFAST. 
Fox, Lounge, 11. Money to Burn—Hickville to Broadway. TUESDAY, SEPTEMBER 5. 
Ideal, Seala, 11-15. Wilderness Tales. : \ Associated First National, Panopticon, 11. Penrod. 
FRIDAY, SEPTEMBER 8. ' WEDNESBAY, SEPTEMBER 6. 
Ideal, Scala, 11-15. Conquering the Alps—The Right to Marry, Associated First National, Panopticon, 11. Cuater'’s Last Stand. 
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The Result! !— 


No. 9 ON THE BRITISH NATIONAL PROGRAMME | 


| THE WALTER WEST PRODUCTION 


The ‘youngster’ has romped | YY ; 

| home—a big success. LHS tA 
All the wise ‘* bookies” | 
put their money on this. 


the “‘big one’’—the greatest 
Racing Picture yet produced. 


We gave you “ Kissing Cup’s Race.” 
Then— “Scarlet Lady.” 
NOW—“SON OF KISSING CUP.”, 


With the famous British Artistes— 


VIOLET HOPSON & STEWART ROME. 


LEEDS pais MANCHESTER: 
66 New Briggate. Releasea—March 1923. U Certificate. 40 Dénnszaics 


Phone— Phone— 
Leeds 26339. City 1270. 
Wires— 


=~ BUTCHER'S FILM ae 


Camera House :: Farringdon Avenue :: LONDON, E.C.4. 


Phone: Holborn 5995 (5 lines). Cables: Butchilms, London. A.B.C. 5th Edition. Wires: Butchilms, Fleet, London 
World’s Rights for Walter West Productions wd, Other important British Productions are erclusively owned and controlled by Butcher's Film 
e, Ltd., lo whom all enquiries should be addressed, 
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LONDON Phone: Regent, 1468-9. 
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SIXPENCE. 


== 2 a 


THE BEST WAY TO MEET COMING 
COMPETITION. 


a marked increase in competition in every branch 

of the entertainment business. Signs are already 
apparent in the theatrical world that the unprecedented 
slump from which it has been suffering during the past 
two years is drawing to an end. Both in London and in 
the big provincial centres there has been a considerable 
improvement recently, coincident with a vastly improved 
form of entertainment. Theatrical managers have at 
last recognised that the falling off in receipts was not 
entirely due to depression in trade and general shortage 
of money, but that the quality of the show submitted, 
which has gradually deteriorated since the latter days of 
the war, until it had become impossible, had almost as 
much to do with the falling away of the public as the 
Frevailing economic position. 

Trade has been steadily improving during the past few 
months, particularly in the industrial centres, which are 
the first to feel the benefit of an increase in the export 
returns, and as a consequence the public is now in a posi- 
tian to spend a little more freely upon its amusement. 
Rut theatrical managers are discovering that their erst- 
while patrons are far more critical than they used to be, 
and that they are now demanding a much higher standard 
than they did formerly. The reason for this changed 
condition is simple: During the somewhat extended 
period of trade depression, when money-was scarce, the 
majority of people went less frequently to places of 
amusement, and then only to the best. As a consequence 
taste has improved, and the public of to-day is much more 
critical and discriminating in its choice of entertainment 
fare, and much less easily satisfied. 

The same thing in less-degree has happencd, and is still 
happening, in the picture theatres, and the reason for the 
slump in our business is identical. That this is no loose 
statement, but is, on the contrarv, a fair description of 
existing conditions, is proved by the fact that where a 
first-class entertainment has been provided the takings 
have in every way been satisfactory, despite the adverse 
economic position prevailing. We could quote innumer- 
able instances in support of this were it necessary to do 
so. The fact is that those showmen who understand 
their business have had little real cause to grumble during 
the past summer. The only falling off in receipts they 
have experienced is that-usually common to the period 
of the year when the population is more or less migratory 
owing to holiday vacation. Once that is over things will 
settle down again and normal conditions quickly prevail, 


die coming autumn and winter are likely to witness 
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particularly as the days draw in, and there is no longer 
an inclination for outdoor’ pastimes. 

But things are not going to be as easy, even for the 
live showman, during the coming autumn and winter, 
as they have been. An element of competition of an en- 
tirely new kind is tikely to make itself felt! Not only in 
London but in most of the big provincial centres the 
legitimate theatre will compete in a much more live 
fashion for public patronage. In the West End and in 
the suburbs there is every indication that the drama— 
and particularly that type of it which used to enjoy a great 
measure of popularity *‘ across the River’’—is again 
coming into its own. In the country the same thing is 
happening, for since August Bank Holiday the number 
of first-class touring companies that have taken to the 
road has been greatly increased. 

All this points to the fact that the picture showman 
has got to recognise that he will have to fight for his 
business during the coming months. It should occasion 
little cause for worry, however, to the man who is wide 
awake to the fact that conditions are changing, and who 
recognises that he must bring his methods of showman- 
ship into line with his opposition—theatrical or otherwise 
—in order to compete against it with success. He will 
consider what is the best way to do this, and, if he is a 
wise man, he will decide that the only sound method of 
meeting competition is to set the pace. He will do this 
most effectually by ensuring that his theatre always looks 
smart and attractive; is well staffed with courteous and 
obliging attendants; that it is well aired and warmed: 
and that the advertising matter put out on the hoardings 
end in the newspapers is forceful and compelling. 

Most important of all, the entertainment provided must 
bear comparison with the best. The top-liners must be 
the latest, and carefully selected, with an eve to satisfy- 
ing the taste and requirements of patrons, and they must 
be well varied and clean. But ordinary program subjects 
will not, by themselves, enable a showman to keep ahead 
of his competitors. He can only attain this end by spend- 
ing money, and from time to time he must.be prepared 
to book outstanding pictures at an enhanced rental, even 
if it does not for the time being greatly augment receipts. 
Patrons tastes have to be titillated, and the showman up 
against competition has to use every artifice and blandish- 
ment to achieve that end. . If he doesn’t. he may rest 
assured that his opposition will. And it is always well to 
remember that the best way to meet competition is to 
set the pace. Let those follow who can, 
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A Weekly Causerie — 


on Trade Topics. 


The Standard Contract. 


LEARN from Mr. Frank Hill, the secretary of the 

K.R.S., that no further steps are being taken by the 

Society in respect to the Standard Contract which 
expired on July 31 last. A draft copy of a suggested new 
contract was received from the C.E.A., but no action was 
taken of it, nor is any further action contemplated. It 
is not the fact that negotiations have been troken off with 
the exhibitors, as has been stated in a certain quarter. 
Kienters individually are entirely unfettered in their deal- 
ings with exhibitors, and can use any contract acceptable 
to both parties. At the moment, the bulk of new con- 
tracts are made and signed on the standard form, which 
was in use ail last year, and which has generally worked 
satisfactory. So far as Mr. Hill was aware there were 
few, if any, objections to the present methods of booking 
between renters and exhibitors. 


Film Author’s League. 


AMPBELL RAE-BROWN, author of the story, 
‘** Son of Kissing Cup,’’ just shown to the trade, 
has issued an appeal for a League of Film Authors. 
‘The time is coming,’”? he writes, ‘‘ when we shall 
revolt. T once had an extremely popular story of mine 
filmed without my knowledge until I saw it advertised 
among the attractions of our local picture house. It was 
produced by one of the leading firms in the business. But 
the version of my story as set forth on this occasion was 
the most prepostcrously inane libel on my work that I 
went for it tooth and nail and killed it in its imbecile 
infaney.”” Strong meat this! But nothing to the 
doughty deeds when the authors get together. 


Short-run Films. 


N an article to the lay Press, Gerald \mes, a screen 
actor of some years’ experience, asks what is wrong 
with the film? And one of the troubles which he 

says is prominent in the business is the universal three- 
day program. He considers that under this system the 
good film never has a chance. What encouragement is 
there for a producer to spend time and money on a really 
good piece of work? Good American and good English 
films, he asserts, should be given a chance, ‘* and the 
public should be given a chance to see them. It takes 
three weeks for London to realise that a play is on at a 
West End theatre. How do you suppose it is to hear of 
a top-hole film in time to go and see it if it is to disappear 
for good in three days? ’’ Mr. Ames is probably un- 
acquainted with some of the troubles which also affect 
the exhibitor, one of which is that in many kinemas there 
is no earthly chance of any program running more than 
three days. In many cases bills are changed three times 
weekly, and in America there are some thousands of 
picture houses which flourish on a daily program. 


New Uses for the Kinema. 


‘NEW use has been found for the kinema. This is 

A no less than a search throughout Great Britain 
for the missing heir to a fortune left in America. 
Prominent lawyers in the United States have been seek- 
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ing for one, Ephraim Gregory, or his descendants, for a 
number of years without success. He is heir to a legacy 
of £100,0CO, the fortune of a man who died in New 
Jersey. As Gregory was a Wiltshire man, it was decided 
to enlist the aid of the British kinemas in the search. As 
& result a brief account of Gregory's history, together 
with a photograph of the missing man, is being thrown 
on the screens of this country every evening. The 
interest. is somewhat heightened by the fact that a 
reward of £50 is offered to the person who can trace the 
heir. 


Quantity v. Quality. 


HE “ Birmingham Post © complains bitterly of 

I what it calls “ kine-monotony.”’ It asserts that 

six-reelers are cast iron in their weariness, and 

that all the material matter in the story could be showa 

in four reels. And the time saved could be judiciously 

alloted to interest and travel films with a punch. Another 
injustice to the short subject. 


Daylight Kinemas. 


DEMONSTRATION is to be given next Tuesday 
at Hendon of a new invention, ‘* The Cineojour, ”’ 
by which it is claimed that kinematograph pictures 

can be exhibited in broad daylight, or in fully illuminated 
positions. It is also claimed that the “* Cineojour ’’ will 
do away with many important objections hitherto made 
against the use of the kinematograph in schools, where 
it was necessary to sereen the films in the dark. Eve 
strain and the danger of fire will be eliminated, while its 
possibilities for parks, garden and sea-side entertainment, 
as well as for commercial purposes, are claimed to be 
unlimited. 


The Worth of a Wife. 


CYNIC over twenty-five centuries ago declared that 

the price of a virtuous woman was beyond rubies. 

A Wardour Street announcement savs ‘‘ Foolish 

Wives “ Cost £300,000."" Both worth their weight in gold, 
presumably ! 


Damaged Films. 


HE important matter of damage to films by operators 
was again mentioned at the recent meeting of the 
Northern Branch of the C.E.A. The position 

generally in respect to damaged films is stated to be very 
much better than a year or so ago, but there is still much 
to complain of in the way films are mutilated by care- 
less operators. The punch, or diamond cross, appears to 
be a favourite practice among certain projectionalists to 
indicate that the reel is nearing its terminal point. This 
constitutes serious damage to the film. But complaints 
have been quite numerous recently that films are returned 
to renters aftcr-use in a shocking condition. Misframes 
and bad joins and patches are abundantly evident in 
every reel, showing in many instances that the film had 
received very scant treatment at the hands of the 
operators during its last projection. Surely it is net 
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asking toe much from projectionists to make réasonable 
efforts to return films in the same condition in which 
they are received. 


She Knew It! 


RISCILLA DEAN, the Universal star, was 
describing the way a young girl friend told of her 
first proposal. ‘‘ I knew it was coming,’’ she 

said, ** because his voice had that peculiar engagement 
ring.”’ , 


Kinema Club’s New President. 
A G. GRANGER has been offered, and has accepted 
e 


the presidency of the Kinema Club, vice Sir 

Oswald Stoll, resigned. Mr, Granger has taken 
a keen interest in the Club since its inception, and his 
firm recently purchased the U.K. rights of the Club's 
new production, “* The Crimson Circle,’’ by Edgar 
Wallace. 


Talmadge Sisters Arrive. 


R. RALPH J. PUGH, managing director of Asso- 
ciated First National Pictures, Ltd., left London 
on Wednesday for Cherbourg, where he met 

Norma and Constance Talmadge on their arrival there 
from New York, in order to make arrangements for their 
personal appearances in British kinemas. According to 
present plans the famous sisters will spend a few days in 
Paris and reach London about September 4 or 5. 


E. H. Montagu’s Visit. 


LD-TIMERS were glad to welcome E. H. Montagu 
this week on his brief visit from Paris. It is 
nearly three years since ‘‘ Monty ’’ severed his 

connection with the Selig organisation, for which he acted 
as London Manager for close on nine years, and removed 
to Paris. Mr. Montagu is making a short survey of con- 
ditions in London in respect to the foreign, market. He 
is specially interested in trading arrangements with 
Scandinavia and Belgium, where he describes conditions 
as being very much better than they were a short time 
since. 


Flops. 


ARL LAEMMLKE describes the American machine- 

made pictures in three words: Good, Fair, Flops! 

But surely it takes two persons to plant the 

** flop ‘’ into our kinemas’? One of these is the exhibitor 
himself. 


Effective Exploitation. 


HERE is an increasing tendency on the part of 

renters to render effective aid to the exhibitor in 
selling the picture to the public.’’ Messrs 
Butcher's Film Service at the recent trade show of ‘* Son 
of Kissing Cup ’’ announced a comprehensive and 
attractive scheme in this direction, which must prove very 
helpful to kinemas. The posters include one kind of 12- 
sheet. and two kinds of 6-sheets. Then there is a set 
A five specially-prepared slides, containing illustrated 
announcements for use the week prior to the showing. 
Banners for the front, blocks, stills, and lay-outs for the 
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newspapers are available, together with concise musical 
suygestions. Last, but not least, is a short advance film 
(about 50 fect) which is loaned free for the week in front. 
In this particular instance, the film is devoted to Miss 
Violet Hopson, the star in the film above-mentioned, in 
which are included several of her popular characteristics, 
such as love for her animal pets, her clerical work in 
replying to correspondents all the world over, and her 
preparation for her important studio work. This little 
film was excellently produced, and should constitute very 
valuable advance work. We congratulate F. W. Baker, 
of Butcher's, on his enterprise. It is for the exhibitor 
now to adequately respond. 


The Pringle Fund. 


AM glad to. be able to say that the total subscriptions 

I received to the fund to aid the dependents of the 

late Ralph: Pringle amount to over £250. Subscrip- 

tions are still coming in, and it is hoped that a substantial 

amount will eventually be secured. Doubtless many dis- 

tricts have not had the question of the appeal before 

them owing to mectings being held up through the holi- 

days. It is essential thet more should be raised if at all 
possible. 


‘* The Idealetter.’’ 


WELCOME most cordially the re-appearance of 

‘‘ The Ideualetter,’’ after u short respite. The new 

issue, dated August 26, is well up to standard, and is 
quite Gilbertian in its humour. The following sample is 
well worth quoting: 


A northern exhibitor, one of the rugged type, known  senti- 
mentally ag ‘‘the old school,” found himself called upon to 
intervene in a rumpus in the auditorium. where be found one 
of his regular ‘‘ bill pass ’’ patrons shouting wildly and brandish- 
ing a formidable jack-knife. He had caught his wife with her 
head reposefully resting upon the manly shoulder of the lodger, 
down front. Seizing the infuriated husband, Mr. Manaver thrust 
him outside, and addressed him thus sagely : ‘ You’ve got some 
dam cheek, you have; you come in here with a free pass, and 
then want to kill a man who has paid.” 


The Kinema in Australia. 


WO leading Australians connected with the kinema 
business, namely, J. McLeod Bolton and Stanley 
N. Wright, are now in America surveying the 
motion picture situation, and at the close of their tour 
in America will visit London. Mr. Bolton is chairman 
of directors of the Haymarket Theatres, Ltd., compris- 
ing eight of the biggest first-run houses in Australia, the 
Haymarket Theatre, in Sydney, having a capacity of 
2,000. ‘‘ The picture industry in Australia is in its 
infancy,’’ said Mr. Bolton. ** We have found it a sound 
investment and are ready to embark on a policy of exten- 
sion that will help ‘considerably in developing kinema 
showmanship and result in a wider distribution of film 
in <Australia.’’ Speaking of American pictures, Mr. 
Bolton paid a high tribute to their popularity. There 
Was a great similarity, he said, in the tastes of the people 
of both countries. Both have that spirit of aggressiveness 
and adventure which stamps them as nations. Stanley 
N. Wright; who is making the trip with Mr. Bolton, is 
one’ of Australia’s prac- 
tical all-round showmen, 
and controls a circuit of 
theatres extending from - 
Tasmania in the south to 
Queensland in the north. 
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THE FALLING MARK AND THE FILM 
MARKET. 


Collapsed Continental Currencies and their Effect 
upon the Film Trade in this and 


HE disastrous plunge of the German mark during 
the past’ week calls attention once again to the 
appalling state of European finance, which 
-ever going from bad to worse and = from 
to worse still. No country:-can count itself 
altogether immune, no matter how high relatively 
it happens to stand. The English-pound sterling is in 
an enviable position judged from the standpoint of many 
another country, but it is, notwitnstanding this, a sufferer 
in many ways. 

The attitude of the average person, even of the average 
business man who has no commitments abroad, or whose 
business in no way touches export trade, is one 
of listlessness. He does not realise how much 
it touches him, because it touches him so indirectly. 
He thinks of the depth to which German, Austrian 
or Polish currency has fallem as matters of con- 
cern for those countries alone, and not for his own land 
or for. himself. It is perhaps well to take the industry 
with which readers of this paper are familiar and see how 
the question touches them. 


seems 
worse 


Effects upon British Industry. 


From all parts of the country have come for some time 
complaints of bad business not altogether accounted for 
by the Entertainments Tax and the alleged summer 
weather. Only last week our South Wales correspondent 
was bewailing the fact that the collier in that territory, 
on whose economic welfare the success of most industries 
in that part of the United Kingdom depends, was unable 
to work a sufficient number of hours at a sufficiently high 
rate of wage to allow him to afford even the small extra 
luxury of the kinema once a weck. It is the same in 
other trades. What is the process which causes this? 

‘When a country’s currency falls so low as currency has 
fallen in various Continental countries, they cannot afford 
to purchase outside their countries. If they do'so, they 
pay through the nose, and every purchase without the 
country tends to depreciate the currency still further. 
Thus the foreign market for an English-manufactured 
article is restricted. the decrease in demand means an 
increase in unemployment, shorter hours, lower wages, 
less spending capacity, fewer patrons for the kinema. 
Moreover, a country with a low currency can afford to 
export at a lower figure, and thus, imported goods, if not 
checked by a duty, enter to compete with home prices. 


Poverty-stricken Buyers. 

How does this affect the film trade from the renters’ 
point of view? We are secing the importation into 
Britain of a very large number of films from America and 
elsewhere, larger perhaps than ever before. One of the 
reasons is that their entry into Germany and other 
European countries is rendered practically impossible, 
first owing to the high number of German marks or 
Austrian kroner which would be required for purchase, 
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other Countries. 


and secondly because of the legislation (similar to our 
wartime tax on luxuries) by which means endeavours are 
being made to prevent the depression of currency still 
further. A big Swedish producing concern, having for 
disposal films of the heavy-tragic type, which the 
Southern Kuropean—the Creek, the Roumanian, the 
Bulgarian—devours so readily, is finding at the moment 
great difficulty in placing them, in those countries owing 
to the high cost of the film in drachmae, rouble, or what- 
ever the currency of the country happens to be. The 
Swedish kroner is actually higher now than before the 
war, Then its value was 18 to the £; now it is roughly 
1G). On the other hand, the Greek drachma, formerly 
25, is now 150, and so with the other countries above- 
mentioned, 


America’s Surplus. 


America has long known the embarrassment of riches. 
She is, as someone shrewdly said some time ago, in.the 
position of a boy who has won everybody else’s marbles 
and now hasn't got anvone to play with. Things are 
better than they were with her so far as Britain is con- 
ecermed ; the exchanges between the two countries are more 
nearly normal than they wore; thus the export of 
American films is an casier matter for her, notwith- 
standing the tax which still operates upon the import ot 
tilms into this country. The reverse position, that of the 
export of British films into America, is also more normal 
than their export clsewhere would be. But Britain’s 
production of pictures was almost entirely held up during 
the war, while that of America was not, and the conse- 
uence is that America, with a quantity of films which 
she wishes to place upon the foreign market, has that 
market practically confined to this country alone, and 
her sales organisations are concentrated upon the, only 
field where it is possible to dispose of them. A large 
influx may mean in, the long run cheaper films for the 
exhibitor if the market is overloaded. But this is not too 
certain an occurrence as films do not come within the 
category of perishable goods, and may be withdrawn with- 
out any great harm or deterioration within a reasonable 
period. 


Germany’s Efforts. 

On the other hand Germany is putting forth a number 
of new efforts in film production, efforts that are likely 
to prove good business for the producers and the country 
if they can be placed abroad. There is practically noth- 
ing in film production that must be purchased abroad, 
and it is the purchase of articles from without that proves 
so unprofitable and tends to depress the currency. At a 
comparatively low rate artistes can be procured, and the 
finished article, if it can be placed upon the market of 
a neighbouring country, compares less unfavourably with 
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THE VALUE OF THE SHORT SUBJECT. 


Program Variety Gaining in Popularity. 


HE Short Subject, after many years of ostracism 
I and neglect, is coming back into its own. This 
evolution, working silently and insistently during 
the past two years, is all to the good of the kinema as 
a national institution. The feature film has had a long 
innings. It is still a most important centre stone 
in program building, and will, no doubt, continue m 
popularity so long as good and holding stories are ex- 
istent. The production of the feature film is always the 
vehicle of wide publicity. The scenario and casting, the 
star in the lead, the creation of settings and costumes, all 
tend to capture the imagination of the picture goer, The 
exhibitor, on his part, centres all his publicity on the 
feature film, booms the star, and regards the rest of his 
program as ‘* fillers.’ This has been amply proved to 
be a mistaken policy. 


Value of the Short Subject. 

The short subject in any program has a staple value, 
and ensures to all kinemas a definite patronage that is 
not affected by the attractive nature of the feature pro- 
duction. Short subjects deal mostly with travel, science, 
and history, and have to do with facts and not with 
fiction. The news films are a most important section 
of the short. subject. Undoubtedly, they have done a 
great deal in the education of the masses. Every kinema 
has its topical news film, and it is safe to say that it is 
often the most popular item on the program. Why is it 
then that the theatre publicity fails, and fails so signally, 
in interesting the public in the items on the program 
which provide variegated entertainment, and which are 
admittedly popular? Why are they not programmed and 
advertised in similar manner to the feature? And what 
happens on those frequent occasions when the feature 
fails to impress or even interest the audience? It is then 
that the management get to know the value of the short 
subject. The time is not far distant when the present 
uniformity of excellence in the short subjects will compel 
managers to star them as the inspiration of their 
programs ! 


Return of the Short Subject. 

It is just two years since the first indication of the 
return of the short subject was made in America. The 
hig producing combines, quick to mark the changing 
tastes of the kinema public, set up plans for the exploita- 
tion of the shorter subjects, and the result has been the 
production of high-grade films of one and _ two-reel 


lengths, which have proved to be singularly attractive at 
the theatres. Great Britain, usually lagging behind in 
film inspiration, only quite recently realised that the 
public taste in pictures was rapidly returning to the 
shorter lengths, and several new producing concerns, as 
well as one or two of the older companies, have been 
turning out excellent short-length subjects. These in- 
clude potted versions of well-known plays, grand operas, 
and dramatic incidents, all of which are likely to win 
popularity in the kinemas. In the meantime the new 
American product in short subjects has reached this 
country, and in almost every instance can be regarded as 
bright and wholesome additions to the programs of this 
country, 


The Importance of Variety. 

There has never been any doubt that variety is the 
spice of the programs. One of the most serious criticisms 
of the feature films, in the early days of their existence, 
was that there was too much sameness in them, and that 
in many instances one was very like the other. This may 
be quite true. But where there are so many producing 
concerns, eich building on different lines and with a dis- 
tinet class of star, there never was any real danger of the 
features clashing in this respect, especially where the 
expert exhibitor made his sclections with a keen desire 
for variety of subject. © But whatever may be the 
cpinion as to the features there can be no doubt about 
the varied nature of the short subjects. Indeed, variety 
is the very essence of their popularity. A program can 
be built up of short subjects of such diversity, novelty, 
and freshness of incident that surprising results can be 
obtained. 


Boom the Short Subject. 

Exhibitors should undoubtedly pay much more atten- 
tion to the short subjects on their programs. The trend 
of advanced thought is all in this direction. Indeed, in 
many leading theatres in America programs composed 
entirely of short subjects are frequently run with much 
success. The star item is perhaps a two-reeler, but the 
program is so varied and attractive that the appeal has 
never failed to secure adequate response from the kinema 
public. It should be remembered that there is practi- 
cally no padding in the short subject. Its freshness, 
novelty, and appeal are undoubted, and these attributes 
to popularity constitute the great attraction which the 
motion picture has to the people. 


(Continucd from previous page.) 
those from countries better placed financially because of 
the nearer equality of their currency. 


A Terrific Tariff. 

Where there is a great difference between the countries’ 
currency, imports from the less prosperous one compete 
much more keenly. In England a Commission has been 
sitting to determine the exclusion of certain goods from 
Continental countries with a bad currency, and America 
is reported to he taking even stronger measures regard- 
ing the import of German films. A new tariff is being 
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considered there which, if carried, would impose a 40 to 
50: per cent. import duty upon German films, fixed; not 
upon the German price but upon an assessment made 
by Americans upon American costs. Thus a German 
million-mark film might be estimated as a twenty-million- 
mark film if produced in America, and an import duty 
equal to eight or ten million marks be imposed. Such a 
duty is imposed, of course, for protective purposes, with 
the idea of exeluding foreign competition. That such 
legislation is necessary proves that a high rate of currency 
is not an unmixed blessing, and that its results are much 
more far-reaching than the average man imagines. 
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FINE FRENCH PRODUCTION SECURED 


FOR THIS 


COUNTRY. 


‘‘The Three Masks,” an Entirely Original Subject 
and Magnificently Acted—Shortly to be 
Trade Shown. 


TI saw was one that was so entirely original in its 

conception that [ found myself not only awalting each 
scene with breathless attention, but carried away by the wonder- 
ful acting of the principals. The film in question is entitled 
“The Three Masks,"’ and the picture contains the most original 
and thrilling plot that one could possibly imagine. 


W HEN I was in Paris in March, among the pictures that 


Story of a Corsican Vendetta. 

The scenes are laid in Corsica, the home of vendetta, and show 
a young peasant spying upon his sister, who is in love with 
the son of a rich trader who lives there. He acquaints his 
family with his news, and his sister confesses that she is shortls 
to become a@ mother. Her three brothers swear vengeance upon 
Paolo, the rich man’s son, unless he marries their sister, Paolo 
acquaints his father and asks his permission to marry the girl, 
with whom he is in love. The father stipulates that he shall 
first go away and travel for a vear, at the end of which time, 
if he still wishes to marry the girl, he shall do se. | He agrees to 
the stipulation, and promises to hold no further communication 
with the girl, but previous to voing away sends her a letter 
acquainting her with his plans, saying he is returning for one 
final interview before leaving her. The letter is intercepted by 
her brothers, who are thus in full possession of his plans. Paolo’s 
father, hearine that a vendetta has been sworn avainst his son, 
is anxious for his safety, and sends him with a band of armed 
muleteers to the coast, where he is apparently seen boarding 
a vessel. Paolo, however, returns, dons a clown's costume and 
mask, and, disguised, enters the house of his fiancé. A masked 
ball is taking place in the village, and the girl's three brothers, 
disguised with grinning masks and fancy costumes, burst in 
upon Paolo and kill him. 


A Fine Dramatic Scene. 


Then follows one of the finest dramatic scenes I have ever 
witnessed in any production, which, for sheer originality and 
thrill, literally takes one’s breath away. The three brothers leave 
the house, two of them supporting the dead man between them, 
each with an arm round his neck, whilst the third gaily trips 
down the road to the house of the rich man, who is sitting on 
his balcony watching the antics of the revellers. © He asks them 
in, and they deposit their burden at the table, still masked. The 
old man comments upon the condition of the supposedly drunken 
man, but they assure him he is merely drunk. The three men 
then crave permission to leave their comrade in the house whilst 
they pay a call elsewhere, and the rich trader assents to this. 
When they are gone he is seized with superstition at the howling 
of some dogs, und in a tense scene strips the mask from the 
face, only to discover that it his own son dead all the while. 


A Great Finale. 


Tn the telling this story seems somewhat bald and common- 
place, but plaved by Henri Krauss, and personally directed by 
him, this scene is one of the most powerful ] have ever witnessed. 
The last act is, in my opinion, one of the greatest finales ever 
seen ino a motion picture, and the acting of Henri Krauss, 
acknowledged to be the greatest actor in France, is really wonder- 
ful. I understand that a well-known renting concern has secured 
the rights for this picture for the United Kingdom, and a trade 
show wili be held in the near future, ‘* The Three Masks *’ is 
a picture that should not be missed by any exhibitor who wishes 
to infuse into his theatre something a little different in’ film 
production.—E.W.F. 


SUB-TITLES AND OVERSEAS SLANG. 


Exhibitors’ Opinions Coincide with those of our 
article “Script upon the Screen.” 


HE Fim Renter AND MovinGa Picture News has, in York. 
T shire’s opinion, sounded a very welcome note in pointing 
to the slany and exaguerations of American sub-titles, 

and suggesting that they should be submitted to, and overhauled 
by, a British editor before being ‘* broadcasted "’ in the United 
Kingdom. Personally, I hold the view that the trade in this 
country is too ready to bow before the States and slavishly to 
copy or accept American methods. But that is by the way. 1 
have been discussing the article with prominent members of 
the trade in the Yorkshire territory, and they express opinions 
which I summarise here. Slang of the cheap and nasty variety 
should go, and in this matter of sub-titles there is undoubted!y 
much need tor revision. The slang is overdone, and is some- 
times ‘t double Dutch’? to the onlookers. Exhibitors, by their 
experience, may realise the meaning of the phrase, but many 


patrons do not. 
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Objected To. 

In any case British audiences are not so fond of slang as 
are our cousins, and there is a quite understandable objection in 
most quarters to the scrcen popularisiny it, as it must do by 
continual introduction and repetition of ‘‘ cute’? words and 
phrases. It is a pity, too, that American short-cut spelling is 
passed on to the British public. This is Britain, after all, and 
audiences are British through and through, aé’ distinct from 
** thru "and ** thru.” 


Case of the Comedy. 

Of course, there are cases where the American sub-titles 
should remain practically unaltered, One is ready to realise and 
acknowledye good work, and there is a good deal of it to be seen 
in American comedies, whose sub-tifling is not equalled by our 
own work. The humour of these titles adds materially to the 
comedy. Indeed, it has come to be an important feature of 
the laughter-raising.—Our Yorkshire Correspondent. 
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THE REAL TROUBLE IN THE AMERICAN 
FILM TRADE 


Explained by John W. Glenister, confidential adviser 
to Sydney Cohen, President of the M.P.T.O., 


now in 


DECLARES THAT 65 


London. 


PER CENT. OF STATE THEATRES 


HAVE BEEN CLOSED THIS SUMMER. 


OHN W. GLENIS- 


TER, the confiden- 
tial adviser of 
Sidney Cohen, president 
of the Motion Picture 


Theatre Owners of 
America, which now has 
a membership of 14,000 


put of 19,000 picture 
theatres in the United 
States, is at present in 
London, and when I saw 
him on Wednesday 
morning, had a_ good 


deal to say that is of 
special interest to the 
kinematograph trade in 
this country at the’ pre- 
sent time. 


JOHN W. GLENISTER. 


65 per cent. American Theatres Closed This Season. 


For a start, W. Glenister remarked that the British 
exhibitor had very little to complain of on the score of 
bad business just now compared with the American 
showman. ‘‘ Why,’’ he said, ‘‘ in the States no less 
than 65 per cent. of our picture houses have been closed 
down this summer. The explanation that this is due to 
the terrific heat is all bunk. There hasn’t been any 
heat worth speaking about, and those theatres which 
kept open have only played to 50 per cent. business. 
The truth is it hasn’t paid to keep open at this particular 
time, and one of the chief causes of the trouble is 
mediocre pictures. We have had far too many poor films 
in America lately, and the state of business is 
reflecting this. The public is tired of them—they 
want good pictures, big pictures—films full of the 
blood of life. What they get in many of the 
States at present is an emasculated form of drama 
which ig like nothing on earth. All the stuffing has been 
knocked out of it. The producers are not to blame for 
this. State censorship is the chief cause of the trouble.’ 


West Can Producers Do? 

‘What can they do when a different’ body of’ cranks 
in almost every State insists upon knocking the guts out 
of a photoplay ? One insists on this; another on: that; 
one says there musn’t be too much love interést; another 
decides that the length of a kiss must be measured by 
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the fraction of. a second; a third decides that the sex 
interest is too pronounced. How can any producer make 
real, “‘ live ’’ films when faced with such impossible 
restrictions? Truth is our pictures are becoming too 
tame, and the public won’t fall for them. 


M.P.T.O. Out to Smash Censorship. 


‘ The M.P.T.O. is out to smash State Censorship, and 
believe me, sir, we are going to do it completely. But 
it will take time. And at the moment we are up against 
the difficulty that the producers themselves are not con- 
sistent.. They know that risky plays won’t get by the 
censor, and so they make innocuous pictures, but just 
spoil things by. putting in a lot of * blarey ’ sub-titles. 
And then the trouble starts all over again and the cranks 
get busy.”’ 


Too Many So-called ‘‘ Reformers.’’ 


“Our trouble. is there are too many self-appointed 
‘reformers.’ One bunch kceps its eye on the magazines. 
and newspapers, and makes the life of the publisher a 
misery; another pokes around the saloons; a third aims 
at the abolition of smoking, and the particular group 
which worries the moving picture industry wants to 
stamp out all sex stuff, abolish the lingering kiss, and 
make performers wear long skirts. A cheerful sort of 
position, isn’t it? But can you be surprised that the 
picture theatres in the States are feeling the draught? 
Hot weather hadn’t anything to do with the closing of 
65 per cent. of our houses this summer. It was the work 
of the so-called ‘ reformer,’ and the 14,000 exhibitur- 
members of the M.P.T.O. are working all they know to 
beat this State Censorship idea. The extremists are 
doing their best to get censorship of pictures through 
in every State, but we are going to beat censorship as 
sure as eggs are eggs. Mr. Will Hays is going to help 
us in the battle quite a lot. And publicity, propaganda, 
and organisation will do the rest.”’-—L.W. 


The copy of the film record of her wedding which Princess 
Mary has graciously accepted from the Gaumont Film Company 
is about 450 feet in length. For its acceptance it was enclosed 
in a mahogany cabinet bearing a descriptive inscription.. The 
Gaumont Company has now received a letter of thanks from Her 
Royal Highness, in which great pleasure is acknowledged at the 
receipt’ of the gift. Princess Mary ‘is acquiring a projector in 
order that the film may be privately exhibited at gatherings of 
her friends. 
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GETS BUSY. 


The Rose Film Company Secure William Russell, 
Margarita Fisher and Mary Miles Minter 
__ Productions—-Sam Berney in charge 
and Trade Shows arranged. 


HE Rose Film Company are the latest comers to the 
j ranks of film renters in this country, although the per- 
sonnel. of the company -includes men well versed in 
everything appertaining to the film business. Mr. Sam Berney 
who is well known, particularly in London and Manchester, 
through his connection with Stoll and Fox, has been installed 
as general manager, and in the chat we had with him the other 
day outlined the policy of his conipany. 


Twenty-six Films a Year. 


The Rose Film Company, we understand from Mr. Berney, 
will market twenty-six photoplays a year, ten of which will be 
big productions. They are out to buy the biggest photoplays, 
and are in the market for any production, no matter what the 
cost. ‘They have secured a number of Flying ‘‘ A’’ produc- 
tions,» among them being five William Russell photoplays, 
together with several pictures featuring Margarita Fisher and 
Mary Miles Minter. ~ In addition, they have secured the film 
adaptation of Cosmo Hamilton’s successful navel and stage play, 
‘Eve in Exile.” 


No Block Booking. 


Tt is not the intention, said Mr. Berney, to block book in 
any shape or form, each picture being booked entirely on its 
merits. The first pictures thait the company will show to the 
trade are two featuring William Russell, and two starring 
Margarita Fisher. All are reputed to be fine, strong pictures, 
and as we know that these artistes have done their best work 
in corinection with the American Company whose trade mark 
is the Flying ‘‘ A,’’ these photoplays are certain to be well 
worth . viewing. ; 


The First. Trade Show. 


The first trade show will take place on Tuesday afternoon, 
September 13, at 3, when William Russell will be seen 
in ‘‘The Valley of To-morrow,’’ to be followed on Friday, 
September 15, at 11-45 a.m. by Margarita Fisher in ‘‘The Tiger 
Lily.”’. On the following Tuesday and Friday William Russell 
and Margarita Fisher will be seen in ‘* Six Feet Four ’’ and 
‘* The Dangerous Talent.’’ Wideawake exhibitors should make 
a careful note of these trade shows. 

The offices of the Rose Film Company are situated on the 
first floor at 89 and 91, Wardour Strect, and a list of well-known 
territorial agents will be announced in these pages next week. 
There should be a big future for this new company, handling 
as they are the photoplays of one of the oldest producing com- 
panies in the United States, and featuring stars who have been 
proved money-makers in this country. Mr. Berney needs no 
introduction in these columns, having had a wide and varied 
experience in the film trade. We weleome the Rose Film 
Company to the ranks of renting houses in this country.-E.W.F. 


STANDING ROOM IN KINEMAS. 


LTHOUGH some opposition had been offered to the 
proposal, Stoke-on-Trent Watch Committee, at a special 
meeting last week, decided to grant permission for stand- 

ing room in the kinemas in the Potteries. 

Applications had been received from a number of kinemas for 
persons to stand at the back of arenas, circles, and galleries. A 
special committee visited the kinemas concerned, and 


unanimously agreed that it would be safe to allow standing 
room, 


MARGARITA FISHER, 


itized by Go gle 


WILLIAM RUSSELL, 
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BRITISH FILM PRODUCER ATTEMPTS 
TO FLY ROUND THE WORLD. 


Terrible Predicament in Tropical Seas—Foodless for 
Four Days on Wrecked Seaplane. 


Caucutra, Saturday, August 26. 
Captain MacMillan and Mr. Malins, the airmen who 
were stranded on their seaplane in the Bay of Bengal for 
sixty hours, are in Chittagong Hospital, and doing well. 
Their world-flight has been abandoned, however, and they 
will be returning home with Major Blake during the next 
fortnight.—Reuter. 


HE above brief cable 
announcement which 
appeared in the Sun- 

day papers this last week- 
end, is the first indication 
the kinematograph — trade 
has had as to the present 
whereabouts of a well- 
known British — producer 
who was at one time much 
in the public eve. 


A VARIED CAREER. 
Geoffrey H. 


whose name is 


Malins, 
mentioned 
in the above message, was, 
till a few months ago, 
busily engaged in making 
pictures in this country for 
various prceducing com- 
panies. One of the last 
of his pictures, ‘The 
Scourge,’’ hag not yet been 
publicly shown to the trade, 
although it was completed during the latter part of last year. 
Malins has had a very varicd and eventful career. Ten years 
ago he was on the staff of the old Clarendon Company, under 
the then direction of the late Mr. Stow, as chief cameraman, 
and during that time did much excellent work, at a period when 
the quality of British photography was not what it is to-day. 


p! | - FILMING THE VOSGES BATTLE. 


When the European War broke out, Maling transferred his 
services to the Gaumont Company, and was immediately dis- 
patched, as a free lance cameraman, to the scene of operations. 
During the first few months of the fighting he was with the 
Belgian forces and succeeded in obtaining quite a number of 
noteworthy pictures. His first real ‘‘ scoop,” however, was 
obtained when he managed, despite every difficulty, to secure 
a remarkable long length film of the fighting in the Vosyes. 
This picture was so remarkable in many respects, and showed 
the fighting at such close quarters, that it immediately attracted 
the attention of the War Office. 


OFFICIAL KINEMATOGRAPHER. 

As a result Malins was shortly afterwards appointed Official 
War Kinematographer, and from that time onwards till the 
conclusion of hostilities, acted in that capacity with the British 
forces in France. His greatest achievement was the taking of 
the picture record of ‘‘ The Battles of the Somme,”’ the first 
real official war pictures which were permitted by authority to 
reveal the war in all ifs ghastly horror. This film was shown 
throughout the country and in the picture theatres of every 
allied country in the world, and did much to strengthen the 


G, H. Matis. 
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morale of the fighting nations. At the conclusion of the war 
Malins was decorated with the Order of the British Lmpire, 
and his book, ‘* How I Filmed the War ”’ (published by Herbert 
Jenkins), had a big sale. 


BAD LUCK AND PRIVATION. 


His friends in the kinematograph trade will be glad to hear 
that Malins and his companion, although they have faced con- 
siderable hardship in their attempt to fly round the world, and 
were for several days stranded on their seaplane in the Bay of 
Bengal, without food or drink, are now safe, and likely to be 
soon well enough to make fhe return journey to England. The 
only regret is that an adventure which promised so well at the 
outset should have failed in its accomplishment through sheer 
bad luck. 

According to present arrangements Malins should reach this 
country about the end of September, when we shall doubtless 
have from his own lips a full record of the trip. Meanwhile 
there is some uncertainty as to whether he has managed to 
save the film pictures which he had already taken when the 
seaplane became stranded. 


A THRILLING STORY. 


After the above was in print, a Jong cable to the ‘t Daily 
News,"’ told in simple, unstrained lanzuaze, gives some idea of 
the hardships that the voyagers suffered. 

Captain MacMillan, who tells the story, relates how the pair 
left Caleutta on a Fairey seaplane for Akyab and met almost 
immediately with bad weather which reduced their flving speed 
and strained the machine so that at length the airmen were 
obliged to taxi over a very rough sea in the hope of reaching 
land, there te repair damage, After some time they landed 
on a shoal, and it was here that they resolved to effect repairs 
to a broken stay. Captain MacMillan tells this part of the 
story thus: 


The floats were resting on the mud with the tail high in the 
air and difficult to reach. Malins, sitting on my shoulders, and 
his wet feet plastering me with mud, drilled two holes through 
the elevator and bolted two strips of three ply wood at top and 
bottom over the broken rib. This operation took time, as 
frequent rests were necessary. Malins is no bantam weight. 


UMBRELLA AND BRACES. 


After a night of pouring rain, during which an attempt was 
made to keep dry by squatting in the cockpit, protected by an 
umbrella fastened into place with a pair of braces, they effected 
some small repairs to the machine, but owing to heavy weather 
and the fact that it was only possible to float off their shoal 
during the very brief period of high tide, Monday had arrived 
without any move having taken place. Heavy weather had 
water-logged the floats, and except for some milk brought by 
friendly natives, nothing in the way of food remained. Some 
drinking water, a tin of coffee, a few smokes, and that was all. 
It was not until Tuesday morning that they were able to get 
away from the shoal. 

This, however, was but the prelude to adventures such as are 
usually only told in the pages of fiction. The engine failed 
again, the starboard float became waterlogged, a six-knot tide 


-was sweeping them away from the direction in which the land 


(Continued at foot of next page). 
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W. & F’s AMBASSADOR, D. TEBBITT, 
RETURNS FROM AMERICA. 


Who said America was short of Big Pulling 
Money-making Pictures ? 


TEBBITT 
D. has re- 
turned 
full of greater 
ideas than ever 
of what America 
is producing, and 
will produce in 
the way of 
money - making 
pictures. I have 
met Tebbitt in 
more countries 
than one, but 
always nosing 
around for big 
~~ pictures and good 
pictures. I have 
always known 
him to be more than hypercritical about productions. I 
have on more than one occasion differed with him as to 
his opinion of pictures we have viewed together, and 1 
watched with more than ordinary interest therefore for 
the result of his visit to the United States for, like every- 
body else, I have been told repeatedly there is no big stuff 
in the way of winning pictures to be obtained over there 
just now. But Tebbitt is back again with us, and with 
tremendous success behind him, and an assured program 
for the W. & F. Film Service that will rank second to 
none in this country. 


Davin TEBBITT. 


A Great Capture. 
The value of great comedies is known to all of us. The 
searcity is equally well known, but the W. & F., through 


their ambassador, have secured not only the big Harold 
Lloyd output, which is coming along almost immediately, 
they have also acquired a series of three of the most unique 
and up-to-date two-reel comedies, ‘* Johnnie Jones,’’ 
“* Snub Pollard,’’ and ** Our Gang.’’ Mr. Tebbitt has 
purchased a film which ought to create a tremendous up- 
roar and interest with the public as well as the industry 
in ** Rich Men's Wives,’’ with as strong a cast as it is 
possible to get together. This film is at present playing 
to capacity at the Capitol Theatre, New York. A man 
whom I met this morning who does not even know the 
name of the W. & EF. Film Service tells me he saw this 
picture just before leaving America, and that it was the 
first time in his life he had seen 2,000 women stirred to 
their utmost depth, and that is what this great film 
achieved. The acquisition of the above picture has not 
satisfied Tebbitt, however. He has also bought.the well- 
known melodrama, ‘‘ More to be Pitied than Scorned.”’ 
Further, a trade show will be announced shortly of what 
should prove, from a showman’s point of view, an excep- 
tionally good box-office attraction. The title, ‘* Where is 
my Wandering Boy To-night,’’ is bound to appeal. 
Finally, Tebbitt was successful in purchasing ‘* White 
Hands,”’ featuring Hobart Bosworth, which, I under- 
stand, is a very strong dramatic film. 

I would like, if I were permitted, to give in these col- 
umns the remainder of the wonderful program W. & F. 
have secured, but at the request of Mr. Woolfe, that great 
business genius, and managing director of the W. & F. 
Film Service, we must postpone further announcement, 
but we feel that the whole of the exhibitors throughout 
the country will look forward to the trade shows of the 
above pictures with great interest, and that they will all 
join with us in weleoming Tebbitt home again. F.N.W. 


lay, and the only wav of keeping the ‘t bus.’’ from capsizing 

. was adopted by Malins standing out on the port wing while the 
attempt was made to taxi back. Then the petrol gave out and 
the ’plane was at. the mercy of wind and tide. Feeling that it 
was only a matter of time before the machine capsized, careful 
expediti ns were made to the cockpit and water, kinematograph 
camera and film bag were brought out to assist weight and save 
ther. if possible. - 


THIRST, HUNGER, AND EXHAUSTION. 


Night came,’ with the weird’ phosphorescence of the waves, 
‘and the cry of strange sea-birds.. The ‘plane was tilting at an 
‘absurd angle and every wave threatened to complete the pro- 
cess of turn-turtle. At last’ she went and the airmen were 
successful in climbing on the upturned floats. Then a rain- 
storm Broke, the sea grew rough, and the machine gave signs 
of breaking up. Below were sharks, beyond, near the land, 
uninhabited, and a few miles away. crocodiles. The tide began 
to set them off from the shore, ‘and with morn and the burning 
tropical sun, thirst was added to hunger. and exhaustion. 
‘Night came, and wet through and shivering the two huddled 
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together in an endeavour to retain what little warmth they had. 
A vessel with lights approached, but their efforts to attract 
attention by igniting old letters failed. : 


JUSTIFIABLE RAGE. 


With dawn came a native craft whose crew, taking them for 
ghosts or devils, put about and left them to their fate. 

Malins, frantically waving, slipped and fell half overboard, 
cursing at his hurt, cursing the brig and her crew, and writhing 
with pain. Standing on our rocking float, I waved and halloed 
and fired pistol shots, while Malins in his pain poured water over 
my feet, which were burnt. Without this I could not have 
continued standing upright. : 

Thursday morning, and it was decided, as the weather and 
wave gave less trouble, to detach the floats’ and attempt to 
reach the shore, paddling them with pieces of wood. This meant 
working under water for a few seconds at a time, and they 
were accomplishing this when——Joy! a launch’ sent out to 
search for them hove in sight. They were taken aboard, and 
in_a short tine were in hospital at Chittagong. noe 


Captain MacMillan expresses the fear that Malin’s kine- 


matograph records may have been lost in the wreck. 
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CARPENTIER AS 


September 2, 1922. 


KINEMA HERO. 


“A Gipsy Cavalier,” a great sensational drama, in 
which the famous Fighter figures as hero. 


Story somewhat slow at the outset, but well acted and building up to 
a terrific climax, which will fill any theatre to capacity. 
A certain winner. 


TUART BLACKTON has fully justified his experiment in 
S engaging Georges Carpentier to play the leading part in 
the new costume play, ‘‘A Gipsy Cavalier "’ (which he 
has made for International Artists Film Company), for the 
famous boxer, contrary to expectation, has turned out to be 
quite a competent kinema actor, and one capable of giving 
almost as effective a ‘‘ heart punch ’’ before the camera as in 
the ring. 


CARPENTIER AS ACTOR. 
As the hero in this eighteenth eentury costume play (adapted 
by Andrew Soutar from the novel, ‘* My Lady April,’’ by John 
Overton), Carpentier’s acting will bear comparison with the 


SceNE From ‘‘ A Grpsy CAVALIER.”’ 


Fairbanks, Farnums, Harts, and Russells of America, and if his 
technique is not quite as perfect as their’s, what matter?—He 
is Georges Carpentier, known the world over as one of the 
greatest exponents of the gentle art of fisticuffs, and recognised 
by the women as the Adonis of the boxing ring. The part he 
has to play in ‘‘A Gipsy Cavalier ’’ fits his personality to a tee. 
By turn he is—or rather he pretends to be—first an aristocratic 
fop who hates the sight of blood, then a cavalier who ruffles 
it bravely with the best, and finally a gipsy, whose fighting 
prowess is established in a bout of fisticuffs which provides one 
of the big scenes of the film. In all he does Georges Carpentier 
proves beyond question that he has the actor’s temperament. 
There may.be a certain lack of technical finish about his work, 
but this is amply atoned for by the whole-hearted way in which 
he enters into everything he does. 


AN ASSURED BOX-OFFICE ATTRACTION. 


Despite the fact that the action is terribly slow at the outset 
of the story, that the plot itself is so involved that it becomes 
difficult at times to follow, one forgets all this when Carpentier 
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on.’ He has an irresistible way with him which would of 
itself win success for the film with the ladies. But he is a 
vreat deal more than a mere good-looking figure-head. He plays 
an active part throughout the story, and though some of his 
stunts, his high jumps, and his eternal restlessness may remind 
one of Douglas Fairbanks, h» is, in the rendering of the part, 
Georges Carpentier, and gives a presentation of himself and no 
From this point of therefore, ‘‘A Gipsy 
Cavalier"? may be written down as an assured box-office attrac- 
tion. Even had the film been less attractive as a play than it 
is, it would still have been a sure winner for the exhibitor with 


is 


one else. view, 


” 


such a name as Carpentier’s to conjure with upon the hoardings 
and in the newspaper publicity. 


A TERRIFIC CLIMAX. 


Even though we have to admit that it has certain obvious 
shortcomings on the score of slow action, and that the fight 
scene is a disappointment, ‘‘A Gipsy Cavalier ’’ is first-class 
entertainment which will play to capacity wherever it is shown. 
It contains a climax in the last two recls which works up to 
one of the biggest sensations ever seen upon the sercen. This 
scene is of such a thrilling description,, and stirs the emotions 
so effectively, that the first audicnce in every district which 
sees it will spread the news all over the town. After that full 
houses are a certainty for the rest of the week. To enable the 
showman fully to realise the sensational quality of the situation 
it would be necessary to sketch the entire story in outline. As 
this is impossible owing to its involved character, we must rest 
content to indicate very briefly the incidents that lead up to 
this thrilling climax. 


IN THE DEVIL’S POOL. 


Imagine the situation. A hero fleeing from the police, who 
are bent on his capture on a charge of murder. A heroine, who 
at the last moment has become possessed of written evidence 
that her lover is innocent of the charge, follows the police in 
a coach, They reach a river swollen by the floods, and just 
as they reach mid-stream a hidden charge explodes, and in a 
few moments the ford has become the Devil's Pool, the swirling 
waters sweeping men and horses off their feet and carrying them 
down to certain destruction. The heroine is caught like a rat 
in a trap. We see the waters rise foot by foot till they are above 
her waist. The horses break away; the lumbering coach begins 
to turn turtle. The water reaches the windows. The heroine, 
almost frantic with despair, is on the verge of collapse. Only 
a thin sheet of glass stands between her and a watery grave. 
At the moment when all hope had been abandoned, and the 
coach had swung over on its side and was all but immersed, the 
hero (Carpentier) plunges to the rescue, and by almost super- 
human efforts drags the all but dead girl from a living grave, 
and'as the swirling waters rush by the overturned coach the 
lovers plight their troth. 


MISSING DEATH BY INCHES. 
This is but a feeble description of the scene. Adequately to 
convey the thrilling quality of the situation is impossible, 
(Continued at foot of next page). 
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NAZIMOVA ON IBSEN. 


HHE announcement by Mr. Carroll 8. Trowbridge that - 


Allied Artists Corporation, Ltd., will release Nazimova’s 

greatest screen ‘achievement, ‘‘A Doll’s House,’’ in 
October next serves as a reminder that it was in Ibsen’s famous 
play that Nazimova made the greatest success of her stage 
career. Indeed, the plays of Henrik Ibsen have exercised an 
enormous fascination over this superb ‘‘ mime,’’ who has 
appeared in most of the well-known ones. Questioned on her 
liking for ‘‘A Doll’s House,”’ in which Nazimova appears as Nora 


Nazimova AS Nora Hetmer in ‘‘A Douu’s Hovuss.’’ 


Helmer, the famous screen actress compared the heroines of 
Dumas'’s films with those of Ibsen. 

‘The former’s heroine,’’ she said, ‘* was all seduction, soft- 
ness, and ‘ I love you, you love me, we love each other.’ Dumas 
seemed to know of but one career for woman outside matrimony—- 
the fast life, oblivion. 

‘* Not so with Ibsen. He foresaw with his remarkable vision 
woman’s present place in the world, the day when women need 
no longer be either mere love-making machines or discarded and 
worthless fragments of humanity. His Nora in ‘ A Doll’s House ’ 
paved the way for the emancipation of women. In many 
respects I consider Ibsen’s Nora one of his greatest, if not his 
very greatest, feminine character. She is a real, pulsating 
character, and I am proud to be able to portray her on the 
screen.”” 


Nothing more sensational has been depicted upon the screen, 
and we venture on the assertion that its representation is as 
near the real thing as we are ever likely to see, for if the heroine 
had remained in the coach another thirty seconds the play would 
have ended on. a tragic note. Apart from all else this scene 
makes the film, and, properly exploited, it will fill any. theatre 
to capacity. There is little need for more. The cast, headed 
by Georges Carpentier and Flora Le Breton (one of the pluckiest 
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THE BRITISH ASSOCIATION OF 
FILM DIRECTORS. 


HE monthly meeting of the British Association of Film 
Directors was held at the Kinema Club, Great Newport 
Street, last Friday night, when the President (Percy 

Nash) reported the receipt of a letter from a firm of film manu- 
facturers, asking that the Association appoint from its members 
an Arbitration Committee to deal with a dispute over a picture. 
The Association unanimously resolved to appoint a Committee, 
the names of whom will not be divulged to either parties to the 
dispute, and the hon. secretary (W. G. Faulkner) was asked to 
inform the manufacturers of this decision. 


Attacks on the Industry. 


The principal business before the meeting was the discussion 
of the recent attacks made upon the British film industry by 
certain people. The president, Mr. Nash, opened the discussion, 
expressing the view that if these attacks upon directors, scenario 
writers, and artistes had been confined to the trade Press the 
matter could have been ignored, as the trade knew exactly the 
value to put upon them. Made, however, in the lay Press, they 
were, in his opinion, doing more harm to the British film 
industry than any other form of hostility that had been shown 
by anyone inside or outside the industry. 

Interesting and informative speeches were made by most of 
the members, and eventually it was decided that a publicity 
campaign for placing the facts about British productions should 
be entered upon, and that it would be unwise to answer in the 
form of resolutions the attacks made by the chief offender, who 
could very well be left to give the reasons to the concern with 
which he is connected,. for making and continuing. to: make 
pictures, if the state of affairs were such as he had outlined. 

The Association unanimously decided: to hold a dinner: in 
October, to which the principal heads of the British film industry 
will be invited as guests of the Association. 


ATTENDANT SHOT DEAD IN 
BELFAST KINEMA. 


RUMLIN ROAD picture house, Belfast, was the scene on 
Tuesday of an extraordinary shooting tragedy. A young 
man, who had been sitting quietly watching the pictures 

for some time, suddenly drew a revolver and fired two shots at 
an attendant, who was struck in the head and instantly killed. 
A panic followed, women screaming and many rushing for the 
exits, and in the confusion the assassin disappeared. The victim 
was Peter Mullan, aged sixty-five. 


The D. W. Griffith super-film, *‘ Birth of a Nation,’’ will be 
shown for a season at the Scala Theatre, Charlotte Street, W., 
commencing on Monday evening next (September 4). 


heroines who ever appeared in a film) does splendid work 
throughout ; Stuart Blackton’s direction calls for high praise; the 
exterioy settings are admirably chosen, and always with an eye 
to picturesque effect, and the photography is superb. 

‘‘A Gipsy Cavalier '’ is a box-office attraction of the first 
magnitude, and the Gaumont Company, who are putting the 
picture out under the auspices of the British National Film 
League, should do record business with it.—L.W. 
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THE MAKING OF “FOOLISH WIVES.” 


A Mammoth Task that is said to have Involved the 
Spending of £280,000, and was Cut 
from 320,000 to 10,000 feet. 


HEN Stroheim received permission from Mr. Carl 

Laemmle, president. of Universal, to produce ‘* Foolish 

Wives "’ he was limited: to an expenditure bill of not 

more than £100,000. ‘The actual shooting of the scenes 

commenced on July 12, 1920, and the film was completed about 

twelve, months later on June 18, 1921. Between these dates 

Stroheim personally assembled and put into continuity the story 

as he conceived it, which resulted in the cutting down of 820 

reels (320,000 feet of film) to thirty-two reels, later reduced tu 
10,000 feet. 


Said to have Cost £280,000.. 

Stroheim soon found that he had exceeded his expenditure, 
and applied for £50,000. He got it. Later he applied for 
another £50,000. Universal granted the additional amount, and 
told the author that when that was vone they would drown him. 
Stroheim apparently did not believe this, for he bobbed up again 
with a final demand for £80,000 to complete the picture, and 
after the cyclone had subsided the author went back to the 
studio with the credit, and in all the picture cost £280,000. Mr. 
Laemmle states that for days and nights previous to the opening 
the whole staff of Universal editors, cutters, scenarists, adver- 
tising, and publicity men, in fact, practically every department, 
had been working at fever heat to get the picture to the initial 
size of 14,000 feet. 


Scenes at Monte Carlo. 

“* Foolish Wives '’ opens with the hectie period following the 
Armistice. Monte Carlo at that time was swarming with 
wounded and convalescent officers of the Allied nationalities, 
and the reaction of four years .of war is said to be depicted with 
fidelity. Convalescent French, English, Scotch, Russian, 
Italian, American officers are dressed in the correct uniforms 
of their regiments. Detail is claimed to be cultivated to a fine 


point, and even the game of roulette at the vaming tables is 
directed by veteran croupiers from the Casino, as the Monte 
Carlo authorities resolutely forbid a motion picture of their 
tables, at which so many fools are rapidly separated from their 
money. 


Wonderful Sets. 


The three principal buildings at Monte Carlo were duplicated 
in California. These were the Casino, better known as the Hal! 
of Chance, the Hotel de Paris, and the Café de Paris. A curious 
feature otf the construction is that two halves of the same 
building are three hundred miles apart. It sounds like a cyclone 
story. The fronts of the big gambling Casino and an elaborate 
villa were constructed at Universal City, near Los Angeles. The 
other sides of these buildings, which had to overlook the ocean, 
were constructed at Point Lobos, near Monterey, California. 
This studio trick, of course, is not apparent in the picture. 
Pictures showing both sides of the building are reproduced 
herewith. 


THE KINETO REVIEW. 


ADPOLES, harmless though they look to the naked eye, 
are fearsome creatures magnified and close up. Kineto 
Reyiew No. 35 has a considerable length given over to 

the growth of the frog, from the ‘t string of beads ’’ appearance 
of the spawn to the full-grown fellow. A chemical experiment, 
some views of the big tree country of California, with useful 
and beautiful utensils made of redwood, maintain a_ bright 
interest throughout the feature. 
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CParamount Cpiclures 


LONDON 


TRADE SHOWS 


TUE 
| Sept 


i} SUSPENDED. 


GLASGOW | WED 6 = COMESON in ‘‘ The GREEN TEMPTATION.”’ 
CINEMA HOUSE Iso JACK HOLT 


RENFIELD STREET, 
AT 1 


Sept 


“ NORTH OF THE RIO GRANDE.” 


LEEDS | TUE 7 
SUSPENDED. 
| Sept | 


SHEFFIELD 


WED 


6 SUSPENDED. 


| Sept | 


MANCHESTER 


CARDIFF 


16 PRIORY STREET, 


AT 11 A.M. 


NEWCASTLE 


NGER 
PICTUNE THEATRE, 
AT 11 A.M. 


LIVERPOOL 


BIRMINGHAM 


NOTTINGHAM 
LOUNGE THEATRE, 
AT 11 A.M. 


TUE 
Sept 


h) SUSPENDED. 


BETTY COMPSON in ‘‘ The GREEN TEMPTATION ”' 
Also JACK HOLT 
| in ‘‘ NORTH OF THE RIO GRANDE.” 


| BETTY COMPSON in “‘ The GREEN TEMPTATION.” 
. Also JACK HO 
| in ‘‘ NORTH OF THE RIO GRANDE: ey 


| SUSPENDED. 


BETTY COMPSON in ‘‘ The haa TEMPTATION. 4 
Also JACK HO 
in ‘‘ NORTH OF THE RIO "GRANDE. a 
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Foreword for 1 923-24 


Our New Policy 


In the past it has been our custom to submit 
PARAMOUNT PICTURES for trade show 
after the receipt of the negatives in London. 
We take pleasure in announcing that, for the 
season of 192324, we have perfected ar- 
rangements with our production department 
in America whereby the positive prints necess- 
zry for trade shows will be shipped to us 
IMMEDIATELY UPON COMPLETION 
OF THE PICTURE, so that we will be in 
a position to trade show PARAMOUNT 
PICTURES concurrently with American 
release, and in some instances even sooner. 
For this reason our first trade show in London 
for the initial production of 1923-24 releases 
will be on September 26, 1922. 


OTHERS TALK ABOUT IT, PARA- 
MOUNT DOES IT. 


Watch for our later announcement of the 
finest line of high-class box office attractions 
ever offered to the British film trade. 
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ANOTHER GOOD RACING STORY BY 
WALTER WEST. 


“Son of Kissing Cup” a worthy Sequel to “Kissing 


Cup’s Race.”’ 


A Production which should win popularity by its fine racing 
scenes, its interesting story, and its 
good all-round acting. 


: { SHE success of ‘* Kissing Cup's Race" at the kinemas was 
undoubted. The well-known poem had been cleverly 
adapted, and an interesting sporting drama was the result. 

In view of its popularity it was, perhaps, a happy idea to suggest 

a sequel on the same lines as the original story. Written by 

Campbell Rae-Brown, and shown to the trade by Butcher’s Film 

Service last week, the ‘* Son of Kissing Cup ’’ is an excellent 

racing story, coherent and holding, with a novel stunt in the 


or Kissing Cup.” 


SCENE FROM ‘* Son 


van frick, in Which the villains are foiled in their attempt to 
Steal the favourite. The immunity of the villain from harm and 
observation in the ordinary racing picture is one of the things 
that few understand. He is apparently able to secure admission, 
under cover of darkness, to the best guarded stable, dope the 


favourite, start a fire or do other desperate deeds, without any 
hindrance . whatsoever. - Here, however, the bad men_ find 


reasonable and successful obstacles to their plots, and generally 
have a rotten time. I¢ is always good and wholesome to witness 


the discomfiture of the villain. 


‘THE GOOD HORSE’S HISTORY. 
Every good horse has its history, and the son of ‘* Kissing 
was born of distinguished parents, the mother being 
And the tale opens with the mother 
admonishing the son to always ‘*t run straight,’’ and never mind 
the odds.- Already the son was promising well. He was 
unbeaten as a two-year-old, and was a Derby-entrant. | Sir 
Kenneth Stirling, his owner, had. his troubles, and they were 
concerned with his stables. He was.in love with Gladys, 


Cup “ 
the idyll af story and song, 


not 
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- the beautiful and accomplished daughter of his neighbours, the 


Sheldridges. But how could he offer when Sir 
Bennet Grote, the famous lung specialist, gave him only two 
months to live? Hearing of this momentous opinion; Joe Clark, 
the leviathan bookmaker, offers Sir Kenneth £25,000 for his 
silence upon it, and his offer is accepted. Clark proceeds to lay 
Son of Kissing Cup heavily, knowing that when an owner dies 
before the race the horse cannot run. But Gladys disbelieves the 
specialist, tells Sir Kenneth so, and soon they are happily 
married. Two months elapse, and the baronet is going strong, 
and the favourite’s chances for the Derby are equally rosy. Then 
it is announced that Bennett Grote is insane, and Sir Kenneth 
is informed by another expert that his lungs are as sound as 
a bell. But Joe Clark and his confederates sadly survey the 
position, and decide to take bold plans, and abduct the favourite 
on his way to Epsom. How Gladys was able to circumvent the’ 
plot, bring the favourite to the course to win the race, and how 
the plotters were punished is excellently picturised, and provides 
a fine climax. 


marriage 


REAL DERBY SCENES. 

Walter West has given us a series of this vear’s Derby scenes 
with fine continuity and splendid effect. He has done nothing 
better than this racing story, notwithstanding that he has many 
sporting successes to his credit. The Derby scenes, culminating 
in the great classic event, were most realistic. It was Epsom, 
with its fine stands, its enormous crowds, and its real racing 
atmosphere. The carrying out of the plot to abduct the favourite 
was excellently well done, and the rescue by Gladys carried 
with it some genuine excitement. In other scenes some vety 
charming settings were unfolded. The training stables and the 
trials of speed, the atmosphere of *‘ horse "’ that pervaded the 
preparations for the great classic, were most realistic and 
convineing, 


FINE CHARACTERISATION. i 
The story was interpreted by a strong acting cast. The 
characterisation was exccllent, Violet Hopson, in the lead, gave 
one of her most finished interpretations. Sha was highly 
effective in the scene in which she counterplots in the changing 
of the vans, and was also seen to great advantage in a number 
of beautiful and becoming gowns, Stewart Rome did very well 
as the baronet and owner of the favourite, and was a manly 
exponent of the part. Some excellent work was done by Judd 
Green as the leviathan bookmaker; by Cameron Carr as the man 
respunsible for the ‘‘ dirty work at the cross roads’; and by 
Arthur Walcott and Bob Vallis as the trainer and the spy 
respectively. The photography was good throughout. 
This picture will do well in the kinemas, and should prove 
a popular offering. 
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“* Robinson Crusce ’’ Gets ‘‘ U ’’ Certificate. 

FI Universal chapter-play ** The Adventures of Robinson 
certifiente by the 
Censor, which means that the film is passed for universal 


Crusoe,” has been eranted aw U 


exhibition. This hallmarks *t The Adventures of Robinson 
Crusoe as a subject which makes an appeal to all classes of 
the community, frem the romantic schoolboy to the blaseé 
grown-up, who can live again in the atmosphere of their own 
vouthfus: ‘ays. 


Ideal's Exploitation Aid. 


A Pross sheet of Ideals offering, “The Right to Marry,” 
gives particulars of the film and exploitation hints which eager 
exhibitors booking the picture would do well to peruse. The 
synopsis is set out at some length, and the ways in which this 
very live question THAN he exp] ited are sugested, Bright 
publicity. cateh-lines avd particulars of cast also uppear with 
reproductions of posters, stills and blocks. The sheet isa 
most helpful publication. 


“* Out of the Silent North.’’ 


European Motion Picture Co, will show a Universal attraction, 
‘Out of the Silent North?” featuring Frank Mayo, in their own 
theatre on Wedvesday next (S ptember 6) at 11 a.m. and 3 p.m, 
The story deals with Pierre Baptiste, a French-Canadian, who 
loved Marcette, daughter of the storekeepor, Their friendship 
had grown since childhood, and they were supremely happy until 
a stranger cume—a ommn with the polish and gentility of the 
outside world. The plot is worked out amidst the snows of 
the romantic background of North-West Canada. 

On Tuesday next (September 5) at 11) asm. and 8 pom, 
European will show at their own theatre three Universal 
Century Comedies, ‘ You and Me,” featuring the Century 
Comedy Kids, ‘* Apartinents Wanted,’’ with Lee Moran, and 
“* Live Wires,’” with the wonder dog, Brownie. 


D 


Sceseé From “* Our OF THE SILENT Norra.” 
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The 


‘* One of the Blood.’’ 


Allied Artists Corporation are offering to exhibitors consider- 
able ussistesice by publishing a well set-out exploitation service 
hook for “One of the Blood.*’ 
uppers da various halftone blocks for hiring, end reproductions 
An additional 
inset of complete Pross stories also accompanies, while a musical 


The smile of Douglas Fairbanks 
of posters available in vari us sizes are shown, 


suggestion sheet will be found of erent use to orchestral directors, 
Allied (Artists also offer to supplement this aid) by special 


correspondence When this assistunee is requested, 


F.B.0O.’s New Serial Release. 

Despite contentions to the contrary, the serial appears to 
he still enjoying ereat popularity, and if the success of ‘* The 
Diamond Queen “ counts for anything at all, the new Universal 
serial, ‘* Terror Trail,’ which is distributed by F.B.O., should 
prove & gvreat success, as it features the same star, Eileen 
Sedewick, and is the work of the same director, Edward Kull. 
It also features George Larkin, who has appeared in) many 
successful serials. “The Invisible Fear, featuring Anita 
Stewart, which is distributed by F.B.O.. is said to be a stirring 
mystery drama, replete with sensational melodramatic touches, 
and with a surprising dononement. It will be trade shown at 
the Shastesbury Pavilion on Septembor 6 at 11-15 a.m. 


British National Film League. 

The British National Film League program for September 
contains five pew pictures, four of which will be trade shown at 
the New Gallery Kinema during the month, and the fifth at 
the Pavilion, Marble Arch, The first of these subjects, '* Fires 
of Innocence,” is a Butcher-Progress production, and will be 
shown on September 7: the Gaumont Company will screen 
“Tell Your Children,’ a Donald Crisp film, on September 14: 
Granver’s Exclusives will show ‘* The Sporting Instinct,’’ a 
Granger-Davidson production, on September 21; Jury's Imperial 
Pictures will submit the Welsh-Pearson film, ‘‘ Squibs Wins 
the Calcutta Sweep,”’ on September 28; and the Gaumont Com- 
pany will trade show ** Rob Roy,’’ a Kellino production, at the 
Marble Arch Pavilion on Septernber 29. Rach show will take 
place in the morning. 


Exploitation Aids. 

Two Exhibitors’ Campaign Books, issued by Pathé for their 
serial, ** The Sky Ranger,’’ and ** My Boy,”’ call for appreciative 
comment. The former contains a synopsis of the whole of 
the eighteen episodes, with illustrations of blocks which are at 
exhibitors’ disposal for hiring. The scientific side of the picture 
is emphasised in some attractive titles and exploitation aids. 
The Jackie Coogan picture gives plenty of opportunity for 
exhibitors to exploit it, and, in addition to the usual publicity 
aids, there is a cute little cut-cut ecard of Jackie with particulars 
of a dressing eompetition for children, the prizes for which should 
he Jackie Coogan Lisenits. A page of musical suggestions is 
included in each book. 
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‘““A Sister to Assist ’Er.’’ 


A trade show of *f A Sister to Assist "Er" will be held at the 
Shaftesbury Pavilion on Monday, September 11, at 11-16 a.m. 
J. le Breton, the author of the Fred mney sketch, from which 
the screen version has been expanded, likes the result, which has 
been earried out in a broad comedy vein, and Mary Brough, 
Pollie Emery, John MacAndrews, Cecil Morton York, Billie 
Baron and Mrs. Fred Emney figure in the cast. 


A Goldwyn Novelty. 


Goldwan’s) Travelaughs, which shown as ‘* curtain- 


raisers ? to their five-reeler. ‘* The Song of the Soul,’” are most 
gmusinely contrived. Views of London are shown, picfaced 
by a eartoon drawing, which often fades out, and reveals some- 


were 


thing in its place similar in subject, but a complete surprise. 
‘Ewo drawings of Covent Garden porters fade out into a horse 
end an ass, a bunch of flowers into a Piccadilly Circus flower- 


seller, and so on. These make quite a novelty in short stuff. 


Another Fox-Mix for Trade Show. 


Replete with adventure and romance ** The Fighting Streak,” 
with Tom Mix as the star, will, the Fox Company announce, 
be exhibited to the trade in their own theatre on Monday and 
Tuesday next (September 4 and 5) at 11 and 3 on both days. 
‘Tie Fighting Streak’? shows Mix in the novel role of a 
brawny voung blacksmith in a Httle Western town. The ability 
ot Mix as a rider, erack shot and dare-devil actor is character- 
istienlly exhibited in a host of unexpected thrills and = stunts 
I with lis usual eeclat under most difficult circum. 
stanees. . Directed by Arthur Rosson, from the story by George 
Owen Baxter, receives excellent support from a cast which 
includes Patsy Ruth Miller, Bert Sprotte, and Gerald Pring, ete. 


performed 


NEWS FROM GAUMONT. 


HE list of authorities who have helped with the production 

j of the ‘t Westminster’? super-production, ‘* Rob Roy,” 
is an imposing affair. The Dukes of Atholl and Argyle 

have given useful information, and the latter, with the Duke of 
Montrose, gave permission for ** exteriors * to be taken on their 
estates. Details of costuming, furnishings, etc., have been 
supervised throughout by Mr. Charles Whitelaw, one of the 
leading Scottish authorities on armoury and Highland costume. 
Other authorities who have given valuable help and information 
include Mr. Curle (Director of the National Scottish Museum, 
Edinburgh), Mr. Callender (Director of Antiquities Museum, 
Edinburgh), Mr. Caw (Director of National Portrait Gallery, 
Edinburgh), and Mr. Francis Ells (of the Victoria and Albert 
Museum, London), the greatest living authority on the history 
of ecclesiastical ceremonies. Mr. Kellino consulted Mr. Fills to 
determine the details of the picturesque ceremony of the torch. 
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NTERS ARE 


Activities at a Glance. 


DOING 
.. 2. < 


light marriage of Rob Roy. and Helen Campbell. Owing to the 
number of big scenes, the picture is taking some time to assemble 
properly, but Mr, Kellino is new well on with the job, and the 
picture will be completely finished during the week. It is to 
be trade shown under the auspices of the British National Fim 
League at the Marble Arch Pavilion on Friday, September 29, 
at 11-15 a.m. ; 

The alteration in day and venue is dne to the picture being 
put in as an extra subject on the British National Program. 
There is another League fixture on Thursday, so that for the 
fir-t time there will be two, National Program pictures shown in 
the same 


week. 


Life of Napoleon. 

The Gaumont Company, Paris, is just commencing the 
production of an authentie Life of Napoleon, which is to be 
produced in collaboration with leading members of the Napoleonic 
Research Society. The production will be a tremendous task, 
and if handled with a proper sense of dramatic values should 
result. in a wondertul picture and a great classic. 


Breaking a Record. 


*\ Mermaid ’? Comedies 
(released here by the Gaumont Company, Ltd.) has led to the 


The extraordinary popularity of the 


breaking of an American record in the exhibit’on of comedies. 
Tn one week recently six leading Broadway theatres— the Capitol, 
the Rivoli, Loew's State, the Strand, the Criterion, the New 
York Reof Theatre—were simultaneously showing five different 
** Mermaid " Comedies, and iu every instance the comedy was 
featured in electric lights outsids the theatre. Such a thing 
has never happened before in the history of the 
industry. In this country the latest set ot 


American 
** Mermaids ’? are 
reported to be booked to over 1,500 theatres, and the demand 
is still insistent. 


Scene From ‘f THe FiGuTing Streak.’ 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


Y.M.C.A. Licence—Neston Kinema’s Reopening—Ideal’s Offerings Well Received—_Tom Griffin’s Hustle— 
Tennis Film Taking On—Smart Showmanship—Marconiphone 
Interest— Quality Plays. 


HE Wirral (Cheshire) County licensing magistrates last 
weck granted to Frederick William Smailridge, of the 
Y.M.C.A., Hoyluke, a) kinematograph licence, to be 

operative until the next annual licensing meeting. This 
temporary licence will authorise Mr. Smallridge to give public 
performances on Christmas Day. 


Neston Kinema’s Reopening. 


Various alterations having been effected to the New Kinema, 
Neston, a charming old-workl township on the Dee estuary, 
that up-to-date picture house was reopened to the public last 
week with a powerful program, which included such attractions 
as ‘‘ Martin the Foundling,”’ from the novel by Eugene Sue, 
and Ideal’s great sensation, '* A Ride on a Runaway Express."’ 
An oil engine has been installed for the purpose of generating 
the electric power required in the working of the kinema, and 
a new system of lighting and ventilation has been introduced. 
In addition, the proprietors have had the building subjected 
to an extensive and highly effective and artistic scheme of 
decoration. The prices of adinission have been revised, and 
will for the future be 5d., d., Is. 3d. and de, Od. 


Ideal’s Offerings Well Received. 

Mr. F. W. Ingram, Ideal’s manager in Liverpool, was highly 
gratified with the success which attended the trade show of 
“The Sea Dog"? at the Prince of Wales Picture House last 
week. The exhibition was very well attended, and the film, 
which features Hobart Bosworth, was enthusiastically received. 
It will probably be released next March. When I was chatting 
with Mr. Ingram on Saturday. he was looking forward with 
interest to the local trade view of ** A Bill of Divoreement,”’ 
which had been arranged for Monday last at the Prince of Wales 
Picture House. In connection therewith he was anticipating 
something out of the ordinary in the way of trade screenings. 
More of this, though, next week. 


Tom Griffin's Hustle. 


I know of no one who can hustle more or to greater advantage 
than Tom — Griffin enterprisingly = and 
fully manages, on behalf of Stoll's, the extensive territory 
operated from Liverpool. He had visited Holywell, Flint and 
Chester. etce., at the beginning of the week, he had paid a 
hurried visit to Earlstawn, etce., about the middle of the week, 
finishing the evening with an output contract at the Gains. 
horough, Bootle (the managing director of which is Mr. Walter 
Septet, the well-known engineer), and = on Friday he was at 
Llandudno, where he secured a contract, in respect of the 
kinema, for the remainder of the Stoll output, which is at 
present on offer, including Matheson Lang in Dick Turpin’s 
Kiide to York.’”) | The Liverpool trade show of this film is at the 
Prince of Wales on the th inst. at 11-15 0 Amongst those 
who have already accepted invitations Jor the show are Sir 
Archibald Salvideo, Alderman M. Hyslop-Maxwell (chairman of 
the Liverpool Watch Committee), the Mayor and) Mavoress of 
Wallasey, and Alderman Thomas Ashmole, 


who so SUCCOSS- 


Tennis Fitm Taking On. 

Stoll’s film entitled °° Tenmis and Tow to Phiy It.” featuring 
Mile. Lenglen, proved tremendously popular with patrons of the 
Seala and the Prince of Wales Picture Houses last week. It 


Google 


has also been booked for the Majestic. and also for practically 
all the principal kinemas in Liverpool and district. 


Smart Showmanship. 


An exceptionally smart) stroke of 
recently 


achieved 
by genial Frank Colverd, general manager for Pat 
Collins. jun.. with regard to various of his amusement enter- 
prises, including the Palace Kinema, New Brighton. Ethel M. 
Dell's great play, ** The Knave of Diamonds,” was being played 
to capital business at the New Brighton Winter Gardens, the 
enst including Miss Stella Patrick Campbell, who is a daughter 
of the Scenting possibilities Mr. Colverd 
extensively advertised as his second-half-of-the-week attraction 
Stoll’s great picture founded upon the same story, and showed 
the film to the utmost capacity of the theatre for the whole 
three nights. And this notwithstanding the fact that this was 
the fifth time ** The Knave of Diamonds “’ has been shown in 
the Wallasey Borough. 


business was 


famous actress. 


Marconiphone Interest. 


S. A. Jones and F, P. Maynes, of Walturdaw’s, were in their 
usual cheerful mood when I called upon them the other day. 
F.P. tells me that many members of the trade on the exhibiting 
side in the Liverpool aren have realised the wonderful possibili- 
tics of the Mareoniphone, and have already placed their orders 
to have this wonderful invention installed in’ their establish- 
ments xs soon as the necessary arrangements are completed, 
which, it is confidently hoped, will be at no distant date. 


Quality Plays. mee 

F.P. further informs me that the first six ‘ Quality Plays.’” 
of which Walturdaw’s are making a speciality at the present 
time, are being booked up with avidity by exhibitors who know 
the sort of goods their patrons require. They have certainly 
proved a most popular offering, and ‘that, too, in some cases 
in what might not have been regarded as perhaps the best 
quarters for such fare. The first six will be released at the rate 
of one a fertnight, commencing at the beginning of December, 
and thereafter also at the same rate, until the whole twenty-six 
films comprising the series have been exhausted. Several 
exhibitors have already pencilled the whole of the ‘‘ Quality 
Plays ’’ in their diaries, pending the trade shows and releases 
of the remaining eighteen. 


The wil! of the late Sir John IT). Rees, M.P., a former director 
of P.C.T. and of the London Film Company, has just been proved, 
the gross value of estate being £84,637, with net personality 
£81,922. It will be remembered that the late baronet died from 
the effects of a fall from a train on June 2 last. : 


Speaking at Canterbury last week, Mr. J. H. Wills, vice-chair- 
miant-oof the Kent branch of the C.E.VA., declared that on a fair 
averave, for one-sixth of the vear theatres, kinemas, and music 
halls ran at a dead loss. The kinema industry was not going 
to collect money for the Chancellor of the Exchequer, and would 
elose the theatres, as on the Continent, during the two slack 
With 8,000 kinemas contributing £300 each this would 
mean a Government loss of £900,000, whilst the closure would 
re-act. on film renters and throw thousands on the 
unemployment. dole, 


months. 


many 
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Pathe’s Latest 
Famous Serial — SERIALS A 


NECESSITY. 
TH E J U N G LE Newspaper and Magazine Editors 


know the monetary value of a good 
serial story. Progressive Exhibi- 
G O D D ESS tors have realised the Box-office 
importance of Pathe’s Famous 


Serials, and regard them as an 


Love, Romance, Breath-catching 
fights with fanatics and denizens 
of the jungle, follow in rapid suc- 
cession throughout the 15 episodes Ay 

of Selig’s third and greatest animal PATHE S 


serial. CONSISTENCY 


for high quality—Strong Serials 


essential factor in their programmes 


—due entirely to 


PATHE FRERES CINEMA Ltd., 84 Wardour St., W.1. 
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full of the mystery, thrills and 


fascination so appreciated by the 
Public. They {know ‘if it’s a 
Pathe Serial it’s alright.”  Re- 


member 


= 


A 


(hws 


serials has been built up by years 


of strenuous endeavour to please the 


cinema-goer.—It’s the exhibitor’s 
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THE ROSE FI 


pre 


The Western Star Supreme, in 


VALLEY of TOMORROW 


A Stupendous story of rugged men and brave women whose code of life was 
summed up in the phrase ‘‘An eye for an eye’’—and how grim Justice was 
tempered through the love of a hardy mountaineer for a charming girl. 


ULLAL OCCU 


ROULETTE LEE ULL 
TUAUVOTOUA TU EVOTU TAEDA TEE 


TRADE SHOW 


LONDON - Weds. Sept. 13, | 
Shaftesbury Pavilion, at 3-O p.m. | 


| 
| 


} 


89-91 WARDOUR. 


FUCA CTA AAT UUA DAA TEA TEA TAA VOM EA TEA UA EAA EA TATE EAA 
FAUEATAVOVEA CATO CATA TA TTA ED UATE EA EAA 
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LM COMPANY 


sent 


“FLYING A” PRODUCTIONS 


SIX FEET FOUR 


FROM THE NOVEL BY JACKSON GREGORY. 


The most costly, stupendous, and painstakingly produced 
subject that has ever borne the American * Flying A’”’ 
trade mark. Climaxes that beggar description. Scenes 
of such tenseness they will hold any audience breathless 
in suspense. The thrilling story of American life that has 
been read by millions. Jackson Gregory’s masterpiece 


TRADE SHOW 


LONDON .- Tues. Sept. 19, 
Shaftesbury Pavilion, at 11-15 a.m. 


STREET, LONDON, W.1. 
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Clean Pictures 


THE ROSE FI 


pre 


The Great American Emotional Actress in ‘‘ FLY 


“THE TIGER LILY” 


A highly colourful drama of life in an Italian-American 
settlement — full of thrills and action and _ delightful 
romance. 


TRADE SHOW: 


LONDON .- Friday, Sept. 15, 
Shattesbury Pavilion, at 11-15 a.m. 


THE ROSE FIL 


89-91 WARDOUR STREET 
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with a Punch! 


|LM COMPANY tata loa ae Gus 


Nd Ue) And 


| sent 


a 


-ING A” PRODUCTIONS of Superb Quality. 


“THE DANGEROUS TALENT” 


A Story of an exceptional sort. Just what the pretty stenographer, 
who is the heroine of this tale, will make of the dangerous talent she 
possesses is a problem that will keep audiences guessing right up to 
the last fade-out. Miss Fisher is supported by an unusual cast. 


HUVUALONUAAUEOEAUOAEOUAUENUUAUOGUQUEOEAUEOUOGEOUOAOEOUEOUEOODUAONOUAOOGUOOEOUOUEOOEONOOEOOOUOUOOOOOOOOEOOGONOOOOOOUOUOOIOOLEAL 
HOVNUUUAVAUAAUAUAUEOUATAUEUAAEOUEVOUEOUAUGOEAUAEDEACAEOUAUATAU TATA TATA TATA AUTH DANONE A TATA TA AEA EATEN 


TRADE SHOW: 


| LONDON .- Friday, Sept. 22, 
Shaftesbury Pavilion, at 11-1 5 a.m. 


M COMPANY, 


3 LONDON, W.1- 
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5 LAUUUEATADAEAACEUAT ACEC TATU EAEU TOE TU TAU TEUATTATETAEAAA A 


Original from 


Digitized by Google NEW YORK PUBLIC LIBRARY 


29 


3c THE FILM RENTER & MOVING PICTURE NEWS. September 2, 1922. 


COMING ! ! 


Cosmo Hamilton's 


Super-Achievement 


EXILE 
A 


“FLYING A” PRODUCTION. 
WATCH OUR ANNOUNCEMENTS | 


THE ROSE FILM CO., 


89/91 WARDOUR STREET, W.1. | 
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A Little Information About 
These Wonderful Story-ettes. 


you all know the Campbell Comedies. They are the 

delightful two-reelers of the Educational Films 
Corporation of America, and part of “ Ideal’s” Short 
Features—little “features” that many a hard-beset exhibitor 
to-day is thanking his lucky stars for. 


ELL, the ‘Wilderness Tales” are, in drama, what the 

Campbell Comedies are in comedies, except that 
they run toa single reel apiece. They, too, are the work of 
the Educational Films Corporation, and, like the Campbell 
Comedies, they have packed the leading cinemas in America. 


Bae described, they are little one-reel dramas, 
very strong, very original, and told in quite new 
settings, sometimes grim, but always wondrously beautiful. 


THOSE WHO HAVE BOOKED THE CAMPBELL 
a COMEDIES SIIOULD BE SURE TO CARRY ‘om ua 
ON WITH WILDERNESS TALES. 


Those who haven't should 
wake up and book both— 
together with the rest of 
‘Tdeal’s” Short Features. 


“A simple though telling little 
Some “Times” references , _—sisippicture . ... An idea that is at 
to the Wilderness Tales ° once novel and pathetic..... 
Remarkable photographic effects” 


IDEAL FILMS, Ltd., 76/78 Wardour St.,W.1. 


?’ 
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FIRST TRADE SHOW at the 


MANCHESTER 
THEATRE ROYAL. 


CAPITOL SONG CYCLE . 


series of twelve song films, including :— 


WHISPERING, 
THE SHEIK, 
&c., &e. : : 


By the arrangements made with the music publishers, 
the exhibitor will obtain the films practically FREE. 


Also show 


THE HIGHWAYS & BYWAYS 
>: OF THE HOMELAND : : 


A series of twelve beautiful motor scenics. 


THURSDAY SEPT. 7, at 11 a.m. 


E. GRATTAN MILLOY, 
28 Deansgate Arcade, 


*Phone: 7980 City. 
Wier MS : : : Manchester : : : 
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‘Through The Wall 


THE FINEST DETECTIVE STORY EVER FILMED OR STAGED 
FROM THE SENSATIONAL NOVEL BY CLEVELAND MOFFAT 


GEORGE HOLT. NELL SHIPMAN. WILLIAM DUNCAN 


AND AN ALL STAR CAST 
IN 6 REELS RELEASED JULY IG ™ 1923 


Redlatered Omices—t! & 33 THE ‘VITAGRAPH Co., LTD., 


Branch 
Charing Cross Road. W Manchester, Leeds. Glas- 


reegrnpic addres- Renting Dept., 46 Brewer Street, LONDON, W. Si trereaae 


“Vitgraf, Westrand, *Phones—Gerrard 3166 and 3167. Telegraphic Address—‘‘ Vithirins, Piccy, London.” Territories. 
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DOUGLAS 
FAIRBAN KY. 


@ picture replete with thrillr and 
hoppinesr — love and J/oughrer. 


NCAT 
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THE ALLIED ARTISTS CORPORATION LIMITED 


MARY PICKFORD - CHARLIE CHAPLIN - DOUGLAS FAIRBANKS - OW GRIFFITH HIRAM ABRAMS Chairman. 
86-88, Wardour Street, London, W1. 
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MANCHESTER’S LATEST PALATIAL 
KINEMA. 


The Theatre Royal Kinema opens on Monday Next. 


HERE are not a few people in Manchester who deplore 
the fact that this theatre, with its hoary associations and 
traditions, should have fallen before the keen scythe of 

the kinema. But there is one compensation, and that lies in 
the fact that it has turned out to be one of the -finest buildings 
tor screening films in the country. 


The Structure. 

Under the direction of Quilter and = Son, the 
architects, Messrs. Battiscombe and Harris, of London, in con. 
junction with several Iceal contractors, have recoustructed the 
interior of the building. 
stalls. a circle und a balcony, with a sonting capacity of 2.300, 
The front elevation, which is in the stately Grecian style, has 


Messrs. 


This now comprises a lone stretch of 


not been altered, but has been seraped and washed by the new 
steam sprayer process, 

The entrance hall is nicely fitted with mahogany, and lift 
accommodation is provided for access to the circle and balcony. 


The Interior. 

In conjunction with the architects, Messrs. Lambourne and 
Co. have been responsible for the entire reconstruction of the 
interior, Nothing was left) standing but the bare walls, but 
through the engineering skill of the Lambourne organisation a 
splendid picture house has been created, with a wide streteh in 
the circle and baleony without any pillars to interfere with the 
view. 


and BUILDING 


Google 


LAMBOURNE 


& CO., LIMITED. 


Designed, Manufactured and Erected the whole of 
the -steelwork for the Theatre Royal Cinema. 


EXPERTS IN CINEMA CONSTRUCTION 


having Executed some of the Largest Cinema Contracts in the Kingdom. 


‘CONSTRUCTIONAL ENGINEERS 


MANCHESTER & LONDON 


The decoration is in cream and old gold, and although rather 
formal, is nevertheless very distinctive. The seating is) mole 
colour plush throughout, and the carpets a rich wine colour. 
Messrs. Jolin O. Jones, of London, have been responsible for 
these, An efficient scheme of ventilation and heating, namely, 
the Plenum system, has been installed. and therefore the com- 


fort of patrons both in winter and sumer is assured. 


The Plant. 

The operating bex and sereen are of primal importance in the 
modern picture house. Simplex projectors have been installed, 
the control gear being designed and fixed by Messrs. Austin 
Walters, Ltd., of Manchester. The general eleetrical contract 
bas been efficiently carried out by Messrs. Bartram, Rovlance 
and Co., of Manchester, A Lawrence screen has been installed 
in an cndeavour to yet the best possible picture. 


The Management. 

Mr. Ki. Carreras, the managing director of the company, is in 
control of the house. As is well-known, Sir W. H. Veno is the 
chairman of the company, 60 with such keen commercial men 
at the head of affairs nothing calculated to bring success will be 
overlooked, 

The musical end has been carefully considered, and Mr. Horace 
Sheppard, of Birmingham, well-known as beth conductor and 
composer, has been engaged as musical director. 


a Governing Director: 
e 


J. A. TAYLOR. 


CONTRACTORS 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


The Royal Opening — The Talmadge Sisters — Stoll’s ‘‘ Dick Turpin’’— Sports Association — 
Provincial’s ‘‘ Blindfolded’’ — Milloy at Royal — Vitagraph Again. 


HE outstanding event of the mon-.ent in local trade circles 
T is the long-deferred opening of the reconstructed ‘Theatre 
ftoval Ninema., Peter Street will now outdo Lime Street 
at) Liverpool, as there are four darge, modern picture houses 
within fitty vards of each other as against three at the Mersey 
port. 7 Soe "” competition this, The Royal will open at 
2 pan. on Monday next with the Samuelson production, ‘A 
Game of Lifes’? Exhibitors will undoubtedly be keen to see 
how this picture gous with the public. It will certainly have 
everything in its favour as this house is modern in every way. 
“Way Down Fast" fotlows. 


The Talmadge Sisters. 

Mr. Charles Bennett, the Lancashire manager of the First 
National Company, was ina jolly mood when Lo saw him the 
other day as he had just heard from the London office that in 
after their arrival both Constance and Norma 
Talmadge wil visit) Manchester and Liverpool, 


wu Week or so 
Arrangements 
ure not vet complete, but Mr. Bennett will give exhibitors 
whatever information they desire on application. It is hoped 
tu arrange for the release of one of the biggest Talmadge films 
ty coincide with the visit. The First National new series of 
features will shortly be trade shown, and Mr. Bennett. states 
that an output of comedies, including Mack Sennet productions, 


will be offered. 
The Macclesfield Circuit. 


Mr. A. Herbert Diggle now informs me that the houses pur- 
chased at Northwich and Winsford are the Castle and Palace 
respectively. The Winsford Palace will be renamed the Super 
Kinema. All communications should be sent to the Picture- 
drome at Macclesfield. Other negotiations are still pending. 


Regent’s ‘‘ Interests.’’ 


I undetstand that those fine, short subjects, ‘t Secrets of 
Nature,” put out by the Regent Film Company, have been 
exeeptionally well received. It is a good sign when exhibitors 
ure readily bocking films of this class. Many halls will 
undoubtedly make new patrons through this series, and wise 
management will hold them. There is plenty of other good stuff 
on the market to keep up the standard. 


Stoll’s ‘ Dick Turpin.” 


The local trade shuw has been fixed for the Futurist on 
September 12. Interest in this film runs high, as the story is 
intensely dramatic, quite apart from its romantic side. Matheson 
Lany should make an ideal hero, and Maurice Elvey may be 
trusted to have produced the film with every possible effect. 
The Suzanne Lenglen tennis film is delighting enthusiasts and 
the general public locally. 


The Winter Gardens. 

The variety competitions which this management runs on 
Friday evenings at 8-30 have caught on not only with com- 
petitors, but with the public. 


Big houses are secured weekly 
for this event. 


Mr. P. Ashworth, the house manager, telleé me 
that they also feel the benefit at the ordinary shows, as many 
people have Leen attracted to this cosy house through the com- 
petitions. Money well «pent!  Milloy’s big film, ** What Do 
Men Want?” will be shown shortly. 


Google 


The Sports Association. 

A special meeting of the general committee has been called 
for Monday next. the 4th inst., at neon, The venue is the 
Kinema Club. There is) very important business to settle. 
This association is very valuable to the trade locally and it is 
to be hoped there will be a full attendance. Under the auspices 
of this committee the final bowling handieap of the vear will 
be held on Wednesdays, September 13, at the Victoria Hotel, 
Urinston., The silver cup, presented by Councillor W. Mill- 
ward. will be played for, t gether with the usual prizes. Interest 
was very keen at the last handicap, but there should be a record 
entry and attendance a week on Wednesday, 


Provincial’s ‘‘ Blindfolded.’’ 


Mr. Carmen usks me to apologise to the many exhibitors who 
booked this film last week after the trade show, as he is unable 
to send confirination of contracts until after a meeting of the 
Manchester Wateh Committee, held yesterday. There has been 
some slight objection to this film, in official quarters, but it is 
hoped thaé all will be well after the meeting mentioned above. 


Ideal's ‘‘ Bill of Divorcement.’’ 

There was an exceptionally large and representative audience 
at the Jecal trade show of this film on Wednesday last, and 
Lancashire has certainly confirmed London's verdict regarding 
this subject. The film is one of the best Britain has yet turned 
out, and was cagerly snapped up by prominent exhibitors 
present. 


Milloy at Royal. 

The first trade show at the new Theatre Roval kinema has 
been secured by E. Grattan Milloy, who will screen on Thurs- 
day next several of his new series. the Capitol Song Cycle. 
These include ‘' Whispering und *t The Sheik,’ ete. Also 
short pictures of ‘* Highways and Byways of the Homeland * 
will be shown. Song films seem to be giving a good opportunity 
for enterprising showmen to inerease business. ' What Do 
Men Want?" has been snapped up with avidity by exhibitors 
all over the area. 


Another ‘‘ Provincial’’ Show. 

Mr. Carmen tells me he will be showing at the Winter 
Gardens on Tuesday next ' Through the Toils.’ | This film 
fuatures Montague Love in a very striking dual role, and should 
prove a very interesting subject. 


Carpentier. 

Gaumonts announce that the J. Stuart Blackton film, featur- 
ing Georges Carpentier, ‘' A Gipsy Cavalier,’ will be trade 
shown at the Gaiety on Tuesday next. Mr. Dell already has 
had mnany inguiries for this, ‘ Tell Your Children,’’ and ** Rob 
Roy.” 


Vitagraph Again. 

The two important films that Mr. Hampson is showing locally 
are, ‘Through the Wall,’’ featuring William Duncan and 
Corrinne Griffith, and ** My Wild Trish Rose.’? The former at 
the Kinema Exchange on Wednesday at 11 a.m., and the 
latter at the Futurist on September 13. *' My Wild Irish Ruse " 
is a specially big attraction. 

(Continued on paye 44.) 
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NOTES FROM THE LANCASHIRE 
TERRITORY. 


Harrison of Blackpool—Early Days in the Industry_Bolton and Blackpool---Good Music and 
Keen Showmanship—Addenbrooke’s Benefit. 


(By WM. HY. HUISH.) 


SHERE is a little township in Yorkshire, situated just over 
T the border, and close to the town of Todmorden, which 
glories in the name of Ripponden. It was in this 
charming spot that the subject of my biographical sketch, Arthur 
Richard Harrison, in the vear of Our Lord 1878, made his entry 
into this world. At the age of two Arthur had made such great 
progress that his parents decided that Ripponden would be too 
small for him to display his energies. They, therefore, migrated 
te the City of Manchester, and it was here that he received his 
early education. His parents were never bothered with the 
inevitable question, ** What shall we do with our boy?” Arthur 
having decided this question for them, Very early in his 
career he had taken a faney to his father’s watch, and, having 
pulled it to pieces and put it together again, he proved to 
his parents that he had a mechanical mind. Having been so 
successful with his father’s wateh, he then tackled the family 
clock, whieh was of the cuekoo variety. He was far more 
successful with this, for after pulling it to pieces and putting it 
together, he found that he had six wheels and two springs left 
over. The clock, however, kept splendid time, but the cuckoo 
no longer announced the hours by coming out and saying, 
“Cuckoo, cuckoo.’ It simply pushed out its tail and shouted, 
** Hoo cook, hoo cook.”’ 


Early Days in the Industry. 
this kind it decided 


After more adventures of was 

to apprentice Arthur to a scientific instrument = maker, 
and thus in) the year 1900 he found himself interested 
in the manufacture of — kinema projectors, and under 


a patent of one Oulton, of Leeds, the Biorama was put on the 
market. Arthur Re Harrison, who had assisted in the 
manufacture of this machine, joined Mr. Hargraves at the 
Empire, Rochdale, where the first machine was installed, and 
aftera senson at the Empire went on tour, Our friend remained 
on tour for eight vears, and in 1908 returned to Bolton to open 
the Hippodrome in that town, having been appointed the first 
manager, 


Bolton and Blackpool. 

He then went South for a short season, and acted as resident 
manager at Weston-super-Mare. — Sir Walter de Frece, in the 
meantime, having purchased the Hippodrome, Bolton, he 
appointed Mr. Harrison his resident manager, he occupying that 
position for seven years. At the end of that period the property 
was sold to the Bolton Theatres Co., Ltd., and Mr. J. F. Elliston 


toidk over Mr. Harrison with the purchase. Here he 
remained as manager for four years with that well- 


known Northern showman, J. F. Mliston, as his chief. During 
the time Mr. Harrison was located at Bolton he beeame 


financially interested in the Empire Picture Palace, Stalybridge, - 


and the Empire Picture Palace, Famworth, and was appointed 
a director of both these halls. He alsp became interested in 
the Imperial Picture Palace, Blackpool, and left the Hippodrome, 
Bolton, to take up the position of managing director there. When 
Blackpool Entertainments (1920), Ltd., was floated, and this 
company purchased the Hippodrome, Princess Theatre, and 
Imperial Picture Palace, Blackpool, Mr. Harricon was retained as 
manager at the Imperial, but on the retirement of Mr. J. A.W. 
Stanburv as general manager of the Blackpool Mntertainments, 
three months after the company had been formed, Mr. 
Harrison was appointed general manager Mr. Harrison devotes 


Google 


practically all his attention to the Hippodrome, this being one 
of the inost popular places of entertainment in Blackpool, the 
seating capacity being close on 2.000. 0 Mr. Harrison still retains 
his position as director of the Empires, Stalybridge atul Farn- 
worth, Some very original mechanical and electrics] effects have 
been introduced into the Hippodrome by him, and he is a past 
master in the art of publicity. 


Good Music and Keen Showmanship. 


He is a great believer in good music, and the orchestra at the 
Hippodrome, together with the grand fouremanual organ, is 
greatly appreciated by music lovers. Mr. Harrison informed me 
that he is convinced that true showmanship in running a kinema 
is more necessary than ever, and although good publicity is very 
essential, he considers that every showinan should see to it thit 
the goods he offers are what he represents them to be, | Mr. 
Harrison is a very quiet and unassuming man, but very pains- 
taking and original in his method of management. His 
directors place the greatest confidence in him, and he is looked 
up to and respected by his brother managers, 


Addenbrooke’s Benefit. _ 

On Wednesday in last week I was invited by the papular 
manager at the Tower, Morecambe; Mr. Addenbrooke, to be 
one of his guests on his benefit night. Iam pleased to say 


it was a bumper, the Tower being full to overflowing. The 
festivities lasted from 7 p.m. until midnight, and the true 


carnival spirit prevailed during the whole of the evening. 


Preston Guild Bombshell. 

I visited Preston the other day just after the Commissioners 
of Customs and Excise had announced their intention of ealling 
upon those who had let windows and stands for the viewing of 
the Preston Guild) procession to pay entertainment tax. I 
found those concerned up in arms against the Commissioners’ 
decision, and in the opinion of most people the intention of 
the Act has been strained by these officials in order ta) secure 
revenue, This is a question that will not only affect Preston, 
and one prominent shopkeeper in the tewn informed me that, 
so far as he was personally concerned, he would refuse to be 
bound by He considered 
it was a question of such great importance that the decision 
of the Commissioners should be tested in’ the luw courts. I 
am oof the opinion, after having discussed the position with 
many prominent men outeide the entertainment world, that this 
action of the Commissioners will convince the general publie that 
thetr liberties are being seriously interfered with by the enter. 
tainment tax duties, and oa great opportunity now presents 
itself further to interest the public on this question, so that 
when the time comes for another fight to be put up public 
opinion will be on the side of the entertainment industry. 


the decision of the Commissioners, 


A Sign of the Times. 

On Saturday last the promoters of a bazaar (which was 
held in Lloyd George’s country at Llandegfanan), in order to 
dodge the entertainment tax, did not. charge for admission, 
but invited those who attended to place their contribution in a 
bowl at the door. Tam given to understand that the experi- 
ment was a great suceess, many people placing silver coins 
in the bow! not only when they entered, but when they left. 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Poor Pinero—Linking up Again—Attractive Offerings——Glorious Gloria —Turpin 
Anticipations—Generous Golfers. 


R. CHARLES THOMPSON, the energetic V..1.F.T. 
leader in the Yorkshire territory, has had a brisk time 
with the new program, which is of the character that 

draws. In passing, one may well wonder what's ino ie name, 
It is supposed to attract, to lure, to pull.’ Phe Second 
Mrs. Tanqueray,”” for example, should do something of | the 
kind. It is well enough known, one thought. But the busines 
is mixed. An exhibitor wondering whether he should book this 
popular picture the other day asked innocently. % 
it’s an Ethel M. Dell, isn’t it?” 


Lota see, 


Gerp FET 


Linking Up Again. 

News of another interesting change comes to hand. Not leng 
hack a trade link of some years’ standing, and one that could be 
seen to than 
relationship behind it} was snapped when Mr. Ben Dade left 
Fox for European) Motion Pictures, aud) Mr. Gi. 0. Whiteley 
also left Fox for the Mereury Film Service, Leeds. 9 Now, how. 
ever, the pair have come together again, Mr. Whiteles Jaivine 
jointed European Motion Pictures in Yorkshire, and so become 
agssocinted again in the territory with Mr. Dade. 


have something more the ordinary business 


Attractive Offerings. 


The pair, too, have something to offer. In a list of five 
subjects, such as “ The Storm "’ and‘! Robinson Crusoe,” 
there is an offering that no exhibitor should miss seeing. This 
is the Stroheint picture, ‘ Foolish Wives," said) to have cost 
£300,000 to produce. In ** Blind Husbands " 
sented a film of great streneth., 1 
most striking pictures of the year, 
© Foolish Wives” 


Stroheim= pre- 
considered it 
aud, from all 
will be still more attractive. 


one of the 
neeounts, 


Glorious Gloria. 


Gloria Swanson has won a eomer in the hearts of thé British 


picture house audiences all to herself. It is believed here. 
however, that the latest picture, ‘ Beyond the Recks.’ the 
Tinor, Glyn production, is going to prove a erent success here 


in Yorkshire. | A romantic drama well dressed and delightfully 
presented should be a winning number when Gloria Swanson 
and Elinor Glyn co-aperate. 


Turpin Anticipations. 


For a Jong time—ever since the original announcement of the 
film, ino fact 
Interested) in 


the trade in) Yorkshire has been tremendously 
the Stoll * Dick Turpin‘? film, and = there isn't 
any doubt that the trade show at the Majestic Theatre, to be 
held on September 15 at UW o'clock, is going to prove one cf 
the big events of the veur Matheson Lang is extremely popular 
in the Broad Acres, and would be more so if we eculd see him 
more frequently in the flesh. Yet. if this should interfere with 
his sereen work we are contert. He is regarded in these parts, 
and rightly. as one of the screen‘s greatest British assets, and 
his appearance in the role of the famous highwayman js an 
event that takes the faney of the trade, and will assuredly tickle 
the palate of the publie. Tt is reported that: Mr. Lang's por- 
thaval of Dick Turpin adds the touch of romanee that will 
render the réle aomemorible one, and will highly please the 
public, | One can eearcely imagine amore alluring anmounce- 
tnent outside Yorkshire pieture houses than Matheson Lang in 
"Dick Turpin’s Ride te York.” for the County has miany Turpin 


dssocittions, 


Generous Golfers. 


To ‘every other pastime under the sun "' golf is becoming 
the vorue in the trade here. The trade was bound to catch 
the fever some titne, and, as there are excellent players in the 
ranks, something may result before long in the way of matches 
or competitions, Prominent members of the business in Mr. 
Leonard Denham and Mr. Harry Davidson, of the Majestic 
Theatre, have entered the game in Mr. Denham is 
now the president of the growing Leeds Progressive Golfers* 
Cirele, and has just presented the Circle with a magnificent 
trophy for competition on the handicap basis. Also, Mr. 
Davidson has presented a handsome cup the Leeds Progressive 
Cup - that is described in the ‘ Sports Mecho as ‘Sone of the 
finest trophies in Joenl wolf.” 


earnest. 


Mr. Davidson, who is on the 
committee of the Circle— one of the principal golfing associations 
in’ Leeds—was a prominent player in’ Nortlommberland before 
coming to Lecds, whilst Mr. Denlaain is a capital and improving 
waver, though he would like ts be able to devote more tite 
to the ename, 


(Continued from pege 42.) 
‘* Winning a Bride.”’ 


This new. film of the Clarion Company was specially well 
received by a large gathering Mr. Montrose got together on 
Wednesday last. A strong drammtie story with a racing back- 
ground always has a strong appeal, and much business followed 
the show. If the Clarion people keep up this standard through. 


out the winter, they are in for a suecessful time. 


Fox Features. 


Mr. A. Sutton Dawes tells me that a new Tom Mix subject 
This is ‘* Just. Tony,’ and is based 
‘One Way Trail,’ by Ridgwell 
Cullum, has also been purchased, and +t Without Compromise.” 


has just been completed. 
on the novel by Max Brand. 


by Lillian Bennett Thompson, is in preparation. 
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THE POWER OF THE PRESS. 


The recent printers’ strike, which terminated so far as Lanca. 
shire is coneerned ao fortnight ago, hag proved to a number 
of exhibitors of my acquaintance “the power of the Press."" For 
tlose on four weeks many of the towns in) Lancashire were 
deprived of their local newspaper, and although on oceasion 
some of these may be alluded to in anything but complimentary 
lansuage, there is no doubt during the strike period the 
suspension of the Jocal news sheet was very severely felt by 
advertisers. Many tradesmen admitted a great falling off in 
trade during the period of the suspension, and a general revival 
since their advertisements have reappeared, The practical and 
live business man, be he tradesman or exhibitor, must admit 
that the value of the newspapers as an advertising medium has 
been completely vindicated during the recent strike, 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 
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The Right to Marry. 


A tale of the under-dog who wanted a rise of salary 
and got it. 


is ee is a theme which might have been aptly applied to 
old England in the days when the employee was not 

only an under-dog, but a worm. It certainly has no 
place in present conditions, for Jack is often as good, and some- 
times better, than his master; and in these days of trade unions 
and improved facilities the man who wants to marry doesn’ 


ScENE From ‘* THE Ricut To Marry.’’ 


wait for a rise—he does it, and takes a chance. Nor does the 
stery, adapted from the book of an American author thoroughly 
well conversant with industrial conditions in the States, apply 
very pointedly to America, for it has always been a country of 
high wages, of co-operation in work, and of an established status 
for the employee. But, apart from these considerations, there 
is much to interest in the theme, and the production, as shown 
to the trade by Ideal last week, is one of considerable merit. 


This is a story of a hard-driven clerk who spends the best years 
of his life as an office drudge in the hope of the long-promised 
rise that will enable him to settle down and marry. The hard. 
hearted employer, toc, had a strong resemblance to certain 
Dickensian characters of the Gradgrind type, who invariably 
over-reach themselves in their grasping propensitics. Wilkins 
was very much in love with Emily, the typist, and they had 
consistently exchanged vows of love for fifteen years without 
getting any ‘‘ forrader.’’ Tt is said the worm will turn eventually 
if trodden on sufficiently, and in this case Wilkins, on finding 
that he was, nominally, the principal stockholder of the firm—- 
one method of dodging creditors—had an ample revenge by 
turning on the irascible and dishonest employer, and also turning 
him out. There were several incidental interests in the story, 
including the hard man’s disreputable son, and the partner’s 
adorable daughter, and these contributed to the working out of 
the story. 


The part of Wilkins was admirably played by William V. 
Mong, whose fine acting in the picture, ‘‘A Yankee at the Court 
of King Arthur,’ will be. remembered. He was a most 
subservient specimen of the worm who most of his time was 
cleaning his employer's boots. He was well supported by Helen 
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Terome Eddy as the typist, and by Lincoln Plumer as the hard- 
hearted Bates. Marguerite de La Motte had nothing to do but 
look pretty. The picture is well produced, with excellent 
photography. 


Trimmed. 


Hoot Gibson in Western story of returned war 
hero as sheriff. 


PENING with some amusing incidents of a Western 
O village’s reception of its hero home from the Furopean 
war,, ‘'Trimmed,?"'a Universal shown last week: to the 
London trade by European Motion Pictures, develops upon the 
lines of the usual story of that type. Hoot Gibson’s fights and 
stunts and’ the incident’ of a broken bridge make the thrills of 
the picture. 

Dale Garland’ (Hoot Gibson) returning home in U.S. uniform, 
vets out at the station before his own, with the result that the 
reception’ committee igs disappointed. Eventually the hero 
arrives chased by a bear, to the committee's further discon- 
certing. Nebo Slaytor, political ‘‘-boss of the county, and 
his henchmen: run him for sheriff against John Millard, whom 
they cannot manage. Garland secures an easy electoral victory, 
and pledges an honest administration. Millard’s daughter, 
Garland’s childhood sweetheart, returns from a boarding school 
soon after her father’s defeat. Garland learns from her of 
Slaytor’s dishonest schemes. Slaytor’s crowd quarrel with a 
moonshiner ’’ to whom they have been furnishing ‘* pro- 
tection’? and Young, Slaytor’s tool, kills him. The girl sees 
the murder and tells the voung sheriff, who starts after the 
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SCENE FroM ‘* TRIMMED.’ 


slayer, and brings him in after a terrific fight. Meanwhile the 
deputies have arrested two of the murdered man’s accomplices. 
The prisoners confess, implicating the entire political crowd, 
and Garland puts them all into prison. His honesty and heroism 


win the girl's love, despite Dale's political defeat of her father. 

There are some amusing antics performed by a mule which 
Garland commandeers, and the story is entwined throughout 
with easy comedy. ‘* Trimmed ” is just a good average Western 
story, sufficiently brisk to attraet kinema-grers to whom. this 
class of story appeals. 
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Perils of the Yukon. 
A Universal serial of thrills and adventure. 


HAT the serial film play is as popular as ever is proved by 
the crowds drawn to any picture theatre featuring this 
type of picture. Provided the subject is handled right 

and the story full of thrill and adventure, there is no reason, 
so far as we ean see, why this type of film should not continue 
upon its successful career for a long time to corre. No firm 
understands the makinz of a serial containing all the elements 
of a popular success better than the Universal Company, and 
one of the best of their serials of a kind likely to draw kinema- 


ScENE FROM ‘* PERILS OF THE YUKON." 


goers by the thousand, entitled ‘* Perils of the Yukon,’’ was 
shown by the European Motion Picture Company to the London 
trade this week. 

Contrived in 18 episodes this ‘ chapter play,’’ as it ig des- 
eribed by its distributors, is a story brimming over with 
exciting incident, and from the start the action is so rapid and 
quick-changing that it immediately grips and holds the atten- 
tion. The first big scene to appeal to those who love a real 
sensation is provided by what appears to Le a half-mile slide 
on the snow down the mountains and valleys of Alaska by the 
hero and heroine, whose dangerous descent is only restrained 


, 


at the psychological moment when landed on the very brink of 
an abyss. This scene is so well done that it will arouse the 
excited enthusiasm of any audience, for the thrilling character 
of the performance cannot be denied. 

The film features William Desmond and Laura la Plante, 
who, as the hero and heroine, perform a number of thrilling 
stunts. Provided the story continues to develop on the same 
lines as the first five episodes, shown to the trade on Tuesday 
morning, we have no hesitation in predicting for it a most 
eratifving success. 

The story which the play sets out to tell opens with the 
signing of the Treaty between Russia and the United States, 
by which the rich territory known as ‘‘ Russian America ’’ is 
ceded to the States and renamed Alaska. In Sitka, the seat of 
Government, is Jack Merrill, an adventurous Englishman who 
seeks to win fame and fortune in the new country. He meets 
Olga the daughter of a Russian trader and falls in love with 
her. Ivan Petrof, one of her countrymen, warns Jack to leave 
her alone. Words lead to blows, and a duel is arranged in 
which Jack, however, proves the better swordsman, but in a 
battle of wits Petrof is the victor, and Jack returns to the 
States while Olea marries his rival. 

Thirty vears later Jack Merrill’s son goes to Alaska and falls 
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in love with Olga’s daughter. After overcoming great odds 
during the hectic days of the Alaskan gold rush—which provides 
much of the incident of the story—he wins his bride. Then 
follows a great international conspiracy to seize the valuable 
goldfields, which, together, the couple thwart, and thereafter 
follows a life of happiness and plain sailing. 

Although here and there the sub-titles would be the better 
for slight revision, the story is clearly told and the action so 
rapid that the onlooker hardly has time to breathe. ‘ Perils 
of the Yukon ”’ is certainly as good as the majority of serials of 
its type, and should prove highly popular with audiences who 
favour this class of entertainment. 


Hickville To Broadway. 


A comedy-drama with a theme of mistaken identity and 
disillusionment. 


ROMANCE of a village girl who follows her fickle swain 
A to the city and finally reaches happiness was shown to 
the trade on Monday last by Fox. It is a bright little 
production, full of comedy situations, an occasional dramatic 
moment, some very charming sets, and capable acting. 

Anna Neil, with some pretensions to beauty in Hickville, is 
engaged to Virgil Cole, the prosperous owner of the village 
store, and has no reason to doubt his loyalty. Coming into 
some easy money, Cole decides to have a good time in New 
York, and the perfume of the red paint reaches the village. 
Anna thereupon decides to go in search of the truant, disguises 
herself as a rich young widow, and discovers a great deal about 
Cole that she didn’t wish to know. Anna further poses as a 
sculptor’s model. Cole makes violent love to her, and she is 
compelled to accept the shelter of an adjoining studio, owned 
by Michel Kirkwood, This acquaintance, ripens into love, and 
after a number of quaint experiences on Bohemia, Cole is dis- 
missed as unworthy, and she finds happiness with Kirkwood- 


ScENE From ‘S Hickvitte TO Broapway."’ 


The comedy is very good in the scenes where the heroine, 
disguised as the model, gets an insight into the free and- easy 
methods of the artists. Hileen Perey, as Anna, was delightfully 
vivacious, and her transition from the country girl to the fashion- 
able widow was a clever contrast. She was also highly effective 
in the dramatic scenes. Rosemary Theby was an excellent 
friend and counsellor, and the other characters were well played. 
Some very charming sets were used, and photography was 
superb, 
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The Price of Youth. 


A story of a girl’s adventures, and the importance 
of being young. 


HIS theme is built around the adventures, or rather mis- 
adventures, of a country girl alone in a great city, and, 
inter alia, suggests such questions as What is the Price 

or Youth? Or, is it every woman’s duty to keep herself young? 
The answer is in the affirmative. But, independently of this 
aspect, the country girl in town often makes good, as the singers 
of that famous old song, ** Innocent Bessie Brown,’’ tell you. 
She generally knows a thing or two or three or four, and comes 
through her troubles with flying colours. The film shown to the 
trade last week by United Kingdom Photoplays, in which Neva 
Gerber plays the heroine, is capably :produced and well acted, 
and the story is holding. 

Adela Monmouth eoes to New York alter the death of her 
father and brother to make music her career, She is alone 
in the werld, but possesses considerable attractions. She and 
Owen Barwell had been mutually attracted, but at this stage 
he had been called to Canada on business. In the great city 
Adela encounters many reverses. When the skies seem darkest 
she mects Spencer Trayes, a Wall Street operator and interested 
in the Cosmopolitan Opera Company, and is strongly interested. 
He promises to use his influence on her behalf, as a result of 


which she begins a course of study under a noted professor, But” 


soon ‘Trayes shows his hand, and makes violent love to Adela; 
and then she learns that she has been practically dependent on 
him for some time. She also learns that Trayes is a ruthless 
sharper, and that a plot is in existence to drive him out of Wall 
Street. Into this plot she joins, and invites Trayes to sea her 
in a little country lodge nct far from town. He accepts, and 
there is a fine scene in which Adela makes him a prisoner, and 
holds him until his opponents have carried out their plans. Then 
comes Owen, who has returned from Canada, and tells her that 
Trayes is the man who eloped with her mother years ago. He 
then administers a sound beating to the villain and throws him 
outside. 

The acting was good all round. Neva Gerber has a big part, 
and she interprets it with some fervour—always pleasing and 
with a fine sense of dramatic possibilities. She was well sup- 
ported by Jack Pratt and Ashton Dearholt. Some very beautiful 
sets were introduced. 


- Creation. 


A Raleigh King production, which takes Spiritualism 
as its theme. 


HI subject of Spiritualism as a film theme is, we are 
inclined to think, being rather overdone. A picture 
dealing with such a theme was shown at the New Gallery 
Kinema last week by Raleigh King Productions, under the title 
of ‘* Creation.”? An excellent production in every way from 
the technical point of view, its entertainment value is lessened 
by its far-stretched story, which places undue strain upon the 
credulity of the average audience, as will be seen from the 
following outline. 

Zena Hammond, a believer in Spiritualism, staying at a 
seaside hotel- with her husband, confesses to her family 
physician her belief in soul-transmigration, that should her 
husband -die, his spirit would return to her in another man. 
The following day her husband is drowned, and Dr. Gannally, 
the physician, stays with her to afford her company. Faux 
Evermore, spendthrift and adventurer, a visitor at the hotel, 
learns Zena’s weakness, and hearing that she is wealthy, resolves 
to play the ‘part of the reincarnated husband. Success rewards 
him and the two are married, much to the indignation of the 
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doctor, who knows Evermore for a rogue. During their honey- 
moon in a country cottage Lady Nina Apperley, who know 
Kvermore's past, visits them, and the new bridegroom realises 
his false position and determines to tell his wife the truth, for 
he has come really to love the woman he has marricd. Doctor 
Gannally has been busy meanwhile investigating Evermore’s 
past, and calls upon him demanding that Zena shall be told, 
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but her state of health precludes. Dr. 
seeing the happiness of the pair relents, leaving them to the 
anticipated bliss of parenthood. 

Exhibitors whose audiences favour films with leanings such 
as this will probably find it to their taste, for there is a strong 
strain of cecultism running through it. The picture is excel- 
lently produced and the photography could not be improved upon. 


Gannally insists, but 


The Guttersnipe. 
An amusing picture which Gladys Walton's 
brightnéss -renders attractive. 

N * The Guttersnipe,”” a Universal shown by F.B.O. this 
I week, Gladys Walton bas a part very similar to those 

taken by her in two recent Universals, ** Playing With 
Fire " and ‘* The Rowdy,” and, wherever the story allows, plays 
her part with that dash and care-treeness which makes it a 
She has not, however, quite so much opportunity for 
displaying those characteristics as the story proceeds, as there 
are practically two stories running side by side in the picture 
under notice. 

The film opens with a fight at a factory, this by way of indi- 
cating the atmosphere in which Maisie O’Day is nurtured. 
Another follows immediately, in which she takes a part in not 
altogether Queensberry fashion. She is a shop girl, and her 
lover is accused of passing counterfeit coin in the course of 
his business as a ‘* for a barman 
at a soda fountain. She secures his release largely by 
interpreting to her own case the adventures of Lord Lytton, 
as revealed in ‘‘ Sloppy Stories " 


success. 


soda clerk,’’ a terse term 


mavazine. These adventures 
are pictorially revealed, and introduce an amusing satire upon 
the novelette, with some bright sub-titles. Of course, all turns 
out well in the end, and the happy pair are seen off on their 
honeymoon with the latest issue of ‘t Sloppy Stories.’’ The 
characters of Maisie’s father and mother are well acted. 
“The Guttersnipe '’ provides an hour's amusing entertain- 
ment, which will be appreciated by most kinema patrons. 


(Continued on page 49.) 
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FILM REVIEWS OF THE. WEEK—Continued from page 47. 


Head over Heels, 
Mabel Normand in five reels of comedy-drama. 


HIS latest Mabel Normand picture, trade shown by 
Goldwyn’s, is somewhat of a disappointment. The film 
is certainly good entertainment, and the clever sub-titles 

help things along wonderfully. But it is not exactly what one, 
or the general public, expect from a Normand film. Comedy- 
drama is usually based on a thin story, and this film is no 
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exception. In fact, it drags rather badly after the first two 
reels. The story, briefly, is this. A. Lincoln Lawson (Hugh 
Thompson) and Ned Sterling are respectively senior and junior 
partners in 9 theatrical agency. Sterling engages a lady acrobat 
in Naples, Tina Bambinetti. She follows him to New York and 
arrives in grotesque attire. Sterling sees her and is nonplussed, 
and leaves Lawson to interview her. Arriving at the offices, she 
effects a vigorous and characteristic entrance after being refused 
admission, leaving woeful wreckage in the outer office. Later, 
at a beauty parlour, she undergocs treatment and is turned out 
much improved. She wishes to act for the pictures, and there 
is a short burlesque on ‘* vamps.”’ 
her, and, after putting ‘t Bebe,’’ a rival, in her place, she accepts 
Lawson, i 

Within the limitations of the part Mabel Normand’s vivacious 
acting is excellent, and Pepper, a publicity agent, does good 
work in a minor part. 

The picture is suitable for city and good-class suburban halls, 
and will please many. But it certainly drags here and there. 


Man to Man. 


Plenty of fist fighting for Harry Carey in Western ranch story. 
We. a title such as that above, which was that of the 


Universal Jewel shown to the trade last week in 

. London by F.B.O., even the least anticipatory person 
could have prophesied plenty of fighting, and with Harry Carey 
featured, certainty was made even more certain. 

The story begins in Tahiti, where Steve Packard is a down- 
and-out, but the opening has nothing to do with the rest of the 
story, which takes place in Western America, Steve manages, 
however, to get a rough and tumble in Tahiti before leaving, 
and arrives upon the ranch that is his just in time to take part 
in another. His grandfather is seeking to cheat him of his farm 
and is using another crook to do it. The plan is to stan.pede 
his cattle over a precipice, and this Steve Packard frustrates by 
firing the growth. 
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Lawson falls in love with, 


There is at this point some very striking cattle scenes, in 
which hundreds of steers are employed. The story ends with 
some exciting mountain feats by the hero, and the crook being 
eventually killed, it ends in the usual way with a pair of lovers. 
Apart from the cattle stampeding scenes and the introduction 
of the pathetic gropings of a blind man, the story does nat 
differ from the usual type of Western picture in which fisticuffs 
take a prominent place. 


Money to Burn. 
A story of adventure and speculation, with a romantic flavour. 


HIS is a somewhat commonplace story, which will get 

over by good production methods and by excellent acting. 

There was also an acceptable vein of comedy, in which 

an amusing butler (admirably played by Harvey Clark) was the 

source of much hilarity. Shown to the trade this week by the 

Fox Film Co., this film, with its star and its excellent direction, 
will have a popular vogue at the kinemas. 


Lucky Garrity, as he was popularly named, was successful in 
everything he touched. Always of an adventurous. spirit, 
Garrity increased his fortune by daring methods. He makes 
a blind purchase of a large estate, which is placed in charge 
of his butler, Eppings, and at the time the story opens he makes 
his first visit to the property. Romance promptly enters into 
life, for he finds a young and charming girl grieving at the 
prospect of being turned out of her childhood home, together 
with her invalid father. Garrity soon gets at the bottom of 
things, and the old owners of the house stay on as his guests, 
while the financier, getting deeper into the meshes of love with 
the fair Adele, neglects his business interests, and takes all 
sorts of risks with the falling market. But the tale has a 
tragedy, for Adele is Countess Veechi, married to the Count 
against her heart’s desire, but who was reported dead_ shortly - 
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afterwards. Garrity however, carries the stcry further, discovers 
that the Count is really dead, but that he is impersonated by 
an impostor for the purposes of blackmail. The financier easily 
traps the impostor, engages in a big battle on ‘Change, and 
wins the latter and the Countess at the same time. 


The interest is well maintained throughout, although William 
Russell, in the part of Lucky Garrity, has often had better 
opportunities for the display of his abilities. He is well sup- 
ported by Sylvia Breamer, as the Countess, and a good cast. 
Photography and settings were well up to the Fox standard. 
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Winning a Bride. 


Good racing story of French origin, capably 
acted and presented. 


N view of the fact that all racing stories turn -upon one 
particular incident, viz., the endeavour of enemies of the 
owner of a racchorse to prevent it winning a big race, 
number of variations that introduced into the 
is surprising. Moreover, spectators of a film presenta- 
tion of such a story, although each one could tell within a little 
the main course of the picture, never fail to experience thrills 
when the great event itself is seen in action on the sereen. 

* Winning a Bride,’ which Renters trade showed in London 
last week, his all the familiar incidents of such a story, except 
that the crooks succeed in robbing the horse of victory. The 
tables are afterwards turned, however, and the beholders have 
the benefit of seeing two racing events instead of one. Paul 
Marton is the owner of Pretty Polly and the lover of Helen 
Ridder, his trainer’s daughter. His father refuses consent to 
their engagement. A neighbouring racing man, recognising in 
Pretty Polly a faster horse than his own, Red Robin, engineers 
a plot to kidnap the jockey, and 60 the race is lost, and Paul 
Marton is ruined. The stable is sold, and the rival owner buys 
Pretty Polly, but learning that the buyer was responsible for 
her failure in the race, the Ridders induce the jockey to show 
her off at poor advantage. Then Helen Ridder buys her back 
and wins the race, and the lovers find happiness, while the evil 
ewner is arrested on a charge not revealed, 

The racing atmosphere is constant throughout the picture and 
the whole of the acting is capable and sincere. The racecourse 
incidents are well presented, and a general air of efficiency 
pervades the racing stable scenes. The kidnapping of the jockey 
strikes one as being a rather feeble way of ensuring non-success 
in a race, a much more effective means being to kidnap the 
horse. The French origin of the picture is only apparent in 
minor details, the acting of Mdlle. Louise Colliney (of the Odeon 
Theatre) as Helen and that of other well-known French artistes 
betraying n> marked gallicisms. There is, however, one respect 
in which revision is necessary, viz., in the matter of sub-titles. 
Although the translations are well rendered in collcquial English, 
there are faults in spelling and punctuation, and these should 
ba eliminated before the film is released. 

‘Winning-a Bride ’’ is good entertainment of the kind the 
public likes, and the film will prove a profitable one for the 
exhibitor. 
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The Wallflower 


An everyday story of country folk and of the Wallflower 
who became famous. 


HERE are many delightful bits of comedy in this photo- 

I play, as shown to the trade by Goldwyn last week. 

Indeed, in some instances the fun is quite infectious, 
and if the picture is to have a vogue it will get over mainly on 
its incisive humour and comedy situations. ‘The story has really 
very little to recommend it. It was written by the producer, 
and is possibly as good as most stories created by directors 
obscessed with their literary prowess, which is too often a 
doubtful quantity. But it is too rambling in its incidence, and 
never completely holds the interest even in one or two fine 
dramatic moments. The ending, too, is unacceptable and un- 
otthodox, and when Idalene went out of Pamela’s life she 
should have remained out. But, perhaps, in the eyes of the 
author-producer, art atones for the basest ingratitude. 

‘Idalene Nobbin was the ‘‘ ugly duckling ” of the family, and 
the wallflower of the social functions in Pumptown. The 
boys made sport of her, and she is the subject of many prac- 
tical jokes. One of these was played on Roy Dunean, college 
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fo.tballer, who invited Idalene and her mother to the junior 
dance in the belief that she was quite a different person. How 
and hired another to do the 
dancing, creates a number of comic situations. But a tragedy 
follows. Poor Idalene, heartbroken and humiliated, leaves the 
festive throng and throws herself in despair in front of a motor- 
a wealthy society girl, and 


Rov got out of his engagement 


car. She is picked up by Pamela, 


‘ 


‘THE WALLFLOWER,” 


SCENE FROM 
her chum, Walt. Breen, and nursed to health again.’ , Pamela 
determines that the<poor wallflower shall taste the sunshine 
of life, and teaches the art of deportment so sucgessfully that, 
lo and behold, Idalene ig- transformed and is -really ‘beautiful. 
But Breen falls in love with her, and the latter, grateful to 
Pamela, who also loves him, rejects his offer and leaves the 
house. Later Idalene has become a famous dancer, and again 
meets Pamela and Breen. This time she accepts the latter, 
leaving Pamela to make the sacrifice. 

Colleen Moore gave a very finished performance as the wall- 
flower. She was delightfully quaint in the earlier scenes, and 
effectively pretty in the finale. A strong cast gave adequate 
support, and the technique was up to the Goldwyn standard. 


Nobody’s Fool. 
Comedy of woman-hater and heiress of average 
entertainment value. 

ARIE PREVOST as a plain, uninteresting schoolgirl in 
horn-rimm.ed spectacles, is a change from her - usual 
appearance. In ‘‘ Nobody's Fool,’’ F.B.0.’s Universal, 

she is seen thus in the first few scenes. She is niece of a 
prim, old aunt, who conveniently dies, leaving Polly four 
hundred thousand dollars. Lovers are now as plentiful as they 
were formerly ‘scarce, her riches and changed appearance effect- 
ing the metamorphosis. To escape them she makes her way 
to a cabin in the mountains, placed at her disposal by a 
friend. Her friend’s husband has lent the cabin to a woman- 
hating friend, and, as may be expected, Polly eventually 
marries him. 

Before this happens, though, there are plenty of adventures 
both light and perplexing, from a college rag to an attempt to 
compromise Polly, and, of course, a fist fight. The arrival of 
the real owners of the cabin straighten matters out. The story 
is slight, interest being maintained by a succession of amusing 
situations, which the featured artiste carries off with vivacity. 
It is to be regretted that the material upon which Marie 
Prevost and Harry Myers had to work was not more strongly 
woven. Her coquetry was well displayed however, rather more 
eonvineingly than the actor’s studied pedantie stupidity. 
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The Green Temptation. 


Attractive Paramount picture of Parisian life with 
Betty Compson in appealing rdle. 


HIE claim made so often during the war that those who 
were passing through its fires were coming through 
with souls purified, was not justified in the sweeping 

manner that was anticipated. |There were, however, individual 
cases where this purification did take place, and “‘ The Green 
Temptation,’” which Famous-Lasky trade showed in London 
last week, has as its theme a woman's rejection of a.life of 
pleasure and crime, and her attempt to make the future atone 
for the past. 

Betty Compson has the part of the woman, and in a very 
varied set, of surroundings interprets the gradual development 
of character most excellently. She is first scen as Genelle, a 
little dancer in a travelling show, associated with fellow-actors 
and crooks. Through the interest of a theatrical producer 


ScENE FroM ‘‘ THE GREEN TEMPTATION.” 


she becomes famous, but still retains her association with her 
fcrmer acquaintances in the resort of Parisian Apaches. With 
them she pians to rob the Duchesse de Chazarm of a beautiful 
emerald, ‘* the green temptation,’’ and succeeds. John Allenby 
who alone suspects ber securing her freedom when the chase gets 
troublesome. Then the war breaks out, and with some of 
her old comrades enlisted and others imprisoned, she becomes 
a nurse, one of her patients being John Allenby. 

The war over, she refuses to go back to the old life, in spite 
of temptation, and goes with Allenby and others to America. 
At the house of one of Allenby’s friends, Mrs. Weedon Dwyker, 
she meets Gaspard, her old associate, masquerading as_ the 
Count Qudry. She realises that he is seeking to annex ‘ the 
green temptation,’’ which has passed into Mrs. Dwyker’s 
possession. She, therefore, steals it beforehand, placing it 
for purposes of safety in the pocket of John Allenby. Gaspard, 
who has endeavoured to intimidate Coralyn, now known as Joan 
Paget, into a return to the old life and failed, accuses her, but 
she is found not to possess the jewel. In a scuffle the false 
Count is killed, and Allenby is revealed as a Scotland Yard 
detective. Convinced of the sincerity of Joan Paget’s con- 
version Allenby offers her marriage, with success. 

The story is full of vigour, and as it progress2s one is more 
and more impressed by the sincerity of the dancer in her deter- 
mination to renounce old ways and keep on the straight path. 
In less capable hands than Betty Compson’s this development 
would appear unconvincing, but the character as shown is one 
in which it is quite easy to believe. The minor details of the 
picture have been thoroughly well planned. 
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The Song of the Soul. 


W. J. Locke story in American settings, with blind wife 
: as leading character. 


; ‘SHORT story of W. J. Locke's has provided the ground. 
A work for ‘* The Song of the Soul,’’ a Goldwyn picture, 

London trade shown this week. As Locke wrote the 
story it was the man who evoked the reader's sympathy! as 
produced upon the screen, it is the woman's pathetic blindness 
that is emphasised to make the appeal. The locale has been 
altered, the swanips of the Southern States having been made 
the scene of the picture. An alligator charming incident that 
has little to do with the story is an intrusion. 

As told upon the screen, Roger Wendover as a small boy 
saves a girl from a fire, with the result that one side of his 
face is hideously scarred for life. Both women and men shun 
him, and he retires to the backwater region of Florida to ve 
alone. Later, there comes to the same region Barbara Seaforth, 
a blind girl, to live with ‘her elderly aunt, and her cries for 
help one night, when she had fled from her dead aunt's room, 
brings to her rescue Roger Wendover. (At this point the 
loathsome alligator creeping among the marsh growth is not a 
pleasant picture). The two fall in love and marry, the girl 
ignorant of her lover’s disfigurement until Iater. This, by the 
way, is cleverly hidden from the spectator by the device of always 

A baby is bern, and then, with 
the’ rough swamp-dwellers kindnap 


showing Roger's left side. 
little rhyme or reason, 
Wendover, being indignant, so it is suggested, that.he has 
imposed upon his blind wife. He is, however, released with no 
more rhyme nor reason than that accompanying his kidnapping, 
and shortly afterwards an eye specialist on a shooting trip 
declares that Barbara might regain her sight if an operation 
was resorted to. The husband dreads this, but, because the 
mother wishes to see her baby, agrees. 

The operation is performed, the wife’s sight restored, and 
she sees her baby. Having done this she purposely allows 
strong sunlight to enter her eves that she may not see her 


ScENE FROM ‘‘ THE SONG OF THE Sovt.”’ 


husband. It is after this that she learns her husband is 
the boy that saved her from the fire when she lost her sight. 
The story does not tell so well upon the screen as through 
print, despite the ekilful adaptation. It drags at times, 
especially when close-ups endeavour to impress upon the spec- 
tutor the tragedy of blindness. The acting of sightlessness 
by Vivian Martin, however, is thoroughly well done, and 
needs no close-up emphasis. . 
‘*The Song of the Soul" tells a good story with a strong 
appeal to the sob clement. It should prave popular with most 
people who like a touch of sentiment in their entertainment. 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


A Converted Chapel—The Orient—*« Cine,” Monotony—Musical Interludes—The Marconiphone—Ideal’, 
Latest—A Jury Note—A Stoll Par, 


HIS week saw another kinema open at West Bromwich. 
Though on the small side, the Sandwell Picture House 
is well equipped and furnished. Capable of holding 

about 900 people, the new hall, which was opened by Councillor 
Mercer, was originally a chapel. The manager is Mr. J. 
Hughes. 


The Orient. 


It was definitely stated last week-end that the anticipated 
financial support for the Orient Super Kinema did not follow 
upon the issuing of the prospectus in the Birmingham area. 
The promoters believed that the local artisan class would come 
forward in good numbers and take up shares, 
was disappointing. 


but the response 
The secretary of the company (Mr. T. F. 
Fathers), when asked what was the position, replied: ** In no 
sense is the scheme dead, and we are hopeful that negotiations 
now going on in London will result in the scheme being launched 
ere next week is out.”’ 


‘* Cine Monotony.’” 


The editor of the Birmingham 
picture house programs. Ina leader headed ** Cine Monotony,”’ 
he says: *‘ For ever and ever the public gets the same six-reel 
style of film (its subject will vary, but never its length), the 
same snippets of current history, and the same occasional 
close-up of frogs, or eagles, or alligators. 
to have become cast. iron.” 


Gazette has been criticising 


This program seems 


A Remedy. 


He suggests that in most six-reelers two reels at least would 
be superfluous if the story was shorn of irrelevancies and repe- 
titions. That economy of time would make room for a short 
interest film of cities the average person never sces, or nature 
studies. In conclusion, he believes wealth awaits the man 
who first grasps that fact, and supplies the need. 


Musical Interludes, 
Another fault-finder has been writing to a local paper pleading 
that) musical interludes’ bore him to distraction, 


as he is not 


Life 


A at Monte Carlo, where men and women cer 


Gambling — with 
with reputation — with 
Life itself— 


money — 


Some drunk 
winnings—some 


with fabulous 
hopeless 
with irreparable losses— 


some envious — lookers- 
on— 

All a living, breathing 
part of the beautiful 


nightmare which is 


Monte Carlo! 


FOOLISH WIVES 


Yhe Most Talked About Picture in the World 


musical. So far as Birmingham is concerned, the Futurist had 
the honour of introducing them. So satisfactory did they 
prove that Mr. Charles Williams quickly extended the idea 


to the Scala, and for months past they have been regular 
fentures of the program. Mr. Williams states that ‘* Bored 
Stiff’ is the first patron to complain, in fact, he is satisfied 


that there is a public demand for musical interludes. 


The Marconiphone. 


A chat with Mr. C. W. 
that) Midland exhibitors 
casting ”’ 


Hutchin, of Walturdaw’s, shows 

keenly interested in ‘* broad- 
Although the negotiations between 
the Government and Marconi House are not yet complete, Mr. 
Hutchin has secured contracts for installing Marconiphone sets in 
two kinemas in the Birmingham district. Immediately he gets 
his aerial erected at Walturdaw’s Birmingham office he will invite 
exhibitors to demonstrations of the latest wireless invention. 


are 
by Marconiphone, 


Ideal’s Latest. 


Mr. Harold Boodson, who will screen Ideal’s latest production, 
“A Bill of Divoreement,’’ at the Futurist to-morrow (Sunday) 
evening announces that ‘‘ The Runaway Express "’ wil! be 
re-issued in November next. His next feature will be ‘‘ The 
Right to Marry,” a with an all-star cast, and 
* Conquering the Alps,’’ a remarkably entertaining interest film. 
These will be trade shown at the Futurist on the 10th inet. 


romance 


A Jury Note. 


Mr. Bernard Cresswell, of Jury's, is now offering a couple of 
fine British productions. The first is ‘‘ The Faithful Heart,’’ an 


Owen Nares feature, and ‘* The Sailor Tramp,"’ starring Victor 
MeLaglen. 
A Stoll Par. 


Mr. Claude Solomon announces that ‘ 
will have a week's first run at the Futurist, commencing Sep- 
tember 11. On the following date at New Street Picture House 
he will trade show ‘ Dick Turpin’s Ride to York.” 


A Glorious Adventure ”’ 


Briefs of Interest. 


* Tit for Tat,’’ the latest Hepworth comedy, was well reecived 
by Birmingham exhibitors at last Friday’s trade show. 

Mr. Leo Edgar, of Butcher’s, reports satisfactory business 
in ‘* Son of Kissing Cup.” aw 

The latest F.B.O. offerings by Mr. J. I. Norfolk 
‘The Scrapper,’’ featuring Herbert Rawlinson, 
serial, ‘* The White Horseman,”’ 


include 
and a Universal 
starring Art Acord. 


Gaumont Staff Changes. 


T hear from the Gawnont Co., Ltd., this week, that one or 
two changes are taking place in the representation of the com- 
pany in the Birmingham and Potteries districts. Mr. James, 
who has been connected with the Birmingham branch of the 
ao number of years, will in future represent the 
company in the Potteries district, in place of Mr. Hilliar, 
and Mr. F. Walshaw, late manager of International in 
Birmingham, is to represent the Gaumont Company in the 
Hirminghar. district, which includes Greater Birmingham and 
Warwickshire. These gentlemen will. of course, work under 
the direction of Mr. Thompson, the manager of the Birmingham 
branch of the Gaumont Co., Ltd. 


company, fer 


je 
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Waring & Gillow’s 


Specialists in 


CINEMA FURNISHING 
DECORATION & EQUIPMENT 


WARING HERE is nothing in the Furnishing, Decoration and 

& GILLOW | Equipment of the Cinema that Waring & Gillow 
are actual cannot provide, and the superlative quality of every- 

manufacturers} thing supplied is in itself a guarantee of long service. 


TIP-UP Cinema and Theatre Proprietors will do well to 
SEATS consult Waring & Gillow before deciding on any 
containing 


utility with structural alteration, decoration, seating, carpets, or 
perfect comfort. | interior furnishing. 


ASK WARING & GILLOW TO ESTIMATE 


for anything appertaining to economical decoration 
and repairing of Cinemas or Theatres, including 


STRUCTURAL ALTERATIONS——ELECTRIC LIGHTING——DECORATION —- CARPETS——INTERIOR 
AND EXTERIOR PAINTING——CURTAINS—RENOVATIONS——CLEANING— DRAPERIES -—ETC. 


Please address all enquiries to ‘Contract Department.’ 


Furnishers € Decorators w FM. the King. 
164-180 OXFORD STREET, LONDON, W.1 


Telegrams: Telegrams: 


Museum 5000. And at Manchester, Liverpool and Lancaster. “ Warison, Londoa."* 
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THE FACT THAT 
OVER 5,000 HAVE 
BEEN SOLD IN THE 
UNITED KINGDOM 
IS PROOF POSITIVE 
THAT 
POWER’S No. 6. 
GIVES 
THE SATISFACTION 
THAT COUNTS. 


POWER’S No. 6 


PUTS THE PICTURE ON THE SCREEN 


BIRMINGHAM : NEWCASTLE-ON-TYNE: 


30-32 John Bright Si. Th LT U R D Co 7 Collingwood St 
LEEDS: A A ®9 
41 King Charles Croft € L d CARDIFF: 
9 St. 'sS \. 
LIVERPOOL: 46 Gerrard St. London, W.1 G)'s one 
116 Dale Street : ee SCOTLAND: 
REGENT 3310. 


MANCHESTER : ; 
13 & 15 Gt. Ducie St. ALBERTYPE WESTRAND, 
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THE IMPORTANCE OF THE TECHNICAL 
SIDE OF KINEMATOGRAPHY. 


The Business of Presentation. 


On ee ee pn nn nen ne) 


HAKESPEARE says: ** The play’s the thing,"’ but 
S it can confidently be asserted that had the kinema 
existed in the days of the immortal bard, he would 
have had an additional word to say in. favour of presenta- 
tion. The importance of presentation lies in the simple 
fact that, no matter how good or attractive your program 
may be, if it is badly presented the show is a failure. 
Nothing can save the program from condemnation if bad, 
careless projection and faulty lighting be the features of 
any particular kinema. The technical side of presenta- 
tion is, therefore, the first point of efficiency in the man- 
agement of the theatre. For only a first-class show, put 
on right und showing a good, steady picture, fills the 
house to-day, 


The Critical Public. 


There can be very little doubt that the picture-goer has, 
in recent years, become very critical. He wants good 
value for his money. In fact, he may be safd to go 
picture shopping, with the praisworthy desire of securing 
at a minimum of expense, the very best value. The 
indulgent parent of pre-war days, who took chances at 
the picture house ‘‘ because it didn’t cost much, anvy- 
how,’’ is now severely critical, for his spending capacity 
is limited. and his examination of the lobby display is 
drastic and minute. But having decided which theatre 
{o patronise, the family party is not so easily satisfied as 
they used to be. They want the very best of everything. 
And how critical they are of the technical side of the 
presentation! They are keen in the condemnation | of 
faulty projection, of those breaks which cause irritating 
delays, and which are mainly attributable to careless 
handling of the film. But they are most intolerant of 
bad lighting. A bright, steady picture is a joy unalloyed. 
A poor light at a critical stage of the story is a misery 
too acute for words—and the family party remember that 
theatre. The ticket roll ceases to circulate so far as they 
are concerned! 


Why Risk Bad Presentation? 


The risks of bad presentation are so serious that it is 
a marvel that so many managers tolerate them. In the 
first place it is not fair to the program, which has doubt- 
less been generously selected and adequately exploited. 
And, secondly, it is bound to cause dissatisfaction in the 
audience, and the consequent serious loss of business. 
In the days when patrons’ pockets had as large an opening 


Google 


at the bottom as at the top, bad presentation was tolerated 
to an extents but now-a-days it tukes good, attractive 
programs, smartly exploited, to pull the money. And 
your presentation has to be AL. to enable vou to keep 
your patrons. 


Better Equipment 


Many managers to-day are content with a fairly-good 
screening. The man opposite is in the same rut, and so 
presentation in that leeality is mediocre. And the jolt 
comes when the new super-kinema arrives, with its up- 
to-date equipment, its well-appointed seating arrange- 
ments, and ifs perfect presentation. What chance has 
the older kinema with live opposition of this class? None 
whatever. We urge, as a remedy, better equipment. 
Serap old machines and antiquated parts for the best, 
newest, and most up-to-date appliances. Make the 
theatre attractive with an adequate lighting scheme. Let 
the seating be the best available. Then it can safely be 
asserted that vour program will be given a fair chance 
to get over. In advocating this procedure on the part of 
kinema owners, we wish it to be clearly understood that 
we are not alvocating expenditure of the unrestrained 
order, or of commitments embarrassing to the proprietory. 
But there is no doubt whatever that the time has arrived 
for taking stock in many kinemas in this country, and, in 
the irrevocable order of the survival of the fittest, it is 
clearly better presentation or failure. The opportune 
time is now, for there are very clear indications that 
better times are ahead, and that those theatres which 
make presentation a prominent feature in their business 
will do well. 


Better Lobby Displays. 


Just a word here in reference to better and more 
adequate lobby displays. The technical side has done 
much in recent vears to facilitate exploitation in the 
lobby. It is not only possible to boom the program in 
the front-of-house display. but also to give an effective 
atmosphere to the principal pictures. Enterprise is 
needed here as well as in the operating box. It is more 
than ever necessary to have a real live lobby when it is 
remembered that the picture fan is ** shopping ’’ for the 
best values, and gets his inspiration from the front-of- 
house display. This is an important adjunet to presenta- 
tion, and an intelligent testimonial to managerial enter- 
prise. 
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Exclusive Theatre 


SEATING 


MopEL No. 1. 


Sheraton inlaid divan iub—panelled 
outside back—panelled seat with 
spring edge—hard-wood frames 
strongly dowelled—six webbs, ten 
springs—stuffed Algerian fibre and 
‘wool flock—polished inlaid arms. 


| CALL AND SEE SPECIMENS OR WRITE. FOR ILLUSTRATIONS. | 


Manufactured at High Wycombe by the 
Machinery Department of 


FILM AGENCIES, LTD. 


19 CECIL COURT, CHARING CROSS ROAD, 
LONDON, W.C.2. 


’Phone: Regent 6334. Grams. : 7° Berdurold, Westrand, London.” 
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SUPER-KINEMA FOR OXFORD. 


Building Commenced on Fine Site in Magdalen Street. 


- SEATING CAPACITY 1,200 


XFORD is to take its 
O place with the large 
towns and cities ‘n 
the possession of a super- 
kinema. The directors of 
the Oxford Kinematograph 
Company, Ltd., are con- 
fident that there is a large 
public who will keenly 
appreciate such a_ theatre, 
and they have secured a site 
in Mavda'en Street which 
is in every way suitable for 
the purpose. It is in the 
very heart of the city, 
where land is very valuable 
and difficult to aequire. 
There is a total area of 
10,600 superficial feet, with 
an additional advantage of 
an exit to Friar’s Entry. 


The Building. 


The plans for the new 
theatre have been prepared 
by Messrs. Frank Matcham 
and Co., Warwick Court, 
High Holborn, who have a 
high reputation as theatre 


architects. The recent alter- 
ations at Drury Lane 
Theatre were in their hands, 
and they were responsible 
for the Coliseum, London. 
The plans for the new 
Oxford theatre have been 
passed by the City Council, 
Active operations have now 
been started, and it is hoped 
to be able to open by the 
end of Qctober or carly 
November. 

The front of the new 
kinema will be in Magdalen 
Street, and the ground plan, 
broadening out as it goes 
back to Friar’s Entry, allows 
room for the foyers and 
stairways in the ‘* neck " 
of the plan. On the ground 
floor will be the — staff 
accommodation, — kitchens, 
and lifts for the  well- : : : 
appointed tea rooms on the aa een innnrnnann eS — 
first and second floors, and er a pe ee Se St aa 
store rooms and side ens |= ws TEA 20OoM FOYER me 

- tranees from -Friar's Entry. -L__ r . Hig a : see: 
(Contd. at foot of page vii.) 
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Kinematography in Natural Colours. 


Its Progress and Ultimate Success —WNo. 1. 
By OTTO PFENNINGER. 


Oe en nn 8 ee 


ARLY this vear an authority on kinema technique said, 
‘“T feel that the future lines of development le in 
natural colour kinematoyraphy.’’ But how really few 
there are who know anything about the subject. An agent well 
up in film matters said to me," What! no artifielal Tight to be 
used in taking colour pictures! No good, my dear sir, and no 
yood unless you can use the ordinary projector—taken to-day, 
shown to-morrow."? Such 
a statement shows 
absolute ignorance of the 
laws which govern such 
enterprises. 


Adaptation, Violet 


The first condition to 
success is: adapt the 
machinery to fit the laws 
of Nature, and not rice 
versa. Compared with 
daylight, the electri: 
light is very deficient in 
red rays. In the first 
case it is possible to 
make the necessary 
violet or orange-red light 
filters so as to permit an 
equal exposure, In the 
second case there are not sufficient red ravs, and for a red filter 
negative an exposure of from 10 to 20 times longer than for 
the other filter negatives would be required, and even if. it 
were possible to adjust the other two light exposures to the 
orange-red filter exposure, the exposure for the Serics would be 
too long to permit instantaneous exposure. Only magnesium 
flashlight could have a look in by synchronising the flash with 
the exposure. To obtain a few hundred feet of film the heat 
and smoke produced would, however, soon put a stop to all 
progress in continuity and successive exposures. — Therefore 
‘daylight exposure in colour kinematography is the only light 
which can be used, and only daylight of the best quality. As 
it is, to produce a colour film the exposure has to be at least 
five times longer than when taking for ordinary black and white, 
which five times can only be obtained with larger lense-aperture 
and the best of daylight. 


Violet | Blue | Green 


The Primaries. 


Professor Clark Maxwell made known in 1855 his investivations 
into the theory of three primary colours. Researches with the 
spectroscope had shown that white light, which we may 
also call daylight, was not a homogeneous phenomenon, 
but that it was an amalevamation of different lights, If 
you see a rainbow you may take it it shows all the 
different lights just like a spectroscope. Both are refraction 
phenomena. It is Maxwell whe proved that violet, green, and 
orange-red lights were the primary additive colours. It was he 
‘who first took photographs by three lightfilters coloured violet, 
green, and orange-red respectively. He also made black and 
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Additive Synthesis-— Filter Colours. 


Subtractive Synthesis— Printing Colours. 


white positives from the obtained black and white negative colour 
records, and) projected such positives with the different  light- 
filters, The positive derived from the negative through the 


green filter was shown with the green filter, and so on. The 
result was a picture in natural colours on the screen, How he 


obtained photographic negative colour records at a time when 
the collodion process was still in its infaney 1 do not know. 
The gelatine dry plate 
was not properly evolved 
till 25 years after. It is 
a fact that Maxwell's 
dictum, that violet, 
wreen, and orange-red 
were the additive 
primaries, has never 
been upset, 


O. Red 


Phenomenon in Light. 

If you speak about 
additive primaries you 
mean distinetly  phe- 
nomenon in light. 
Colours enter only in 
lightfilters, and nowhere 
else. Such primaries, as 
already stated, are 
violet, green, and 
orange-red. If such 
colours are superposed on the screen, white light (daylight) is 
produced. If we add in super-position only violet. and*green we 
obtain a blue light. Green and orange-red make for yellows, 
Violet and orange-red show up as pink. 


Yellow] O. Red 


Yellow 


Subtractive Primaries. 


Tf you have blue, yellow, and pink in pigments, solid colours, 
or soluble colours, and you mix them, vou form black; and if 
vou take away or subtract one colour or more, or part, you 
cannot form black. Your violet filter will pass violet, blue, and 
pink, and when exposing these three colours will record them- 
selves. Your negative will show no imprint of the yellow. The 
violet filter negative is therefore a record minus yellow, furnish- 
ing you with a negative to be printed in yellow. Green is blue 
and yellow giving a red printer: and orange-red is yellow and 
pink, being minus blue, will complete your scries for the three 
printing primarics. Blue, yellow, and pink, which form black 
together or in mixtures of different strength and intensity, form 
all known colours in the subtractive projection and colour print- 
ing or printing on paper. 

You will understand by this that kinematography in colours by 
the additive method requires new or specific machinery through. 
out: that it is possible to take pictures and show them 
practically as quickly as vou do the ordinary black and white 
pictures. Your coloured lightfilters are fixtures to vour camera 
or projector, and the film is but an ordinary black and white 
film carrving the different selected records. 

The little drawing added to this article should be a help in 
grasping the position, 
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EFFICIENT PROJECTION. 


The Automatic Fire Shutter. 


INGENIOUS DEVICE BY GEORGE SCHADE. 


O more important move toward better and safer projection 
boxes could be made than to perfect an automatic 
shutter for the portholes. We describe below a new and 

ingenious device by George H. Schade, of Sandusky, Ohio, 
U.S.A., exhibitor and public official, which is offered to theatre 
owners and the industry generally free of all cost. 

How many machines have you in your operating box? Two 
or more, probably. Suppose a film should catch fire—how 
quickly can you close the shutters of your portholes? Both, or 
all, at once—or one at a time? Fire is something no one 
expects and everyone hopes will never come—but the wise 
exhibitor is always ready for it. 

A Simple Device. 

If you're interested in a simple but effective device for closing 
the. portholes of your operating box, working like an automatic 
sprinkler works and getting into action the minute it comes in 
contact with heat—-instal the device of George H. Schade. 
And you needn't worry about royalties, because George says 
any exhibitor can have it free of charge. How Schade—who 
is ulso one of the city commissioners of Sandusky—happened to 
invent the new device is an interesting story. Some time since 
Schade decided that the Schade Theatre’s operating room ought 
to be made a little safer—if making it safer were possible. 
The .‘* portholes ’’ had been annoying Schade for some time. 
‘* They're protected as far as there is protection to be had 
at the present time, but it seems to me there’s some way of 
making the operating room still safer by getting up some sort 
of a contrivance that will close them all at once in event of 
fire in the operating room, instead of one at a time as the flame 
strikes the fusible link controlling the covering.’’ he mused, 
Within a very short time his dreams had been realised. 


The Up-to-date Room. 

The Schade’s operating room was just as Schade said—like 
most other up-to-date operating rooms. Fach porthole was 
protected with a ‘* drop,’’ but each closed of its own accord only 
when the fusible link with which it was connected up euceumbed 
to flame attack. While, of course, the flame that might happen 
to break out would be confined to the box when the shutter 
fell on the porthole most affected, there was nothing to prevent 
the smoke from passing through the open portholes and, perhaps, 
precipitating panic among the patrons of the theatre assembled 
in the auditorium below. Schade studied out a contrivance 
that closes every porthole opening out from an operating room 
the moment that one fusible link gives way to attack. He 
had his theatre’s operating room equipped, and, after every- 
thing was working right. sent for an expert draughtsman by 
whom a blueprint was prepared. 


*Anvone with a little knowledge of operating rooms ought to 
be able to get. the iden and adapt it to almost any theatre.”’ 
said Schade ag he surveyed the sketch. The print, completed, 
was forwarded to Associated First National Pictures, Inc., New 
York, in accordance with instructions from Mr. Schade. 


Saving Life and Property. 

*T'd like to see theatre owners generally adopt the idea, for 
I'm sure that it stands a mighty good show of being the means 
of saving life and property,’ said Schade. ‘* Tam giving the 
scheme for what it is worth, and in so doing take occasion to 
remark that, in my opinion, it is a move in the way of safety 
that is worth many tines the trouble and expenge that it takes 
to realise it,"’ he added. 

“Aren't you going to have your idea protected and command 
even a small royalty ou it?’’ Schade was asked. 

“No, it’s down in black and white—or soon will be, IT hope— 
and if any of my fellow exhibitors want to adopt it theyre 
welcome to it.” 

Schade feels that he is making a valuable contribution to 
theatre safety, as do also mechanical engineers and others who 
have inspected his contrivance. 

‘* We'll call it a First National offering and let it go at 
that,”’ said Schade. 


Be Prepared. 


“ Always be prepared fora fire in advance, as vou never know 
when you are going to have one. In even the very best regu- 
lated houses, with the modern equipment, a fire will happen 
sometimes, and that when least expected. It was only a short 
time avo that we were in one of the large theatres (says Chas. 
Simpson in * Exhibitors’ Trade Review "’) watching — the 
picture when it vanished from the screen and the film went 
up in fire and smoke without one of the audience knowing it 
at the time. We didn’t even know it ourselves, although we 
were only a few rows of seats from the projection room. 

“In this case the projection room was equipped with the 
lntest fireproof machines (film will burn on any of them when 
it gets started) in charge of projectionists who are recognised 
ax experts in their line, but still they burned up a thousand 
feet or more of film, and the house was packed and jammed at 
the time. -You can readily imagine what would have happened 
to the erowd if they had gotten a glimpse of the flames or a 
whiff of the odour from the burning film, but, owing to the 
presence of mind of the two projectionists on duty, and the 
manner in which the ports were equipped with fire doors, no 
one knew that such a thing was going on.” 
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(Continued from page v.) 
The first floor will take the patron from the frontage through 
the lounge and tea room to the theatre. The second floor will 
also have a tca room and lounge, and a baleony accommodating 
some 300. The ground floor will seat 900, making a total capacity 
for 1,200 persons. Tip-up seats will be provided throughout. 


George Street Kinema, 

The company also own and control the kinema in George 
Stréet, which for fifteen vears past has been returning 20 per 
cent, dividends. It is quite anticipated that the George Street 
house will benefit to an extent by the new super, and will be 
run on slightly different lines, and it is sufficiently near to benefit 
from any overflow, 
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Up-to-Date Equipment. 

It is the intention of the directors to equip and furnish the 
building in such a manner that it will be unsurpassed in the 
district. for comfort and convenience. The most up-to-date 
svstem will be employed for ventilating, heating, and cooling 
the building. The projecting arrangements will provide the best 
machines available, with ample accommodation in the operating 
room. It is hoped to project the most perfect pictures possible. 
The lighting and colour schemes will be both attractive and 
effective. The two large fovers which are provided in the plans 
will be a great convenience to the patrons, as they practically 
render the queue unnecessary. The matter of providing an 
organ, and thus affording additional scope for high-class concerts, 
is under consideration. 

The total cost of this new kinema is estimated at £30,000, 
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Latest Orchestral Issues. 


1922. 1922. 
NOW READY. 
OVERTURE 


“ FIERRABRAS”- F. Schubert 


Organ 1/- 
THREE HOLIDAY SKETCHES (Op. 61) 
Clarence Lucas 
Bacarolia. An Interlude. In Alabama. 
1/6 S/- 2/- 8d. 


DANCE 81 SUITE (Miniature Op 17) 


Dennis S. Wright 
4 movements 
7/6 8/-__2/-__8d. 


SUITE DE BALLET 
“ PRINCESS GIOIA” Colin M. Campbell 
Prelade, Pas de Trois. Dwarf King's Dance. 


Grande Yalse Rowantique. 
10/- 8/-" 2/6 —1/- 


SUITE ; 
“THE MYRTLES OF DAMASCUS” 
Woodforde Finden 
After Deevent At Nightfall. 1! aie moe know. 
Damasc 


Enyoi. myrties of 
8/6 ‘g- 2. 8d. 


SUITE | : 
“A COON'S DAY OUT” Sydney Baynes 
Good Morning. Good Afternoon. Good Evening. 
8/6 6/- _2/- 9d. 


SIX OTHER NUMBERS IN THE PRESS. 
and consider this proposition 
STOP RIGHT NOW. 


It will SAVE YOU MONEY 
and TIME to SUBSCRIBE to 


Boosey’s Orchestral Band Clubs 


Be first in the Field with new publications. 

. Sent post free. 

The music becoming your property. 

At low subscription terms, and all with 

FREE PERFORMING RIGHTS. 

Ecored and cued with a view to suitability to the 

smallest combination of instrumentalists. 

. Good engraving and printing (done in England) and 

on good substantial paper. 

. Subscribers tothe '‘A ° Club may date their sub- 
scription to commence with any particular 

number on the list. The year terminates with 

the th number supplied. 


' 24 Numbers per year. 
Dance Music, Entr’actes, 


Marches, etc. 
Sent out regularly two a month, 


|A| CLUB 
— 12 Numbers per year. 
[B| CLUB 


Suites, Selections, 


Qvertures, etc. 
All standard library building numbers. 
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FOR SALON ORCHESTRA. 


PIANO, ORGAN, VN. SOLO, 
VN. OBBL., CELLO, BASSO. 


Arrangements by the late JULES MULDER. 


Price per 
Set complete, 


MELODY IN F Rubinstcin 3/- 
ALBUMBLATT ... .... Wagner —_ 8/- 
DREAMS ... des ... Wagner 3/- . 
BARCAROLLE Tschaikowsky 8/- 
ROMANCE Rubinstein 3/- 
CARO MIO BEN (Fair is my Love) 
Giordani 3]- 
RONDO CAPRICCIOSO Mendelssohn 8/- 
PLASIR D’AMOUR G. Martini 3]- 
FANTASIE IMPROMPTU Chopin 


LIEBESTRAUM Nocturn No 8 
Franz Liszt 


NONE: BUT THE WEARY HEART 
Tschaikowsky 


AYE YERUM CORPUS Mosart 
FANTASIA ON IRISH AIRS 
FANTASIA ON SCOTTISH AIRS... 


A WORD TO THE PROFESSION 


E can make any Instrument you may require, 
be it a Brass Instrument, a Saxophone, a 
Clarionet, a Bassoon, an Oboe, or a Flute. 


VERY Instrument is made throughout at our 
Factory, Stanhope Place, London, W., and 
you are invited to visit our Works aod a see tor your: 
self what we can do for you. 


OU will not regret your visit, because you will 

see that we are the makers of the finest Band 

‘Instruments in the world, and that we are in a position 

to make any modification in detail to suit your 
individual requirements. : 


E also have a large selection of very fine 
Violins, Violas, ‘Cellos and Basses, which 


are always on view at our Regent St. Showrooms. 


- PRICE LISTS, &c.. UPON APPLICATION. 


295, REGENT STREET, 


BOOSEY & CO., LONDON, W. 1. 


THE HOUSE FOR FREE PERFORMING RIGHTS. 


Sept. 2, 1922. 
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Music and the Kinema. 
By Dr. GEORGE TOOTELL, Mus: Doc: F.R.C.O., 


Musical Director, Stoll Picture Theatre, Kingsway, 


Ge 


T was with a feeling of great satisfaction that I read the 
I article Ly Mr. Eugene Goossens in the Fina RENTER of 
July 29; my optimism regarding the future of kinema 
musie is very much encouraged by the knowledge that a com- 
poser and conduetor of such international reputation — is 
interesting himself in a form of Art to which I have devoted 
practiodly all my thought and study. I have followed Mr. 
Goossens’ work in eonnection with — film-music—conducting, 
writing and lecturing, with the keenest interest: and though I 
do not see ‘eve to eye’ with him on every point—it will be 
a sad day for music or any other art when all artistes are of 
one opinion, 


ae 


Two Very Interesting Points. 


There are one or two very interesting points raised in the 
article which appeared in your issue for July 29 with which I 
desire to deal, from the point of view of an active kinema 
musical director, in order to place matters in a clearer light. 
First of all, it is quite true that no organised attempt has been 
made by musival directors towards a really scrious solution of 
the problem of setting musie to filme. There are those who 
have given Jong and patient study to this subject and have 
gained a great reputation for their excellent work, but their 
number is not great. The question of such an organised 
attempt is one of very great difficulty and largely depends upon 
matters which, though vitally affecting the whole problem, are 
cutside the musician’e scope. In passant, I trust that we 
shall never see another abomination of desolation in the form 
of a * college of kinema music.”’ 


How to Solve the Problem. 


To solve this problem satisfactorily it is essential in the first 
place that there should be close collaboration between the pro- 
ducer and the musician, not in the sense of the producer and 
musician working together throughout the course of production 
of a film (for which I, personally, see no necessity), but rather 
for the consideration of mutual interests contributing towards 
the ultimate benefit of the film in its presentation to the public. 
The point at which the producer and musician should work 
actively together is that at which the assembling of the film 
commences: this is where the collaboration of the two can prove 
cf inestimable benefit. I have repeatedly urged the necessity 
of every film producing company engaging the services of an 
expert kinema musician to work with the producer in the 
assembling of a film after photography has been completed. 
This would at one blow do away with disconnected films, which 
entail those scrappy musical settings which are so frequently 
alluded to and which furnish material for so many diatribes 
against kinema music. 


“ Musical Suggestions.” 


Now, with regard to these two methods, the first is that 
which is universally adopted at present (with more or less 
success) where any attempt is made to provide a_ suitable 
accompaniment to the film, and its success is more or less satis- 
factory according to the genius and ability of the musician. 
Tt ie. of course, essential that the musician should sec the 
film beforehand if he is to provide a satisfactory accompani- 
ment, and also have adequate time to study the problem pat 
before him, though this rarely happens. Scores of musical 
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directors are unable to view a film before the day of its presen- 
tation, and to help them out of this difficulty, ‘t musieal suc. 
gestion ’? sheets are usually compiled and supplied with the 
film. This, in itself, is an excellent idea and ought to prove 
a valuable help to musical directors; they would be an invalu- 
able help if the question of film musie was placed upon a 
properly organised basis: but, as it is, many of these *t musical 
suggestion '’ sheets are quite misleading, while, at the same 
time, others are renlly excellent. 


Where Such Suggestions Fail. 


There are three points which I have noticed in many musical 
suggestion sheets whieh, to my mind, invite euch criticism : 
(Li A lack of diseretion in classifying or deseribing a piece of 
music. Thus we find in one list a certain piece described as a 
‘dramatic melody.” in others the «ame piece appears as 
‘serious romance,’’ ‘* broad melody.’’ ** intermezzo melody," 
‘heavy romance,’’ ete., whieh, as old) Euclid 
absurd. I cannot see how one piece of 
possibly be described in so many varied ways: there is a dis- 
tinct difference in character between the styles enumerated. 
(2) Too many changes. This is a common fault, and, I think, 
a bad one. It entails a scrappy setting and a scrappy perform. 
ance of it. (8) Situations treated too superficially, with little 
or no attempt to delve into the real meaning of | things 
and probe below the surface; in other words, studying the 
psychological side of the question. I find this a noticeable thing 
in many American lists as well as those of our own countrymen, 

Illustrating this point, I take up a list at random and find, 
for instance, a sub-title, ‘' Mr. So-and-So Jazzes His Way 
Through Life,” the suggested piece being a jazz. The seene om 
the sereen showed a man walking along a busy thoroughfare in 
a city and lasted precisely three-quarters of a minute! Again, 
in the same list, I notice a sub-title which includes the words, 
‘* Home, Sweet Home!’’--suggested piece is ‘* Home, Sweet 
Home!” of course: the scene happens to be three children 
and a baby playing in a room, the duration of which is half a 
minute! This sort of work is no use at all, and is precisely 
the sort of thing which disercdits the musical sugvestion sheet. 


Fitting Music to Films. 


The ‘ fitting ’’ of musie to filrns is an Art (with a capital 
A, please!), I am very glad to notice that Mr. Goossene 
classifies this work as seh, and thereby delivers an effective 
counterblow to the diatribes of the highbrows—and, moreover, 
an Art which can be carried to a very high pitch of exerllence. 
Collaboration of producer and musician will materially contri- 
bute to that object. With regard to the composition of original 
music to films, as I had the privilege of being responsible for 
the creation of the first complete and original film-svmphony, 
T naturally hold optimistic views as to the future of this new 
form of Art. Although it could be made a good commerciil 
proposition from the point of view of feature films of average 
length, I think that such work should be confined to films of 
large calibre, or ‘super " films. ‘ The Queen of Sheba,” 
‘* The Glorious Adventure,’’ ‘t Atlantide,"’ and others. ought 
certainly to have had their specially written symphonic accom. 
paniment. I fecl confident that all this will come, in the future, 
to he a recognised and regular practice the sooner it eames, 
the better, 


‘ 
says, is 


“music enn 
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JZ TORY WIT 


~ REPUTATION FOR 


QUALITY 
100% 
SERVICE» 
DEVELOPING & PRINTING 


LET US PROVE IT TO YOU ON YOUR NEXT ORDER. 


Gre RO ees Co: i London ] | Sel ; 
SI-~I7 ee 7a) obs Wy 
nme: Regent 5233. } nd : Amfcol 


Telepho F Cables and Grams fcolo, London. 
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The Cameraman x His Work. 


Co-operation in all ‘Departments. 


é 
THe Eprror of the TrecusicaL SuppLeMent will be glad to 
publish correspondence and news items from cameramen and 
others interested in this side of the industry. Communications 
should reach the office, d3a, Shaftesbury Avenue, London, W.T, 
not later than the 25th of each month, 


THE NECESSITY FOR CO-OPER- 
ATION, 


By ALWIN WYCHOFF, Photographic Director of 
Famous Playera, 


BSOLUTE co-operation between cameraman and laboratory 
A is the greatest essential condition that must be improved 
if we are going to get the best results in photography. 
There are three factors existent in the motion picture business 
that must be corrected if we expect to get better results on the 
screen so far as the photographic exhibition of the picture is 
concerned, and not only must these conditions be corrected, 
but once they are corrected they must remain so and then be 
improved. The conditions I will mention are those existing 
between cameraman, the laboratory and the projection booth. 


The Self-exalted Cameraman, 


Not a. few cameranien are inclined to create and nurse an 
exalted opinion of themselves, especially if they can trace 
their connection with a production that has been successful, 
and the same men seem to inerease in sensitiveness as they 
become connected with more successful pictures. This condition 
continues until they feel very much abused if someone offers 
a little friendly eriticism, especially so if the man in the 
laboratory should offer a suggestion and if the man in the 
projection box should timidly try to make a suggestion, the 
self-exalted cameraman goes into a temperamental rage. It is 
this peevishness on the part of 60 many cameramen and their 
utter disregard of any possible photographie gray matter exist- 
ing in the mind of a laboratory man that is causing so much 
bad photography in the present-day pictures 


Work in the Laboratory. 


The cameraman should make a close friend of his assistant. 
The same condition should exist between him and the man in 
the laboratory. Tf they would only get together and talk things 
over in a good, friendly spirit and invite criticism the results 
for better preduct would jump ahead so fast as to be astonishing. 
It is the duty of the cameraman to go to the laboratory, and 
it he does not understand the inner mysteries of that institution, 
and the process his film travels through, he should waste no time 
until he is in possession of that knowledge. He should be care- 
ful to find out just what kind of an exposure the laboratory 
demands for the quality he expects to get and in every other 
possble way try to work with the laboratory for the perfection 
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of his product. 


It the cameraman would only bear in mind at 
all times that the laboratory can only bring out-of his film just 
What he puts into it and no more, he will begin to find the 
exposure to use which will enable the laboratory to get what 
he wants. : 


I personally know, and from bitter experience, that more 
cameramen are at fault for the appearance of their product on 
the screen than any other factor; in this instance I refer to the 
laboratory where the daily work is taken care of. Under severe 
strain and great stress the laboratory is often) compelled to 
turn out a heavy release on very short notice in’ the fewest 
possible. working hours, and continually working at top speed. 
This is a condition usually demanded by the producer over 
Which cameramen and laboratory have no choice or control. 


Quality, not Quantity. 


The exhibitor and patron and responsible producer are  con- 
stantly calling for quality. not quantity. We are getting a lot 
of quantity on the market made by small companies of very 
limited finance. They spend every dollar they can get hold of 
to supply the necessary expenses to get the negatives: after this 
has been accomplished, every possible effort and all energy 
is put forth to rush through a sample print, and, following 
this, the release is put through in the same manner. Under 
such conditions the best care cannot be given to the different 
operations that are necessary for the best results in turning out 
a first-class production, and in the laboratory this result is 
bound to be more evident than in any other department. 


The negative will always suffer on account of the speed with 
which it is handled. The conditions should be just the reverse, 
for the negative represents the entire investment and should 
receive the most care that can be given it. Bad prints will be 
one result of the rush, and Jack of proper inspection will result 
in bad prints getting by. If the printer makes a mistake in his 
work there is no time allowed to go back and make a correction. 
It the developing rooms happen to be at the wrong temperature 
and the solutions become too cold or too warm there is no time to 
correct the evil till a certain number of racks have gone through, 
yet the film is allowed to travel along its route to the finishing 
rooms and finally gets into the reels and then into the release, 
and so a painful looking effort goes on to the market heralded as 
a big, fine production. The patron leaves the theatre wondering 
why the picture is bad, and the manager writes bis complaints 
back to the producer, and the producer comes back at the 
laboratory, and the laboratory is the goat. The cameraman. is 
blamed for poor photography and the Ivboratory for poor work ; 
the one perhaps loses a position and the other future orders; 
everybody suffers, whereas a little more time would have made 
everybody happy. 


The vood, sensible cameraman and laboratory superintendent 
will get together in carnest and mect the conditions of beth in 
such harmony that the results will be a negative so perfect and 
even throughout the entire production that the rush order will 
have no effect on it except a possible scratch or tear on account 
of fast handling. 
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Petrol Electric 
Generating Sets. 


WE have recently made hueg purchases 
of Plant and can therefore offer sets, 
each consisting of three-cylinder engine, 
direct coupled to dynamo by Electromotors 
running at 1,000 revs. per minute output. 


100 amps. 80 volts, 


Complete with silencer, 
radiator, switchboard, etc. 


£125 O O each. 


Substantial Trade Discounts.) 


Why not make an appointment to see a 
set on test? 


Fyte, Wilson & Co., Ltd. 


(Dept. MP), 
Phone: 
Works: 31 Budge Row, CITY 2602/3 
BISHOP'S 5 Grams: 
STORTFORD, London, DUCTILITY 
HARLOW. C4. PHONE 
ae E.C.4 LONDON. 


GET your ACCESSORIES 


from 


Write for Free Samples. 


WILL DAY, Letd., 


19 LISLE STREET, 


DELIVERY EX STOCK AT 
LEICESTER SQUARE, 


LONDON MANCHESTER 
BRISTOL LEEDS 
L O ND O N ’ W. C -2 : iPSWICH SHEFFIELD 
BURY ST. EDMUND'S “NEWCASTLE 
NORWICH... SUNDERLAND 
BIRMINGHAM GLASGOW 
: CARDIFF EDINBURGH 
SWANSEA BELFAST 
THE QUALITY HOUSE alee as 
a 


Advertisement of 


CHAS. H. CHAMPION, 


Phone :— Wires :— Se : 
rgate .C.2. 
REGENT, TITLES, WESTRAND, Baas Station Chambers, ie a 
4577. ; LONDON. London Wall 69.9, - idatcouy, London” 
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Will Day Kinema Collection 


At The South Kensington Museum. 


VIERY section of the industry, and everyone interested in 
the progress of the art of kinematography, has welcomed 
the decision of the Government to house the famous Will 

Day kinema collection in the South Kensington Museum. It 
is certainly a distinct indication of a change of heart in official- 
dum to find the powers-thut-be evidencing so much interest in 
the once-despised kinema industry. Indeed, it is most gratifying 
to be able to chronicle thut this decision has been whole-heartedly 
made, und carricd out in’ a thoroughly bread and © com- 
prehensive way. A whole section in the muscum has been 
specially set apart for the collection, and neither pains nor 
expense are to be spared in the work of collating, scheduling 
and mounting. The collection comprises some 2,000 exhibits, 
and the catalogue, closely type-written, tukes 27 pages. It was 
opened to the public on Saturday last. 

Naturally Will Day is very gratified and clated at this timely 
consumination of his life's work, for now the public are 
uble to see for the first time in the history of the trade the early 
strugules of the experts, the slow progress made, and later, the 
marvellous advance in the perfection of both machinery and 
fils. 


The Machinery Section. 

The exhibits are naturally largely in the machinery section, 
with films coming next in importance, followed by photo- 
graphic devices, lens aud illuminants, and also lanterns and 
slides. A great number of the exhibits in all sections are 
extremely rare and of immense value. Taking the machinery 
first, one of the carliest devices is an original peep-show, with 
about 60 scenes, mounted on wooden frames with original view- 
ing lens, the date being some time prior te 1750. An original 
Thaumatrope disc, inveuted by Sir John Herschell, and sold by 
the Royal Society in Albermarle Street by Dr. Paris in 1826, is 
an extremely rare specimen. The subject is boy, and doy in 
kennel, and is the first instrument ever to show more than one 


distinct object in a single plane of vision. Dr. Plateau’s 
** Phenakistoscope ’’ next followed in 1838, with cardboard 


discs, showing some remarkable phenomena, and producing from 
hand-drawn designs apparently natural moving figures. 


Maltese Cross in 1866. 

Beale’s Choreutoscope, with slides, was made in 1866, and is 
a very remarkable instrument, as it contains practically all the 
elements of an up-to-date Maltese Cross projector, with an 
oscillating shutter to mask each successive phase of motion. 
Professor Reynand's ‘* Praxinoscope '’ was invented and patented 
in 1877, and the original specin.cn in the collection is of great 
value. Also is the original lamp house, with water-bottle con- 
denser and large scissor arc-lamp, used by Trewey to show 
the first public display of pictures at the Royal Polytechmic in 
1806. A year later R. W. Paul completed the ‘' Animatograph,” 
the first instruunent made being used at the Alhambra Theatre, 
Leicester Squaro, and taken to America, after one week's show- 
ing, by Carl Hertz. In 1897 the original Bioscope was produced 
by Maguire and Baucas (luter merged into the Warwick Trading 
Company). The originals of each of these are included in the 


collection. The Edison projecting Kinctoscope, ariginally known 
as the ‘* Projectoseope,’’ produced between 1895-6, is also 
included. 
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The Film Section. 


The first piece of original experimental paper til, with pers 
forated margins, was produced by the late W. Fricse-Green in 
1885, and is a specimen of unique interest, as is the 
original negative film produced by Friese-Green, and commented 
upon by J. Hay Taylor in the sane year, with needle-hole per- 
forations at margins. This exhibit is declared to be positively 
the very first motion picture photograph ever produced on a 
celluloid band of film. A number of completed films of this 
period are most interesting, among the originals in the collee- 
sion being Edison's * The Cock Fight,’ in its tin case, with 


also 


‘Joop supports for use in the kinetoseope; and several of the 


early Lumiere films in the original tin boxes. Among the very 
novel exhibits is an unexposed and unperforated negative film, 
as sold by Fitch, of Fullwood’s Rents, the first man to make and 
ecll photographic celluloid film in London, 


Among the miscellancous sections very great interest will be 
manifested in the collection of books relating to the invention 
of Optics, and in the optical lantern and motion pictures. Mr. 
Day was able to secure the complete original work *t Ars Magna 
Lucis Et Umbrae,"’ with the engravings by Kircher, describing 
the invention of the Magica Catoptrica, or Magic Lantern, by 
him in 1640, printed in Rome in 1646, Two volumes, contain- 
ing the four books of ** A Competent System of Opticks,”” by 
Robert Smith, LL.D.. printed at Cambridge in English in 1738, 
ere equally priceless, and many others of equal novelty and 
value. One of thy original copies of Cecil M.  Hepworth’s 
* Animated Photography : The ABC of the Cinematograph,” 
and published in 1900, is included, 


Other sections include photographies and illuminants, and 
contain many interesting specimens. An original are lamp by 
Browning is claimed to be the first used for optical projection, 
and burned sticks of charcoal. The current was generated from 
six four-cell groves batteries, delivering about four amperes. 
A decidedly valuable exhibit is the collection of original hand- 
painted slides, eleven inches, used by the Roval) Polytechnic 
Institute in 1838, painted by Hine, Doubell and others at a 
cost of from £10 to £20 each. 


For Sale 


10,000 
NEW & SECOND-HAND 


TIP-UP CHAIRS 


COMPLETE WITH 


IRON STANDARDS 


AT BARGAIN PRICES 
THE CHEAPEST HOUSE IN THE TRADE, 


‘*A.1..° CINEMA SUPPLY CO. LTD., 
16, HANWAY STREET, OXFORD ST., W.1. 
One Mivute from Tc ttepham Court Road Tube. 


Museum 3891. 
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‘Phone: Telegrams: Al Museum, 3851 


xiv. CHE FILM RENTER & MOVING PICTURE NEWS (Technical Supplement). 


NEW SWEDISH PROJECTION 
PATENTS. 
Invention to Supeeweda the Maltese Cross. 


AXEL, LARSSON, a young Swedish engineer and 
M inventor, has been in the limelight ‘lately in respect 
to a kinematograph machine of a new design of his 

own invention, and for which it is claimed that it will super- 
sede the Maltese cross in all new projections. This is now 
being examined in various countries, somewhat critically, for 
the principle of the Maltese cross has been universally adopted, 
and has been recognised as the most vital part of the projector, 


What the New Invention Claims. 

The new invention claims the following advantages : Quiet and 
sure feeding is effected, the perforation is not injured, and the 
film cannot be broken, for which reason risks of fires are 
climinated, The duration of the film will, on this account, be 
very much longer than it is now—a contemporancous German 
invention of a method to wash away scratches in a filin makes 
the invention still more valuable, it is claimed, Damaged films 
may again be used, Trials with this machine have proved it 
possible to project with films which had up to twenty perforation 
holes torn away, and this cireumstance has not, in the least, 
affected the steady motion and perfect picture. 


What the Inventor Says. 
Speaking of his invention, M. Larsson said: ‘* My idea was 
that the retina must have the greatest possible time to grasp 
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Chairs, 

Carpets, 
Curtains, 
Linoleum, 
Fibrous Plaster, 
Electric Lighting, 
Cafe Furniture. 
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Write 


to the ‘ Firm of Experts’ for illus- 
trated catalogue, and ask our 
representative to give you a call. 


Head Office: 


W. W. TURNER & CO. LTD., 
5 Warwick Works, King’s Heath, BIRMINGHAM. 


Telephone: South 72. Telegrams: “ Cinechair, B'ham." 


Lanc. Showroom: Mr. E. SHARP, 
Orme's Buildings, Parsonage, Manchester. 
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the picture; further, that the moving of the pictures must 
begin and end softly, but otherwise move quick as the 
lightning, While the pictures in the machines now mostly 
used are standing relatively still about half the time (perhaps 
a little longer) and the other half part of the time is being used 
for the movement, my machine needs only one-tenth part of 
the time for the movement, while it is standing motionless nine- 
tenths of the time for each picture! I can increase the time 
for the picture still more, and decrease the movement to a 
corresponding degree, if such a procedure should prove 
advantageous. It is easy to understand that in this manner the 
exhibition of the pictures has been entirely revolutionised, 
When tlie operator of my machine is carrying the picture for- 
ward with about twenty cogs, instead of five, at the most, which 
was previously the case, that unreliableness, which before has 
been so common, has been entirely eliminated, 


Any Film ‘‘Rags’’ can be Screened. 


“At trials made in the presence of filin experts,” says the 


“inventor, ‘ films with about twenty perforation holes torn 


away have been driven through the machine without the least 
trouble, and still the picture was perfectly steady, When 
thirty parallel holes were missing the picture slipped up about 
one-third part of the height of the picture, but the film went 
through the feeder without any trouble, and, not counting the 
insignificant sliding, the picture this time also went perfectly 
steady through the machine, When one knows that if only 
four parallel holes are missing in machines now used, it is next 
to impossible to use the film, one understands what it means 
that my invention can use any fil rags at all, and still vive 


steady pictures.”’ 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema 


GO AND HEAR IT AT THE 
STOLL PICTURE THEATRE, LONDON. 


G, It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 
THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 
GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 


TMM 


Ce TTT UTE TU MMM IMT 
CTO LUA ULC UMOL UMA AIDE LOGI POO COMPO LIU TIUTTOOCHIOTIT TUTTI INN NTT TTT TTTIITT 


Sept. 2, 1922. THE FILM RENTER & MOVING PICTURE NEWS (Technical Supplement). xv. 


Se ER ER REED : a ee ee ee 


el 


GOOD PRINTING IS 
GOOD ADVERTISING 


a an Be ee BR ee ee ee ee 


ORMAN - WRIGHT, LTD., 
have had long experience in 
Printing for the Film Trade, and are 


Specialists in Fine Work which com- | 
bines artistic effect with speedy 
delivery, good quality and low cost. 
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They are prepared to submit esti- . 
mates, designs and general ideas for — 
all kinds of Synopses and Posters. 
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THE FULCO SPEEDCO ARC CON- 
TROLLER. 


LTHOUGH tremendous strides have been made in many 
kinematograph projector appurtenances, it is only within 
the last few vears that attention has been directed to 

that all-important factor-—** are control.’” The time-worn and 
unsatisfactory method of hand feeding is still forming the chief 
worry in many operating-boxes, for it is humanly impossible 
for any operator to keep his are adjusted by hand every eighteen 
seconds, It stands to reason, therefore, that either the screened 
picture or the machine suffers. | Automatic control is, therefore, 
the only method which will ensure the ideal picture on the sereen, 


Automatic Control. 

Various automatic controls have been placed on the market 
from time to time, but the latest. which is known as the Fuleo 
Speedco Are Controiler. represents the latest advance in. this 
direction, and is being handled in’ Eneland through = Filimn 
Agencies, of 19, Cecil Court, Charing Cross Road, by Mr. Sidney 
Bernstein. © The new Control guarantees the steady and reliable 
feeding of the carbon, and produces a constant and well ilumi- 
nated picture at all times, and is, moreover, economical, both 
as regards carbons and clectrie current. 


The Centrifugal Governor. . 
The new are controller makes use of one of the most acenrate 
and positive controls known, namely, the centrifacal governor, 
This device has been lone reeounised as the only means of a 
fine accurate and positive control of gas and steun engines, 
and more recently as a speed control for kinematogrann pro. 
jection machines. Tt, therefore, scares over its -predecessors 
by reason of the fact that it does not depend on maynets, 
rheostats, or clectrieal contacts, exeept to connpet the highly 
sensitive series motor to the are cireuit, which varies in its 
revolutions per minute, aceording to the Jength of the are. 


Principle of Control. 

The vrinciple is this—as the are is lengthened the voltage 
Inereases and overcomes the additional resistance of the motor, 
its speed, and being directly connected 
to a shaft earrving the governors, in turn throws in a clutch 
which sets a different gear in) motion, and which = transinits 
its power through a telescopic rod to the are lamp feed. Another 
exclusive feature of this controller is a graduated dial nsed to 
regulate the length of the are. 


thereby increasing 


The gearing is under cover, that of the controller ease being. 


in an oil bath. = These distinctive features of mechanical con- 
struction provide a machine which will render invaluable and 
uninterrupted service, and should present itself te every exhibitor 
as a sure guarantee of nerfect screen illumination. 


THE GARDINER SCREEN. 
T is claimed for the Gardiner Velvet Gold Fibre Screen that 
it will give from 75 to 100 per cent. better picture repro- 


duction than any other sereen on the market. It is also 
guaranteed to cut current costs at least by 33} per cent. The 


Gardiner Screen softly diffuses the light over the whole picture 


without absorbing it, soft Jow-cost 
illumination. . . ; 
Messrs David P. Howells, T.td., make the offer to theatre 
proprietors to instal the Gardiner Sereen alongside any other 
sereen on the market. and the theatre owner shall be the sole 
judge of the result.” Recent installations of the screen were 
at Royal Opera House, Covent Garden, during the picture season 


there: the Rivoli Theatre, Commercial Road: the Theatre Roval, 


and requires only a 


Bradford; the Lounge Theatre, Teeds: Garron’s Theatre, 
Southend-on-Sea: the Tivoli, Aberdeen; and the Dome, 
Worthing. 


Google 
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NEW MUSIC. 


ESSRS. BOOSEY AND CO., of 293, Regent Strect, 
London, W.1, have obtained for publication the edm- 
plete series of arrangements by the late Jules Mulder. 

Thies collection includes operatic selections, fantasias, and many 
modem and classical masterpieces. They are written for a 
small salon orchestra consisting of violin solo, violin oblignte, 
His 


intimate knowledge of the possibilities of this combination has 


‘cello, contrabass and piano, with harmonium part ad ib. 


enabled the arranger to lenve a series of works, which, in their 
Unlike the ordinary trie 

the sup- 
plementary instruments, still remains essentially a trio arrange. 
ment, the works of Fules Mulder are remarkable for their charm, 
They at once arrest the 


own sphere, are absolutely unique, 


arrangement, which, notwithstanding addition — of 


power and wealth of orchestral effect. 
musician's interest, and with the general public are an instan- 
taneous success wherever plived. 


Suitable for Light Picture Work. 

Messrs. Boosey have just published the latest 
number, suitable for light picture work, entitled ‘SA 
Day Out. This suite is very light and of the rag type, as can 
be imagined by the title, and consists of three numbers. Ne. I 
is a march typical of the dandy coon, with a aiuted cornet effect. 
No. 2 is a sliw melody of the negro type. given in the first 
place to the oboe (clarionet or cornet), and upon return to thet 
same melody, in the second place to the ‘cello, No. 3 isa 
rag, one or two-step number, very bright. and in the finale a 
each Appropriate 
cues are given for use where the instrument named are absent. 


orchestral 
Coon’s 


reminiscence of movement is intreduced, 


GARDINER VELVET 
GOLD FIBRE 


SCREEN 


Mr. GARDINER’S ASSURANCE OF QUALITY, 


“THE GARDINER VELVET GOLD FIBRE 

SCREEN is the only one that is constructed of 
100 per cent. pure metal leaf, and I fully guarantee the 
Screen for a period ot Five Years against faul y workman- 
ship and material, and I am perfectly willing to give you 
this guarantee in writing. 


“[ ABSOLUTELY GUARANTEE IT NOT TO 
-~ OXODIZE, WHICH IS SOMETHING NO 
OTHER SCREEN MANUFACTURER DOES. 


“T AM willing to prove to you in your own theatre, 

beside any other make or makes, that the GARDINER 
SCREEN is superior to any: other screen manufactured. I 
will gladly send you a GARDINER SCREEN to try out 
side by side with any screen, on- the understanding that 
you will buy the one that gives the best results, and you to 
be the judge.” 


DAVID P. HOWELLS, LTD. 


CINE EQUIPMENT DEPT., 


29a Charing Cross Road, LONDON, W.C.2. 
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GRANGER’S BIG AUTUMN PROGRAM. 


A Large Variety of Interesting Subjects to be 


Offered to 


TILL iresh in the minds of exhibitors are Granger's latest 
offerings to the trade. The now famous *‘ A“sop’s Film 
Fables ’’ have filled the picture theatres with laughter, 

aud many exhibitors have written in terms of high praise, saying 
how delighted their patrons are with these novel and amusing 
cartoons. 


‘* The Sporting Instinct.’’ 

‘*The Sporting Instinct,’ the new Granger-Davidson film 
now in course of production, is a romance of the open air, and 
will be shown to the trade on September 21. The featured 
players are Lilian Douglas and J. R. Tozer, who are supported 
by Sumners Bellamy, ‘'om Coventry, Mickie Brantford, Howard 
Kk. Symons, Billie Vernon, Vivian Gosnel] and Hetty Chapman. 


‘* The Crimson Circle.’’ 

The much-talked-of Kinema Club production will be presented 
on October 5. It was produced in unique circumstances by 
George Ridgewell from the great mystery story by Edgar 
Wallace. The film has the first real all-star cast on record, 
which includes Madge Stuart, Rex Davis, Fred Groves, Clifton 
Boyne, Robert English, Sydney Paxton, Lawford Davidson, 
Harry J. Worth, Eva Moore, Norma Whalley, Olaf Hytten, 
Arthur Walcott, Bertram Burleigh, Thelma Murray, Knighton 
Small, Erie Albury and Heury Walton. In addition to the 
above a large number of other star players also appear. 


‘* Weavers of Fortune.’’ 

As soon as ‘t The Sporting Instinct "’ is completed, Arthur 
Rooke will start producing ‘* Weavers of Fortune "’ from his own 
This will be another sporting subject for -Granger- 
Davidson, who have made their name a_hall-mark for 
photoplays of this nature. 

‘* The Lion’s Mouse.”’ 

The Granger-Binger studios at Haarlem will soon be busy 

working on the film version of ‘‘ The Lion’s Mouse,’’ the well- 


story. 


Exhibitors. 


known novel by those popular authors, C. N. and A. M. 
Williamson. The cast is not yet completed, but the names of 
some of the artistes already engaged will give some idea of its 
strength : Wyndham Standing, Mary Odette, Marguerite Marsh 
(sister of Mae Marsh), and Juliette Compton. 


‘‘ The Green Caravan.”’ 
Work will shortly be commenced on the filming of ‘* The Green 
Caravan,’’ the famous novel by Oliver Sandys (author of ** The 


ScENE FROM ‘t THE SportinG INsTINctT.”’ 
Honey Pot.’ ‘‘ Love Maggie."’ ete.) It is a splendid story 
of love and adventure, whick should lend itself admirably for 
film production. 


_THE NEW CHAPLIN COMEDY, “ PAY DAY.” 


Scenes from the new Chaplin Comedy, ‘« Pay-day,’’ which will be released on November 6 by Pearl Films. 
to show Chaplin at his best, and to contain more stunts, laughs, and original ideas than any other film he has made. 
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GLEANINGS FROM THE WEST. 


(By our Bristo! Correspondent.) 


Trade Outlook—Motors for Film Travellers—A Red Letter Day—Progress of the Pringle Fund—Ideal’s 


Next 


the end of the 


and winter ahead, exhibitors in 


T Jast we have reached and, 
with the 


West Country are hoping that business will improve so 


summer, 
the autumn 


that they will be able to recoup themselves for the ] sses_ thes 
have suffered during the past few months. = There is a more 
hopeful tone prevailing in the industry at present: prospects 
seem brighter, for there is ample evidence that public interest 
in the kinema has not by any means «died out, as some pessimsts 
avowed. In fact, in this part of the country, at any rate, 
there are siyns that the worst time has been passed, and if all 
connected with the industry will only bend their energies 


towards increasing the entertainment value of the screen there 


is a good and prosperous time ahead. 


Motors for Film Travellers. 

The West of England territory is very straggling, with, in 
some parts, a very bad train service, and with, too, a number 
of smallt towns in which there is only a single picture house. 
This the working of the territory a rather difficult 
matter for film travellers, as very often they have to waste 
the part of 
because the railway company only runs one or two trains a 
day.. The amount of time wasted during a year in this way 
is something uppalling, and as time is, or should be, money, 
even in the film business, it is a wonder that efforts have not 
been made to devise a method of avoiding this waste before 
The best plan would be for renting firms to provide 
been 


makes 


best a day in making a call on one exhibitor, 


now. 
their representatives with motors, an idea which has 
adopted by Goldwyn’s and Butcher’s, whose West Country 
travellers, S. Gibson and L. Satchwell, have each a smart little 
two-seater car. Stoll’s, it will be remembered, have recently 
put at their representatives’ disposal cars for covering the 
ground with greater expedition. Perhaps in the course of time 
other firms will follow suit, and then a motor-ear wil! form a 
regular part of the equipment of every film traveller, 


A Red-Letter Day. 


What must be described as a red-letter day in the film industry 
in the West of England took place, when the Gaumont Com- 
pany ‘entertained a large number of exhibitors and friends at 
a lunch at the Royal Hotel, Bristol, Mr. R. C. Bromhead, 


Group of West of England Exhibitors present at Gaumont’s 
Bristol Luncheon. 
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Show. 


the joint managing director of the company, was in the chair, 
and the applause accorded him at the end of his short speech, 
goes to prove that exhibitors appreciate having in their midst 
films, 


Gaumont Branch provides. 


a ostock of machines, spare parts, ete., such as the 
Our illustration from a photograph, 
taken at the Queen Victoria statue on College Green, shows Mr. 


R. C. Bromhead and a group of Western exhibitors. 


Gaumont’s Show Dates. 

“Mr. Jennings informs me that he has now arranged dates 
for the Bristol shows of the firm’s three big productions. = On 
September 3. °° A’ Gipsy Cavalier,’” featuring Carpentier, and 
having a cast containing many famous artistes, will be screened 
at the Clare Street Picture House: and at the same kinema on 
the 20th, ** Tell Your Children 
1 *' Rob Roy.” 
at the company’s own theatre, in the case of the first and last 
on the Wednesday following the Sunday show; and of the 
second, a Wednesday show, on the afternoon of the same day. 


“will be shown, and on October 
Shows of all three films will also be given 


Progress of the Pringle Fund. 

IT see that the Pringle Fund has now reached £252 2s. 6d., 
from which certain disbursements have had to be made. While 
this is not a bad amount, considering the short time since the 
fund was started, the committee feel that subscriptions ought 
to be coming in more quickly, and they trust that the various 
branches of the C.E.A. will follow the example of the Bristol 
and Birminghain Branches, and vote a subscription from their 
benevolent funds. But they still require individual donations, 
and it will be hard, indeed, if an industry, which has raised such 
huge outside charities, cannot raise an amount 
sufficient to make provision for the family of a man who was 
one of its most promdvent members. 


sums for 


Ideal’s Next Show. 


The next Ideal show to be held in the city will take place on 
Sunday, September 38, at the Castle Street Kinema, when Mr. 
Barnett will “The To-morrow That Never Came,”’ 
* Conauering the Alps,’ and some of the ‘t How” series. The 
show of ‘t A) Bill of Divorcement ’? was highly successful, and 
attracted a large gathering of exhibitors. 


FILMING AT PORT SUNLIGHT. 


VER to the fore where enterprise is concerned, Messrs, 


screen 


Lever Bros., Ltd., engaged one of Gaumont’s 
photographers specially to film an _ interesting and 


picturesque event of which the model village of Port Sunlight, 
on the Cheshire side of the Mersey, was the scene on Sunday 
morning last. The occasion was the presentation of the King’s 
Colours of the former 13th Battalion (largely composed of Port 
Sunlight employees) of the Cheshire Regiment. The colours 
have been placed for safe keeping in the beautiful Christ Church, 
which is an outstanding feature of the village, and a war 
memorial tablet was also unveiled inside the chureh. There 
was an imposing show outside, including a lengthy procession of 
Territorials, the Port Sunlight Cadet Company, and Boys’ 
Brigade, Band, ete., but unfortunately, however, rain fell in 
something approaching torrential volume, and somewhat inter- 
fered with film production. It is understood to be the intentior 
of the firm to show the film for the benefit of those who were 
unable to attend the ceremony. 
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THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


Summer Outing—Lasky Features—Gaumont’s Supers—Stoll Features Strong— Adventures and Comedy— 
“ Tit for Tat’—World Tour 


R. SIDNEY CHILDS, the local manager for Buropean 
M Motion Pictures, has secured temporary offices at the 
premises of the Imperial Film Company, Clayton Street 

West, Newcastle. He is handling the Universal productions. 


Summer Outing. 

The staff of the New Pavilion, Newcastle, and a few friends 
in the trade, are holding their summer outing on September 10. 
On this occasion the outing will take the form of a day's sea 
trip to Saltburn and Whitby, the steamer Highlander having 
been chartered for the occasion. = Musie will be provided on 
the voyage by the orchestra of the New Pavilion. 


Lasky Features. 

** Beyond the Rocks *’ has seeured a number of bookings for 
Famous-Lasky, Northern Centre. This completes the trade 
shows of the firm's September, 1923, releases. Mr. J. G. 
Middleton, the local manager, declares that the productions for 
the following release year will be even better than those gone 
before. 


“* Fighting Mad.”’ 

“Fighting Mad," the Western drama, featuring William 
Desmond, which was trade shown last week by Jury's, has 
created a gocd impression, and Mr. J. Finueane, the local 
manager, has secured several bookings. © The Welsh-Pearson 
production, '* The Sailor Tramp,”’ featuring Victor Maclaglan, 
is also being eagerly sought after. The new batch of Mack 
Sennett comedies are also booking out well. 9 Mr. Finucane 
has a full range of accessories, nud can supply everything from 
stock. 


Gaumont’s Supers. 

Mr. Holdstoek, the manager of Gaumont’s Neweastle branch, 
states that in connection with the British National Film League 
program he has three big supers coming along. — The titles are 
“The Gipsy Cavalier” Tell Your Children,”’ and ** Rob Roy,” 
and they will be screened to the trade at the Stoll Picture 
Theatre, Newcastle, on September 15 and 26, and October 10 
respectively. 


Stoll Features Strong. 

* Atlantide “and ** The Glorious Adventure,” handled by the 
Stoll Film Company, are going strong. © Mr. Tappley, the local 
manager, states that for the latter there are still a few vacant 
dates, and exhibitors desirous of securing the film should com. 
muniente with him as early as possible, as copies of it are 
limited. | Mr. Tappley also informs me that he is doing well with 

Dick Turpin’s Ride to York,”’ featuring Matheson Lang, which 
is to be sereened to the trade at the Stoll Picture Theatre, 
Newcastle, on September 12. 


Adventures and Comedy. 

* Robinson Crusoe,’ which is to be released by Square Films 
at the end of the vear, is doing well in the territory. © Mr. A. 
Gilson, the firm's representative, also informs me that he is 
experiencing a good demand for the Bull's Eye Comedies and 
the two-recel Western dramas he has on hand. 9 A’ batch of 
new subjects are due to arrive shortly. 


Google 


‘“‘ Tit for Tat.’’ 

Ab FR, W. Morrison, the local manager for the Imperial Film 
Company, informs me that, as a result of the trade show on 
August 30, of “Tit for Tat,” which created a particularly good 
ipression, he has fixed up a number of bookings. Inquiries 
for the picture also continue to come to hand. 


New Features. 

Business at the Newcastle office of the Phillips Film Company 
is fairly good, but Captain Field, the local manager, hopes for. 
an improvement when the four new subjects come to hand. 
These are Schooldays,”” | Woman, Wake Up.’ The Tempta- 
tion of Carlton Earle,” and + Don't Doubt Your Wife.” 


World Tour. 

Captain Wanderwell, who is making a world tour in a light 
Ford motor-car, against another heavier and more powerful ear 
for a wager, which is the royalties from the fils of the tour 
to be released on its completion, screened about 1.660 feet. of 
scenes, taken during the jotirney, at the Queen's Hall, New- 
castle, on Thursday night, and also delivered a lecture. He is 
accompanied by two ladies, and, as one of the conditions is that 
money for expenses had to be earned on the journey, the 
screening of portions of the adventures is adopted as a method of 
raising the wind. = The winner of the contest will be the car 
that has covered the greatest number of geographical miles, and 
visited the most countries. The Captain was received most 
cordially, and tho pictures proved of an interesting nature. 


FILMS IN CHURCH. 


N the Rhondda Valley during the past week there was 
inaugurated a scheme introducing the kinema into the 
chureh. It was inaugurated by a body of religious workers 

who felt that the time had come for a variation in the Christian 
worship of young people. These schemes have been scriously 
discussed by some of the Welsh exhibitors during recent months, 
for there is a growing desire to have kinemas in the chureh. 
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WOMEN ...fushionable — dowdy — 
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WOMEN...and men — ut 
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where even saints are sinners 
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IN SCOTLAND 


(By our Glasgow Correspondent). 


C.E.A. Luncheous Resumed—Pioneer Pringle—Scottish Veteran's Vigour—New Kinemas Doing 
Well—Filming Municipal Activities—Picture-Play Posters. 


HAD the pleasure of being present at the resumption of 
I the monthly luncheons of the Glasgow Kinema Club, and, 
in company with everybody else, had a really good time. 
Unfortunately, the pawky and popular president (Mr. James 
McBride) was prevented through illness from being present, 
but the honorary president (Mr. J. J. Bennell) suitably voiced 
the members’ hopes that ** Jimmy "’ would be in his accustomed 
place at the next meeting. 


Pioneer Pringle. 


Mr.- Bennell also took the opportunity of referring to the 
lamented death of Mr. Ralph Pringle, one of the pioneers of 
the kinema industry, and a gentleman always held in the highest 
esteem and respect. It was intimated that the appeal was 
now being made on behalf of Mr. Pringle’s widow and family, 
and. I am asked to intimate that donations will be gratefully 
received by Mr. Horace Livermore, of Bristol. For many 
years I had the pleasure of the late Mr. Pringle’s friendship, 
and I do not exaggerate when I say that the kinema owes our 
deceascd friend a very deep debt for his services over so many 
years. 


Scottish Veteran’s Vigour. 


Talking about Mr. Bennell reminds me that just the other 
day I had the pleasure of congratulating this veteran of the 
trade on the good health which he continues to enjoy. For 
some time Mr. Bennell’s health was not of the best, but recently 
he has been Jooking more like his old self again. He still 
maintains a very active personal interest in trade affairs, and 
I have no doubt that during the coming autumn and_ winter 
he will be as regular as ever in his attendance at the monthly 
mectings of the Seottish section of the C.E.A. 


New Kinemas Doing Well. 
Very gratifying reports come to hand concerning the patronage 
being extended to the different kinemas which have recently 


Flash of jewels—Rustle of silks— 
Click of chips—Whir of roulette 
wheels— 
Clink of glasses— 
Buzz of whispers— 
Moan of surf—Secret 
mecting— 
Crackle of flames—Clang of engines— 
Roar of mob—Shriek of fear— 
The leap— 
The fight—The Marauder—Silence— 
Screaming ~ silence—Dewn—The » Sewer 
—The body—A fitting end to ‘ the 
; man you will love to 
hate.”” 


FOOLISH WIVES 


he Most Talked About Picture in the World 


» Google 


opened their doors here and there throughout Scotland—par- 
ticularly, of course, in Glasgow and the West—and it is also 
pleasing to learn that this patronage is not being bestowed at 
the expense of any of the existing halls. © At Victoria Road, 
Glasgow, the new B.B. Cinema is doing very big business, and 
the standard of program is just what we might expect from 
such an enthusiast as the G.O.M. of the Scottish kinema trade— 


Mr. J. J. Bennell. 9 Continued good Inck to all our new halls! 


Filming Municipal Activities. 

I hear that a film is likely to be taken depicting the mnay 
activities of the Glassow Corporation, and there is no doubt 
that such a film would prove highly interesting, as showing the 
many and varied ways in which the civic fathers of St. Mungo 
I presume that 
this film would be for exhibition in the kinema theatre con- 
nected with Glasgow's Kelvin Hall of Industries (where trade 


continue to look after the City’s interests. 


fairs are held from time to time), and it would possibly show 
the activities of the different departments in their varous shapes 
and forms. 


‘* Wild Honey.” 

Priscilla Dean's Jatest Universal Jewel production, ‘* Wild 
Honey,”’ will be trade shown ws Mr. Cowan, of ¥.B.O., at his 
private theatre at 11 a.m. and 2-30 p.m. on September 5. This 
picture, which has South Africa as its setting, has some fine 
flood scenes at the close which induce some real thrills. 


AN INTERVAL IN “ROB ROY.” 


A snapshot of David Hawthorne.and Gladys Jennings (playing 

leads in the big Gaumont ‘‘ Rob Rov”? preduction) taken at 

the door of the Geumont studio at Lime Grove. Shepherd’s 

Bush. On the right Mr. Bernard Bromhead, the genial Man- 

ager of the studio, and in the backgronnd Mr. R. E. Dearing, 
Gaumont’s Publicity Chief. 


September 2, 1922. 


SHREWD SUNDERLAND SHOW- 
MANSHIP. | 


Mannequins and Movies. 


HF return of Mr. John Petrie to the position of manager 
of the P.C.T.’s Havelock Picture House at Sunderland 
was marked by a novelty that greatly added to the 

attractiveness of the Paramount picture, ‘t Silk Hosiery; the 


Romance of a Mediste,’’ shown there last week. Several 
mannequins, wearing the latest creations of fashion, were 


specially engaged by Mr. John Petrie through Messrs. H. Binns 
and Co., Ltd., the principal local firm in dress matters. These 
ladies, preceded by a vocalist trilling an appropriate song, came 
on to the stage just Lefore the showing of ** Silk Hosiery,’’ their 
appearance creating a great amount of interest, which was 
reflected in wonderfully improved *‘ houses,’’ in which, naturally, 
ladies predominated. Just recently Mr. Petrie has had the 
screen beautifully decorated, with special lighting effects for any 
such novelties as that mentioned. The orchestra, now under the 
direction of Mr. Percy Baldwin, has also been greatly improved. 


Reginald Denny, who plays the leading part—that of the 
gentleman boxer—in the Universal serial, ‘ The Leather 
Pushers,’’ is one of the many Englishmen who left their native 
country for wider recognition in the Stafes. He is a native of 
Lancashire, and a son of the late W. H. Denny, the Savoy 
comedian. 


Mr. L. Denham, manager, Majestic Cinema, Leeds, says 
‘** The Glorious Adventure ’’ has been the biggest success he has 
ever played, and the business during the latter part of the week 
was quite as good as in the beginning. ‘‘ There is no doubt 
that this picture would have run at the Majestic another week, 
but it was impossible for me to continue the run. The Majestic 
has been absolutely packed every day, and scores of people turned 
away.”’ 


PAGES OF LIFE. 


DELQUI MILLAR PRODUCTIONS were in trouble with 

A the police the other day for causing ‘a disturbance 

during the night in Onslow Square, as reported in the 

Fitm Renter. Although they were unavoidably delayed on the 

night in question they obtained some very effective material 
for their new film, ‘t Pages of Life,’? now completed. 

One of the big scenes in this Bohemian tale is a torchlight 

party in the- open-air. 


ScENE FROM ‘‘PAGEs oF LirE.’’ 


Digitized by Gor gle 
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HELPING THE SHOWMAN. 


A Successful Competition at Kennington. 


ROOF of the fact that with 
P a little extra encouragement 
the exhibitor can pack his 
house, despite the weather, was 
evident at the Kennington Theatre 
lust week when Mr. Morgan, the 
manager of the theatre, ran a 
Walter Forde Competition. For 
some wecks past the Kennington 
has made a feature on its program 
of Zodiac Comedies in which 
Walter Forde stars, and finding 
that they were exceedingly popu- 
lar with the audience, Mr. Morgan 
decided to organise a competition 
for the best imitation of Forde. 
After arranging to give three 
prizes, Mr. got into 
touch with Forde, acquainted him 
of his plans and asked Forde if 
he would come along and present 
the prizes. Not only did Forde do this, but in additoin to the 
money prize offered by the theatre management, Forde offered 
to engaye the winners for his next comedy, provided they were 
sufficiently good artistes. There were large audiences each 
evening, and the competition was a complete success. 


Morgan 


LAMBOURNE’S OF MANCHESTER 


Have Done Extraordinary Things in Constructional 
Engineering. 


HIS firm of constructional engineers have done more than 
anyone to make the modern kinema, its wide 
sweeping balconies, possible. The new Theatre Loyal, 

Manchester, is one instance of their skill. Exceptional difficulties 
had to be overcome, as the structure had been up for about two 
generations, and the shell had to be utilised. The result is a 
great achievement. This, on the top of the fine work done at 
the Piccadilly, Manchester, is a splendid testimomal to this 
firm's ability. 

Only recently they have completed other palatial houses at 
Rochdale, Shrewsbury, Bloomsbury, Rusholme, Old Trafford, 
Oldham. and Barrow. 
behind any 
advised to communicate with them. 


with 


Those new kinema enterprises would be well 


BACK PROJECTION AT FARNWORTH. 

The kinema at Farnworth, which has been closed for altera- 
tions, will be entirely re-seated and decorated, and many altera- 
tions will be made, including the erection of a new screen, which 
will make it possible for the picture, to be projected from the 
back. 


‘GIRLS BEWARE!” 

We have just learned that Capitol Productions, Limited, of 
Manchester, have secured a picture with the luring fitle of 
“Gis Beware!” 

This is a picture with a striking moral story, in which a 
mother’s counsel saves her daughter fiom evil temptations. 

Capitol anticipate releasing this picture very carly, and are 
confident it will do big business. 


Original from 


NEW YORK PUBLIC LIBRARY 
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PUBLICITY AGENT FOR LONDON AREA.—A. QO. GAR. 
DENER (late manager of Brock’s Crystal Palace fireworks). 
Lewis Road, Sutton, Surrey. 


“DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 36, Maiden Lane, London. 


PROJECTORS, BE CESSORIES, Etc. 
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brand, maker, Bournemouth Park Road, Southend-on-Sea. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
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Manchester. 
‘Phone Central 2262 
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POSTERS AND LANTERN SLIDES.—For advertising al 
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Specialists.—Imperial Animated Picture Co., Hustlergate. 
Bradford. 
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FORTHCOMING TRADE SHOWS. 


LONDON. 


MONDAY, SEPTEMBER 11. 
Pearl, Marble Arch Pavilion, 11-45. Pay Day. 
Baron, Shaftesbury Pavilion, 11-15. A Sister 1 Assist ‘Er. 
Fox, Own Theatre, 11 and 2-45. The Yellow Stain—Little Miss 
Hawkshaw. 
F.B.0., Own Theatre, 10 and 3. The Smart Sex. 
TUESDAY, SEPTEMBER 12. . 
Stoll, Alhambra, 11. Dick Turpin’s Ride to York. 
G. Serra, West End, 11. A Rogue in Love. 
European, Own Theatre, 11 and 2. Rage of Paris. 
Fox, Own Theatre, 11 and 2-45. The Yellow Stain—Little Miss 
Hawkshaw. 
F.B.O., Own Theatre, 10 and 1-30. The Smart Sex. 
Asso. First National, Own Theatre, 3. One Clear Call. 
Renters, Shaftesbury Pavilion, 11. Repentance. 
WEDNESDAY, SEPTEMBER 13. 
European, Own Theatre, 11 and 8. Rage of Paris. 


F.B.0., Own Theatre, 3. Sundown Slim. 
F.B.0., Shaftesbury Pavilion, 11-15. Her Mad Bargain. 
Asso. lirst National, Own Theatre, 3. One Clear Call. 


Rose, Shaftesbury Pavilion, 3. The Valley of To-morrow. 
THURSDAY, SEPTEMBER 14. 
Phillips, Shaftesbury Pavilion, 11-80. Women, Wake Up. 
Gaumont, New Gallery, 11. Tell Your Children. 
F.B.0., Own Theatre, 10. Sundown Slim. 
F.B.0., Own Theatre, 3. Don’t Get Personal. 
Scott, Hardwicke, American Co.’s Theatre, 11-15-and 8-15. 
and Cleopatra. 
FRIDAY, SEPTEMBER 15. 
Vitagraph, West End, 11. The Jade Elephant. 
Pathe, Piccadilly Circus Kinema, 10-30. . White Eagle. 
F.B.0., Own Theatre, 10 and 1-80. Don’t Get Personal. 
Scott, "Hardwicke, Own Theatre, 11-15 and 3-15, Antony and Cleopatra. 
W. and F., London Pavilion, 3. Where is My Wandering Boy- To- 


night? 
Rose, Shaftesbury Pavilion, 11. The Tiger Lily. 


MANCHESTER. 


TUESDAY, SEPTEMBER 12. 
Pearl, Gaiety, 11-30. Pay Day. 
Stoll, Futurist, 11. Dick Tarpin's Ride to York. 
Wardour, Kinema Exchange, 11. The Veiled Woman. 
Buropean, Kinema Exchange, 2. Her Night of Nights. 
WEDNESDAY, SEPTEMBER 13. 
Butcher, Gaiety. 12. Fires of Innocence. 
F.B.0., Kinema Exchange, 12 and 2. Nobody’s Fool—Suare Fire. 
Pathe. Own Theatre, 11 and 2-30. The Jungle Goddess (serial). 
Weisker, Kinema Exchange, 11. Hate. 
FRIDAY, SEPTEMBER 165. 
F.B.0., Futurist, 11. Her Mad Bargain 
Fox, Kinema Exchange, 11 and 12. The Yellow Stain—Zittle Miss 
Hawkshaw. 
Fuller, Deansgate P.H., 11. The Sultana. 
Tnity, Gaiety, 11. Girls, Beware, 


LIVERPOOL. 


SUNDAY, SEPTEMBER 10. 

Dispatch, Kinema Exchange, 8-80. Sheriff of Hope Eternal, etc. 
TUESDAY, SEPTEMBER 12. 

F.B.0., Kinema Exchange, 11. fe Big Adventure. 

Weixker, Palais-de-Luxe, 11. Ha 

Vitagraph, Prince of Wales, 11. Wild Irish Rose. 

Wardour, Trocadero. 11-15. Free at, 
WEDNESDAY, SEPTEMBER 13. 

Fuller, Scala Picture House, 11. The Sultana. 
THURSDAY, SEPTEMBER 14. 

Butcher, Trocadero, 11. Fires of Innocence. 

Fox, Palais-de-Luxe, 11. The Yellow Stain—Little Miss Hawkshaw. 

F.B.0., Scala, 11. Invisible Fear. 
FRIDAY, SEPTEMBER 15. 

Pearl, Trocadero, 11-80. Fey ar fa 

Stoll, Prince of Wales, 11. Dick rpin’s Ride to York. 

BIRMINGHAM. 

TUESDAY, SEPTEMBER 1 


12. 

Stoll, New St. P.H., 11. Dick Turpin’s Ride to York. 
F.B.0., Scala, 11. Invisible Fear. 

Goldwyn, Futurist, 11. The Dustflower. 

WEDNESDAY, SEPTEMBER 13. 

ve New 8t. P.H., 11-15. Pay Day. 

0., Scala, 11." Cheated Love—Across the Dead-Line 

Eoneeae Futurist, 11. Always the Woman. 
THURSDAY, SEPTEMBER 14. 

European, Scala, 11. Perils of the Yukon. 


Antony 


FRIDAY, SEPTEMBER 16. 
Fox, Futurist, 11. ree? Streak. 
Wardour, New St. Free Air. 
SUNDAY, "SEPTEMBER 


Gaumont, Futurist, 7. 
F.B.0., Scala, 7. Wild H 


NOTTINGHAM. 


TUESDAY, SEPTEMBER 12. 


"h, ite Cavalier. 


Gaumont, Scala, 11. A Gipsy Cavalier. 

Fox, Lounge. 11. Fi heing: piresk: 

Butcher, Long Row -, 11. S8on_of Ri ge ie 
Walturdaw, Mechanics’ Final, 11. Riders of the Night. 
WEDNESDAY, SEPTEMBER 

Ideal. Long Row P.H., 11-18 A Bill of Divorcement. 


THURSDAY, SEPTEMBER 14. 
Pearl, Scala, 11. Pay Day. 


LEEDS. 


TUESDAY, SEPTEMBER 12. 
Pearl, Briggate P.H., 11-30. Pay D 
Fox, Kinema Exchange, 2-15. Viehting Streak. 


Phillips, Kinema Exchange, 10-40. Schooldays. 

Ideal, Scala, 11. Conquering the Alps. 
WEDNESDAY, SEPTEMBER 13. 
Goldwyn, Kinema Exchange, 3-15. 

Vitagraph, Kinema Exchange, 2-15. 

Wardour, Kinema Exchange, 11-40. Truant Husband. 
THURSDAY, SEPTEMBER 14. 

Goldwyn, Kinema Exchange, 11-40. The Dustflower. 

Ideal, Kinerna Exchange, 10-40. The Right to Marry. 
FRIDAY, SEPTEMBER 15. 

Stoll, Majestic, 11. Dick Turpin’s Ride to A lel 

Ideal, Kinema Exchange, 11-40. Wilderness T. 

F.B.0., Kinema Exchange, 11-40. Short Skirten Wild Honey. 

F.B.0., Kinema Exchange, 8-15. Go Straight. 


SHEFFIELD. 


TUESDAY, SEPTEMBER 12. 

European, Don, 11. Perils of the Yukon. 

Fox, Tivoli, 11. Extra Extra!—Pardon My Nerv 

F.B.0., Electra Palace, 10-45. Cheated Lave= Abroad the Dead-Line. 

Goldwyn, Picture House, 11. Always the Woman. 
WEDNESDAY, SEPTEMBER 13. 

Phillips, Cinema House, 11. Schooldays. 

F.B.0., Don, 10-45. Shattered Dreams—The Millionaire. 

Ideal, Tivoli, 10-45. Conger Hine the Alps—The Right to Marry. 
THURSDAY, SEPTEMBER 14. 

Through the Wall. 


Vitagraph, Union St. P.H., 11. 
¥.B.0., Electra Palace, 10-45. Nobody’s Fool—The Guttersnipe. 


Always the Woman. 
My Wild Irish Rose. 


FRIDAY, SEPTEMBER 15. 


Goldwyn, Union St. P.H., 11. The Dustflower. 
Pearl, Tivoli, 11. Pay Day. 
NEWCASTLE. 


MONDAY, SEPTEMBER 11. 
F.B.0., "New pariion: 11-16. 
TUESDAY, SEPTEMBER 12. 
Stoll, Stoll, 11-15. opick 
Ideal, New Pavilion, 11-15. 
WEDNESDAY, SEPTEMBER 13. 
Wardour, New Pavilion, 11-16. 
THURSDAY, SEPTEMBER 14. 
F.B.0., New Pavilion, 11-15. 
Butcher, Stoll Theatre, 11-15. 
FRIDAY, SEPTEMBER 16. 
Gaumont, Sto'l, 11-15. Gipsy 
-Gaumont, Own Theatre, 2-15. 
F.B.0., New Pavilion, 11-15. Sure Fire. 
Vitagraph, Queen’s Hall, 11-15. My Wild Irish Rose. 
Fox, Grainger, 11. Money to Burn—Hickville to Broadway. 


CARDIFF. 


TUESDAY, SEPTEMBER Fs 
Pearl, Imperial, 12-15. vay Ds 
Beall eae itol, 11-30. Dic’ Turpin’s Ride to York. 
inema Exchange, 12-15. The Scrapper. 
PRO. Kinema Exchange, 8. White Youth. 
Goldwyn, Kinema Exchange, 11. Always the Woman. 
WEDNESDAY, SEPTEMBER 13. 
Fox, Kinema_ Exchange, 8. 
FRIDAY, SEPTEMBER 15. 
Gaumont, Capitol, 11-80. 
Phillips, Kinema Exchange, 
F.B.0., Kinema Exchange, 11. Cheated Love. 
Goldwyn, Kinema Exchange, 12-15. The Dustflower. 
Wardour, Kinema Exchange, $8. Other Woman's Clothes. 


GLASGOW. 


MONDAY, SEPTEMBER 11. 
Cosmograph, Cranston’s, 11. Devil Poe Dawson. 
St. Mungo, Cinema Homes: 11. Oh, Boy. 
TUESDAY, SEPTEMBER 1 
Fox, Grand Central, nds. Very Truly youre 
Stoll, New Savoy, 11. Dick Turpin’s Ride 
Vitagraph, Cinema House, 11. Through the Wall. 
WEDNESDAY, SEPTEMBER 13. 
.Jury, Own Theatre, 2-30. A Night of Romance. 
THURSDAY, SEPTEMBER 14. 
Robertson, Salon, The Silent Barrier. , 
FRIDAY, SEPTEMBER 15. 
F.B.0., Own Theatre, 2-30. The Big Adventure. 
Other Women’s Clothes. 


Shattered Dreams. 


in’s Ride to York. 
ilderness Tales. 


“Other Women’s Clothes. , 


The Millionaire. 
Fires of Innocence. 


Cavalier. 
Gipsy Cavalier. 


A Gi Cavalier. 
12-18, Schooldays. 


and Going. 
ork. 


Waverley, Savoy, 11. 
Square, La Sca' a, Nl. Dick’s Fairy. - 
Argosy, Own Theatre, 11 and 2-30. The Return of Mary. 


DELPAST. 


TUESDAY, SEPTEMB 
The Infidel. 


Asso. First Nationa e panaptioen; 11. 
WEDNESDAY, SEPTEMBER 18. 

Gaumont, Imperial, 11. ye ay Cavalier. 

Gaumont, Own Theatre. pd Cavalier. 

Asso. First National, Fence icon, 11. My Lady Friends. 
FRIDAY, SEPTEMBER 16. 

Butcher, Panopticon, 11-80. Son of Kissing Cup. 


BRISTOL. 
\Batoher, Queen's, $15. "Pires of Innocenes. 


3. 
Money to Burn—Hickviile to Broadway. 
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Going Strong! 


“Son of 
Kissing Cup” 


Proclaimed by the Critics a real Showman’s 
Picture!—Y ur Picture!—A worthy suc- 
cessor to ‘Kissing Cup's Race’’ and 
**Scarlet Lady.”’ 


Here’s a few Reports :— 


THE REFEREE— 

‘**Son of Kissing Cup’ is probably the grea‘est racing 
picture which has yet been played upon the screen.” 
EVENING NEWS— 

‘‘ With Miss Violet Hopson as the heroine and a good 


yarn well told ‘Son of Kissing Cup’ should ‘Carry a lot of 
Money.’ ” 


CINEMA NEWS—- 
EXCELLENT. 


‘**Son of Kissing Cup’ is excellently produced and has 
some most amusing surprises."’ 


THE TIMES— 


*‘ Any one who likes to see a characteristic racing melo- 
drama cannot afford to miss seeing this film.” 


Photo—Eltvin Nearre. 3 DAILY NEWS— : : 
“* Latest British movie a triumph.”’ 


KINE WEEKLY— 


‘A type of picture which is popular, and being well told 
in all respects it should prove a popular booking.” 


VIOLET HOPSON AT HOME. 


“ This little interest picture makes as good an announce- 


ment of the coming of the sporting drama as could be 
desired.” 


THE BIOSCOPE— 
‘*Good Comedy Drama well produced on popular lines.”’ 
FILM RENTER— 


‘This picture will do well in the Kinemas, and should 
prove a popular offering.’’ 


THE LEADS— 


VIOLET HOPSON 
| & STEWART ROME 


BUTCHER'S | WALTER WEST PRODUCTION. 
F I L M | No. 9 on the British National Programme. 


Released March, 1923. U Certificate. 
SERVICE Ltd. | 


Camera House, 
Farringdon Avenue, 


LONDON, E.C, 4. 


Phone : Holborn 5995 5 lines. 
Wires: Butchilms, Fleet, L'don 
Cables: Butchilms, London. 
ABC 5th Edition. 


. od by Butcher's Film 
ner important British Productions are exclusively owned ani controlled by 
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ERNEST W.. FREDMAN NOT 
| LEAVING “THe FILM 
RENTER: 


UMOURS ‘have. _been rife in the Trade during 
the ‘past week anent Mr. Fredman’s future 


with this Journal. 


To allay all doubt we can definitely say that 
Mr. Fredman is not only continuing with this Journal, 
but a very important announcement will appear in 
next week’s issue concerning his future activities with 
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A Weekly Causerie 


By the Way: 


September 9, 1922. 


on Trade Topics. 


Super-Films Showing in London. 

ONDON is amply muintaining its unique and assured 
position as the centre of the world’s film industry, 
for no less than three super films are showing in 

its West End theatres, two others are announced, and 
three additional are on the waiting list. ‘‘ The Four 
Horsemen,’’ at the Palace, is in its fourth week, and is 
reported to be going strong. ‘* The Glorious Adventure,”’ 
Stuart Blackton’s picture in natural colours, is having a 
season at the West End Theatre. ‘*The Birth of a 
Nation,’’ Griffith’s great masterpiece, commenced a 
season at the Néw Scala Theatre on Monday last. To-day 
(Saturday) the new Fox picture, ‘‘ Nero,’’ which created 
such a good impression at the recent trade showing, will 
start a season at the Philharmonic Hall, Great Portland 
Street. The fifth super, the Universal picture, ‘‘ The 
Storm,’’ will inaugurate a season at the New Oxford 
Theatre, commencing on Monday next. We understand 
that Mr. Walter Wanger will be in control. The pictures 
in waiting, which are to follow ‘‘ The Storm ”’ at the New 
Oxford, are ‘‘ Foolish Wives,’’ the £300,000 Universal 
super, ‘‘ Under Two Flags,’’ and ‘‘ The Hunchback of 
Notre Dame.’’ It is understood that the American 
version of ‘‘ The Prisoner of Zenda ’’ is to succeed ‘* The 
Four Horsemen ’’ at the Palace. 


‘* Nero ” in America. 


HE success of the super-film, *‘ Nero,’’ made by 
William Fox in Italy, has been an outstanding 
feature in New York. It completed its fifteenth 

consecutive weeks’ running at the Lyric, Broadway, on 
Friday, September 1. Following its premier on May 23, 
‘it has drawn the largest summer attendances ever 
‘recorded on Broadway. Its general release to the kinemas 
of America has been fixed for September 17. 


The Passing of ‘‘ Continuous.’ 


HE new policy of the P.C.T. will include an im- 
portant alteration in the presentation arrange- 
ments at the principal theatres of the company, 

and the abandonment of the ‘‘ continuous performance ”’ 
is announced. In its place performances at regular 
stated hours will be given, and thus bring the kinema 
houses into line with the theatres. Unanimity has never 
been attained among exhibitors in reference to the 
necessity for ‘‘ continuous.’’ It has been generally held 
to be an advantageous policy in crowded city localities, 
although even these theatres admit great slackening of 
business during the tea hours. And the cost of keeping 
the performance going during this period, with the relief 
staff of musicians and attendants, has always been a 
serious item. The performance at stated times has proved 
popular at the small town kinemas, and has lately ex- 
tended to the larger towns and cities. Lord Ashfield has 
determined to give the new policy a full and serious test, 
and a commencement will be made very shortly at the 
New Gallery Kinema, Regent Street. 


Peace Propaganda. 


Ts official London representatives of the League of 
Nations have unanimously approved of the Rex 
Ingram picture, ‘‘ The Four Horsemen of the 
Apocalypse,”’ as first-class propaganda in the interests of 
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peace. The munagement of the Palace Theatre, where 
the film is now showing, is affording facilities or 
prominent public men to make short speeches, strictly 
limited to three or four minutes, supporting the picture 
in its crusade against war. Marcus Loew has also offered 
copies of the film to the various branches of the League 
in all parts of the world, in the interests of peace 
propaganda. 


Kitchener Film Admitted to America. 


T is officially announced by the State Department 
dealing with film admissiens to America that it has 
consented to the admission to the United States of the 

British production, ** How Kitchener Was Betrayed.’’ 
This film has been held up for some time at the Customs 
at the instance of the British Embassy. The New York 
lav Press, with the ‘‘ New York World ”’ in the lead, has 
severely questioned the constitutional right of either the 
Treasury or the State Department to refuse admission, 
or even delay admission, to this film. There was con- 
siderable controversy around this point, which is now sct 
at rest by the decision to admit the picture. 


Stoll’s Next Big Attraction. 


EFFREY BERNERD had just returned from a fort- 
J night’s holiday when I wandered into his office on 
Tuesday, and is looking extremely fit. The next 
big Stoll attraction he tells me that will be trade shown 
is ‘‘ Dick Turpin’s Ride to York,’’ featuring the well- 
known actor, Matheson Lang. Mr. Bernerd speaks 
enthusiastically anent this subject, which he says is 
one of the best films Stoll’s have ever offered exhibitors. 
At any rate the trade show will be well worth seeing. 


The Ban on ‘‘ Blindfolded.”’ 


PROPOS of the ban on this picture by the Man- 
A chester Watch Committee, an interesting sidelignt 
on the position has been furnished in a communica- 
tion from one of the members of the committee. The 
picture, it would appear, was not exactly popular with the 
official mind, and after a second showing objection was 
taken to two sub-titles. These were as follows: ‘‘ I have 
learned to love right—but never a copper!’’ And referring 
to a shot detective, ‘‘ He was a dirty dog!’’ It is quite 
on the cards that the ban may be removed before many 
days ! 


The Talmadge Sisters. 


HE arrival of the Talmadge Sisters in England has 
been delayed. The party, consisting of Norma and 
Constance Talmadge, Mrs. Margaret Talmadge, 

their mother, and Joseph M. Schenk, husband of Norma, 
arrived last week at Cherbourg by the Majestic, and went 
on to Paris. Mr. Schenk continued his journey and is 
now in London. Arrangements had been made with the 
renters handling the films ‘‘ Smilin’ Through ’’ (Norma 
Talmadge), and ‘‘ Polly of the Follies’’ (Constance 
Talmadge), that the stars would make certain public 
appearances this week during the screening of the films 
named. But these arrangements have had to be cancelled 
at short notice, much to the chagrin of the theatres, who 
had made elaborate preparations for the reception of the 
stars. It appears that the sisters visited an old school 
chum in Paris, found her ill and dying, and have been 
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unable to leave her. It is hoped, however, that they will 
be able to reach London this week-end or early next week. 
En passant, Mrs. Talmadge is busily engaged writing the 
life story of her three distinguished daughters. The book 
is to be entitled ** The Lite Story of the Three Tal- 
madge’s,’’ and has been accepted by a New York pub- 
lisher. The first edition will be 20,000 copies. 


A Very Smart Idea. 


E have had so many smart ideas in the way of 
W synopses that it is becoming increasingly- difficult 
to strike anything really new. The Phillips Film 
Company, however, hit upon a decided novelty for the 
synopsis of *‘ School Days,’’ the new film comedy which 
they screened to the London trade last week. This took 
the form of a schoolboy’s slate, frame, ink-smudges, and 
juvenile decorations complete, and small sponge attached 
by astring. The ‘* slate ’’ had inscribed upon it in chalky 
bovish handwriting the title of the picture and other 
details, and on removing the bottom end of the frame it 
slid out and revealed the fact that inside its covers was 
an attractively-printed synopsis of the film. The idea was 
excellently carried out, and attracted quite a lot of 
deserved attention at the trade show. 


A Welsh-Pearson American Success, 


FEW weeks ago I referred to the number of British 
pictures that were being shown in America, and it 
is a great pleasure on referring to the trade papers 

from the United States this week tc find that the number 
is udded to by the release in that country of the Welsh- 
Pearson production, ‘* Squibs.’” This has been retitled 
‘* Me and My Gal,’’ and Betty Balfour appears to have 
achieved a striking success in the American Press. 
Reviewers speak enthusiastically of this talented little 
artiste’s wonderful ability, one writer saying that it 
reminds him of Mabel Normand at her best. It is exceed- 
ingly pleasing to see British pictures slowly but surely 
breaking their way into this market, and is a sure proof 
of our contention that, given the goods, America will 
always take them. 


‘‘ Hot Stuff! ’’ 


N American trade paper puts it this way: ‘‘ Selznick 
has signed contracts with both Theda Bara and 
Elinor Glyn. All the company needs now is a good 
supply of inflammable film.”’ 


Progress of ‘‘ The Christian.’’ 


TEADY progress is being made with the new version 
S of Hall Caine’s ‘‘ The Christain,’’ which is bemg 
speedily produced by Goldwyn. Maurice Tourneur, 
who came to this country to take certain scenes in the 
picture, is now at the Culver City Studios, and is busy on 
certain interiors. Several big cabaret scenes are to be 
filmed, and the services of two famous dancers, Ernest 
Belcher and Lena Baskette, have been secured for them. 
A set of unusual magnificence is being built for these 
scenes, and one hundred of Hollywood’s most beautiful 
women will form a background for the dancers. The cast 
for the picture has been completed, and the addition of 
several notable names in’ filmland were announced 
recently. 


New Renting Organisation. 


HE announcement that a new renting organisation 
has juat been launched under the name of Seort, 
Hardwicke and Co., at 89-91, Wardour Street, will 

be received with much interest by the trade. The partners 
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are Mrs. E.R. Scott, of the American Co., film printers; 
Mr. H. Denton Hardwicke, late of the General Film Co. ; 
Mr. H. W. Thompson, of Leeds; and Mr. Graham 
Edwards, late of American Film Releases. All are well 
known in the film world. It is proposed to distribute four 
super-pictures during each year, the first being the reissue 
of ** Antony and Cleopatra,’’ one of the most successful 
of the big Italian films, and issued some years ago. An 
early release date for this film will probably be selected. 
The second picture will be Armando Vay’s ‘‘ The Circus 
of Death,’’ new prints being promised from an American 
negative. Further announcements of an interesting nature 
respecting the activities of the new firm will be issued 
shortly. 


William Fox's Hemisphere ! 

ILLIAM FOX’S movements on the Continent have 
been followed with considerable interest by the 
trade, particularly in America. It is now reported 

that he has forsaken Berlin for Paris, where he will remain 
until ‘‘ The Shepherd King ’’ is completed. Further 
reported that he will review the finished production: in 
Rome! One of the New York papers, in commenting on 
this announcement, says: ‘' It’s getting to be rather diffi- 
cult to catch all the first runs these days. Producers 
might at least concentrate on one hemisphere!””’ 


Perils of the Industry. 

OL. FRED LEVY, who recently visited England in 
connection with First National Pictures, has been 
tulking to the Press about the future of the motion 

picture industry. ‘* Motion pictures are, more than 
ever,’’ he says, ‘* getting down to a legitimate basis. _ The 
industry has grown so rapidly that it hasn’t been directed 
along sane commercial lines. But it is now finding its 
groove, and as soon as it begins running in that groove, 
nothing will be able to stop it. Anything young which is 
successful is a peril to itself at the beginning,’’ he said, 
** A voung industry which thrives is subject to criticism 
on every side, because it is watched closely.. Edison 
invents the phonograph, and at first is accused of purloin- 
ing the idea. Marconi invents wireless telegraphy and in 
the beginning the genuineness of it is doubted. The 
motion picture appears on the scene. It is at first con- 
sidered only a toy. Serious-minded men get into the in- 
dustry. They have much to cope with—carelessness in 
production—waste of time and material. It is the world- 
old uphill fight to establish order out of chaos. That is 
what is being done to-day.”’ 


Must Dramatise Business. 
OL. LEVY further said: ‘* From now on success in 
C the motion picture business is going to be gauged 
more or less by the manner in which exhibitors 
present their attractions to the public. In bygone days 
the showman felt that he had a clear field to himself; 
that his business was exclusively one of exploitation und 
presentation. It seem that to-day wide-awake merchants 
are making some showmen ‘ take a back seat,’ because 
they have learned the art of showmanship, and whether 
it be a retail or manufacturing business, they measure 
their suevess by the extent to which they can dramatise 
their business and present their offerings to the public in 
a showmenlike way. If exhibitors as a whole wake up 
and follow the methods of 
up-to-date merchants and 
the more progressive ex- 


hibitors, then there would tots 
he little doubt as to the 
final success.’” 
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DEATH OF “DAGONET”: 
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THE PEOPLE'S 


POPULAR PLAYWRIGHT. 


Memories of a Great Bohemian, whose Plays 
and Pictures have delighted Millions. 


(By LOW WARREN.) 


OR twenty-five 
years I 
enjoyed the 

intimate friendship 
of George R. Sims. 
For a time I acted 
on his behalf in the 
negotiation of the 
rights of many of 
his famous plays 
and books. The 
news of his death on 
Tuesday morning, 
though not — alto- 
gether unexpected 
(for he had been in 
very indifferent 
health for some time 
past), came, there- 
fore, as a shock, for 
comparatively _ re- 
cently I had talked 
with him on the 
‘phone regarding 
one of his’ books, 
and his voice, 
though weak, 
sounded as: cheery 
and jovial as ever. 


GEorGE R. Sis. 


A MAN OF MANY PARTS. 

George R. Sims was a man of many parts. He touched life 
at all sorts of unexpected places; his name was known in every 
part of the British Empire; his circle of acquaintance was 
immense; and there was in him a certain bonhomie that 
immediately established sympathetic contact with all sorts and 
conditions of men, and led in many cases to life-long friendship. 
It was so in my case. When first we met I was running a 
small provincial paper in the West of England. Sims was 
charming, and was at once interested in my work, Then, from 
time to time, came letters or a copy of his latest book, bearing 
a characteristic autograph inscription, or his newest photograph, 
or that of his little adopted niece, Minty Lamb, to remind me 
of a valued friendship. At a later date, when my professional 
work brought me to town, I became a welcome visitor at 
‘‘ Opposite the Ducks’ Villa,’ in Clarence Terrace, and many 
a delightful hour have I spent with him in his snug library 
overlooking Regents Park, with its one great bookcase—among 
many—devoted entirely to volumes from his own pen. 


£45,000 FROM ‘‘ THE LIG HTS OF LONDON.”’ 
Sims was a remarkable man in many ways. He was one of 
the last of the old Bohemian school. He was a great journalist 
and a tireless worker for the Press, and it was his boast that 
never once in the course of forty-five years did he miss his 
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three-column contribution of ‘* Mustard and Cress ’’ to the 
** Referee.” He was also a poet of no mean power, as witness 
his ‘* Dagonet Ballads.’” He was a glant among his compeers, 
and I have never in all my experience met any man whose 
understanding of human nature was so complete or 80 
unerringly accurate, or one whose sympathies were more broad. 
That was the secret of his remarkable success, both as journalist 
and as the people’s popular playwright. He made a fortune 
out of his plays. Only last year he told me that he had received 
over forty-five thousand pounds from ‘‘ The Lights of London,” 
yet when Wilson Barrett first accepted it for production he would 
willingly have taken a thousand pounds down for an outright 
sale, so badly was he in need of ready money at that time. One 
of my treasured possessions is a page of the original M.S. of 
the play in ‘* Dagonet’s '’ own microscopic hand, which he gave 
me some vears ago. 

Many of his plays were filmed, The most recent was the last 
of the Old Drury Lane dramas, ‘‘ The Great Day,” for the rights 
of which he told me the Famous-Lasky Company had paid him 
six thousand pounds. The name of George R. Sims on the 
posters outside a theatre in the old days was an irresistible 
magnet. Whether they had seen the play or not it always 
pulled the people in, and within the past twelve months several 
companies have been touring the provinces and playing his old 
favourites to highly satisfactory business even when the 
theatrical slump was at its worst. 


SIMS’ PLAYS ON THE SCREEN. 

Recently ‘t Dagonet ’’ has begun to come by his own in the 
film world, and many of his more popular plays have been turned 
into pictures. Others are promised in the near future, such as 
‘The Harbour Lights,’’ which is to be done by poor Will 
Terris’s son, Tom, and as recently as the day before he died 
I was suggesting to a well-known film company that they should 
secure the rights of his greatest and most popular success—‘* The 
Lights of London ’’—in order to do a new and more elaborate 
version of it than that which was made some eight or nine 
years ago. It is quite possible that this may come about. It 
was only on Monday morning that I saw on the screen at the 
Shaftesbury Pavilion film stories of five of his most popular 
‘* Dagonet Ballads.’? Done as two-reelers, these simple stories 
are so redolent of the sentiment and the spirit of Sims that 
they would have delighted their author could he have seen them. 


HIS LAST CONTRACT. 

Just as I was about to sit down and write these notes I 
happened to meet Harry Rowson, of Ideal Films, in Wardour 
Street, and he told me as a matter of melancholy interest that 
on the morning of ‘* Dagonet’s ’’ death he had received the 
contract bearing his signature assenting to the production of 
‘©The Harbour Lights.’’ This was in all probability the last 
contract Mr. Sims ever signed, and it was actually received 
by the company some hours after his death. 


‘““TRYING IT ON THE DOG.” 
‘‘Dagonet’s " gifts were as extraordinary as they were 
remarkable. A most impressive and captivaéing impromptu 
(Continued on next page). 
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IMPORTANT CHANGE OF PROPRIETARY 
INTERESTS. 


Western Import and Pearl Companies acquired 
by Tom E. Davies. 


EURAMES ANNOUNCEMENTS SHORTLY. 


E under- 

W stand that 
Tom E. 

Davies, J.P., has 
acquired the entire 
interest of H. 
Winik in the West- 
ern Import and 
Pearl Distributing 
Companies, of 86- 
88, Wardour Street. 
Seen by a_repre- 
sentative of THE 
Firm Renter, Mr. 
Davies stated that 
he was not in a 
position, at the 
moment, to either 
confirm or deny 
this statement. 
.The companies 
mentioned possess 
one of the finest 
Dives, JP. distributing and 
renting organisa- 

tions in the United Kingdom, with branches in all the principal 
film centres. For many years Mr. Davies has been the guiding 


Tom E. 
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speaker at a luncheon or a dinner, he was as nervous as the 
proverbial cat on the night when one of his plays was to be 
produced, and twice have I spent the entire evening with him, 
once on the Embankment, and on another occasion on the 
promenade at Worthing, where we walked up and down, from 
end to end of the sea front, in the howling wind and rain, 
whilst his play, first called ‘*‘ Hagar,’ but afterwards—if 
memory serves aright—changed to another title, was being 
“tried on the dog ’’ at the local theatre prior to London pro- 
duction. Of late years, despite his wonderful virility and 
alertness of mind, Sims has lived much in the past. He was 
a great believer in the old form of melodrama, and I can hardly 
repress a smile as I recall his declaration that ‘‘ Adelphi drama 
will come into its own again, as certain as God made little 
apples. But we have got to find the actors and actresses first, 
my boy.’’ And then, as we proceeded down Baker Street, quite 
oblivious of the interested crowd looking on, ‘‘ Dagonet ’’ pro- 
ceeded to speak the lines of one of his favourite plays, in the 
rounded voice and hyphenated elocution of the villain beloved 
of the Adelphi gods, suiting the action to the word as we 
walked. 

That incident occurred barely twelve months ago. To-day one 
sadly takes pen in hand, with a fecling of real personal loss, 
to record the fact that one of the last of the great outstanding 
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spirit of the signiiaation, and has gathered around him a staff 
of assistants, travellers, and agents that has materially helped 
him to attain the present high eioidios which characterises the 
working of his companies. 


There is no more popular figure in the film world of England 
and America to-day than Tom E. Davies. A strong and virile 
personality, a rugged honesty of purpose that has. carried him 
far in the souneile of the industry, and a geniality in 
companionship universally recognised, Mr. Davies has possibly 
more genuine friendships:in the trade than any other man in it. 
He came into the business in 1912, and has never looked back. 
Some time since he was honoured by his name being added to 
the Commission of the Peace for Hertfordshire. 


The New Regime. 


The new regime will m ake a most auspicious commencement 
in the distribution of the new Chaplin film, ‘‘ Pay Day,’’ which 
is already being extensively and solidly booked. It will also 
handle the new Biblical’ film, which has recently been completed 
in 102 reels at Los Angeles. . The two recent ‘successes of the 
firm, ‘*‘ Why Girls Leave Home” and “ Peacock ’ Alley,’’ will 
also be carried. They are still going strong. 

Mr. Tom E. Davies’s coming announcement, which will 
probably include a statement of future releases, will be awaited 
with considerable interest. : 


figures of the Victorian era ‘has gone to his well-carned rest. 
I spent the evening with him at the Royal York, Brighton, on 
his seventy-fourth birthday last year. He was a genial, warm- 
hearted soul. He has passed to the Great Beyond, but he leaves 
behind a wonderful record of work, well and truly done, for 
Stage and Press, and a trail of fragrant memory of kindly 
thoughts and deeds in the hearts of those who knew and loved 
him. 


NEW KINEMA FOR FRODSHAM. 

A prospectus has been issued in connection with the 
Frodsham Kinema Co., Ltd., whose primary objects are the 
acquisition of land in Church Street, Frodsham, and the erection 
thereon of a kinema capable of accommodating seven hundred 
people. The share capital will be £8,000, and the managing 
director of the company is Mr. Robert Hamilton, owner of the 
King’s Kinema and the Empress Theatre in the neighbouring 
town of Runcorn, and managing director of the Pavilion, 
Northwich. Plans have already been prepared for the new 
structure, which it is proposed to construct on most up-to-date 
lines, producing an effective and comfortable building, without 
it at the same time being too elaborate or expensive. It is 
the hopa of the promoters that the new venture will be ready 
for launching, so to speak, by November next. 
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LUPINO LANE RETURNS FROM 
CALIFORNIA. 


Completes Four Special Comedies for Fox—And Talks 
of the Making of Screen Humour. 


MONG the passengers 
A on the White Star 


liner, Majestic, which 
arrived at Southampton on 
Friday, was Lupino Lane, the 
famous English pantomime 
star, who has” been in 
California for the past twelve 
months making a_ special 
series of comedies for William 
Fox. He was accompanied 
by the producer, Jack Bly- 
stone, who superintended the 
filming of these features. 
Lane has already completed 
four pictures entitled ‘‘ The 
Reporter,”’ ‘‘ The Pirate,” 
‘My Hero,”’ and ‘ Friend 
Husband.’’ It is interesting 
to note that Lane is declared by prominent American critics to 
be the greatest screen comedian of the present day. Therefore, 
the picture-going public may confidently anticipate something 
exceptional when this English actor’s productiong are presented. 


Tue Np oF A PerFect Morn. 


Lupino Lane Lets Go. 


‘“We could make some striking innovations in screen 
comedies if the public wouldn't cling so tenaciously to its love 
for the old stuff,’’ said Lupino Lane in the course of conversa- 
tion. ‘‘ One cannot depart from the rules too radically, for the 

. public likes to-laugh at the old jokes. Therefore, we have to 
vary the manner of using them a little, and by pleasant sur- 


prises make the audience accept the liberties we take. One 
ot the greatest difficulties a screen comedian has to contend with 
is the varying degree of humour which every country possesses. 
For instance, an Englishman will think the American sense of 
humour peculiar, while the jokes that would send a Frenchman 
into roars of laughter may seem all nonsense to an Anglo-Saxon. 

“After all there are only a few jokes fundamentally, just as 
there are few plots. What the comedian and novelist must 
strive for is a new way of using the old stuff.. For us the most 
important thing is to know when to stop. Even in farce, with 
all its latitudes, that holdg good. An audience hates to have'a 
joke rubbed in; it prefers to think it saw more fun in the 
situation even than the comedian. That is what I try to do— 
if you understand what I mean—keep a step behind my audience. 
Suggest a humorous situation rather than slam it at them. 
One has to beware of affronting people’s sense of humour by 
implying that they haven't much of it and need help. And 
bearing this rule in mind will always pay, for it also prevents 
that apparent striving after effect that spoils the work of so 
many."” 


Amusing Oxford Street Scene. 

Oxford Street was the setting for unusually lively scenes on 
Saturday morning which attracted considerable attention and 
afforded the crowd much amusement. A small figure was seen 
eareering wildly round corners closely pursued by a howling 
mob of young men armed with notebooks and pencils. The 
unfortunate victim was Lupino Lane, who had only arrived in 
London on Friday night. As soon as his arrival became known, 
he was besieged by a small army of reporters, who, having seen 
his first screen comedy, ‘‘ The Reporter,’’ demonstrated their 
opinion by literally tearing him to pieces. 


Snaps of Lupino Lane during his recent stay in California wher e he has just completed four special comedies for the Fox 
Film Co., in one of which, ‘‘ The Reporter,”’ he is seen in'the third picture. 
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CAN THE PHOTOPLAY BE INTENSIFIED? 


Eloquent Gesture and its Place on the Screen. 


© art can ever be considered to have attained perfection : 
N indced, were it at any tine claimed that it had, the very 
elaim would be the sign of its decadence. New 
developments should ever be taking place in every art to enable 
it to move on from. one glory to another. No painter feels that 
the last word hag been spoken in colour and line, no sculptor 
ever suggests that his chiselled form attains perfection: the 
musician eternally feels that he has failed to express himself 
in sound, that there is always something beyond him, which, 
could he master it, would interpret what he wishes to say with 
greater force and clarity. That being so, with an art of such 
recent birth as kinematography, there is yet a great distance 
to travel, notwithstanding the rapid advance of the child, and 
future years will undoubtedly see many changes, 


EFFICIENT STORY-TELLING. 


In the matter of interpreting emotions and ideas, its parent, 
the leyitimate stage, has many Iessone to teach, and the 
immense strides that have been made in technical production, 
in lighting, and photography should not prevent attention being 
turned to the interpretation of emotions and ideas in order to 
discover if these can be conveyed to the beholder more 
artistically, and with greater lucidity, ermphasis, and impressive- 
ness. The fact should not be lost sight of that the medium of 
communication by means of the screen is that of the eye, the 
ear only being influenced by indirect suggestion through music 
instead of by direct appeal through the ageney of words spoken. 
This being so, anything that can strengthen the story's appeal 
in that way demands serious consideration. 


ARTISTIC USE OF GESTURE. 


The development of motion pictures has shown that producers 
have not been blind to this fact, but have made the picture 
intense in many ways, Detail, that in a stage play would be 
explained through dialogue, is communicated to the beholder 
not always through the medium of the sub-title, but by flash- 
back or scene; a‘ close-up ’’ of the actor or actress brings the 
expression of joy or grief, of fear or scorn before the beholder, 
so that the particular emotion is morc readily appreciated and 
its effect heightened. The judicious use of the ‘t close-up ’? does 
interpret the emotion more impressively, but there is one field 
of emphasis which is practically unexploited, viz.: the artistic 
use of gesture. 


SYBIL THORNDIKE’S SKILL. 

Anyone. who. has performed upon the legitimate stage (or 
where it is even'more necessary etill with the elocutionist upon 
the’ concert platform, where the performer has to create his own 
atmosphere without -any aid from scenery or lighting—or even 


those! who. have been. in an. audience’ looking on) realises the. 
great gain which accrues to the communicability of the spoken’ 


word through the use ‘of the ‘proper artistic use of gesture at the 
right instant and in the right way, “and that this may be 


effectively used to intensify motion-play scenes has been borne 


in upon the writer by the. witnessing. of-a performance at a 
recent trade show, when films were shown. in which expressive, 
nay, eloquent gesture was used with great effect. Those who 
wonder at the great success ‘attairied by -Miss’ Sybil Thorndike 
in tense dramatic scenes might find an answer to their wonder 
hy contemplating whether or not her artistic use of gesture is 
not largely responsible for this success. 
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WHEN ‘ CLOSE-UPS ”’ FAIL. 


oc 


There are certain ‘‘ stars’’ who are credited with the 
possession of a ‘* good film face ’’ and ‘ close-ups '’ of such 
artistes undoubtedly make a very definite appeal. A slight 
depression or contraction of the facial muscles and a glycerine 
tear, and there is a picture whose pathetic beauty immediately 
awakens a pang. Miss Thorndike succceds by other methods. 
In the pictures in which she appears, ‘ close-ups '' of the great 
tragedienne were not an outstanding success. Her strong, 
tense features interpreting a tragic moment, gained nothing by 
magnification, and the ‘ close-up ’’ seemed an intrusion, What 
mado her Marguerite Gautier, in ‘The Dady with’ the 
Camelias,’’ her Lady Macbeth, her Msmeralda in ‘t The Hunch- 
back of Notre Dame,"’ so full of a tensencse that gripped the 
beholder, was the expressiveness of gesture that impressed the 
beholder with the conviction that the emotions displayed were 
really felt and that they were the expression of sincere feeling 
as a laugh is the result of a flash of irrepressible joy. ; 


‘A GREATER RANGE NEEDED. 


This appreciation of Miss Thorndike’s action docs not suggest 
that gesture is not employed by artistes, but that their range 
is limited. It is employed much more in comedy than in the 
more serious play, and this for a reason. Whereas in the more 
serious play there is a more evident seclf-conscivusniess, in 
comedy there is an abandonment to the spirit of the play. 
Gesture is much more natural, and should an awkward or ugly 
movement. intrude, it, perchance, adds yet another occasion for 
laughter and intensifies the prevailing comic tone: in tragedy it 
arrests the dramatic synthesis and hinders appreciation. Of 
this the artiste is more or less conscious, and is therefore more 
restrained. Gesture, then, comes more naturally in comedy. 
but it is in the latter that it is the more impressive. 


GRACE WITH EXPERIENCE. 


The difficulty is that gesture to be successful must appear 

sincere, and sincerity of expression through gesture is a thing 
into which one grows. Often the student who has diligently 
followed the instructions of his tutor makes his yesture awkward, 
mechanical, and stereotyped. It is only with later years and 
more mature experience that grace and sincerity is attained 
in gesture, and that spontaneity which gives it life.. In the 
kinema patrons have been taught to worship the. pretty face of 
a woman, the handsome countenance of a man, and as these 
graces ara more apparent in youth they sometimes take the 
place of effective acting. The choice of artistes for the screen 
is different, too, from that of the stage proper. © Anyone who 
thinks of: making his or her way in the acting profession in 
England has to go through a lengthy period usually, of hard 
work in a-comparatively obscure part in a touring company, 
coming to the front by sheer merit occasionally seasoned by that 
will-o’-the- -wisp luck. -If we are to believe the stories that come 
from the States, many of their well-known personalities brought 
a parcel. to a: studio or appeared as dressers, and were suddenly 
discovered: by producers on the alert for good looks. ; 
_ One turns again with grateful appreciation to think of ‘the 
grace of Ellen Terry and Sarah Bernhardt, and, sometimes with 
a fleeting wonder whether the great names in the film world 
to-day will be as beloved in another fifty vears as these. Grace 
of action as well as of feature have made these names great. 
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EARL HAMMONS, OF THE. EDUCATIONAL 
FILM CORPORATION, OVER HERE. 


Fixes Arrangement with Ideal Films whereby they will 
‘handle big new output. 


ARL HAMMONS, the head of the ‘Educational Film 
E Corporation, of America, has been in London during the 
last few days, and has been having a fairly busy time, 
A representative of Tne Fitw Rexten, who saw him at the offices 
of Tdeal Films on Monday afternoon, learned from him a number 
of interesting facts in) regard to arrangements he has just 
completed with that company whereby they will in future handle 
the larger part of the output which this concern controls in 
America when present contracts expire. 

Some idea of the extent of the ramifications of the Educational 
Film Corporation in the United States can be gathered from the 
fact that they do business at the present time with no less 
than eight thousand theatres, which is considerably more than 
one-third the total of all the picture houses in America, 


Big Output for Ideal. 


“*T have,” said Earl Hammons, ** just completed an arrange. 
ment with Ideal Films whereby, after present contracts expire, 
they will handle all of the product available through us) for 
this market, with the exception of the Mermaid and Christie 
Comedies. Ideal have contracted, and will immediately start 
to release, six Llovd Hamilton special comedies, the Karl Hurd 
comedies, Robert C. Bruce’s ‘ Wilderness Tales,’ and twenty. 
four three-reel special comedies which they are just about to 
start upon. They will also handle a new feature entitled ‘ The 
Graphic,’ which we are commencing for release in October. This 
will contain a variety of subjects—scientifie, history of 
cities, and glimpses of somo of England's most famous Jand- 
marks of ‘international interest. Ollendort’s sketehoeraphs will 
also be one of the features of * The Graphie.’ 

“ Our aim in future will be to try and make at least a dozen 
pictures of the type of ‘The Runaway Express? per annum, 
in addition to those already named,"’ 


The Present Position in America. 
Questioned as to the present position of the picture theatre 
business ‘in America, Earl Hammons said that it is gradually 


getting into the hands of a better type of showman. ‘* When 
this becomes general,” he declared, ** vou will find that they 
will run their houses on strictly commercial lines, writing their 
expenses off in’ forty: weeks. This method will enable them 
either to close their theatres for the remaining twelve weeks 
ot the year, or to keep open at a loss if necessary, Some of 
the big showmen, such us Butterfield, of Michigan, are already 
doing this, and the result is that they are avoiding the 
Unnecessary expense of closing up and cutting down, and can 
afford to run good pictures instead of being forced to indulge 
in false economy in the running of their entertainment, whieh 
is what has been happening to a certain extent during the past 
summer, 


* Keonomising on quality of entertainment is the worst form 
of eccnomy LT know, It does the showman a lot of harm, for 
it damazes the reputation of his house, and it does the trade 
no good, Naturally, when producers are faced with such a 
state of affairs they would be fools to do otherwise than to 
withhold their best) productions until the fall, when they can 
again obtain normal prices,”’ 


What Will Hays is doing for the Trade in America. 


Karl Hammons, who is one of the three men forming the 
finance committee of the Will Hays organisation, says that the 
American trade as a whole recounises the splendid work Mr. 
Hays is accomplishing. ‘ He has the entire confidence of us 
all. In California he got a wondertul reception recently, and the 
great women's and civie organisations are one hundred per cent. 
at the back of him. He is already helping the industry to get 
cleaner pictures, and is making it a closer knit organisation all 
through. The £30,000 a year which the trade of America is 
paying hitn for his services will prove in the long run a mere 
bagatelle if he accomplishes what he has set out to do, and, 
in my opinion, he will accomplish all he undertakes," 

Farl Hammons, who is now enjoying a few days’ respite from 
business in Wales, returns to America on the Olympie on 
September 13. 5 
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ATTRACTING BUSINESS. 


An Exhibitor’s Suggestion. 
’ R. B. BAILEY, manager of the Picture House, Worksop, 
M commenting favourably on articles on attracting busi- 
ness, which have appeared in the columns of THE Frum 
RENTER, puts forward an interesting suggestion to producers and 
renters. ' He writes: ‘The idea which I now put forward is 
carried out in a spasmodic way by. individuals, but is not a 
standard practice. With all feature films should be issued 
posters of standard sizes (in addition ‘to the usual 
posters) which I will call, for the want of a better term at the 

moment, ‘ Advance Posters.’ These should have 


COMING 
SHORTLY 
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pictorial’ 


as a heading, the word ‘ shortly’ to be of such a size as to be 
easily coverable by slips (issued by well-known firms and 
stocked at all kinemas) ‘ Next Week,’ ‘To-day,’ ete. Then 
should follow the film title, cast, and the like, not foo much 
wordiury, and, finally, one or two extracts of criticisms from the 
daily. papers. I say. daily papers: because in these papers the 
public read, and it is to-the publie that we look te fill our 
theatres. : 

“One of my reasons for putting this forward is because. I 
often notice that after -a picture has been ‘shown and finished 
with the publi¢ wake up to the fact that they ought to have 
seen. it, and the above idea would give us a chance of telling 
them. in. advance. at’ a low cost -(the poster being produced in 
quantities could be supplied very cheaply) and in a prominent 
way what was coming. We cannot all afford to spend big sums 
in advertising stunts every week. Once exhibitors appreciated 
their value they would order these posters regularly with their 
large posters." 
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ATTRACTIVE 


MUSICAL PROGRAM. 


Making Music a Paying Feature, Switch a Connection 
Between Orchestra and Pay-Box. 


T is a fact much tobe deplored that to-day, in far too 
many of our kinemas, thé musical side is a neglected 
entity. It is not quite easy to say why this is so, or 

why in many of our better class kinemas the music is so 
inadequate and so unsatisfying. We do not for a moment 
think that the root of the matter lies in the expense. 
Music must-always have its place in the overhead expen- 
diture of any theatre, and in the kinema. it is of para- 
mount importance. Nor do we imagine that the domestic 
troubles with the P.R.S., or with the musicians and their 
Unions, have any real bearing on the point. The reason 
is more likely to be of a fundamental character, and to 
lie in the fact that managerial opinion at the theatres 
has failed to grasp the enormous importance of good and 
adequate music for the films. There has undoubtedly 
been a too easy ucceptance at the kinemas of the dictum 
that the program is the one and only thing that matters, 
and those important adjuncts to success—presentation 
and music—mistakenly relegated to the dust-bins of ‘in- 
competency. 


Good Music a Pay-box Asset. 


A somewhat violent reaction against this untenable 
position has already set in. Soon it will be a flowing tide, 
carrying away with a rush all those who fail to grasp the 
wonderful opportunity that ‘has come to the kinema to 
bring good music to the people. And the practical side 
meahs that a highly efficient orchestra is bound, in the 
long:run, to favourably affect the pay-box. It is certain 
to hold tlie steady patron to the house. It lifts even the 
commonplace picture to a plane which it can never other- 
wise: attain, and ensures a thoroughly satisfactory show- 
ing.' W hat good music can do for the picture house has 
been amply demonstrated by the Strand Theatre, New 
York, which recently celebrated its ninth anniversary, 
and ‘which has a reputation as the home of wondertul 
music, as well as for good pictures. It is claimed for the 
Strand that its music is an institution almost ranking in 
importance with the picture. And its policy of good 
music has paid, and paid handsomely. It has a regular and 
faithful musical clientele, with an element of real music 
lovers; its constant stream of musical students, and above 
all the great bulk of its supporters w ho only enjoy the film 
when it is inspired by the elevating and noble influences 
of music. 


Expert Musical Opinion. 

One of the most satisfactory signs of the great advance 
of musical thought in connection with the kinema is the 
way in which expert opinion is bracketing good music with 
the films. Eugene Goossens, a composer and conductor 
of high international reputation, predicts a bright future 
for kinenva~ music,-and holds’ that’ there is no better 
medium for the dissemination of good music to the masses. 


And Victor Herbert, the famous American’ composer; and ~ 


author of the opera, ‘‘ The Fortune Teller,’’ is quite 
enthusiastic on the importance of kinema music in the 
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life of the nation. He boldly asserts that music, as an 
attraction for the picture theatre, has come to stay. It 
has not been an evolution of music and the films, he says, 
but really a revolution. ** The progress has been so swift, 
the strides so great, that it is staggering to contemplate 
the great change. Time was when music was turned out 
in a picture theatre only to drown the noise of the old- 
time projection machines. Whereas the music of that 
day drove the people away, to-day the musie is a real 
attraction, sharing honours with the film.” 


Murder to a Love Theme. 

Mr. Herbert describes in a lighter vein one of his early 
experiences in respect to the kinema. ** I once wrote the 
music for a film. It went admirably at first, but 1 soon 
found that the picture had been cut and that the operator 
had been given orders to speed up the running of the film. 
This had not been told me, so the natural result was that 
while my love theme was being played the villain was 
murdering a dozen people, and my poor lovers were in 
fond embrace while the orchestra was playing a march.”’ 


Musical Settings. 


It is not a difficult matter to organise the musical side 
of the kinema, with its settings and cuings arranged on 
a basis of suitability and popularity. In this work 
adequate assistance is given by the renters in the musical 
suggestions which accompany each film issued. These 
are frequently of a comprehensive character, and of great 
value to the orchestral leader, who has really a very 
limited time at his disposal to prepare for the general bi- 
weekly change of program. But it is generally understood 
that these suggestions are only put forward in the nature 
of advisory information. The musical director himself is 
the sole judge of suitability or otherwise. And to get the 
best results in his musical settings, it is imperative that 
he should see the film prior to its public presentation. It 
is always possible, therefore, to secure, at a minimum of 
expense, an adequate and acceptable program of music, 
which must prove a great and added attraction to the 
pictures presented, and add materially to the popularity 
of the theatre. 


Good Music a Necessity. 

It is certainly a healthy sign that for some time past 
there has been a feeling of emulation among exhibitors 
in this country to make the music at the theatres which 


-they control much more attractive than it has been in the 


past. At last they are realising the connection between 
the orchestra and the pay-box. And it is becoming 
abundantly clear that the more artistic and effective the 
musical presentation is, the more will the publie respond. 
It should also he remembered’ that high-grade efficiency 
in accompanying the picture is attainable by the smallest 
combination of instruments, as well as by the large 
orchestras. But in all cases the work has to be under- 
taken with skill, artistic conception, and united effort. 
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“DICK TURPIN” TRADE SHOWS TO BE 
HELD SIMULTANEOUSLY. 


British Picture with an appeal that should 


be world-wide. 


EXT Tuesday morning, at the Alhambra—and at Cardiff, 
Glasgow, Birmingham, Newcastle, and Manchester— 
trade shows of the Stoll super-production, ‘‘ Dick 

Turpin’s Ride to York,’’ are to be held. Stoll’s claim that in 
this featured film of Matheson Lang they have a British picture 
with an appeal which will prove world-wide. Not only does it 
provide an excecdingly attractive entertainment factor, but will 
induce some amount of controversy concerning the Stoll 
conception of the character of Dick Turpin. Whether 
Ainsworth’s famous creation was the sort of creature he 
visualised, or the handsome, debonair Stoll version. 


A Gallant Gentleman of the Road. 


Mathesen Lang’s interpretation of the character is by no 
means the ‘* ginger-headed little ruffian '’ that Turpin is said 
to have been, but a gallant ‘‘ gentleman of the road ’’ whom 
a fair face could capture. Fortunately, for the sake of his 
reputation and the popularity of the film, this failing in an 


undoubted villain does not lead to the abandonment of his 
predatory instincts. Otherwise Dick Turpin would-cut a sorry 
sort of figure upon the Great North Road, which was _ his 
favourite ground for ‘* easing ’’ coach travellers of their riches. 


The Famous Ride to York. 


The great feature of the film is the reproduction of the famous 
tide from the Falstaff Inn, near London, to within sight of the 
towers of York. Dick Turpin himself, and the Bow Street 
runners who did their best to capture him, were splendidly 
mounted, and the ride and pursuit give the film a ‘‘ showman 
value '’ that will ensure its popularity in every theatre. Sup- 
porting Matheson Lang are Isobel Elsom, Cecil Humphreys, 
Norman Page, Malcolm Tod, Mdme. D’Esterre, Lewis Gilbert, 
Lily Iris, ete. To attract public attention to ‘‘ Dick Turpin’s 
Ride to York,” Stoll’s have secured the front page of the ‘‘ Daily 
Mail ”’ for January 12 next year, 


Scenes From ‘ Dick Turpin,” with MatHeson Lanc as THE Famous HIGHWAYMAN IN THE CENIREs 
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ALDERMAN TROUNSON ON HOME 
OFFICE REGULATIONS AND THE 


STANDARD 


CONTRACT. 


Important Correspondence on Firemen’s Holidays and 
Employees Insurance before North- 


Western C.E.A. 


EVERAL items of interest were discussed at the monthly 
S meeting of the North-Western branch of the C.B.A., held 
in Liverpool last week. Mr. J. H. Dovener (chairman) 
presided, and among those present was Alderman Fi. Trounsen, 
president of the Association. 


The Home Office Regulations. 


With respect to the new Hoine Office regulations, Alderman 
Trounson said the officials of the Home Office had met them 
exceedingly well. They might take it that the new Act would 
be the most comprehensive Act ever framed for the kinema 
industry. It would supersede all existing local Acts, whatever 
they might be. The Act was really in two sections, one dealing 
with new buildings and the other with the older buildings, 

Replying to (Lr. Perry, Alderman Trounson said it would not 
be long before the Act came into force. 

The Alderman further mentioned that the 1.0.C. regulations 
in respect to adult and universal films would be pretty generally 
adopted. Last’ month only three sexual pictures were forth- 
coming, which was an indication that the work of the Board 
of Censors would be mueh lighter in future. The expressions of 
opinion by the ladies who recently met at Oxford on the present 
condition of the kinema trade was the greatest compliment ever 
paid to it, especially in view of the fact that the ladies were 
venerally reyarded as the ereatest critics of the films. The whole 
trend of the Oxford discussion was that the kinema to-day was 
the best conducted form of entertainment in’ the country. 
Liverpool and another tewn were specially singled out as 
providing examples of the way in which kinemas should be run. 


Standard Contract Rejection. 

Alderman Trounson also referred to the efforts of the com- 
mittee appointed by the Council to endeavour to draw up a 
Standard Contract with cvight clauses, the principal ones being 
in respect to carriage and the empowering of an agent to sign 
on behalf of his chief. The K.R.S. would have nothing to do 
with it, deciding that each firm should make its own contract. 
As the bulk of the meinbership of the C.E.A. was made up of 
small houses and individual exhibitors, the fight was going 
to be on the individual contracts. 

The Chairman: If we are going to have individual contracts, 
and have to read the conditions every time, it will be an absurd 
position. 

Alderman Trounson said one of the great assets of the C.E.A. 
was its legal asset in Mr. Hart, who had secured thousands of 
pounds for their members during the last twelve months. 


Firemen’s Holidays. 

The Chairman stated that at his request the secretary had 
written the following letter to the magistrates’ clerk re firemen's 
holidays : 

“* It is customary for our members to grant holidays with pay 
to their staffs during the slack summer months, but a difficulty 
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crops up in connection with the firemen. If fully certified 
deputies have to be employed it will mean that in the present 
bad state of trade in inany cases the firemen will not receive 
any holiday. On what terms would you be willing to grant 
temporary Licences to other men employed at the kinemas? "’ 

The Home Office regulations relating to firemen, requiring 
that during the performance the fire appliances shall be in 
charge of such person specially nominated for that purpose, 
were quoted in the letter. 


Temporary Certificates. 

The Chief Constable wrote in reply to the above :‘* As you are 
aware, the justices’ rule in Liverpool governs this question, and 
firemen have te be approved by the Chief Constable. If the 
substitutes are persons who, in the opinion of the Chief Officer 
of the Fire Brigade, are suitable for the work, there will Le 
no objection. raised. To owould sugeest that any men whom 
it is proposed to employ should he sent to the Central Fire 
Station, Hatton Garden, for interview.” 

The Chairman said that meant that if the fireman was to 
have a holiday they must employ a fully certificated fireman 
to take his place and pay him accordingly. He understood that 
the fire superintendent was against the granting of a temporary 
certificate. 

Alderman Trounson remarked that under the new Act any 
person might be nominated as fireman, and they would be able 
to change about week by weck. 


Employees’ Insurance. 

The Secretary reported that the General Secretary had written 
him as follows : 

‘Tn answer to vour letter of July 81, addressed to Mr, Hart, 
the attendant and cashier working 26 hours a week, the cashier, 
joint checker, and cleaner working 28 hours a week, do not 
require to insure cither for health or unemployment, 

“The position of the doorman is not covered by any previous 
decision. If he can be called the equivalent to a linkman at a 
theatre he will not be required to insure either under health 
or unemployment if pis hours do not exceed 28 per weck. Tf 
there is any doubt it is best to obtain a list of all the duties 
he has to perform and the number of hours he is on each 
particular duty, and I will submit the case to the Ministry of 
J.abour.”’ 

The Secretary further reported that the following details were 
supplied to the Ministry of Health, Liverpool, and certified by 
them as correct on August 25: 

Musicians: If paid at the rate of 2s. 8d. per hour are 
exempted of both health and unemployment. Otherwise they 
pay both, This rate of 2s. 8d. per hour is the equivalent of 
£250 per annum based on a 36-hour weck. 

Money-takers, check-takers, attendants, docrinen, program and 
chocolate sellers: If employed under 28 hours per week are 
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excepted from both (or up to 360-hours with one matinee). 
Otherwise they are insurable under both insurances. 

Operators, electricians, and joiners; Classed as manual 
lubour, pay both irrespective of salary received. Insurance is 
to be paid by the first employer each weck. 


All other persons employed, where salaries do not excecd - 


£250 per annum, are insurable under beth insurances, the 
insurance to be paid by the first employer each week. 

The term ‘‘ exempted '’ means that the employee does not 
pay any share, but the employer docs. The term ‘‘ excepted ”’ 
means that no share is paid by either employer or employee, 
viz., cleaners are exempt from both. They pay no share, but 
the employer pays the full share of National Health Insurance. 


Musicians’ Wages. 


The Chairman asked if anyone knew what was being’ done 
in regard to musicians’ wages in Liverpool. Fred Worswick 
said that he believed that in the theatres and music halls during 
the last twelve months the musicians’ pay had been reduced 10s. 

Duncan French: They are getting what they used to get. 

The Chairman suggested that the secretary should collect some 
information in readinese for the next meeting. He believed 
that there were suggestions that there should be a reduction of 
10 per cent. per orchestra, or to the old scale of £4 10s. for 
four hours a night, six nights a week. 

Alderman Trounson said Scotland was paying £3 10s. 


Lancastrian Apathy. 


Reporting on the Council meeting, Alderman Trounson said 
that the principal item of importance which had come before 
that body was Tax Abolition. He did not think that the North- 
Western branch had done its duty regarding this: it had not 
been affected so much as others, and this perhaps accounted 
for its apathy. He wanted those Jess hit to take as enthusiastic 
an interest in the matter as those more vitally concerned. He 
hoped that whatever was decided at the forthcoming meeting 
at Edinburgh would be taken up with enthusiasm. A proportion 
of the halls in the district were being kept alive by the renters. 

The Chairman, referring to Alderman Trounson’s observations 
on the failure of the Tax negotiations, said, speaking from his 
personal experience, this was not by any means the fault of 
the special committee. The amount of work put in by the com- 
mittee, and especially by the president, was terrific. If the 
Chancellor had not made this a party matter they would have 
won hands down. ‘' We were simply up against a blank wall 
and could get no further,”’ 


Ralph Pringle Distress Fund. 


On the proposition of Alderman Trounson, seconded hy Fred 
Worswick, it was unanimously agreed to make a grant to this 
fund of £10 out of the balance of the Summer Conference Fund. 
Alderman Trounson said this was a very deserving case. 


Vocal Items on the Program. 


The Chairman mentioned the impartial action he had taken 
in regard to @ complaint made by two of their members about 
the rendering at one of the city kinemas of vocal items which 
were not in connection with .a picture and not in accordance 
with the conditions in the licence. 

J. Leslie: Greene thought they ought to have every opportunity 
of increasing their returns by offering, if they close to do so, 
vocal items in addition to the pictures. 

Fred Worswick understocd that if the magistrates wished to 
take action they could do so, but he considered that no action 
should be taken by the Association in the matter. 

Alderman Trounson said that exhibitors in Liverpool and the 
bulk,of the big towns in the country had it in their licences 
that they might introduce vocal items only in connection with 
a picture. London houses were permitted to put on musical 
items providing these did not take up more than one-third of 
the program, 


Google 


THE FILM RENTER & MOVING PICTURE NEWS. 15 


Injustice in Urban Districts. - | 

The Seeretary read a letter from Messrs. Cropper and Sons, 
the Palace Kinema, Buckley. Flintshire, calling attention to 
the matter of control over kinema licensing, and pointing out 
that whereas in large towns, and also the rural areas, the final 
authority. was the magisterial bench, in’ the cause of urban 
districts the County Councils mostly delegated the control to 
Urban Councils. 

There were frequent instances where urban councillors, who 
were not bound by the oath of impartiality, which bound 
macistrates, unfairly penalised exhibitors in such small urban 
districts, being animated by jealousies and petty spite. The 
letter contained the sugyestion that a strong resolution should 
be addressed to the proper quarter pressing for the unification 
of control under one competent authority, viz., the justices, 


Alderman Trounson observed that they quite realised the” 
points in the letter, They were repeatedly before the Council, 
and the Parliamentary Committee was dealing with the question 
at present. 

It was 
Comnnittee. 


agreed to send the Ietter to the Parliamentary 


Reviving West Lancashire. 


Fred Carlton (Manchester), the C.F.A. organiser for the 
North-Western district, attended and spoke on several matters 
of interest. He said he proposed holding a meeting at Black- 
pool on Friday, September 29, at which the president and other 
prominent members ot the Association would meet the 
exhibitors. IIé wanted to get the West Lancashire branch 
tovether avain, and hoped the Manchester and North-Western 
branches would give their support. 


Alderman Trounson said that when they came to get the total 
of West Lancashire they would probably find that West 
Lancashire was as strong as, if not stronger, than ever it was. 


Fred Carlton hoped it would be so. Exhibitors kept on asking 
him what was the C.E.A. doing. Members would not take the 
trouble to read their papers. 

Alderman Trounson was quite sure they would get those who 
deserted them back again in time. A unit like the new organisa- 
tion was not going to effect any national policy. 


Kinema Collections. 

By six votes to five an application from the British Red Cross 
Society to make collections on ‘' Our Day '? (October 14) in 
Liverpool in the vestibules of kinemas was granted, 


FILMS SELLING BOOKS. 


E learn from the publishers, Messrs. Fred Warne and 
Co., L4d., that phenomenal business is being done 
with the cheap film edition of Frances Hodgson 
Burnett’s story, ‘ Little Lord Fauntleroy,’' for which a special 
edition was issued with the release of Mary Pickford’s screen 
version of the famous classic. A handsome cloth-bound volume 
dona up in an attractive three-colour cover depicting Mary 
Pickford in dramatic scenes in ‘* Little Lord Fauntleroy "" is 
available in every town where the screen version has been 
shown, Booksellers, co-operating with the local exhibitors, 
have arranged special window displays linking up ‘t Fauntleroy” 
with the showing at the kinema. 


As indicative of the influence of the film, it is interesting 
to note that wherever the picture has been shown the succeeding 
weeks have brought scores of orders for the film edition from 
booksellers, who have been deluged with orders from picture- 
goers whose deep impressions of the Mary Pickford impersona- 
tion have filled them with a desire to read the book. 


16 THE FILM RENTER & MOVING PICTURE NEWS. 


September 9, 1922 


*DAGONET” BALLADS ON THE SCREEN. 


A Popular Series of Poem-Pictures which 
will attract the general public. 


Exhibitors can book these two-reelers with the knowledge that 
they will appeal to all who read and loved the 
work of George R. Sims. 


O one knew better than the late Geo. R. Sims how to 
introduce a touch of sound sentiment into whatever 
he wrote, be it play or story, and no collection of 

popular verse has enjoyed a larger public or been more highly 
appreciated than ‘t The Dagonet Ballads.’’ Hundreds of 


ScENE From ‘' THE Actor's Story.” 


thousands of people have read or heard them recited, and _ it 
was a particularly happy thought to select a number of the more 
suitable in this famous collection of verse and to turn them 
into two-reel films. 


SOME POPULAR ‘‘ DAGONET BALLADS.”’ 

The first of the new series, which has been made by Master 
Films, Ltd., under the direction of Mr. H. B. Parkinson, and 
is to be released by the W. and F. Film Service, were shown 
to the London trade at the Shaftesbury Pavilion on Monday 
morning. Five in number, they include such well-known 
subjects as ‘‘ In the Signal Box,’’ ‘t Street Tumblers,’’ ‘‘ The 
Actor’s Story,’’ ‘‘ The Road to Heaven,’’ and ‘‘ The Parson’s 
Fight,’’ and those who have read the poems, penned in the 
inimitable Sims style, will not need to be reminded of the story 
of any one of them. Suffice to say that the producer has not 
aimed at big effects. His idea was to tell the story in each 
case as simply as possible, and to retain throughout the broad 
human sentiment which was so distinctive a feature of all that 
‘* Dagonet ’’ wrote. In this latter respect he has succeeded 
admirably, for all of the films shown to the trade on Monday 
morning contained the real essence of the feeling which their 
author had infused into his original lines. 


A POPULAR SERIES. 


There is nothing approaching elaborateness in their presenta- 
tion, and if a word of criticism must obtrude itself it is that 
‘“The Actor's Story ’’ would have been more effective in its 
appeal had it had more appropriate setting. ‘‘ In the Signal 
Box "’ suffers just a little from lack of action; ‘‘ The Actor's 
Story,’’ though admirably related, is handicapped by the want 
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of impressiveness in the fire scenes aboard ship. ‘‘ The Road 
to Heaven,” ‘' Street Tumblers,’ and ‘‘ The Parson’s Fight ”’ 
are all of them eapitally done, and their sentimental touch will 
win for them the warm approval of a wide public. But the two 
first-named, if wanting somewhat in action and setting 
respectively, are equally attractive from the showman’s point of 
view. 

Master Films are doing the trade a sound service by the pro- 
duction of the various series of short subjects which they are 
now specialising upon, and the W. and F. Film Service may 
congratulate themselves upon handling such attractive and pre- 
eminently popular two-reelers as the ‘‘ Dagonet Ballads.”’ 
Exhibitors can book them with the certain knowledge that the 
immense public which read and loved the work of George R. 
Sims will be drawn into any theatre which announces the 
inclusion of the series in its program. 


== 


A charming snap at the first annual outing of the Kine 
Cameramen, at Runnymead. 
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CParamount GPiclures 


TRADE SHOWS 


LONDON 
onPe SUSPENDED UNTIL SEPTEMBER 26, 


GLASGOW 


SHEFFIELD 
SUSPENDED UNTIL SEPTEMBER 27. 


MANCHESTER ins 
SUSPENDED UNTIL SEPTEMBER 26. 


CARDIFF 
SUSPENDED UNTIL OCTOBER 6. 


NEWCASTLE | a 
| SUSPENDED UNTIL OCTOBER 6. 
LIVERPOOL | 
SUSPENDED UNTIL SEPTEMBER 29. 
BIRMINGHAM 
SUSPENDED UNTIL SEPTEMBER 29. 
NOTTINGHAM | 


SUSPENDED UNTIL OCTOBER 3. 


AMOUS- LASKY FILM 


in untoRmcoo —~ LONDON — 
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THE NEW YEAR 


, To the 
Exhibitors of Great Britatn 


HE most dangerous position an exhibitor can be in to-day is to 
l trust to luck that he will secure during the year enough first- 
class pictures to make it possible for him to operate safely 

and at a profit. 

More and more it is becoming essential that theatre investments 
be protected by identifying themselves with a well-known and (rusted 
source of supply—a source of supply that will not fail them, no matter 
how hard conditions may become—a source of supply that will 
continue to turn out better pictures than ever before—a source of 
supply that will never resort to cheaper negatives in an effort to solve 
a problem in a market that responds only to better quality than it ever 
had before. 

¥ This organisation has not attempted to meet the problems of 
the past year by reducing its negative investments. We believe that 
this is the most precarious experiment that can be made. 

The producing end of this business has been put to a severe test 
during the past twelve months of depressed times. We know now, as 
you the exhibitor know, that the making of good pictures is not 
accidental. 

Consistently good product can only come from one thing—a 
consistently good organisation. 

\ We believe that in the next year the public will respond only to 

y} pictures that are better than we have ever had in our history. 

> We believe that the motto for this coming year will be: ‘* How 
) good is the picture?’ . 

We believe that the producer who makes it possible for the 

eo exhibitor to live and make a profit will be the producer who puts 


Pee enough brains and money into his productions to make them superior 
A to anything he has ever given the exhibitor, and at a price that is 
fr mutually fair to both sides. . 

t 


We believe that the best and only form of professed friendship for 
the exhibitor that means anything to him is to give him pictures that 
a will allow him to make money no matter how conditions may be. 


ADOLPH ZUKOR. 
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REISSUE OF A VERY FINE DETECTIVE 
STORY. 


Vitagraph Picture of Six Years Ago To-day Stands 
Every Comparison with Recent | 
Productions. 


Claimed as ‘‘the finest detective story ever filmed or staged,” ‘‘ Through 
the Wall,” with its strong story, virile interest, and fine 
acting, will rank as a first-class Pay-box offering. 


T* these days of super-films and advanced picture production 
it certainly requires no little courage to offer to the present- 
day public a film made over six years ago. The Vitagraph 
Company, in announcing new copies of ‘t Through the Wall,” 
with a release date in July, 1923, have undoubtedly taken their 
courage in both hands; but the picture, which had its second 
showing to the trade last week after a lapse of six years, is in 


ScENE From ‘‘ THrovucn THE WALL.” 


every way worthy of such confidence. It was a‘pay-box proposi- 
tion when it was first released in 1916, and we venture to’ assert 
that it will amply maintain a similar status in 1923. 


ADVANCE IN PRODUCTION METHODS. 

The great and almost marvellous advance in production 
methods during the past four years make it extremely difficult 
and almost impossible to reissue pictures made prior to 1918. 
Immediately such a film is exhibited it is apparent to’ the most 
casual observer that it is old and out-of-date. For that reason 
reissucs of old subjects, no matter how good story values may 
be, are few and far between, Dut Vitagraph, as a producing 
unit, were always in the front ranks of American producers, and 
in the third year of the war had issued several pictures far and 
away in advance of anything previously done, and which, for 
all-round technique, acting, photography, and breadth of settings, 
had few equals at this period. ‘* Through the Wall’ is a 
concise instance of this. 
pictures of the year, was extensively booked, and did well for 
the kinemas. And, looking at this picture last week, it is simply 
wonderful how it stands up against the more modern films. 
Here and there a little faulty lighting was to be noticed, and, 
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Tt was classed as one of the best 


of course, the ladics’ gowns in 1916 were much longer than 
they are at present. But he is a wise prophet who could say 
what they will be exactly in 1923! 


A GRIPPING STORY. 

For a detective story, ‘‘ Through the Wall ’’ is built on 
decidedly novel lines. Heidelmann, the master criminal, is 
living a double life. In his palatial mansion in New York he is 
a wealthy and eminently worthy gentleman, moving in the best. 
society. In reality he is a villain of consummate skill, who 
directs gangs of criminal desperadoes in the underworld. He is 
on intimate terms with his neighbour, John Harding, the banker, 
and learns that the latter has quarrelled with his nephew, and 
is leaving his entire fortune to the boy’s widowed mother and 
his sister Alice. Then follows the plot to annex the fortune by 
first marrying the widow and then planning a voyage to Europe. 
During this voyage the vessel is torpedoed, the wife is drowned, 
but Alice and Heidelmann are rescued. Alico has lost her 
memory and becomes a waitress, and it is at the restaurant that 
she mects Paul Coquenil, the detective, who is on the track of 
the master criminal. How the latter was unmasked in the midst 
ot his evil machinations, and how he retaliated by the capture 
and torture of the detective, who escapes in the nick of time 
to finally complete his work, is all very thrilling and effective, 
and provides a climax that is in every way worthy of the theme. 


A POWERFUL CAST. 

The story is interpreted by a very fine acting cast, with George 
Holt in the part of the master criminal. As an artistic presenta. 
tion, full of delicate finesse, this character study would be very 
hard to beat, even if the story were to be now reproduced and 
entirely recast. He was well supported by William Duncan, 
who, as the detective, had a congenial part. Since this produc- 
tion was first made Mr. Duncan has done good and excellent 
work under the Vitagraph standard; and so has Corinne Griffith, 
who siitisfactorily undertook the character of Betty Wilmot. This 
was probably one of Miss Griffith’s early screen appearances. 
Other old friends in the same connection, and well known in 
the early davs of Vitagraph popularity, are Anne Schaefer, 
George Kimkel, and Otto Lederer. 


GOOD PHOTOGRAPHY AND FINE SETS. 

The photography throughout was remarkably good, whilst the 
sets, particularly that of the trial scene, were on broad lines 
and most effective. The scene. on the Atlantic, where the 
passenger liner was torpedoed, was very realistic. It brought 
back to many of those who saw it last week vivid reminders of 
those bleak days when the enemy was pursuing its horrible poliey 
of ‘‘ sink at sight.’’ The track of the torpedo was clearly seen 
as it surely made its way to the doomed vessel; then the impact, 
and the terrible scramble for life by the passengers of the crowded 
liner. It was all very terribly real and effective. 

Tho picture, which is in six reels, has been most capably 
re-edited and retitled. 
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IDE diversity of subject and appeal marks the future 
W releases announced by Vitagraph. A great range of 
action and scene is provided by this list, which includes 
‘Golf,’ Larry Semon comedy; ‘* Divorce Coupons,’’? Corinne 
Griffith; ‘* The Ladder Jinx,’’ a Jess Robbins six-reel romantic 
comedy; ‘* My Wild Irish Rose.’’ Vitagraph special; ‘* The 
Ninety and Nine,” a Vitagraph special, spectacular drama full 
of wilful men, flying engines, and burning pine forests; ** The 
Chicken Parade,” Jimmy Aubrey comedy; ‘tA Girl’s Desire,” 
Alice Calhoun in a whimsical tale of oil millions, social climbers, 
bogus noblemen, and the heart of a girl; ‘* Fortune’s Mask,”’ 
Earl Williams with Patsy Ruth Miller; South American love 
and politics, ‘‘ The Fighting Guide; William Duncan in 
“One Stolen Night’; Corinne Griffith in an Arabian love 
classic: ** Little Wildcat,’ with Alice Calhoun; ‘f When Danger 
Smiles.” William Dunean smiles back at danger; ‘* Tenderfoot 
Luck,” Jimmy Aubrey comedy; ‘* You Never Know,’’ Earle 
Williams in secret service role. 

During the 1922-23 season Vitagraph will produce eight seven- 
recl specials. There will be twenty-eight feature pictures 
starring Corinne Griffith, William Duncan, Earle Williams, 
Alice Calhoun, and Jean Paige. Six Larry Semon comedies 
and eight Jimmy Aubrey comedies will also be produced. 


Two New Fox Offerings. 

John Gilbert, one of the newest Fox stars, is featured in 
“The Yellow Stain,’ which, together with ‘' Little Miss 
Hawkshaw,”’ starring Eileen Perey, will be shown in the Fox 
Theatre on Monday and Tuesday next, September 11 and 12, 
at 11 and 3 on both days. Directed by Jack Dillon, ‘* The 
Yellow Stain’? has a cast which includes Claire Anderson, John 
Lockney, Mark Fenton, Herschel Mayall, etc. In ‘* Little Miss 
Hawkshaw ’' a romance of a waif who is actually an heiress, 
Eileen Percy is said to have a réle which is admirably suited 
to her talents. She is supported by Francis Feeney as her 
leading man. 


SceNE From ‘‘ LittLeE Miss Hawksnaw.”’ 
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The Bitliards Tournament Cup. 

Tom E. Davies, formerly chairman of the Trade Billiards 
Handicap Committee (which was disbanded some time ago), 
asks us to state that he proposed to hand the Billiards Tourna- 
ment Cup, at present in his possession, to the Kinematograph 
Sports Assoviation. Any former member of the committee or 
subscriber who wishes to make an alternative suggestion should 
lodge his proposal in writing with the Editor of THE Firm RENTER 
without delay. Mr. Davies also states that all moneys formerly 
in the possession of the Billiards Committee were handed over 
to the Trade Benevolent Fund some time back. 


Filming the Welsh Highlands. 

A very fine series of pictures of the Welsh Highlands taken 
from the railways has just been filmed by ‘‘Around the Town ” 
for inclusion in early numbers of this enterprising weekly. The 
camera was carried on an open car attached to the rear of trains, 
and the camera party did not escape some exciting adventures, 
especially on the well-known Festiniog railway, which boasts 
a very fine tunnel, of which the features are a smoke-laden 
atmosphere as thick as pea-soup and a continuous leak in the 
roof that lets through thousands of gallons of water every year. 
The party arrived back in Denman Street safe and sound, and 
with some exceptional scenic material, which includes some 
rare ‘* shots "’ taken on an ascent of Snowdon. 


Names that were Transposed. 

The article in last week’s Firm RENTER concerning the output 
of the Rose Film Co. has aroused a ereat deal of interest in 
the trade, and it is therefore a matter of regret that the illustra- 
tion accompanying it was wrongly captioned by our printers. 
The names bencath the first and last pictures were transposed, 
as those familiar with the features of the stars will have realised. 
Beneath the first illustration should have appeared the name 
of Mary Miles Minter, and under the last-named that of 
Margarita Fisher. We hope this correction will be noted by 
readers. 


‘* Pay Day ’’ Trade Show. 

** Pay Day *’ will be trade shown at the Marble Arch Pavilion 
on September 11 at 11-45 a.m. Pearl Films are making 
strenuous efforts to confine this trade show to members of the 
trade only, and in order to ensure this tickets will only be 
issued to bona fide members on application to 86-88, Wardour 
Street, W. In view of the tremendous popularity of Chaplin, 
exhibitors are advised to be early if they wish to secure seats. 
The film is to be trade shown in Manchester, Leeds, Birming- 
ham, Liverpool, Nottingham, Sheffield, and Cardiff during the 
week, which constitutes something of a record. 


Kineto Review. 

Kineto Review No. 35 begins its 820 feet with some very 
beautiful scenes in Northern California of steep, winding roads 
amid wooded hills, placid streams, and rushing rapids. A 
peculiar cave in the midst of the rapids has great interest, as 
it is like a mammoth Brazil nut shell entered by a small aperture 
from above. It formed a hiding place.years ago for an Indian 
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Squaws and papooses add a human interest to this 
section. Between this and a section showing apple blossom-time 
in Nova Scotia is a short length showing the emergence of the 
wasp from its cell, with some of its domestic habits. 


D. W. Griflith Productions. 


Many D. W. Griffith productions will be shown at the theatres 
during the coming autumn. ‘F.B.0., who are distributing 
** Broken Blossoms,’’ ‘‘ Birth of a Ndtion,’’ and ‘ Orphans of 
the Storm,’’ report heavy bookings upon these subjects. 
Exhibitors have a good opportunity of showing their patrons the 
work of this great producer, and details of any of these pro- 
ductions may be obtained from F.B.O., 22, Soho Square, London, 
or any of their provincial branches. 


Travelaughs. 

Goldwyn’s Travelaughs, which are to be released weelly 
beginning with September 21, have just that novelty which will 
prove a great attraction for the kinema-goer. To see the clever 
cartoons of Harry Mayer fade into a photographic picture of 
something quite different ig entertaining in the extreme, and 
his studies of French, Dutch, English, and Italian subjects are 
full of a new type of humour. Volendain with its quaint streets, 
and quainter people, the shoppers and idlers of Paris, familiar 
London characters appear in the list and receive the same kind 
of metamorphosis. The list is one to see and to book. 


The Success of a Costume Play. 

Much has been written and said of the public’s supposed 
antipathy to costume plays, but in view of the reception of 
recent productions by the public, it cannot now be said that any 
widespread objection exists. Further proof that the public 
enjoy films of this nature, provided that the story is good and 
the period faithfully reproduced, is furnished by the fact that 
the Granger-Binger film, ‘‘ The Black Tulip,’’ just released, has 
been received with great applause wherever shown. During the 
last few days Granger’s have experienced an increasing demand 
for rung on this artistic and interesting adaptation of Alexandre 
Dumias’s famous novel. 


Granger’s Free Offer. 

Owing to a printer's error in Messrs. Granger’s advertisement 
in last week's issue, the free offer which that company are 
announcing in connection with Ausop’s Fables was printed as 
intimating that Granger's would supply ‘‘ our subject for three 
dlays."’ This should have read ‘t one subject,’’ and we are glad 
to hear that these fine half reel films are meeting with the 
success they deserve. 


Scott, Hardwicke and Co. 


Messrs. Scott, Hardwicke and Company, the latest addition to 
the ranks of the renting side of the business is, in fact, composed 
cf principals by no meang new to the film industry. The four 
partners of this concern are Mrs. Scott, the well-known head 
of the American Co., Denton Hardwicke, the late managing 
director of the General Film Renting Co., Mr. H. W. Thompson, 
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so well known in connection with Astra Films,.and Graham 
Edwardes, equally well known in the selling of American photo- 
plays.. This company have just started business and have 
acquired the reissue rights of the famous Cines subject, 
‘* Autony and Cleopatra.’’ The trade shows are announced in 
their advertisement on another page, and there should be a big 
market for this fine Italian production. 


“DOWN ON THE FARM” STUNTS. 


WEEK or two ago an indignant scribe trounced publicity 
men for their impossible ** stunts.’’ Evidently the only 
thing that stands in the way of these is the necessary 

enterprise. The Stoll Picture Theatre, Newcastle-on-Tyne, wera 
one of the first to successfully carry out the ‘* dog ’’ stunt, and 
Mr. Osmint, of the Elite Picture House, Kingston, now reports 
a huge success with a similar exploit. This gentleman hit upon 
the novel idea of presenting the first 200 children who brought 
their pet dog to the front of the Elite with a complimentary 
ticket to witness ‘‘ Down on the Farm ”’ the same evening. 

Last week the Garston Empire hit upon the quaint idea of 
presenting to its patrons a folder throwaway in which were 
enclosed miniature wooden models of a goat, a sheep, a dog, 
and other members of the Noah’s Ark family which figure in 
‘* Down on the Farm.’’ In addition, the Empire management 
engaged a local band to play outside the tantalising tune from 
which Mack Sennett’s farmyard comedy derives its title. 

Our illustration shows how Stoll’s Picture House, Newcastle, 
carried out the ‘‘ dog ’’ stunt referred to above. Over 200 boys, 
each leading a dog bearing a linen cover advertising ‘‘ Down on 
the Farm,’’ paraded the streets of the city, and attracted a 
considerable amount of attention. 


STUNT. 


“Down ON THE Farm ™ 
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SCREEN COMEDY THAT WILL DELI 
EVERYONE. a 


“School Days,’ a Picture that will Appeal to Young — 
and Old of all Classes. eee. ~— 


; A story that keeps one laughing, and throughout its seven thousand 
; feet has never a touch of vulgarity in it. 


An undoubted winner, 


RIGHT, clean; and thoroughly amusing comedy of a kind 
B thaé-is altogether out of the rut, is what the exhibitor 

: ig l6King for to-day. In the new Wesley Barry seven- 
reel picture, “‘ School Days,’’ shown to the London trade last 
week ‘by the Phillips: Film Company, we have a comedy that 
will delight the exhibitor and every class and age of patron for 
whom he caters. 


DELIGHTFUL SCHOOLBOY HUMOUR. 

* First’ ofall its humour is of a type that is universal in its 
appeal. Its entertainment quality is undeniable—it even kept 
the trade show audience laughing continually during the greater 
patt of an’ hour and three quarters—its comedy is irresistible, 
and: there-js not, throughout its seven thousand feet, anything 
eveh ‘approaching a touch of vulgarity in it. ‘ School Daye "’ 
is: the, “best antidote to- depression we have seen for a long 
time.. Its: hero is’a schoolboy still in short breeches, and he 
and his like play the principal parts in the picture, and play 
them’ so well-that they keep everyone in a state of delightful 
merrinient right to the very end. 


FRECKLE-FACED IDOL OF THE SCREEN. 

sThe youthful hero-of thé piece is Wesley Barry, the freckle- 
faced idol of féhezscreen, who, for his age, is one of the cleverest 
youngstei's appearing-in' filnis to-day. His-sense of humour is 
undeniable;.and. he plays with an: intelligence far beyond his- 
years. .His facial ‘expression is at- times: enough to make the 
proverbial. cat laugh, and: his-doghis inseparable companion in 
all his: school=boy- prankis—becomés:. infected with the fun and 
reveals ‘himself as.a canirie .comedy merchant’: of ftont’ rank, 
abilitys< The story of the youngster’s ‘fricks, and: the trouble: 
in. which they. involye him is not, however, laughter all the way, : 
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for there are here and there touches of genuine pathos that add 
immeasurably to its effectiveness. : 


A PERFECT LITTLE DEVIL. 
Wesley Barry is the leading character throughout and @i 
freckle-faced Speck Brown presents the untamable 
irresponsible little orphan boy, who likes his dog and fish 
rod better than school, as a thoroughly lovable and boy a 
boy. There is nothing precocious about him. He is at times & 
perfect little devil, and he is always up to ‘mischief. ~ 
pranks recall ene’s own schooldays, and his thrashings 1 
they occur are thoroughly well deserved, though not always as 
effective as they might be, thanks to the concealment of a & 
in his pants. Speck has been adopted by a hard-faced indivi 
who believes more in the use of the stick than in wastim 
sentiment in trying to keep the boy in the straight path, and 
as a consequence, the youngster has a rough-time of it. One da 
he meets a stranger who turng out to be his uneles’ Ae 
friendship springs up between the two, but the old man c€ 
the relationship a secret, and sends the boy to New York. 
order to prove how foolish are the ideas the boy holds con be 
ing money and education. This twist to the story is rather fi 
fetched, and much that follows difficult to accept as. pos ib! 
but it is all such. good fun, and so well done, that it weré-fooll 
to quarrel with what will obviously delight everyone who. 


» * ‘oie ~& 
prescrved even a stray memory of his own boyhoodi> — | 


AN UNDOUBTED WINNER... 

“‘ Sehool Days ** ‘is a picture. with which exhibitors: Sim 

cannot help doing well." It will attract grownups and young 

alike, and properly ‘boomed -children’s matinees with 

as tlie main item: in the program should.do record bu 
is an, undoubted winner, 
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ONE A WEEK! 


Will be the Autumn Trade Show Policy of 


PICTURES 


Associated First National tn. 


Commencing on TUESDAY, 
SEPT. 12, we shall screen 
IN OUR PRIVATE THEATRE at 
37/39 Oxford Street, a series 
of new First National Attrac- 
tions. We cordially invite 
exhibitors to attend at 3 p.m. 
on either TUESDAYS or 
WEDNESDAYS. 


THE FIRST SIX 
. ONE CLEAR CALL, a John M. Stahl Production. 
To be Released on June 4, 1923. 


Sept. 19 & 20. A QUESTION OF HONOUR, with Anita Stewart. 
_ Tobe Released on June 11, 1923. 


Sept. 26 & 27.. THE PRIMITIVE LOVERS, with Constance Talmadge. 
To be Released on June 18, 1923. 


Oct. 3 & 4. HURRICANE’S GAL, an Alan Holubar Production, 
with Dorothy Phillips. To be Released on June 25, 1923. 


Oct. 10 & 11. THE HALF-BREED, featuring Oliver Morosco. 
To be Released on July 3, 1923. 


Oct. 17 & 18. FOOLS FIRST, a Marshal Neilan Production. 
To be Released on July 10, 1923. 


ASSOCIATED FIRST NATIONAL PICTURES, Ltd., 


( vy) = 37/39 Oxford Street, W.1. “i 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


Visit of the Talmadge Sisters—Fox’s New Comedies—Preston Guild Pictures—European’s New 
Representative—Educational Films—‘‘A Bill of Divorcement.”’ 


“HAT the great screen favourites, Norma and Constance 
a | Talmadge, who, at the time of writing, were on their 
way from America to England on the mammoth White 
Star liner Majestic, will positively appear at one of the principal 
Liverpool City picture halls during this month was the particular 
item of information which Ernie Colton imparted to me when 
I chanced across him the other day. The exact date of their 
appearance will be announced later. For the whole of the same 
week the two latest films in which this charming pair have taken 
the leading parts will be shown at the hall concerned, The titles 
of tha pictures are ‘t Smilin’ Through,’’ featuring Miss Norma 
Talmadge, and ‘* Polly of the Follies,’ in which the star part 
hus been undertaken by Miss Constance. The Talmadge films 
are being handled—and very successfully, too—in this territory 
by yenial Ernie Colton on behalf of the enterprising firm, 
Associated First Nationals. Ernie additionally informed me that 
at the present time ‘* Man—Woman—Marriage " is creating 
quite a furore throughout his area, and even at this early date 
bookings approaching a phenomenal point have been effected. 


Fox’s New Comedies. 


I had an interesting chat the other forenoon with Gordon 
Dartnall at Fox’s up-to-date establishment in Manchester Street, 
and gleaned from him several items of useful information as to 
the present and also as to the contemplated future activities 
hereabouts of Fox’s. He has now on offer, or will have very 
shortly, four new Al St. John comedies, making with those 
already placed on the market a dozen, the first eight of which have 
been booked with alacrity by exhibitors in all parts of the area 
served from Liverpool. Commencing in March next year, the 
first eight will be released at the rate of one each six weeks, 
and dates of the trade shows will be announced in due course. 


Other Offerings. 

In the, course of further conversation Mr. Dartnall informed 
me that ‘‘ The Reporter,”’ the first Lupino Lane comedy, which 
is to be released next month (October), has been in extensive 
demand on the part of exhibitors, thus proving the value of the 
name of such a well-known comedian. I understand that Lupino 
has entered into a long contract with Fox's, and that other 
preductions in which he will be the central figure will make 
their appearance at no distant date. Fox's will also be in a 
position shortly to give particulars of a new Clyde Cook comedy 
entitled ‘‘ The Esquimaux.’' For Thursday, at the Palais de 
Luxe, Gordon had arranged a trade show of Tom Mix in a special! 
film entitled ‘‘ The Fighting Streak.’’ On the 14th inst. there 
will be trade shows locally of ‘‘ Little Miss Hawkshaw,"’ featur- 
ing Eileen Percy, and also of another film, ‘* The Yellow Stain,”’ 
in which the bright particular star is John Gilbert. As far as 
the Liverpool territory is concerned, inquiries continue to pour 
in for ‘* Monte Cristo,’’ as also for ‘‘ Nero,’’ ‘* Silver Wings,’’ 
and ‘‘A Fool There Was.’’ For these subjects release dates have 
not so far been fixed, but Gordon will place all inquiring clients 
in possession of the desired information on that score 
immediately he knows it himself. 


Preston Guild Pictures. 

I had a pleasant chat the other afternoon with A.M.—more 
familiarly known to his pals in the trade as ‘* Charlie *’ 
Graham, manager for the enterprising Liverpool and Manchester 
branches of Pathé Fréres, who has resumed duty after an enjoy- 
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able holiday in the Isle of Man. With regard to business, he 
was anticipating perhaps more particularly than anything else 
at the moment the filming of salient features of the proceedings 
in connection with the Preston Guild. He was deputing threo 
photographers for the purpose. 


European’s New Representative. 


I learn that Mr. H. V. Wallingford, who was formerly 
associated with Fox's Liverpool office, is now connected with 
the European Motion Picture Co. as their West Lancashire 
representative. = The European Motion Picture Co, have an 
establishment in Adelphi Chambers, Lime Street, Liverpool, 
where Mr. Wallingford will be pleased to receive inquiries 
regarding the firm’s offerings, ‘‘ The Storm,"’ regarding which 
many warm encomiums have been passed, has recently been 
submitted to the trade. 


Two Striking Paramount Pictures. 


Yesterday week, at the Scala, Famous-Lasky’s showed what 
were generally, by the members of the exhibiting fraternity in 
attendance, voted ‘‘twe very fine pictures." They were 
Paramount productions called ‘t North of the Rio Grande,’’ 
featuring Jack Holt and Bebe Daniels, and ‘‘ The Green 


Temptation,’’ with the popular Betty Compson in the principal 
role. These screenings completed the trade shows of Famous- 


Lasky’s program for 1922-23, and also, incidentally, the local 
trade shows for the present. The usual weekly Friday trade 
viewings will be resumed on the 29th inst., when attention will 
be devoted to the productions forming the output of this house 
for the following year, to which allusion is made in the previous 
paragraph. 


Educational Films. 

I understand that at the Belmont Read Picture House, where 
the reins of management are ably controlled by Mr. S. A. Eaton, 
the educational matinees for children, which are held under the 
wegis of the Liverpool Educational Committee, will shortly be 
resumed, following the return of the ‘* young idea '’ to school 
after the annual summer vacation. Incidentally, it is of interest 
to point out that it was at the Belmont Road Kinema that such 
performances were first introduced so far as the City of Liver- 
pool is concerned. 


‘‘ A Bill of Divorcement.’’ 

Mr. F. W. Ingram’s expectation of a large onlooking in 
connection with the trade show of ‘tA Bill of Divoreement,"’ 
Ideal’s latest film, at the Prince of Wales Picture House was 
amply justified in the result. And not only was there a big 
audience, but the enthusiasm was unbounded, and resulting 
inquiries for dates have been many. Perhaps the best tribute 
to the film is forthcoming in the fact that praisa of it is not 
confined to exhibitors, but—tell it not in Guath!—I have heard 
more than one representative of opposition renting house. 
speaking in terms of high commendation of this picture. And 


praise from the enemy, so to speak, is certainly praise indeed. 


FOOLISH WIVES 


he Most Talked About Picture in the Worid § 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES 


IN THE NORTHERN CENTRE. 


Opening of Historic Theatre to Pictures—Clarion’s Success—Nellie Wallace—European Co.'s Offices— 
“Blindfolded”? Banned—Mr. P. Harrison Back—Bowling—Gilling’s Capture— 
‘Creation ’’—Fuller’s Big Ones. ‘ 


BNHE long-awaited opening of the old Theatre Reval as a 
I picture house took place on Monday Jast at 2 p.m. Miss 
Jose Calling had promised to take part in the ceremony, 

but was unavoidably detained. Sir W. H. Veno, the chairman 
of the company, presided, and said ** We live in what might be 
called the age of pictures.” People who had not studied the 
subject thought that pictures had had their day. but it was his 
opinion, and the opinion of experts throughout the world. that 
pictures would live as Jong as the human family lived. Pictures 
would never die, but, as in every other enterprise, only the best 
would survive. Many would feel a genuine regret at the passing 
of the old Theatre Royal, which had become an institution which 
would always remain dear to Manchester people. 
consolation to know that the architectural features of the front 
elevation had been retained, so that it would still remain one of 
the landinarks of Manchester. The Theatre Roval, as it stood 
that day, was the last word in kinema construction. Mr. G. B. 
Samuelson, the producer of the all-British film. The Game of 
Life,” expressed appreciation on behalf of the British film 
industry that that) historie theatre should be opened by the 
exhibition of a British film. | During the four yeare in) which 
other countries were able to impreve their films England was 
engaged in other business. In that respect England was now 
coming into its own, and once they captured the screens of the 


It was some 


world they would take care to keep them. 


Clarion’s Success. 

As was anticipated, the Clarion Co.'s lateet film, ‘* Winning a 
Bride,”’ turned out a great success. Mr. F. Montrose tells me 
that he has had a very busy and prosperous time these last: few 
days. Further splendid subjects may be expected-shortly. Miss 
Seligmann, the manageress, is away on holiday for a week or two. 


Nellie Wallace. 

Mr. A. Lester tells me that the Nellie Wallace five-reel 
feature, ** Why Men Leave Home,” which he has secured, will 
be shown to the trade very shortly. Meantime he states that 
business ig very brisk on ** Robinson Crusoe“ and the new 
‘Hank Mann "’ comedies. 


European Co.’s Offices. 

Mr. T. Preston and staff are now in possession of the offices 
recently secured. The address is Victoria Bridge Street, Deans- 
gate, Manchester. These premises are to be fitted up in taste- 
ful fashion with wood and glass partitions, ornamental railing, 
etc., and the scheme of decoration will be restful and pleasing. 
Patent composition flooring is being fitted. 


‘* Blindfolded ’”’ Banned. 

On Friday last week the Chief Constable and Manchester 
Watch Committee viewed ‘' Blindfolded,’’ recently trade ehown 
by Provincial Productions, Ltd., and confirmed the initial police 
ban. It 16 expected, however, that the alteration of sub-titles 
‘digging ’’ at the police will put the matter right. Salford 
auhorities were to view the film during the week. 


Mr. P. Harrison back. 


Mr. P. Harrison, the genial local manager of Famous-Lasky, 
is back from the recent conference at headquarters. He is 
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hale, hearty, and full of enthusiasm for the future program. He 
saw three of the new productions while in town and considers 
them to be better than anything the company has yet put out. 
He was congratulated on last season's business. Hig firm are 
endeaveuring to get release down to six months from trade 
show. Very sensible this! 


Bowling. 

At the meeting of the Sports Association on Monday Mr. A. 
Watson, of FLB.O., was asked to became the new secretary, and 
To understand he act. The Millward Cup, 
Which is to be competed for at the Victoria Hotel, Urmston, on 


has consented to 


Wednesday next. aunty be won outright if) anyone proves 
Vietorious for three years in succession. = The winner on 


Wednesday will also take the first prize, value £2, presented 
by Messrs. Weisker Bros. There will be eight prizes in all. 
Councillor We. Millward will be present, also Mr. J. Harrison, 
the president. Mr. H. Hargreaves, of the Victoria Hotel, will 
provide a osplendid Tigh tea at 2s. 6d. per head. A splendid 
half day out. surely, Any metuiber may compete in the handicap. 
Entries to Messrs, A. Wateon, C. Baker, C. Bowmer, and J. 
Baines, 


Gilling's Capture. 

Mr. Gilling tells we that although there was very heavy com- 
petition for that outstanding film, ‘' Do the Dead Talk? ’’ he has 
secured it) fer) Lancashire, Cheshire, North Wales, Yorkshire, 
Lincolnshire, and Ireland. He ie full of enthusiasm over the 
film and looks for big business on release, which is to be early. 
Millions of people every week are reading about spiritualism, 
and this film having a theme of that nature is obviously a red- 
hot topical. Trade show will be announced next week. 


‘* Creation.’’ 


Mr. Sunderland has secured the Raleigh King British pro- 
duction, ‘* Creation,” for this territory, and will shortly be 


screening it for the trade. I understand the subject is of strong 
interest, and, according to reports, is well produced, so it 
should prove a welcome addition to the many recent good home- 
made films. 


Fuller’s Big Ones. 


On returning from an extended visit to London, Mr. Fuller 
tells me that he has secured some of the biggest subjects he has 
ever handled. This is a strong statement for Mr. Fuller to 
make as no house has put out films of greater drawing power 
than he has done. But when I explain that *‘ Bulldog Drum- 
mond ”’ is one of the first, the rest may be taken for granted. 
This film should prove a tremendous euccess as the story is a 
highly original one, containing thrilling incidents which can 
only adequately be treated by meane of the film medium. 

Mr. J. Fuller advises me that he will commence his autumn 
season by screening ‘* The Sultana,” a five-part natural colour 
film, featuring Ruth Roland and William Conklin. This will 
be trade shown locally on Friday, September 15, at the Deans- 


gate. The time is 11 a.m. This ie the first of Fuller’s strong 
new program. 
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NOTES FROM THE LANCASHIRE 
TERRITORY. 


Loader of Q!dham—Pledgetaking to Playing—London Experience —Association with Sir Joseph 
Beecham—A Keen Trade Politician—Preston Guild. 


(By WM. HY. HUISH.) 


Noa bright May morning in the year 1874 in a suburb of 
London, known as New Cross, there was great rejoicing 
amongst the Scotch community, for one of their number, 

who was known by the name of Loader, had been presented by his 
good wife with a son, This new member of the community, who 
was ushered into this world in strict accordance with true Scottish 
tradition, is now known to us as Alfred M. Louder. My renter 
friends will quite agree with me, I think, that the man fron 
Oldham is a champion at making a bargain. and what he does 
not know about bartering is not worth knowing. This eomes 
from his early training. His parents had him educated at the 
St. Mark’s Collegiate School, Camberwell, and during his school 
days he was successful in negotiating more than one good deal, 
and at the end of his school term, when he arrived home with 
three white mice and a ericket bat and ball, which he secured 
in exchange for an old knife, his father decided to apprentice 
him to a pawnbroker, Alfred did not find the atmosphere of 
the pawnshop congenial; he, therefore, decided before he had 
terminated his term of apprenticeship to become master of his 
own destiny. 


Breaking with the Pledge. 


This was at the age of 18 ‘and, becoming stage struck at this 
early age, he deserted the three balls and joined a theatrical 
company, Which was then playing at the well-known Sanger's 
Theatre in Westminster Bridge Road, London, After making 
his debat ag an actor at this theatre he went on tour, and 
remained on the road fora number of years. In his time he 
played many parts under the professional name of Fred Loader. 
During his touring days he was often called upon to take the 
front of the house, and with this practical experience and his 
natural business ability he very soon developed into a very 
successful manager. That well-known and successful theatrical 
ananager of those days, Mr. James M. Hardie, who was always 
on the leok-out for good :nen, came across Fred Loader in the 
provinces and offered him the position of acting manager at the 
Old Princess Theatre, Oxford Street, London, 


London Experience. 

At this time the Princess was one of the most popular theatres 
in the West End, After being installed by Mr. Hardie at this 
theatre, and proving his ability, he was appointed acting 
manager at the Old Strand Theatre (now demolished), also at the 
Duke of York’s and Garrick Theatres. Mr. Hardie, in addition 
to being interested in several well-known London theatres, also 
had interests in the provinces. Mr. Loader was, therefore, asked 
to go to the Shakespeare Theatre. Liverpool, for three months 
to produce a pantomime, but instead of returning to London 
at the end of the three months he was retained at the Shakes- 
peare for three years; during this period that well-known Liver- 
pool showman, John Gaffney, was residing manager. 


Association with Sir Joseph Beecham. 

After three years at the Shakespeare, he left to take up the 
position of general manager at the Theatre Royal, St. Helens. 
Whilst there he became agsociated with the late Sir Joseph 
Beecham (of yill fame) and during his association with Sir 
Joseph he bought the Court Theatre, Warrington, and the 
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Aldwych Theatre, London. Both these theatres were success- 
fully managed by Mr. Loader on behalf of Sir Joseph, and at 
the Aldwych during his management he produced several well- 
known plays, including “** The Ever Open Door,” by George R. 
Sims; ‘ Her Side of the House,” by Latchmere Worrall, and 
* The Great John Ganton,” in which that well-known actor, 
George Fawcett, appeared 


The Film Business. 


In the early part of 1915 he became interested in the kinema. 
His first engagement was with Mr. Will Sley (of Manchester), 
for whom he went to Scotland to exploit that well-known filin, 
* Cabiria.”” On returning from a very suecessful tour in Seot- 
land, Mr. Sles asked him to take over the management of the 
Scala, Withington, and it was during the time that he was there 
that he was approached by the directors of the Palladium, 
Oldham, and took over the management of this popular kinema. 
In 1916 he purchased the property at Stockport for his directors, 
which is now known as the Palladium. 


A Keen Trade Politician. 


Mr. Loader at all times takes a keen interest in trade polities, 
and was elected as one of the delegates for the Manchester 
branch of the C.E.A. on the General Council, and in January, 
1921, was elected chairman of the branch, which position he 
occupied until the branch was dissolved in January thig year. 
Mr. Loader holds some very strong views on the present position 
of the industry, and is firmly of the opinion that unless a man 
has served his apprenticeship to showmanship he cannot become 
a successful manager in these days. | Competition will become 
much keener in the future, he thinks, and it is then that the 
experienced man can prove his worth, always providing that the 
directors of the concern, after finding the right man as manager, 
will allow him to shoulder the responsibility of management and 
not interfere with him. 


“* Preston Guild.’’ 

Those who missed visiting Preston during this week to witness 
the wonderful transformation thnut took place in the town during 
the holding of the Guild can have no conception of the wonderful 
scenes that were enacted from day to day. I spoke to a good 
many showmen who had visited the town, and they all admitted 
that they had benefited by the experience, The decorations in 
the principal strects were simply wonderful, and I was informed 
by an official that the estimate for the decorations in Fishergate 
alone was £2,500. Many of the public buildings in this, the 
principal thoroughfare, and also the businesg premises, were 
most lavishly treated, but I am pleased to say that the kinema 
was admitted to be by everyone by far the most tastefully 
decorated. I refer to the Theatre Royal, which is situated in 
Fishergate. The proprietor, Councillor Leslie Knight, acted as 
his own designer, and he and his wife and their staff carried out 
the work. = The film of the previous Guild, held in 1902, was 
shown at the Royal during the week, and proved a very great 
attraction. This film was taken by Mr. A. Wilkinson, the pre- 
sident of the C.P.M.A., at the last Guild 20 years ago, and it is in 
a splendid state of preservation. 
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31 5 P 


IN THE PRIVATE THEATRE OF THE AMERICAN 
CO. (LONDON) LTD., 89.91 WARDOUR ST., W.1. 


‘CLEOPATRA 


SCOTT, HARDWICKE «Co. 
_89- 91 Wardour Street, W.L. 


EPHONE: (Temporary) REGENT 5233. = j= ~~ TELEGRAMS: SCOWIKFIL M. 
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A } 
SH AS TION 
Directed by 
Charles Bryant 
Scenario by 
Peter M. Winters 
Photography by 
Charles Uan Enger 


“Me __ NazimovoF frst United 
Gitists production —@ supreme 
picture, by far the greatest in 
her career—a masterpiece fom 
a masterpiece -a@ picture every. 
woman will be sure to see 


\\ \“ A 


From the play by 


HENRIK IBSEN 


THE ALLIED ARTISTS CORPORATION LTD. 


MARY PICKFORD + CHARLIE CHAPLIN + DOUGLAS FAIRBANKS - DB. WM GRIFFITH 
HIRAM ABRAMS - CHAIRMAN 


86-88 Wardour Street,London W.I. 


a Original from 
Digitized by Goc gle NEW YORK PUBLIC LIBRARY 
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IMPORTANT 
TRADE SHOWS 


OF 

FEATURING— a e FIVE PART NATURAL COLOUR FILM 

RUTH ROLAND and WILLIAM CONKLIN 
AT 

LIVERPOOL: MANCHESTER: 
Scala Picture House, strxr, | Deansgate Picture House 
WEDNESDAY, SEPT. 13, 1922, FRIDAY, SEPT. 15, 1922, 
ii aq: sharp: [anne sharp: 


Mr. H. COOPER in attendance. 


AONUAAUUOUAUOOUROUOVOOEODOGULEOONUROUSUOQOOUNGUCOQEAEQOEGNOUEOUCQUOUEDOGOUGQGLEOTOQCO Ca OUANGUNOOEOENOAONAUEOUADAANOOUEATAUOGGUCUOOORECLOGUUHUESOOOSOUCHOUUNODOTOOOGUADEOOTEOOUOOONUCUDEUONUOGONOOGUNDOQUGDOGOCOESUCUUEUOUEOUL 


eAll inquiries for Lancashire, Cheshire and North Wales to— 


FULLERS EXCLUSIVES, 


Telephone: City 2139. 38 Deansgatepe MANCHESTER. 
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STULL 


me. THE FICTUKE YOULD) 


COLLEN LANDIS 
VIRGINIA TRUE BOARDMAN 


here 1s. ey 
wanderimn 


A PICTURE OF HOPE AND DESPAIR,OF 
DREAMS AND THE ASHES OF DREAMS — 
—A PICTURE OF POIGNANT APPEAL | 
THAT REACHES DEEP INTO EVERY | 
HUMAN HEART—A PICTURE THAT 
WILL BRING TENDERNESS TO THE 
bMARDEST HEART ... a 


TRADE SHOW. 
A Fricg’.' sed 


OOP 
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NE VER FORGE tL ie oes 


ROTH PATSV MILLAR 
KATHLEEN KEV 


A STORY OF THE LURE OF THE CITYS LIGHTS 
AND THE PEACEFUL COUNTRY VILLAGE — 
~OF A LITTLE CHURCH AND DANCE HALLS 
-OF A MOTHER AND HER WAYWARD BOY— 
OF A COUNTRY LAGS AND A CHORUS GIRL 
/A WONDERFUL PICTURE INSPIRED BY 
A WORLD RENOWNED SONG. 


LONDON PAVILION | 
al Opm 


*FILM SERVICE LT? 


(GEN.MAN.SAM PHILLIPS) 


G69 FRITA St Lawardy Ley 


FLO 
REGENT. 57348 9755. — folate lars] micelan 
Go oagte EWWeORK PUBLIC LIBRARY 


_ UNEIYONEYS oYf; qnecionog uo1g Aq 
CUBIC UMOUS IISA. OU X Qenporg uedns 723.19 % 
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The Showman’s Great Opportunity 


to book 


The World’s Greatest Comedy King 
LARRY SEMON 


IN TWENTY REISSUES 


Released 


SCAMPS AND SCANDALS... ie ... October 16, 1922 

TRAPS AND TANGLES ......._.... November 20 _,, 

WELL, Lt. BE |, oe ... December 4 3 

’ PASSING THE. BUCK ue vee December 18 __,, 

THE STAR BOARDER a5 ass ... January 8, 1923 

HIS HOME, SWEET HOME wee February 5, 

THE SIMPLE LIFE ... fe a ... March 5 a 

BETWEEN THE ACTS. ...... _.... April 2 ‘ 

DULL. CARE a a6 de ¢ ... April 3) ‘ 

DEWDROP INN* ... dit les ... May 28 é 

- Revie THE HEAD WAITER ch: tue. cae ee 25 > 
LARRY SEMON COMEDIES THE GROCERY CLERK _... te «a July 23 ” 
Ex aa THE FLY COP... ... Ss) August 20 m 

Cut-outs of Larry Semon SCHOOL DAYS ses hs ae ... September 17 __,, 
si ik ig eas on SOLID CONCRETE ... ..... —«.. October 15, 
; , THE STAGE HAND ... a st .... November 12 _., 

Heady, Bite Size + 216 THE SUITOR ..  ... «esas ~Decomber 3, 
Witte. «With stand 3i6 THE SPORTSMAN ... et ssa ... December 17__,, 
tin THE HICK ©... es ae ine ... January 14, 1924 
eee ne Size cutouts = tHE RENT COLLECTOR «1 =. Febfuary Il, 


THE VITAGRAPH COMPANY, LTD., 


Renting Dept.: 46 BREWER STREET, LONDON, W.1. 


Phones: Gerrard 3166 & 3167. Tel. Address: ** Vithirins, Piccy, London.” 


Registered Offices: 31 & 33 CHARING CROSS ROAD, LONDON, W.C. 
BRANCHES: Manchester, Liverpool, Leeds, Glasgow, Newcastle, Birmingham, Cardiff. 
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Tease SHOW 7s 


WEST END CINEMA, 
TUESDAY SEPT... 12 +e 
id 


1] 
at a.m. et 


Produced | 
by the 


DIAMOND 
SUPER FILM 
COMPANY 

x 


Previous Successes : 


oft” Ng i ZA ‘*Hindle Wakes,” 
we é “ The Toilers,”’ 
ot ‘*Her Benny,” etc., etc. 
WORLD'S EXCLUSIVE RIGHTS FOR . SALE: 
All applications and enquiries to; 
: G. SERRA, 
: 5, DENMARK STREET, 
: Telephone: Gerrard 7517. LONDON, W.C.2. 
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Original from 


Digitized by Google NEW YORK PUBLIC LIBRARY 
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A aia GmIATyS 


CHARLIE CHAPLIN in 


LONDON - - Marble Arch Pavilion, Sept. 11, 
MANCHESTER- Gaiety Picture House, Sat. 12, 
LEEDS - -_ - Picture House, Biiggate: Seok. 12, 
CARDIFF -  - Imperial Cine, Queen St., Sept. 12, 
BIRMINGHAM - Picture House, New St., Sept. 13, 
NOTTINGHAM- Scala Theatre- - - Sent. 14, 
SHEFFIELD - Tivoli, Norfolk Street, Sept. 15, 
LIVERPOOL = - Trocadero PictureHouse,Sept. 15, 


Tickets on {Release [tes 
application emadieineaec sees aie: 
To members of London, Nov. 6 


the Trade only Provinces, Nov. 20 


| 7 1922 
PEARL FILMS, Ltd., 86-88 Wardour St.,W.1, & Branches 
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/_PRESENTS 
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teen Episodes of Healthy Adventure typical 
of this Peerless Serial Queen. 


RADE SHOW: 
AY SEPTEMBER 15, 1922, 
LLY CIRCUS CINEMA, GT. WINDMILL ST. W. 

Ss <> 


three episodes will be shown CONTINUOUSLY 
30 a.m. to 1 p.m.—the second screening: will 
commence at 11-45-a.m. 


eres Cinema Ltd. ,84 WardourSt.,W.1. 
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OOGUUUUOUOU ODDO OOOO Oooooooooooooo 


Every Picture TellsaStory | 


Your Patrons will be 
told an entirely New 
One when you show 


GIRLS _ 
BEWARE! 


The Film that will smash 
| all Box Office Records. 
TRADE SHOW:: 
| SHAFTESBURY. PAVILION, 
| Tuesday, Sept. 26, at 11- 15 a.m. 
MANCHESTER TRADE SHOW: 
~GAIETY THEATRE, Peter St, 
nnCaY oo 15, at 11-0 prompt. 
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ee AT NOLS SOTO 


CAGHOL FicMG tid ‘UNITY 7 rnM Ce. Lid., 
49 DEANSGATE. 7 GERRARD ST., W.1. 


Grams: ‘‘ Colplay, Manchester.” rie ‘"Unizimbru, Westrand, London 
Phone: City 3693. Phone: Regent 2145. 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


A Carpentier Note—The Talmadge Sisters—Visits from Stars—Stepping Out of the Picture—Yorkshiremen 
_ and the Screen—Cricket. — 


ANY appreciative things have been said here of the new 
Georges Carpentier picture, which is likely to prove 
one of the most attractive offerings Gaumont’s have 

held out for some time. It is generally agreed that the power 
of Carpentier as a screen magnet is a good deal more than that 
achieved by the name alone of the popular ring champion. The 
production indicates, too, that the reacua effected by Carpentier 
during the flood scene that, through an accident, became rather 
too realistic, was not a publicity stunt, as was at one time 
suggested. The incident has added to the power of the picture, 
but I understand that Carpentier has stated that he would not 
care to go through the experience again. 


The Talmadge Sisters. 
As I write arrangements are not complete for the expected 
visit of the Talmadge eisters to Leeds, but preparations are 


nevertheless afoot to give them a greeting worthy of the business” 


in Yorkshire. The program is of a provisional character, but it 
includes a reception of the distinguished screen guests by the 
Lord Mayor and Lady Mayoress of Leeds (Mr. and -Mrs. W. 
Hodgson), who have ever shown a friendship for the film 
industry, and clearly realise its importance. Meanwhile the 
Majestic Theatre has prepared for the occasion by arranging to 
exhibit one of Norma Talmadge’s best pictures. More anon. 


Visits from Stars. 

Undoubtedly these visits benefit the business and add to its 
tone. One wishes there could be more of them. The trade 
here was disappointed when it was realised that Charles Chaplin 


could not visit the headquarters of the business in Yorkshire,’ 


where, I believe, he has a relative. A warm welcome was given 
to Henry Ainley, it will be remembered, when he came to his 
native county to see his ‘* Quinney's ’’ film for the first time 
at the Leeds trade show. He visited the Exchange and met 
many of the members of the industry. Similarly, Eddie Polo 
received a most cordial greeting from the Yorkshire territory 
when he came to Leeds, and included the Exchange on his list 
of calls. ' Unfortunately, however, the hard hand of local 
authority intervened .in Leeds to prevent the serial ‘‘ star” 
saying a few words by way of personal introduction at the 
picture houses in the city. He had to take a.stride over the 
city borders to say his say in the theatres under another 
‘authority. The farce of it! 


Stepping Out of the Picture. 


One wishes more of the British screen artistes could be seen 
in the flesh. The first big trade carnival brought some of them 
here, and although some contend that it is better that film 
favourites should not ‘‘ step off the screen,”’ but should protect 
their popularity by adhering always to the shadow of the screen, 
there can be little doubt that an occasional visit by personalities 
of the pictures stimulates interest in the artiste concerned and 
in the kinema business generally. The rare visits to the York- 
shire theatres of Matheson Lanz, for instance, undoubtedly 
benefit exhibitors. 


Yorkshiremen and the Screen. 


Yorkshire has made notable contributions to the popularity 
and advancement of the moving picture. It boasts among its 
natives two of the leading producers of the day—J. Stuart 
Blackton and Harley Knoles—and certain well-known artistes 
are also of Yorkshire birth. Having occasion recently to refer 
to this fact, I added that there were doubtless other film 
favourites who claimed the county of Broad Acres as their home, 
and I have since received an interesting letter from Fille 
Norwood, the popular Stoll actor, that enables me to add his 
name to the list of Yorkshire screen personalities. I am sure 
the trade in these parts will be glad to know that the ever- 
popular ‘‘ Sherlock Holmes ’’ of the films is a ‘' Tyke.”” He is 
assured of a very cordial greeting should he ever ‘* come home."’ 


Cricket. 

The fourth annual cricket match between Renters and 
Exhibitors was due to take place at Roundhay Park on 
Wednesday afternoon. Mr. Hubert Isaacs, of Goldwyn, offered 
a cricket bat as an award to the highest scorer of the day. 
The teams were to be selected from the following enthusiasts : 


Exhibitors : J. F. Tidswell (captain), E. R. Archer, E. Burke, 
H. Carter, W. H. Copeland, F. Coe, B. Evans, T. H. Kaye, 
J. B. Kaye, H. Marsden, A. Moody, J. Smith, T. H. Ward, and 
L. Davenport. 

Renters: W. Smith (captain), A. Butterick, W. W. Brown, 
C. L. Eastlake, J. Horner, S. Harrison, E. Isaacs, T. P. 
Jennings, W. W. Jay, W. Leverton, G. Mayo, H. S. Marshall, 
C. F. Walton, and C. Wilkinson. 


DENISON CLIET STARTS ON GREAT 
SERIES OF PICTURES. 


« This Freedom ’’ Comes First to Meet an 
Immediate American Demand. 


ENISON CLIFT, whose production of ‘‘A Bill of Divorce- 
ment *’ has been so highly praised in all quarters, has 
just signed a contract for three Denison Clift Art Pro- 

ductions with Ideal Films, Ltd., which represents probably the 
greatest group of subjects as yet directed by any one producer 
in England. 

Notable is ‘' This Freedom,’’ the sensational Hutchineon 
novel for which Ideal paid a record price last week. So 
immediate has been the reception of this great novel in America 


Google 


that the cabled demand for the picture for the American market 


has caused Mr. Clift to decide to make it first, before ‘* Mary 
Queen of Scots,” which was ready for production, and which 
Mr. Clift expected to start next week. 


‘“ This Freedom "' is now being prepared in scenario form by 
the director, who has chosen Fay Compton to play the part 
of Rosalie. ‘‘ Mary Queen of Scots"? will follow as a lavish 
super-production, with Fay Compton as Mary Stuart and Ellen 
Compton as Queen Elizabeth. The third production will be 
‘* Out to Win,” Eee melodrama which was a West End 
success. - : 


‘*T am very happy over this new contract.’’ said Mr. Clift, 
‘‘ because the three subjects are dead-sure winners and will 
be produced with great care. They will all go into the American 
market, and I am very glad tu add this accomplishment to 
the advance of British films.”’ : 
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THE YORKSHIRE KINEMA. EXCHANGE. 


Secretary's Criticisms of “Film Renter” 


Article, and | 


our Leeds Correspondent’s 
Comments Thereon. — 


E have received the following letter from Mr. A. Moody, 
W secretary of the Leeds Kinema Exchanye, in reference 
to some remarks made by our correspondent in his 

motes on the Exchange in our issue of a fortnight ago: 

‘ With reference to the article in last week's issue by your 
Leeds correspondent respecting the condition of the Leeds 
Exchange, surely he has gone a little too tar in passing such 
derogatory and misleading remarks as is contained in his 
paragraph. 

‘It is quite evident that his eyes are out of joint, or are 
staring in blank despair into the far-off bevond, but, at the 
same time, no one knows better than my directors that the 
Exchange needs renovating in certain almost immaterial places, 

ey wonder if your correspondent is aware that certain 
expensive renovations have already been carried out. If, how- 
ever, he has not. visited the Exchange during the past three 
months I would be pleased to have the “honour ° of showing 
him round, after which 1 have no doubt he will carry our protest 
to the source of inspiration. 

“Again, my directors would be glad to know why he considers 
it necessary to interfere in a matter which does not concern 
him, and if he cannot make himself useful, please inform him 
it might—with advantage to himsclf—be better to mind his 
own business. 

‘We should be glad if you would give publicity to this 
letter, and advise your correspondent that it would be much 
better if he obtained muvre precise information before again 
publishing such remarks as has been done on this occasion.”’ 

Our Leeds correspondent comments on the above letter as 
follows : 


Our Correspondent’s Reply. 

‘« The directors of the Exchange appear to be unaware of two 
or three not unimportant points. 

‘Firstly, it is the business of the Press to mention such 
matters, especially when members desire it. 

“* Secondly, the phrase ‘ during the past three months ’ would 
be rather more accurate and just if it read ‘ during the Ja 
three minutes.’ 

‘‘ Thirdly, nothing derogatory was conveyed by the ilageaph, 
which was not presented in an unkindly manner. 

“The tone of the official rejoinder adds nothing to the dignity 
of the institution, at the protection of which the paragraph 


aimed. 


‘* My reminder that the premises were suffering somewhat from 
wear and tear, at Jeast, was not insulting or abusive. I was 
asked to point out that the Exchange was scarcely as smart 
and cosy and comfortable as it used to be, and I conveyed the 
why and wherctore, at the same time calling attention—politely 
—-to the fact that the visitor (say from headquarters or from 
other territories) hardly gathered the same pleasing impression 
as in the earlier days .of the institution. Appearances count 
tor much, and there are members who desire that the reputation 
of ‘the Model Exchange ’ (vide carly. tradé Press references) 
should ever be safezuarded. No reflection was cast on anyone. 

“It is easy to start a slanging match. I prefer to append 
the paragraph to which exception has been taken, and leave if 
to members to judge for themselves : 


The Original Statement. 


‘* Tho Exchange at. Leeds is acienting from: wear and tear. 
When it. was opened during Mr. Joseph Henry's Mayoralty it 
Was a very cosy and charming little- home for the members of 
the business. It won approval from everyone who entered it. 
It gave an excellent impression to visitors. .Can we say as 
muuch ‘to-day? Isn't if looking a little too seedy. to. be good 
for the fair name of the trade? One hastens to remove any 
impression that this may convey that the staff is not doing 
its work. It is. And it is doing it well, gs all members will 
agree. But the premises are suffering fram the ravages of hard 
wear by hard bvots, and the carpets and general appearance 
are not-as cosy and contfortable as they really ought to be. The 


_ directors are uware of the fact. They proposed renovations 


some months back, and desired-to increase the subscription with 
that object in view. But the members objected at the annual 
meetiny, and so the club is as it is. But the subject deserves 
more than passing thought. Many people judge by appearance, 
and the Exchange needs some new equipment." 


Concerning the Fee. 


It is not unlikely that the question of the membership fee will 
be raised again at the next annual meeting. If, as has been 
admitted, it is insufficient to keep the Exchange up to the high 
standard desired, members should agree to the advance. How 
many clubs have the same: membership fee to-day as was’ in 
foree in 1918?" 


“NERO” AT THE PHILHARMONIC 
HALL. 


Great Fox sic sere Drama that should Draw 
the Town. 


already created widespread interest, will open a 
special season at the Philharmonic Hall with its 
premier to-day (Saturday), September 9. William Fox has 


ON ERO,” the great Fox spectacular drama, which has 
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gained a big reputation for lavish screen epectacles based on 
farrous Agures in world history, but it is doubtful if any can 
compare with: this latest masterpiece depicting the great life 
story of ‘* Nero.". So fine a picture is it that it should draw 
all the town to the Philharmonic Hall. 


OOLISH WIVES 


Yhe Most Talked About Picture in the World 


. September. 9, 1922. 
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Films of the Week Reviewed se 


. FOR THE GUIDANCE OF EXHIBITORS. 
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Billy Jim. 


A — Western story set amidst delightful mountain scenery and 
told with humorous effect. 


y HATEVER may be the opinion of the picture-goer in this 
W country about Western cowboy stories, there can be 
little doubt that their popularity in the country of 
their origin is still a force to reckon with, Every producing 
unit appears to have his cowboy star and cast, and all the 
accessories at hand for the turning out of so many Westerns in 
the year. In the picture of this class, entitled ‘‘ Billy Jim,” 
and shown to the trade by Jury last week, the usual hackneyed 
lines are followed, but there is @ breezy and very acceptable 
vein of humour throughout that will earn it a good deal of 
popularity. The star, Fred Stone, is hard-working and well up 
to standard as a Western stunt merchant, and has a smile that, 
estimated from a camera point of view, should be worth some- 
thing at the pay-box. 


Scene From ‘‘ Bruiy Jim.”’ 


‘* Billy Jim ’’ is a wealthy cattleman who often poses as a 
poor cow-puncher for the sake of adventure, and generally gets 
it. He meets Martha Dunforth on one of these escapades, and 
immediately falls in love with her. Martha's father has a 
valuable mining claim, and this is jumped through the medium 
of Roy Forsythe, whose aim is to secure the claim first and 
then Martha. Billy Jim, however, aids Martha to escape, holds 
up a poker school and annexes the cash, and goes to the city to 
swank at the principal hotcl. The sheriff is after Billy as the 
robber of the poker party, but the latter wires to his cattle 
farm for funds and squares the matter. Then to the Dunforth 
property to eject the jumpers, expose the villainies of Forsythe, 
and generally pose as a hero with a capacious smile. Martha 
recants and consents to a union with Billy Jim. 

The story is not very strong, nor is it quite so full of the stunts 
which appear to be inseparable from Westerns. It, however, 
holds the interest throughout, and the humorous situations are 
quite diverting and highly effective. Fred Stone has an 
excellent personality, is a good rider, and handles a gun to the 
manner born. These are the necessary qualifications for the 
cowboy star, and Stone certainly has them, with the addition 
of an illuminating smile, which is an assct. He was well 
supported by a good cast, and the production was well up to 
the Robertson-Cole standard, 
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Three More Century Comedies, 
Canine, juveniles, and Lee Moran in clever and humorous offerings. 


HREE more Century Comedies, to be released during 
T December, were trade shown by European this week in 
London. ‘‘ Live Wires '' and ‘‘ You and Me ”’ introduce 
‘* Brownie '’? with his canine cleverness, and remarkable in the 
second of these is the archness of the juveniles who fill nearly 
the whole of the cast. It is a burlesque upon a grown-up love 
story, and the child that takes the character of the ‘‘ woman of 
the world ” giving advice to her jilted friend might have stepped 
out of a musical comedy chorus, The comedy is extravagant 
beyond the usual standard of comedies, and the scene of the 
rescue of the drowning doll rather too drawn out, but the 
assumption of the habits of adults, and the scorn and coquetry 
on the children's faces, is amusingly done, In ‘* Live Wires ” 
the dog comes much more prominently jnto the picture than in 
‘“* You and Me,” and his *‘ nursemaid "’ attention to the small 
won’t-be-happy-till-he-gets-it baby bring in the most humorous 
situations. Two small boys, one of them from the host of 
freckled urchins that America takes a mischieyous delight in 
rearing, have prominent parts in this film and do well. 
‘‘Apartments Wanted’ brings in Lee Moran and _ his 
eccentricities. He is an unhappy father and husband, searching 
for lodgings for his wife and children, and his frustrated schemes 
provide no end of amusement. In order to evict some folk and 
secure their apartment he appears as a very realistic skeleton, 
frightening the tenants out of their wits. It would be well, 
however, if the ‘‘ close-ups ’’ of this section were cut out, as 
a huge, grinning death’s head might prove too much for a 
highly-strung child, notwithstanding the fact that one knew it 
for a sham. This apart, the Lee Moran item is the funniest of 
the three, and the incarceration in jail, which is the apartment 
they at length secure, is not without irony as well as humour. 
‘‘Apartments to Let "’ is a really attractive comedy and should 
attract patrons. 


The Dustflower. 
Modern Cinderella story, well sustained and brightly told. 


ARRIAGES, it is commonly asserted, are made in 
heaven, but it may be doubted if, with all the benefits 
of accumulated experience, it is possible for that old- 

established organisation to compete with America in the matter 
of speed. One of these hustles into matrimony forms the basis 
of the Goldwyn picture, ** The Dustflower,"’ shown to the 
London trade last week. 

Letty Gravely is a young tenement dweller, and is a sort of 
Cinderella who has in place of ugly sisters a very ugly-tempered 
stepfather, who wishes to drive her to work in an unrespectable 
café, Rather than do this she contemplates suicide, and is 
about to commit the act when her Prince Charming appears on 
the scene. He has just been ‘‘ turned down cold” by his 
fiancée, and has determined to marry the first eligible woman 
he meets. His name is Allerton, with the appropriate front 
name of Rashleigh, and he acts up to his parents’ infliction by 
immediately proposing marriage, which the girl accepts. Leisure 
for repentance comes immediately, and upon arrival at the 
Allerton mansion the new wife, distraught and shabby withal, is 
ushered into a guest room by Steptoe, most décorous of butlers, 
while the groom spends a remorseful night downstairs. Steptoe 
is a sort of Admirable Crichton. The old fiancée, repentant, 
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FILM REVIEWS OF THE WEEK—Continued. 


seeks the making up cf the quarrel, and suggests the annulment 
of the marriave, but Steptoe dislikes her, and proceeds to 
educate the Cinderella bride into the best etiquette. He advises 
her regarding her treatment of the servants, her choice of 
dresses, engages ex-soldiers in the place of rebellious maid- 
servants, and succeeds in the end in making her so attractive 
that her-husband falls really in love with her. The bouncing 
father, appearing on the scene, causes trouble, and (a false note) 


ScENE From ‘“* THE DusTFLOWEK.”’ 


she runs away to Ott’s café, of all places, whence her husband 
rescues her, thrashes the father-in-law (without which the picture 
were incomplete), and the pair settle down to a really happy 
married life. 

‘“The Dustflower ’’ is a fine blend of comedy and drama, 
neither of them outstanding, but sufficiently alive to make 4 
really popular item. Helene Chadwick was rather inclined to 
overdo the misery of the early part, but later her interpretation 
was sincere and attractive. 


The Fire-Eater. 
Western picture with plenty of stunts and exciting incidents. 


EOPLE with a liking for Western American pictures cannot 
complain that ‘‘ The Fire-Eater,’’ which F.B.O. showed 
to the trade this week, does not contain the fare for which 

they are seeking. Hard riding, sharpshooting, tumbles of men 
and horses down steep hills, rows in the general store and out- 
side, imprisonment of a girl in a bear-trap while a forest fire 
roars and crackles around, a bound man on a burning bridge, 
intrigue and a love story—these are the ingredients of the 
picture shown. 
_‘* Hoot ’’ Gibson smiles as expansively as ever as Bob Corey, 
who, with his partner, Jim O'Neil, peacefully (more or less) 
penetrate Paradise Valley to observe the activities of lumber 
thieves under Lamar, their head. This gives opportunity for 
the introduction of some taking timber-felling and trimming 
scenes. Roselli, a giant employed by Lamar, tries his weight 
against Corey’s skill and comes off second best, being trussed 
up and made to confess who is at the bottom of the plot. In 
an attempt to destroy trimmed timber by fire the forest catches, 
and hurry and confusion reign while smoke and fire threaten. 
Like many another similar picture, the film relies upon its 
stunts and exciting incidents rather than upon its story, but 
lovers of the Western film will not criticise it upon these grounds. 
They will find in it the kind of fare suitable to their particular 
fancy. ied 
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The Truant Husband. 


A comedy-drama built on slender lines, with some mild humour, 

scenes, and a moral. 

‘T ‘HIS is an original story, very well produced on comedy 
lines, and splendidly acted by an all-star cast. It was 
shown to the trade by Wardour films, and is one of the 

Hodgkinson series. There is, however, a thinness about the 
theme, which in itself is anything but new, that would have 
been fatal to a coherent story had it not been so realistically 
acted. Betty Blythe, one of the most beautiful of America’s 
screen stars, and always good in mild vampire characters, invests 
the part of Vera with a wonderful charm, and is easily 
responsible for the qualms of conscience which afflict -her married 
companion on their little escapade. Miss Blythe wore some 
brilliant creations, and acted with all her usual vivacity.’ She 
was Well supported by Mahlon Hamilton as the husband, and 
by Francelia Billington as the wife. 

Billy Sayres has been happily married for six years when he 
meets Vera Delaunay, an old sweetheart of his youthful days, 
beautiful, fascinating and lonely... Vera has come to New York 
to look up old friends, including Billy. He takes her to lunch, 
then for a drive in the Park, and agrees to spend a happy day 
with her revisiting old haunts. He tells his wife he is going 
to make a cross-country flight with an. aviator friend, and, in 
fact, arranges for the latter to dispatch a telegram to his wife 
announcing their safe arrival, Billy and Vera start on their 
trip, but everything goes wrong. Grandpré’s Inn, once so 
charming and picturesque, has been turned into a public park; 
Vera loses her vanity case and looks a fright; the heat is 
insufferable, and Billy has a raging headache. Tired and 
disgusted with everything, each other included, they return to 
the city to find the papers crying the news of the crash and 
death of the aviator with an unknown companion. Billy, in a 
panic, leaves Vera and hurries home, contrite and humble, te 
find that his wife, out visiting for the day, has never received 
the incriminating telegram. Much relieved, he destroys it, and, 
having learned his lesson, swears ‘* Never again.”’ 

The humorous points in the story could have been much 
better handled. In one or two instances the story nearly 
degenerated into melodrama. But, on the whole, it is bright 
and wholesome, and should be popular with those houses that 
take the lighter grade pictures. There were many delightful 
settings, and the photography was always good. 


The Fighting Streak. 


A drama of the Western hills, with fast action and a 
series of thrills. 


N a full-blooded Western story it is possible to see Tom Mix 
at his best. The glorious traditions of the cow country, 
the exploits of the “ punchers,’’ and the spice of devilry 

that is typical of the West are incentive to deeds of daring, 
and, naturally, to the victor the spoils. But into this rough- 
hewn narrative comes Romance, as a beacon-light to remind 
the hard-boiled ‘‘ boys ’’ of perhaps the one fair face at home 
which awaits the wanderer’s belated return. In this picture, 
shown to the trade by Fox on Monday, there is a romantic 
touch and a strong heart interest that will carry it far in 
popularity. The hero has done many doughty deeds in pursuit 
of evil, or may be flying from danger; but here he dons the 
armour of the knight errant, and risks much for the glance 
from the eye of his lady love, or to possess some token of her 
affection. 

’ Andy Lanning is the blacksmith of the little Western town of 
Martindale, but holds aloof from the brawlers and preaches peace. 
Although a crack rider and deadly shot, Andy has no reputation 
as a hero, and is ridiculed by the boys as one. who can’t fight. 
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But, with his back against the wall, Andy punishes the bully 
to such effeet that he thinks him dead, and flees to the hills 
with the sheriff in pursuit. But Anne Withers had recently 
come into Andy’s life—he saved her with splendid courage from 
the runaway horses—and he must brave everything to have one 
last farewell. Anne’s fiancée, however, bribes the sheriff to 
shoot Andy, in resisting arrest, but the latter survives, and it 
is the sheriff who goes west. Then the sheriff’s brother, Hal, 


ScENE From ‘‘ THE FIGHTING STREAK.’ 


takes up the pursuit, and Andy has a warm time until by a 
trick he is captured, taken by the sheriff to the town, where he 
is handcuffed to a tree. Here comes Anne with the message 
that he is free, for the sheriff now knows the truth, and that 
Andy is innocent. And so the lovers are reunited. 

Tom Mix has his usual breezy, dare-devil character part, in 
which he executes some remarkable stunts, and always rides like 
an artist. He is well supported by Patsy Ruth Miller as the 
charming Anne, and by a strong cast of good, hard Western 
players. Some very fine scenes on the snow-capped hills were 
shot, and the photography was up to the Fox standard, 


North of Rio Grande. 


A fast-action story of bandits and cowboys, a charming heroine, 
and fine atmosphere. 


OR an original story the Western type does not offer many 
difficulties. Fast action is necessary, with numbers of 
gunmen, cow-punchers, and saloon patrons, who never by 

any means refuse a drink. Then add a spice of heart interest, 
a fair damsel in distress, and a few ‘‘ hold-ups,’’ and you get 
a story that is, at any rate, full of interest and excitement. 
In “ North of the Rio Grande,”? shown to the trade last week 
by Famous-Lasky, these attributes to success were fully in 
evidence, with a story’ which, although inclined to ramble a 
little, was holding throughout, and provided many fine riding 
incidents, round-ups, and spectacular Western stunts. 

Col. Haddington is the owner of a large ranch down Arizona 
way, and possesses two racers in his fine stud of horses. Bob, 
his son, is an active partner in the work of the ranch. His next- 
door neighbour is John Hannon, whosé daughter, Val, is 
interested in Bob. But Hannon is living a double life, for he 
is the notorious ‘‘ Black Rustler,'’ whose depredations on the 
ranches have caused widespread dismay. Then the little village 
_ of Sante Dolores is attacked by the outlaws, and Father Hillaire 
‘ asks the Colonel for urgent assistance, to which Bob, with a 
- patty of cowboys, promptly responds. But the attack on the 
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village is only a blind, for the ‘‘ Blaek Rustler ’’ and one of 
his gang appear at the Colonel’s stables and succeed in securing 
Meteor, one of the racers. The Colonel, discovering the attempt, 
hastens to frustrate it, and is shot down just as Bob returns 
from the village. Bob resolves to dedicate his life to avenge his 
father’s murder, and he sets forth on his trail to find the ‘‘ Black 
Rustler.’’| Hannon, however, is well aware of the position, and 
Bob soon finds that his life is in danger. Recognising Hannon 


ScENE FROM ‘‘ NORTH OF THE Rio GraANDE.”’ 


as the bandit, he draws his gun, but Val intervenes with the 
information that the ‘‘ Black Rustler ’’ is her father, and Bob 
thereupon decides to leave the country. Hannon is shortly 
afterwards fatally wounded, and confesses his identity with the 
outlaw, and Bob, who had been tried and condemned as the 


‘bandit, is released to find happiness with Val. 


There is a fine atmosphere about this picture that will make 
it an acceptable offering. Jack Holt is quite a good cow-puncher, 
and rides and shoots well, whilst Bebe Daniels is a very charm- 
ing heroine. The stars are supported by a strong cast. There 
are many beautiful settings, good photography, and the pro- 
duction is well up to Paramount standard. 


High Heels. 
F.B.O. offering in which Gladys Walton is featured. 


rw 3 IGH HEELS," a Universal, trade shown by F.B.O. in 
H London last week, has Gladys Walton featured as 
Christine Trevor, a girl of eighteen, daughter of a 
well-off business man who is a widower, eldest of a family 
of four, fiancée of a millionaire’s son. Thus she starts off well, 
but the father dies, bankrupted by a man in revenge, so the 
home is broken up and a smaller cottage taken. This process 
sobers the girl, who gives up thought of marriage and devotes 
herself to the needs of the twins, eventually marrying the 
worthier doctor who attends to the family in sickness. 

There are several minor incidents in the picture in which the 
actress has a good share, notably a fire scene in which she 
attempts the rescue of the man, a cripple, who was responsible 
for her father’s downfall. 

The mischievousness of the twins provides the lighter element, 
together with some bright conversational sub-titles. George 
Hackathorne has a small part as Christine's brother, a lame man 
with a fondness for the violin, a serious part such as he is seen 
to advantage in. There is little that is outstanding in- the 
picture, which is just average entertainment. 


Original from 


NEW YORK PUBLIC LIBRARY 


THE FILM RENTER’ &. MOVING PICTURE NEWS. September 9, 1922. 


2 


Un vncyvvecvcaciecctecvaacvtsc cnet antec 
i xt | S : 
7 of the Five-Reel Comedy : 
2 6 5 5: 
: A Sister to Assist Er : 
= By J. LE BRETON. = 
= Adapted from the famous Fred Emney sketch, a = 
= “a proguced. by: GEORGE. Wee DEWHUISE = 
= Cast includes: = 
= MARY BROUGH POLLIE EMERY = 
= JOHN McANDREWS CECIL MORTON YORK = 
= J. E. BARBER Mrs. FRED EMNEY = 
= MURIEL AKED BILLIE BARON = 
= At the Shaftesbury Pavilion, Shaftesbury Av., W.1, = 
2 on MONDAY, SEPTEMBER 11, at 11-15 am, = 
: | World's Rights -_ 
= Oortiad tg BARON FI LMS, = 
2 sO: St. Martin’s Lane : W.CG2 3 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


New Joint Committee—The Palladium—From London—The Sisters Talmadge—The Bulldogs’ Club— 


OW that the holidays are over another step has been 
taken towards setting up a local Joint Standing Com- 
mittee of the K.R.S. and C.F.A. It will be recalled 

that at their last meeting the Birmingham exhibitors appointed 
Messrs. L. P. Samuel, E. Hewitson, and H. Devey to represent 
them on the proposed Committee. Now the K.R.S. has selected 
Messrs. W. G. Thompson (Gaumont’s), W. H. Wilson (Pathé's), 
and Maurice Mitchell (Mitchell's Exclusives) to represent them. 


It is expectéd that the new Joint Committee will hold its ae 


meeting towards the end of the month. 


The Palladium. 


Rapid progress is being made with the sbuliading of the old 
Hockley Picture House, Birmingham, - which has changed its 
title to the Palladium. It is anticipated that the new hall will 
be ready for reopening early in November. Its management 
will be in the hands of Mr. W. BE. Mann, who for several years 
past has had charge of the Imperial Picture House, Moseley. 
It is interesting to recall that’ Mr. W. Burtenshaw, who had 
charge of the old Hockley house, was Jommerly at the Moseley 
Imperial. 


From London. 


The recent departure of Mr. Alex. Grant from the New Street 
Picture House, Birmingham, has been followed by the appoint- 
ment of a man well-known in the London entertainment world 
ae manager of the local P.C.T. hall. Mr. F. W. McAvoy, who 
comes from the Kilburn Empire, has for the past twenty years 
been associated with the London Variety Syndicate. In fact, 
in coming to the New Street house he makes his debut both as a 
provincial manager and also in the film trade. 

The Sisters Talmadge. rt 

Mention of New Street reminds me that the sisters, Norma 
and Constance Talmadge, are announced as visitors to Birming- 
ham later this month. Mr. Ralph Solomon, Midland manager 
for Associated First National, informs me that during the first 
runs of ‘‘ Smilin’ Through ” and ‘‘ Polly of the Follies’ the 
famous stars will visit the halls scréening them. «The first, 
which features Norma, has’ been secured by the P.C.T. for a 


A Vitagraph Note. 


week's run commencing Monday next, while ‘‘ Polly of the 
Follies,”’ starring Constance, will be sereened during the follow- 
ing week. : 


The Bulldogs’ Club. 


Mr. A. A. James, of West Bromwich, has again accepted the 
presidency of the Birmingham Bulldogs’ Kinema Club. While 
the report submitted at the annual meeting of the club showed 
a ‘net profit of £92, a reduction in membership to 188 was 
recorded. This falling off, however, was partially due to 
members leaving the city to take up new appointments. 


A Vitagraph Note. 

Returned from his holidays, Mr. Winwood has been busy 
arranging a new series of Vitagraph trade shows. The first will 
take place at the Futurist on September 20, when ‘‘ Through the 
Wall "’ will be screened. This will be followed a week later 
by ‘‘ My .Wild Irish Rose,’” which he. describes as a really 
remarkable production featuring Pauline Starke. Nottingham 
and district exhibitors will have an opportunity of seeing this 
film at the Elite on the 29th inst. The new series of Vitagraph 


’ offerings also includes ‘‘ Ladder Jinx," a six-reel Jesse Robbins 


comedy. Mr. Winwood reminds exhibitors that the first of the 
reissued Larry Semon comedies will be released on October 16. 


Briefs of Interest. 


The Birmingham branch of the Regent Film Co. will shortly 
be removed to offices in the premises of Walkergraphs, Suffolk 
Street, which Mr. A. Catliff hopes will prove more convenient 
for exhibitors. 


-.. Among the pictures Mr. Myers, of the Fox Co., is now book- 
ing a 


‘‘ Hickville to Broadway,’’ a comedy-drama featuring 
Kiilech Perey, and ‘‘ Money to Burn," a story of adventure 
starring William Russell. 

To-morrow (Sunday) exhibitors should not fail to see ‘‘ Fires 
of Romance," the latest Butcher feature, and the Ideal pair, 
‘* The Right to Marry ’’ and ‘‘ Conquering the Alps.” 

Mr. Claude Solomon (Stoll’s) issues a reminder that ‘* Dick 
Turpin’s Ride to York ’”’ will be trade shown at New Street 
Picture House on Tuesday next. 


PERCY RAPHAEL JOINS PHILLIPS 
FILM CO. AS SALES 
MANAGER. 


ERCY RAPHAEL, one of the most popular personalities in 
~ the trade, has just joined the Phillips Film Company, 

:  Ltd., and will for the future direct the sales organisation 
‘of that firm. 

Mr. Raphael was till: recently sales manager of the Goldw yn 
Company, and prior to that held similar positions with Messrs. 
Pathé Freres and other well-known houses, and is probably as 
well known to the exhibitors of this country as any man in the 
business. His many friends both on the renting and exhibiting 
sides of the trade will wish him every suecess in his new sphere 
of uctivity.- - : 
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’ to open the place in October, 


Satisfactory progress is being made with the new kinema at 
Egremont, Cumberland. The promoters are interested in 
similar theatres in Dalton-in-Furness and Askam. It is hoped 
Kinema proprietors should have 
a good winter, as there are evidences of a big Reproremen in 
the coal trade especially. 


Max Darewski, the famous composer, conductor, and pianist, 
appeared at the Rivoli, Whitechapel, all last week. 


FOOLISH WIVES 


he Most Talked About Picture in the ore 
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MILLOY 


Reminders. 
WOMAN IN HIS HOUSE—Everybody acknowledges one of THE 


Films of 1922. 
NICK CARTER — Exhibitors say “The Best Serial or Series they 
have Screened ” 


CAST NOT THE STONE—Exploited in the correct way (ask us how) 
has proved A WINNER. 


HABIT (The Second Mildred Harris Film)—Just released, is equalling 
“Woman in his House,” in DRAWING POWER. 


BLUE FOX SERIAL—Released this month, will prove a good 


- successor to Nick Carter. 


_W. W. JACOBS’ FILMS—These are the Markings : 


sionals eeidicecaienaianinds 


“A WILL AND A WAY.” “SAM’S BOY.” “HEAD OF THE FAMILY. fs 
Impartial C.E.A. Impartial C.E.A. Impartial CEA. 
8} 8} 7 BE 9 8} . fe 
tats “Naff Said.’ [@ 
ere D 


Future se shen 


(Trade Showing within the next few weeks) includes :— 
Six. William Russells. - 
Ellen Terry in The Potter's Clay. 
The Skipper’s Wooing, by W. W. Jacobs. 


What Love Forgives, featuring 
BARBARA CASTLETON, JOHNNY HINES, JOHN BOWERS, &c. 


: ; Also Short Subjects—tomedies, Dramas, Scenes, Song Films, etc. 


E GRATTAN MILLOY, 


_ Distributing the Finest Selected Independent Output in 
‘Lancashire, Yorkshire, Cheshire, North Wales, and Ireland, 


28 DEANSGATE ARCADE, “MANCHESTER. - 


Phone 7980 CITY. Wires ** Milloy, Manchester.” 
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“TELL YOUR CHILDREN.” 


Interesting Donald Crisp Production to be Trade 
Shown Next Week. 


66 ELL YOUR CHILDREN,” an important film produc- 

i tion made by Donald Crisp for the International 

Artists Film Company, Ltd., is to be trade shown at 

the New Gallery Kinema on September 14. This film 

special interest for the reason that it marks the introduction cf 

a new organisation with an ambitious and constructive prcgram 
in the British film production field. 

The International Artists Film Company, Ltd., of which Mr. 
Alan S. Butler is president and Mr. Martin Sabine is general 
manager, has been building plans tor scme time looking to the 
development of a producing company whcse output will have 
international appeal and be a credit to British film production 
the world over. 


The Facts of Life. 

This Donald Crisp production has a vital theme which evoty- 
one interested in human welfare and betterment will recognise 
as of great interest and s‘gnificance, ‘* Tell Your. Children,’? ii 


is of 


Above: Scene from ‘‘ Tell Your Children.’’ 
Below.: Doris Eaton in a scene from the film. 
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brief, emphasises the importance of educating young people on 
the facts of life, and points cut the dangers cf iznorance on 
such subjects to the youn. 

Miss Doris Eaton, the widely-kuown and admired beauty of 
the ‘* Ziewfeld Follies,” New York, makes her English debut 
in this p'cture, which is also interesting for the screen debut of 
Waltcr Tennyson, a member of the family that gave England its 
great poct of that name. Oth.rs in the cast include Margarét 
Halstan, Mary Rorke, Gertrude MeCoy, Mrs. Hayden Coffin, 
Robert English, Cecil Morton-Yorke. and Mr. Warwick Ward. 
The Producer. 

Donald Crisp, the producer of ‘* Tell Your Children,’’ is an 
Englishman who, as actor and stage and film producer, has had 
an interesting and important career. He staged many of tlie 
noted stage productions for the late Charles Frohman and for 
Messrs. Cohan and Harr's in New York. Fourteen vears ago He 
joined the Biograph Film Company in New York, where both he 
and: Mr. D: W. Griffith were actors, later both of them becoming 
film producers. Mr. Crisp assisted Mr. Griffith in making ‘* The 
Birth of a Nation and other productions. In 1914 he made 
* Ramona,” and after that joined the producing staff of Famous 
Tlavers-Liasky Corporation, for whom he came to England. i 
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Below : 


Gertrude McCoy. 
M. Donald Crisp instructing Doris Eaton and 
Walter Tennyson. 
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‘JOAN MORGAN AGAIN.’ 


HIS popular 
T player again 

plays lead in 
the latest Progress 
picture, ‘* Fires of 
Innocence,”’ which 
has been taken 
from George 
Stevenson’s popu- 
lar novel, “A 
Little World 
Apart.”’ 

As before, Sid- 
ney Morgun has 
given us some 
good exterior work, 
and, says the pro- 
ducer, the com- 
pany was favoured 
with fine weather 
the whole of the 
time during — pro- 
duction. 

This picture is 
No. 11 on the 
British National 
program, and will 
be trade shown: Manchester, Wednesday, September 13, 
Gaiety, at IL am.; Liverpool, Thursday, September 14, 
Trocadero, at 11 a.m., and released April next year. Other 
members of the cast are: Arthur Lennard, Marie Tlington, 
Bobbie Andrews, Nell Emerald, ete. 


ScENE FROM ‘‘ Fines oF INNOCENCE.” 


WANTED 


To Rent or Lease Cinemas 


| With or without option of purchase. 
All transactions treated in strictest 
confidence. Highest references given. 


Reply, with fullest particulars, to— 


BOX XI, 


September 9g, 1922. 


Capitol Production’s latest film, with the attractive title of 
“Girls, Beware,’’ will be trade shown at the Gaiety very 
shortly, and at the Futurist, Liverpool, on September 19. The 
film will be presented with adequate musical effects, and any 
showman worthy of the name will readily discover many angles 
of exploitation that the title of the film suggests, and, if the 
film is as good as Mr. Harris says it is, it should provide the 
Capitol people with a very busy time. Their film, ‘t Morality,” 
is going as well as ever, and bookings on this film are brisker 
than ever. Capitol seem to specialise in attractive titles, and 
they certainly could have chosen much less attractive titles than 
‘“ Morality ’’ and ‘‘ Girls, Beware.” 


On the ground that it is not fair to kinema theatres that 
music halls should devote their entire program to films, Hull 
kinema proprietors have asked the Licensing Committee to 
restrict kinema licences at music halls. 


Miss Muriel McCormick, a daughter of Mr. Harold 
McCormick, the American multi-millionaire, has accepted an 
offer to appear in four film plays. Her grandfather is Mr. John 
D. Rockefeller. 


The Tivoli Theatre at Barrow, which was opened a few weeks 
avo after being closed for some months, is doing satisfactory 
business. The Hippodrome is still closed, and probably will 
remain so until a change comes over the industrial aspect of 
the town. 


Our old friend Tom Lewis, of Bury, will be able ‘to display 
his talent on the organ as soon as his hall is reopened, as we are 
given to understand that a very fine organ will be installed in 
the new building. The rebuilding of this hall will take a little 
longer than expected, and from what we gather there is no 
possibility of the reopening taking place for a few months. yet. 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


Coming Visit from Norma Talmadge—Renting Manager’s New Appointment—“ Son of Kissing Cup 
Gaumont Offerings—Song Pictures—A Fine Series. 


HEAR that Bristol is tovbe one of the towns to be favoured 

[ with a visit of Norma Talmadge, the popular American 

star. I believe the arrangement has been made, though 

no date has been fixed. If Miss Talmadge does come to Bristol 

she will receive a right royal welcome, for she has a crowd of 
admirers in the Western City. 


Renting Manager’s New Appointment. 


A. N. Ewings, who for some months past has been the South 
Wales and West of England manager for the Regent Film Co., 
is leaving Cardiff this week to take over the Birmingham 
branch. Congratulations on his promotion! Mr. Ewings, whose 
home is at Bristol, is well known to all exhibitors in the West 
country. For some time he was the representative in this 
territory for the Geveral Film Co., and then later went to 
Tilney Bros., of Cardiff. Before he went on the renting side 
of the business he was for some time manager of a Bristol 
kinema. 


‘* Son of Kissing Cup.’’ 


Leonard Satchwell must have been highly pleased with the 
success of this picture, which was trade shown in the city the 
other Sunday. In the opinion of most people who saw the 
show it is a better picture than ‘‘ Kissing Cup’s Race.’’ The 
story varies slightly from the ordinary type of sporting film, of 
which oxhibitors, to tell the truth, are getting somewhat weary. 
I bear that a number of bookings have already been secured in 
this territory, and that numerous inquiries have been received 
in connection with the picture. 


Gaumont Offerings. 


E. J.. Jennings tells me that he anticipates quite a boom with 


’ 


** A Gipsy Cavalier,’’ which, besides a fine star cast, has a: story 
Ps) : 


which will appeal to the majority of picture-goers in any part 
of the country. The film was trade shown in Bristol on Sunday 
at the Picture House, and.on Wednesday at Gaumont’s own 
theatre. Two other films which Mr. Jennings has shown 
recently are ‘‘ The Man from Blankley’s,’’ with Robert Warwick 
and Bebe Daniels as the stars, and ‘‘ A Soul's Awakening,”’ a 
Westminster film, featuring Flora Le Breton. 


Song Pictures. 


The Dramatic Film Bureau held a show, on the Ist, of the 
one-reel song films which the firm is handling in this territory. 
Five of the series were shown, and a lady vocalist sang the song 
as the picture representing it was screened. 


A Fine Series. 


Ideal has secured a remarkably fine series in ‘‘ Wilderness 
Tales,’’ of which a trade show was held at the Picture House 
on September 1, Besides technical exeellence—and the photo- 
graphy in some of them is unsurpassed by anything yet shown— 
there is a completeness which will appeal to the picture-goer who 
is tired of having an obvious story thrown at him in every film 
he sees. On Sunday A. E. Barnett screened ‘* The Right to 
Marry,’’ which was origfiinally announced as ‘‘ The To-morrow 
That Never Came,”’ and ‘t Conquering the Alps,’’ at the Castle 
Street kinema. 


Regent. Nature Films. 


The latest Nature series, ‘‘ Secrets of Nature,’’ which was 
shown by the Regent Co. at the Victoria Rooms, was well 
received by a company which, besides exhibitors, contained 
me representatives of educational bodies. Mr. Ewings tells 


the that bookings for the series are good. 


“ THE GIPSY CAVALIER” LUNCH. 


Following the trade showing of the Carpentier picture, ‘‘ The Gipsy Cavalier,’ by the Gaumont Co., at the New Gallery Kinema, 
last week, there was a luncheon at Les Gobelins, at which a number of well-known people were present. 
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SOUTH WALES C.E.A. MONTHLY 
MEETING. 


Pringle Fund Response—A Question of Slides—Tax 
Committee’s Report Approved. 


HE monthly meeting of the Scuth Wales and Monmouth. 

‘I shire branch of the C.FLA. was held at the Cardiff 

Kinetna Club on Friday, when Mr. David Hughes (Tony. 
pandy) presided over a fair attendance cf members, 

An appeal was made to the branch by Mr. W. M. Cootes, of 
Aberavon, on behalf of the widow and children of the late Mr. 
Pringle. He mentioned that ao similar movement was being 
started in Bristol, the object being to previde a cottage und 
give other financial assistance to the family, who were now at 
the merey of the world. He went on to say that Mr. Pringle 
had been in’ partnership with him oat) Aberaven, but, as they 
all knew, the kinema trade had been very bad during the last 
twelve months, with the result that) Mr. Pringle had no 
resources, and it was left to him to meet Mr. Pringle’s losses, 
and also provide for the family. In connection with the Bristol! 
movement, he had pledged himself to give fifty pounds, 

Mr. Dooner said that he had known the late Mr. Pringle for 
many vears, and he thought that they, as exhibitors, should 
help in this movement. He proposed that) a subscription list 
should be opened at once. 

Mr. H. V. Davis mentioned that there was some meney over 
out of the Census business which had been carried on some time 
back, and he moved that they give a donation of C10 from: that 
money, and that they appeint a sub-committee to open a 
subscription list, commencing with an appeal to the members 
present. Mr. Dooner seconded, and this was agreed to, A 
collection was immediately taken in the room and realised 
£8 Ts. 6d and, together with the £10 donation, a total of 
£18 Js. Gd. Mr. Cootes thanked the members for their 
venerosity, and it was understocd that the appeal would be sent 
around to every other exhibitor. 


A Question of Slides. 


The Secretary read a letter from Mr. Ben Williams, hon, 
seeretary of the Cardiff Central Bovs’ Club and Hostel, Cardiff, 
stating that Moss Empires had very kindly offered the use of 
the Eanpire for a matinee: performance shortly ino aid of the 
club, and he wished to know whether the C.R.A. would allow 
them to show a dantoerm slide at the various kinemas in the 
city announcing the performance. 


H. V. Davis (Newbridge) pointed out) that they had no 
jurisdiction, but sugvested that Mr Williams should write to 
each individual exhibitor, Mr. FL Taylor (Merthyr) was of the 
opinion that they should go further and send a donation, but 
Mr. Davis considered that would be creating a precedent, and 
the Chairman said that whilst they were in sympathy it would 
perhaps not do to create this) precedent. 

Mr. R. Dooner thought that they should embody a paragraph 
in their letter to Mr. Williams recommendiny the individual 
exhibitors to grant the request, and this course was eventually 
adopted. 


Tax Committee Report Approved. 


The Chairman read a report of the Tax Abolition Committee, 
and on the motion of H. V. Davis a resolution was passed 
expressing great satisfaction with the report and high apprecia- 
tion of the great work done by the Committee. Further, that 
they heartily support. the recommendation of the Committee of 
the General Council that they continue their work. 


It was decided that this. resolution should be sent to the 
General Council meeting in Edinburgh on September 12. 


MAGISTRATE’S THREAT. 


T Ormskirk, the chairman of the Bench, Mr. C. EL 

A Maples, stated that the police complained that at three 

pieture houses, at Ormskirk, Burscough, and Skelmers- 

dale, the regulation stipulating that the attendants must wear 
a distinctive dress was not being carried out. 

It was nevessary for people attending these performinces to 
know who was a responsible person in case they wanted any- 
thing. The regulations must be carried out, and the proprietors 
of these places would be warned by the pelice that if within a 
fortnight the regulation was not being properly carried out. the 
licences would be suspended. 

At Wolverhampton Jast week the temporary manager of the 
Queen's Picture House applied for permission to engage a 
vocalist from September 11 to 18. He explained that the 
vocalist would sing as a prologue to a film. being shown there 
that week. The Chief Constable pointed out that the application 
altered the condition of the licence. The Bench did not feel 
they could erant the application. 
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It is stated that the kinematograph record of the voyage of 
the Quest, Shackleton’s ship, has reached London, and that 
arrangements are being made for its exhibition to the public, 
after it has been edited. It is reported that the quality of the 
pictures is very high and that some most impressive scenes have 
been secured, ’ 


With reference to our By the Way paragraph, entitled ** New 
Uses for the Kinema,” in our last issue, the Cinema Publicity 
Service wishes to point out that the original instructions to trace 
the missing heir were given to that organisation, which was 


responsible for the arrangements made, 


Charles Urban, head of the Kineto Co. of America, and one 
of the best-known motion-picture producers in the world, is 
now on a business trip to Great Britain. Mr. Urban has 
extensive interests in the British Isles, operating in conjunction 
with his American holdings in the production of pictures. 
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THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


A Pleasing Ceremony—Back to Duty—Phillips’s New Manager—Traveller’s Change—First Runs Fixed 
‘* Man, Woman, Marriage *—City Fathers see ‘* Dante’s Inferno.”* 


R. W. G. PATRICK, the popular manager of High Level | 


Exclusives, who was married recently to a Pembroke 

lady, has been honoured with a testimonial from his 
many friends in the trade. In order to provide a wedding gift 
a fund was opened. Exhibitors and renters contributed liberally, 
with the result that a good sum was raised. What form the 
gift should take exercised the minds of the committee, but the 
difficulty was solved by the purchase of a wallet, in which the 
balance of the money was placed in the form of Treasury notes. 
These were handed over at a representative gathering of members 
of both sides of the trade held in the café of the New Pavilion, 
Newcastle. Mr. M. W. Patterson, the manager of the Scala, 
Heaton, presided, and Mr. George Harcourt, manager of the 
New Pavilion, on behalf of the subscribers, made the Resseutenon 
to Mr. Patrick, who briefly returned thanks. 


Back to Duty. 


Mr. T. Finucane, the local manager of Goldwyn’s, returned 
to duty last week. He has just recovered from a severe illness 
which necessitated his absence from business for some weeks. 
He has keen heartily welcomed back by his many friends on 
both the renting and exhibiting sides ot the business. 

New Manager. 

Captain Field, who for some time has been in charge of the 
Newcastle Branch of the Phillips Film Co., has returned to the 
Glasgow branch of the firm. Mr. F. W. Wolters, a well-known 
personality in the trade, has been appointed as Captain Field's 
successor in Newcastle. Mr. Wolters has considerable experi- 
ence on the exhibiting as well as the renting side of the business. 
For many years, he was a popular manager at the Queen's Hall, 
Newcastle, and during that time was one of the most energetic 
members of the Northern branch of the C. E.A, On the renting 
side he has seen service with the Vitagraph Company. _ 


Travetier’s Change. 

Mr. C. J. Cox, who has been with Mr. W. H. Lindon Travers, 
of the Associated First National Pictures, in the capacity of 
traveller, has transferred his services to the European Motion 
Picture Company, and will in future act as its outside repre- 
sentative in the four Northern Counties. 


First Runs Fixed 
‘* The Silent Barrier,’’ from the novel by Louis Tracey, which 
was screened to the trade last week by High Level Exclusives, 


has been booked to the New Pavilion for first run in Newcastle, 
and at Sunderland it will be shown first to the publie at the 
Avenue Theatre. . 


““Man—Woman—Marriage.”” 

Mr. W. H. Lindon Travers, the local manager of the 
Associated First National Pictures, informs me that he is doing 
good business with ‘* Man—Woman—Marriage,"’ which has been 
booked to the majority of the larger halls in the territory for 
six-day runs. There is also'a keen demand for the ‘‘ Kineto 
Reviews,’’ which consist of science and travel subjects. 


Good Bookings. 

. Mr. William Walker states that ‘* Son of Kissing Cup ’’ is 
proving one of the best booking propositions he has handled for 
some time for Messrs, Butcher. Concurrent runs for Newcastle 
have been arranged. 


Successful Super. 

Mr. Harry Browne, manager of Fox’s Newcastle branch, is 
quite elated with the Eusiness he has done with the giant super, 
“A Fool There Was,” since he screened it to the trade last week 
at the Queen’s Hall, Newcastle. 


A Production for Sportsmen. 

The four Northern Counties comprise a territory in which tho 
sporting element is particularly strong, and pictures dealing with 
any branch of sport have a large following. Knowing the popular 
taste, Mr. William Walker, Messrs, Granger’s representative, 
is anticipating picking up a considerable amount of business with 
‘* Sporting Instincts,’’ to be trade shown on September 21. 


City Fathers See ‘‘ Dante’s Inferno.’’ 

Messrs. Henderson, of the North of England Film Bureau, 
have’ secured ‘* Repentance '’ and ‘* Dante's Inferno "' for the 
territory. At the trade show of the latter last week invitations 
were seni to the members of the Newcastle City Council, and 
many availed themselves of the opportunity of viewing the film. 
Negotiations with prominent exhibitors are in progress for the 
booking of the subject. ** Repentance "’ has been booked already 
to several halls. 


Moss Empires’ Attraction. 

The next subject that the representative of Moss Empires 
has to offer the showmen will be the film version of Ralph 
Connor’s popular novel, ** The Sky Pilot.’’ 


KEBLE HOWARD'S “ MISS 
CHARITY.” 


‘HIS well-known story, the film versicn of which has now 
T been released by Butcher's Film Service, Ltd., should 
prove a popular attraction with British picture-goers. 

To anyone who is familiar with English scenery and English 
country life the film will be a source of great interest and 
pleasure. 

The scene is set in a tiny village, and the beautiful surround- 
ings, the quaint old houses, and the well-drawn rural characters 
make a fitting accompaniment to the story, which is one of 
those stories in which one sometimes wants to laugh and some- 


Google 


times wants to weep, but never at any time does one fail to 
be affected by its quaint charm and beauty. 

Margery Meadows, Dick Webb, and Joan Lockton are the 
leading players, and the picture—in the words of the author— 
is a true interpretation of the book from the first page to the 
last line. 


OPPOSITION AT NEW MILLS. 


The first permanent kinema was opened at New Mills just 
over twelve months ago, and up to the present seems to fill tho 
requirements of the district. A Sheffield syndicate is erecting 
another in the district. Therefore, when the new one is open 
competition. will be very keen, and it must be a question of the 
survival of the fittest. 
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IN SCOTLAND. 
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(By our Glasgow Correspondent). 


The C.E.A. Visit—Mr. Guthrie's Enterprise —Attention, Please !—To Terpsichore—The 
Skirl of the Pipes.. 


OOD news reaches me regarding the convalescence of Mr. 
George Kay (the popular managing director of the 
Square Film Company), and soon our good friend will 

be on his feet again. Mr. Kay was ‘‘ caravanning "’ through 
the country when he was suddenly seized with illness, and his 
holiday-making tour was, in consequence, interrupted. 


All Eyes on Edinburgh. ; 


‘Arrangements are now completed for the visit of the C.E.A. 


General Council to Edinburgh on Wednesday, September 13, 
and I now learn that it has been arranged to entertain the 
delegates to a complimentary dinner on that evening. This 
dinner, by the way, will take the place of the annual dinner of 
the Edinburgh sub-section, and all members of the Scottish 
branch are cordially invited to attend. A most interesting 
function is promised with plenty of sparkling oratory. The 
Caledonian Hotel will be the rendezvous for the annual dinner, 
and it may be taken for granted that the Scottish trade will be 
excellently represented. More later! 


Mr. Guthrie’s Enterprise. 

Mr. George Guthrie—the popular manager of The Picture 
House in Sauchiehall Street, Glaszow—tells me that he has 
arranged to have an information bureau in the foyer for the 
convenience of patrons and others, and this certainly strikes me 
as real enterprise. At the bureau one will be able to book 
rooms at hotels, ete., at the coast, and in the city; obtain 
information on general points; receive telephone messages; send 
off wires and, later perhaps, purchase stamps, ete. Taxis will 
also be arranged, and possibly seats booked at the various halls 
and theatres. 


Attention, Please! 


Notification has just reached me from my good friend—Mr. 
John A. Houston, secretary of the Scottish branch of the C.E.A. 
—of the first monthly meeting for. the new cession. I note 
from the agenda of business that among the topics under con- 
sideration will be the Entertainments Tax; the booking of super 
films; and a report of the last meeting of the C.E.A. General 
Council. This, therefore, promises to be quite an interesting 
and informative gathering, and Mr. Houston asks me to urge 
upon all members of the Scottish branch the importance of 
regularly attending the mectings. I willingly and gladly do so! 


To Terpsichore. 


I hear that Mr. St. Clair Stockwell (who controlled the 
managerial destinies of La Scala Picture House, Sauchiehall 
Street, Glasgow. fora goodly number of years) is now assuming 
a new appointment as manager of the Palais. De Danse in 
Berkeley Strect, Glasgow. Such a position should nicely suit 
a gentleman of Mr. Stockwell’s genial and cheery disposition, 
and I look forward to the Berkeley Street terpsichorean estab- 
lishment going ahead under his vigorous direction. 


The Skirl of the Pipes. 


The season of Scottish gatherings has seen the kinematograph 
in more active operation this year than ever before. The pre- 
sence of the King and Queen at the Braemar gathering, and the 
flower of the nobility in evidence at all the Highland carnivals, 
has given an added fillip of interest. to these gay occasions, so 
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picturesque in themselves, and so attractive when shown on the 
screen. To general interest, however, a special note of novelty 
is promised in the film taken by Messrs. R. G. Lawrie, Ltd., 
of Glasgow and London, by arrangement with Messrs. Gaumont. 
This film shows the great concourse of Highland pipers at the- 
Cowal gathering, Dunoon, the premier piping contest in Scot-* 
land. Already it has been applied for by Caledonian Societies 


-all over the world, Messrs. Lawrie being in direct touch with 


all these organisations. 
o 


The Civic Film. : 

More details of the film depicting the activitics of the Glasgow 
Corporation are to hand. For exhibition purposes, the film will 
be abridged; nevertheless it will extend to five reels, and some- 
thing like 5,000 feet. Apart from picturing all our municipal 
works, hospitals, child welfare centres, and such like, the film 
will provide views of Loch Katrine and the Trossachs, which 
are now Glasgow property; and of the city’s parks on Ardgoil 
Estate and at Loch Lomondside. 


Filming in Glentilt. 

Scenes in ‘‘ The Romany,”’ written for the screen by Mr. Eliot 
Stannard, are now being filmed in Glentilt, amid scenery of the 
most picturesque character, with the Grampians rising sheer 
from the bed of the River Tilt to a height of 3,000 feet on 
either side. The Duke of Atholl has given the producers every 
facility for working on his estate, and in addition to the regular 
dramatic scenes of the play, a large number of pictures of the 
Duke's sheep and Highiand cattle have been taken, as well as 
picturesque Highland cottages and various landscape scenes. 


STRIKING FILM ADVERTISEMENT 


Claimed to be the largest space ever taken in this country to 

advertise a film. A wonderful display made by the Savoy 

Picture House, Grimsby, to advertise the Gaumont serial, ‘‘ The 

Three Musketeers.’’ This is only one of the big spaces taken 

by this theatre to advertise the picture. Huge spaces were 

taken in other parts of Grimsby, and 48-sheet positions were 
liberally used. 
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! GOOD PRINTING IS 
GOOD ADVERTISING 
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ORMAN - WRIGHT, LTD., 
have had fong experience in- 
Printing for the Film Trade, and are 
Specialists in Fine Work which com- 
bines artistic effect with speedy 
delivery, good quality and low cost. 


7 «8 8 


.They are prepared to submit esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


| NORMAN-WRIGHT, LTD., 
53a Shaftesbury Avenue « LONDON, W.C. 1. 
2 John Dalton Street vt MANCHESTER. 
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SMALL PREPAID ADVERTISEMENTS 


PUBLICITY. 


PUBLICITY AGENT FOR LONDUN ARBA.—A. VU. GAB. 
DENER (late manager of Brock's Crystal Palace fireworks) 
Lewis Road, Sutton, Surrey. 


*DYNAMO AND MOTOR ATTENDANTS," by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 36, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


3,000. TIP. UPS, with standards, 5s. 6d. complete. _—Hellen. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 
Palace Advertising Co., 
45a, Market Street, 
Manchester. 


’Phone Central 2262. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


POSTERS AND LANTERN SLIDES.—For advertising all 


classes of -business. send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bredford. 


er 
FOR SALE cheap, a number of wooden forme with backs and 


metal standards, a few of which are upholstered.—Offers to 
Wigan Entertainments, Ltd., College Street, Wigan. 9/9/22 
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Managing Editor: Ernest W, Fredman, 


| FORTHCOMING 


LONDON. 


MONDAY, SEPTEMBRR 18. 

r.B.0., Own Theatre, and 3. Terror Trail. 

G. Serra, Shaftesbury Pavitien, 11. The Man from Snowy River. 
TUESDAY, SEPTEMBER 19. 

Rose, Shaftesbury Pavilion, 11. Six Feet Four. 

Ass. First National, Own Theatre, 8. A Question of Honour. 

F.B.0., Own Theatre, 10 and 1-30. Terror Trail. 

Artistic, New Gallery, 11-30. The Skipper’s Wooing. 
WEDNESDAY, SEPTEMBER 20. 

Anchor, Shaftesbury Pavilion, 11-30. Why Men Leave Home. 

Ass. First National, Own Theatre, 8. A Question of Honour. 

United Kingdom, Own Theatre, 2-30. House of Mystery. 

Feature Films, Ltd., Super, 11-15. Through the Toils. 
THURSDAY, SEPTEMBER 21. 

Granger, New Gallery, 11-15. The Sporting Instinct. 
FRIDAY, SEPTEMBER 22. 

Rose, Shaftesbury Pavilion, 11. The Dangerous Talent. 

Vitagraph, West End, 11. The Ladder Jinx. 


MANCHESTER. 


TUESDAY, SEPTEMBER 19. 

Gaumont, Gaiety, 11. Tell Your Children, 

Gaumont, Own Theatre, 2-30. Tell your Children. 

Milloy, Kinema Exchange, 11. Valley of To-morrow—Tiger Lily. 

European, Kinema Exchange, 2. Man Who Married His Own Wife. 
WEDNESDAY, SEPTEMBER 20. 

Phillips, Futurist, 11. Woman—Wake up! 

F.B.0., Kinema Exchange, 11 and 2. 

Hearts. 

Weisker, Kinema Exchange, 12. The Call of Home. 
FRIDAY, SEPTEMBER 22. 

F.B.0., Kinema Exchange, 11. Terror Trail. 

Pathe, Own Theatre, 11 and 2-30. White Eagle. 

W. and F., Gaiety, 11-30. Cricket on the Hearth. 

Ass. First National, Theatre Royal, 11. One Clear €all. 

Weisker, Kinema Exchange, 12. Seeing is Believing. 


LIVERPOOL. 


TUESDAY, SEPTEMBER 19. 
Wardour, Trocadero, 11-15. 
F.B.0., Kinema Exchange, 11. Headin' West. 

Pathe, Own Theatre, 1) and 2-30. White Eagle. 

Weisker, Palais-de-Luxe, 11. The Call of Home. 

W. and F., Seala, 11-30. Cricket on the Hearth 
WEDNESDAY, SEPTEMBER 20. 

Gaumont, Scala, 11. Tell Your Children, 

Gaumont, Own Theatre, 2-30. Tell Your Children. 

Ass. First National, Palais-de-Luxe, 11. One Clear Call. 

THURSDAY, SEPTEMBER 21. 

F.B.0., Scala, 11. Her Mad Bargain. 

FRIDAY, SEPTEMBER 72. 

Phillips, Futurist, 11. Woman—Wake Up! 
Milloy, Seala, 11. Valley of ‘To-morrow. 


BIRMINGHAM. 


SEPTEMBER 19. 
Scala, 11. The Guttersnipe—Cheated Hearts. 
WEDNESDAY, SEPTEMBER 20. 

Vitagraph, Futurist, 11. Through the Wall. 

F.B.0., Scala, 11. High Heels—The Fire Eater. 
FRIDAY, SEPTEMBER 22. 

Wardour, New St. P.H., 11-15. No Trespassing. 

Fox, Futurist, 1). The Yellow Stain—Little Miss Hawkshaw. 
SUNDAY, SEPTEMBER 24. 

Gaumont, New St. P.H., 7. Tell Your Children. 

Granger, Futurist, 7. The Sporting Instinct. 


NOTTINGHAM. 


TUESDAY, SEPTEMBER 19. 

Phillips, Mechanics’ Hall, 11. Schooldays. 

WEDNESDAY, SEPTEMBER 20. : 
Fox, Lounge, 11. The Yellow Stain—Little Miss Hawkshaw. 
Walturdaw, Scala, 11. White Rat, etc. 

THURSDAY, SEPTEMBER 21. 
F.B.0., Mechanics’ Hall, 10-45. Cheated Love—Nobody's Fool. 

FRIDAY, SEPTEMBER 22. 
Vitagraph, Elite, 11. Through the Wall. 
F.B.0.,. Mechanics’ Hall, 10-45. Across 

Dreams. 

Granger, Scala, 11. 


The Gutversnipe—Cheated 


No. Trespassing. 


TUESDAY 
F.B.O., 


the Deadline—Shattered 


G. R. Sims’s Poems. 


LEEDS. 


MONDAY, SEPTEMBER 18. 
F.B.0., Kinema Exchange, 2-15. Man to Man. 
TUESDAY, SEPTEMBER 19. ; 
Fox, ae Exchange, 10-40 and 2-16. The Yellow Stain—Little Miss 
Hawkshaw, e 
F.B.0., Kinema Exchange, 3-15. Don’t Get Perronal. 
¥.B.0., Kinema Exchange, 11-40. Yellow Typhoon. 
WEDNESDAY, SEPTEMBER 20. 
Vitagraph, Kinema Exchange, 8-15. The Jade Elephant. 
Rose, Kinema Exchange, 11. Valley of To-morrow. 
Butcher, Kinema Exchange, 11-40. Fires of Innocence. 
FRIDAY, SEPTEMBER 22. 
Wardour, Kinema Exchange, 11-40. The Veiled Woman. 
F.B.0., Kinema Exchange, 2-15. Sundown Slim. 
Gaumont, Kinema Exchange, 10-40. Tell Your Children. : 
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TRADE SHOWS, 


SHEFFIELD. 


8, 
.B.0., Union St. P.H., 10-45. Cheated Hearts—High Heels 


TUESDAY, SEPTEMBER 19. : 
Stoll, Cinema House, 11. Dick Turpin’s Ride To York. 
F.B.0., Electra Palace, 10-45. Short Skirts—Go Straight. 
Fox, Tivoli, 11. Iron to Gold—The Broadway Peacock. 
Gaumont, Union St. P.H., 11. Tell Your Children. 


WEDNESDAY, SEPTEMBER 20. 
New Century, Own Theatre, 11-15. Hate. 
F.B.0., Union St, P.H., 1045. The Smart Sex—Don't (Cet Personal, 
THURSDAY, SEPTEMBER 21. , 
Vitagraph, Union sv. P.H., 11, 
FRIDAY, SEPTEMBER 22. 
F.B.0., Own Theatre, 3. Sure Fire. ? 
New Century, Own Theatre, 11-15. The Right That Failed. 
Rose, Cinema House, 11. Valley of To-morrow. 


NEWCASTLE. 


MONDAY, SEPTEMBER 18. : 
Phillips, New Pavilion, 11, Schooldays. 


TUESDAY, SEPTEMBER 19. 
Ideal, Stoll, 11. The Right to Laka 
F.B.0., New Pavilion, 11-15. Nobody's Fool. 
WEDNESDAY: SEPTEMBER 20, 
deal New Pavilion, 11. Conquering the Alps 
THURSDAY, SEPTEMBER 21. 
European, New Pavilion, 11-15. 
Granger, Stoll’s Tyne Theatre, 11-15. 
FRIDAY, SEPTEMBER 22. 
Vitagraph, Own Theatre, 11-15. The Jade 
Wardour, New Pavilion, 11-15. Free Air. 
Fox, Empire, 11. Fighting Streak. 


CARDIFF. 


TUESDAY, SEPTEMBER 19. 
Wardour, Kinema. Exchange, 12-15. 
Vitagraph, Kinema Exchange, 3. 
F.B.0., Kinema Exchange, 12-15. 
F.B.0., Kinema_ Exchange, 3. Shattered Dreams. 

Fox, Kinema Exchange, 11. Fighting Streak. 
Gaumont, Imperial, 11-30. Tell Your Children. 
W. and F., Capitol, 11-30. Where is My Wandering Boy To-Night? 

FRIDAY, SEPTEMBER 22. 

F.B.0., Kinema Exchange, 11. The Millionaire. 
F.B.0., Kinema Exchange, 8. Wild Honey. 
Butcher, Kinema Exchange, 12-15. Fires of Innocence. 


GLASGOW. 


MONDAY, SEPTEMBER 18. 
Phillips, New Savoy, 11. Woman—Wake Up. 
St. Mungo, La Scala, 11. G. R. Sims’ Poems 
TUESDAY, SEPTEMBER 19. 
Gaumont, Own Theatre, 2-30. Tel Your Children . 
Fox, Grand Central, 10-45. Money to Burn—Hickville to Broadway. 
Vitagraph, Cinema House, 11. My Wild Irish Rose. 
Ideal Savoy, 11. Wilderness Tales. 
F.B.0., Own Theatre, 11 and 2-30. Man to Ma 
European, Own Theatre, 11 and 2-30. Perils of 
Gaumont, Salon, 11. Tell your Children. 
WEDNESDAY, SEPTEMBER 20. 
Ideal, Savoy, 11. The Right to Marry. 
Argosy, Cinema Houre, 11. Arabian Nights. 
Jury, Own Theatre, 2-30. Billy Jim. 
THURSDAY, SEPTEMBER 21. 
Bendon, Savoy, 11. Romance cf Mary Tudor. 
Square, Grand Central, 11-15. Valley of To-morrow. 
Page, Cinema House, 11, Where is My Wandering Boy To-Night? 
FRIDAY, SEPTEMBER 22. 
Ideal, Savoy, 11. Conquering the Alps. . 
F.B.0., Own Theatre, 2-30. - Headin’ Wesv. 


BRISTOL. 


WEDNESDAY, SEPTEMBER 20. 
Gaumont, Pidturé House, 11-30. Tell Your Children. 
Gaumont, Own Theatre, 8. .Tell Your Children. i 
Pearl, Queen's, 11. Ten Nights in a Bar Room—Pay Day. 


BELFAST. 3 


TUESDAY, SEPTEMBER 19. 
Ass. First National, Panoptican, 11. 


WEDNESDAY, SEPTEMBER 20. 
Ass. First National, Panopticon, 11. 


DUBLIN. 


MONDAY, SEPTEMBER 18. 
Fox, Sackville, 11 Very Truly Yours—Up and Going. 


; ene SEPTEMBER 1 


My Wild Irish Rose. 


Perils of the Yukon. 
The Sporting Instinct. 


Rlephant. 


Free Air. 
Through ‘the Wall 
Across the Deadline. 


n. 
the Yukon. 


John Chilcote, M.P 


A Woman’s Place.- 


" TUESDAY, SEPTEMBER 19. : 


.Express, Carlton, 11-30. The Truth About Husbands. 
WEDNESDAY, SEPTEMBER 20. . 7 
Phenix, Imperial, 11-30. The Arabian Nights. 

Fox, Corinthian, 11-80. The Fast Mail. 
FRIDAY, SEPTEMBER 22. : : 
_F.B.O., Carlton, 11-80. Romance of the Rosary. 
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———— SSQw Yes 
Butchers Selectedfoictures) 
ia ars) Ie a= 


WALTER WEST PRODUCTION 


“Son of 
Kissing Cup” 


By CAMPBELL RAE-BROWN. 
The greatest thing on four legs ever offered you! 
THE PLAYERS— 


VIOLET HOPSON 
STEWART ROME 


No. 9 on the British National Programme. 
U Certificate. Released March, 1923. 


PROGRESS BRITISH PHOTOPLAY 


“Fires of 
Innocence” 


from George Stevenson’s famous 


novel “A Little World Apart.” 


Featuring— 


JOAN MORGAN 


Marie Illington, Arthur Lennard, etc. 


Produced by Sidney Morgan. 
No. 11 on the British National Programme. 
U Certificate. ‘ Released April, 1923. 


BUTCHER'S FILM SERVICE, Ltd. 


Camera House :: Farringdon Avenue :: London, E.C.4. 


Phone: Holborn 5995 (5 lines). Wires: patakllees, Fleet, London. 
Cables: Butchilms, London, A.B.C. 5th Editio 


World’s Rights for Walter West Productions and other important British’ Productions “are exclusively owned eat poisiv ied by Butcher's Film Service, Ltd., 
_ to. whom.all enquiries should be addressed, 


veo Original from 
Digitized by (50. gle NEW YORK PUBLIC LIBRARY 
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ERNEST FREDMAN EDITS “FILM RENTER.” 


N announcing that Ernest W. Fredman has now taken up the reins of office 
of Managing Editor of Tue Fium RENTER, I am sure that all our friends in 
the film business will realise it would ill become me as Managing Director of 

the paper to write too eulogistic an account of the personality, the ability, and 


the undoubted power of Fredman. 


Suffice it to say that no announcement made 


in this journal has given greater satisfaction to myself and all my co-directors 


than to announce that Ernest Fredman is now Managing Editor. 


At the same 


time he does not in any way relinquish his previous position as Director, nor his 
energies in any other departments which have occupied him solely in the past. 
I have therefore asked one of the most notable of film pressmen—Mr. G. A. 
Atkinson—to write just what he feels about ‘* Freddy.”’ 


“FREDDY.” 


66 REDDY ”’ is not so much an entity 
EF as an explosion, a kind of intel- 
lectual bomb or human voleano. 

This is an attempt to express the inex- 
pressible. Those who have heard him, and 
most of us have, in the full eruption of 
oratory or social discourse will understand 
what I mean. He has the gift of making one 
feel like a swimmer in a sea of effervescence. 

To describe him would be like trying to 
lassoo a cyclone or to put a lid on 
Vesuvius. The only essential difference, in 
fact, between ‘ Freddy ’’ and Vesuvius. is 
that Vesuvius is sometimes inactive. 

So much for ‘t Freddy,’’ the ‘* enfant 
terrible "’ of a thousand dinners, luncheons, 
expeditions, and social gatherings, in this 
most friendly and convivial of trades, 

And Fredman. We are all 
agreed that he is a demon business getter. 
We are all agreed, I suppose, that he has 
more dynamic force than almost anyone 
you care to name, 

No man is better equipped for the post, 
either by knowledge, intuition, experience, 


now for 


or personal quality. 

The main thing is that a dvnamie force in 
film journalism is now in charge of the 
editorial of the Firm RENTER. 

Fredman is fairly launched on a career. 

Fredman has now a medium in which he 
ean express himself freely and fully. 

I do not mean to suggest that Fredman’s 
opinions have over been other than un- 
fettered,. In the business of drawing 
blood from opponents he is as diffident as a 
mosquito, but it is one thing to express 


F. NORMAN-WRIGHT. 


By G. A. ATKINSON 


(‘‘ Daily Express’’ Cinema Correspondent). 


opinions as a staff writer and quite another 
to express them as an editor. 

The staff writer is concerned with tactics. 
The editor is concerned with strategy. We 
all know Fredman's quality as a tactician. 
Now we are going to see him in the réle of 
strategist. 

The film trade is rather in the position 
of King John when they told him that Richard 
had escaped from captivity. ‘* Take heed,’ 
they said, ** for the Devil is unchained!’’ 

A lion-hearted journalist, a crusader if 
ever there was one, has come into his own. 
He will not fail to he vital and provocative 
and interesting. He will arouse, I hope, all 
the devils of opposition. 

Any crime but lack of interest is forgive- 
able in journalism, and nothing ever hap- 
pens in film trade journalism. It is a pro- 
fession almost as respectable and nearly as 
stereotyped as banking. Perhaps it is no 
less profitable. 

Something is now going to happen in film 
trade journalism. I look forward to being 
in violent disagreement with Fredman on 
many happy occasions. Wardour Street 
will be in eruption every Saturday. We 
shall all read the Fitm RENTER because we 
are all a little under the spell of the most 
formidable personality that the film trade 
has ever known. 

Behind Fredman’s editorship there will be 
his terrific personality, his absolute fearless- 
ness, his indomitable will, his shrewd 


cynicism, his immense good-fellowship, and 
his hurricane flow of ideas. 

Something is really going to happen in 
film-trade journalism. 
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on Trade Topics. 


- Fewer Deadheads, Please. 

“VHE stupid and absurd manner that has charac- 
“terised many trade shows in the past of having 
the house packed with general public and friends 

of the artistes was very much in evidence on Monday at 
the Shaftesbury Pavilion when ‘‘ A Sister to Assist ’Er ”’ 
was shown. Why this was ever announced as a trade 
show is beyond my comprehension, as the hall was 
simply crowded with an audience composed for the main 
part either of friends of the company or intimate connec- 
tions of the artistes. The result was, that every actor 
or actress taking part in the film was greeted with rounds 
of applause, whilst almost every sub-title received cheer- 
ing. It is intensely annoying to a viewer to have to judge 
a picture under such circumstances, as an entirely false 
atmosphere is brought into the theatre. If a film is to 
be trade shown, then for heaven’s sake let it be shown 
to the trade, and not to a number of deadheads who annoy 
the real viewer with their intensely silly utterances. 
Baron Films, who showed this picture, might, with 
advantage, take these remarks to heart, and if they want 
to show their picture to their friends let it be at some 
other time. 


An Appreciated Contrast. 


N direct contrast to the above-mentioned trade show 
was that of Pearl Films, Ltd., who screened ‘ Pay 
Day,”’ the great Chaplin picture, to the trade on the 

same day. Invitations to view this picture were sent to 
exhibitors only, and the greatest care was taken to see 
that only exhibitors and the Press were present on this 
oceasion. The consequence was that viewers were able 
.to form their own opinion of this picture, unhindered by 
a lot of stupid remarks from outsiders. We congratulate 
- Pearl Films on their excellent management. | 

The ‘‘ Official. Organ’”’ Again. 

NOTICE that an estimable gentleman in the Stafford- 
shire branch of the C.E.A. is again clamouring for an 
official organ. This silly season discussion will 

almost rival the sea serpent nonsense, and will carry just 
about as much weight.: What the C.E.A. wants is not 
an official organ, but considerably bucking up in their 
work. 


Is Winik Leaving the Film Business? 
ANY rumours have been current in the trade this 
M week to the effect that Mr. H. Winik is leaving 
the film business entirely. When, I saw. this 
-gentleman on Tuesday last he certainly did not, confirm 
these rumours, but added the cryptic utterance: ‘‘ I am 
just. about to enter the film business.’’ . Evidently there 

is some interesting news in store. 


Record Business for Lady Di. 


NE of the greatest money makers at kinemas last 
week was ‘‘ The Glorious Adventure,’’ the British 
colour picture featuring Lady Diana. Cooper. 

Record business was the order of the day wherever this 
was shown, and the curious thing was that from all parts 
of the country the same report came to hand. . It is.a 
wonderful testimonial to. the drawing powers of the 
principal actress in this production. 
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Abe Berman Joins Goldwyn. 
T is interesting to note that Abe Berman, for the 
I past: two years head of the Allied Artistes, in 
London, has definitely left that corporation, and 
has joined Goldwyn in New York. Since he left London, 
Berman has been connected with the foreign sales depart- 
ment of the Big Four, and his resignation was only 
handed in to Hiram Abrams a week or two ago. His 
precise duties with Goldwyn have not yet been disclosed. 
L still treasure the speech I heard Abe deliver in Glasgow, 
anent “* The Land of Boins.”” 


“The Kid” in Germany. 


DVICES from Berlin state that the rights for Ger- 

many for the Chaplin masterpiece, ‘‘ The Kid,’’ 

“ have been sold for 9,000,000 marks! I am too 

tired to work this out at the present rate of exchange. 
In any case, it is another ‘* Pay Day ’* for Charlie! 


The Talmadges. 
HATTING with Mr. Considine, the personal assis- 
C tant to Mr. Joseph Schenk, I was glad to hear that 
Norma and Constance Talmadge are spending 
this week-end in London. 1 was also interested to learn 
that the big picture, “East is West,’”’ featuring 
Constance Talmadge, will be shown in precedence to 
** Polly of the Follics.’’ There are big reports concerning 
this film. 


Tom Terriss in England. 

T is stated that Tom Terriss, who is now engaged in 
,producing ‘‘ The Harbour Lights ’”’ on this side for 
Ideal, will remain in England after the completion 

of this contract. His intention is to make a series of 
purely British pictures specially for a prominent distri- 
buting firm in New York, who will undertake their 
exploitation in the world’s centres from America. Details 
are not available, but the fact will be generally welcomed 
that Mr. Terriss is to stay on this side for production of 
first-class pictures, the money for which is forthcoming 
from New York. 


American Nomenclature. 


HE genius of American film editors in the selection 
of suitable name titles for the pictures they dis- 
tribute is quite a household word in several hemis- 

pheres. It is certainly an art to name a picture so that 
it is capable of expert exploitation, and has, at the same 
time, a clear indication of the nature of the story. 
Naturally, the main titles of American films exploited in 
this country are often found to be unsuitable to our 
publicity methods as well as inacceptuble to our public. 
But renters on this side rarely alter them. The American 
editor of the distributing concern, however, has no such 


fondness for British or foreign titles, and renames the 


film with remarkable adaptability for his own exploita- 
tion schemes. Take a few examples: ‘* Du Barry,” the 
German super, on reaching New York, was promptly re- 
named ‘‘ Passion.”” The British picture ‘* The 
Bigamist ’’ was called ‘* Scrambled Hearts,”’ and 
‘* Squibs "’-—‘‘ Me and My Gal ’’! Can you beat them 
for any country or anywhere? 
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Daggers. 

IVING evidence thig week in a case against a film 
producer, a lady witness, who acted the part of a 
vamp, said she had to ** pull a dagger ont of her 

hair, which was absurd, in a drawing-room.’’ Counsel 
asked : ‘Where do vampires keep their daggers as a rule?”’ 
** Honi soit qui mal y pense,’’ comments the ** Star.’’ 


The Foreign Market. 


EORGE E. KANN, Goldwyn’s foreign manager, has 
been talking about the European situation to the 

Press of New York, He says America has nothing 

{o fear from European productions. .As a result of a cure- 
ful survey of the foreign market, he finds conditions far 
from satisfactory. Germany is making a lot of pictures 
which will carry no appeal in the United States. Their 
dramas are heavy and slow-moving, with a lot of atten- 
tion to important details. On the other hand, very few 
American pictures are shown 
in Germany on account of 
the existing embargo. In 
France the American picture 
maintains its firm hold on the 
public; but the tax situation 
there is becoming so acute 
that with the close of this 
year all kinemas may close 


FULL STEAM AHEAD. 


The Palace. Theatre, New 
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Ingratitude, 


TC kinema in America is being gradually brought 
into the eternal controversy surrounding prohibi- 
tion. The latest move is a charge by the Anti- 
Saloon League against the screen that it is being used by 
the ‘* Wets” to ridicule and oppose the present, law. 
This is base ingratitude, it asserts, for the benctit in the 
way of increased patronage that has accrued to theatres 
and picture houses is enormous. The League denounces 
the alleged use of the screen as a ‘* propaganda forum, "’ 

and says: 


Prohibition closed 177,000 saloons. Millions of people went 
to the movies and to the theatres who never before attended 
these places. The box receipts increased £126,000,000 under 
prohibition in 1921, as compared with the pre- prohibition period 
of 1918. The theatre management that will encourage this out- 
lawed trade in the face of these facts is ungrateful and worthy 
of censure by a fair-minded public. 


We hope the ‘‘ Wets in 
this country will remain calm 
in a consideration of these 
figures ! 


Effective Use of the Screen. 
N a recent issue I men- 
tioned a new use for the 
kinema in the search for 


down as a protest against the missing heir to an 
excessive taxation. Mr. Kann Oxford Theatre, Philharmonic American P fortunes The 
found conditions most dis- descendants of the testacor 


couraging in Italy, due mainly 
to the censorship question, 
but that country is producing 
so much that the field for 
outside pictures is very 
limited. 


The Nimble ‘‘ Quarter! ”’ 


NOTE that Pauline 

Frederick,’ screen star: 

and artiste, has been 
ignobly cut out of her father’s 
will, and awarded the muni- 
ficent’ sum of one shilling, or 
the nimble ‘‘ quarter,’’ as 
they call it in the States. 
Pauline has been _ talking 
about leaving the screen for 
the stage. Perhaps this fearful blow to her financial 
prospects may induce her to reconsider her decision. 
Anyhow, I hardly think she has much cause to worry! 


Danish Film Firm’s Difficutties. 


HE depreciation in value of currency in Germany 
and Austria has had an unfortunate result upon 
the balance sheet of the Nordisk Film Company, 

which held its general meeting the other day. Losses on 
foreign exchanges have absorbed no. less a sum than 
53,828 kroner, roughly £3,560. Other losses are due to 
depreciation of shares in Austrian and Hungarian film 
corporations and in theatrical companies. ‘The company 
also estimates that it will only get 50,000 kroners for its 
1919 sales to Germany, which it had estimated ut 
300,000 kroner. During the war, owing to being cut off 
from the British and American markets, the Nordisk 
Film Company interestéd’ itself very heavily in Central 
European countries with the above distressing result, 
which, although not rendering the company insolvent, 
hag made ‘ité Bath very difficult. 
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Hall and New Scala Theatre 
all doing tremendous busi- 
ness with Pictures. 
other West End Theatres in 
. negotiation. 


DOESN’T LOOK AS IF 

ANYTHING WAS WRONG 

WITH THE TRADE, 
DOES ITP 


‘to change reels: 


were British, and the solici- 
tors for the estate decided: to 
use the kinemas of this 
country to aid them in finding 
the relatives. I am glad to 
be able to say that the search 
in this somewhat novel man- 
ner has been successful. Mrs. 
Jane Young, of Islington, 
whose attention was drawn 
to the matter by the notice 
on the screen at one of the 
local: picture houses, was 
able to establish her identity 
as'a relative of the testator. 
Mrs. Young is now in Wilt- 
shire obtaining further proofs 
‘of her ohiim. Needless to 
su, both parties are highly ple vase with this effective use 
of the screen. 


Three 


Wiliam Fox Activities. 
ILLIAM FOX will produce pictures in Germany, 
W although production work is not likely to com- 
mence until next vear. So far, Mr Fox has not 
seen a studio that quite satisfes him, and it is not im- 
probable that he will erect his own up-to-date studios. 
Mr. Fox has been exploiting the German market in re- 
spect to the Fox pictures. He has held severad trade 
showings in Berlin recently, the subjects screened in- 
eluding six of his super features and several Sunshine 
comedies. These trade shows have been on American 


‘lines, with a fine sy mphony orchestra, nod no breaks in 


the screening. This has 
been a distinct departure 
from Berlin methods 
which present the picture 
with one minute intervals 
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EXPLOITATION AT LAST 


Exhibitors Waking up and a Decided Improvement being 
~ Shown. 


PROVINCIAL CINEMATOGRAPH THEATRES LEADING 
WITH SOME FINE STUNTS. 


XHIBITORS in this country have in the past few 
months been so adversely criticised for their lack 
of exploitation in the presentation of pictures, 

that it is only fair and right that the big improvement 
which is taking place throughout the country should not 
only be weleomed, but at the 
sume time noted. Generally 
speaking, it has been admitted 
that in the past little has been 
done by exhibitors, with a 
very few possible execptions, to 
bring home to the public the 
salient points of attraction that 
they have in their kinemas, 
and Tue Fitm Renter has been 
hammering home hard truths 
concerning this lack of show- 
manship for weeks on end. 
That these counsels have 
borne fruit is to be seen by the 
decided improvement in the 
exploiting of pictures by show- 
men at the present moment. 


P.C.T. Showmanship. 


THE RESULTS OF REAL 
EXPLOITATION. 


As a result of the olever sdver- town. 
tising and exploitation given by 
Provincial Cinematograph Theatres 
to the Eskimo picture, ‘‘Nanook,”’ 
the police had to be oalled in to ful 
regulate the queues waiting at each 
performance at the New Gallery 


A Ku Klux Klan Stunt. 

In the same way, witness the splendid stunt that 
P.C.T. did with ‘* The Birth of a Nation,” at Newcastle, 
this week. Ten thousand posters were fly-posted all over 
the town, exhorting the population of Newcastle to be in 
their beds at 11 o'clock on 
Wednesday night, when the 
Ku Klux Klan would ride 
through the town on a special 
mission. Punctually to the 
time announced, fifty horse- 
men dressed in the familiar 
trappings that ‘‘ The Birth of 
a Nation ’’ has made us so 
familiar with, rode through the 
Consequently, the hall 
in Neweastle has been literally 
besieged this week. All this 
is fine exploitation and cannot 
fail to bring the pictures home 
to the public in a most success- 
manner. Messrs. Ken- 
drick, Charles Penley, Jarratt. 
and Walter Wanger are to be 
heartily congratulated upon 


Day after day we notice Kinema. This is the first time it the magnificent manner in 
brilliant ideas and real show- has ever happened in the history of nae Oa are prion 
manship brought into being h o make this group of theatres 
by Oxhibitots: prominent the theatre and Is solely due to the leading shows in the 


amongst whom are the Provin- 
cial Cinematograph Theatres. 
It is not doing the P.C.T. 
any injustice by saying that m 
the past showmanship in con- 
nection with their group of theatres was, almost unknown, 
but under its reconstruction plan, whereby a young band 
of enthusiastic managers are now in control, the improve- 
ment is amazing. Who would ever have imagined the 
staid New Gallery Kinema being transformed in the 
manner that it is at the present moment? One of the 
finest pieces of presentation and exploitation of pictures 
is to be seen at that theatre to-day. ‘‘ Nanook,’’ the won- 
derful) Eskimo picture, is being presented in a manner 
worthy of the Capitol, New York, and that is saying some- 
thing. The public know exactly what kind of a picture 

Nanook ” is. The management have men dressed as 
Eskimos patrolling Regent Street, whilst the interior of 
the theatre is transformed into a representation of the 
frozen North in a remarkably life-like manner. Visitors 
to the. New Gallery this week literally gasped with 
amazement! as they passed through the advance booking 
office, which is so cleverly represented as an Eskimo 
Tgloo that every patron of this house has congratulated 
the management upon its striking success. 


picture. 


Go gle 


their wonderful exploitation of the 


country. 

Similarly, the management 
of the Stoll Picture Theatre in 
-Newcastle carried out a fine 
stunt in connection with 
* Down on the Form ’’ the other evening. Over two 
hundred boys, each leading a dog bearing a linen cover 
advertising ** Down on the Farm,’’ paraded the streets 
of the city and attracted a large amount of attention. 
This example was followed by the Garston Empire, who 
hit upon the idea of presenting to their patrons a folder 
throwaway, in which were enclosed miniature wooden 
models of a goat, a sheep, a dog, and other members of 
the Noah’s Ark family, which figure in ‘‘ Down on the 
TFarm.”’ 


The Effect upon the Box Office. 

All these little stunts serve to focus public attention 
upon the kinema at: which the particular picture is show- 
ing, and help in a very large degree to swell the box office 
returns. Instances where exhibitors set themselves out 
to exploit their pictures are gaining in number every day, 
and if this is kept up, certain it is the greater prosperity 
will come to those who initiate this policy. 

Exploitation of pictures is necessary, and that it makes 
a big difference to the pay box is undoubted. 
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Let’s Get | 


Back. to Business. 


N Wednesday the General Council of the Cinema- 
O tograph Exhibitors’ Association held their Con- 
ference at Edinburgh, and I notice among the 
matters to be discussed is the question of further continu- 
ing with the agitation for the repeal of the Entertain- 
ments Tax. At the moment of writing the result of the 
Conferenee is not known, but the time has come to ask 
in all seriousness if further good money and time is to be 
wasted upon this useless agitation. 
plain speaking, and exhibitors have to consider not only 
the chances of possible success if the agitation is con- 
tinued, but the harm that is being done to the whole of 
the kinematograph industry in its development. 


This is a day for 


Let’s look facts squarely in the face, for, after all, i 
is no use attempting to delude ourselves. The Enter- 
tainment Tax is unjust. That we are agreed, and the 
incidence of the tax certainly requires altering, What 
amount of success did the last agitation result in? 
Practically none. There is not the slightest scintilla of 
public support to all the efforts that have been made by 
those who took part in the agitation in the early part 
of this year, and it is a sad confession to make, the public 
What is the reason for this? It is 

not very difficult to find. In all the statements made in 
support of a repeal of this Tax, not one of them suggested 
that the public would feel the ultimate benefit, and that 
is where it signally failed in its purpose. What is the 
use of blinding ourselves to hard facts? We agree that 
the Tax is undoubtedly a measure of real hardship to 
this industry, but are we to employ methods such as 
were employed in the early part of this year to secure its 
abolition? If we are, then ruin lies ahead. It is a strong 
statement to make, but we know that the calamitous 
posters issued by the Tax Committee in the early part 
of the spring of this year have done more harm to this 
industry than anything in its history. The ludicrous and 
impossible statement that 90 per cent. of the theatres 
were closing down in consequence of this Taz, has ruined 
the chance of getting any capital into British film  pro- 
The trade 
had a powerful weapon in their own hand, but foolishly 
spiked their own guns. 
this. Everyone knows it. 


are not interested. 


ductions and in the British kinema houses. 


There is no argument about 


Are we going to have a recrudescence of' this style of 
agitation? Isn’t it time that we saved our money and 
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The main business of an ex- 
Don’t 
frighten him away by saying that all kinemas are going 
broke. 


got back to our business? 
hibitor is to bring the public into his theatre. 


People don’t like paying their money to go int» 
Therefore, 


cellor’s attitude is utterly uncompromising. The senseless 


derelict. concerns. why do it? The Chan- 
means adopted to sceure M.P.’s rapport some months 
The 


public don’t care a hang one way or the other because 


ago hag also resulted in putting their backs up. 


There is a 
Signs during the past weeks have not been 


they know they are not going to benefit. 
beom ahead. 
wanting that this winter promises a great era of pros- 
Therefore, 
not. take advantage of it and cease erving for the moon 
when you know it is out of your reach? 


perity to the kinematograph industry. why 


The C.K.A. can do more useful work than they are 


deing. They don't need to make a call upon their mem- 


hers’ purses to conduct which means 
away. Let’s get 
the incidence of the tax altered by all means. Work 
hard for that end, but do let's get back to business and 
put the amount of time and money that is being spent 


on this useless agitation into the theatre. 


an agitation, 


simply that it is throwing good money 
e oS. . 


There are 
many ways by which the C.E.A. could be more useful. 
They couid take up these nonsensical attacks that are 
continually being made in the lay Press on the evil 
effects of the kinema on children, and they could point 
out to the Press that some petty rascal who filches 
money from would-be artistes is not and never has been 
& producer in the British kinematograph world. Why 
not spend their time in being more useful? Why not try 
and help, and, above all, why do not those who are now 
about to start another reckless 
posters and publicity matter, sit and give the 
exhibiting side of the industry their ideas on how to get 
more and more people into the theatres? 
promises prosperity. 


carecr of damaging 


down 


The winter 
Let's gel back to business and get 
all the business we can. 
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TO MAKE OUR’ FLESH 


CREEP. 


The “Evening News” 


Makes a Wonderful 


Discovery. 


SPECTRES THAT 


N characteristic American phrase a visitor from the States 
I once declared that there was only one film critic in the 
lay Press who was worth a row of peanuts, and while not 
agreeing with the dictum above, one is sometimes obliged to 
confess that the howlers printed in some of the daily and 
weekly Jay organs of publi¢ opinion are woefully astray. 
Inventions are welcomed ag epoch-making which are funda- 
mentally impracticable, and gossip is often. worked up into 
amazing and breath-seizing scares. One of the latest of these 
is a series of contributions to an evening paper written in the 
vein of the Fat Boy of Pickwickian memory, who delighted 
to muke people's flesh creep. 


NO TEARS IN WARDOUR STREET. | 


‘* I wandered up Wardour Street,’’ writes a representative, 
with a lump in my throat and tearg in my eyes, as I thought 
of the haggard faces and sunken eves of the fallen. stars from 
the kinema firmament, whose tale is so distressingly told under 
the haunting title of ‘** The Spectre Behind the Screen.”” But 
if seventy per cent. of British film players are out of. regular 
employment, they are not weeping tears into the gutters of 
Wardour Street. aA . 

But stay, the article in question may have been written by 
a journalist with his tongue nestled joyfully in his cheek. For 
regular employment in kinema land in the sense in which a 
clerk—or, for that matter, a staff journalist, is regularly 
employed, is unknown. Fiven the legitimate stage knows more 
regular employment than the businese of film production. 

That there is distress of the nature suggested in the news- 
paper article is indignantly denied- in circles where kinema 
artistes gather. British film production is going ahead, and 
is absorbing more and not fewer artistes. As. the market 
abroad develops and returns come in there will. probably be 
even more in the future than now more or less regularly 
employed. 


oe 


MISREPRESENTING THE KINEMA CLUB. 


One paragraph of the article in question conjures up a picture 
of the Kinema Club as a sort of Church Army Shelter, and 
members of the club naturally repudiate the implication which 
the paragraph bears. It reads: 

The Kinema Club, a newly formed organisation, is doing good 
work in providing these unfortunate people with a place for 
food and rest. : 

The writer goes on to say that the production of ‘‘ The 
Crimson Circle ’’ was undertaken to establish from the profits 
a benevolent fund, but following the above-quoted paragraph 
as closely as it does, merely strengthens the suggestion of heart- 
rending privations. Benevolent funds exist in connection with 
all trades and professions, but their existence does not mean 
that the majority of the members are on the edge of an 
economfe precipice, 


IS THE PRODUCER AN OGRE? 


Agsin, is the British producer such an ogre as the article 
makes out? ‘‘ They treat us like so many pawns,”’ one actor 
is reported to have lamented. Probably they do when on 
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DO NOT EXIST. 


location, for the producer ig the man who sees the picture whole 
and must use his human pieces to create the best impression. 
An actor, whether with a blind wife or starving children or 
not, cannot expect to dominate a picture when he pleases. 
The game he is playing has got to prove a winner when 
before the publie, and the placing of a pawn in the wrong 
equare while filming is going on seriously prejudices his suecess. 
But the suggestion that the average producer treats his players 
as needing no more consideration than as though they were 
mnere ** properties,"’ all sensible people will reject. It would 
require far higher testimony than that 60 far given to prompt 
belief in such a suggestion, Usually one hears of very happy 
associations while films are being shot, and ocvasionally, at 
private shows of British-made films, the enthusiasm of the 
players not: merely for their fellow-actors, but for director and 
camera-man and every one of the host of names put upon the 
screen, is so marked as te ee diseoncerting to the serious 
reviewer, 

No! the Film Critic of the ‘*vening News’’ will have to try 
again and impart into -his next scare something more nearly 
approximating to real conditions. British film stars are not 
starving; there is a bright future ahead; the spectre behind the 
screen exists only in the vivid imagination of the scribe who 
penned the phrase. 


HOW ANN FORREST BECAME 
LADY TYBAR. 


A N interesting story surrounds the recent engagement by 


the Fox Film Company of Ann Forrest to play the part 

of Nona, Lady Tybar, in their screen production of ‘‘ Ti 
Winter Comes,”’ which is being filmed in this country, She was 
the victim of several distressing occurrences, any one of which 
might have prevented ‘her taking part in the picture. A few 
days before she sailed from New York the actress had some 
valuable jewellery stulen, but luckily the thief was caught and 
her property returned to her. As the culprit turned out to be 
an old woman, Miss Forrest felt sorry for her, and for this 
reason, and the fact that she was sailing on the following day 
for a holiday in England, did not wish to prosecute, She spent 
her last few hours in New York successfully dodging the 
authorities, who wished to subpawna her to give evidence. 


Arriving at Southampton she was met by a member of the 
Fox Company, who informed her that Harry Millerde, the 
director of ‘! If Winter Comes,”’ wished to engage her for the 
part of Lady Tybar, and the contract was signed two hours 
after Miss Forrest reached London. Meanwhile the Embarka- 
tion Authorities, believing her to have made a false declaration, 
proceeded to complicate matters. This matter was soon settled 
and everything seemed clear. Later in the afternoon Miss 
Forrest was involved in a motor car smash in the West End 
of London, but only received a severe shaking. This necessitated 
a few days’ rest before she commenced work on the first scenes, 
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PLAY °**PADDY.”’ 


Famous American Star’s Hurried Return to play 


Lead in “ Paddy, the Next Best Thing.” 


L° seems only a few days ago that we bade farewell to Miss 


Mae Marsh, the famous American actress, who had just. 


completed playing lead in the Grahain Wilcox production 
of ** Flames of Passion.’’ Indeed, on referring back we find 
that Miss Marsh sailed on August 23 fo appear under the 
direction of D. W. Griffith in 
his latest photoplay. 


THE CO-OPERATION 
OF D.W.G. 

It was an open secret 
before Miss Marsh left these 
shores that Mr. Herbert 
Wilcox had offered her the 
leading part in ‘* Paddy, the 
Next Best Thing,”’ and it was 
hoped that Mr. Griffith would 
consent to postpone the start 
of his uext production to 
enable Miss Marsh to return 
to this country so that we 
opportunity 
a part that 
fit her like 


might have the 
of sceing her in 
will undoubted]y 
a glove. 

It was therefore with the 
ureatest pleasure we heard 
this week that Miss Marsh 
had indecd returned to th's 
country, arriving on Sunday 
last, having secured the con- 
sent of Mr. Griffith, who has 
kindly intimated that he will 
defer the work of his next 
photoplay until the beginning 
of November so that this 
talented little aetress can 
take up a part which almost 
any star in the world would 
give a wreat deal to play. 


GRAHAM WILCOX 

ENTERPRISE. 

The Gruham-Wilcox | Pro- 
ducing Company have been 
but a short time in existence, yet since their entry into film 
production they have made history. Our rcaders will remember 
the extraordinary sensation that their first production, * The 
Wonderful Story,’ made when shown to the trade, and since 
then this company have been the first to realise the importance 
of having an international star featuring in their preductions, 

** Flaines of Passion,’ the picture in which Mac Marsh is 
supported by one of the strongest casts ever scen in British 
pictures, is now in the process: of-cutting, and will be shown to 
the trade during the next few wecks. It is said to have cost 
over £40,000, and if the stills of some of the scenes are any- 
thing to ‘go by it will be,a.very great production, Not content 
with these two photoplays; the directing heads of the Graham- 
Wilcox combination have not rested on their laurels, but, in the 
face of keen competition, secured the film rights of ‘* Paddy, the 
Next Best Thing.”’ 


Digitized by Gor gle 


Miss Mar Mansn. 


THE INTERNATIONAL FAME OF “ PADDY.” 

It is doubtful if there is a subject that is kuown the world 
over as this famous stave play, which created such a phenomenal 
success in London. In the first place, the play ran at a leading 
London theatre for over three years, whilst several touring 
companies played it 
throughout the United King- 
dom, and millions of people 


have 


have been enraptured by this 
wonderful comedy. Not only 
is ** Paddy, the Next Best 
Thing ” known in this coun- 
try, but its fame is inter. 
national, America knows it 
almost’ as well as England, 
and the business acumen of 
Herbert) Wileox in’ securing 
an artiste with the reputation 
of Mae Marsh-to feature in 
the leading réle is to be 
highly commended, ~ 

As is usual in Graham. 
Wilcox 
pense will be spared in the 
producing of this picture. It 
will be news fo the 
trade to know that Graham 
Cutts, whose work in connee- 
tion with ‘* The Wonderful 
Story " was so highly com- 


productions, no ex- 


wood 


mended, will direct this pic- 
ture, whilst the scenario has 
been prepared by Mr. Elliot 
Stannard. The picture will 
be made in the Famous- 
Lasky studios at Islington, 
Mr. Cutts will have 
the assistance of the technical 
staff to ensure the making of 
a perfect picture, 


where 


WORK ALREADY 
BEGUN. 

A bie cast has been en- 
gayved to support Miss Marsh, 
notable names being Miss Nina Boucicault, Haidee Wright, and 
Maric Wright, George K. Arthur, Lilian Douglas, Marie Ault, 
Sir Simeon Stuart, and a mystery mani who will play juvenile 
lead. Mr. Wilcox does not believe in wasting time, and with 
such an admirable worker as Mae Marsh, who is at all times 
eager to do her utmost to ensure the picture being a success, 
work was commenced on this picture on Wednesday. It is 
expected that ‘‘ Paddy, the Next Best Thing " will be finished 
in about ten weeks’ time. 

No praise can be too high of the enterprise of this young 
British Producing concern. It is a matter for congratulation 
that we have amongst us a company who are not afraid to go 
out after big things, and who realise that the only way to get 
British pictures into the world’s markets is by having in their 


cast artistes with a world-wide appeal.—E.W.F, 


Original from 


NEW YORK PUBLIC LIBRARY 
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KEEP YOUR EYES ON FRENCH 
FILMS. 


Great Artistic Productions That Are Now Winning 
Popularity—Many New French Films 
Coming Immediately. 


URING the past twelve months French films have 
D made. striking progress in the estimation of the 

British public, und to-day more really vreat Gallic 
productions are being shown at the kinemas in this coun- 
try than at any time in their history. The reason for this is 
simple. The public now recognises the fact that french 
pictures of the “ super "’ order reach an aristic level 
attained by very few of their competitors. They are con- 
ceived on the grand scale, and are carried out with a 
strict regard to accuracy and perfection of detail worthy 
of far more general adoption. 


Perfectly Produced Pictures. 


To see a tilm such as the Gaumont serial, The Three 
Musketeers,’’ for instance, is to realise that there is none 
of the slapdash, get-through-quick-at-any-cost method 
about the work of the French producer. He loves his 
work, and he lives for it, and with it. Those responsible 
for the control of his financial costs realise that it is penny- 
wise and pound-foolish to unduly stint Che producer in 
his expenditure when spending treely is necessary to 
achieve a certain effeet. The result is that the average 
French film to-day is a standing monument to the sound- 
ness of this policy, and refleets the obvious fact that the 
produecr is a whole-hearted enthusiast: for his work, and 
is out to make the biggest und best and most. artistic 
pictures. This is all to the good, and it will more and 
more tend to increase the popularity of French films, 


A French Film Classic. 


But artistic methods of production and fine acting 
have always been one of the outstanding features of 
French films. Ten years ago the picture version of ** Les 
Miserables ’* created a great sensation when first screened 
in this country, and at recurring intervals since 1912 it 
has been shown and reshown at many London and pro- 
vineial houses, and always with the most marked success. 
Les Miserables *’ is, in facl, one of the great classic 
productions which is just as up-to-date to-day as when it 
Was first scen. It is an artistic triumph which will bear 
favourable comparison with the best turned out even. toe 
day in any of the great studios of the world. 


oe 


French Producer's Aim To-day. 


The success which his film achieved served as an object 
lesson to the average French producer. He realised 
that to make pictures that would live he must make 
them truly great, in the sense that they will be spoken 
of as works of art; as remarkably ambitious efforts, if vou 
like, but as something so highly artistic and beautiful that 
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they will continue to evoke the admiration of the public for 
jong vears afterwards, 


That is the French producer's aim to-day. One has 
only to recall such a picture as Abel Gance's “J Acuse,’” 
or the more recent historical production, “* The Agony 
of the Kagles,’’ which Stoll is putting out, to realise this. 


ret ee Veto a. 
The Great Advance Being Made. ~ | 


But the French manufacturer, though he knows that 
every picture turned out of his studio cannot be a greit 
piece of aristic work, in the natural order of things, is 
wide awake to the necessity of seeing that every film 
which he puts out to-day reaches a certain high standard 
of excellence. As a consequence the quality and value of 
the ordinary French program pieture continues more and 
more to shew a great advance on the films of even a vear 
or two ago, The stories in French films to-day are better 
and of more general appeal, (he acting is more restrained, 
and the sets more elaborate, and these outstanding 
qualitics—which appeal to the publice—added to perfect 
lighting and photography, make the average Gallic pro- 
dueticn a most attractive proposition from the showman’s 
point of view. The suecess which ‘ The Three 
Musketeers? serial has achieved throughout this country 
is known to every exhibitor, More recently the W. and 
KF. serial of the dramatic story of ‘* The Count of Monte 
Cristo "has repented that expericnce and jas literally 
coined money for those showmen who had the good 
judgment to book it. 


Keep Your Eyes on France. 


There are other outstanding French pictures at) the 
moment, such as Walturdaw’s °° Thousand and One 
Nights,” and the remarkably artistic series known as 
° Film d'Art, which appear to improve in strength and 
quality with every sueceeding issue. These are but 
samples of the exeellent film fare which our French 
friends are preparing for the delectation of the British 
picture-goer, From what we know of their present 
activities, however—and there are quite a number of 
lig things under way at this moment-—renters and ex- 
hibitors alike will both do well to keep their eves on the 
French studios, and particularly on the new pictures 
which wilt shortly be ready for inspection by the English 
trade. Among films that will be available within the next 
week or two are several very striking subjects which are 
likely to create quite a lot of interest both in the trade 
und out of it. Fuller details should be available next 
week, 
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NORMA TALMADGE AT HER BEST. 


‘Smilin’ Through,” a Simple Love Story with Many 
Anachronisms, but, nevertheless, Good 
Entertainment. 


An artistic picture that is high in entertainment value, although 
made on slow lines, and requires considerable cutting. 
An English atmosphere that is lacking. 


MILIN’' THROUGH,” the Norma Talmadge picture, 
S which Associated First National pre-released on Mon- 


day last, can safely be summed up as a simple love 


storv in which Norma 
Talmadge gives one of 


her finest performances. 


Its defects are that it is 


far too long, is extra- 
ordinarily slow in the 


first four reels and needs 
speeding up all round, 
In addition, this picture, 
which is | supposed to 
have an Envtish setting, 
the locale being Duns- 
table, is utterly un- 
English in every 
and form, and some of 


shape 


its anachronisms 
traordinary. 


are @X- 


UN-ENGLISH 
SCENES. 


a good 


The story is 
holding one, and one is 
interested 


NorMA TALMADGE in Victorian dress as 


the bride in ‘‘ Smilin’ Through.” 
insensibly 


throughout not only by the charming acting of Miss Talmadge, 
but by the obvious sincerity of the whole of the picture. The 
pity of it is that the producer did not acquaint himself with 


I:nglish customs before several of the scenes were made. Fer 
instance, there is a wedding which obviously takes place in a 
garden at night, which, as every reader knows, is utterly 


impossible in this country. Again, although a great deal of the 
piece takes place forty years preceding 1914, the whole of the 
ladies of the company are dressed in crinolines. As crinolines 
went out at latest in 1860 it will be seen how 


dressing of the piece is. 


absurd this 


THE STORY IN BRIEF. 
The story is set in present-day surroundings, in an Tnglish 
with the war of 1914 intervening, but no war scenes are 
The theme, however, centres on the happenings 
of 40 years previously. John Carteret, one of the county mag- 
nates at Dunstable. betrothed to Moonyeen, had 
chosen him in preference to Jerry Wayne, also of good family. 
On the wedding day Jerry, mad with jealousy, burst in upon 
the wedding party, and shot the bride as she flung herself for- 
ward to protect her Jover from his rival’s vengeful bullet. John 
Carteret never fully recovered from the blow, and nursed his 
revense the Waynes. Forty years later, he is much 
consoled in the guardianship of Kathleen, the daughter of Moon- 
yeen's sister, who by her joyous presence brought back the 
intluences of the long-departed Moonyeen. Then came into this 
Fden the nephew. of the man who caused all the 
and it was love at first sight for the 


town, 
introduced, 


was who 


against 


garden of 
trouble, Kenneth Wayue, 
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young people. But Carteret sternly forbade the connection, 
and Kenneth was called to the war. Returning four years later, 
a broken man from his wounds, he released Kathleen from her 
promise, but Carteret relented, and brought the young couple 
happiness. 


THE CONTRAST IN PERIODS. 


A fine point in the picturisation is the contrast in the two 


periods. This is most effectively staged, and is quite an artistic 
touch. Instead of commencing the story in the early Victorian 


period, which is by far the most beautiful and highly coloured 
of the main incidents in the theme, the opening was set on 
modern lines, and the early period was introduced as a flash. 
back. The effect was almost electrical. The preparations for 
the wedding, the arrival of the bride, and the tragic incident of 
the fatal shooting, heightened the interest, and lifted the picture 
to a higher plane. 


NORMA TALMADGE’S FINE PERFORMANCE. 


Norma Talmadge has often given manifest pleasure to 
picture-goers in this country in’ her presentations, but 


she has never done anything better than her performance in this 
picture. She undertook the dual réle—the charming Moonyeen 
of Kathleen, of the 
It is a very fine performance, full of dramatic 
triumphs and artistic treatment. She is the embodiment of 
love in its most glorious and romantic attainment. A power- 
ful cast gave full support. Wyndham Standing is consistently 
good as John Carteret, and Harrison Ford an acceptable 
Kenneth Wayne. 

The photography throughout is superb, with some wonderful 
lighting effects, and the settings of and the 
atmosphere of ‘* Smilin’ Through *' makes really good entertain. 
ment and is a good, bookable proposition. 


of the erinoline era, and also the part 
present day. 


great beauty, 


ScENE From *‘ Smmin’ Torovan,”’ 


12 THE FILM RENTER & MOVING PICTURE NEWS. 


September 16, 1922. 


TRADE LUNCHEONS OF THE WEEK. 


“DICK TURPIN’S RIDE TO YORK.” 


Good Gathering of Trade and Press. 


OLLOWING the sereening of the film, ‘ Dick Turpin’s 
Ride to York,’’ at the Alhambra on Tuesday last, a 
number of representatives of the trade and Press, at the 

invitation of the Stoll Film Co., were entertained at luncheon 
in honour of the event. 
the company, occupied the chair. 


Jeffery Bernerd, managing director of 


Following the usual toast ef ‘' The King.” EB. E. Lyons, who 
proposed the toast of the film, said that all there felt the 
importance of showing better kinema art, and if they could 
Incorporate great actors like Matheson Lang, and leading pro- 
ducers like Maurice Elvey, important work must be built up 
The riding in the film they had witnessed he considered beat 
anything done in American films. 

Jeffery Bernerd, replying to the toast, said that it was their 
ambition to make greater and better films. On this oceasion he 
felt they had really made a good one, He wished to emphasise 
how seriously they were constantly striving toward that end, 
and was pleased to be able to say that both Matheson Lane and 
Maurice Elvey were to continue with them—the 
appear in a series of supers that would feature him. 


former to 

He had 
also to refer to Stuart Blackton, present with them, who had 
“ The Adventure.’ a picture that, so 
exhibitors themselves said, was doing better business than any 
other film in this country. ‘* The Prodigal Son.’ which Mr. 
Coleby was producing for them, would also, he believed, be one 
of the film masterpieces of this country. Mr. Bernerd affirmed 
his faith in wide publicity. © Fight months back, he said, he 
had hooked the front page of the ‘* Daily Mail’ to boost the 
film they had witnessed, because he believed that. to tell the 
public what one had, and to convince them of its quality, was 
the one way to get the public into the halls. 


produced Glorious 


Matheson Lang also spoke. He said he lad just retumed 
from Sweden, where he had working under Victor 
Seastrom, sind declared that we could do as fine, and even finer, 
work than they. He felt ‘ Dick Turpin 

A. EF. Coleby, speaking, referred to his visit to Ireland, where 
he has been producing ‘* The Prodigal Son." 
was among the speakers. 


heen 
xe 
would be a suecess, 


Maurice Elvey 


Jeffery Bernerd and Matheson Lang with well-known trade personalities at the Stoll luncheon following the trade show of ‘ Dick 


‘“NANOOK OF THE NORTH.’’ 


Sir John Foster Fraser’s Witty Speech. 


HERE was a large and representative attendance at the 
luncheon given to the Press at the Café Royal on 
Tuesday last, subsequent to the inaugural screening of 

the picture, ‘ Nanook of the North,’ at the New Gallery 
Kinema, Regent Street. Sir John Foster Fraser ceenpied the 
chair. 


After the usual loyal toast, the Chairman proposed the tonst 
He described in glowing terms the genuineness 
or manufactured 


of the evening. 
of the picture, and the entire absence of *tfake,’’ 
scenes, or sensations. He deseribed it as ‘fa most wonderful 
film.’’ and one that would rejoice the hearts of those who loved 
pictures, but hated the eternal-triangle dramas and the Wild 
West cowboy stunts. It was, he said, a film that presented 
People of this country and other nations were 
On the other 
Haw! 
and the American, on this side, was shawn 
These were alto- 

A picture like 
instead of possessing these objectionable features, 


the real thing. 
vetting very tired of the ordinary motion picture. 
side of the water the Enelishman was depicted as a 
haw! ah! ah! ass,” 
as ‘Sout to lick the whole damed creation.” 
gether undesirable and unnecessary creations, 
= Nanook,"’ 
would help to a better understanding between the nations of 
(Hear, hear.) 
* Nanook,’’ and he knew that its publie suecess was 
(Hear, hear.) 


the world, He knew what the Press would say 
about 


assured, 


Newhould, M.P., also spoke. He took a humorous 
that realism of the Arctic 
regions had not been carried as far as was suggested by some 


A. FE. 


line, remarking that he was elad 


folk of giving a menu of walrus, seal, lard, and ship’s biscuits, 
with a liqueur of whale oil. (Laughter.) 
of Sir John Fraser as to the great 
edueacional the picture, He felt 
“Nanook was in for a big run. (Cheers.) 


He endorsed the views 
instructive and 
confident that 


Foster 
value of 


Other speakers followed, after which the toast of the Press 
Atkinson and I. W. 
The provecdings then terminated, 


was proposed, and responded to by G, A. 
Fredinan,. 


Turpin’s Ride to York,’? in London. 
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THE NORTH 


Wonderful Eskimo Picture from from the Frozen Wastes of the 
Arctic Circle. 


One of the most remarkable .pictures ever made, and a terrific 
showman’s attraction. 


6é ANOOK,”’ which Provincial Cinematograph Theatres 
N screened to the Press last Friday, is one of the most 
remarkable motion pictures ever shown in this 

country. Frankly, the technical name for this picture is, a 


vature film. In reality it is one of the greatest dramas ever 


THE Esquimavx WIFE AND CHILD. 


coneeived, ‘ Nanock "’ is a thrilling and throbbing picture 
of the everyday life of an Eskimo in the frozen wastes of the 
Arctie Cirele. From the moment it is shown on the screen to 
its finish one is literally held spellbound by the bitter fight 
for life that its delineator has in the barren country beyond 
the Hudson Bay territory. There is no 
ordinary actors. in this picture. It simply -depicts the frozen 
been seen on the screen of any country, 


scenario and no 


north as it has never 


It shows an Eskimo, Nanook by name, in his daily struggles 
for life. It gives us a wonderful insight inta the lives, the 
habits and the mode of living of the Mskimos. Nanook is an 


arresting and vivid personality living with his family a life of 
intense solitude and bearing his terrible hardships with a cheery 
smile that will endear him to the heart of all. 


A DRAMA OF ARCTIC HARDSHIPS. 

This pieture is so remarkable in its conception that small 
wonder is it that the entire assembly at the Press show were 
struck dumb with amazement. The film is the result of ten 
years’ persistent labour on the part of the explorer who took 
the picture, Mr. Robert J. Flaherty. It shows how 
family of Eskimos depend upon the strength’ and skill of its 
head, Nanook, for their living. — It the frozen 
north in all its stark reality. 


ESKIMO SPORT AND DOMESTIC LIFE 


a entire 


shows Jife’in 


Tt reveals ‘the ingenuity of Nanook to provide food. and 
nourishment in the bitter and barren) wastes where he lives. 


Nanook is a great hunter, and the camera portrayal of his 
hunting is thrillingly realistic. 


Still more astonishing is the remarkable manner in which 


Digitized by Gor gle 


Nanook builds an ice igloo for his family to shelter from biting 
blasts. Every detail of Nanook's domestic life is shown, from 
bathing the baby (an extraordinary operation performed by 
spitting on the child and rubbing it vigorously) to the nightly 
retirement to bed. a 


A GREAT MONEY MAKER. 

One could literally fili pages with description of this remark- 
able picture. The snow ice floes seen 
on the screen are such as have never been portrayed before. 
Admirably helped by excellent effects in the orchestra, this 
extraordinary film was enthusiastically hailed as a masterpiece. 
There is no doubt whatever about it that ‘t Nanook ’ 
a great money maker for the First, 
the public is that it is a very unusual picture: it is 
entertainment in the true sense of the word. Interest is kept 
up from the moment it opens and never flags to the finish. 

The picture opened at the New Gallery Kinema, London, for 
arun, It was played to packed houses all the week. It will 
interest the North of Fngland exactly in the same manner as 
it has interested and thrilled the South. The showman who 
wants to give his patrons something new in his film production 
will show them ‘* Nanook of the North.’ The film ig 
trolled in the United Kingdom by Jury's Imperial Pictures. 

E.W.F. 


storms and the broken 


* will be 
kinemas. its appeal to 


secondly, 


cone 


Nanook J,ISTENING TO THE GRAMOPHONE, 
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KINEMA CASE IN COUNTY COURT. 


Claim and Counter Claim with Regard to 
Film Hire. 


N action by Granger's Exclusives for @19 Is. 2d. for 

film hire eame up for hearing last week in Stoke County 

Court. the defendants being Northern Amusements, 

Ltd., proprietors of the Salthouse Pavilion, Barrow -in-Furness, 

Defendants counter-claimed for €274 10s. 90., alleged Joss of 
profit. 


ADVERTISEMENT VALUE LOST. 


The defendants, so it was stated, booked seven films fram 
the plaintiffs as second-run pictures, another Barrow picture 
house, the Palace, having contracted to take the films for the 
first showing in the town, ‘The Palace company went into 
voluntary liquidation, consequently not) showing the films, 
which the defendants then refused to accept, alleging that they 
had lost the value of the previous advertising they would other. 
wise have obtained, 


NOT A CONTRACT TO ADVERTISE. 


A legal discussion regarding the terms of the contract having 
taken place, his Honour Judge Ruese said the contract was 
not a contract to advertise. buf a eontract to take the films 
at. a certain price. There was no obligation to exhibit them, 
and if a first-run exhibitor chose to pay for films and then did 
not show them, would the defendants have any right of action? 


THE DEFENDANT'S CASE. 


Tt was submitted on behalf of defendante that this was not 
the test in this ease. Granger’s could easily provide for that 
contingency in the contract. Evidence on behalf of the eounter- 
claim alleged bad condition of films in’ the ease of ‘t Her 
Benny " and ** Five Cursed Gentlemen "’—that the ‘t Marvels 
of the Universe ’’ series were booked for a second run, and 
that then a rival theatre was allowed to take precedence with 
regard to some of them. This also occurred with ‘ The Honev- 
pot": and another film, ‘ Kitty Taylor.” was a day late. Tt 
was stated that with regard to one of the films the hall was 
econvulsed with Tauchter, as the film ran off the reel nine 
times. 


PLAINTIFF’S CONTENTION. 


For Granger's Exclusives it was submitted that the defects 
in the films were such as could have been set right by the 
operator, and that with regard to thé ‘Marvels of | the 
Universe,” the faet that the defendants had only booked 48 
of them did not give them the control over the whole series. 
When the mistake was found out with regard to ‘The Honev- 
pot,” the Walmer contract was eancelled, but the defendants 
did not accept it. 


THE JUDGMENT. 


Giving judement, his Honour said it seemed to him, with 
regard to the seven films, that contracts of this deseription 
did not involve any obligation upon the hirer to exhibit the 
films. In this case it was impossible for the people who had 
the first run to exhibit the films. That was an advantage 
whish, in his judgment, did not arise from the contract, 


Google 


heenuse it was not a contract to exhibit at all. The only 
question was: Queht the plaintiffs to have gone to the extent 
of tendering the films after the repudiation of the contract? 
He had some little doubt as to whether they ought. 


THE REGISTRAR'’S TASK. 


Continuing, the Judge said he did not think the plaintiffs 
could charge for the expense they were put to in sending these 
films. but they must have the fall contract price for the hire 
of the films, 

With regard to the films which were unquestionably ina 
very bad condition, he allowed half the price of the hire only, 
and damages of €1 each for the time spent by the operators 
in trying to mend them. He considered the defendants had 
no ground whatever for rejecting Marvels of the Universe.” 
and found they were liable for that. ‘t The Honeypot was 
refused, and, he considered, rightly refused. Tf the defendants 
had taken that film, they would have had to pay £14 Is. 7d. 
for it, but the plaintiffs could) not recover that, or any par. 
of it. The other side said, ‘' We ought to have damageg it 
respeet oof it.’ but he (the Judge) thought not. ‘ Kitty 
Tavlor " was a day late, and he would allow only half the 
hire for that. 

Tt was left to the Registrar to work out the exact financial 
result of the judgment, 


CHARLES URBAN’S VISIT TO 
ENGLAND. 


Famous Pioneer of Kinematography Returns to 
this Country. 


NF. of the greatest personalities in the kinematograph 
industry in Great Britain for many vears was undoubted]y 
Charles Urban, and general regret was felt) when he 

moved his sphere of activities to America, It is, therefore, good 
news to hear that this great pioneer of kinematography is return. 
ing to England fora brief visit, and by the time these lines are in 
print we hone to hear that he has arrived in London, 

Charles Urban's contributions to the — kinematoyraphy 
industry are too well known to need reiteration in these pages. 
He it was who first brought kinemacolour to this country, and 
the short interest film has always been his speciality. Since 
his sojourn in Ameriea he has built up a wonderful business 
in interest films, hundreds of which have been seen in this 
country. 

He. also was the first to introduce Movie Chats, and the great. 
laboratory that i6 now erected on the Hudson River in New 
York is a testimony to his wondérful business ability. 

We hope next week to print in these pages an interview with 
Mr. Urban setting forth his business activities in this country. 
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“ MOVIE CHATS” 


63. 


CHARLES URBAN, 
A Pioneer of Kinematography. 
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TRIUMPH AS DICK 


TURPIN. 


Stoll’s Fine Production which has a Terrific 
Showman’'s Appeal. 


Great performance by Matheson Lang and some wonderful riding 
in the ride to York. A picture that should 
have a world wide appeal. 


66 ICK TURPIN’S RIDE TO YORK,” which Stoll’s 
D screened to the trade on Tuesday, has been awaited 
with considerable curiosity by exhibitors all over the 

country. It has been generally recognised that a picture based 
on the romantic episode of the famous highwayman’s life, if 


SCENE FROM THE FiuM. 


well produced, would have an enormous appeal to kinema-goers 
all over the country. Let me at once say that Stoll’s have 
exceeded all expectations in the production of this photoplay. 
The immortal story of Dick Turpin’s ride to York has been 
known to us all from childhood, and the gay, debonair figure of 
the highwayman has been cherished in our memories for all 
time. 


THE COMPLETE HIGHWAYMAN. 


It was no easy subject that Maurice Elvey, the well-known 
Stoll producer, set about when he endeavoured to make a picture 
of this romantic figure, but it is safe to say that in picking 
Matheson Lang to portray the part of the hero at least 75 per 
cent. of his difficulties were straight away solved. * Dick 
Turpin’s Ride to York *? is undoubtedly a triumph for the Stoll 
Film Company, but it is even a greater triumph for Matheson 
Lang. 

We have had specimens of Mr, Lang’s work on the screen 
before, each and every one of which has undoubtedly added to 
his reputation, but it has been reserved for this picture to show 
how easy it is for Matheson Lang to assume the dashing, swagger 
figure that we all understand Dick Turpin to have been, and 
which he has delineated on the screen. The story has been 
written by Maurice Elvey and also directed by him, and deals 


in-a very faithful manner with the accepted version, showing 
Dick Turpin as a gallant) highwayman, and = portraying in 
masterly style his famous ride to York to succour the woman he 


loves. 


THE FAMOUS RIDE TO YORK. 


The chief interest ih this picture undoubtedly centres in the 
famous ride to York and the death of Bonny Black Bess, and 
here Matheson Lang undoubtedly gives his finest acting. The 
interest in the ride to York is sustained throughout by shots 
interspersed, showing Esther being married to the dissolute Far! 
of Weston and the anguish she suffers in his company. Dick 
Turpin, pursued by a horde of Bow Street runners, dashes 
onward in a series of extraordinarily fine photographic shots, and 
the scene where Black Begs collapses and dics is handled remark- 
ably well. Matheson Lang in this scene alone presents a great 
ficure, and one gets a real thrill in the death scene with his 
horse, The film takes us on and on until Turpin arrives in the 
nick of time to save Esther from the embraces of her dissolute 
husband, and culminates in a great scone where the drunken 
Karl is snot dead by Dick Turpin. 

Mr. Elvey has handled his crowds extraordinarily well, and 
has turned out a great showman’s picture for the Stoll Film 
Company. The film breathes atmosphere throughout, and, as 
far as possible, has been taken on the actual sites on the’ Great 


North Road. 


It is a triumph for the Stoll Film Company, and— will 
undoubtedly make great entertainment to the picture-goins 
public. ‘* Dick Turpin’s Ride to York '’ can be safely booked 
without any doubt whatever.—E.W.F. 


SCENE FROM THE FILM. 


Original from 


NEW YORK PUBLIC LIBRARY 


September 16, 1922. THE FILM RENTER & MOVING PICTURE NEWS. 


CParamount GPiclures 


TRADE SHOWS 


LONDON 
! SUSPENDED UNTIL SEPTEMBER 26. 
ee ee ee ee 
GLASGOW | 
: SUSPENDED UNTIL OCTOBER 4. 
LEEDS 


SUSPENDED UNTIL SEPTEMBER 26. 


SHEFFIELD . 
SUSPENDED UNTIL SEPTEMBER 27. 


MANCHESTER . 
| SUSPENDED UNTIL SEPTEMBER 26. 


| CARDIFF | | 
| SUSPENDED UNTIL OCTOBER 6. 


SUSPENDED UNTIL OCTOBER 6. 


NEWCASTLE | 


LIVERPOOL 
| SUSPENDED UNTIL SEPTEMBER 29. 


BIRMINGHAM 
SUSPENDED UNTIL SEPTEMBER 29. 


NOTTINGHAM 
SUSPENDED UNTIL OCTOBER 3. 
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THE- NEW YEAR 


A Pledge to British Exhibitors. 


F a long and faithful service devoted to the cause of better pictures 
has won your respect and confidence, as I earnestly hope to 
be the case, I gladly risk losing your good-will and such repu- 

tation as I may have achieved. in stating that the productions we are 
by way of offering you, represent the motion picture art at its zenith 
and in its hour of triumph! 


My pledge to you is that these productions, being the result of 
an expenditure of unlimited money and brain effort~on the part of 
the most brilliant group of directors, authors, scenario writers, stars 
and supporting artistes, art directors, and camera-men ever gathered 
together in one organisation, all working in harmony and with the 
utmost enthusiasm, surpass any group of preductions so far given to 
the public in the history of our industry. 


In planning this product, we have striven for box office values, 
highest merit in story, the greatest number of distinguished players 
possible to cast in one photoplay, perfection in direction, photography 
and titling and, finally, for clean pictures fit for presentation before 
the highest type of audiences. 


These pictures will surpass any similar pictures ever released, 
each picture representing the greatest effort of which we are capable. 
You can book all of them, feeling you have secured the best product 
obtainable in the industry. 

The combination of values as evidenced in these productions is 
my prescription for your prosperity. 


JESSE L. LASKY, 


First Vice-President in Charge of Production. 
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CHAPLIN AT HIS BEST. 


“Pay Day” A Screaming Two Reeler in which the Great 
Comedian Scores Heavily. 


66 AY DAY,” the latest Chaplin feature which the whole 

P of the exhibiting side of the industry have been 

; unxiously awaiting, has reached this country and was 
screened to a large attendance at the Marble Arch Pavilion on 
Monday by Pearl Films. Exhibitors came from all parts of the 
country auxious to see whether Chaplin had lived up to his 
reputation, or, if following the long interval between his last 
picture, he had gone off. It is safe to say that from the 
moment of his entry in ** Pay Day ”’ all doubts were dispelled, 
for this wonderful artiste gives hig best work in this two-reel 
subject. His very entry in this picture is a yell, and through- 
out the whole of the two reels his every movement and facial 
expression is a constant cause of merriment. 


Chaplin has in this two reeler gone back to the style of 
photoplay that raised him to his present proud position. He 
las not attempted anything beyond his usual line of work and, 
in consequence, hus scored a tremendous success. We see him 
in his familiar bagyy trousers and in the make-up with which 
he is known the world over. Unlike ‘t The Idle Class,’’ Chaplin 
has a real story this time, and he certainly makes the most 
of it. 


We first see him coming late to work ag a labourer on a 
building job, and his entry with a flower to appease an irate 
foreman is a delicious bit of fooling. His subsequent antics on 
the scaffolding and his work with two assistants throwing him 
up bricks which he catches in all sorts of attitudes, are a 
-cream from start to finish. Later, the scenes where he 
receives his money and apparently indulges very freely in the 
wine thaf flows, leave one utterly limp with laughter. 


The story runs along familiar lines more reminiscent of the 
earlier work of Chaplin, and one of the greatest scenes where 
he attempts unsuccessfully eeveral times to board a tram-car 
are done in the comedian’s best style. The finish to the 
picture, in which Chaplin falls into a bath full of water and 
has a sleep, is calculated to bring the house down. Chaplin 
proves in this picture that he has not gone back. _ If anything, 
his work is even more finished. The drunken scene in which 
he purticipates is ¢o cleverly done and so naturally acted that 
the artiste is apparent every time. 

He has associated with him in ‘* Pay Day ’’ an exceedingly 
capable cust, Syd. Chaplin and Mack Swain in particular prov- 
ing of great help in making this picture what it is, viz., a riot 
of mirth. 


‘Pay Day does not demand any long review in this 
journal. All one needs to say is that it is up to Chaplin’s 
very best form, and is a great winner. 

The public who go to see this picture will not be disappointed. 
Although only two reels in length, it never flags from begin- 
ning to end. Showmen need no telling as to the drawing power 
of Chaplin on their programme, They can safely book this one 
with the censciousness. that it will not only draw added 
patronage, but still better, will send every picture-goer home 
delighted. 

“Pay Day ” is a real showman's proposition. 


E.W.F. 


THREE FACTORS OF FILM 
SUCCESS. 


PPEALING novelty is the big feature demanded by 
A picture-going audiences to-day, according to Thomas H. 
Ince, who declares that ‘* there never existed a public 

that will pay money to be bored.” 

In announcing his schedule of nine fall releases through First 
National by a new contract just closed, Ince said: ‘* Three 
factors, I believe, have been responsible for the growth of the 
motion picture following: The democracy of our art, the truth 
of life portrayed, and the appealing novelty of the newer screen 
productions. Through many intensely active years in picture 
production T have seen the sorry little nickleodeons grow into 
established picture houses. Audiences have changed in type 
and constantly growing numbers, but they are still recruited 
from rich and poor alike. We must continue to appeal to a 
wide humanity or we shall perish, even though our tombs be 
million dollar palaces. Our pictures must remain true portrayals 
of life, easily recogni-able by the masses, It is because we have 
truthfully interpreted life, with its grim shadows and its pre- 
ponderance of joy, that we have won. 

‘On these two points I believe all big productions are of one 
mind. But I hope that all will pay special heed during the 
coming months to the nevessity for novelty, for eyery big and 
splendid picture released by any organisation builds for the 


security and future of the sereen as the greatest medium of 
expression since the printing press."’ 


Scenes From ‘' Pay -Day,’’. SHOWING CHAPLIN IN MIRTH-PROVOKING ' SITUATIONS, 
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WHAT LONDON RE 


The Week’s Trade 


HERE will shortly be available for kinemas a remarkably 
instructive series of films designed to demonstrate how 
various operations should be carried out in the garden. In 

many cases, such as in the budding of fruit and rose trees, the 
operations call tor both knowledge and skill, which, together, are 
not always available to the amateur. The film, however, will, 
through the medium of slow motion photography, show every- 
thing with even greater effect than could a skilled gardener. 
The series will include, amongst other things, propagution by 
lavering ; strawberry propagation: dis- 


3 pruning of fruit trees; 
budding of chrysanthemums and roses: the treatment of tomatoes 
and cucumbers in greenhouses, ete., ete.; processes covering 
practically the whole field of flower, vegetable, and fruit culture 
for all seasons. This series of gardening hints are being given 
by a well-known horticulture expert, and will appear from week 
to week in the well-known mayazine, ‘Around the 


Town.”’ 


screen 


European Trade Show. 

Frank Mayo is the hero in the Universal attraction, ** Afraid 
to Fight,’’ which will be shown in the private theatre of the 
European Motion Picture Theatre Co., on Tuesday and Wed- 
nesday, September 19 and 20, at 11 a.m. and 3 p.m. The 
story deals with a gassed ex-service man who returned home to 
been a 
regimental boxer, and under doctor's orders he went away to 
the hills to train quietly for a coming prize fight. At the out- 
set he took horsewhipping from a bully, under the eyes of his 
swectheart, who thought he was afraid to fight. The months 
sped by, the fight came off with the ex-service man as victor. 
He immediately returned to the hills, and meeting the bully 
in almost the same spot showed him in a few cyclonic moments 
that lack of courage had little to do with the previous encounter, 
It is claimed that the scenes are full of action developed in the 
Y-ank Mayo style. 


support a mother and a crippled sister. He had 


SCENE FROM ** AFRALD TO FicutT.”’ 
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A New Australian Racing Film. 


At the Shaftesbury Pavilion, on Monday next, at 11 a.m., @ 
private showing will take place of Beaumont Smith’s drama 
of Australian city life, ‘* The Man From Snowy 
River.” It is the first of a series of Australian pictures that 


bush and 


the producer proposes to place on the English market, and is 
said to be fresh in its settings and novel in its incidents, Some 
of these depict a bush steeplechase of twenty-one jumps, a 
terrible bush fire, and a chase after wild bush horses—brumbies 
Preceding the big picture will be 
a two-rec] Barry Lupino comedy entitled ‘* King of the Kids,”* 
made by the same producer in Australia. 


as they are called out there. 


The New ‘' Squibs.”’ 

The period between trade showing and release of British 
pictures is to be considerably shortened by Welsh Pearson, and 
whieh won the praise of many British 
followed by °‘ Squibs Wins the Calcutta 
Sweep,’ which is to be shown to the trade on Thursday morn- 
ing, September 28. Although no bookings will be taken on this 
picture until after the trade show, it will be released within two 
months of that date, a decision which shows the confidence of 
Welsh Pearson in it, and incidentally the pull which thar 
queen of film comediennes, Betty Balfour, has with kinema 
audiences. 


very soon. ‘* Squibs,”’ 


critics, has been 


New Renting Organisation. 

Mr. Oliver Ward, late sales manager of the Haywards’ Pro- 
ductions, Ltd., has commenced a renting organisation under the 
title of Ward's productions. Financially interested in the new 
venture is Mr. Harry Ward, who, it will be remembered, founded 
Ward’s Films (now known as the Regent Film Co.) and 
Haywards’ Productions, I.d., and is one of the pioneers of the 
film industry. Mr, Oliver Ward has already commenced opera- 
tions, has contracted for several very fine productions, is daily 
viewing numerous pictures, and is doing his best to secure those 
which will have a real box-office attraction and money-making 
possibilities for the exhibitor. He states that he will not rely 
solely upon the productions of one country, but will purchase 
internationally, according to the merits of the individual film. 
One of the earliest subjects to be put out by this firm is an 
exceptionally fine French production, Further announcements 
will be made to the trade in due course. The offices of Ward’s 
Productions are situated at 26, Charing Cross Road, W.C.2., 
where Mr. Harry Ward and Mr. Oliver Ward will be pleased 
to welcome all old friends. 


Bringing Cairo to London. 

Certain scenes in the Donald Crisp production, ‘* Tell Your 
Children," made for the International Artists Film Company, 
Ltd., call for a good deal of realism of the Egyptian. variety. 
Mr. Crisp had an interior set built which-is.an exact reproduc- 
tion of a famous dance hall in Cairo, and he was able to find 
in London much real Egyptian furniture and decorative 
material. - He expected that he would have to use English 
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Activities at a Glance. 


actors made up as Egyptians, but he soon discovered how cos- 


mopolitan a city London is. A number of Egyptians were 
found in London who gave good performances as dancers and 


actors. ‘Tell Your Children’? will be trade shown next 
Thursday. A review of the picture will appear in our next 
issue, 


A Serial for Every Theatre. 

Film Booking Offices claim that the new Universal serial, 
Winner of the West,’’ which they are about to present, is 
suitable for every type of kinema-goer. It has been passed 
by the Censor for universal exhibition, and is said to possess 
more than the aversge thrill demanded by the serial lover, and 
has at the same time historical value and story interest that 
will make a universal appeal. Starting with a vivid 
picturisation of the famous trail breaking expedition of Captain 
John Fremont in 1848 the various phases of Indian warfare are 
shown on the actual plains where they took place, and thus 
great historical value is added to the story value of the pro- 
duction, Art Acord sustains the principal réle, and the first 
trade show will take place at the F.B.O. Theatre on 
September 28. 


New Swedish Picture. 


The International Cinematograph Corporation announce that 
their second big Swedish Palladium picture is here, and will be 
trade shown almost’ immediately. Its title is ‘‘ The Love 
Child,"’ and the theme of the picture is strong mother-love. 
This is the first occasion on which the Swedes have attempted 
a picture on these lines, and with their splendid acting and 
photography a comparison between this picture and American 
sob-stuff will be awaited with interest. 


A Real Alpine Thrill, 


During the filming of the Swiss scenes in the Stoll Company's 
version of E. W. Mason’s novel and stage play, *t Running 
Water,’’ one of the great scenes to be given was where the 
villain, played by Mr. Julian Royce, has to attempt the murder 
of his dupe on the slopes of Mont Blanc. This incident was 
filmed on the real mountain on a narrow pass four feet wide 
and more than 5,000 feet above sca level. When Mr. Rovee 
cut the rope on which his companion was hanging, the latter, 
as the film shows, slid some hundreds of feet down the slope 
of the precipice. 
receive him at the bottom, but the whole incident is said to be 
one of the most thrilling things seen on the screen and quite 
equal to anything the American ‘* stunt merchants ’’ have done. 


““ Where is My Wandering Boy To-Night.”’ 

The first production of W. and F.’s remarkably strong autumn 
program was trade shown yesterday at the London Pavilion to 
a large gathering of exhibitors. This picture provides Cullen 
Landis with the most impressive vehicle of his screen career, 
and he takes full advantage of the opportunities offered for acting 
of the direct emotional type, for which he is so well-known. The 
drawing power of the title will attract provincial exhibitors to 
their local trade shows, and W. and F. state that the rest can 
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Actually, of course, men were waiting to: 
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be confidently left to the judgment of the viewers, who will find 
in this picture an offering of very high degree. The picture will 
be fully reviewed in our next issue. 


“* Smilin’ Through.”’ 

An elaborate and useful Press sheet has been prepared by 
Associated First National for *t Smilin’ Through,”’ illustrating 
all the available publicity matter, and giving full particulars 
of same, which includes pesters from 48-shects to quad-crown, 
coloured banner, giant lobby tableau, small cut-outs, hand- 
painted enlargements, photogravure lobby cards, slides, folders, 
window cards, and advance trailers. Important London and 
provincial are advertising ‘* Smilin’ Through,” 
indicating where the film may be seen, and special stories are 
being distributed through the medium of the weekly ‘* First 
National News.” 


Lewspapers 


FILMING AT BLACKPOOL. 


Arthur Rooke took some very interesting scenes for the new 
Granger-Davidson film, ** The Sporting Instinct,’’ at Blackpool! 
Pleasure Beach last week. Every facility was kindly given by 
the secretary, and shots were obtained of J. R. Tozer and 
Mickie Brantford on the Noah’s Ark, Scenic Railway, Water 
Chute, Witching Waves, ete. Many of Blackpool’s most 
prominent exhibitors were interested spectators of the proceed- 
ings. Among those present were Councillor Edwin Haigh, 
Liverpool; Mr. Tom Smethurst, Palace, Blackpool; Mr. H. A- 
Deakin, Pier Pavilion, Fleetwood; Mr. J. Beck, Tivoli, Waterloo, 
and King Edward Picture Houses, Blackpool; Mr. Norris, 
Clifton Palace, Blackpool; Mr. Rowlands, Casino Picture Palace, 


Blackpool. ‘* The Sporting Instinct ’’ will be trade shown on 
September 21 under the auspices of the British National 


Program, 


A group of exhibitors with J. R. Tozer and Mickey Brantford 
during filming at Blackpool of ‘‘ The Sporting Instinct.” 
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“THE HARBOUR LIGHTS.’ 


Tom Terriss gets to Work 


Upon a Big New “Ideal” 


Production. 


TOM MOORE ARRIVES FROM AMERICA TO 
PLAY THE LEAD. 


HERE is just a 
i touch of pathos 


in the fact 
that,  simultaneousty 
with the death of 


George R. Sims, Tom 
Terriss left | London 
for the West of Eng. 
land to start on the 
production of one of 
Sims’s 


Adelphi 


most famous 
melodramas, 
“The Harbour 
Lights."" The 
ment to sell the Alm 
rizhts of the 


agree. 


play 
understand, 
the last that the vreat 
journalist signed. 


vas, Wwe 


Terriss has set out 
full of 
enthusiasm, and with 


on his task 


high hopes of a pro- 
duction with which 
he is ambitious of ex- 
celling all his pre- 
vious achievements. 


Tom Moore Priayinc Leap IN 

‘“Harsour Licuts.” For the picture he 
has got together a 
east of exceptional brilliancy. Ideal, following the lead they 
themselves the trade in the case of Miss Constance 
Binney and ** A Bill of Divorcement,’’ have brought over froin 
the United States the American ‘ star,’’ Tom Moore, who will 
be remembered for his fine work in many pictures, such as 
“* Tord and Lady Algv,’’ ‘‘ Hold Your Horses,”’ ete., ete. 
Moore is taking William Terriss’s part in the play, viz., that 
of Lt. David Kingsley. 


gave to 


With him will be associated actors and actresses of such dis- 
tinction as Isobel Elsom, Miss Mary Rorke, Miss Annette 
Benson, Perey Standing, Gilbert Gowland, Gerald McCarthy, 
and A. B. Imeson. 

Tom Moore, although a great American favourite, is, in 
reality, an Irishman, and his popularity is as widespread in this 
country as in America, where he has so long made his home. 

Isobel Elsom needs no introduction to English kinema-goers 
or to the trade. Gilbert Gowland will be remembered as the 
lead in ‘‘ Blind Husbands.’’ He is one of the best-known 
character actors in America. He happened to be over in this 
country on holiday, when Tom Terriss heard of his arrival and 
promptly secured his services. Mary Rorke, who will play the 
part of Mrs. Helstone, the mother of Mark Helstone, actually 
appeared in the original play with William Terriss; on that 


by (50 gle 


oceasion she played the part of Helstone’s sister, Lena. Percy 
course, extremely well to English 
Annette Benson will be remembered for her work 
in Pamous-Plavers and other productions, and Gerald McCarthy 
for his fine performances in several Ideal productions. 


Standing” is, of known 


audiences, 


H.M.S. Revenge to Take Part. 
Tom Terriss is bringing all his love of realism into play in ‘‘The 
Harbour Lights.” The Admiralty have kindly loaned him 


H.M.S. Revenge, together with a number of the crew and 
officers of .the vessel. The ship will be in charge of Captain 


Garforth, who commanded the Cruiser Russell at Jutland, and 
is now retired. He will take the part of Captain Hardy, and in 
this way another and @ piquant illustration of the fame of the 
British Navy as handymen will be afforded. 

“The Harbour Lights ”’ produced at the Adelphi 
Theatre in the year 1887, and was William Terriss’s greatest 
success there. With him in the play were associated such 
players as Jessie Millward, James Beveridge, and 
Mary Rorke (now «appearing in the picture version). 

The Harbour Lights *’. ran continuously at the Adelphi for 
no less than two years, and has since Leen touring all over the 
British Isles, America, the Colonies, ete. 

Tom Terriss him- 
self has played his 
iather’s part, and 
indeed, _ por- 
trayed on the stage 
nearly 
acter in 


He is, 


was 


renowned 


has, 


every char- 
the play. 
therefore, 
saturated with the 
spirit of the story 
and knows the play 
every inch, 

The picture will 
be photographed by 
Mr. Shenton who 
did such admirable . 
work with ‘* A Bill 
of Divoreement.”’ 

Tom Terriss and 
the Ideal are out to 
give another trium- 
phant illustration of 
the immense strides 
made in picture pro- 
duction in England, 
and we may there- 
fore anticipate an- 
other Ideal film of 
the first  conse- 
quence. 


Tom Terriss, WHo 1s To Direct 
““Harsour Licuts.’’ 
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At the inception of ASSOCIATED FIRST NATIONAL PICTURES LIMITED, we promised you 
“better pictures and a square deal.” Wehave kept that promise—you are the judge. We now have pleasure 
in announcing a further series of pictures of exceptional merit Go through the list, consider them picture 


by picture, then you, as a wise showman, WILL RESERVE A DATE FOR EVERY ONE. 


8 THOMAS H.. INCE PRODUCTIONS 


“Skin Deep” “A Man of Action” 

“The Hottentot” “The Brotherhood of Hate” 
im: ‘*Someone to Love” 

‘“* Bell Boy 13” ‘*Sunshine Trail” 


3 CONSTANCE TALMADGE ATTRACTIONS 


‘* Rast is West”’ 
“Polly of the Follies” 
“The Primitive Lover ” 


3 KATHERINE MACDONALD FEATURES 


“Heroes and Husbands ” 
‘White Shoulders” 
“The Woman Conquers” 


AN ANITA A MAURICE TOURNEUR 
STEWART PRODUCTION SPECIAL 
‘A Question of Honour” ‘*Lorna Doone” 
ALSO 
) “ Brawn of the North”’ with NORMA TALMADGE 
“The Eternal Flame” és HENRY B. WALTHALL 
““Qne Clear Call” an ALLEN HOLUBAR PRODUCTION 
| ‘¢Hurrican’s Gal” a MARSHALL NEILAN PRODUCTION 
“Fools First” an OLIVER MOROSCO PRODUCTION 
“The Half Breed” with HOPE HAMPTON 
; “Light in the Dark” i GUY BATES POST 
‘Omar the Tentmaker” ss EDWIN CAREW 
‘‘Mighty Lak’ a Rose” PF MURFIN TRIMBLE 


AND MORE BIG ONES COMING. 


ASSOCIATED FIRST 
NATIONAL PICTURES, I 


37-39, OXFORD STREET, LONDON, W.1. 


Telegrams: ‘‘FIRNATEX, WESTCENT, LONDON,” ‘Phone: MUSEUM 4400. 
MMMM 
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Google 


THE ROSE FILM COMPANY 


- $Valley. Tomorrow 


- WILLIAM RUS Paes? 


~ELYIN G A _PRODUCTION, 


DIRECTEDty EMMETT J. FLYNN 


| Nees 2 story of 
rugged men and hrave 
women Whose code of life 
was summed up in the. 
Phrase ‘An eye for an eye 


See Trade Show list 
in this Journal for 
Provincial Trade Shows 


MROSE FILM COMPANY 


89-91 Wardour St. London, W.1. 
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). -and Barney Sherry in an 

}yunusual drama of arw 
- Italian vendetta. 
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THEW ROSE FILM CO. present 


Six beet four: 


featuring WILLIAM RUSSELL in dramatic 
Sao of Jackson GregoryS famous novel 4 | 
TRADE SHOW SHAFIESBURY PAVILION © 
TUESDAY SEPT. pe ee AT il AM. — 
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THE, ROSE” FILM COMPANY 


Th esent 


erous Talent 


featuring 


MARGARITA FISHER 


TRADE SHOW 
AVI LLONe 


FRIDAY SEPT. 22% =< 


at ll'am. 


| 89-91, Wardour Sf. 
London W 1. 


"-“PLYING A” 
PRODUCTION. 


} 1 
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TERRITORIAL AGENTS 


F OR 
H. A. WHINCUP, E. GRATTAN MILLOY, 
10, Queen Victoria Street, 28, Deansgate Arcade, 
LEEDS. © MANCHESTER. 
Wales and West of England. | Scotland. 
R. P. GREEN, SQUARE FILM CO., Ltd., 
23, Charles. Street, 57-58, George Square, 
CARDIFF. GLASGOW. 
*‘Phone—Cardiff 1024. Bd Troleprause emis: Glasgow.” 


Midlands. 


MITCHELL’S EXCLUSIVES, 


36, Cannon Street, 
BIRMINGHAM. 


*Phone—Central 2187. Telegrams—“ Mitchfilms, Birmingham.” 


THE ROSE FILM CO., 
89/91, WARDOUR STREET, W.1. 
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Royal Opera House, 
Covent Garden. 


N. A. GREVILLE, V. H. GREVILLE. 


REVILLE BROTHERS, beg to announce 
(; that they will commence a short season at the - 

above theatre, 0” Monday September 18th. They 

will present for the first time to the public, 


The Official Film, H. R. H. The and Their Picture 


Prince of W. ates in \y 
Fapan, and Scenes on se 


Board H.M.S. Renown «ge 


By Arrangements with Interest Films Ltd., 


GREVILLE BROTHERS, 


(General Manager: H.C. ARNOLD) 


31 Great James St., Bedford Row, London, W.C.1 
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“A SISTER TO ASSIST ’ER”. 


Famous Music Hall Sketch Makes Very Humorous Film, 
but Might Have Been Better as a Two-reeler. 


Elaborated Adaptation of the Late Fred Emney's Famous Sketch. 
A Comedy of very low life, and a triumph for 
Mary Brough. 


there has ever been a more successful sketch than ‘* A 

Sister to Assist ‘er,’’ and, indeed, it would be difficult 
to find to-day many people who had not at some time or other 
laughed themselves to death at the generally funny antics of 
the late Fred Emney as Mrs. May. Whether it would, how- 
ever, be possible to get the same degree of merriment into 
a film has been an oft-debated point, and the screening of this 


[’ is doubtful whether in the history of the variety stage 


Mary Broucs as Mrs. May rn ‘‘A Sister TO ASSIST "ER.”’ 


picture by a new British producing company, Baron Films, 
was awaited with considerable curiosity. Mr. George Dew- 
hurst, the producer of this picture, has taken the book of 
John Le Breton and succeeded in making a five-reel picture 
which is undoubtedly exceedingly funny. Whether, however, 
it would have gained in value had it been confined to two 
reels of the music-hall version is a very moot point. 


MARY BROUGH’S SUCCESS. 


‘‘A Sister to Assist ‘er ’’ is a comedy of very low life, and 
whilst it brings in the famous music-hall sketch, the film as a 
whole is an adaptation of the book, and it is not until 3,000 or 
more feet have been shown that the familiar sketch is unfolded. 
The producer has been extremely fortunate in finding a great 
artiste to undertake the réle of Mrs. May, the central figure 
in this comedy. The late Fred Emney was generally accepted 
as a great comedy artiste in his wonderful creation of the 
character study of the charwoman impersonating the mythical 
rich sister, and it calls for considerable pluck on the part of 
any actor or actress to portray a part that had been initiated 
by a master in the art. Mary Brough is excruciatingly funny 
in many of the scenes in which she is pictured, and in the 
famous tippling scene with the landlady she is immense. Her 
characterisation throughout in the part of Mrs. May is in 
every sense a triumph, and with the aid of genuinely funny 
sub-titles Miss Brough certainly scores a striking euccess. The 
humour in this picture is really a caricature of very low-class 
life. In fact, the only objection that one has is the squalid 


Digitized by Cor gle 


surroundings throughout the whole of this photoplay. Dirt 
and filth seem to abound everywhere, and one gets somewhat 
tired of a slatternly landlady with her hair curlers, running 
through 5,000 feet of film. Nevertheless, whatever one may 
think about this, it must be conceded that the picture with 
its clever sub-titling and humorous situations will make a big 
appeal. 


CHARWOMAN AND FISHMONGER. 

The story is laid in a typically low-class lodging house, in 
which we see Mre. May, the charwoman (apparently peren- 
nially hard up), who has a passion for gin, and never missing 
an opportunity of giving vent to her imagination and raising 
a few shillings. Jim Harris, a fishmonger who wishes to 
marry her, is deluded by Mrs. May with the idea that she 
has a considerable amount of money and a rich sister, Mrs. 
Le Browning. There is a series of very funny incidents which 
culminates in the problem of how to get her box out of the 
house in view of the fact that she is behind-hand in her rent. 
To attain this end Mrs. May impersonates Mrs. Le Browning, 
with a screamingly funny effect. 


MARY BROUGH NOT SO WELL SUPPORTED. 


All the familiar lines in the well-known music-hall sketch 
are illustrated in this episode, and in these scenes Mary 
Brough undoubtedly reveals herself as a true comedy artiste. 
She is not too well:supported, Pollie Emery not by any means 
giving the complete satisfaction that Miss Sidney Fairbrother 


ScENE From ‘‘A SrstTER To ASSIST ’ER."’ 


would have given to this part. The rest of the cast do not 
call for any particular mention, and Mr. Baron’s work as the 
sailor is so amateurish that it was a pity the producer did not 
introduce a more experienced actor for this part. 

‘A Sisiter to Assist "Iir'’ should have a ready market in 
kinemas, particularly in the working-class districts. Its only 
fault is, that at present it is far too long and depende very 
largely on its witty sub-titles to get over. E.W.F. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Another Try with « Blindfolded’? — Manager’s Change — Granger's Staff — 
Song Films — Gaumont’s Next Exhibit — Fox Activities. 


NOVEL departure at the Ardwick Empire during the 

past week has been the appearance of the super-film, 

“* Broken Blossoms,’’ as the star item in the program. From 

all accounts the experiment has justified itself, and in view of 

the fact that the Empire is situated between two picture halls 
it says much for the lure ot the pictures. 


Another Try with ‘‘ Blind- 
folded.”’ 

Arrangements have been made 
for an early exhibition in Salford 
of ‘' Blindfolded,’’ the film 
banned by the Manchester Watch 
Committee. It will be featured 
during the week commencing 
October 2 at The Victoria Picture 
Theatre, Broughton. It was seen 
at this place a week ago by 
members of the Salford Watch 
Committee, who were unanimous 
‘in their decision that there was 
nothing in it to warrant them 
taking action to prevent its 
exhibition at local theatres. Mr. 
Jim Carmen, of Provincial Pro- 
ductions, says that he has now 
deleted the sub-titles which may 
have been offensive to the Man- 
chester police, and he intends to 
approach the Chief Constable (Sir 
Robert Peacock) with a view to a 
reconsideration. . 

Manager’s Change. 

I gather that Mr. Bart Phoenix 
has now been appointed manager 
of The Picture House, Middleton, one time known as the 
Victoria. Mr. Phoenix was latterly manager of the Grand 
Hollinwood. Previous to coming to the Cottonopolis area he 
successfully controlled halls in the Liverpool district. 


Dalton Street P 


Granger’s Staff. 


‘Councillor Fred Emery is back again in charge of Granger’s 
branch office, and with him as outside representative is Mr. 
Dave Gordon, who has been identified with the trade in 
Scotland. 


C.E.A. Committee. 


A committee meeting of the C.E.A. was held on Tuesday, at 
which important matters were discussed. The report will 
appear in due course. 


Song Films, 


Song films are getting quite the vogue, and E. Grattan 
Milloy, always up to date, has added a series to the subjects 
under his control. These include versions of such popular 
songs as ‘‘Old Pal, why don’t you answer me?" ‘ The 
Sheik,’ ‘‘ Whispering,’’ and ‘* I'd love to fall asleep and wake 
up in my Mammy’s Arms.’’ There are twelve in all, and 
Mr. Tom Sherlock, the well-known tenor singer, has been 
engaged to render the vocal accompaniments to them. It is 


Google 


JOHN W. HOARE JOINS 
“THE FILM RENTER.” 


We have pleasure in announoing 
that Mr. John W. Hoare, the well- 
known Manchester journalist, h:s 
joine’ the staff of “The Film Renter 
‘and Moving Picture! News’ and is 
now installed as Manager for the heand 
Manchester Branoh. . 
had over ten years’ experience of 
the Journalistic side of the Cinemato- 
graph industry in Manchester alone, 
and his breezy personality has com- 
mended itself to all who know him. 
Will Lancashire Renters and Exhibi- have included ‘‘The Thunder- 
tors kindly note he is to be found 
at our Manchester office at 2 John 


ee, 


not generally known that Mr. Sherlock, a popular kinema 
manager for a number of years, was the first person to introduce 
‘‘ singing to the pictures ’’ in these parts. 


Gaumont’s Next Exhibit. 

Gaumont's exhibit on Tuesday next at the Gaiety Picture 
House at 11 a.m. is entitled ‘Tell your Children,’’ and 
Donald Crisp is the producer. 
This is the second of the series 
of International Artists Film Co. 
pictures, which Gaumont’s are 
handling. ‘‘ The Gipsy Cavalier,’ 
starring Carpentier, and received 
well by the Lancashire critics, 
was the first. 


New Chaplin One-Reelers. 
Capitol Productions have ac- 
quired 14 Charlie Chaplin one- 
reelers, and among them is 
‘Charlie, the Perfect Lady." 
Mr. Saunders says that they are 
new copies from the 
Mr. Hoare has original negatives. 


Fox Activities. 


Fox Film Co. have just com- 
pleted their series of trade shows 
of 1922-23 star productions which 


clap.’’ This picture, which has 
prominent in it Mary Carr of 
‘Over the Hill '’ fame, was re- 
leased a month ago, and is now 
doing satisfactory business for 
: those exhibitors who are showing 
it. A further four Al. St. John comedies, to be released at the 
rate of one every six weeks, are now available at the Fox 
offices. Mr. H. P. Jones is now representing this firm in the 
territory previously covered by Mr. Charles. 


** Pay Day’s Reception.” 
** Pay Day ’* has been viewed and judged by a ‘‘ full house ’” 


of Lancashire showmen, and the verdict is overwhelmingly in 
its favour. ne : 


“* Smilin’ Through ”: A Triumph. 

‘‘ Smilin’ Through,"’ handled by Associated First National, 
has scored a triumph at the Oxford Street Picture House thie 
week, and is likely to remain a big attraction during next week, 
for which it is being retained. Mr. C. Bennett, representative of 
the firm mentioned, advises me that he will be screening a 
subject entitled ‘‘ One Clear Call’ at the Theatre Royal on 


-the 22nd inst., and following this will have an exhibit each week. 


He has now under his control a new series of Mack Sennett 
comedies, : 
Vivid’s Next Exhibit. 

Trade shows will shortly be arranged by Vivid Exclusives for 
“* Creation,’’ previously referred to in these pages, and ‘‘ The 
Survival of the Fittest,” pictures which Mr. Spnderland con- 
siders will be worthy of the attention of all showmen in the 
territory. : ; é 
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NOTES FROM THE LANCASHIRE 
| TERRITORY. 


Hargraves of Morecambe—Not Meant for the Pulpit—Beginnings at Morecambe— 
Art Metal Interests— Public Appreciation—Kinema Trade Carnival. 


(By WM. HY. HUISH.) 


N Friday in last week I happened to be in Morecambe, 
O and was privileged to be present at the Palladium as 
one of a family gathering celebrating the 57th birthday 
of the popular. manager, Harry Hargraves. Having honoured 
the toast of my friend, whom I have numbered amongst my 
acquaintances for a number of years, I prevailed upon him to 
allow me to include him in my biographical sketches. Harry 
informed me that he was born in that very delightful but 
sleepy old town of Clitheroe, on September 8, 1865. In con- 
sequence of his reserved and thoughtful disposition during his 
school days his friends decided to make him a minister of the 
Gospel. 


Not Meant for the Pulpit. 


Being connected with the United Methodist body, and very 
practical ag well as being united, they therefore, before they 
allowed their young aspirant for the ministry to preach to 
their flock, called upon him to mount the pulpit in an empty 
chapel with only his judges as auditors and to preach a triul 
sermon. In Harry’s own words, when it came to his turn, 
he talked about everything else but religion, the result being 
he wae disqualified. His parents then apprenticed hini to the 
shop-fitting business, and in time he developed into an expert 
worker in brass. For a number of years he followed his trade 
in his native town, and fitted up a number of important shops 
in the East Lancashire area. . 


Beginnings at Morecambe. 


Fn 1895 he went to Morecambe and acted as clerk of works 
during the building of the Albert Hall and Queen’s Market Hall. 
On the completion of this job the owners of the estate appointed 
Harry Hargraves their agent. He applied to the Licensing 
Justices for a musie and dramatic licence for the Albert Hall, 
which wae granted, and the same licence exists to-day. For a 
number of years during the Morecambe season the Albert Hall 
was one of the most popular places of entertainment, and 
during that period Harry staged a good number of very success- 
ful productions. The first kinematograph picture shown in 
Morecambe was at the Albert Hall, and in these early days 
they had to produce their illuminant by means of the old gas- 
bags. More than one prominent man in Morecambe. to-day 
considered it a privilege in boyhood days to be allowed to sit 
on Harry's gasbag. - The Albert Hall from this early beginning 
became the premier kinema in the town. Acting on the advice 
of Mr. Hargraves, the owners of the estate decided. to clase 
the Queen's Market Hall and to convert it into a kinema. 
Therefore the present Palladium was. designed and built under 
the supervision of Mr. Hargraves. On Bank .Holiday, 1919, 
it wag opened to the public. It has a.capacity of 1,100, every 
seat giving an uninterrupted view of the pictures; it is a first- 
run house and very popular with the residents and visitors. 


Art Metal Interests. 

The popular manager of the Palladium is a man of many 
parts. He was ‘an art student in his early days, and 
was appointed: teacher at the Storey Art School, Lan- 
caster, and he continued to hold this appointment until the 
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outbreak of war in 1914, Art metal-work was his particular 
hobby, and he has been awarded prizes in many quarters, in- 
cuding a diploma at South Kensington School of Art. For a 
number of years he took a great interest in the St. John’s 
Ambulance Brigade, and for five years acted as superintendent 
of the Morecainbe section. On relinquishing this position, the 
medical fraternity of Morecambe and district presented him 
with a very handsome marble clock in recognition of his 
valuable services to them. 


Public Appreciation. 


During the past 27 years the Morecambe cstate has changed 
hands three times and on cach oceasion Harry Hargraves has 
been taken over ag one of the assets. His present directors in 
February, 1921, entertained him to dinner at the Grafton 
Hotel in recognition of his quarter of a century’s service, and 
the chairman cf directors (Mr. Enoch Hill) on the occasion of 
this dinner was supported by the Mayor of Morecambe (Alder- 
man J. Birkett) and a number of well-known residents. Some 
very nice things were said about Harry on thie occasion, and 
he was presented with a silver tea service. Dr. Watterson 
(medical officer) referred to him as a man of great energy and 
lovalty and stated that “‘he had never been held up, and 
no one could hold him down.’’ On the formation of the More- 
cambe Entertainment Proprietors’ and Managers’ Association, 
Harry wae appointed to the position of hon. secretary, and he 
still retains that position. The third annual carnival at More- 
cambe commences to-day, and when this function was 
organised three years ago Harry Hargraves. as secretary of 
the Entertainment Proprietors’ Association, took a very active 
part in its formation. The question of Sunday opening of the 
kinemas is a matter that very much concerns Harry Hargraves, 
and on three occasiong he has applied to the Licensing Justices 
for permission to open on the Sunday, but failed. He, how- 
ever, informed me that he has not given up hope and intends 
to try again. 


Kinema Trade Carnival. 


The executives and committees have been appointed to 
organise the forthcoming Carnival, which will be held at the 
Ice Palace, Manchester, on October 18, under the joint auspices 
of the Lord Mayor of Manchester’s Joint Voluntary Hospitals 
Commitiee and the Kinema Trade Benevolent Fund. Mr. A. 
Wilkinson. has been appointed chairman, Mr. Philip Harrison 
(Famous-Lask¥, vice-chairman, Walter Stott hon. treasurer, 
and Wm. Hy. Huish organising secretary. 


Morecambe Ekection Result. 


On Monday last Mr. Harry Levante, manager of the Winter 
Gardens, Morecambe, was defeated in a by-election for coun- 
cillor in the Torresholme Ward, the result being as follows: 
Gardner 418, Levante 878. There will be another election in 
the ‘ward next year, when I understand Mr. Gardner will be 
again opposed by Mr. Levante. 
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A CHARMING IRISH PICTURE. 


Vitagraph’s Adaptation of the Famous ‘“ Shaughraun” 
story Full of Delightful Scenes. 


ION BOUCICAULT’S stage success, *t The Shaughraun,”’ 

D produced at Drury Lane as long ago as 1876, attained 

a popularity that was phenomenal. ‘There can hardly 

be a corner of the English-speaking world where it has not been 

played and where the figure of Conn, the Shaughraun, that 

strange mixture of romance, loyalty, adventure, and quaint 
humour, has found a warm place in many hearts. 


ATTRACTIVE IRISH ATMOSPHERE. 
Under the title of ‘‘ My Wild Irish Rose,’ the famous drama 
was presented as a photoplay to a large gathering of the trade 
at the London Pavilion last week by Vitagraph, and the recep- 


ScENE From ‘‘ My Wixp Irtsu Rose.”’ 


tion accorded it was guarantee of its value as a noteworthy 
addition to screen-drama. The Irish atmosphere is evident 
throughout, whether in that tenderness which characterises the 
scenes of parting of the lovers, or that genial, sometimes 
boisterous humour which is never far below the surface in the 
true son of Erin. The tone of the play is high, and the award 
of a U certificate is testimcny to this quality. 

An excellent cast was at the disposal of David Smith in pro- 
ducing ‘‘ My Wild Irish Rose.’’ The leading characters of 
Conn and Robert Ffolliott were in the hands of Pat. O’Malley 
and Edward Cecil respectively, while Moya, the niece of Father 
Dolan and sweetheart of the Shaughraun, was attractively 
presented by Pauline Starke. The part of Rose O’Neale was 
taken by Helen Howard, and that of Claire Ffolliott by Maud 
Emery. 


AN OLD-FASHIONED JUVENILE. 


In addition to the sympathetic handling of their parts by these 
artistes, there are two others whose sincere acting intensified 
and elaborated the Irish atmosphere in a remarkable degree— 
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Thoroughly well cast, and ably acted, ‘‘ My Wild Irish Rose’’ is a 
picture which will win every time. Possesses 
good exploitation points. 


Bobbie Mack as Harvey Dutf, the informer, and small 
** Mickey *’ Daniels as Barry. The former, unenviable as his 
part was, interpreted it with such skill and sincerity that one 
was endeared to bis excellent portrayal and almost forgave him 
his treachery. “‘ Mickey ’’ Daniels has a part absolutely made 
for him, and the strange combination of an old-fashioned Irish 
boy in a goat-cart with solid wheels, and by his side a mongrel 
dog, brought just that touch of lightheartedness which helps to 
keep the picture ever on the bound. Only in one scene was 
there a suggestion of self-consciousness, everywhere else the 
portrayal was perfect. As the play proceeds and a greater 
tenseness comes into the fibre of the drama, one sees less of 
Barry, and, although realising the need for his exclusion, one 
regrets his absence. 


OLD FENIAN DAYS. 


A brief sketch of the picture shown upon the screen will 
remind old playgoers of the incidents of the Shaughraun story, 
which dealt with the Ireland of the old Fenian days, when 
Queen Victoria was but new to the throne. Robert Ffolliott is 
arrested for seditious utterance, and, tried at Dublin, is sen- 
tenced to transportation to Australia, leaving behind Rose 
O'Neale, his sweetheart with Claire, his sister. Conn O’Kelly 
at the same time says ‘‘ Goodbye '’ to Moya and disappears, 
He has shipped as a sailor on the convict vessel and when near 
to land succeeds in freeing Ffolliott and lowering him into the 
sea, where, swimming to land, he makes his way back to 
Ireland. Meanwhile, Corry Kinchella, the magistrate who 
through Harvey Duff has secured Ffolliott’s conviction, en- 
deavours to coerce Rose O’Neale into marriage, and when he 
learns of the convict’s return sets about rearresting him, not- 
withstanding orders for a free pardon of all political offenders. 

A series of adventures, principally by night, in which Conn, 
anxious to help Ffolliott, figures prominently, follow, and cul- 
minate in a struggle in the darkness between Ffolliott and 
Kinchella, which ends in the latter toppling over the cliff. This 
scene is unusually well set out, and makes a thrilling picture. 
Three love stories find their way into the last scene, as in 
addition to the attachments of Conn to Moya, and Ffolliott to 
Rose, there is yet another in which Claire Ffolliott and a young 
English officer have part. 


ENHANCING THE VALUES. 


At the trade show the really impressive scene ot the return 
of Ffolliott after his escape, had its value enhanced by the 
employment of rich vocal additions. The picture shows the girl 
sitting at the piano singing, and the returned convict outside 
peering, through the window. At this point a verse of the song, 
‘* My Wild Irish Rose,’’ was sung by a lady vocalist, and the 
chorus taken up by a male voice. This coincided with the 
wonderment upon the faces of Rose O’Neale and Claire Ffolliott, 
and made that particular scene one of outstanding and beauteous 
appeal. Exhibitors hooking this film might note that the song 
is obtainable from Messrs B. Feldman, who are bringing out 
a special edition of the song concurrent with the film's release. 

No exhibitor need hesitate for a moment in booking this new 
seven-reeler, and a little exploitation would ensure crowded 
houses every time. 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


Four Shows a Day—Preston Guild Music—Ideal’s Three Trade Shows—Lupino Lane Comedies—Kinema 
Music—Paramount’s Promise—Widnes New Picture House— 
Entertainer’s Will. 


HE management of the Trocadero, New Brighton's super- 
kinema, showed commendable enterprise last week, when 
they ran four complete shows daily in connection with 

the first run in Wallasey of the great Fox success, ‘* The Queen 
of Sheba.’’ These exhibitions took place at 2-30, 4-30, 6-80, and 
&-30, and the experiment proved a gratifying success. The 
propricturs of this establishment—the New Brighton Picture 
House Co., Ltd. (manager, Mr. C. H. Hankinson)—have 
yenerously granted the use of the theatre on Friday, the 22nd 
inst., for a grand kinema concert, the proceeds of which will 
be devoted to the Royal Masonic Benevolent (1925) Festival. 
For the occasion there will be special films and vocal numbers 
by well-known artistes. 


Preston Guild Music. 


The orchestral arrangements in connection with the Preston 
Guild were placed in the hands of Mr. Alfred Delmonté, musical 
director of the prosperous Marina Kinema, Scacombe (Wallasey), 
and of several other well-known musical enterprises, including 
Delmonté’s popular Jazz band, the services of which are much 
in request at picturedromes on both sides of the Mersey. It 
was generally conceded that Mr. Delmonté discharged with 
entire satisfaction to himself and all concerned the official 
duties vested in him with regard to Preston’s time-honoured 
function. 


Ideal’s Three Trade Shows. 


No fewer than three trade shows were given by Mr. F. W. 
Ingram, on behalf of Ideal Films, Ltd., in Liverpool, last week, 
On Monday, at the Prince of Wales Picture House, Clayton 
Square, he showed ‘‘ The Wilderness Tales,’’ and on other days, 
at the Scala, ‘‘ The Right to Marry,” a five-reel drama into 
which has been introduced some excellent comedy situations ; 
and ‘‘ Conquering the Alps,’’ which will be released in twe 
portions: and also two novelties from the ‘“‘ How ” series, viz., 
* How to Dive,’’ featuring the celebrated lady swimmer and 
diver, Annette Kellerman, and ‘‘ How to Grow Thin," a picture 
with what must be described as ‘‘ a universal appeal.’ Mr. 
Ingram desires exhibitors to know that all the films mentioned 
will be released for public presentation early in 1928. 


Lupino Lane Comedies. 

By the time these lines appear in print genial Wilf. Baines, 
of the Premier Film Services, Ltd., will be in possession of five 
two-reel comedies featuring the well-known comedian and screen 
artiste, Lupino Lane. The titles of the films are *‘ Love and 
Lobsters,"’ ‘‘ His Salad Days,’ ‘‘ Trips and Tribunals,” 
** Unexpected Treasure,” and ‘* His Busy Day.’ They are 


available for immediate dates, and doubtless exhibitors will be ° 


glad to avail themselves of the opportunity of enabling their 
patrons to renew their acquaintance with some of the famous 
comedian’s earlier screen efforts before the new subjects in which 
he is starring have been released. 


Kinema Music, 

In my travels.round the kinemas of Liverpool, Bootle, the 
districts of Litherland, Crosby, ete., at the north end of the 
city; in Wallasey and Birkenhead, on the Cheshire side of the 
River Mersey, I am increasingly impressed with the fact that 
a good orchestra is a distinctly paying proposition. It is 
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certainly those halls, particularly in areas where there is not 
anything in the nature of a monopoly in the way of picturedrome 
enterprise, which have good orchestras that are singled out for 
the most extensive patronage. There are, of course, many 
excellent orchestras in many kinemas on beth sides of the river, 
and an outstanding example in this respect is the recently opened 
Trocadcro in Camden Street. There the musical programs 
rendered by a well-balanced symphony orchestra under the able 
direction of Mr. Clyde Lewis materially help to draw the biz 
measure of patronage which this enterprise enjoys, The 
courteous manager of the hall is Mr. W. B. Iles. 


Paramount’s Promise. 


Under the title of ‘‘ Paramount's Promise for 1928-24,” 
Famous-Lasky's are issuing three most ornate volumes dealing 
with the output of this firm for the years specified. Mr. Auguste 
Denton, of the Liverpool branch of this house, showed me the 
first part when I called upon him the other day. It deals with 
the films which will be issued by Famous-Lasky during the first 
four months of the year. Mr. Auguste Denton states that it 
is intended to forward a copy to every exhibitor throughout the 
territory controlled from the Liverpool office. These publications 
should serve a useful purpose in enabling exhibitors to learn 
before the trade shows something of the nature of the subjects 
comprising the Famous-Lasky 1923-24 program, and considering 
whether they are such as will prove popular with their patrons. 


Widnes New Picture House. 


The New Century Picture Palace in the neighbouring borough 
of Widnes ig now functioning, having been officially opened by 
the Mayor of the town. Qn the opening day there was a special 
invitation show in the afternoon, and the proceeds of the two 
evening performances were devoted, without deduction of any 
kind, to a local charity. Inclusive of tax, the charges of 
admission to the New Century—which should form a valuable 
addition to the amusement amenities of the progressive borough 
of Widnes—are threepence, sixpence, and ‘ninepence. 


Entertainer’s Will. 


Formerly a well-known music hall agent, and afterwards for 
several years connected with the Cosy Cosmo Picture House, 
Wallasey Village, Mr. Frank Weston, who died some months 
ago, left gross estate value £1,884, with net personality £1,584. 
For several years Mr. Weston was also hon. secretary to tho 
Wallasey Entertainment Managers’ Association, and his death 
has caused a void which is still keenly felt in kinema and 
theatrical circles in the district. 


Salford Watch Committee had an opportunity last week of 
witnessing the film, ‘‘ Blindfolded,’’ which has been banned by 
Manchester Watch Committee. 


After witnessing the exhibition, the Salford authorities 
decided to take no action and members expressed the opinion 
that although perhaps the film showed much of the undér- 
world, it was no worse in thie respect than other crime 
pictures. The general feeling was that there was nothing in the 
picture to which serious objection could be taken. ~ 
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AND ALL STAR CAST. 
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Theatre Royal, - Seala, Friday 
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MILLOY’S SONG FILMS 


Old. Pal (‘Why don’t you ; r 5 
answer me?’ ‘3 


Make Believe. , 
Smilin’ Through. 
Id like to fall asleep and 


’ wake up in my Mammy’s 
arms. 


7 There’s a gacaut chair at 
_ Home, Sweet Home. 


THESE 
Whispering. , 


- . — 
I thought you losees me as 
I Iove you.. 


Angels. 


‘mies nem PRODUCTIONS. 


In my heart—on my mind . or 
—al] day long. a 4 


>” ‘When shall we meet again. ABSOLUTELY PERFECT 


The Sheik. 
aa IN" STORY, SETTINGS, PHOTOGRAPHY, 

. ACTING & SYNCHRONISATION. 

Ask about OK 
| 3 ° a . : 

FELDMAN S Following the Manchester Trade Shows these 
Marvellous wonderful short supers were snapped up by 
‘To Showmen. ROR 


zB GRATTAN MILLOY, 


28 DEANSGATE ARCADE, 
MANCHESTER. 


EEE Se a Dee ees Sarees 


FREE Otfer ‘Leading Exhibitors _all_over_the Territory. 
| 
| 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


C.E.A,¢ A Good Agenda—The Change of Season—Lower Prices ?— Money Shortage Responsible— 
Renters v. Exhibitors—_A Popular Manager—Good Music Essential—P.R.S. : 
A Reminder—Making the Pace. 


HE Leeds Branch of the C.E.A. has, like a good many 

j people in kinemaland, been holiday making. There bas 

been no August meeting of members, and we are asked 

to remind exhibitors that business as usual is the order for the 

present month, and that the September meeting will take place 

on the usual standing date. From all accounts there are im- 

portant matters likely to come on the agenda and a svod rally 
of members is asked for. 


The Change of Season. 


September marks the change of season on the calendar, What 
will the harvest be? What has the summer brought? What 
of the winter? These are rather anxious questions, judging by 
the experience of some of the oldest members of the business 
in these parts, who have been discussing pust, present, and the 
immediate future. Nevertheless, exhibitors think they see 
signs that the coming winter will see an improvement in the 
numbers patronising the picture theatres. 


Lower Prices? 


A well-known showman recently said to me, ‘I account for 
the slump by the general fall in wages. In my opinion, 
though, whether the Entertainment Tax comes off or not, we 
shall have to bring cur prices down to the level of the working 
man. I am afraid we shall have to come down to the standard 
of their wages. The section in which practically every hall is 
suffering is in the higher priced seats, and unless we can come 
down nearer to pre-war prices we shall not increase the patron- 
ave we have there. If the Tax came off we could afford to go 
down to pre-war prices and it would be far better for us, But 
whether it comes off or not, it looks as though we have got to 
reduce prices. : 


Money Shortage Responsible, 

‘The position is this : theré is nothing wrong with the pictures 
we are showing. The public are not losing the picture-going 
habit. That is my firm opinion. The love of entertainment is 
there just the same, but the public cannot afford to go twice to 
shows as they used to do. It is no use running the ordinary 
‘ stuff’ under present circumstances. You have got to show 
@ super-picture to draw any money. There is no question on 
that score, and it is impossible always to have the best, no 
matter what you are prepared to pay.” 


Renters vy. Exhibitors. 


The exhibitors brought out their president for the third 
annual cricket match between renters and exhibitors at Leeds, 
but failed badly. They suffered defeat for the first time in this 
annual and very enjoyable engagement. The ‘‘ ducks’ were 
quacking pretty loudly all the afternoon. A great one-hand 
eatch on the boundary by Kemp (minor) disposed of C, F. 
Walton off the first ball of the match, for instance, but W. 
Wilkinson hit a brisk 44 (not out) and J. Horner defied the 
crowd that clamoured for a third successive ‘‘ duck '’ in these 
matches and collected a useful 24. 


Turning the Tables. , 


_ Other welcome additions raised the total to 97- for five 
wickets, at which score W. Smith, the renters’ captain, 
declared the innings closed, When the exhibitors set about 
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the task of getting 98 they found victory a long way out of 
reach, All out for 20 (ineluding four extrus)! W. Smith and 
J. Mayo, the bowlers, carried all before them, and even the 
stalwart, S. White, tuiled to survive more than one delivery! 
Never mind! Happy days! ! : 


A Popular Manager. : 

Mr. E. M. Rush, who holds the secretaryship of the Leeds 
C.E.A., has now the manavement of a third theatre. As the 
veneral manager for Messrs. Kaye, “Aspinall, and J. B. Midge- 
lev. he has charge of the Lyceum, Cardigan Road, Leeds, and 
for Mr. Hurry Bell he also superintends affairs at the Carcrofts 
Theatre, at Armley. The Woodhouse Street picture house has 
now come under the control of Messrs. Kaye, Aspinall, and 
Midgeley, and Mr. Rush took over a week or so back. 


Good Music Essential. 

Mr. Rush believes in good music as an aid to lasting progress 
and pleased patrons, and the theatres at which Mr. Fred 
Normanton’s influence is felt in the orchestra have benefited 
materially. ‘* Nowadays,'’ says Mr.’ Rush, ‘* good music is 
not only appreciated by the audience in every hall and in every 
district, but it is expected. You do not get value for money 
out of films unless you give suitable music to assist in the 
development of the right atmosphere. This applies to each and 
every hall."’ 


P.R.S.: A Reminder. 

Some members of the Leeds C.E.A. have failed to take the 
necessary steps to come in line with the new agreement with 
the Performing Rights Society. Mr. Rush is now drawing up 
the complete list of ali members affected by the agreement and 
the new licence. He has circularised members to this effect 
and there should be no omissions and absentees this time. The 
matter is worthy of the exhibitors’ prompt attention. 


Making the Pace. 

If trade is quiet there is no shortage of film fare. F.B.O. 
have a long list of new subjects. One trade show follows 
another. Sometimes there are two in a day. Here are some 
trade shows to come: Anita Stewart in ‘‘ Yellow Typhoon,”’ 
Marie Provost in ‘‘ Don't Get Personal,’’ Harry Carey in 
‘* Sundown Glim,’’ Anita Stewart in ‘‘ Her Mad Bargain,’ 
Marie Provost in ‘‘ Short Skirts,’’ Art. Acord in ‘‘ The White 
Horseman.’’ All these in ten days—'twixt Tuesday next and 
Friday, September 29! And four more in the first week of 
October f 


EXPLOITATION, 

The management of the Broadway, Bootle, have done some 
lively exploitation work to advertise Mack Sennett’s ‘‘ Down on 
the Farm."’ The whole district was bombarded with envelopes 
containing miniatures of farmyard animals, a throwaway, and 
the front of the envelope was addressed to ‘‘ C, Downon, The 
Farm, Broadway, Bootle.” In response to the manager's 
advertisement for boys and girls to bring along their dogs to the 
Broadway stage door a crowd of several hundred children 
turned up, creating quite a sensation in the centre of the town. 
Sandwichmen dressed up as country yokels paraded the main 
thoroughfares booming the Allied Artists’ feature. Big business 
at the Broadway was reported as the result of these ‘‘ Down 
on the Farm "’ stunte. 


CENSOR PROOF. 


You can get the children 
as well with this serial 


thriller. It holds the 


66 U 99 
Certificate of the British Board 


of Film Censors. 
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PATHE FRERES CINEMA LTD. 
84 Wardour Street :: W.1. 
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“WE LOE EAGLE’ 
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RUTH ROLAND 


“WHI TE EAGLE” 


A Censor-proof (‘“U” Certificate) 
15 Episodes Western Thriller, 
starring the Peerless Serial Queen. 


TRADE SHOWS: 


Digitized by 


LONDON— 
(Already held). 


LIVERPOOL— 


Pathe Theatre, Sept. 19, 11 a.m. 


and 2-30 p.m. 

MANCHESTER— 
Pathe Uheatre, Sept. 22, 11 a.m 

and 2 30 p.m, 


NEWCASTLE— 


Stoll Picture House, Sept. 25, 


11-15 a.m. 
NOTTINGHAM— 


Scala Theatre. Sept, 27, 11 a.m. 


LEEDS— 


Cinema Exchange, |Sept. 28, 


11-40 a.m, 
SHEFFIELD— 


Cinema House, Sept. 29, Il a.m. 


BIRMINGHAM- 


GLASGOW- 
King’s Cinema, Sauchiehall St., 
Oct. 6, 11 a.m. 
Pathe Theatre, 80. Miller St 3 
3 p.m. 
CARDIFF— 
Cinema Exchange, Oct. 13, 3 p.m, 


PATHE FRERES CINEMA Ltd., 84 Wardour St.,W.1, 


AND BRANCHES. 
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| BIC UNIVERSAL JEWELS 
Carl Laemmle presents 


HOUSE PETERS 


VIRGINIA VALLI - MATT MOORE -JOSEF SWICKARD 
Direcfed by Reginald Barker — From the 
Sensafional Stage Success by Langdon M‘Grmick. 
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& : ' OTE :—Exhibitors are informed that every print of “The 
ct Storm” will contain the same hana-coloured  forcst-fire 


scenes as were shown at the London and Provincial ‘Trade shows. 

These comprise more than 700 feet of .the most thrilling action 
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ae UMAN HEARTS’ went over very big,” says Manager L. Blattner, of the 
Gaiety Picture House, Manchester. ‘* The picture was received with real 
enthusiasm by record crowds, and I played to dumper houses throughout the week.” 


_ “HUMAN HEARTS” 


with HOUSE PETERS and a bid special cast. Dedicated to the Mothers of the World by Carl Laemmie. 


DISTRIBUTED BY | 
European Motion Picture Co, kro. 169 WARDOUR ST. LONDON, w.1. 
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largest Theatre in the world writes : ; 


‘I think that they are the finest single-reel subjects on the market and every last oneof 
them has been an instantaneous hit. They will be enjoyed by any audience and are ex- 
tremely clever and refreshing. I want to téll you that of all of the short things we have 
presented at the Capitol, these pictures surely stand out, You cannot help but do finely with them 
and lam sure they will be a credit to every exhibitor who books them .“ Once 
they get them, ey will sell themselves.” 


- September 16, 1922. 


Devil-Dog Dawson. 
A Western story with a spice of mystery and rapid action. 


HIS is a Western story, not too claborately produced, but 
with fast action throughout—even in the love scenes— 
some’ fine feats. with the Tariat, andi an unscrupulous 

villain worthy -.of the -best melodrama... These - ingredicnts, 
carefully mixed, generally: produce- a cowboy theme acceptable 
to the vouthtul fan, whose soul always yearns for the .wild and 
woolly, West. Shown to the trade last week by United 
Kingdom Photoplays, ‘'* Devil-Dog ™’. Dawson, if nothing else, 
is full-blooded in its Western atmosphere. 

Dawson, in reality a Secret Service Agent, blows into the 
litte mining camp in the North-West, and Aas a dustmctty 
bad atmosphere. ‘It is evidently the 
centre of activity in a series of 
robberics, including the mai: coach, 
and the paymaster of the Dead-Horse 
Mine. So Dawson fires the Sheriff, 
takes charge, and proceeds to make 


love to’ the Sheriff’s ~ daughter, 
Mesquite. But the robberies still go 


on, and a certain Widow Lawson, 
who lives alone'in the town, comes 
under Dawson’s watchful eve, as well 
as the young foreman of the Sheriff's 
ranch, named Buddy, and who ig an 
aspirant for Mesquite’s hand. Dawson 
soon finds that the trouble centres 
around these two persons, and some 
‘lively adventures occur before they 
are rounded ‘up. But the work’ 
is satisfactorily accomplished, the 
Sheriff restored to his position, and 
Dawson starts for other fields acvom- 
panied by Mesquite. 

Jack Hoxie ig a breezy Western 
hero, and rides and shoots well. He 
was adequately supported by Arthur 
Mackley as the Sheriff, and by Helen 
Rosscm as Mesquite. Photography 
was generally good. . 


Go Straight. 
A Fighting Parson the hero in good average Western story. 


TAGE parsons, speaking generally, conform.to two types, 
the comedy type of ‘‘ The Private Secretary” with 
Bath. bun and acid-drop, and the strong, fighting speci- 

men of muscular Christianity. The hero of “Go Straight,’’ a 
Universal, trade shown by F:B.O.,) is of ‘the latter type. - 


The Rev. Keith Rollins (Frank Mayo), 6 youthful, fearless 
preacher, has been appointed parson in a lawless Western town 
run by a political bosg with the usual abuses. He denounces 
the practices indulged in and is’ waylaid and damaged. Men 
from ‘the hills are called in ‘to complete his downfall, but he 
eventually triumphs over his oppressors; a couple’ of strenuous 
fights and the rescue of one of his enemies from: the burning 
church tower, providing exciting incidents. ape picture closes, 
as usual, upon a love scene. ; 


Google 


Films of the Week. Reviewed 


FOR THE GUIDANCE . OF EXHIBITORS. 


BIG Films of the Week 


“NANOOK OF THE 


Wonderful Picture of the Frozen Wastes. 
Great Entertainment. 


“PAY DAY,” . 


Charlie Chaplin in two reels of real fun. 


‘DICK TURPIN’S RIDE to YORK’ 
; ‘Splendid British Production. . 
Matheson Lang, Dick Turpin to Life. 


“SMILIN’ THROUGH,”’ 


Pretty Love Story. 
her best. 


“MY WILD IRISH ROSE,” 


Great Screen Version of '* The 
Shaughraun.”’ 
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“Go Straight will succeed with the kinema-patron who 
likes to see goodness’ triumphant, and a.man, lay or clerical, 
removing abuses largely by the use of his strong right arm. The 
story is a iittle out ofthe common, and‘ although the Western 
atmosphere prevades the ne the situations are sufficiently 


unusual to ‘provide freshnes OSS. A food average picture for lovers 


of Western drama.* wa 
Ly 
Repentance. 
A Picture that falls to pieces after promising well. 


” 


HERE is so much that is good in ‘t Repentance,” trade 
shown by Renters in London this week, that it is with 
recret that one has to declare that it is profoundly 
disappointing. It is for the first part 
a tale of mean streets, and if not 
mean, at all events brutal and harsh 
existence. The second part has set- 
tings in much more pleasant sur- 
roundings, but here the reality has 
gone right out of the story and 
interest fails to be sustained. It 
becomes highly improbable and un- 
necessarily involved, and — scenes 
which were planned to make a 
pathetic appeal totter on the narrow 
line which separates the dramatic 
from the ridiculous, occasionally 
toppling over. ; 

’The story sets out to tell the for- 
tunes of Queenie Creedon, living with’ 
the man whom she supposes to bo 
her step-father, of hig brutalitics 
which land him in prison, and of her 
progress to a less harassing life pro- 
vided for her by a wealthy man who 
has taken’ an interest in her. ‘The 
return of the convict father compli- 
catcg matters, and it is only when 
dying that he repents. This scene 
strikes a note of unreality which few 

~ will accept, and although the yearn- 
ing of the dying man towards a picture of an angel is manfully 
attempted, it fails to impress. 


NORTH,” 


Norma {Talmadge at 


All this is the greatest of pities, as come really good work 
has been put in by the actors taking part, which if spent upon 
a more consistent story with a surer touch in: production would 
have reaped a splendid reward.. Ray Raymond’s Dan Creedon 
is a fine piece of work, and in the earlier scenes he gives a fire 
study of the coarse brutality met with in the dockside region, 
if not frequently, at aH events not merely occasionally. Toby 
Willis, as played. by Geoffrey Benstead, too, is thoroughly good, 
but he departs from the picture early owing to a severe punishing 
by Creedon. Minor characters are also praiseworthy, and detail 
correctly presented, but the part of Queenie Creedon obviously 
did not suit Peggy Hathaway, and her rendering was lifeless. 


It is worse for a play to begin well and later fail than to begin 
tamely and afterwards strengthen, and it should be considered 
by the producers if it is not possible to retain what is best in 
the film and by judicious cutting and carcful additions bring the 
reward the best part of the picture really deserves. 
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Little Miss Hawkshaw. 


A romance of a waif who proved to be an heiress. 


HIS is a William Fox production with the. vivacious Eileen 
Perey in the lead. The story centres around the daughter 
of an Irish nobleman, who, in defiance of her parent, 

marries a penniless man of her choice. There are many amusing 
incidents in the unfolding of the theme, some rather exciting 
moments at sea, and a lively conspiracy to restore the missing 
heiress to her family. It is, of course, necesary for the main 
incidents to occur in America, to which place the outcast couple 
emigrated. And the missing heiress journeys back to Ireland 
to meet her people and to enjoy her heritage. 


SCENE From ‘‘ LirtLE Miss HawksHAw.” 


Sir Gilbert Hawks, a wealthy landowner, discards his daughter, 
Patricia, when he discovers that she has secretly married 
Gerald Shelley, a penniless clerk. The latter is sent to prison 
on a trumped-up charge, and Patricia sails for New York, to 
be. joined by her husband so soon as he is released, But they 
never meet again, for Gerald is wrecked and lost on the way 
across, and Patricia dies in giving birth to her baby girl. The 
child is adopted by a newsvendor, is named Patsy Rourke, and 
sells the papers at the stall. But Sir Gilbert, ageing and lonely, 
decides to send to America to trace his grand-daughter, and a 
‘lively conspiracy ensues to plant an impostor on the unsuspecting 
baronet. But the impostor happens to be Patsy herself, and 
when Sir Gilbert welcomes her as his long-lost grand-daughter 
it is established beyond all doubt that she is truly the missing 
heir. : 

The story is somewhat involved, but the interest is well main- 
tained in the adventures of the little flower-seller, and the 
culminating scenes are highly effective. Tileen Percy is always 
bright and vivacious, and in this picture she has a fine oppor- 
tunity to display her ability. She is well supported by a good 
cast, and photography and settings are exccllent. : 


Short Skirts. 
Schoolgirl part for Gladys Walton in F.B.O. Universal. 

LADYS WALTON’S part in ‘‘ Short Skirts,’’ F.B.O.’s 
G Universal, shown last week in London, is that of a 
spoiled, and consequently wilful girl of school age, who 
ultimately has to bite the dust. Before doing so, however, she 
manages to get well into the. picture, although opportunities 
for vivacious acting of the kind she is seen to advantage in are 

not so plentiful as probably she herself would wish. 
As Natalie she has formed ar association with Lance Christie, 
a young man with a not immaculate character in many ways. 
He is seeking to help a cousin who is running for the mayoralty. 
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Natalie’s mother is engaged to the opposition candidate, who 
holds important papers incriminating his rival. The girl dis- 
likes the new ‘‘ father,’’ who treats her aspirations to woman- 
hood coolly, emphasising her girlishness. Thus she easily falls 
into a trap to rob him of the important papers, but in the end 
all is happily settled, and the girl sees her mistake. 

The story is well acted, but the story is slim and well-worn 
incidents form part of it: The part of Brewster, the prospective 
step-father of Natilie, is very well presented. ‘* Short Skirts ”’ 
is Just an average program picture. 


The Valley. of To-morrow.. 
Excellent ‘Western drama featuring William Russell in one 
of his. inimitable: réles. 

HE Rose Film Company have made an excellent start with 
their first picture, which they screened’ to.the trade on 
Wednesday. ‘‘ The Valley of To-Morrow ” is one of 

those Western pictures featuring William Russell with which 
the public are so familiar and always ready to accept. Russell 
has a big following, and his rugged personality and character 
endear him to the hearts of all. A two-fisted man in whatever 
picture he appears, he manages to give it sheer personality, and 
in ‘* The Valley of To-morrow,’’ a story which: is excellently 
produced and photographed amidst some glorious scenery, he is 
seen to the greatest advantage. 

‘* Moonshining ’’ is the charge upon which Dabney Morgan, 
mountaineer, finds himself jailed at Heaven's Gate. To him 
comes a letter from his sister, Sissy May. The man she loved 
has betrayed her—he is already married—and Sissy’s baby is 
discovered next day at the foot of a precipice. To avenge her 
Morgan is released on parole, but on the way to the scene of 
the tragedy he himself would have lost his life but for the inter- 
vention of a stranger, who leaves him only to reappear in a few 
minutes in’ front of a gun in the hands of one of Morgan’s 
brothers, from whom he learns that his rescuer is his sister’s 
betrayer. 

Morgan gives the man, an Italian singer, a minute to run, 
but he fails to get clear. Dabney shoots him, but does not 
kill. He salves his conscience by carrying the wounded man to 
a near-by shack, dressing his wounds, and there he meets his 
adversary’s sister, who is strangely attracted by the rugged 
mountaineer. She herself, however, is coveted by Tang, 
another brother, and the black sheep of the clan, who, seeing 
the course into which events are likely to shape themselves, 
resolves on a desperate plan. He beckons the girl, Elenore, from 
the shack, and tells her Dabney intends to kill her brother. 
Bidding her remain there, he then, by a subterfuge, decoys his 
brother from the cabin, leaving the wounded man alone. Tang 
then enters and tears off the Italian’s bandages, leaving him to 
bleed to death. He then returns to the girl and tells her that 
Dabney has murdered her brother, at the same time giving her 
his gun and bidding her avenge herself. Dabney, however, who 
has observed Tang’s action, comes upon him and forces him 
to exchange garments. Elenore, seeing Dabney’s hat and coat, 
fires—and kills. Rushing to the cabin she sees her brother lying 


. dead, but his finger has traced upon the wall in his life’s blood 


the word Tang. To her amazement, at this moment Dabney 
appears before her, Explanations ensue, and they return 
together to Heaven’s Gate, there to learn that the moonshining 
charge has fallen through and he is a free man. The same 
night he leaves for his farm, and with him—for all time—goes 
Elenore. ; 

William Russell, as Dabney, gives a very convincing perform- 
ance. Never overdoing his part, he is always sincere, and 
scores a distinct triumph in his characterisation of the moun- 
taineer anxious to do justice to his sister’s betrayer. He is 
supported by an excellent cast, who ably back up his fine acting. 
The photography, as is to be expected from Flving A pictures, 
is wonderfully good, whilst the settings are a delight to the eye. 
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One of the Blood. 


The latest Douglas Fairbanks picture opens in a blaze of 
excitement and ends in a revolution. 


HERE is not much story in the latest Douglas Fairbanks 
picture, shown to the trade last week, and released at 
the principal kinemas last Monday. But Fairbanks 

hardly needs coherency of story to make his offering acceptable. 
All he requires is a series of incidents, around which he 


gyrates with astonishing velocity, performing remarkable 


‘ONE oF THE BLoop.”’ 


ScENE FROM 


acrobatic feats, and creating an atmosphere of pleasurable 
excitement all the time. In the film under notice, a commence- 
ment is made in the first few feet with a big New York 
tenement fire, followed by a raid on a notorious slum dive; then 
to Mexico, and finally, to Europe to join in a revolution and to 
take his place as the heir to an ancient kingdom. There is fast 
action always, and the hero is invariable stunting and smiling. 

Billy Brooks, as Douglas calls himself in this story, started 
life under the handicap of not knowing who were his parents, 
where his ample supplies of money came from, or who had 
paid for his education. But he lived a life of constant excite- 
ment, mainly to stifle the natural longings for a real home and 
areal mother. Every parade, riot, and celebration that stirred 
New York had Billy for its central figure. He was the pal 
of the politician, the pet of the police, the friend of the fire- 
men, and had a fire alarm and police call in his bedroom. But 
all the time Billy was the heir to the throne of a little European 
kingdom, but was in blissful ignorance of the fact. And in 
this little kingdom, a revolution, fanned by conspirators in 
high places, is started, and the fate of the king and the court 
was in the balance. Billy, who was seeking adventure in 
Mexico, and getting it, is called to his kingdom, and arrives 
in the nick of time to take a hand in the proceedings, which 
were exceedingly lively and exhiliarating. It goes without say- 
ing that Billy’s methods of hustle were too much for the con- 
spirators, and, after a strenuous time, he emerges triumphant, 
gaining a throne and the affections of the Princess Felice at 
one and the same time. 

As might be expected, this story was written round Fair- 


banks. He is the central figure, and is always in the lime- 
light. He gives a very finished performance of the dare-devil 


order, with some remarkable and clever stunts, executed with 
astonishingly easy effect. This is not by any means the best 
effort of Fairbanks in recent pictures, but it is a very fine 
characterisation of a congenial part, and will well maintain his 
reputation as a versatile screen artiste. He is well supported 
by a strong cast. The direction and photography were excellent 
throughout, . ; 
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- One Clear: Call. - 


A story of the call to the conscience of a man, and 
the heart of a woman. 
SSOCIATED FIRST NATIONAL inaugurated its autumn 
A trade show policy on Tuesday last by screening ‘‘ One 
Clear Call,’’ the first of six pictures which are to he 
shown to exhibitors during the next six weeks. This is an 
adaptation of Frances Nimmo Green's novel, and has been 
produced by John M. Stahl. It is a tale of the South, coloured 
with romance and mystery, and once again bringing into action 
the masked riders of Khu Klux Khan, which were made famous 
in Griffith's ‘‘ Birth of a Nation.” 

The story opens in a quaint old town in Alabama, in which 
lies the homestead of Colonel Garnett, who endeavours to cheer 
his blind wife by describing to her the beauties of the sunset. 
But she is continually thinking of their son, Henry, reported 
dead, but who in reality is a ne’er-do-well, who runs the dis- 
reputable Owl Hotel. Dr. Alan Hamilton is consulted by Henry 
Garnett, whose’ health has been seriously undermined, and who 
is now told that his death is only a matter of a few months. 
Smitten by his conscience, the dissolute man decides to spend 
the. remainder of his wasted life in righting some of the wrongs 
he has done. One of these is the false trust to the dead Jim 
Ware, whose money he squandered, and whose child he sent 
to the orphanage, and then lost sight of. His plans for 
reparation are suddenly cut short by the appearance of the 
Khu Klux Klansmen, who demand the abolition of the Owl 
Hotel and its bacchanalian revelries. Dr. Hamilton comes to 
the rescue, gets’ Henry away, and then learns that the 
mysterious patient, Faith, a recent resident in the town, whom 
he ‘helped professionally and now loved, was no: other than 
Henry's wife. Henry, in his illness, calls for his wife, but the 
doctor decides to keep her whereabouts a secret. This duplicity 
preys on Hamilton’s mind, so that he takes to drink and sinks 
to the lowest depths. But his manhood returns when he suc- 
cessfully performs a daring operation on a child and saves its 
life. The test of his real reform comes, however, when Faith 


SCENE FROM ‘ ONE 


Crear CaL,”’ 


visits him, and he plays the game by taking her to the dying 
man. Henry forgives the doctor for his duplicity, and begs him 
to take care of Faith. 

The story has a tendency to wander somewhat aimlessly here 
and there, and some incidental scenes could be cut with 
advantage. It is however, very finely produced, with wonder- 
ful photography, and a fine acting cast. Henry B. Walthall 
gives a realistic portraiture of the degencrate, and Milton Sills 
is highly effective as the doctor. The appearance of the masked 
riders represent fine action scenes, and the picture has quite a 
number of good dramatic episodes. 
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Antony and Cleopatra, 
Reissue of lavish Cines Production. 


HE immortal story of the great Roman triumvir, Mark 
I Antony, falling a victim to the voluptuous charms of the 
: Egyptian Queen is ever new and never without a certain 
Thus the reissue by Scott, Hardwicke and Co, of 
* comes with all 
the old glamour of the story and the attractiveness of sensuous 
presentment. Picture technique has improved vastly since the 
film was made some years ago, and the handling of a large body 
of supers hus become a fine art; nothwithstanding this, however, 
the crowd scenes in ‘tAntony and Cleopatra " are wonderfully 
effective, and in particular one which shows the march of Roman 
soldiers along the seashore, 


magnetism, 
the Cines production, ‘‘Antony and Cleopatra,’ 


Signora Gonzales is a Cleopatra maddeningly fascinating in 
some of the scenes, and the part of her slave is well sustained. 
These are the two most impressive characters. Some of the 
action is on the slow side, even allowing for the need for dignity 
in presentment. But no one will deny the picture’s outstanding 
merit as a spectacle, which has also the great advantage of 
being based upon a_ historical event. The weight and 
magnificence of the film will win it many new friends. 


A Rogue. in. Love. . 


A bright and acceptable adaptation of Tom Gallon’s 
famous novel. , : 


HERE is always a yood deal of the human element in 
Tom Gallon’s stories.. They appeal widely to a public 
that revels in homely sentiment, strong and healthy 

heart, interests, and the ultimate triumph of the right. The 
picturisation of his well-known novel, ‘‘A Rogue in Love,” 
shown to the trade on Tuesday by the Marquis Serra for the 
Diamond Super Film Co., shows all the acceptable characterisa- 
tions of the author, and there can be no doubt that the picture 
will have a°general appeal and will Be a popular offering. 
Indeed, had those responsible for the production taken a broader 
view. of its possibilities in picturisation, and built it on more 
expansive lines—which meant, naturally, heavier production 
costs—it could easily have becn made to rank as one of the 
British pictures of the year. 


SCENE From ‘‘A Roeuxr in Love.”’ 


The story follows the book very closely. It is built around 
two brothers, one of whom remains in London, whilst the 
younger, seeking adventure in New Zealand, is successful and 
amasses a fortune. He sends word to London that his brother 
shall share the money, and on the strength of this the brother 
sends his daughter to a high-class school, and has great difficulty 
in meeting the expense. Years roll on and no further word has 
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been received fromm New Zealand. .In the meantime the girl, 
home from school, is living in her father’s humble lodgings, 
where she meets the young journalist, and the two promptly 
fall in love. And then comes the serpent in the shape of the 
wealthy chum of the journalist, who, with designs on sweet 
innocence, and believing the uncle dead in New Zealand, plots 
to personate the bestower- of fortunes, and certainly succeeds 
in imparting a little animation and brightness to the dull apart- 
ments in Bent Street. But just when matters are reaching an 
impasse the real uncle tuens up, smashes the conspiracy, and 
brings happiness to all concerned. 


The story is bright and holding throughout. There is quite 
a delightful vein of humour which, under capable direction, 
could have been made the dominant note. As it is, there are 
guite a number of laughs in the comedy work of Miss Betty 
Farquhar, who, as the slavey, plays brightly and effectively. 
Miss Ann Trevor is a charming soi-disant heiress, and Fred 
Raines gives a very fine impersonation of the father. Gregory 
Scott, Lawford Davidson, Kate Gurney, and Frank Stanmore 
complete an excellent cast. 


The Veiled Woman. 
An unconvincing story of a woman’s sacrifice. 


N adaptation of Myrtle Reed’s well-known novel, ‘ A 
A Spinner in the Sun,”’ filmed by Hodgkinson and shown 
to the trade last Friday by Wardour Films, does not 
at ali] represent the fine light and shade of the story, which 
concentrates around the happy vagaries of the piper and his 
dog, and the sunshine which they bring to the various com- 
munities. The tragedy of the veiled woman was naturally the 
material incident of the romance, but the picturisation loses 
much of the brightness of the book, and gives in its place the 
somewhat tragic and heavy story of the woman who hid her 
sorrow for 25 years. The scenarist has made a_ reasonable 
effort to brighten the story, but its acceptability would have 
been more assured had he taken greater liberties in this 
direction. 

Evelina Grey was the belle of the small town community, 
and a youthful romance existed between the young and talented 
Dr. Dexter and herself. They are very much in love, and 
Evelina is a constant and welcome visitor at the surgery. On 
the day prior to the wedding, Evelina is attending the labora- 
tory because the doctor is just completing an important ex- 
periment. There is an explosion, and Evelina, in an effort 
to eave the doctor, receives its full force, and is carried off to 
hospital. “She is reported to be disfigured for life as a result. 
On her recovery, she finds that the doctor, forgetting his vows 
and the honour of his spoken word, hag gone away, and she, too, 
disappears. Twenty-five years elapse, and then Evelina returns 
to the village, to find Dr. Dexter honoured as the physician of 
the community, a widower, and with a son who has just taken 
his degrees and is starting practice with his father. Evelina is 
heavily veiled, and no one sees her face. Dr, Dexter, in the 
throes of conscience, goes to Evelina, and offers to atone for 
his past conduct by marriage. But the offer is refused, and 
lifting her veil for the first time since her return, shows a face 
untouched by mark or blemish, a face of marvellous but tragic 
beauty. In the remorse that follows the doctor takes his own 
life. 

There is a holding interest in the story, and excellent direc- 
tion was manifest. The acting was on a high plane, Landers 
Stevens carrying off the honours as the doctor, and Marguerite 
Snow was acceptable as the veiled lady. There was some 
excellent photoplay and many very charming settings. 

(Continued on page 59) 
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Release Dates : 


London: Nov. 6. 
Provinces: Nov. 20, 
ro22. 


Pearl Films, Ltd., 


86-88 Wardour St., London, W.1, 


and Branches. 
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(A First National Attraction). 


Make it your 
Pay Day 
by booking 
the inimitable 


Charlie 
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The House of Granger 


presents 


LILIAN DOUGLAS 


THE SPORTING INSTINCT {| 
Produced by ARTHUR ROOKE. ‘| 
Photography by LESLIE EVELEIGH. 


LONDON TRADE SHOW: 


New Gallery Kinema, 
Thurs. Sept. 21, at 11-15 a.m. 


NEWCASTLE TRADE SHOW: 


Stoll’s Tyne Theatre, 
Thurs. Sept. 21, at 11-15 a.m. 


No. 13 British National Program. 


September 16, 1922. 
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The House of Granger 


presents 


The First Kinema Club Production 


Produced by GEORGE RIDGWELL. 
From the Famous Mystery Story by EDGAR WALLACE. 
With the First REAL All-Star Caste on record. 
Including MADGE STUART, REX DAVIS, 


FRED GROVES, CLIFTON BOYNE, 
LAWFORD DAVIDSON, EVA 
MOORE, ROBERT ENGLISH, 
HARRY WORTH, NORMA 
\ 


a ~ 
Warthutetnia WHALLEY, etc., etc., etc. 
| NATION ALY 


No. 16 British National Program. 
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WHAT “THE GLOSICUS ADVE. 


IF YOU HAVE NOT BOOKED THIS 


BLUE HALLS, THE GLOBE, 
HAMMERSMITH. ACTON. 


Went very well indeed. Some of the The picture was very well received. The 
people expressed the opinion that it was the whole of the production was liked, and we 
best picture they had seen. had quite a nice audience. 


The whole film went wonderfully well. We played to capacity 
on Monday night and = throughout Monday accommodated 
just under 8,000 people. We hope to clear a record with ‘* The 


Glorious Adventure.’’ 
! 
% 
1 


THE EMPIRE, 
WILLESDEN. 
Very well received, our patrons liked the 
picture, and we were quite satistied with 
Monday's business 


THE PAVILION, 
LAVENDER HILL. 


Went very well indeed on Monday. We 
ran four shows; all packed. 


THE RINK, CLAPTON. 


A firm indication of what the picture business requires. 
Patrons smitten with it. A film that appeals to the more 
intelligent class of picturegoer, and the good houses proved that 
the film was very attractive. 


E: 
| 
| 
f 
| 
| 
THE GRANGE, KILBURN. 


THE MARBLE ARCH THE HIPPODROME, 
PAVILION. CROYDON. 


The audiences signified their appreciation Pleasant news that the returns have ex- 
by hearty applause. Good business through- ceeded those for ‘* The Queen of Sheba,”’ 


out. which created a record for this house. 


THE FUTURIST, 


Had a wonderful week. Although counter-at: | 


some super films business was excellent. In in 
THESE ARE complaint: insufficient accommodation. | 


ACTUAL EXPERIENCES. 


THE RIVOLI, 


Mr. Wanger, writing to Mr. Stuart Blackton, re? 
he was able to congratulate him upon the exce | 
gratifying to be able to tell him that those exec! _ 


WIRE_PHO 


STOFILIRE, WESDO, LONDON. The Stoll Film Company, 155/ 15! 
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THE MAJESTIC, 
CLAPHAM. 
Very well received. We had good houses. 
The fire scenes went well, and the people 
were very enthusiastic. 


THE FILM RENTER & MOVING PICTURE NEWS. 


EXTIBITORS 


NO TIME. 


THE PICTUREDROME, 
EASTBOURNE. 


Beat records set up by 
Sheba.”’ 


“Queen of 


THE EMPRESS, ISLINGTON. 


It was very satisfactory Monday. 


If I do as well all the week 


I shall be very, very happy. The people like the picture exceed- 
ingly and I have only words of praise for it. 


THE WEST END CINEMA. 


Went very well. Our returns were 
well above the corresponding day last 
week. 


THE CORONET, 
NOTTING HILL GATE. 


Very good indeed. Starting well and we 
are quite satisfied. 


THE EMPIRE, OLDHAM. 
Had a good Monday, and on Tuesday there were many appli- 


cations for reserved seats, which is rather unusual. 


Some of 


Monday’s patrons booked for later in the week. 


REGENT PICTURE HOUSE, 
WESTON-SUPER-MARE. 


As a money-maker it is IT. 
many more like it. 


Give us 


MANCHESTER. 


ractions included Ethel Irving, Jose Collins, and 
stances patrons came three and four times. Only 


WHITECHAPEL. 


ers to the fact that when the film was first shown 


lent results achieved. It was therefore doubly 
lent results were repeated at the Rivoli. 


NE—WRITE 
7 Oxford Street, London, W.1. 


ee 


Google 


THE PAVILION, HACKNEY. 


Our patrons liked the film very much and 
We did very 


showed their appreciation. 
well. ‘‘ The Glorious Adventure’’ is a 
novelty that goes well. 


WILL PACK THEATRES 


EVERYWHERE. 


*PHONE 
MUSEUM 4081. 
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VITAGRAPH 
Coming Attractions. 


Trade Show Featuring Released 


Sept. 15th “THE JADE ELEPHANT” Earte Witurams Aug. 13th 1923 


5 Reels 


Sept. 22nd “THE LADDER JINX’ Jes RossinsPropuc- Oct. 29th, ., 
ci TION, All Star Cast 


Sept. 2th “THERIGHTINGGUIDE” = Watsas Doxcax —Sept.10th, , 
“GOLF” Larry SEMON Feb. 19th, ,, 


5 Reels 


Oct. 6th ‘DIVORCE COUPONS’? Corinne Garrity Sept.17th, ,, 


6 Reels 


“THE CHICKEN PARADE” Jimmy Ausrey Mar. 19th, ,, 


2 Reels 


Oct. 13th ‘‘A GIRL’S DESIRE” Autce CaLHoun Sept. 42th, ,, 


5 Reels 


THE VITAGRAPH COMPANY, LTD. 


Renting Dept.: 46 BREWER STREET, LONDON, W.1. 


Phones: Gerrard 3166 & 3167. Tel. Address: “* Vithirins, Piccy, London.” 


Registered Offices: 31 & 33 CHARING CROSS ROAD, LONDON, W.C. 
BRANCHES: Manchester, Liverpool, Leeds, Glasgow, Newcastle, Birmingham, Cardiff. 


———————————— 
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ALBERT E. SMITH PRESENTS 


NS ee ERAN 


IN A THRILLING DRAMA WITH A SURPRISE ENDING 
The Jade Elephant 


Released August 13, 1923. 


a 


rwrecomeesien THE VITAGRAPH CO., LTD., , rete om. 
Charing Cross Road, 2, 3 j 
Telegraphic Address— Renting Dept., 46 Brewer Street, LONDON, W. Aco. kiperecalt Gacue 
“Vitgraf, Westrand, |, Phones—Gerrard 3166 and 3167. Telegraphic Address—‘ Vithirins, Piccy, London.” Territories. 
ALL PRINTS ON EASTMAN STOCK. 
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TRADE SHOW *2W, cautery kinema, 


ARTISTIC'S 


ALL ENGLISH 


“W.W. JACOBS” 
PRODUCTION 


“THE 


SKIPPER’S 
WOOING” 


ALL STAR CASTE 


BOBBIE RUDD 


TUESDAY, SEPT. 19, 11.30 a.m. prompt. 
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FILM REVIEWS OF THE WEEK-—Continued from page 50. 


The Rage of Paris. 


A romance of a girl who married the wrong man. 


HIS is an original story with some claim to merit, but it 
oe is doubtful whether: it will hold the interest. The early 
scenes, in which the maiden trusts her head rather than 

her heart, and rejects the right man for the wrong, are not 
nearly brisk enough to carry conviction, and it was a long time 
before the heroine became the rage of Paris. Shown to the 
trade by the European Motion Picture Co, on Wednesday, ‘* The 
tage of Paris * has many beautiful scenes, and some wonderful 
interiors. The desert, in particular, was made the, venue of a 
fine climax, in which a raging sandstorm is realistically depicted. 
Joan Coolidge, daughter of a Society mother, is loved by 
Gordon Talbot, a young engineer with high ambitions but 
indifferent prospects.. The girl’s worldly-minded mother schemes 
to separate the pair, and when Gordon goes to Arabia to make 
his fortune the mother makes the separation complete. Joan is 
forced into a loveless marriage with Mortimer Handley, and, 
disgusted with his brutality, the young woman runs away to 
Paris and studies dancing. Her talent in this direction makes 
her the rage of Paris, and her portrait is hung in the Salon. 
Talbot, fresh from his conquests in Arabia, sees the portrait 
and finds her. When he goes back to Arabia Joan follows. Her 
husband, puzzled by her disappearance, discovers her portrait in 
a Society paper, and goes to Paris, only to learn that Joan has 


gone to Arabia. He tracks her across the desert and 
dramatically meets her during a blinding sandstorm. Fearful 


for his own safety, the panic-stricken native driver tries to get 
away with the only camel, and in the struggle Handley and the 
native kill each other. The storm subsiding, Joan mounts the 
camel and rejoins her old sweetheart, when life commences 
afresh with love as the guiding star to happiness. 

_ The acting is adequate if not quite outstanding. Miss du 
Pont, with a pleasing personality, enacted the heroine with a 
charm that should win her future success on the screen. She 
is well supported by Jack Perrin, as Talbot, and Ramsay 
Wallace, as the blasé husband. Photography and direction 
excellent, : 


Out of the Silent North. 


Snow-country story of average entertainment value. 


OME very attractive snow scenery occupies a prominent 

place in Eurojiean’s Universal ‘* Out of the Silent North,” 
It is a storv of the 
rediscovery of a gold mine by an Englishman, the intrigue of 


trade shown last week in London. 


ScENE FroM ‘* OUT OF THE SILENT NortH.”’ 


Digitized by Gor gle 


a ne’er-do-well who tries to rob the real owner, the loyalty and 
altruism of Pierre, the French Canadian, who saves the life of 
his rival for the hand of Marcette, daughter of the outpost 
storekceper, and, of course, her love for Pierre. 


There is not much that is of outstanding quality in the picture, 
both acting and interior scenes being not beyond average pictures 
of this type. Pierre, to save the mine from the renegade 
Nefferton, blows up the shaft with dynamite, but the resultant 
explosion is not impressive. The race in dog sledves over the 
snow to stake the claim is well presented, and undoubtedly is 
really beautiful. Also the trudging through the heavy snowstorm 
is well done. Lionel Belmore, as Andrea Vallois, las, however, 
rather too John DBullish an appearance for his character as a 


French Canadian. 


Always the Woman. 


A reincarnation story with many beautiful settings, an 
Egyptian atmosphere, but altogether unconvincing. 


ISS BETTY COMPSON is admittedly a very charming 
M screen For she has been 
associated with comedy pictures, and is remarkably 

good in this particular line. Then came her advent into serious 
drama, end her many friends were quite delighted with her 
excellent work in ‘* The Miracle Man.’’ Tn ‘* For Those We 
Love,’’ too, she well sustained her reputation as a consistent and 
effective exponent of dramatic art. Now we have Miss Compson 
as a producer, but if we are to judge her by the picture shown 
to the trade by Goldwyn on Monday last, the verdict can hardly 
be in her favour. So far as production methods are concerned 
the film is above all praise But the story values are poor. 
The subject of reincarnation may lend itself to romantic settings 
and highly effective contrasts, but it is extremely doubtful 
whether it will hit the public taste. Indced, its appeal will be 
limited to high-class houses, for the theme is entirely above the 
The story lacks directness 


actress. many years past 


heads of the average kinema-goer. 
and is unconvincing. 

The story brings to America the reincarnated spirits of the 
actors in the tragedy of the young Queen Necotokris, who, many 
thousand years ago, sacrificed her throne and her life for the love 
of a handsome priest. All the characters concerned are journey- 
ing to Cairo by liner, and are identified by an Egyptian mystic 
named Mahmud, who declares that Celia Thaxter, a Broadway 
show girl and the ship’s dancer, is the reincarnated spirit of 
Egypt's ancient queen, and that in a secret tomb of the desert 
much treasure awaits her. Among the passengers is a wealthy 
Egyptian statesman, Kalim Pasha, who plans not only to win 
the girl but to get the treasure. Kalim’s lackey, Reginald 
Stantrope, makes love: to Celia and wins her trust, but, at the 
same time, the girl becomes interested in Boone, an American 
suffering from shell shock. Mahmud sees red, for is it not 
written that Kalim was the villain of the old plot, Boone the 
infatuated priest, and he, faithful to his queen, ready to 
sacrifice to her rejuvenation? So the party arrive at Cairo and 
leave for the desert to search for the treasure. Kalem then 
throws off all restraint, makes the principals his captives, and 
demands the secret of the treasure. But this is only the truism 
that all happiness is attained by atonement, and at the ancient 
tomb Kalem falls into the pit, and the lovers are reunited to 
fulfil their modern destiny. 

Miss Compson is highly effective as the queen in the Feyptian 
scenes and as the dancer. She is adequately supported by a 
strong cast, including Emery Johnson, as Boone, and Macey 
There is an excellent Egsptian atmosphere, 
is remembered that 


Harlem, as Kalim, 
which is all the more creditable when it 
the picture was made at Los Angeles. 
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FILM REVIEWS OF THE WEEK—Continued. 


Fires of Innocence. 


A simple tale of simpler folk. adapted from the novel, 
‘A Little World Apart.’ 


HERE was 

[ nothing out- 
standing in 

the picture, ‘Fires 
oft Innocence,” 
shown to the trade 
by Butcher's Film 
last week. 
Sut there were 


Service 


many points — of 
appeal in a_ story 
which dealt with 
Village folk, their 


their 
sorrows, and their 


vicissitudes, 
happy moments. 
And although it is 
on the quiet side, 
with little 
action, it was told 


very 


commendable 
and 


: : Fi i with 
SCENE FROM ** Fines OF INNOCENCE. i 
directness, 
held the interest throughout. 


The little town of Applethwaite always found food for gossip, 
and the vicar, the Rey. Philip Demaine, was often the cause 
of it. He had two children, Arthur and Helen, and it was quite 
a strugule to send the former to Oxford and provide pretty 
frocks for his charming daughter. Lady Crane, the blunt but 
kindly squiress of Applethwaite, Was a frequent visitor to the 
vicarage, and on the oceasion when the story opens announcesl 
that her sailor nephew, Pen, was expected home at any moment, 
But Helen knew all about it, for she had Pen’s letter in her 
And then Arthur caine had been ‘* sent 
down” from Oxford, but the vicar him, and Lady 
Crane gave him a position in her estate office.. The widow also 
came to stay at the village, and the vicar’s frequent visits te 
her were not approved by the gossips, and so the Bishop was 
written to, and there was a great deal of pother and coming 
and going. Finally the Dorcas Society’s Bazaar, the event of the 
year in the village, brought everyone together, and the sailor 
nephew spent his money and as much of his aunt’s as he could 
eet hold of at Helen's stall, and it looked then, as it always 
was, a very serious attempt at love making. But Helen said 
“No when Pen asked her to be his wife, for her father, the 
viear, had recently developed failing eyesight, and her duty 
was by his side. And Lady Crane, with fine finesse, came to 
the rescue, and the ending was disaster to the gossips and 
happiness to the young couple. 

There is a fine country atmosphere throughout the picture. 
Many very charming settings were unfolded, and the scenes 
Perhaps the great fault of the 


on 


pocket. home—he 


forgave 


at the bazaar were excellent. 


film will be found to lie in its weak characterisation and 
mediocre acting. The village types were not quite convincing, 
and the acting never reached a high standard. Miss Joan 
Morgan was sweetly effective as the vicar’s daughter, and Bobby 
Andrews was a capital sailor lover. A good character sketch 
by Marie Illington, as Lady Crane, was somewhat marred by 
a peculiar gaucherie in movement, The photography througkout 
was good, 

This picture is No. 11 in the British National Program, and 
is for release next April. 


The Yellow Stain. 
A stirring tale of a man’s fight against powerful odds. 


N_ this William Fox introduces one of his latest 
] acquisitions in the person of John Gilbert, who sustains, 
with considerable force and aplomb, the somewhat difficult 
part of a man fighting, with his back to the wall, against cor- 
ruption and evil influences. Mr. Gilbert has a pleasing 
personality, is a competent actor, and his future appearances 
will be watched with interest. ‘* The Yellow Stain,’’ shown 
to the trade by Fox on Monday, is a good, strong story of the 
timberland country in Northern Michigan, of the evil influences 
of one of the strong men who dominated an entire community. 
and of the neweomer who in face of strong prejudice and fearful 
odds, sets himself the task to clean up the evil and restore law 
and order to the little lumber centre. 


story 


Donald Keeth, a young lawyer, decides to set up practice in 
the little lumber town of Owasco, but is warned that, owing to 
the evil and powerful influences of the principal lumberman 
there, Quartun Hembly, he would either have to come under 
the common domination or leave the town. He does neither. 
He takes up the case of Daniel Kersten, who has been ruined 
by the big man, and is now known as the town drunkard. But 
Hembly is not idle. With the law in his pay he meets every 
attack with confidence. Keeth, however; finds that Olaf Erick- 
son, whose daughter Thora has cheered him on in his fight, 
is one of the men associated with Hembly, and his task becomes 
increasingly difficult. He decides to meet Erikson in the lumber 
district, is attacked and injured, but is carried back to town by 
Erickson, who, mortally wounded, confesses that by his deed, 
instigated by Hembly, the ruin of Kersten was accomplished. 
The final scene in the court establishes the villainy of Hembly, 
restores Kersten his rights, and brings happiness to Keeth and 
Thora, ane 

There are some fine dramatic moments in this picture. The 
first, where the bully meets the mild solicitor and is soundly 
thrashed, is excellent, and the final court scene—where, in 
spite of judge and jury being in the pay of the opposition, the 
young solicitor wins the day and smashes the corrupt and evil 
influences, is finely pourtraved, and is a fitting climax. 
Direction snd acting good, and .photography up to. usual 
excellence, , 


THE P.R.S. PUBLICATION. 

HE PERFORMING RIGHTS SOCIETY, whose activities 
have led to considerable discussion in centres where 
exhibitors foregather, has commenced to publish a quar- 

terly paper which will no doubt be used for purposes of propa- 
eanda, A writer in the ** Musical Mirror’ enters a strong 
protest against the editorial note which prefaces its list of some 
of the members, which, in his opinion, is so worded as to suggest 
that all the works of the composers and authors named in the 
list are controlled by the P.R.S. The writer urges upon the 
Society to correct this implication at the earliest possible 


moment, 
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FILM FOOTBALL. 


NEW football club has been formed by the younger 
members of the staffs of the smaller Wardour ‘Street 
film businesses, to be called the ** Movie Football Club."* 

A very excellent commencement has been made, and it is hoped 
that the playing arrangements will be sufficiently advanced to 
enable fhe new club to compete for the K.S.A. Cup, Captain 
R. C. Bingham, D.S.0., informs me that so far the firms con- 
cerned Rave entirely favoured the movement and have been 
generous with their help. Any other~assistance will -be gladlv 
welcomed, and Captain Bingham, whose address is c/o Renters, 
J.td., 171, Wardour Street, will be pleased to answer all inquiries. 
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EIGHT MONTHS FOR FRAUDS. 


an actor (no relation to the famous comedian of that 
name), was begun at the Old Bailey on Monday last, 
and continued on succeeding days. 


Ghia hearing of charges of fraud against Gus Elen, aged 23, 


Fake Films Suggested. 

It is alleged that Elen defrauded seven men and women of 
some £370 by pretending that he was producing kinema films. 
Films were, in fact, taken, but the prosecution alleged that 
the filming was merely a ‘‘ lure ’’ in order to secure investments. 
Two plays, ‘‘ Desmond's Luck’? and ‘‘A Game of Chance,’’ 
figured largely during the evidence, and some amusing evidence 
was forthcoming. 

Mr. Frederick Doone, of the Walturdaw Company, film 
renters, said that he saw the film, ‘‘A Game of Chance,’’ with 
a view to purchase. He rejected it, however, because it was 
** a poor story, a crude production, most amateurish acting, and 
photography of a poor standard.” 


Defendant in the Box. 


Defendant gave evidence, and said that his name was 
Alexander Elen. He had lost hundreds of pounds on the 
business. Asked about the actors and actresses who were 


concerned in the case, Elen said he formed the view that they 


se 


were “ not very good.”’ 
Charlie Chaplin Instanced. 

For the defence, Mr. J. D. Cassels said it was easy to pick 
out parts of film plays and to laugh at them. It might be, 
however, that even if Charlie Chaplin, as an unknown, were to 
yo into the witness-box and say that he was told to stand in a 
heap of mud, whilst others threw mud at him, it would sound 
absurd. 

Eventually Elen was found guilty and sentenced to eight 
months imprisonment in the second division, 


FILMING PRESTON GUILD. 


The Manchester branch of the Gaumont Company, Ltd., is 
responsible for an excellent piece of work in filming the unique 
historical event of ‘' The Preston Guild,’ which originated in 
the thirteenth century. A special subject, 600 feet long, was 
issued to cover the events that took place during the week, and 
the Gaumont Graphic claims to be the ouly news-film to contain 
scenes of the actual pageant, other news-films only being able 
to secure pictures of the rehearsal during the previous week. 
Twenty theatres in Lancashire ran first run copies of the 
special 600 feet subject as a special feature. 


THE NEW CHRISTIE COMEDIES. 


Neal Burns, the popular young film comedian, who has been 
playing in Gaumont ‘‘ Christie ’’ Comedies for three years, has 
just signed another long-term contract under which he will be 
starred in six or seven ‘* Christie ’’ Comedies during the coming 
year, and an indefinite number of pictures per year thereafter, 
alternating with such ‘* Christic ’’ Comedy favourites as Bobby 
Vernon and Dorothy Devore. Burns's first picture under’ the 
new contract is ‘t That Son of a Shiek,’’ a clever burlesque of 
America’s latest craze for ‘* desert ’’ drama, 


Mr. J. J. Bell, who for some years past has been a share- 
holder in local kinema enterprises, including the hall at South 
Hylton, has died at his residence in Sunderland. Deceased, 
who was 58 years of age, was a native of Stockton. 
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SUCCESSFUL DEMONSTRATION OF 
EXPLOITATION INNOVATIONS. 


XHIBITORS are asked to give their special consideration 
to the wonderful exploitation aids that Associated First 
National Pictures, Ltd., have so successfully demon- 


strated in connection with the Norma Talmadge ‘* Smilin’ 
Through ** production. It is sugested that every exhibitor 
g ne y 


who wishes to present this picture on up-to-date lines would do 
well to follow the example set by this yvo-ahead organisation. 


Included in some of the special tie-ups is an exquisite window 
display in Oxford Street by Messrs. Selfridge, who are showin, 
the actual dress worn by Norma Talmadge in the picture. 
Another big tie-up is being provided by the Gramophone 
Company, whose extensive display window in Oxford Street has 
been utilised to link up their records of the song with the film. 


Messrs. Feldmans, the well-known music publishers, have 
had a special souvenir edition of the sony, ‘* Smilin’ Through,” 
by Arthur A. Penn, dedicated to Norma Talmadge, with a 
beautiful portrait of this famous screen artiste on the front 
cover. Three thousand provincial music dealers will boost the 
song and gramophone record, and the First National organisation 
is willing to sell copies of the sony to enterprising exhibitors at 
reduced prices. Every important restaurant orchestra has been 
provided with a complete score, and this is being presented to 
exhibitors booking the film. 


There can be no doubt that the publicity provided for * Smilin’ 
is the most comprehensive campaign ever accom. 
"with his 


Through " 
plished in an endeayour to ‘t help the exhibitor over 
exploitation. 


OUT LE LU LELLLLLLLL 


“The STIRLING” a 


Elegance, Comfort «4 Reliability 
at reasonable prices. Write for catalogues 
and particulars to the “ Firm of Experts” 


Theatre Furnishings 


Head Office: 


W. W. TURNER & CO. LTD., 
5 Warwick Works, King’s Heath, BIRMINGHAM. 


Telephone : South 72. 


Lanc. Showrcom : 
Orme's Buildings, Parsonage, Manchester. 


MMU 


Telegrams: “ Cinechair, B'ham." 


Mr. E. SHARP, 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


A Bright House Magazine—Musical Interludes—Changes of Management—Among the Renters—A 
Gaumont Note—First National News. 


HAT live and enterprising showman, Mr. E. Hewitson, of 
| Smethwick, has adopted the house magazine as a means 
of quickening the interest of patrons and, incidentally. 
increasing business. No. 1 of *f The Majestic Magazine "is a 
well printed and artistic production, the tithe heading of which 
is the Shakespearean quotation ‘ Our true intent is all for your 
delight.” Its chief feature is ‘ta comprehensive guide to our 
September feature films.’ It also contains full page photographs 
of Alma Taslor in! Tansy. and Betty Balfour int Mary Find 
the Gold,” both of which Mr. Hewitson has already booked, 
Pauline Frederick is the first ‘* Queen of the Screen" series of 
biographies. 


Musical Interludes. 


Though robbed of the privilege of being the first city kinema 
to introduce the musical interlude, New Street) Picture House 
has now followed the example set by Mr. Charles Williams, the 
genera) manager of the Futurist and Seala) Theatres. The 
credit of taking the initial etep of imaking such interludes a 
revular feature of the program: belonys to Mr. William Green- 
field, who recently went to Leeds to take charze of Mr. Sol 
Levy's latest venture in that city. 


Changes of Management. 

Two changes on the exhibiting side of the trade have to be 
chronicled this week. First of all, on Monday lust Mr. Wilmott 
Carlton, who formerly had charge of that successful suburban 
hall, the Villa Cross Picture House, Handsworth, has returned 
to Birmingham. On Monday Jast he commenced his duties as 
manager of the Sutton Coldfield Picture House, Then Mr. HH. 
Perfect, who, prior to going to the Aston Cross Kinema three 
years ago, was well known in) Metropolitan theatrical circles, 
has accepted the post of manager of the King’s Norton Palace 
of Varieties. This is one of the halls belonging to the syndicate 
of which Mr. A. A. James, of West Bromwich, is the moving 
spirit, and Io understood that in the near future variety turns 
will find a place in the program. 


Among the Renters. 


Calling at the Birmingham = office of Kuropean Motion 
Pictures, 1-5, Hill Street, Mr. Frank Leedam announced that 
he had engaged Mr. W. Hillier, formerly with Gaumont’s, as 
outside representative. — I surprised to find that the 
Goneral Film Renting Co.'s offices on the ground floor of the 
same building had apparently been closed down, A notice on 
the window stated that the business of the branch had been 
transferred to Stones Mutual Films, Nottingham, 


was 


A Gaumont Note. 


To-day (Saturday) the Birminghiin staff of the Gaumont Co. 
are due to set out for Tewkesbury for their annual summer out- 
ing under the guidance of their chief, Mr. W. G. Thompson. 
To-morrow the Carpentier feature, ‘* The Gipsy Cavalier,’’ will 
await exhibitors at the Futurist, to which trade show Mr. 
Thompson has invited * John Overton ’? (Miss Baker, of Hands- 
worth), the authoress of the story on which the film is founded. 


First National News. 


Mr. Ralph Solomon, of Assogiated First National, has 
arranged a series of Sunday evening trade shows at the Theatre 
De Luxe, New Street. The first takes place to-morrow wheu 
he will screen ** One Clear Call,” featuring Henry B. Walthall. 
He is also offering a series of two-recl Mack Sennett comedies, 
Which will be released fortnightly, commencing early next year. 


Briefs of Interest. 

“The Fighting Streak.’ the Tom Mix feature, which Mr. 
Myers (Fox Film Co.) sercened at the Futurist yesterday, will be 
tollowed by John Gilbert in‘ The Yellow Stain,’ and Eileen 
Perey int Little Miss Hawkshaw" on Friday next. 

Mr. Mortimer Dent, of Pearl Films, announces that P.C.T. 
have booked Charlie Chaplin's latest feature, “Pay Day,” 
which will be shown at New Street Picture House in November. 


THE LEEDS KINEMA EXCHANGE. 


Member’s Comment on Directors’ Letter. 


HE letter from the secretary of the Leeds  Kinema 
j Exchange and our Leeds correspondent's reply in last 
week’s issue of Toe Fina Rester have prompted the 
subjoined letter from a member of the Exchange concerned, 
Dear Sir,—L have just read the Yorkshire Kinema Exchanye 
directors’ reply to your Leeds correspondent's paragraph concern. 
ine the club. What a painful exposure of the directors’ bad 
vrammiar and bad breeding! Members who think anything about 
the business agree with your correspondents court eously-worded 
reminder. The directors should not talk about evesisht if thes 
cannot see the trend towards degeneration. The Exchange must 
not become a spit and sawdust club, Let the directors read, 
mark, learn, and inwardly digest, and not be so childish.—Yours 
fuithiully, Aw OriGinAL MEMBER. 
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NOTED FRENCH JOURNALIST 


Joins Pickford-Fairbanks Staff. 


OR the first time a French magazine has sent a representa- 
F tive to Hollywood, California, for the special purpose ot 
writing news stories and features on the film industry as 
it obtains in the greatest picture-making centre in the world, 
Credit for this pioncering belongs to the ‘* Cine” magazine, of 
Paris, and the man they chose for the post is Robert Florey, 
one of the best known French writers. Soon after arriving in 
Southern California he met Douglas Fairbanks, with whom he 
had become acquainted abroad, and accepted an offer to da 
some special writing for the foreign department of the Pickford. 
Fairbanks publicity. staff. Later Mr. Florey will) write 
biographies of both Mary Pickford and Douglas Fairbanks for 
a French publishing concern, which plans issuing these works 
in de luxe editions. 
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CONVENTION AT 


BLACKPOOL. 


Big Attendance Expected and Several Notable 
Papers to be Read. 


R. WM. HY. HUISH, the popular organising secretary 
M of the C.M.P.A. and Tue Firm Rester’s special 
correspondent in Manchester, who was in town this 
week, kindly gave us particulars concerning the forthcoming 
big convention of exhibitors at Blackpool on October 10 and LI. 
The objects of the Convention are to bring together all sections 
of the kinema industry for the purpose of considering various 
trade problems, and this will take place on Tuesday and 
Wednesday, October 10 and 11, both days being entirely 
devoted to business discussion. The Palatine Hotel, Black- 
pool, will be the headquarters of the Convention, and several 
prominent members of the trade have promised to give papers 
on important subjects. 

The preliminary arrangements include a civic reception by 
the Mayor of Blackpool, Councillor David Dickinson, a lecture 
by Mr. W. B. Appleton with the subject, ** Past and Present 
Methods of Manufacturing Lenses,’ a leeture on the 
Mareoniphone and the kinema, by Captain Peter Willans, of the 
Marconi Company. 

Mr. Huish also tells us he has arranged for the following 
interestiug papers to bo read: “Selling the Pictures to the 
Public,”’ by Charles Lapworth. ‘t Advantages of Filin) Mark- 
ings,’ by Henry Mason. ‘* Adversity and Its Lesson,”’ by Mr. 


Reginald York, of Olyinpia, Blackburn, *t Medical Officers and 
the Cinema’ by Dr. Allen W. Daley, M.D, Medical Officer of 
Health for Blackburn. Proper Projection of New Copies,” by 
John Harrison, vice-president C.P.M.A. 

As the program is increased in the course of the next few 
days, further particulars will appear in these pages, and the 
Convention promises to be a real contribution towards solving 
many of the problems with which the trade is faced tu-day. 


ES 
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Captain Calvert, who is) producing the British Screen craft 
film, “ The Scientist,” together with David Hawthorne and 
Marjorie Hume, who are playing the leading roles, have recently 
been guests of Lord and Lady Cowley, on whese estate they 
have had kind permission from his lordship to film, There have 
been pleasant antidotes to the hard work of simulating emotions 
during the day-time in the social amenities, tennis, and dancing 
in the evening. Lady Cowley and her sister have been so vers 
much interested in the film work that they propose to visit 
Bournemouth with Captain Calvert to appear in’ the crowd in 
come of the scenes for the film, which he will produce on the 
front at the popular Hants resort. 


CHARLES 


Film Renter—‘‘ Excellent production . . excellently acted."’ 
Kine Weekly—"' Excellent feature for any hall.” 


W. & F. 


DICKENS’ | 
Che Cricket on the Hearth 


Wherever Pictures are screened there you will 
find huge audiences who will want to see this pic- 
turized version of their favourite author’s work. 


| 


| 


TRADE SHOWS: 


LIVERPOOL—Next Tuesday—19th, “SCALA,” at 11-30 a.m. 
MANCHESTER—Next Friday—22nd—“ GAIETY,” 11-30 am. 


Impartial—s84 Marks. 


FILM SERVICE, LTD., 
37 CANNON STREET, MANCHESTER, 


Phone: CITY 8454. 
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coh fo) Koy Vel Fey : 


A Cinderella Story up- 
to-date. Not a fairy 
tale, but a modern real- 
life story packed with 
humour, tenderness and 
thrills. 

Engaging 2,000 people 
in the cast, the thrills 
include a Flight and 
Fight in a Great Airship 
and a marvellous Para- 
chute descent. — 


THE ALLIED ARTISTS CORPORATION. LTD . 
Head Office, 96°88, Wardour St,London WI.  Felemams “Alarhisco- Wegtcent Londen’ 
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~GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


A Busy Trade Show Season—A Song Tableau—-The Beam in the Eye -D’Artagnan’s Double —Gaumont’s 
Next—Briefs. 


fi ene is every promise of a very crowded trade show 
season in Bristol. A number of renting houses are now 

arranging dates, and these include one or two firms 
who have not hitherto made it a rule to trade show their pro- 
ductions in the city. | Other houses are fixing up a series of 
shows, Associated First National, for instance, have secured 
every Wednesday for some months ahead, and will show one 
film a week in the city, while the European Co. have also a 
ninmber of subjects to show to local exhibitors. 


A Song Tableau. 

Captain Buckthought, of the Clare Street Picture House, is 
making big arrangements for the presentation of ** Smilin’ 
Through,” which is booked for a week's run at this house, 
Starting on “Monday next. His intention is to introduce the 
picture by a song tableau which will be carried out under the 
direction of Madame Marion Glass, The characters will be 
taken by Miss Phyllis Hughes-Garbett, Captain Buckthouvht, 
and a child, The latter part will be plaved in the afternoon by 
Peta Mogg and in the evening by Joon Coleridge. Both are 
clever child artistes and are being trained for the profession, 


The Beam in the Eye. 

At the Whiteladies Picture House. Bristol, where the first 
episode of ‘' The Three Musketeers’ was screened last week, 
an interesting stunt was carried out. Twice daily, at 4 and & 
p-m., during a selection by the orchestra a ray of light was 
played over the audience from the stage, and to the person 
upon whose face the light happened to be shining at the moment 
the musie stopped a book of 10 free admission tickets was 
given. : 


D’Artagnan’s Double. 


‘Yoe same serial started at the Castle Street: Kinema, where 


W. Johns advertised the film by dressing up a man in the 
costume of D’Artagnan and sending hint out to parade the 
streets and deliver handbills. The costume was exact, and the 
individual Mr. Johus was fortunate enough to wet hold of had 
the ability to understand the part. and just sufficient swagger to 
The appearmice of the richly clad) D’Artagnan 
con- 


enrry it off, 
among the soberly-dressed citizens of to-day created a 
of interest. 


siderable amount 


Gaumont’s Next. 


The next Gaumont shaw to be held in the city will be on 
Wednesday, the 20th, when EB. J. Jennings will sereen Donald 
Crisp’s production, ‘ Tell Your Children, at the Clare Street 
Picture House, 9 On October The will hold as trade show of 
“Rob Rov, which will complete the trio of big subjects 
relensed on the British National Film Program as announced 
by Mr. Bromhead at the opening of the Bristol branch last 
month. 


Briefs. 


On Sunday next, the 17th, T.. Satchwell holds a show of 
“Fires of Tinocence at the Queen's: an adaptation of Geo. 
Stevenson's novel, it has ao strong cast with Joan Morgan at 
the head, 


“The Jungle Goddess,’ a Pathe’s animal serial of 15 
episodes, to be released in April, was shown at the King’s on 
Friday. The chief part is plaved by Elinor Field, who under- 
goes mn thrilling adventures in the course of the story. 

Theo. Fligelstone has arranged to hold a show of the 
W. & F. production, Where is My Wandering Boy To-night? " 
at the Queen's on the 24th. At the same time he will shaw 
some of the Geo, Ry Sims's one-reelers, 


P.C.T.AND LIVERPOOL PROPERTY 


Mutual Bargain with City Corporation. 
ONSIDERABLE attention was devoted at the monthly 
mecting of the Liverpool City Council last week to dis- 
cussion of a recommendation of the Corporation Estate 
Committee. with reference to the convevance of certain land 
in the centre of the city to the Provincial Cinematograph 
Theatres, Ltd. Particulars of the scheme are as follows, viz. : 


The surrender to the Corporation by Provincial Cinematograph 
Theatres, Ltd., of certain land, together with their leasehold 
interest in the premises 17 to 25, Parker Street, 1 to 7a, Clayton 
Square, and 16 to 30, Houghton Street. In consideration of this 
the Estate Committee recommend the Corporation to vrant a 
99 years’ lease dating from January, 1924, to Provincial Cine- 
matograph Theatres, Ltd., of land and premises, 2,982 yards in 
extent, on the north-west side of Parker Street and Clayton 
Square, etc. 


The exchanee is subject to the condition that before January 
1, 1929, the lessees are to demolish certain buildings and erect 
new ones on the site transferred to them, the plans and 
-elevations to be subject to the approval of the corporation, 

Alderman Paris, chairman of the Estate Committee, said his 
committee, in conjunction with the Health Committee, had 
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ano, 


devoted careful consideration to the details of the transaction, 
and in the opinion of both committees it was eminently satis. 
factory in the public interest. The company named were con. 
veving to the corporation a large portion of Jand facing Clayton 
Square, and were, in addition, surrendering their interests in 
certain leaseholds with a frontage to Clayton Square, in return 
for which the corporation were allowing the company to come 
forward into Clayton Square. 


Seldom has a fortheoming Mary Piekford) production aroused 
fhe world-wide interest evinced since the news of her intention 
to revive © Tess of the Sterm Country,” the picture which 
placed her at the head of the rank of screen stars nine vears 
The revival will be released under the one-word title, 
“Pees. Llovd Hughes is to be Maryv’s leading man. 


The Zoo, not of Regent's Park, but of Philadelphia, provides 
No, 37 of the “ Kineto Review “ with a happy hunting ground, 
and some attractive pictures of unfamiliar beasts oceupy a con. 
in the 
emergence of a peacock butterth, from its chrysulis and) some 
scenes from the sugarcane country showing the cutting and 


siderable Jeneth of the whole, A touch of insect life 


erushing of canes close an interesting iene, 
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(By our Newcastle Correspondent.) 


An Elaborate Stage Setting—New Act Difficulties—Sailors and Pictures—Village Kinema —A New 
Manager—Earlier Releases—Stoll Records 


NEW. stage setting has been installed at the Stoll 
A Picture Theatre, Neweastle, The work of a toca 
scenic artist, Mr. Gerald Dorman, by whom it) was 
designed and erected. the setting suveeste am Master futurist 
picture, and the colour scheme ond general arriivement are 
of a hich order, | Too further enhance the effect there is an 
invenious lighting sastem) in’ keeping with the colour tone cf 
the setting and the picture showing on the sereen. Between 
the projection of cach film there is drawn across the screen oa 
finely-painted tableaux curtain, ino representation of a gorgeous 
fan, and a new border has been provided in the front of the 
stave to maintain the Eastern idea. The setting is absolutely 
draught proof, and by reason of the whole being roofed in it is 
of considerable help to the manual organ and) the voculists 
appearing at the theatre in that it throws the sound) forward. 
Mr. Randolps FE. Richards, the manager of the Stoll Theatre, 
to Inaueurate the new adornment of the house entertained Mr. 
Dorman and several other gentlemen toe luncheon, which was 
served in the theatre, Tn response to a toast, Mr. Richards 
stated that Sir Oswald) Stoll’s desire was that the theatre 
should be made as attractive as possible for the publie, and, 
with that in view. he intended to spare ne expense in oso far as 
the Stoll Picture Theatre was concerned, 


New Act Difficulties. 

In view of the conditions attnched to the storage of filrs as 
required by the Celluloid and Kinematograph Film Act, 1922, 
something in the nature of a panic has been caused ino renting 
circles in the territory. One of the provisions is that each store 
is to have only a limited number of films, and the store must 
he fireproof and detached from any other building. What is 
eausing the anxiety is the last portion about the stores having 
to be detached, as quite a number of houses will have to find 
other accommodation than that which they now oceupy. This 
will be a somewhat difficult matter if the store is to be within 
easy access of the offices and railway. 9 Several schemes are 
being put forward with a view to meeting the requirements of 
the Act, and it is hoped that one of these will mect the demands 
of some of the houses. 


Sailors and Pictures. 

The kinema, particularly in small out-of-the-way ports, appeals 
strongly to the men of the sea no matter to what nationality 
they belong. The preference is probably accounted for by the 
fact that although they may not be familiar with the language 
they can follow the story from the pictures. Mr F.oW. 
Morrison, who has the Tinperial Tall, Dunston, has noticed that 
of late there lave heen more foreign sailors amone the audiences 
than he has had for a considerable time. The men. no doubt 
on account of the rate of exchange depreciating their money, 
patronise the cheaper seats, but the officers find their way to 
the better portions of the house. 


Village Kinema. 


The Church Council at Whickham, a village near Gateshead, 
have had alterations made to buildings adjoining the church, 
so as to provide two halls with rooms for Boy Seouts and Girl 
Guides. The larger hall is fitted up as a kinema, and the 
smaller one will be utilised for social functions. The proposal 
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is to run the kinema for three or four nights a week, and for 
the remainder Jenve it available for social purposes, and the 
pictures will be for entertainment as well as edification, The 
The screen is now fixed, the 
hall seated, an independent electrical installation has been com- 
pleted. and trials are now being made by Mr. Potts, an ex- 
officer, who has heen appointed manager, and in whose name the 
kinema Ticence has been granted by the Gateshead County 
justices, In addition a singing and dancing Heence has been 
issued, 


scheme has cost about £4,500, 


A New Manager. 


Mr. J.C. Read. from the head office of Jury's pictures, has 
taken over the management of the Neweastle branch, Mr. 
Read has had) considerable experience of the business, and 
before joining Jurys saw service with RufHes and the F.B.O. 


Earlier Releases. 

Mr. T. A. Finucane, the local manager for Goldwvyn’s, says 
that the six trade shows held during the past three weeks have 
completed one output, and he will shortly be commencing with 
the sixth output, whieh will) consist of 20 subjects. Mr. 
Finucane added that in the course of a few months the firm 
would have their release dates within six months of the trade 
shows, and in a short time after that if was expected they would 
be able to release pietures in’ London simultaneously with 
those in New York, Hitherto the films have been shown in 
America along time ahead of their appearance in this country. 


“* Tit-for-Tat.”’ 

Mr, F. W. Morrison, the manager for Imperial Films, informs 
me that the latest Hepworth production, ‘ Tit-for-Tat,"’ is 
going very well, and promises to be quite'as snecessful as ‘t The 
Lunatic at Large’? for which he secured 107 bookings in the 
four Northern counties. 


Stoll Records. 


Mr. R. Tappley, the local manager for the Stoll Film Co., 
states that ‘The Glorious Adventure ’’ will be released in 
Newcastle in the course of the next few weeks. For ‘ Dick 
Turpin’s Ride to York,’ he has received quite a large number 
of inquiries, and after the trade show this week secured a 
number of bookings. 


Square Films. 

Mr. A. Gibson, the representative for the Square Film Co.. 
has had a successful trade show of *¢ Tangled Hearts.” and this 
was follewed by‘! The White Man's Grave,” which deals with 
the seenic, historieal, and industrial aspects of the Gold Coart. 


High Level’s New Output. 

High Level Exclusives have secured cighteen big subjects for 
their 1923-24 output, trade shows of which will commence on 
September 18. when ‘* The Goddess of Lost Take’? will be 
screened, This will be followed on October & by ‘* Merely 
Players."" and on October 12 by “ Blindfolded." At each of 
these trade exhibitions sclections of the firm's two-reel Western 
dramas, featuring several well-known professional boxers, will 
also be shown. 
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THE TRADE 


IN WALES. 


(By our Cardiff Correspondent.) 


New Kinemas in Country and Town—Weathering the Storm—The Edinburgh Conference_A Cardiff 
Rumour—A Tribute from the Bench—Renters’ Gossip. 


| ie is very refreshing, after the months of trade depression 
we have been experiencing in South Wales, to hear of 

trade developments. Throughout the Welsh territory we 
get news of fresh halls putting in an appearance. Down in West 
Wales I am told there is a scheme afoot to establish a kinema 
right in the heart of the country. I am not in a position at 
the moment to give details, but I am told that when they are 
made public they will make interesting reading, which will go 
to show that there is a demand for the pictures. 


New Halls for Cardiff and Barry. 


In Cardiff there is a big scheme on hand. It takes the form 
of a kinema in the docks area of the city. The movement is 
being piloted by some prominent (ardiff citizens who are keen 
business men, and who are going to leave no stone unturned to 
make the new hall a popular one. It is an ambitious scheme, 
and when the building is erected Cardiff will have a fine addition 
to its picture halls. At Barry Vint'’s Palace has undergone a 
wonderful transformation, and tho opening has taken place this 
week under conditions which impress one as to the future 
success of the hall. The building, which at one time was a 
Salvation Army hall, has been entirely reseated. New balconias 
have been put in, and it has been converted into one of the best 
kinemas in the district. The manager, Mr. H. Sameon, has 
returned to Barry after a lapse of several years. During his 
previous sojourn in the town he made himself exceedingly 
popular, and he has had a warm welcome on his return to the 
district. 


Weathering the Storm. 


All these developments and alterations go to show that 
proprietors are by no means pessimistic as to the future of the 
trade in Wales. Fortunately, the ‘‘ dismal Jimmies ’’ are in 
the minority, and we are hearing on all hands at the Exchange 
these days statements that there are slight improvements in 
the box-office returns. There is, it seems, a greater prevalence 
of money now than we have had for a long time. Industries are 
being reopened, collieries which have been closed down for a 
long time are opening their gates once again, and, generally 
speaking, the circumstances to-day are such that one need have 
little fear as to the trade revival. It will be a slow process, but, 
as I have already said, it will be refreshing to find that the 
good old ship is coming out successfully from the severe storm 
which has lasted for so many months. 


The Edinburgh Conference. 

The only Welsh representative who could get away for the 
Edinburgh Conference was Mr. H. V. Davies, the organising 
secretary of the South Wales branch of the C.E.A. Mr. Davies 
is a wonderful acquisition to the film trade. He never puts his 
own convenience before what he feels to be his duty to his 
colleagues in the film industry. And he has probably been as 
badly affected by trade trouble as any other exhibitor in South 
Wales. His hall is at Newbridge, in the Western Valleys of 
Monmouthshire, At one time it was a fine, prosperous district, 
but with collieries closing down, and with the miners’ wages 
cut down to such serious levels, he found many empty seats in 
his hall. That condition of things has gone on for many 
months, but he still keeps smiling. Mr. Richard Dooner, another 
valuable worker, would have accompanied Mr. Davies to 
Edinburgh, but his son was undergoing an operation, and he 
could not leave home. 
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Who Is It? 


Who is the famous sportsman who is stated to have purchased 
a well-known Cardiff kinema? The rumour was freely spread 
at the Exchange last week. One name was strong in the picture, 
but it would be very unwise just now to make suggestions. If 
it is the gentleman who was mentioned we all wish him well. 
The hall in question is in a good part of Cardiff—in the centre 
of the city, as a matter of fact—and he should, with a little 
energy, make it a fine proposition. 


A Tribute from the Bench. 

We are finding magistrates in the Principality taking to-day 
a wide interest in the film, and apart from finding them dia- 
eountenancing the theory that the kinema is the cause of so 
much crime, we notice that they are doing their utmost to assist 
the management in the conduct of their halls. Last week at 
Abertillery a collier caused a scene in the Gaiety Kinema by 
assaulting a lady patron who was seated in front of him. It 
was an abominable act, and we are glad to find public-spirited 
magistrates like those at Abertillery doing what they can to 
suppress such disgraceful conduct. They fined the man in 
question £8 in addition to administering to him a warning which 
should have made him thoroughly ashamed. of himself. They 
also paid a compliment to kinema proprietors, saying that the 
Abertillery kinemas were doing their best to conduct their halls 
in a satisfactory manner. Thev, as Justices, were going to help 
them in that duty, and they would not for a minute tolerate the 
conduct attributed to the defendant before them. A couple of 
similar cases have been before the Welsh courts recently, and 
it is very refreshing to find magistrates doing so much to help 
the managements, whose duty is not at all times an enviable one. 


Renters’ Gossip. 

Welsh renters are finding an improvement in business. Last 
week, for instance, more exhibitors were in town for a trade show 
on one particular day than have been seen here for a long time. 
It was the occasion of the private view of ‘' The Storm,’’ by 
European Motion Pictures. The show was held at the Capitol 
Kinema, and the film was extensively booked. 

Mr. Harry Rowson, the managing director of Ideal Films, 
was in Cardiff last week. and visited the Exchange with Mr. A. 
M. Bass, the South Wales representative of the firm. Mr. 
Rowaon was agreeably impressed with all he had seen at the 
club. It was, he said, a fine monument to the camaraderie 
existing between renters and exhibitors in the Welsh area. By 
the way, talking of Ideal, *‘A Bill of Divorcement '’ has been 
secured by Mr. Fooks, at the Park Hall, Cardiff. 

Mr. Harry Kaplan, who is no stranger to the territory, has 
come down from London to manage the South Wales office of 
Phillips in succession to Mr. Alec Fenning, who has gone to 
the West of England for the Phillips Company. 

Mr. Eccles has joined the outdoor staff of Butcher's, 
vice Mr. Sam Abrahams, who has gone to Newport. 

Live showmen who are out for big super productions should 
keep one eye open for the forthcoming Ideal quick releases, 
A. M. Bass informs me that in the near future he will offer 
‘‘ This Freedom" (the novel which is eelling like wildfire 
throughout the country), ‘‘ Mary Queen of Scots,’’ featuring 
Fay Compton; ‘‘ Harbour Lights,"’ featuring Tom Moore (who, 
by the way, arrives this week from America), and ‘‘ Out to 
Win,'’ the greatest melodrama ever made. Mr. Bass will 
shortly announce a well-known brand of comedies. 
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SCOTTISH BRANCH C.E.A. | 


Reports and Comments—The Super-Film Question—Fighting 
the Tax. 


HERE were many matters of moment under discussion at 

a mecting of the Scottish branch of the C.E.A., held in 

the Central Halls, Bath Street, under the chairmanship 

of President Hitson Bennell. At the outset of the procecdings 

a message of condolence with the family of the late Mr, James 

Hamilton (who for many years has been one of the leading 

kinema exhibitors in the West of Scotland) was passed, and the 

interesting fact was recalled by Mr. J. J. Benuell (the ‘* father ’ 

of the Scottish trade) that the late Mr. George Green, Mr. 

Hamilton, and the speaker had signed a circular which called 

the first meeting out of which had since grown the Scottish 
branch of the C.E.A. as they knew it to-day. 


Reports and Comments. 


Mr. James McBride offered interesting reports of the last two 
meetings of the C.F.A. General Council, and incidentally he 
suygested that the Scottish branch should take the opportunity 
of conveying to the Liverpool branch thanks for their kindness 
and hospitality shown the Scottish and other delegates at the 
Summer Conference held at the same period. Following upon 
this report the Chairman (in offering some comments) said he 
would take it for granted that they were all agreeable to endorse 
the sugvestion made by Mr. McBride that an expression ot 
thanks should be conveyed to the Liverpool branch for hospi- 
tality on the occasion of their Summer Conference. (‘‘Agreed.’’) 
With regard to the question of the state of trade, Mr. Bennell 
also indicated that the Executive of the Scottish branch had 
considered the suggestion emanating from the C.E.A. General 
Council as to the setting up of committees of renters and 
exhibitors in the different districts, whose province would be to 
adjust any matters which might arise in connection with the 
booking of films, but the general feeling was that there was 
no necessity for setting up such a committee ax far as Scotland 
was concerned. , 


Hitherto (added President Bennell) Scottish exhibitors and 
renters had been able to adjust matters between themselves in 
a friendly and reasonable way. There was already in existence 
a general committee representative of the Scottish renters and 
exhibitors, and, while this had not been set up with such a 
purpose, no doubt this committee could deal with such matters 
if this was thought necessary. 


The Super-Film Question. 


Thereafter consideration was given to a number of important 
trade questions, including the booking of super-films. Speaking 
on this particular topic, Mr. J. J. Bennell said that this was 
a problem which they had been up against at the moment in 
Glasgow. At the same time, however, he thought that they 
should let the matter rest without taking any action, and he 
accordingly moved that a letter from Mr. Gavazzi King on the 
subject (which had been read to the meeting) should be allowed 
to lie on the table. 


An alternative suggestion was forthcoming, however, that this 
matter should be referred to the Executive to consider and 
report upon, with Mr. McBride favouring the passing of a 
resolution on the lines adopted by the Birmingham and Midland 
branch. When exhibitors wakened to the fact (commented Mr. 
McBride) that if they were loyal to each other they could do 
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more things than at present, the better it would be for all 
concerned, but so long us they played the wait-and-see policy 
by letting letters ** lie on the table "’ they would get no further 
ahead with anything. 


Alter some further discussion a resolution was carried (on 
the motion of Mr. Ormiston) to the effect that the Scottish 
branch approved of the proposal of the Birmingham and Midland 
branch to refrain from bookings with renters who ignored 
exhibitors, and remitting to the Executive to consider ways and 
means to put this resolution into practical effect. 


Does the Big Drum Pay? 


Regarding the Entertainments Tax question, Mr. Arthur Dent 
expressed the opinion that the time had now arrived when they 
should take political action, and he thought that at all by- 
elections they should give the strongest possible support to 
candidates who expressed themselves in favour of the abolition 
of the tax. 


Expressing his views upon the point, the Chairman said that 
in his opinion the lesson which was to be drawn from the last 
campaign was that beating the big druin was not the best method 
to bring about a desired reform. There was only one method 
which would be successful—more or less by consultation with 
the Treasury officials and the Chancellor of the Exchequer. He 
did not think that a noisy agitation was wanted, and they had 
to remember that any promise given by a Parliamentary candi- 
date would only be qualified. They could not expect members 
to vote against their own whips, no matter to what party ther 
belonged, and he strongly advocated campaigning through over- 
tures to the Treasury officials in a quiet but insistent manner. 


After some further discussion it was agreed (on the motion of 
Councillor Archibald) that the old committee should be thanked 
for their services and disbanded, and that they recommend the 
appointment of a new committee to consider the best ways and 
means to carry on the Entertainments Tax campaign. It was 
also agreed that in the case of by-elections support should be 
given to candidates who were in favour of the abolition of the 
tax. 


PICTURES AT THE OPERA HOUSE. 


REVILLE BROTHERS commence a season at the Royal 
Opera House, Covent Garden, on September 18, when 
they will show a wonderful picture of West Africa, 

entitled ‘‘ Treasureland.’’ The subject deals with the natives, 
their habits and customs, and the enormous wealth and 
mineral resources of the country. The film was taken under 
the persona! supervision of Mr. A. Greville, who claims to 
know as much about West Africa as any living man. In 
addition to the above subject they will also show by arrange- 
ment with the Interest Films, Ltd., the official film of H.R.H. 
The Prince of Wales's visit to Japan and scenes on board H.M.S. 
Renown, and this will be the first public exhibition of this 
eagerly awaited film. The well-known lecturer, Mr. St. John 
Hamund, will lecture on the film, ‘‘ Treasureland."* 
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IN SCOTLAND. 


(By our Glasgow Correspondent). 


Wedding Bells—Kinema Club “ At Home ’’—C.E.A.: A Good Send off—A Note of Novelty—‘‘ Mary Queen 
of Scots Still Forging Ahead. 


ANY hearty congratulations are being offered to Mr. 
William Arthur (of the First National and formerly of 
Hepworths) on his recent marriage, at which, by the 

way, Mr. Sam Bendon officiated as groomsman. Mr. Arthur 
has now had a long and interesting association with the Scottish 
kinematograph trade, and by everybody he is held in the highest 
esteem and respect. 


Kinema Club ‘‘ At Home.”’ 


I hear that under the auspices of the Glasgow Kinema Club 
the anniversary ‘‘ At Home "’ has been arranged to be given in 
the popular Charing Cross Halls, Glasgow, about the middle of 
October. I am officially advised by those controlling the reins 
that both whist and dancing will figure on the program, and 
that already the tickets are selling very readily. A ‘* packed 
house ’’ is confidently anticipated, and it undoubtedly promises 
to be one of the most enjoyable evenings ever promoted by the 
Club. 


C.E.A.—A Good Send Off. 


In another part of this issue I have the pleasure of offering a 
special report of a recently-held meeting of the Scottish branch 
of the C.E.A., and it will be noted that some very interesting 
and important matters were under discussion. From the talka- 
tive point of view this was certainly one of the best meetings 
under the auspices of the branch held for a considerable time, and 
it was a splendid send-off for the new session. Altogether the 
prospects ahead of the Scottish branch seem rosy and promising. 


A Note of Novelty. 


A special note of novelty is promised in the film taken by 
Messrs. R. G. Lawrie, Limited (of Glasgow and London) by 
arrangement with Messrs. Gaumont of the recent Cowal Gather- 
ing. Already it has been applied for by Caledonian societies all 
over the world, and the complete film shows the leading features 
of the gathering. Scottish gatherings have been filmed over 
and over again, but not until now (it is claimed) on such a scale 
nor with such distinctive and attractive features. 


‘* Mary Queen of Scots.’’ 


Great interest is being taken by the Scottish public in the 
forthcoming film representation of ‘‘ Mary Queen of Scots,’’ bear. 
ing the William Fox hallmark. Naturally, for the historical 
accuracy of such a film the company will require to come to 
Scotland for many scenes. Stirling Castle, Holyrood, and Loch 
Leven are to be visited and used for backgrounds, and, of 
course, a big set will be the explosion at Kirk o’ Fields, where 
Darnley will vanish from the picture. I can sce an endless 
chain of motor-coaches from all parts of Scotland containing 
people anxious to see the ‘* shooting ’’ of these scenes. 


Sti Forging Ahead. 


According to a writer in the *‘ Glasgow Evening News "’ 
recently-constructed kinemas show a distinct improvement over 
those built about a decade ago, while picture houses have im- 
proved with modern progress until now several are rightly 
included among the notable sights of Glasgow.’’ But our enter- 
prising exhibitors,’’ proceeds the same writer, ‘‘ are not content 
with what, has been done and are still evolving ideas for their 
further development. It would surprise many to get a peep 
behind the screen as it were, and obtain an insight into what is 
contemplated for the immediate future." 


Ahead of the Times. 


I thoroughly agree with my friend of fhe ‘‘ News "’—which 
newspaper, by the way, I would like to congratulate at the 
excellent series of kinema jottings which it now runs as one 
of its special features. These jottings are always interesting 
and illuminating, and do much to keep the kinema-loving public 
of Glasgow in the fullest touch with everything going on locally. 
Talking about new ideas, I hear that one Glasgow manager is 
contemplating installing a special wireless apparatus that will 
transmit the strains of the theatre music to the cafés. 
Amplifiers could be placed in the tea-rooms, and musical waves 
sent out—my friend dislikes the term ‘‘ broadcasters ''—from 
the orchestra, beside which a special set would be in operation 
to carry out the idea. [But what about Mr. Kellaway?—Ep.] 


PICTURE HOUSE PROFITS— 
TOOTH PASTE LOSSES. 


Insolvency of Former Exhibitors. 


HE public examination was held on Tuesday last of 
Alphonso and Enrique Carreras, who, in addition to 
being proprietors of ‘‘ Enolin '’ tooth paste, have been 

associated with kinema enterprises in London and Manchester. 
Their joint statement showed liabilities £47,221, of which 
£20,606 were expected to rank, and estimated net assets £2,450. 

In the course of the proceedings it was stated that Messrs. 
Carreras helped to form Blue Hall, Ltd., for the purpose of 
carrying on a kinema tusiness, and were appointed joint 
managing directors. The company was very successful, and 
last February they sold their shareholding of £29,000. 


Google 


Purchases and Sales. 

Their losses were made principally in connection with the 
tooth paste business, upon which they entered-in partnership in 
November, 1918. A company was formed in December, 1920, 
to acquire the business, but in January, 1921, they became 
sole proprietors again, and also acquired the Blue Hall Kinema 
at Islington. This was sold in the July following. The option 
upon the lease of a Manchester theatre had previously been 
obtained, and a contract was entered into by them to convert 
it into a kinema at a cost of £58,000. To meet these expenees, 
and also to finance the tooth paste business, resort was made to 
moneylenders, and in February last it was decided to form a 
company to take over interests in that undertaking. 

Insolvency was due, the debtors stated, to loss arising from 
underwriting the shares of the new company, and to the expendi- 
ture upon advertising ® competition in connection with the 
tooth paste which was rendered abortive owing to the competition 
contravening the Lottery Act. 
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‘KN OD UST ‘wine ‘can D. 


Repeat Orders are still coming in 


_ From CINEMAS & THEATRES. 
HAVE YOU GIVEN IT A TRIAL? 
-“KNODUST” MEANS DEATH TO VERMIN. 
One Carriage 
Cwt. 12 / G Paid. 


IMMEDIATE DeELivery from :—— 


WwW. C. EVANS & CO., 


MANUFACTURING CHEMISTS, 
Cook STREET, PENDLETON, MANCHESTER. 


Just What You Are Looking For. 


WAXED FLOWERS OF RARE 
CHARM AND DISTINCTION. 


ROSES, CARNATIONS, SWEET PEAS, POPPIES, 
DAHLIAS, etc, in splendid variety. Single, Sprays or Bouquets. 


Make your House Our prices are right and Send a list of your requirements 
restful, warm and our quality is something and we will give you a quotation 


attractive. to talk about. with samples per return post. 


We are MANUFACTURERS and we also make smart 
attractive GARLANDS for. indoor and outdoor Decorations. 


TRADE enquiries also invited. 


‘THE “‘CourT” FLOWER CONFETTI Company, 
18, QUAY STREET, DEANSGATE, MANCHESTER. 
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GOOD ADVERTISING § 


Rall lita Salalal aon atk ae 


ORMAN - WRIGHT, LTD,, 
have had long experience in 
Printing for the Film Trade, and are 
Specialists in Fine Work which com- 
bines artistic effect with speedy 


delivery, good quality and low cost. 


8 8 Ss 


They are prepared to submit  esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


NORMAN-WRIGHT, LTID., 


53a Shaftesbury Avenue « LONDON, W.C. 7. 
2 John Dalton Street vet MANCHESTER. 


Works - - = en er - - LEICESTER. 
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| SMALL PREPAID ADVERTISEMENTS. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON ARKA.—A. U. GAR. 
DENER (late manager of Brock’s Crystal Palace fireworks) 
Lewis Road, Sutton, Surrey. 

* DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


3,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 
Palace Advertising Co., 
45a, Market Street, 
Manchester. 


"Phone Central 2262. 
POSTERS. SLIDES, PUBLICITY, FILMS. 


POSTERS AND LANTERN SLIDES.—For advertising - all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate. 
Rradford. 


UPPER FLOORS TO LET in the following towns suitable for 
Film Renting Companies desirous of opening a chain of 


depots. Fine central advertising positions: Dublin, 
St-ckport, York, Stockton, Hanley, Nottingham, Leeds, 
3clfast, London, Barnsley, Bath, Oxford, St. Helens, 
Preston, Warrington, Birkenhead, Leicester, Derby, Dundee, 
Huil, Folkestone, Lancaster, Norwich and Dover.—Apply 
Montague Burton, Ltd., Hudson Road Mills, Leeds. 
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THE FILM RENTER 


Moving Picture News . 


Managing Editor : 


Ernest W. Fredman. 
FORTHCOMING TRADE SHOWS. 


LONDON. 


TUESDAY, SEPTEMBER 26. 
Associated First. National, Own Theatre, 3. The Primitive Lover. 
Famous-Lasky, New Gallery, t8, Over the Border. 

European, Own Theatre, 11 and’ 3. Don't Shvot. 
Unity, Shaftesbury Pavilion, 11-15. Girls Beware. 

WEDNESDAY, SEPTEMBER 27. 

Associated First National, Own Theatre, 3.0 The Primitive Lover. 
W. and F., London Pavilion, 3. White Hand-. 

Regent, Shaftesbury Pavilion, 11-15, The Unfortunate Sex. 
European, Own Theatre, 11 and 3. Don't Shoot. 

TLIURSDAY, SEPTEMBER 28. 
Jury, Own Theatre, 10 and 3. 
Phillips, Shaftesbury Pavilion, 11. 
F.B.0., Own Theatre, 10 and 3. 

tury Comedy. 
Welsh-Pearson, New Galery, 1130. 

FRIDAY, SEPTEMBER 29. 

Moers Empires, Shaftesbury Pavilion, 11. 
Elephant Kraal. 

Vitagraph, West End, 11.. The Fighting Guide—Golf. 
F.B.0., Own Theatre, 10 and 1-30. 
tury Comedy. 

Gaumont, Marble Arch Pavilion, 11-15. 


Beyond the Rainbow. 
Don't Doubt) Your Wife. 


Squibs Wins the Calcutta Sweep. 


The Sky Pilot—The Great 


Rob Ruy. 


MANCHESTER. 


TUESDAY, SEPTEMBER 26. 

Vitagraph, Kinema Exchange, 2. Through the Wall. 
Granger, Oxford St. P.H., 11. The Sporting Instinct. 
European, Kinema Exchange, 11. Red Courage, cic. 
WEDNESDAY, SEPTEMBER 27. 

F.B.0., Kinema Exchange, 11. High Heels— The Fire Eater. 
Famous-Lasky, Gaiety, 11. Over the Border. 

Jury, Kinema Exchange, 2.) The Right That Failed. 
Milloy, Royal, UU. The Skipper’s Wooing. 

FRIDAY, SEPTEMBER 29. 

Ass. First National, Theatre Royal, 11. 
Jury, Piccadilly, U1. If Four Walls Told. 


LIVERPOOL. 


TUESDAY, SEPTEMBER 26. ; 
F.B.0., Kinema Exchange, 11. False Kisses. 
Wardour Trocadero, 11-1. Truant) Husband. 
Weisher. Palais-de-Luxe, 1. The Right That Failed. 
Jury, Kinema Exchange, 2-30. The Right That Failed. 
Milloy, Seala, 11. The Skipper’s Wooing. 
WEDNESDAY, SEPTEMBER 27. 
F.B.0., Kinema Exchange, 11. Terror Trail. 
Granger, Prince of Wales, 1. The Sporting Instinct. 
Ass. First National, Palais-de-Luxe, 21. A Question of Honour. 
THURSDAY, SEPTEMBER 28. 
Weisker, Palais-de-Luxe, 11. If Four Walls Told. 
FRIDAY, SEPTEMBER 29. 
Famous-Lasky, Seala, 11. 


BIRMINGHAM. 


SUNDAY, SEPTEMBER 24. 
Granger, Futurist 7. The Sporting Instinct. 
TUESDAY. SEPTEMBER 26. 
F.B.0.. Seala, 11. Short) Skirts—Go Straight. 
WEDNESDAY, SEPTEMBER 27. : 
F.B.O., Scala, 11. The Smart Sex—Surdown Stim. 
Vitagraph, Futurist, 1. My Wild) Trish Rose. 
FRIDAY, SEPTEMBER 29. 
Wardour, New St. P.M. V1. Truant Husband. 
Famous-Lasky, Scala, 11. Over the Border. 
Unity, Futuri-t 11. Girls, Beware. 
SUNDAY, OCTOBER 1. 
Ass. First Nationai, Theatre da Luxe, 7. The Primitive Lover. 
Jury, Picture House, 7 Tf Four Walls Told. 
Pathe, 3. White Eagle. : 


A Question of Honour. 


Over the Border. 


CARDIFF. 


TUESDAY, SEPTEMBER 26. 

F.BO., Kinema Exchange, 12-15. Nobody's Fool, 
F.B.0., Kinema Exchange, 3. Sure Fire. 
Vitagraph, Cinema, 11-20.) My Wild) Trish Rose. 
Fox, Kinema Exchange, 11. 
shaw. 

Wardour, Kinema Exchange, 12-15. No Trespassing. 

Jury, Kinema Exchange, 3. Billy Jim. 

FRIDAY, SEPTEMBER : 
Philips, Kinema Exchange, 12-15. Woman—Wake Up! 
F.B.0., Kinema Exchange, 11. The Guttersnipe. 

W. and F, Capitol, 11-30. White Hands. 
Rose, Kinema Exchange, 12. Valley of To-morrow. 


LEEDS. 


TUESDAY, SEPTEMBER 26. : E . 
Phillips, Kinema Exchange, 11-40. Woman—Wake Up! 
F.B.0., Kinema Exchange, 2-15.) Her Mad Bargain. 
Granger, Scala, 11. The Sporting -Instinct. ae 
Famous-Lasky, Majestic, 11. Over the Border. 

Jury, Kinema Exchange, 3-15. If Four Walle Told. 

WEDNESDAY, SEPTEMBER 27. a 
Vitagraph, Kinema Exchange, 11-40. The Ladder Jinx. 
Rose, Kinema Exchange, 2-15. Tiger Lily. 
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Winners of the Wert—A  Cen- 


Winners of the West—A Cen- 


The Yellow Stain—Little Miss Hawk- 


THURSDAY, SEPTEMBER 28. : 
Pathe, Kinema Exchange, 11-40. White Eaule. ; 
Artistic, Kinema Exchange, 10-40, The Skipper’s Wooing. 
Ass. First) National, Kinema Eachange, 2:15. One Clear Call. 
FRIDAY, SEPTEMBER 29. : 
F.B.0., Kinema Exchange, 3-15. White Horseman. 


SHEFFIELD. 


MONDAY, SEPTEMBER 25. 
New Century, Union St. P.IL, V1. 
TUESDAY, SEPTEMBER 26. 
Fox, Tivoli, 11. The Ragged Heiress Chasing the Moon. 
Ass. First National, Union St. PLP.) 11 One Clear Call. 
Walturdaw, Cinema House, 1. Arabian Nights. 
WEDNESDAY, SEPTEMSER 27. 
New Century, Own Theatre, 1-15. The Call of Home. 
Phillips, Cinema House, 11.0 Woman-- Wake Up! 
Granger, Don, Il. The Sporting Instinet. 
- Famous-Lasky, Electra Palace, 1045. Over the Border. 
FRIDAY, SEPTEMBER 29. 
Pathe, Cinema House, I. White Eagle. 
F.B.0., Own Theatre, 3. The Fire Eater. 
New Century, Own Theatre, 11-15. Kisses. 
Rose, Tivoli, 11, Tiger Lily. 


NEWCASTLE. 


MONDAY, SEPTEMBER 25. 
Pathe, Stoll, 11-15. White Eagle. 
F.B.O., New Pavilion, 11-15. The Guttersnipe. 
TUESDAY, SEPTEMBER 26. 
Gaumont, Stell, 1-18. Tell Your Children, 
Gaunont, Own Theatre, 2-15. Teil Your Children. 
Rose, Empire, 1. Valley of To-morrow, 
W. aml F., New Pavilion, 11-15, 
Night? 
WEDNESDAY, SEPTEMBER 27. 
F.B.0., New Pavilion, 11-15. Cheated Hearts. 
FRIDAY, SEPTEMBER 29. 
Vitagraph, Own Theatre, 1-15. The Ladder Jinx. 
F.B.0.. New Pavilic Vel. High Heels. 
Fox, Grainger, 11. The Yellow) Stain—Littlhe Miss Hawkshaw. 
Wardour, NewPavilion, 11-15. No) Trespassing. 
Jury, Own Theatre, Wo and 2.) The Right That) Failed. 


NOTTINGHAM. 


TUESDAY, SEPTEMBER 26. 

F.B.0.. Mechanics’ Hall, 10-45. The Millionaire—The Guttersnipe. 
Gaumont, Scala, UW. Tell Your Children. 

WEDNESDAY, SEPTEMBER 27. 
Pathe, Scala, 11. White Eagle. 
F.B.0.,° Mechanies’ Hall, 1045. Short) Skirts —Go Scraight. 
Ass, First) National, Long Row P.IL, 11. One Cloar Call. 

THURSDAY, SEPTEMBER 28. 
F.B.0.,) Mechanics’ Hall, 10-15. 

FRIDAY, SEPTEMBER 29. 
Vitagraph, Elite, UW. My Wild) Trish) Rose. 
Granger, Long Row P.IL, UW. The Sporting: Inatinet. 
Ass. First’ National, Seala, MW. One Clear Call. 
Regent, Scala, VW. The Unfortunate Sex. 

W. and F., Mechanies’ Hall, 1. 
night? 


If Four Walls Told. 


Cheated Hearts—The Smart Set. 


GLASGOW. 


MONDAY, SEPTEMBER 25. 
Cosmograph, New Savoy, 11. 
TUESDAY, SEPTEMBER 26. 
Viti tgraph, Cinema House, UW. ‘The Jade Elephant. 
ree. chat Ae it pe ae 30, White Horseman. 
OX, Grane entra 0-45. ‘ightin’ Streak. 
WEDNESDAY, SEPTEMBER 27. * . 
Waverley, Savoy, Hl.) Heart's Haven. 
Jury, Own Theatre, 2-30. Hate. 
THURSDAY, SEPTEMBER 238. 
Granger's, New Savoy, 11. The Sporting Insiinet. 
Rose, Salon, 11-15. “The Tiger Lily. 
FRIDAY, SEPTEMBER 29. 
F.B.0., Own Theatre, 2-30. False Kisses. 
Argosy, Own Theatre, and 2-30. Opportunity. 


BELFAST. 


TUESDAY, SEPTEMBER 26. 
Associated First) National, Panopticon, 11. 
WEDNESDAY, SEPTEMBER 27. “ 
2 minted Fir-t National, Panopiteon, V1. Scrambled Wives. 
mt, Own Theatre, VW. Tell Your Children, 
FRIDAY, SEPTEMBER 29. 
Associated First: National, Panopticon, 11. 
Associated First National, Panopticon, 11. 


DUBLIN. 
, SEPTEMBER 25. 

MEO mickvllles 11. Money to Burn—Hickville to Broadway. 
TUESDAY, SEPTEMBER 26. 

Gaumont, Corinthian, 11-15. 0 Tell your Children, 
WEDNESDAY, SEPTEMBER 27. 

Fox, Corinthian, 11-30. A Stage Romance. 
FRIDAY, OCTOBER 27. : 

Ass. First National, Carlton, 1. A Question of Honour. 


House of Mystery. 


Bits of Life. 


Kindred of the Dust.: 
A Question of Honour, 


Where Is My Wandering Boy To- 


Where Ts My Wandering Boy To- 
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No. 11 on the British seams Program. 
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NOCENCE 


from George Stevenson's famous novel, 


“A LITTLE WORLD APART.” 


- THE PLAYERS— 


JOAN MORGAN, 


Marie Illington, 
Arthur Lennard, 
Nell Emerald, 
Bobbie Andrews, 


PROGRESS BRITISH PHOTOPLAY 


Produced by— . — — ~ -Sidney Morgan 
Released—____. ___-_- a April, 1923. 


To quote the “ERA’— 


‘““A vivid picture of life in a rural 
parish. — Acting admirably fulfilled 
by Joan Morgan, Marie I)lington and 
Arthur Lennard. — Photography 
beautifully clear.” 
“U"’ Certificate. 
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BUTCHER’S FILM SERVICE, Ltd. 


Camera House :: Farringdon Avenue :: London, E.C.4. 


Phone: Holborn 5995 (5 lines). Wires: Butchilms, Fleet, 
Cables: Butchilms, London, A.B.C, Sth Eoition nme Fleet, London 
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World's Rights jor Progress British Photoplays and other pnboriant British Productions are erclusively owned and controlled by Bulehcr’s Film Service, Ltd., 
ow 


om all enquiries should be addressed, 
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_ SIXPENCE. 


a: a 


Common Sense at Last 


AST week, writing in ignorance of the General 
Counsil’s decision on the Entertainments Tax 


agitation, whieh was then being diseussed at 
Fdinbingh, IT exhorted the whcle of the exhibitors of 


the United Kingdom to forego any foolish agitation, and 
look after their own business. © The result of the Council 
meeting is now to hand, and Tam very glad to see that 
a more Moderate tone has been taken, and a resolution 
adopted that the branches be asked for suggestions as 
to the best method of continuing the tax eampaign. Tn 
addition, a fresh committee has been appointed, whilst 
Alderman Trounson has formvlated his own ideas on the 
subject, in which he abandons any idea of total abolition. 


Tt really seems as if there was a little ecmmon sense 
being infused into this campaign at last, and, as every- 
hedy knows, it is high time that. we hal sone. Alder- 
man Trounson, in his speech, alluded to the future poliex 
of the Association as a matter of the gravest moment, 
and went cn to state that, in his opinion, total abolition 
was absolutely out of the question. He then proveeded 
to give as his opinion that it was best for the trade to 
co for a flat rate of 12} per cent., and, even if they ecerld 
not get that, to work for the incidence of the tax to be 
altered. At last, out of the fog of misunderstanding and 
ridiculous statements that were made early this vear, 
there seems to be a chance of getting down to rock 
hottom faets in connection with this agitation. The 
branches have been asked to give their opinions, and we 
hope that thev will do so in no half-hearted manner, We 
know the opinion of several of the branehes on the 
methods in which this campaign was conducted, and we 
ean well imagine that there will be some verv plain 
speaking before anything is allowed to go forward in the 
haphazard manner that was initiated in the early part of 
this year. Exhibitors would do well to recagnise one 
thing, and that is that, whatever their opinion is upon 


this subject they should) give it, and not remain 
apathetie. © Far too much latitude was given to the Tax 
Committee, and a restraining hand should have been 


kept upon their activities. © This latitude has resulted 
in the kinematograph industry to-day being absolutely 
unable to obtain fresh capital. 
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“ar too mueh latitude was given to Captain Barber, 
however well meaning his efferts were. and. above all, 
a great deal too mveh latitude was given to Mr. BLOB. 
Adams, whose reckless and absurd statements had 
great deal to do with not only putting the backs up 
of M.P.s, but with the uncompromising attitude of the 
Chanceller, Tf there is to be any public campaign, 
which we profoundly hope will not be the case, then: let 
it be thought out in advanee, and not hastily flung 
together with such himentable results as we hive seen. 
The committee of twenty-one will do well to remember 
cne thing, and keep it well in their mind, and that) is 
that fhe public are not interested. On several ocensions 
the Press crities on the Tay Press have been blamed for 
not giving adequate support to this movement in the big 
daily papers, but evervone will tell vou that not a single 
editor could be indveed to print a 
something concerning which the public did not eare a 
Only the 
Their foolish and ill-advised propa- 


line in favour of 
jot. Who alienated the publie support? 
Tax Committee. 
ganda was the one thing that was responsible for the 
entire lack — of 
Everyone knows this tax cannot at the present metment 


interest of  kinema-going — patrons. 


he abolished. Therefore, 
A flat rate, such as TAY 
be worthy of trying for, but try insidic..s propaganda, and 
not blatant nonsense. — The incidence of the tax, 
falls hardly on the small exhibitor. is a gou) that every: 
cne in this industry of ours should strive to get remedied. 
Prove to the Chancellor by faets and fizures, and go with 
reasoned argument, and the reseption might. be different. 


whey ask for it and waste time? 
Alderman) Tresimson stievests, 


which 


Get the big men in this industry. such as Lord! Ashfield 
and FE. BE. Lywens) working, and something might 


Enthusiasm is a great thing, but enthusiasm, 
when it is merely allowed to run riot, 
with Captain Barber and his cohelpers this 
not done the cause a ha'porth of good. | Exhibitors 
realise today that the agitation, whilst costing thousands 
of pounds, has not. had the snrdlest effect. Tf we are 
going into war again let's go prepared this time. Thank 
heaven, there is a chance of seeing some common sense 


at Jast.—h.W.F 


he dene. 
us was the ease 


vear, has 


By the Way: 
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A Weekly Causerie 


on. Trade Topics. 


The Trade’s M.P. 

T is a very great pleasure to see Mr. A. EF. Newbould 
taking still greater interest in Che latest productions 
that are being trade shown daily. On the last 

few ocensions IT have attended a trade show at the New 
Gallery Kinema To have seen Mr. Newbould present, 
and it: is good te see the trade’s M.P. taking a keen 
interest in the latest photoplays that are cifered to 
exhibitors. © Mr. Newbould also scored ao very emphatic 
success in’ the chair at the Nose Film = Company's 
Inaugural dinner the othe 
evening, where lis perscnality 
Impressed itself upon evers- 
one who was present. He not 
only made an ideal ehairaian, 
but all present were delighted 
to sce him presiding over a 
very large assembly cf exhibi- 
tors and Press. 


| STOP 


A NEW EXHIBITORS’ ASSOCIATION 
TO BE FORMED. 


Happy Memories and 
Good Wishes. 
VERY piquant interest 
was added to the Rase 
Film Company’s 
inaugural dinner dast week by 
the presence of Mrs. Scott, 
the managing directer of the 
company. Many of us) re- 
member Mi Walter: Comrie 
Secett, her late husband, who 
died as a result of his werk in 
the great war, and T personally 
treasure the happiest memories 


of ** Seatty, as he owas See next week’s issue for 


familiarly known to his legions 
of friends in the film trade. A 
straighter and a whiter man 
never came ints: this industry, 
and had he lived there is not 
the slightest doubt that he would have been one of the 
biggest men in the film trade to-day. Evervone who kuew 
him Joved him, and the plucky manner in whieh Mrs, 
Scott has taken hold of the minacgement of the American 
company since her husband’s demise has evoked the 
adnuraticn of the entire industry. Now, this very capable 
little lady is venturing into film renting, and T have not 
the slightest) hesitatien in) prophesving her complete 
suceess. Certainly she deserves it, and the good wishes 
of the trade will ge with her. 


full report. 


A Libel on Nelson. 
66 Le HAMILTON,” the obnoxious German film 


play, whieh we months ago informed our 

readers Was utterly unsvitable fer this ecuntry, 
is, T see, shortly about to be releised in Amerien. The 
Germans are usually good with historical pictures, but 
in this one they have given us a photoplay which is an 
absolute. insult to England. We hope that) America 
will not take this picture as in any way typical of the 
story dealing with our great: naval hero, for the film 
teems with absurdities from start. to finish. Tt is 
apperently to reeeive special exploitation in the United 
States, and, believe me, it will need. it. 
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Just as we go to press we 
learn that Mr. 
is forming a new Exhibitors’ 
Association which will be in- 


dependent of the C.E.A. 


The Talmadge Visit. 


R. R. J. PUGH, the managing director of the 
Associnted First National Pictures, informs me 
that the Talmadge Sisters will not be coming 

to this country until on or about November 15, when 
they will be accompanied by Mr. Joseph M. Schenk. 
During their stay Norma Talmadge will fulfil her promise 
to select from a large number of candidates the voung 
lady who is to receive the scholarship which Miss 
Talmadge has offered through the medium of the ‘* Daily 

; Sketeh.’’ IT den’t know that 
we shall get wildly excited at 
this news, and personally I 
am afraid IT don't care a jot 
whether Norma or Constance 
Talmadge visit this country or 


PRESS 


NE not. One gets so tired of the 
e changes of the plans of these 


movie osters. One would 
Imagine they were persons of 
real importance, to see the 
amount of communiques that 
are written abcut them. 


An Undeserved Boost. 
UNDERSTAND that it 
was originally intended 
that both the Talmadge 
Sisters would pay personal 
visits to theatres throughout 
the country. This has not: 
come to pass, and I under- 
stand will now not take place. 
Really, the only result of all 
the talk about their visit to 
this ceuntry is that ‘f Smilin’ 
Through ’? has had a boost 
which it certainly did not 
deserve. After all, both these 
girls were over here two years 
ago, and passed through this country, strangely enough. 
without cur knowing it. To wish they would do the same 
thing again, and I don't think Tam alone in that desire. 


F. E. Adams 


Spoilt Film Stars. 

H, for the artistie temperament of American film 
stars! I see that Rodolph Valentino has now 
kicked over the traces, alleging that he has not 

heen sufficiently advertised in ** Blood and Sand.’’ Ye 
Gods! T wonder what more he wants. | Every news- 
paper that To have seen from the United States, both 
tiivle and lay Press, has carried enormous announee- 
ments concerning this gentleman's wonderful acting in 
this particular picture. One gets very tired of these 
swollon-headed voung gentlemen, particularly when we 
understand that but a veur or two ago he was working 
for practically nothing. = Now, he is making thousands. 
and still unsatisfied. Tam very glad to see that Famous 
Players are nat standing any nonsense. They have 
briefed the greatest firm of Jawyers in the United States 
to deal with this mutter, and this rattle-brained) voung 
actor will new find, in addition, he is up against William 
Hays, the streng man of the moving picture industry 
in that country, 
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The Expensiveness, of Genius. 

SEE that Von Stroheim, the producer of ‘‘ Foolish 
Wives,’’ is back again after his recent troubles 
with Universal. 

young gentleman had again exceeded the limit. in the 
making of the ‘* Merry-Go-Round,”’ and Carl Laemmle 
evidently came down with an iron hand. Stroheim may 
possess genius, but I should think he must be a terrible 
worry to any company. A genius that requires ~the 
spending of millions of dollars is an expensive thing to 
have round the place, and I should not. have been at all 
surprised had he received his marching papers. How- 
ever, apparently his difficulties are patched up, but don't 
be surprised if they break out again. 


The New “ Bella Donna.”’ 


OLA NEGRI’S first American-made picture for the - 


Famous Players in America, I notice, will be 

‘“ Bella Donna.”” George Fitzmaurice is to direct 
the picture, which, of course, 
has been previously done 
by Paramount Picture Cor- 
poration some years ago. 
Pauline Frederick, it will be 
remembered, starred in the 
original part. It will be. in- 
teresting to see what the 
famous German actress does 
with a part that certainly 
might have been made for her. 
Tom Moore's Reception. 

T a special Press 
luncheon at the Picca- 
dilly Hotel on Thursday 

of last week, Tom Moore, the 
American screen artist, was 
given a most cordial reception 
by an influential and_repre- 
sentative gathering. Mr. E. 
R. Russell, chairman — of 
Ideal Films, Ltd., presided, 
having the guest on his right 
and Mr. E. Rowson on 
his left. Mr. Moore, who 
had arrived in London from 
America the previous day, 
chatted freely with the com- 
pany, and expressed his great 
pleasure at being permitted to 
make the visit to England, and to take part in Ideal’s 
ereat picture, ‘‘ The Harbour Lights.” He was also 
glad of the .opportunity afforded him of mceting the 
members of the Press in London, and he hoped to have 
further opportunities for conversation before his return. 
There were no speeches. Mr. Moore left by train for 
Falmouth immediately after the luncheon in order te 
commence duties under Tom = Terriss the following 
morning. 


Yet Another. 
TILL the all-conquering kinema eneroaches upon the 
legitimate theatre. This week 1 hear from Mr. 
C. M. Woolf, the managing director of the W. and 
F. Film Service, that their great sob throb picture. 
** Where Is My Wandering Boy To-night?”’ is to he pre- 
sented at the Holborn Empire, commencing October 2, 
for an indefinite run. Other theatres gcing over to 
pictures will be announced in due course. 
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Apparently, this extravagant © 


IGNORED. 


The General Council of the C.E.A, 
elected twelve of their members to 
serve on the Committee for the 
Entertainment Tax Agitation. Not 


one single exhibitor was asked to 
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- “ How Thrilling! ”’ 


HE first words that almost every American filin star 
visiting this country indulges in are ‘* How thrill- 
ing!’ I really am getting so tired of this 


‘nonsense. Can't they think of something else to say? 


Asa matter of fact, interviewing American screen actresses 
is a real torture. The amount of nonsense they talk to 
the square inch is greater than anything else I know of, 
and the general run of their conversation is boring in 
the extreme. It would be worth while, if while they 
are crossing the Atlantic, they would only think out some- 
thing more interesting to say and cut out the “ How 
thrilling !"’ 


All Hot. 

HE average German is nothing if not enterprising, 
and the kinematograph industry in that country 
appears to be in the livest possible condition. — T 

have just received a letter 
from a firm in Berlin who 
offer a range of films starting 
with big scenery, including 
Oriental, Chinese and Indian. 
modern films, dramas, detee- 
tive films, in fact, every con- 
ceivable kind of production, 
not excluding medical films. 
Apparently, all I have to do 
is to specify the film I want. 
and in five minutes it will be 
over here. Amazing! They 
certainly do work fast. 


Publicity with Vigour. 


HE publicity report of 
the C.E.A., which was 
presented to the 


serve from Leeds or Manchester, General Council mecting of 


that. body at Edinburgh last 


two of our most important centres. week, makes verv piquant 


reading. The greater part of 
the report is concerned with 
a series of letters written by 


WHY ? Mr. Gavazzi King. — their 


General Secretary, to Mr. 
Mareus Loew and Sir William 
Jury apropos the former gen- 
tleman’s public statement that 
he was prepared to throw old films into the river. Mr. 
Gavazzi King apparently took a very serious view of the 
publicity that was given to this statement, and takes 
Mr. Loew to task for giving the lay Press reason to 
adversely criticise the pictures that are shown at kinemas 
to-day. The correspondence extends over several pages, 
and is eloquent proof that the General Sesretary of the 
C.E.A. is still very much on the alert. The rest of the 
report concerns the work done mostly by Mr. F. Fowell 
in the refuting of statements in the liy Press attacking 
kinemas, none of which appear to have been very serious. 


Berlinwards. 


OM FE. DAVIES, the genial head of the Pearl 
Films, and Fred Green are, I understand, leaving 
for Germany this week-end. — There is a wonder- 

ful fascination for English 
film-men in Berlin at the 
moment, and T am wonder- 
ing what is the attraction 
that is drawing honest Tom 
to that country. 
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THE STANDARD CONTRACT 
AGAIN. 


Renters’ Firm Attitude 


Causes C.E.A. 


Change of Plans—Why Should an 
Expensive Arbitrator be 
Appointed ? 


HE report) of the committee dealing with the 
Standard Contract, which was submitted to the 
General Couneil of the Exhibitors’ Association 

at Edinburgh last week, makes very interesting reading. 
It is, in fact, decidedly amusing to see haw decisively 
the CLEA. have been defeated by the KR US. in’ their 
attempt to foist another contract with impossible clauses 
on to them. 


NEW TACTICS. 


Getting down to essentials, and stripping the. report 
of all its verbiage, the fact emerges that the KORLS. 
would not even consider the draft contract that the 
C.E.A., through a weighty committee, attempted to 
inflict upon them. Now, we have a very hurried 
change of front, for the C.E.A. seeing the solidarity of 
the K.R.S. and the independent renters as well in 
refusing certain clauses in the draft which they sb- 
mitted, are trying very different tactics. Instead of the 
imperious attitude they have taken up before, they now 
ask : 


the General Council to empower them to ask the Renters’ Society 
to agree to a Committee, consisting of two independent renters, 
two members of the Renters’ Society. their secretary and solici. 
tor, and four members of the C.E.A., with their general secretar:: 
and solicitor to discuss and conclude without further reference 
to the General Council a form of contract for not less than three 
years, and that any matters in dispute be referred to an inde- 
pendent arbitrator, preferably Mr. Justice McCardie, one of His 
Majesty’s High Court Judges, should he be willing, or to an 
eminent King’s Counsel. : 


** Your Committee recommends the General Council to nominate 
the following members of the C.E.A. to the proposed Committee : 
Alderman E. Trounson, Major A. J. Gale, Messrs T, Ormiston, 
W. N. Blake, and that the branches be advised of the nomination, 
which shall be confirmed at the next Council meeting. = The 
draft submitted to the renters was intended solely as a basis 
for negotiation, and in the face of an emphatic and resolute 
determination on the part of that branch of the trade not. to 
consider it, the maintenance of an obdurate dignity on the part 
of the C.E.A. will carry matters no further.” 


TOO MUCH MUDDLING. 


It. is high time that the Renters’ Society took a firm 
attitude over this matter. © The muddling that has gone 
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on and cn for years over this contract question is literally 


astounding, — For vears past the Standard Contract, like 
“Rast Lanne.’ has always been with us. It has 


formed the subjeet of innumerable leaders in the trade 
Press, much agitation among certain leading lights of the 
CLRLA., and completely bored the remainder of the 


renting and — exhibiting — interests. The amount 
of nonsensical argument that has taken place 


over a simple form of contrast would fill pages of the 
Times, and now it has fermented again. 


We are glad to see the Renters’ Scciety are not 
standing any nonsense, because the new and unwieldy 
contract form, whieh the C.B.A. wish to foree on them, 
contains some of the most absurd clauses found in any 
form cf agreement. Why it is necessary to have over 
twenty clauses in a contract is beyond the eomprehen- 
sion of anvone other than those who love to dabble in 
these extraordinary things. There is not a single 
exhibitor in 500 who ever reads them, and, if it comes 
to a dispute, every clause is scrapped. Now the com- 
mittee recommend the appointment of an arbitrator 
such as Mr. Justice MeCardie—who, of course, would 
not ascept such a post—or an eminent King’s Counsel. 
What rubbish. Why not let every renter use his own 
form of contract, and, if an exhibitor objects to any 
clause, he will very quickly let the renter know. 


Why waste money on expensive arbitrators? If every 
ease in dispute is to be put. before some great K.C., then 
the amount of money spent on deciding who is right 
in each case will probably come to a great deal more 
than the cost of the hiring of the film. We sincerely 
trust that the K.R.S. and the independent renters will 
have nothing to do with the new committee which has 
been nominated, and will plainly intimate to the C.B.A. 
that they will run their business in their own way. The 
film, after all, belongs to the renter, and it is he whoa 
should dictate the terms upon which it is to be hired 
out.  Exeprience has shown that a simple form of con- 
tract has been acceptable to the biggest theatres in this 
country. Therefore, we hope they will not be a party 
to wasting a lot. of money on eminent legal gentlemen 
which might a great deal better be emploved in’ their 
own. business.—FE.W.F. 
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Mind Your Own Business 


HERE is a certain type of exhibitor in_ this 
country who is never content with minding his 
own business, but he must for ever be poking 

his nose into other people’s affairs, and foolishly 
attempting to stir up strife in matters which do not con- 
cem him. — This is the only conclusion that one reaches 
after reading the attempt on the part of Mr. Gale at 
the Edinburgh Conference to work up an indignation 
scare over the charges charged for“ Pay Day.’ 


It appears from the complaint that Mr. Gale brought 
forward at the Conference, that Pearl Films have asked 
him what is in his opinion an exorbitant sum for the 
hiring of ‘* Pay Day,’’ the latest Chaplin two-reeler to 
wrive in this country. Mr. Gale's grievance is that 
the sum asked exceeds by some thirty pounds the largest 
weekly sum which they have taken at his hall for the past 
three years. He then proceeds to instance other illus- 
trations whereby members of the Association have been 
asked to pay sums varying from £500 upwards for a 
week’s hire of this Chaplin picture. 


These weighty words were considered by the General 
Council, and Mr. Gale suggested a communication should 
be sent to exhibitors informing them that the Association 
considered this film was being exploited. Subsequently, 
I notice that, on a motion by Mr. Gale, it was resolved 
that. a circular should be issued to members on the same 
lines as that issued in connection with ** The Idle Class.”’ 
In other words, this means Mr. Gale and the members 
of the C.E.A. who discussed this matter are poking 
their noses into something that is utterly outside their 
Did one ever read or hear of such fatuous 
nonsense in all their lives? If Mr. Gale cannot pay the 
price asked him by the renters for the hiring of ‘* Pay 
Day,’’ then let him refuse to do so, and let them take 
their film elsewhere. What on carth has it to do with 
him, or any other exhibitor, if the owners of ** Pay Day ” 
ask a sum which is outside their means to pay? — If you 
cannot pay for the goods, don’t have them. It is very 
simple. There is no coercion. Tom Davies, the 
managing director of Pearl Films, who is handling the 
picture, is a level-headed man whom we all know and 
admire. He doesn’t put a pistol to any man’s head 
and say he must pay such a price. If you go into a 
jJeweller’s shop to buy a diamond ring, and he asks you 
£50, if you want it and can afford it you buy it. If not, 
you walk out. Why, then, indulge in this nonsensical 
rubbish of attempting boycotts of a firm who simply ask 
a price which they consider they must get for the hiring 
of this film. If every exhibitor were to turn down the 
prices asked—that is, assuming that he thinks it extor- 
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province. 


tionate—then the price of 
down with a run. 


“Pay Day" would come 


What good dces Mr. Gale think he is doing the Associa- 
tion by bringing forward such a motion, and what. on 
earth are the Association doing by championing such 
nonsense? — Do they imagine that any exhibitor will pay 
the slightest attention to it? | Every showman knows 
what he ean do with Chaplin. They know the value of 
his name to the pay-box, and to make an added grievance 
of the fact that it is but a tworeel picture is entirely 
beside the point. It does not. matter if it is only one 
reel in length so long as it packs the theatre. If an 
exhibitor gives £500 for a week for‘ Pay Day," you 
may rest assured that he knows he is going to get his 
money back, and well over, before he signs the contract. 
What concern is it of Mr. Gale’s if anyone has been 
asked £5002 If they have, it ean surely be only at 
halls that can well afford to pay such a price. — There 
are many instances where considerably over £500) has 
been asked and gladly paid, beeause the exhibitor knows 
What the box-office returns will be with such a picture. 
It is not for the Association to poke their nose into 
things like this. If they want to do useful work there 
are many fieldy they can traverse, and be of real use to 
exhibitors and to the industry, but to say to a renting 
coneem that they must not ask prices which they know 
exhibitors can pay is futile, and entirely outside their 
province. 


The whole thing boils down to one of. striet com- 
merce—cither you can afford to pay for the goods, or vou 
cannot. — If you cannot, then leave them alone. The 
same agitation cccurred last year when the Association 
made themselves ridiculous over *‘'The Idle Class.” 
Similarly, a few years ago we had an enormous agitation 
whieh will be remembered “The Essanay Chaplin 
Controversy."". We predict exactly the same result. 
Bombastic utterances were made at meetings by mem- 
bers, who sneaked round the side door immediately 
afterwards so as to get the first run. The 
call which the Assoviation and Mr. Gale are making on 
their members will be just as futile, because there is no 
sense in it. The C.E.A. ean do good work in other 


directions, — The sooner they get busy the better, but 
they are not helping their members by making a 
tremendous pother about matters that dent concern 
them. 
MIND YOUR OWN BUSINESS. 
2 e 
—_—": 
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IS AT HAND. 


Reports of Excellent Business from all Sides—And a 
Formidable Encroachment on the Legitimate 
Theatre—Home Industrial Centres are 
Busier and more Money will 
soon be possessed by 
all Classes. 


HE loom is at hand—olf that there is no deubt. Let the 
pessiinists talk as they may. 0 There is ho argument 
whatever that there is real ground for optimism at the 

present moment. Never were there signs more evident. than 
to-day that the kinematograph industry is poing to enjoy a big 
era oot) prosperity. during the winter amontus, We ure net 
foolishly optimistic when we amiake this statement. Who would 
have imagined the Palace Theatre, the New Oxford, the New 
Seala, the Philharmonic Hall, Covent) Garden and the Holborn 
Bmpire alone running kinema seasons and doing excellent 
business, Look at the New Gallery Kinema, packed out daily 
and oniguth with queues waiting for admission to see 
“ Nanook 3 the Marble Areh doing record business with 
‘Smilin’ Phrovgh '; the Rivoli, Whitechapel, the Dalston, and 
other prominent houses in London all playing to capacity. The 
Majestic, Lecds, reports the same measure of suceess; New. 
castle, Glasgow, Manchester, Liverpool, Birmingham, turn 
Wherever you may, except in one or two quarters where they 
have been exceptionally hard hit, one finds the business more 
than satisfactory. 


At the Beginning of Big Things. 


We are but at the Leginning of big things in the kinematograpn 
trade to-day. The more bigs pictures we vet over Lere the 
better, for the public are realising more and more the entertain. 
ment value of the kinema, Now is the time when the entire 
trade should pull together for the ultimate success of all. 1t 
is un open secret that the legitimate theatres view with 
apprehension the encroachment of the alleconquering kinema 
upon their preserves. The public, never more than at the 
present moment, appreciated good photopluys, and never more 
than at the present moment was better value being given them, 
Last week The Glorious Adventure,” a British film, played to 
packed houses. Many fine British films will) shortly follow, 
Hard on their heels are some great American pictures, 


“ Nanook o1 the North, the Eskimo picture, when shown in 
the kinemas, will clean up. The Jatest Chaplin release is due 
for showing in November, and will be eagerly awaited by the 
kinema-voing public, During the winter months there are some 
ereat films to be shown. All it necds is for the exhibitor te 
tuke advantage of their entertainment value and boost them 
for all they are worth. 


Reasons for Confidence. 


There is confidence in the trade to-day. All except a few 
pessimists feel it in their bones. Better times are coming com- 
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mercially and industrially, and the movement towards a better 
understanding in the commercial world cannot jail to have its 
echo in all corners of industrial life. The opening of the gates 
of commerce which we have seen in recent weeks affects 
industrial centres far removed from the actual place where the 
first movement ocems, in just the same way that the advance 
of the tide un some wide waterway fills every creck aud inlet 
communicating with it. 


The Russian and Franco-German Agreement. 


Look at the events of the past week or so. The trade agree- 
ment of Mr. Leslie Urquhart with the Soviet Government. ot 
Russia, an event which, if it attains the success which it 
promises, will do for this century what the industrial penetration 
of the American Continent did in the last century, viz., litt 
Europe from the slough of commercial depression consequent 
upon the war, as a hundred years ago it was lifted out of the 
depression in which the Napoleonic wars had left it. Elsewhere, 
the agreement between Herr Stinnes, the German mining 
magnate, and the French Marquis de Lubersac, inaugurates a 
thoroughly hopeful policy, one not of hatred, but of co-operation 
between French and German finance and industry. More of this 
co-operation between countries is needed, and the greater the 
rate at which it: prececds, the quicker will be the recovery of 
the world from its period of stagnation, 


Home Activity. 


Already at home there are abounding signs cf betterment. 
Coal exports are upen a pre-war scale, Last month's trade 
returns show an increase in exports, and retained imports of raw 
materials are on a larger seale. Compared with January last 
there is oan increase ol 40° per cent. in the number of blast 
furnaces in operations six fresh ones have been relighted durin. 
the past few weeks. Birnungham reports more activity In nearly 
all branches of engineering. Roots, textiles, and pottery are 
also showing promising movements, and the result of the bis 
deals abroad remarked upon earlier will stimulate business aud 
give all classes more money to handle than for some time. And 
the kinema is going to get its full share. 


‘ 


Tt is no time for ‘* disinal Jimmies."" | Despondency only 
means inaction. To return to our carlier comparison, the tide 
will fill the channels unless they have been allowed to get silted 
up. Keep the channels clear and float in on the top of the tide. 


The boom is at hand: be ready to take advantage of tt. 


Se os ne oa 
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Universal President’s Flying Trip to London— 
His Optimism in the Future—Some 


Big Things Coming. 


AN IMPRESSION 


OF A 


MOVIE KING. 


By ERNEST W. FREDMAN. 


ARL LAEMMLEE © ar- 
C rived in London’ on 
Wednesday, and left 
these shores this morning 
(Saturday). Carl Laemmle 
is the greatest hustler I have 
ever met, but even a hustler 
must have a holiday, so Mr. 
Laemmle has been journeying 
all over the Continent for the 


past few weeks. He has 
visited Vienna, Germany, the 
Italian Lakes and Switzer- 
land, took the cure at 
Carlsbad, which made him 
Cari LAEMMLE. very sick, and proved any- 
thing but a cure, and on 


Wednesday morning arrived in London for a few brief 
days prior to returning to America. Carl Laemmle is an 
optimist. He is also a tremendous worker. | Imagine 
a slightly-built man, little over five feet in height, with 
an enormous head perched upon a. frail body, crowned 
with a forehead denoting intellect and power, and you 
get some idea of the President of the Universal Film 
Company. 


A PASSION FOR WORK. 


Carl Laemmle impresses you immediately you get 
in conversation with him. There is no gainsaying his 
tremendous optimism and his passion for work. <A 


great believer in the future of this business, Carl 
Laemmle, even while on holiday, never is out of touch 
with affairs at headquarters. While we were talking 


cablegrams, many pages in length, came in for his 
attention. He showed me voluminous letters dealing 


with Universal business in New York. Copies of every 
telegram sent from the head office to the coast are for- 
warded to him. Carl Laemmle is in touch with his 
business wherever he goes. Even theatre reports, as 
far away as Manilla, are sent to him. He has his 
finger on the pulse the whole of the time. Heaven 
only knows how he manages to do it, but Carl Laemmle 
is a man who devotes considerably over sixteen hours 
a day to his business. 


Do you never take a holiday from business?’ I 
asked: Mr. Laemmle.  ‘* Never,’’ said he, “* for I love 
my business. To me it is always tremendously 


exciting.’’ Naturally our talk turned on ‘‘ Foolish 
Wives,’’ which ‘was to be presented at the New Oxford 
Theatra on Saturday night. ‘‘ Nothing gives me greater 
- said Mr. Laemmle, ‘ that 1 “cannot’ be present 


SOrroOW 

at the opening of this show.’’ Turning to Mr. Edwin 

J. Smith, his managing director in England, he said, 
* Why didn’t you open “the show on.F riday ? Foolish 


as well on Friday as any 
means that vou- will, turn 
you would have done on 


_ would have gone just 
Saturday only 
away as 


Wives ’ 
other day. 
the same crowds 
friday.” 
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LAEMMLE’S BELIEF IN ‘‘ FOOLISH WIVES.” 

Carl Laemmle is a tremendous believer in *‘ Foolish 
Wives.”" He has wonderful confidence in this picture. 
It has played, he tells me, in the United States to enor- 
mous audiences, and to-day is still going as strong as 
ever. It has played in countries all over the world. 
In Buenos Aires, for instanee, Mr. Laemmle tells me, 
it has played in three theatres at the same time, and 
thousands turned away. don’t believe,’’ said he, 
‘there was ever a picture in the world so talked about 
as ‘ Foolish Wives.’ Big as it has gone in America, I 
am convinced, when your people over here see it, it will 
go just as. big.” Indeed, it is difficult to get Carl 
Laemmle away from the subject of ‘* Foolish Wives,” 
but I managed to tun the conversation by asking him a 
few questions about Von Stroheim. I wish I could 
print Mr. Laemmle's rejoinder. Not only did he speak 
feclingly anent the peculiar genius and eccentricities 
of this young man, but it w ould make excellent reading. 
Alas, I am unable to break a promise not to print a con- 
versation, which was given me in confidence, but it 
certainly would make great copy. 

‘** Foolish Wives,’’ I gathered from Mr. Laemmle, will 
be follow ed by Priscilla Dean in a big Universal produe- 
tion, ** Under Two Flags,’’ and this picture will be 
followed by the following big productions: ‘‘ The Flirt,”’ 
‘The Hunchback of Notre Dame,’ ‘‘ The Kentucky 
Derby,’ ** Drifting,’? and Priscilla Dean in ‘‘ Lady 
Rafes.”’ The latest super production that Universal 
are at present engaged upon is ** The Merry-Go-Round,’ 
directed by Stroheim. 

FULL STEAM AHEAD. 

Questioned as to whether there was any curtailment 

at Universal City, Mr. Laemmle emphatically remarked, 


“No, quite the reverse. We are going full steam 
ahead. — Conditions,’’ said he, ‘‘ are gre: atly ‘improved in 
America, and better business being done everywhere, 
and, in my opinion, the motion picture industry never 
had a better chance of success than it has to-day. 


During my tour on the Continent I found business quite 
good. I was in Vienna when it was extremely hot, but 
even there, considering conditions, business continued to 
be excellent. Every day,’’ said Mr. Laemmle, ‘‘ we 
are negotiating for big plays and original stories.’") At 
this point he showed me a letter in which a tremendous 
offer was made for a big London success. ‘‘ We are not 
going to be among the also rans.  T am very satisfied 
with the prospeets, which have never been better as far 
as Universal is concerned.”’?». At: this moment. his sec- 


retary brought in another stack of cablegrams for his 
attention. T had not the heart to worry him any longer. 


As I-watched him, surrounded by piles of letters, reports 
from all centres, F could not help thinking it was not all 
honey being the President of the Universal Film-Com- 
pany. ae 4 

Carl Lacmmle is a worker, and to control the destinies 
of a concern like the Universal he needs to be. 


Original from 
NEW YORK PUBLIC LIBRARY 
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C.E.A. GENERAL C 


Censor’s Certificates—Assessment Appeal: 
Committee's Report—The Standard 
Home Office Regulations 


HE meeting of the General Council was held at the 
TE Caledonian Hotel, Edinburgh, on September 13, 1922, 
at ll. a.m., Alderman Trounson, J.P., in the chair. The 
following were also present: Mejor A. J. Gale, Councillor G. FP. 
McDonald, Captain J. W. Barber, Councillor H. J. Hood, 
Mrs. H. G, Dudley-Bennett, Messrs. We oN. Blake, H. V. Davis, 
T. Herbert Kaye, A. Eley. dames MeBride, I. T. Womphrey, 
EK. J. Woollen, S. H. Justin, Thos. Ormiston, J.J. Bennell, 
Kitson Bennell, EF. Hewitson, Bert Miller, Lewin P. Samuel, 
J. W. Kennedy, Sidney Bacon, W. Herbert: Perey, P. Joseph, 
F. H. Cooper, F. W. Morrison, Thos, Thompson, J. H. Dovener, 
Alex. B. King, A. IK. Shields, R. Richardson, J. A. Seddon, 
M.P. (Parliamentary Agent), We. Gavazzi King (Gen. Sec.), 
W. R. Fuller (Asst. Sec.), Norman Hart) (Solicitor.) 


Censors’ Certificates on Films. 


The General Secretary read a letter he had received from the 
secretary of the British Board of Film Censors in answer to his 
represeniation concerning the omission of the Censors’ certificate 
on certain films. In that letter attention was called by several 
publishers to the practice of removing the Censors’ certificate 
before exhibiting the film. The secretary of the British Board 
of Film Censors suggested that if exhibitors whose operators 
were suilty of this practice would take steps to stop it, it would 
assist matters generally and bring about the end in view. 


Rating and Assessment Appeals. 


Certain inquiries having been made on the subject of rating 
appeals, the general eceretary said Mr. HK. Howard Collins had 
been retained by the Association to advise on rating appeals, 
but this arrangement was discontinued some time ago, and 
branches which have inquired had been so informed. The con- 
duct of an appeal of that kind was not a matter for the branch 
to undertake on behalf of its members, but was the individual 
coneern of cach exhibitor affected. 

_As the same eet of circumstances had to be argued on cach 
oceasion, it might be of advantage for exhibitors to know that 
Mr. Norman Hart, solicitor to the Association, had appeared 
with success at varicus places. It was open to an exhibitor to 
make his own arrangements with Mr. Hart, who had expressed 
his willingness to appear for a reasonable fee of three guineas 
and his travelling expenses, or where there were a number of 
houses affected, whose appeals were dealt with at the same time, 
a smaller fee per head could be arranged. 

Where an exhibitor with a small hall in a small town or 
village a long way off was affected, and it would not justify the 
expense of bringing Mr. Hart to appear personally, Mr. Hart 
would assist the exhibitor by drafting a notice of objection, and 
the exhibitor could obtain local representation at the hearing of 
the appeal. 
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Arrangement with Inland Revenue Authorities. 


Mr. Thos. Ormiston moved the followi.g resolution : 


That the Association agrees to submit igs accounts to the 
Inland Revenue and pay income tax on the profits (if any) they 
may make, and thereby enable the members to charge the subscrip- 
tions to the Association as business expenses; any income tax 
so payable to be allocated against the Head Office and branches 
in proportion to their respective shares of such surplus. 


This was carried unanimously. 


Publicity Report. 


The report of the Publicity Committee, which was next con- 
sidered, recorded that body's activities in various directions, 
particularly with regard to the statements of Marcus Loew and 
the propaganda of the British National Film League. — Letters 
from Mr. Gavazzi King to Marcus Loew on the subject of ald 
films pointed ont that such eriticism reacted upon the 
exhibitor, as the public got the idea that 80 per cent. of the 
films being shown were bad or out-of-date. In a further letter 
sent as a rejoinder to Marcus Loew's reply, Mr. King urged 
the necessity of Mr. Loew confining any criticism he wished to 
make to the trade Press, so that an exaggerated importance 
was not given to it by the lay Press. The exhibitor, Mr. 
Gavazzi King pointed out, could not show the big pictures about 
which Mr. Loew had spoken until he got them. A letter to 
Sir William Jury also emphasised the points made in the letters 
to Mareus Loew, and urged that if American visitors had a good 
film which they wished to boost it might be boosted on its own 
Incrits without emphasising the demerits of others, 

With regard to the activities of the British National Film 
League, a letter was sent to Mr. Hopper upon his appointment as 
sceretary, drawing attention to articles which appeared in the 
* Daily News."” In reply, Mr. Hopper disclaimed responsibility 
for any opinions except those definitely expressed by members of 
the League, which dealt mainly with blind or block booking. Mr. 
Hopper alxo promised that British films would be recommended 
on their merits, and had given evidence of his desire to 
co-operate with exhibitors in subsequent publicity. 

A renarkable fact was that within a fortnight of the questions 
being tackled by the committee the attacks ceased. 

The report closed with a comparison between the helpful 
attitude of the German and American lay Press and the fort- 
night of wholesale denunciation which Mr. Loew’s remarks 
gave rise to. It nevertheless paid a tribute to the fairness of the 
reviews appearing in the lay Press. The question of the 
advocacy of a National NKinerna Week was embodied in a 
resolution, which ran as follows : 


That the question of inaugurating a large publicity movement 
be referred to the proposed Trade Council, and that. the General 
Secretary be instructed to approach other sections of the trade, 
so that such body may be called together. / 
On the motion of Mr. P. Joseph, seconded by Mr. E. J. 


Woollen, the report was unanimously received and adopted. 


Fe ee ed ye ae ee Dore a YY ee a 
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OUNCIL MEETING. 


s—Income Tax Arrangement—Publicity 
Contract—A New Tax Committee— 
Modified— Ban on Kinemas. 


The Standard Contract. 

The Standard Contract Comittee reported that its attempt 
to get the K.R.S. to meet the committee with a view to dis- 
cussing the new form of contract liad failed, the K.R.S. 
intimating thas it was proposed in future to leave the form. cf 
contract to individual renters, The abandomnent of a uniform 
contract was considered by the committee to be a retrograde 
step, but, in face of the opposition of renters to certain clauses 
in the draft contract it was not prepared to urge that contract 
upon them, The committee, therefore, recommended — the 
General Council to empower them to ask the K.R.S. to agree 
to a committee, consisting of two independent renters, two 
members of the K.R.S., their sceretary and solicitor, and four 
members of the C.E.A., with their general secretary and 
eolicitor, to discuss and conelude without further reference to 
the General Council a form of contract for not less than three 
xears, and that any matters in dispute be referred to an 
independent arbitrator. 

The committee recommended the General Council to nominate 
the following members of the C.E.A. to the proposed committee : 
Alderman KF. Trounson, Major A. J. Gale, Messrs. T. Ormiston, 
W.N. Blake, and that the branches be advised of the nomination, 
which shall be confirmed at the next Council meeting. 

Mr. H. V. Davis moved, and Mr. F. W. Morrison seconded, 
that the suggestion be adopted. It would be much more 
effective, he thought, if a committee of the kind suggested could 
Theet. 

Councillor G. F. McDonald gave the resolution his hearty 
support, and said he hoped that the arbitrator would be a man 
who had the confidence of all sections of the trade, and one 
before whom they would be able to place their difficulties with 
absolute confidence in a fair decision, : 

The Chairman said that in) two cases magistrates had 
characterised the present form of contract us the most 
unbusinesslike document they had seen, and Mr. Thos. 
Ormiston said as a legal man that every judge was quite 
justified in throwing mud at the present Standard Contract. 

The report of the committee was received and adopted, and 
the recommendations approved. 


‘The Tax Abolition Committee. 


The final report of the Joint Committee of the Cinema Tax 
Abolition Committee, which has already appeared in the Press, 
was received and adopted, 

The General Council was unanimously of opinion that the 
cranpiign against the Entertainments Tax must be continued 
with undiminished vigour, and proeceded to consider how best 
representation of all parts of the country could be obtained 
in order to formulate a new poliev. On the motion of Mr. Thos. 
Ormiston, seconded by Mr, J. McBride, it was unanimously 
resolved that a committee of twenty-one members be formed 
to carry on the campaign, with power to add to their numbers, 
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that of this number twelve shall be members of the C.EJA., 
that the K.R.S. be invited to nominate three members, the 
independent renters, three members; the K.OMLA., — three 
members, and that the co-operation of the trade Press) be 
invited. 

It was unanimously agreed that the committee should be 
elected on the following basis: One member from the Scottish 
branch and one member from Wales, two members from the 
North of England, two from the Midlands, two from the West 
cf England, and four from London and the South of England. 

Nominations were made and ballots taken. The following 
members were duly declared elected—-Scotland : Mr. J. McBride ; 
Wales: Mr. H. V. Davis: North of England: Messrs. F. W. 
Morris and J. H. Dovener: West of England: Messrs. H. 
Hareourt and S. H. Justin; London and the South: Messrs. 
F. R. Goodwin, W. H. Perey, Coun. H. J. Hood, and Capt. 
J. W. Barber; Midlands : Coun, G. F. MeDonald and Mr W. N. 
Blake. 

The recommendation of the Bristol and West of England 
branch ** That the branches be asked for sugeestions as to the 
best method of continuing the tax campaign "’ was unanimously 


approved. 


December Meeting at Stoke. 


The General Council accepted with pleasure the invitation 
of the North Staffordshire branch to hold the usual Couneil 
mneceting at Stoke-on-Trent on December 13. 


Home Office Regulations. 


The Home Office Regulations Committee reported a number 
of informal meetings with Home Office representatives to discuss 
the new regulations. The committee recorded its appreciation 
of the courtesy of the officials concerned, and, reporting 
modifications of the original draft and its translation into 
everyday language, facetiously observed that the saving thus 
achieved for the majority of exhibitors was sufficient to enable 
them to pay their subscriptions for the next 80 vears. The Home 
Secretary had invited further observations and the committee 
had suggested a further short: informal discussion, and hoped 
to report finally to the next Council meeting. The committee 
recorded its indebtedness to Mr. R. Grierson for expert technical 
advice and assistance. 

Major A. J. Gale said that although they had new regulations 
certain powers that were assumed by the various licensing 
bodies to-day would be restricted. Where it was originally pro- 
posed to enforce conditions whieh would involve darge 
structural alterations they had been able to get the Home Office 
to avree that in those cases the new reeulations would not. be 
retrospective. Many of the suggestions proposed would have 
had the effect of closing down hundreds of theatres, or the outlay 
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WHAT I THINK OF FRENCH FILMS. 


Why They Add a New Spice of Variety to our 
Programs and Raise the Prestige of 
our Kinemas. 


(By A WELL-KNOWN BRITISH EXHIBITOR.) 


READ the article which you printed in last week’s 
Finrm Renter on the subject of French films with 


the utmost interest. | Speaking personally as a 
showman of many years’ experience, Lo have always 


regarded French films as among the most artistic turned 
out by the picture studios of the world. T consider the 
French film artiste to-day has no equal upon the screen. 
He not only talks by facial expression, but with his feet 
and his hands. | During the last few vears le has learned 
the value of repose. Extravagant gesture, which used 
to be such an objection to French pictures from the 
British publie’s point of view, has now entirely disap- 
peared, and as a showman [regard the French actor and 
actress of to-day us among the most accomplished and 
finished of sereen artistes. A shrug of the shoulders 
by a Frenchman can convey more than all the extrava- 
gant and restless movements of a whole host) of Jess 
finished actors. It can be made to mean anything, and 
in an art which has to depend for its finest effects and 
its most dramatic moments upon the acting and gesture 
of the performer this knack is, to my mind, invaluable. 
It is here that the French actor and producer excel. 


Catering for a Cosmopolitan Audience. 


As an old and experienced exhibitor I know that the 
public thoroughly appreciates good acting, such as we 
almost invariably find in French films. As proof of this it 
may interest vour exhibiting readers to know that, prior to 
the war, I very seldom ran a program without it con- 
tained at least one French film. On many occasions, 
indeed, I have had no less than three short 1,000 or 1,500 
feet French subjects included in the same show. — My 
theatre catered for a cosmopolitan audience, and 1 took 
the greatest care in the selection of my pictures to see 
that the likes and dislikes of rich and poor, educated and 
uneducated, were equally considered and provided for. 
The program which T presented was in no sense of the 
word a ‘‘ highbrow ’’ one, as witness the fact that my 
sixpenny seats were as well patronised as the most 
expensive in the house. This fact conclusively proves 
to my mind that a sixpenny audience has, in many 
cases, the same taste as the audience prepared to pay 
3s. for a seat. 


Compiling a French Program. 


It is up to the average showman. to cater, as I did, 
for a mixed audience, and T invariably found that well- 
acted French films—as most of them are to-day—helped 
very materially to give that touch of variety and interest 
to any program I was compiling. In my experience, 
the first thing for a picture theatre manager to aim at is 
to build up a regular clientele. He can do this in 
several ways. But I am inclined to think that the great 
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majority of managers make the mistake of trving to cater 
for the tastes of a minority instead of aiming to satisfy 
all as near as it is possible todo. By this 1 mean that 
you ean cater for a blood-and-thunder audience, or for 
one that prefers subjects of a higher order. You can- 
not cater for both successfully. This, I believe, is the 
reason why houses controlled by big circuits with 
standardised programs will never be able to compete 
against the individual theatre where the exhibitor makes 
a point all the time of catering for the particular require- 
ments of a clientele he has largely, if not entirely, 
created, and where he runs a consistent program. 


Where French Films Score, 


The fact should never be lost sight of that the picture 
theatre public loves variety. Variety was the founda- 
tion of the suecess achieved by the business in its early 
days, and Tam convinced that what is wanted in many 
houses to-day is a program full of variety and interest, 
in order to increase box-office returns. It ig just here, 
] believe, that French films have their greatest value and 
opportunity. The majority of recent pictures that have 
come to us from the French studios are highly artistic, 
beautifully acted, thoroughly well produced, and proved 
box-office attractions. Personally, I vield to none in 
my admiration of the majority of American films, but: 
it must be realised that the public, whose servants we 
all are, want occasionally to see life from a different 
angle to that provided by the American producer. 
French films, I believe, supply the need. 

When in Paris on holiday a week or two ago I saw 
several remarkable pictures at the Parisian kinemas, 
which, with hardly any alteration, would be in every way 
suitable for the average English audience. Why cannot 
we have some of these films over here? What are our 
renters thinking about? Any of the pictures I saw in 
Paris T would willingly book if ‘T had the opportunity, but. 
unfortunately I have heard nothing so far about any of 
them arriving in this country. 


A Welcome for French Films. 


To-day the average picture theatre audience is far 
more cosmopolitan in its taste than in the old days, and 
we have all got to recognise that fact if we wish to make 
our theatres successful. I believe that French films 
will help us to restore our old-time prestige by raising 
the tone of the program, and increasing patronage. I 
for one shall warmly welcome the news in THe Fit 
ReENTER—such as was hinted last week may shortly be 
fortheoming—that we may expect in the near future to 
see an increase in the number of Gallic productions avail- 
able for booking in the English market. 
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C.E.A. PRESIDENT AND THE TAX. 


EFFORTS TOWARDS BETTER ADJUSTMENT. 


Advocacy of a Flat Rate—Wanted, a Unanimous Voice— 
Interviewing the Prime Minister-—Bookings 
and Contracts. 


the presence of several of the national officials at their 

mecting last week. It was a red-letter day in the 
branch’s history, as it was the first occasion on which thie 
president of the Association has attended a meeting of the 
branch. The party was on its way to Edinburgh to attend a 
meeting of the National Council, and were the guests of the 
Executive Committee of the branch at a luncheon provided at 
the Crown Hotel, Newcastle, where a meeting of the members 
was afterwards held. Mr. J. S. Snell presided at the luncheon, 
and was also in the chair at the meeting which followed., The 
party included Alderman KE. Trounson, Major A. J. Gale, 
Councillor Thomas Thompson, Mr. W. Gavazzi King, Mr. 
Norman Hart, Captain J. W. Barber, Mr. Sidney Bacon, and 
Captain J. H. Dovener, chairman of the North-Eastern branch 
of the C.E.A.; together with Mrs. Trounson, Mrs. Dovener, 
Miss Ning, and Miss Dovener. 


a Northern branch of the C.F.A. were honoured with 


Alderman Trounson and the Tax. 


The President of the Association, who was heartily applauded 
on rising to address the meeting, paid a compliment to the 
work of the chairman of the branch, Mr. F. W. Morrison, one 
of the Council delegates, and Mr. J. Coverdale Bell, on behalf 
of the Association, The Northern branch was unlike many 
other branches that he had visited because it did not want any 
help. The Northern branch was a greater help to the Assucia- 
tion than the Association could be to the branch, chiefly ou 
account of its solidarity and the unusual high proportion of 
exhibitors in its area who were members of it. 


Advocacy of a Flat Rate. 


Speaking on the Entertainments Tax the president said that 
it was a matter which of necessity must be dealt with in the 
immediate future. The question at present was, what was to 
be the future policy of the Association? That was a matter of 
the gravest moment. His opinions were purely personal, and 
did not involve any committee or sub-committee of the Associa- 
tion. He took that opportunity of expressing his own view on 
one or two matters which would have to be dealt with by the 
General Council at the Edinburgh meeting. Total abolition 
was absolutely out of the question with the present House of 
Commons, and, in his judgment, was out of the range of 
practical politics for some time to come. If they cared for his 
opinion and would not think him presumptive in offering it, it 
was to go for a flat rate of 124 per cent., and his firm opinion 
was that it could he secured, provided, firstly, that the whole 
of the branches spoke with one voice. Secondly, they had to 
agitate, educate and organise—three essentials. 


Wanted—A Unanimous Voice. 


If the Association decided on another scale he would’ devote 
practically the whole of his time to securing it. when they got 
ft unanimous vote on it, but let them) be unanimous and pre- 
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pared to eliminate any political opinions they might hold for 
the time being. It was unfortunate that there were so many 
exhibitors outside the Association. There was not a single 
exhibitor in the country who did not owe a debt to the Asso- 
ciation. If they could only induce the exhibitors to come in, it 
would strengthen the hands of the Association considerably. 
They were a Trade Union, working for the common good of the 
whole of the trade, and there was no Trade Union in the 
country which had maintained its membership during the last 
twelve months to the same extent as had the C.F.A. The big 
houses were coming in, in some cases absolutely unsolicited; 
therefore, it was obvious that there must be some merit in the 
Association, One did get somewhat tired when they thought of 
those men who were trying to reap all the benefits without 
contributing their part. 


Interviewing the Prime Minister. 

Relieving the Entertainments Tax to be a dominant question, 
ho felt that they really wanted to find out, if possible, what were 
the feelings of the Prime Minister on the matter. He did not 
think he was divulging anything he was not entitled to divulge 
if he told the mecting that he had approached the Prime 
Minister some short time ago, asking him to receive a deputa- 
tion from the C.K.A. His message was conveyed to the Prime 
Minister, quite fully, and he (the speaker) immediately found 
himself up against the proposition, First, whom did the 
deputation claim to represent: and, secondly, what was it up 
against? His message to the Prime Minister was that they 
were up against no party or parties, or individuals, and that 
they were out for an alteration in the incidence of the tax and 
intended to have it. What they wanted was to know how 
many members of the Cabinet were in favour of that, whether 
the Prime Minister was in favour of that, and would he receive 
a deputation to discuss the merits of the question, He pointed 
out to the Prime Minister that the bulk of the members of the 
Association were exhibitors who owned simply one house, and 
that such members were known as small exhibitors. The tax 
was jeopardising the bread and butter of these men, and that 
the question of polities did not enter into the matter.. He asked 
the members of the Association to have no politics whatever 
until that question was settled. That might appear a selfish 
position to take up, but they were out for a stern fight. and 
they must have one common platform, one joint aim, and if 
they stuck to that they would win through. (Applause.) The 
members of the Association had called him to the chair in the 
most critical year in the history of the kinema trade, and he 
was feeling the responsibility very heavily. 


Bookings and Contracts. 


Alderman Trounson concluded by referring to bookings and 
contracts. The unfortunate man was the one who did not 
respond to the advice given by the General Council of the 


(Continued on next page.) 
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C.E.A. ‘PRESIDENT AND THE TAX-—Continued. : 


Association on block booking and advance booking. They were 
saddled with a burden which was not casy to bear, and the 
films that were coming out to-day were of a higher standard 
than those that had released. It really meant that 
sacrifice was called for on the part of those who had done block 
booking on anything like a heavy scale. Regarding the linking 
up between the branches and headquarters the speaker said 
that now Mr. King bad an assistant, he would, in the future, be 
able to devote a good deal of time in’ paying visits to the 
branches throughout the country, By that means there would 
be a linking up. With respect. to publicity he assured. the 
members that the Association would not suffer, and by the 
reconstruction would save at least £800 to £1,000 a year, 


been 


The Policy of the C.E.A. 

The General Secretary (Mr. W. Gavazzi King) who was 
accorded a hearty reception, said he had been working with 
the Association about ten vers, and he was pleased to find in 
the country signs of confidence in him as well as in the Asso- 
ciation, The Association was based upon the views of individual 
members communicated to the General Council through the 
branch delegates. The General Council then determined the 
policy of the Association and, having defined it, placed it in the 
hands of the officers of the Association to carry out. In the 
present constitution of the General Council, there was repre- 
sentation of all the therefore an outlet for all 
the varied opinions: there was the safety valve whieh would 
enable tho Association to hold) together. In visiting the 
branches he would have an opportunity of. discovering where 


branches and 
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there was any tendency towards criticism, and in that way it 
might readily be got at. So far as he was aware, at the 
present moment the branches were working very harmoniously 
together, and the General Council was also in harmony. By 
going around the branches he hoped to be able to mect and 
deal with difficulties as they arose, and in that way to be of 
help to the branches, 


Wanted! United Support. 


Major Gale also addressed the meeting. On the Entertain- 
ments Tax question he said that the tax had been permitted to 
remain as if was, and that it was likely so to remain for a while 
longer was probably only what they had a right to expect after 
the way in which they went to work, and only what they 
deserved. No less than six different campaigns were being 
carricd on at the same time, and all endeavouring to get a 
concession in the same direction. That surely was all wrong. 
Let them have a united policy, and let it be one for exhibitors 
only, 

Mr. Sidney Bacon spoke on the controversy upon the price 
of films, and expressed the opinion that it was a question which 
the Association could not tackle, Tt was more a question for 
individual action, No sane man would willingly sign his own 
death warrant, or make himself bankrupt. They should bear 
in mind that when they were signing contracts they were 
signing cheques. Tu his opinion advance bookings were done 
for; it was block bookings that were going to cause trouble. 
That was a matter which was controlled by the big London 
theatres. It was the first run man who fixed advance bookinzs. 


C.E.A. GENERAL COUNCIL MEETING.— Continued from Page 11. 


of many thousands of pounds. He thought it was a big  con- 
cession to get the Home Office to agree that those conditions 
should not apply to kinemas in operation when the new regula- 
tions come into force. With regard to a number of minor 
alterations, they had been able to get the Home Office to agree 
that a period of two years should be allowed for carrying out 
the essential work. 

On the motion of Mr. F. W. Morrison, seconded by Mr. S. H. 
Justin, the report was unanimously received and adopted. 


Arbitration Board. 


The report from the Arbitration Board was duly received and 
adopted. It recorded satisfactory settlement of differences in 
the cases brought before it—five in number, and drew attention 
to the fact that the cases involved no legal expenses to the 
exhibitor. Where action is brought against an exhibitor in the 
courts by a renter, and the result is unfavourable to the 
exhibitor, he not only has to pay his own costs, but in addition 
damages and costs awarded to the other party. This fact 
ought to be borne in mind. 


Ban on Kinemas. 


Two cases were mentioned. In one the hall was sold without 
forward bookings, and the member reported that two members 
of the K.R.S. had stated that they were unable to deal with 
hin as the K.R.S. had placed a ban on the new company, and 
that if the renters supplied them they would be heavily fined. 

Another case was mentioned where the former proprietor had 
very badly overbooked, and was paying from £70 or £80 per 
week for films, when he should not have been paying more than 
about £30. The hall was sold to another company, and because 
the new company refused to take over those absolutely 
unreasonable bookings, a ban was placed upon the hall, and 
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for many months they had to get pictures from independent 
renters, 
These cases were referred to the solicitor. 


The Film ‘* Pay Day.’’ 


Major A. J. Gale called attention to the Charlie Chaplin film, 
‘* Pav Day,’’ and said that he knew of members who had been 
asked a fee for the hire of that film which was £30 in excess of 
any weekly sum which they had taken for the last three years. 
He knew of other illustrations where members of the Associa- 
tion had been asked a sum which execeded over £500 for a 
week's hire. He liad not yet seen any film in this country 
which warranted any renter asking such prices for a two-reel 
film. He suggested that a communication should be sent to 
exhibitors informing thein that the Association considered this 
film was being exploited. 

Mrs. H. G. Dudley-Bennett said that she was asked the 
excessive price of £650 for a fortnight for this film, which was 
« two-recler, and in the event of the film being booked for a 
concurrent run with another kinema, the amount aeked was 
£400 cach. These prices were impossible. 

On the motion of Major A. J. Gale, seconded by Mr. FE. J. 
Woollen, it was resolved that a circular should be issued to 
members on the same lines as that issued in eonnection with 
* The Idle Clase.”’ 


New Members. 


Fifty-nine new members were duly ba!loted for and enrolled. 


Next Meeting. 


The next mecting was fixed to be held in London on Wednes- 
day, October 11, 1922. 
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FIRST NATIONAL’S NEW POLICY. 


Super Productions 


to be Shown Direct ‘0 the Public 


and Bookings taken Prior to 
Trade Show. 


REVERSAL OF THEIR PREVIOUS POLICY OUTLINED. 


SSOCIATED FIRST NATIONAT PICTURES, some few 

A months ayo at their inaugural dinner outlined a policy 

of, amongst other things, no bookings before trade shows, 

which has now been completely reversed. In a communication 

that we have just recsived from Mr. Pugh he makes the following 
announcement : 


In accordance with the declared intentions of all sections 
of the trade at the time of their inauguration, Associated First 
National Pictures, Ltd., have adhered strictly to their promise 
of *t no bookings before trade shows."?) They now find: them- 
selves practically alone in the pursuance of this policy, and 
are therefore compelled to fall into Jine with the general 
practice. 

If, and when, the trade sincerely adopts the policy of trade 
shows before booking, it can rely upon the support of 
Associated First National Pictures, Ltd. 


Replacing Trade Shows. 


We have also received another announcement from First 
National concerning their new policy in the exploitation of super- 
pictures. This reads as follows : 

The prime object of the new policy announeed by Associated 
First National Pictures, Ltd., in connection with the exploita- 
tion of big productions is to replace the customary ** trade 
with premier runs in each of the key cities in the 
United Kingdom, with the object of enabling exhibitors to 
ascertain. the box-office value of the productions offered by 
actually observing results under the same conditions which 
they themselves will ultimately run the picture. 

This policy was adopted in connection with the exploitation 
of ** Smilin’ Through,’ and it was first ascertained that the 
exhibitor was able and willing to present the picture to the 
satisfaction of the producers. 

First National invite exhibitors to express their -opinions 


shows ” 


concerning this new movement, which is calculated to give 
to the exhibitor and critics, and others working on his behalf, 
an opportunity of judging as to the merits of any given super- 
production by witnessing 
important cities in’ the 
conditions. 

In order to ensure that the public is well informed, arrange. 
ments were made, and are now in progress, embodying a 
comprehensive scheme of advertising in the lay Press and by 
bill-posting. 


the results of premier runs in all 
United Kingdom under norma! 


This entire change of policy on the part of First) National is 
one that should be seriously considered by exhibitors. We make 
ho comment upon their remarks in the former paragraph that 
in future they will take bookings before trade show, because that 
is a matter entirely for themselves, and if they want to pursue 
this course it is entirely their own business, 


How Will the New Policy Work Out? 

Concerning the policy of showing pictures to the public, this 
is a matter which should he watched by exhibitors with the 
closest: interest. The case of ** Smilin? Through "' is hardly a 
fair test for their new policy. In the first place it was publicly 
announced that Miss Norma Talmadge would personally appear 
at the large theatres showing this film. As our readers know, 
this promise could not be kept, and therefore the First National 
had to resort to large Press advertising in order to keep faith 
with exhibitors who have booked the film. Tn many instances 
the screening of this production has been a decided success. In 
others it has not proved the great attraction that was expected, 

The policy of showing films te the trade has been an accepted 
one for many years, and has withstcod the test of time to a 
remarkable degree, Tt is a policy that no exhibitor has vet found 
fault with, and how the new idea of First: National’s will work 
out remains to be seen. 


MANCHESTER C.E.A. MEETING. 


HE Manchester branch of the C.E.A. held its usual meet- 
ing last week. Mr. Carlton (hon. secretary) reported that 
he had circularised all the members on the subject of relief 

from forward contracts, but he had not so far received ‘any 

claims, He referred also to the proposed meeting at Blackpool 
for the purpose of reorganising the West Lancashire branch, This 
latter matter was then discussed, and it was decided, in order 
to prevent any wrong construction being placed upon this, not 
to hold the meeting until the one organised by another society 
had taken place. 

The question of managers booking films whilst under notice 
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came up for keen discussion, and Mr. W. Stephenson, delegate 
to the General Council, promised to bring it: forward at the 
next meeting of that body, in, order to safeguard the interests 
of all manager members who might be making a change, 

The Chairman then referred to the subject of ** dead heads " 
at trade shows, and denounced the practice of reserving seats for 
members of the public at trade shows, thus compelling to stand, 
exhibitors, who were there to view from a business standpoint, 
and, possibly, to book the films shown. 

Some discussion centred round the Manchester Carnival and 
Benevolent Fund, and a vote of confidence in Mr. Carlton was 
passed. He was asked to assemble the facts, and was promised 
the full support of the branch in anv action he may take. It 
was further decided to press for the confirming in) Manehester 
of contracts made there. 
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INAUGURAL DINNER OF THE ROSE 
FILM COMPANY. 


Policy of the New Renting Firm. 


SAM BERNEY PROMISES A FAIR, STRAIGHT, AND SQUARE DEAL. 


HI Rose Film: Company had a most promising send-off at 
its inaugural dinner held at the Trocadero on 
Wednesday evening of last week, which was attended 

by leading members of the trade and by many prominent 
exhibitors. The new company practically laid its cards on 
the table, and there is no doubt that exhibitors will respond 
heartily if the firm carries out its slogan of good-class pictures at 
a reasonable figure. H. W. Thompson, of Leeds, a well-known 
personality in the film industry, is managing director of the new 
concern, and is associated with Mrs. Scott, proprietress of the 
American Co., famous for the excellence of its film printing, 
and much esteemed in the film workl in this enterprise. Sam 
Berney is general manager, and his ripe experience in dealing 
with the exhibitors of this country should prove a great asset 
to the new company. 


THE TOAST OF ‘‘ SUCCESS.”’ 


A. FE. Newbould, M.P., occupied the chair, and in proposing 
* Success to the Rose Film Company " wished, in most cordial 
terms, bon royage to the good ship which had just started under 
such favourable conditions. He expressed the view that the 
kinema trade had suffered from Jack of statesmanship in the 
past, and he hoped that that would be remedied in the future. 
He was glad to see that Mrs. Scott was a director, and hoped 
she would say a few words to the gathering. He coupled her 
name, together with that of Mr. Berney, the general manager, 
with the toast. 

Mrs. Scott, on rising to reply, received an ovation. She 
thanked those present for the very hearty way in which they 
had received the toast, and assured them that the Rose Film 
Company intended to put the best possible films on the market. 
They wanted the exhibitor to feel that what was his interest and 
benefit was that of the new company, who would always strive 
for a close connection with the kinemas. (Cheers.) 


SAM BERNEY’S SPEECH. 


Sam Berney was also accorded a fine reception. He thanked 
those present for the hearty way in which the toast had been 


honoured, and said it augured well for the success of his 
company. ‘ The policy of the Rose Film Company,”’ he said, 
‘would be to deliver the goods, and they intend going out for 
the biggest pictures that money could buy. We know that the 
state of the market to-day demands good-class pictures at a 
reasonable figure, a figure by which the exhibitor can get his 
share of the profits. There is nothing clever if an exhibitor 
pays such a price for a film that, at the end of the week, he 
finds he has only just enough to clear, or makes a loss. Some 
exhibitors would say one has to do this sort of thing for 
prestige, but he knew, and most of them knew, ‘ there is no 
taste in nothing.’ They wanted to see tha exhibitor make 
money with the goods. We are not in the business for a joke, 
We want to make money, and if the 
exhibitor is making money with our productions, we are going 
to reap the benefit in the end.” 


and neither are you. 


FAIR, SQUARE AND STRAIGHT. 

He referred in felicitous terms to Mrs. Scott, who was closely 
associated with the management of the new company. She 
was taking a practical interest in the business, and was viewing 
pictures daily with him, in order that none but the very best 
subjects should be issued. What he promised that evening 
for, and on behalf of, the Rose Film Company was a fair, 
square and straight deal. All he asked of the exhibitors was 
to give them a fair showing, attend their trade shows, view their 
pictures, and if they liked thern they should have them at a fair 
price, a price at which they could see a substantial profit fer 
themselves. In such conditions he was quite sure that their 
Lusiness relations would continue for a good many years. 
(Cheers.) 

The toast of *‘ the Press “’ was proposed by H. Denton Hard- 
wicke, and suitably responded to. ‘* The Visitors and Ladies " 
was submitted by Ernest W. Fredman, editor of THe Fitm 
RENTER, in a brief speech, and was responded to by Matt. 
Raymond. The toast of ‘*The Chairman ’’ concluded the 
proceedings. 

The function was a great success, and reflects great credit. on 
the excellence of the arrangements under Mr. Berney. 
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A Flashlight Picture of the Inaugural Dinner of the Rose Film Company, with A. E. Newbould, Esq., M‘P., in the Chair. 
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ANOTHER BIG MOTHER-LOVE PICTURE. 


‘Where is my Wandering Boy To-Night?” Full of 
Sob Stuff and a Worthy Successor to 
“Over the Hill.” 


A very Exaggerated Story, but a Picture that will have an 
Full of Heart 


almost Universal Appeal. 


Appeal and well Produced. 


T does not need any super intelligence on the part of an 
] exhibitor to imagine what type of picture ‘* Where Is My 
Wandering Boy To-night?’’ is. One 
associate this with the age-worn song that has been sung for 
countless years, and this photoplay, which W. and F.  pre- 
sented to the trade on Friday, is nothing more or less than a 


would naturally 


Scexé From ‘* WHERE Is My WANDERING Boy To-NIGHT? ”’ 


big story of mother-love of a type similar to that of ‘* Over the 
Hill,"’ ** The Old Nest,’’ and ‘‘ Humoresque.”” It is a picture 
for showmen and, properly exploited, undoubtedly will be a big 


money maker. 


A SAFE VENTURE IN MOST HALLS. 

The discriminating exhibitor knows exactly what he can do 
with this type of picture. It is not a film suitable for the high- 
class audiences in the West End of Loadon, but in the [ust 
and in the suburbs it will go over immense. Similarly in the 
North it is a picture that will have a tremendous appeal to 
these audiences, and as a booking proposition it is a safe 
venture for 85 per cent. of the halls in the United Kingdom. 

The story of ‘* Where is my Wandering Boy To-night? ” 
must not be judged by highbrow standards. In fact, 
were to critically review the story there is no doubt that one 
could pick holes and tear it to shreds. = The question that 
exhibitors will ask is, ‘* Has it a big appeal?” and the answer 
is emphatically in the affirmative. 


if one 


A MOTHER-LOVE STORY. 

The story ot ‘* Where Is My Wandering Boy To-night? ”’ 
opens on Christmas Eve, in a small town, with the Christmas tree 
and services in the little church where Martha Beecher plays 
the organ. 
His boyhood 
father’s store. 


Her young son, Garry, is the delight of her heart. 


sweetheart, Lorna) Owens, works in her step- 


Things run smoothly for the young lovers until 
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a bit of Broadway, in the person of Yvonne Tyler, a dancer, 
strikes Paradise Valley and Garry falls captive to the smiles 
of the city maiden. 

Garry, after taking money from the safe of the old store- 
keeper, follows the dancer to the city. There comes a period of 
good clothes, gay parties, presents and the favour of Yvonne. 
Garry fails to write home, but the mother keeps a light burning 
in the window, sure that her boy will come home at last to 
her whose love never falters. 


IMPRISONMENT AND IMPROVEMENT. 

The gay times end with the arrest of Garry, being trapped by 
Yvonne into an apparent theft of the jewellery he has given 
her, his the stolen 
money. The country 
sweetheart keeps this knowledge from the mother. 


intention being to make restitution for 
He is sentenced to ten years in prison. 
Garry is 
instrumental in saving the warder from an attack by one of 
the prisoners, and, later, there is a spectacular jail breaking, 
with the warder carried off by the escaping men to shield them- 
selves from the shots of the guards. The prisoners escape on a 
stolen engine, and Garry, after a thrilling fight, rescues the 
warder just in time to escape a collision with another engine, 
which is one of the big thrills of the picture. For this he is 
pardoned, and om Christmas Eve justifies his mother’s faith 
by returning to her and the faithful sweetheart. 


SCENES AND THRILLS. 

There are some exceptionally fine scenes in this production, 
and one very great thrill in the rail-road wreck, which is very 
well done. The acting is, on the whole, remarkably good. 
Virginia True Boardman, as the mother, gives a performance 
that ranks equal to that of Mary Carr in ‘t Over the Hill.’’) In 
many of her scenes she will undoubtedly bring tears to the eyes 
of her audience, and whenever she is in the picture she never 
fails to receive the sympathy which her fine acting entitles her 
to. Cullen Landis, as Garry, gives a remarkably fine portrayal 
in this drama of sob throbs. He never overdoes his part, but 
throughout the whole of the picture he splendidly portrays the 
box’s love for his mother. 

The supported by avery 
capable cast, whilst the photography and settings are really 
unique. ‘* Where Ts My Wandering Boy To-night? ” 
homely appeal, and if properly exploited should be a great box- 
Every exhibitor who books this production will 
that 
enormous, and if he sells the picture to the publie right it is 
likely to be one of his greatest attractions.—F.W.F. 


two principals are adiairably 


has a 


office success. 


do well to remember its exploitation possibilities are 
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ELSH, PEARSON'S trade show of *t Squibs Wins the 
W Calcutta Sweep,” just completed with a fine cast at the 
head of which is Betty Balfour, will be held at the New 
Gallery Kinema on the 2&th, 
evoked from the trade, largely owing to the fact that its release is 


Considerable interest has been 
promised two months after the trade show. The cast includes, 
besides Betty Balfour, Fred Groves, Hagh E. Wright, Ambrose 

Bertram Burleigh, Annette Mary 
The story which tells of the suddon rise to fortune oi 


Manning, Benson, and 
Brough. 
the Squibs family, by reason of Squibs herself drawing a horse 
Wright 


and George Pearson, and is said to give plenty of opportunity 


in the Caleutta sweep, has been written by Hugh FE. 


for Betty Balfour to display her great gifts of comedy. George 


Pearson has been responsible for the production, and it. is 
clained that this newest story of the doings of Squibs will 
delight 


creating the laughter that is a tonic. 


the millions who know Betty Baltour’s capacity for 


‘* The Crimson Circle.’’ 


On the same day (October 5) that Granger's are trade showing 
“The Crimson Circle,’ the Kinema Club production, at the 
Now Gallery Nine:na, the issue of ** Around the Town "' will 
contain some interesting shots of the filming and some of the 
stars who appear in the production. 


Betty Compson and Tom Moore Co-Stars. 


To be trade shown on Tuesday, September 26, at the New 
Gallery RKinema, by Famous-Lasky, ‘* Over the Border is a 
Penrhyn Stanlaws Paramount production, with Betty Compson 
and Tom Moore as co-stars. 
in highly dramatic 
smuvgelers and the illicit) traffe in liquor across the Canadian 

F 


border, is an adaptation of Sir Gilbert) Parker's story, ‘* She 
of the Triple Chevron.” 


The picture, which is said to deal 


fashion with the activities of whisky 


ScENE FROM ‘‘ OvER THE Borper.”’ 
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Week’s Trade 


The 


‘The White Hope.”’ 


The above Walter West production will shortly be trade shown 
by Butcher's at the New Gallery Kinema. No. 17 on the British 
National Program, it is a story of ** the ring.’’ featuring Stewart 
Rome as the * Hope.’ Violet Hopson also plays lead, and 
there are some well-known boxers in the cast, which includes 
Kid Gordon, Stewart Rome is reported to have a strenuous time 


in the ring: anyhow, there is ‘* punch "in the picture, 


Pathe’s Acquire ‘‘ The Silent Call.’’ 

“The Silent Call,” 
vear in’ America, has been acquired by 
through Mr. Artaur Levey, 
As-cclated Producers, ine. 


the premiere novelty production of the 
Pathé Fréres, Ltd., 
foreign sales manager of the 
Mr. Levey is leaving for a tour of 
the Continent in the interests of Associated Producers, Inc., 
and his itinerary includes Paris, Brussels, Berlin, Prague, Rome, 
It is expected that he 
will return about December 1, at which time he will be ready 
to present to the trade the latest productions from the studios 


cof Asseciated Producers. 


Barcelona, the Hague, and Copenhagen. 


A Matter of Clothes. 

In the George Clark picture from John Oxenham’s novel, ‘tA 
Maid of the Silver Sea“ (whick Guy Newall is producing), Mi-s 
Ivy Duke, who plays the part of the heroine, Nance, will be 
seen in picturesque garb, for the story is concerned with Sark, 
gud Nance, being a humble sort of heroine, will wear clothes 
Guy Newall, 
who, in addition to producing the picture, is playing the part 
of Gard, the hero, believes that ‘‘A Maid of the Silver Sea" will 
prove to be one of the most striking things he has done, tor 
he claims that the story is a happy blend of character-drawing, 


very similar to those worn by the Breton women, 


scenery, sensation, drama, and mystery. : 


Hepworth Activity. 

Cecil M. Hepworth has almost completed a new picture play 
entitled ** The Pipes cf Pan,” from an original story by George 
Dewhurst. Alma Taylor is the leading lady in this production, 
the entertainment value of which is further enhanced by the 
appearance of a charming kiddie, whose work, under the skilful 
guidance of the producer, is said tu be proving a joy to all 
beholders. T. H. Mulcaster, who acted so finely with Chrissie 
White in ‘* Wild Heather,’’ is also a prominent player in the 
film. John MacAndvews (better known as * Bill,’ of ‘tAlf’s 
Button’? fame) is another favourite in it. A series of trade 
shows will be arranged for this latest Hepworth Picture Play 
in the not far distant future. Henry Edwards, too, is putting 
the finishing touches to ‘* The World of Wonderful Reality,” 
which, as everyone knows, is a film sequel to ‘t The City of 
(by E. Temple Thurston). He has taken 
his company to Venice, from whence he and his party return 
this week-end. 


Beautiful Nonsense ” 


‘‘ East is West.’’ 

Associated First) National Pictures inform us that con- 
temporary with the visit of Miss Constance Talmadge to this 
country her latest) picture, ** East is West ’’ will then be 
released, : 
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B.N.F.L. Booklet. 


A very neat little booklet comes hand from the British 
National Film League, the first of a series of bulletins which are 
to be sent out to exhibitors in Great Britain and the Colonies 
from time to time. Bevond a reference to the League's program 
the booklet contains no advertising matter whatever, and it 
is the hope ot Mr. Charles Hopper, the recently appointed 
secretary of the League, that this means of bringing home to 
exhibiters what the League stands for and what it is doing will 
succeed in its purpose, Arm accompanying post card, enclosed 
so that exhibitors may secure tuture copies, has been extensively 
used, already a very large number having been returned to the 
Leacue’s office. 


Masters’ New Productions. 


The new five-recl film entitled ‘A Gamble With Hearts," now 
being made at the Masters Film Studio under the direction of 
H.W. Parkinson, is a mystery story, and centres round the 
dixappearance of a yveung man who is first missed on his wedding 
morning. Starring in this film are Madge Stuart, Mdlle. Valia, 
and Milton Rosmer. Many exterior scenes have been made in 
the grounds of one of the most beautiful Thames-side residences, 
It is expeeted that the production will be completed within the 
next fortnight. Sceaes for tt Pluck versus Plot,’ which deals 
with water polo and swimming, were completed last week, 
James Knight plays the leading part in this film, and he declares 
that he enjoved it more than any of the other sporting: films in 
which he has played. 


‘* Rob Roy ’’ Trade Show. 


In addition to having had * Rob Roy“ supervised by the 
eminent Scottish authority, Mr. Charles Whitelaw, Gaumont’s 
have also had the whole of the dialect sub-titles overhauled by 
experts from north of the Tweel, and they are also having the 
* Rob Rov “ has attracted so mach 
interest that a large gathering of the trade ix expected at the 
Marble Arch Pavilion on the morning of Friday, the 29th instant. 
The show may hold ene or two novel surpris s. 


posters designed by a Scot. 


Feature Films, Limited. 


This new renting organisation has been foomed to take over 


Havward'’s Productions, Ltd., and its orices are at 29a. Charing 


Cross Road, London, W.C.2. 00 The ima ager and: seeretary is 
BE. AL Davies, with Arthur Marchmont as repressutative for 
the London district. amd A. Bridger ia charge of the Seuth 


Ward, 
mnection with the 
Feature Films is 


Coast and Eastern Counties. Messrs. Harry a: d Oliver 
of the Hayward Productions, will have no c: 
new company. Among the new offerings by 


the six-reeler, ‘* The Man of Bronze."' 
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W. & F’S NEW PROGRAM. 


Big Productions Which Will Make a Stir. 


HE second production of W. and F.’s very strong program 
is being shown at the London Pavilion next Wednesday, 
the 27th, at 8 p.m. This is Hobart Bosworth in ‘* White 

Hands,” which, we are told, is an ideal veticle for his vigorous 
type of screen characterisation, 


‘* White Hands.”’ 

(. Gardiner Sullivan bas given us int White Hands "a story 
filled with vivid adventure, for the plot, laid along the coust of 
Northern Africa on the edge of the sahara. is) brim full of 
romance, and the character ot ‘* Hurricane ‘' Hardys—the brutal, 
licentious master of a sailing vessel who rules friend and foe 
alike by the power va an iron hand—is one admirably suited to 
Hobart Bosworth. 

‘And a little child shall Jead them" provides the theme of 
this picture, in whieh a beautiful girl finds herself trapped in 
a pest-hole of viee on the edge of the Sahara, with ** Hurricane "’ 
Hardy, the hard-fisted adventurer, and Leon Roche, the 
treacherous half-breed, fighting for the possession of her: with 
her innate purity and the influence of a tiny white waif as her 
sole protection, 

Bosworth has been seen in iseny virile portrayals, but we 
are promised that in’ Hurricane" Hardy, Bosworth, as the 
rogved, elemental sea captain, surpasses himself. He is sup- 
ported by Elincer Fair, who leapt to fame int The Miracle Man,’ 
and secrod a brilliant success in tt Kismet,’ while Baby Muriel 
Frances Dana is the little caild about whose hands the 
Whole story hinges. 

The first of the We and F. program, ‘t Where is My Wandering 
Roy To-night? “ was given a yreat reception by exhibitors at 
the trade show, and, we are told, has been secured by Mr. Charles 
Gulliver ter an indefinite run at the Holborn Finpire commenc- 
ing early in Octeber. Mr. Gulliver attended the trade show, and 
possibilities that negotiations 


white 


Was so impressed with the picture's 
were completed immediately or, the termination of the show, 


‘‘ Rich Men's Wives.” 

The third picture of Weand F.'s pregram will be the much. 
heralded, ** Rich Men's Wives.” which has created such great 
enthusiasin in New York, where it has been played at the great 


Captol Theatre to capacity business, ‘Rich Men's Wives "” 
boasts one of the mest remarkable casts ever assembled in one 
preduction, for it} imeludes  Touse Peters, Claire Windsor, 
Rosemary Theby, Gaston Glass, Martle Stedman, Baby Richard 


Headrick, Mildred June, Charles Clary, Carol Holloway. Marthir 
Mattox, and William Austin. It is the first of the ‘ Preferred " 
and deals with the insidious poison of wealth, 
ealtha 


pictures, the 
neulest of home byw men, 


and children breught about by the 


and the sufferings te wives 
fielt between the call of the 
heart and the demands of big) business. 

We are promised many technical novelties in this production, 
which, with the exception of spectacular pictures, lays claim) to 
being the first real super. Gasnier, who produced ** Kismet," 
tor the production, which will be shown to the 
Alhambra on Wednesday, October 4, at 11 acm. 


is responsible 
trade at the 
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ANOTHER JACOBS STORY COMPLETED 
BY ARTISTIC FILMS. | 


“The Skipper’s Wooing”’ full of Delightful Comedy, © 
and has Fine Characterisation and “+ 
Atmosphere. 


SN HE new Jacobs picture shown to the trade on Tuesday 
‘TI by Artistic Films is quite up to the standard of the 
previous offerings. Manning Haynes, the producer, has 

been very successful in the four pictures he has made from 
stories by this author in securing a remarkably fine atmosphere, 
with the consequential result that he gets all the comedy points 
at the right moment and in the right way. *To many observers 
this method may have its slow moments, and the action at first 


ScENE FROM “ THE SKIPPER'’S WOOING.”’ 


seemed certainly slow, but -it is not really so. Jacobs’ humour 
is subtle and incisive and has to be told in his own inimitable 
way.. Mr. Haynes has had invaluable help from Miss Hayward, 
who is. responsible for the scenarios. In the picture under 
notice, which is one, of the most widely read of all Jacobs’ 
works, Miss Hayward has done particularly well with the adapta- 
tion, which follows the book so closelt that it was a sheer 
delight to‘readers of this author to follow the picturisation. 


THE SEARCH FOR.THE MISSING CAPTAIN. 

The story, as everyone knows, yosts. on the slender founda- 
tion of the missing captain, father of .pretty Annis, the school 
teacher. - Under the mistaken impression that he had killed 
his. old friend Salter in-a quarrel, Captain Gething disappeared, 
and for five long years his wife and daughter unsuccessfully 
searched “for. him. It_was:at this time that the young and 
handsome skipper of the Seamew met Annis and _ fell 
violently in love with her. It was not long before he, too, wae 
helping in the search, as well as Glover, the traveller, who had 
a partial eve for Annis. The skipper, with fine. inspiration, 
enlisted the services of his crew in the case, and offered a 
handsome reward to any one of them who discovered the miss- 
ing man. -There was ‘* Slushy,”’ the cook: Fat Sam, Dick and, 
last but not least, Henry Atkins, the ship’s. boy—and_ they 
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W. W. Jacobs' famous story has filmed well, is up to the standard 
of the series, and should prove a 
pay-box winner. 


. 
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formed ** syndikets,’’ adopted sleuth methods, and had most of 

the coastal towns in an uproar. How Henry discovered Gething | 
as the old gardener in the house that sheltered his beloved _ 
Gerty; how he lost hin, again; how the skipper found him, 
only to have him taken away by Glover, and finally, how the — 
skipper triumphed and won the reward, is told with -splendid 

directness in this film version of the story. 


- THE GOOD WORK OF THE SHIP’S CREW. 

The fun of the story gets fast and furious when the ship"s 
crew seriously take up the search for the missing: man. A 
“syndiket " was formed between Fat Sam an * Slushy,” to 
share the work and the reward. But they had no luck, for— 
to search the pubs meant imbibing, and, as Sam said: “*After 
six or seven pints, everybody looks to me like Captain Gething. * 
So the syndicate was dissolved, and they each went out on 
* Slushy,’" working into ‘such serious 
trouble over the sleuth business that he was glad to gét baek 
te the ship sound in wind and limb. And Henry, too, niet the 
same fate as the skipper, for did he not fall violently in love 
with the small person of Florence Ursula Gertrude Hareourt, 
aged eight? ** I know ‘ow 'e feels,’’ he sighed, when he though 
of the skipper’s apparently hopeless love. It was all so refresh= 
ingly funny, so excellently and convincingly conceived, that the 
laughs will be many and long when the picture reaches the 
kinemas. eer 


his own. alone, vot 


THE FINE CAST OF CHARACTERS. 

Excellent characterisation is a prominent feature of this 
successful presentation. In these Jacobs’ stories, with their 
strongly marked types of characters, it is not easy work sueeess= 
fully to cast to the type required. The director has certainly 
overcome any difficulties he inay have had in this respeet, for 
the crew of the good ship Seamew are, in particular, the 
actual creations of the author. ** Slushy "’ is admirably played — 
by Ernest Hendrie, as also Fat Sam by Johnny Butt. But the 
acting suecess of the picture is with Bobbie’ Rudd, who, as the 
ship's boy, is inimitable. He is always the irresponsible leader 
of the crew's practical jokes, and often the victim of them, and 
none so self-possessed or so confident ag this young admiral of 
the fleet! Gordon Hopkirk is an excellent skipper and played 
with fine restraint a character part which could easily have been 
marred by over-emphasis. Annis, tlie pretty school marm, is 
charmingly played by Cynthia Murtagh, but the presentation 
somewhat lacks animation. Other characters who deserve men- 
tion aré Tom Coventry as the mate, Charles Levy as the missing 
captain, and Roy Travers ag Glover. an 


A PAY-BOX PROPOSITION. a 

There is very little doubt that this picture will have a good - 
reception at the kinemas of this country. Well and generously 

exploited, it should prove a good pay-box proposition: It is of | 
the lighter ciass, for which there is an insistent demand at the © 

present time. It is adequately set and photographed, some 
of the long shots on the seashore being rémarkably good. | 
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A ROMANCE OF THE OPEN AIR. 


Produced by Arthur Rooke 
Photography by Leslie Eveleigh. 


Featuring Lilian Douglas « J.R.Tozeri, 


= 


Length, approx. 5,200 ft. 


ms 


TRADE SHOWS : 


LONDON: New Gallery Kinema, Regent St., Thurs. Sept. 21, at 11-15a.m. 


NEWCASTLE: 
Stoll’s Tyne Theatre, Thurs. Sept. 21, at 11-15. 


LIVERPOOL: 
Prince of Wales Pic. H., Wed. Sept. 27, at 11. 


BIRMINGHAM: GLASGOW: 

Futurist, Smallbrook St , Sunday Sept. 24, at 7. New Savoy, Hope St., Thurs. Sept. 28, at 11. 
MANCHESTER: NOTTINGHAM : 

Oxford St. Picture House, Tues. Sept. 26, at 11. Picture House, Long Row, Fri. Sept. 29, at 11. 
LEEDS: BRISTOL: 

Scala Th., Albion Place, Tues. Sept. 26, at 11. Queen’s Pic. H., Peter St. Wed. Oct. 4, at 11-15. 
SHEFFIELD: CARDIFF: 

Don Pic. House, West Bar, Wed. Sept. 27, at 11. Cinema Ex. (No. 2 Th.), Fri. Oct. 6, at 3 p.m. 


No. 13—BRITISH NATIONAL PROGRAMME. 
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GRANGER’S EXCLUSIVES, Ltd. 


present 


THE FIRST KINEMA CLUB PRODUCTION 


“THE CRIMSON CIRCLE? 


Produced by GEORGE RIDGWELL 
From the Famous Mystery Story by EDGAR WALLACE 
With the First REAL All-Star Cast on Record 


LENGTH Approx. 5,400 FEET. 


LONDON TRADE SHOW 


New Gallery Kinema, Thursday Oct. 5, at 11-15 a.m. 


NEWCASTLE TRADE SHOW 


Stoll’s Tyne Theatre, Thursday Oct. 5, at 11-15 a.m. 


No. 16 British National Programme 
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WELSH, PEARSON & CO., LTD. 


present 


BETTY BALFOUR 


“SQUIBS wins THE 
CALCUTTA SWEEP” 


By HUGH E. WRIGHT and GEORGE PEARSON, 
With an All-Star Cast z “ including 


FRED GROVES, 


HUGH E. WRIGHT, BERTRAM BURLEIGH, ANNETTE BENSON, 
AMBROSE MANNING and MARY BROUGH. 


é . 
ee 


Produced by GEORGE PEARSON. 


MIUTTUUUUUUCO4Q44444UEHEUUUTUVFUUUUUUQE4YEQQQGUUOOUUQOUULUOOOONOCOQOQ0Q000000UQUONORCEOEEEUOQOQOOQOSOOOOUEOOUUOOUOUERERTEOOGGOOOOOOOOU CUTE EEETOAAATOA TUATHA QUOVQEVUEUUTSUEUUOQOQUOQNOOEEEE COLELLO UG OO CU GAOT UT gENEAE 


TRADE SHOW: THURSDAY, SEPT. 28, at 
THE NEW GALLERY KINEMA, 11- 30 a.m. 


TO BE RELEASED THIS AUTUMN: BOOK IT THRO’ JURY’S. 


~ WELSH, PEARSON & Co., Utd., s rupert Street, w.1. 
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One long cho 


A few extracts se 


‘ A delightful piece of comedy. . . . The film is more 
subtle than some of Charlie’s previous work.”’ 


—EVENING NEWS. 


‘‘ Chaplin’s new two-reel film, ‘ Pay Day,’ was hugely appre- 
ciated at a private view given yesterday morning at the Marble 


Areh Pavilion.”’ 
—DAILY EXPRESS. 


‘In* Pay Day ’ we see Chaplin utterly disgruntled with life, 
and all things going against him. Even the street cars disown 
him. Chaplin portrays this man with extraordinary fidelity 
born of that keen perception and infinite tolerance which alone 
can achieve humanity. So while he makes us laugh hel makes 
us think, and sometimes makes us come very near to tears— 
which is true comedy. This is why Chaplin is the most wonder- 
ful gift the screen has presented to the world.’ 


—SUNDAY PICTORIAL. 


‘“* Pay Day’ readily achieved its object in causing the 
heartiest laughter. In fact it is some time since I heard a large 
audience in such a state of unrestrained merriment. ‘ Pay Day ’ 
is two reels of real, broad comedy, and shows Chaplin at his best.”’ 


—THE ENCORE. 


‘‘ Whatever difficulty some much-vaunted stars are having 
just now to keep up their reputations, Chaplin maintains an 
amazingly high level of clean and extraordinarily diverting 
comedy . . . every moment of ‘ Pay Day’ is packed with 
rare golden chuckle-laugh-and-then-bellow fun.”’ 


—BIRMINGHAM SUNDAY MERCURY. 
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Chaplin 


Ud 
National 
Attraction 
Released 


London: Nov. 6 
Provinces: Nov. 


cus of praise. | 20. 1922 


lected at random. 


‘* Chaplin at his best . . . ‘ Pay Day,’ a screaming two-reeler in which the great comedian scores 
heavily . . . a riot of mirth . . . up to Chaplin’s best form and is a great winner. - The public 


who go to see this picture will not be disappointed. Although only two reels in length, it never flags from 
beginning to end. Showmen need no telling as to the drawing power of Chaplin on their programme. They 
ean safely book this one with. the consciousness that it will not only draw added patronage, but, still 
better, will send every picture-goer home delighted. * Pay Day’ is a real showman’s proposition.”’ 


—FILM RENTER. 


‘* The new film is sure to please all light-hearted people, who revel in a spell of unrestrained laughter.’’ 


—GLASGOW RECORD. 


‘Chaplin is still unique and the most entertaining comedian on the screen. ... . Excellent for 
all halls, both because of the star’s pulling power and for many of the situations.”’ 


—KINE WEEKLY. 


‘Chaplin makes a very weleome reappearance in this film, which shows him in what we may term 
one of his artistic moods, gaining his laughs ina seemingly careless way, which really hides a tremendous 
amount of careful building up. . . . "The production is full of new touches of humour, and is carried 
out excellently in every way. We can very adequately describe it as one big laugh.” 

—THE CINEMA. 


‘“! Pay Day,’ Charlie’s latest film, may be numbered among the best, if it is not the best of his 


productions. ’’ 3 
—EVENING DISPATCH. 


Chock full of new as humour and original gags that Pearl Films, Ltd. 


make it-a riot of laughs. . . Once more Chaplin proves 
himself the king of comedians. ” 86- 88 Wardout St., 
—THE FILM DAILY (W!DS). London, W.1. & branches 
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Cotlaemmie,, "PERILS zl 
coox » THE YUKON| 


THIS Q great chapfer- play of : | 
WINNER daring advenfure, romance 
NOW and mystery in the land 


of ice and snow 
eg lls i & Starring the great feafure star | 


WILLIAM DESMOND 


Directed by Perry Vekroff 


re 
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PROP IRI E 7 
UNIVERSAL 


IVE COURSE 


UNIVERSAL SERIALS 


Distributed by EUROPEAN MOTION PICTURE Ce,Lt?* 169 WARDOUR ST. LONDON, Phone Regant 4840. 


THE BIG SHOW 
iS CO we So 


Carl Laemmle 
Whe Fcugeniges ae 


HARRY MYERS 


as Cusos: and Noble ao (ae , 
as ‘Man Friday’. suppor ‘ 

ALL=STAR CAST THE GREATEST core tet sara es WM ON THE SCREEN 
"IN THE DAYS OF 


BUFFALO BILL 


starring 


18 CYCLONIC ‘CHAPTERS | 


ae EL” 


PRODUCED AS ONLY. (UNIVERSAL CAN 
PRODUCE A CHAPTER PLAY 


# ae 4 by Rob+ Lill 


18 SMASHING INSTALMENTS. 
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THE MILLION DOLLAR PICTURE. 


“FOOLISH WIVES” 


Scenes and characters from ‘ Foolish Wives,” to be shown at the New Oxford, for an extended run to-day. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Thanks—Matt Gill’s New Appointment—Trade Show Order Changed“ The Birth of a Nation °__ 
Milloy’s Activities_Managerial Changes—Changed Show Date for ‘‘ Rob Roy °— 
Trade’s Champion Bowler— Trade Football. 


who have showered congratulations on me following the 

announcement in our previous issue. I hope to continue 
long to have their appreciation and their goodwill, and as a 
humble member of the *t fourth estate 7? to contribute my quota 
towards the progression of what has been termed the ‘* fifth 
estate.” 


I WANT to thank all those friends, renters, and exhibitors 


Matt Gill’s New Appointment. 


Matt Gill, until recently manager of B.E.F. branch here, tells 
me he is now identified with the firm of Superb Productions, 
whose goods will make it possible for showmen to provide and 
show their own topicals within an hour. This was proved, i 
understand, during the Preston Guild, when pictures were taken 
and put on the screen in a remarkably short period. 


Trade Show Order Changed. 


Trade shows of new subjects have hitherto usually been 
arranged to take place at Manchester before Liverpool, but Mr. 
J. Hampson, of Vitagraph, has just made an exception which 
may prove the rule, in connection with ‘* My Wild Irish Rose,” 
the super version of Dion Boucicault’s drama, ‘* The 
Shaughraun.’’ This was sercened to the Liverpool exhibitors last 
week, but it is not to be on view to Manchester showmen until 
October 8, when the Gaiety will be the venue of its presentation. 
Mr. Hampson says the Liverpudlians’ verdict should whet the 
appetite of the Mancunians. 


‘‘ The Birth of a Nation.’’ 


Further opportunitics are being given to the public to see 
the famous subject, ‘* The Birth of a Nation,’’ by F.B.O., who 
have just booked it to prominent theatres in Oldham, Bolton, 
and Manchester. I have been supplicd with a list of this firm's 
tortheoming exhibits. They inelude films starring Gladys 
Walton, Eva Novak, Harry Carey, and Marie Provost, and can 
be viewed at the Kinema Exchange on the 27th inst, October 
4 and 11 respectively. 


Milloy’s Activities. 


As will probably have been noted, Mr. E. Grattan Milloy has 
been appointed territorial agent for the Rose Film Co., which 
will vive him control of a program comprising twenty-six pictures 
a year, ten of which he terms ‘' super-super ’’ subjects. Some 
ot these will be ready for viewing shortly. He will have besides, 
short length pictures such as the twenty Ben Turpin comedies 
previously mentioned in our pages. In addition to activities 
for the Rose Film Co., Mr. Milloy has, of course, other interest- 
ing ite-ns on his program, including the song pictures, and he 
will add to these, bye and bye, several independent purchases. 
He has been busy seeing films of late and will shortly announce 
his selections. ‘t The Skipper’s Wooing,’’ the version of W. W. 
Jacobs’ humorous story, will be screened at the Royal on Wed- 
nesday next. 


A Removal Pending. 

It is always a happy sign when a firm is compelled to move 
to more commodious premises. The firm of John E. Blakeley 
have to do this, and are leaving 58, Victoria Street to go to No. 
(ton the same row. 


Google 


Managerial Changes. 

On Friday, September 15, Mr. Walter Kay had his ‘* farewell 
night’ at the Empire, Middleton, which he previously 
mannved, and oon Monday list his new theatre, the Grand. 
situated in’ Burnley centre, was opened by the mayor of that 
town (Ald. i. Whitehead, J.P.). The staff of the Empire, 
Middleton, presented) Mr. Kay with a fountain pen, and he is 
succecded there by Mr. Harold Ride, who previously had control 
of the Gem, Middleton, which is closed at present. Mr. Harry 
Hunt, late of the Electraccum, Oldham, has now taken charge 
ot the Fmpire, Wigan. 


Show Date Changed. 


It should be noted that the trade show date of ‘t Rob Roy ’” 
has been altered by Gaumont’s from Wednesday, October 4, to 
October 8. 


. 


Trade’s Champion Bowler. 

Councillor Fred Emery, Granger's branch manager, who, as 
reported elsewhere, was the victor in the trade bowling handi- 
cap for the Councillor Millward Cup, further distinguished him- 
self during the week in the ** Civie Fathers’? match on Heaton 
Park, when, for the Salford Councillors’ side, which was 
defeated, he scored a most convincing 15-3 victory. 


Manchester Stage Favourite in Gaumont Picture. 


An old Manchester stage favourite, Miss Margaret Halstan, 
is featured in Gaumont’s ‘‘ Tell Your Children,’ which was 
seen here by a large trade audience last week. 


Clarion Manageress Back. 

The Clarion Film Co.’s manageress, Miss Seligmann, has now 
returned from her holidays and is making a business trip to 
London next week, following which she should have some inter- 
esting announcements to make. 


Trade Football. 


I have been asked several times of lute if the Manchester 
trade football team is to tuke the field at all this year, and what 
arrangements are being made. It will be remembered that the 
lecal trade team wrested that Torri Humphreys Cup from the 
Niverpool eleven last year, and my enthusiastic questioners 
desire to know if there is to be a contest this season. = The 
C.T.S.A. might make some statement on this subject. 


Stoll Shows. 


Stoli trade shows ure scheduled to take place at the Futurist 
on October 6 and 11, when ‘' Running Water”? and ‘ Silver 
Lining,’’ respectively, will be screened. 


‘* Way Down. East.’’ 


Opening up for its second week with the great D. W. Griffith 
masterpiece, ‘‘ Way Down East,”’ the Theatre Royal Kinema in 
Peter Street, Manchester, scored a huge success. The crowd 
started to line up on the first nicht, and business is increasing 
so fast that every performance brings long queues waiting 
patiently for the opening. At the evening performances thi 
queue starts over an hour before the opening of the doors, 


September 23, 1922. 


Ww. W. 


THE FILM RENTER & MOVING PICTURE NEWS. 39 


JACOBS. 


TRADE SHOWS 
ibs? SKIPPER S WOOING 


An “ Arustic” All-British 
Super Production. 


ALL STAR CAST INCLUDING:— 


BOBBIE RUDD 


(The youthful Star of “Sam’s Boy.” ) 


LIVERPOOL : 


Scala Super Cinema, 
Tues., Sept 26,atir | 


ee 
Royal Super Cinema, 
Wed., Sept. 27, at 11 


Distributed by:— 

E. GRATTAN MILLOY 
28 Deansgate Arcade, 
MANCHESTER. 


Phone: 7980 (ity. Wires: “Milloy” Manchester. 
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NOTES FROM THE LANCASHIRE 
TERRITORY. 


The New Kinematograph Film Act—How it Applies—Liverpool Outside the Act—Renters should 
Co-operate__Paramount’s Promise—Ellesmere Resigns—The Skipper to Fight. 


(By WM. HY. HUISH.) 


Celluloid and Cinematograph Film Act, 1922. 


WAS very much surprised to find on making inquiries in 
Manchester amongst the various renters that very few 
realised the importance of the above Act of Parliament, 

whien is cited as the Celluloid and Cinematoyraph Film Act, 
1922, and will come into operation on the first day of October 
hext. On and atter that date clause 4 indicates that it will 
be the duty of local authorities to see that the provisions of the 
Act are duly compticd with, Tam well aware that the 
Manchester authorities have given this matter very carctul 
consideration, and they have the machinery ready for the carry- 
ine out of the regulations when the time comes for them to be 
put into operation, With their usual bread-mindedness, 
however, IT feel certain they have no desire to take advantave of 
any renter, be he large or snuli, and I have no doubt ample time 
will be given all concerned te put their house in order. But 
the fact must not be lost sizht of thaé this new regulation is 
an Act of Parliament, and not a regulation introduced by the 
local authorities, and under the Act the Secretary of State is 
empowered to sce that local authorities put it into execution, 
Any daly authorised offleer appointed by the loedl authority 
may, at all reasonable times, cuter and inspect any premises 
which he has reasovable cause to beliere are used, wholly or in 


’ 


part, for any purpose to which the Act applies.’ 


Liverpool Outside the Act. 


Some yews ago this question was tackled by the local 
authorities at Liverpool, and an effort was made to provide 
some arrangement whereby the rezulations with regard to the 
storage of kinemategraph films in the city of Liverpool area 
could be controlled im a voluntary manner, The authorities 
however, expressed themselves as dissatisfied with the way those 
concerned put their regulations into operation, They therefore 
secured powers under the Liverpool Corporation Act, 1921, to 
enforce their regulations, the result being that the renting 
houses in the city of Liverpool were called upon to spend 
enormous sums of money in building vaults for the storage of 
films. Special provision is therefore made in the Act under 
revision with regard to Liverpool, it being clearly stipulated that 
the Seeretary of State may by order direct that the provisions of 
the Liverpool Corporation Act, 1921, where it applies to the 
storing of kinematozraph films, may cease to have effect, but 
so long as the Liverpool provisions continue to have effect the 
Act of 1922 will not apply to the city of Liverpool. 


Manchester Renters should Co-operate. 

The position in Manchester is entirely different from Liver- 
pool, and it is up to the renting houses immediately to take 
an interest in this important question, and if some scheme 
could be evolved whereby a uumber of the smaller renters could 
co-operate and build one storage vault in a central position, it 
would be to the mutual advantave of all concerned, There are 
a number of small renters in the Manchester area occupying 
premises which would not be at all suitable for the storage of 
films under the new Act. Provision is made for the making of 
structural alterations, and the County Court is given power to 
modify agreements with Jandlords and to apportion the expenses 
of any such alteration, Permission must be obtained from the 
landlord to make such alterations, but Iam convinced that the 
premises themselves could not be converted. Therefore. to my 
mind, the most practical and economical plan would be for the 
renters who occupy such premises to get together at once and 
endeavour to secure other premises for a central storage. I 
feel convinced that the officers appointed by the local authorities 
in Manchester to see the Act is enforced will assist those 
concerned in every way they possibly can if approached in the 
right manner. Now is the time to act, for on December 1, two 
months after the Act becomes law, any person is liable to be 
proceeded against if he does not comply with the Act. 


Paramount’s Promise. 

IT presume every exhibitor in the Lancashire area bas received 
a copy of the Part-one booklet being issued by the Famous. 
Lasky Film Service: if not, I would advise him at once to vet 
into communication with cither Mr. Harry Nisbet at Liverpool, 
or Philip Harrison at Manchester. I had the privileze a few 
weeks avo, when calling upon Mr. Nixbet at his Liverpool office, 
to be shown a copy of this publicntion, and there is no doubt 
about the production being an excellent example of the printer's 
art. The exhibitor is given the opportunity by this booklet of 
ascertaining what the Famous-Lasky organisation is doing 
during 1923 and 1924. 


Ellesmere Resigns. 

It is only a few weeks ago since the announcement was made 
that Mr. Frank Ellesmere had taken over the management of 
the Manchester office for Messrs. Granger’s. I am now informed 
by Mr. Ellesmere that he has resigned that position, but intends 
to continue to reside in Manchester, and will have an important 
announcement to make to the trade in a few weeks’ time. 


The Skipper to Fight. 

One of the best known men of the trade in the Manchester 
area is Capt. G. B. Row, of Bolton, and Iam sure his many 
friends will wish him the best of luck in his fight for municipal 
honours, The worthy captain has been again adopted for the 
Halliwell Ward of Bolton. Last vear he was unable to contest 
the ward in consequence of his accident, but his brother-in-law 
put up and was returned at the top of the poll. We all wish 
the Skipper the same success. 


Naya oe eta ss es 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


‘Game of Life’’ Efforts—First National’s New Program—Dick Turpin’s Reception—Spotting the 
Winner—Walturdaw’s Doing Well—Phillips's New Manager— 
Mr. Nolan's Resignation. 


QO effort has been spared by the management of the 
Futurist to make the present week's run at that popular 
kinema of Samuelson’s production, ‘‘ The Game of 

Life,” an unqualified suecess. Apart from newspaper and 
mural advertising of an extremely attractive nature, numerous 
sandwichmen carrying boards announcing the attraction paraded 
the principal thoroughtarcs of the city, and in varioug other 
ways the engagement was brought prominently to the notice of 
the public. Also, what proved to be an arrangement calculated 
to meet the publie convenience was that three exhibitions of 
the film are being given daily at stated times, viz., at three, 
tive and eight. The picture is also rendered additionally attrac- 
tive from the fact that Mr. Miles Hodgson has been specially 
engazed to speak the prologue, and the musical setting is 
provided by Patrizov and his celebrated symphony orchestra. 


First National's New Program. 


Mention of Associated First National reminds me that I 
had an interesting chat the other day with Mr. C. Bennet:, 
who is waxing enthusiastic over the firm’s new program, which 
embraces, amongst others, Ince, Maurice Tourneur, Anita 
Stewart, and Allan Holubar productions; and also a number 
of Mack Sennett comedies. Commencing last Wednesday, trad: 
of productions handled by Assuciated First National 
will be held each Wednesday until further notice. This week's 
event was held at the Palais de Luxe. 


Dick Turpin’s Reception. 

The trade view arranged by Tom Griffin, on behalf of Stoll's, 
f‘** Dick Turpin's Ride to York,’’ and held on Friday, the 15th 
inst., at the Prince of Wales Kinema, was something in the 
nature of a triumph. It was attended by an extremely large 
number of viewers, including, from the trade point of view, 
everybody who mattered. The Lord) Mayor of Liverpool 
(Alderman C. H. Rutherford) was unavoidably prevented from 


show 


being present, but the Lady Mayorese and party graced” the 
event with their attendance, as also did the Mayor and 


Mayoress of Wallasey, and also the Chief Magistrate of Bootle 


and his wife. First runs have been arranged at the Trocadero, 


Liverpool: the Trocadero, New Brighton; the Charing Cross 
Picture House, Birkenhead: and the Gainsborough, Bootle. 


The film will be released on January 8 next. Tom further 
informed me that he is arranging trade screenings of two further 


productions, viz., “ Running Waters and * The Silver 
Lining.”’ The dates will be announced later. 
Spotting the Winner. 

‘Collins’ Spots "’ is proving a most popular ‘* stunt “" at the 
New Brighton Palace Kinema, which is owned by that 
enterprising amusement aga Pat Collins, junior, and 
ably managed by Mr. F. C. Colverd. ‘‘ Spots "’ is an arrange- 


ment whereby a light is isies upon the audience, and the 
person upon whose face it rests is entitled to a handsome money 
prize. There are ** Spots’ each Tuesday and Friday at the 
Palace, and this week the practice hes been extended to the 
Hippodrome, another theatrical venture owned by Mr. Collins, 
junior, in the south end of the Wallasey Borough. 


Walturdaw’s Doing Well. 


S. A. Jones, of Walturdaw’s, tells me that at present thes 
are experiencing a big run upon ‘ Vanity Fair," a series of 


Google 


interest films, fashions, nature studies, ete. Hach film averayen 
about a thousand feet in length. The series consists of sixteen 
films, and is being booked up with avidity by exhibitors over 
a wide area, At tho time of writing F. P. Maynes, of Waltur- 
daw's Liverpool office, was paying a business visit to the Isle 
of Man, where he had negotiated a considerable amount of 
Lusiness. 


Phillips’s New Manager. 


Willie Troughton has taken over the management of the 
Phillips Film Company for the West Lancashire area, and may 
be communicated with at the firm's establishment, Heaton 
Chambers, 64, Victoria Street, Liverpool, Willie is a popular 
figure in the kinema industry hereabouts, and has had an exten- 
sive and comprehensive connection with it during the past 
cight years. He was last with the Western Import Company, 
and previously to that with Fox's and Pathé Freres. His first 
trade show in his new capacity was a film called ‘t Schooldays,”’ 
with which he achieved a considerable measure of success. 


Fox’s Business. 


Gordon Dartuall tells me that, certainly so far as the opera- 
tions of Fox's conducted from the Liverpool office are concerned, 
he has recently experienced a distinct upward tendency in 
Trade shows on Thursday, the 14th inst.. at) the 
Palais de Luxe, of ** The Yellow Stain,’ featuring John Gilbert; 
and ** Little Miss Hawkshaw’? in which the star part is taken 
by Eileen Perey, drew Excellent. busi- 
Ness ig at present being effected with the Fox films ‘ Thander- 
clap.” featuring Mary Carr, of ** Over the Hill’? fame, 
“A Virgin Paradise,’ which had a highly successful six days’ 
runiat the Liverpool Trocadero last: week. 


business. 


humerous onlookines. 


and 


Mr. Nolan’s Resignation. 


One of the most entertaining and popular personalities on the 


exhibiting side of the business locally is Mr Feo J. Nedbun, 
formerly of Savoy fame West Derby Road, Liverpool), and 
latterly of the Stella, Seaforth, Mr. Nolan has now severed 
his conneetion with the Stella, of whieh he was manager. 
During his twenty vears’ active association with the kinerma 


trade Mr. 
calculated to promote the interests and well-being of those con- 
nected with it. and especially so with regard to charitable 
He is at present chairman of the KOMLBIS.. and was 
one of the prime movers in the movement which led) to the 
formation of the Liverpool Kinema Exchange, Bold Street. 
Tndecd, he is still a director of that establishment, where com- 


Nolan has taken a conspicuous part in all movements 


objects. 


munications may be addressed to him. 


SOPS FABLES 


"She Rulblic tke them smmentl: 
-Brulesh Creralbptabh Thealtes 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


German Showmanship not Ahead—Good Music, but Poor Pictures—A Delayed Reception—A Regrettable 
Breakdown—Grimsby Theatre Reopened—Angling Club’s Annual Match. 


6 ie has been a lot of talk about German films in 
Yorkshire, but, according to Mr. Herd Oates, a well- 

known Yorkshire exhibitor with kinema interests in 
Leeds and two or three other towns, the British film trade has 
nothing to fear from the competition of German productions. 
Mr. Oates has just returned from a three weeks’ holiday in 
Germany, during which he has taken the opportunity of visiting 
many German kinemas, both large establishments and small, 
and he is satisfied that the British exhibitor has nothing to learn 
from the German showman, just as on the other side of the 
business the British producer has nothing to learn from the 
Fatherland. 


Good Music, but Poor Pictures. 


According to Mr. Oates, the best of the German picture 
theatres do not even compare with the smaller ones in this 
country, and such houses as the new Majestic and Scala in Lecds 
are unequalled in the German cities. ‘* The accommodation of 
the German kinemas for their patrons is certainly poor compared 
with ours,’ says Mr. Oates. ‘* The music is wood, but many ot 
the pictures themselves are painfully crude, and would not be 
at all suitable for British audiences.’ In this connection Mr. 
Oates quotes the idea of a man breaking down a drawing-room 
door with a whisky bottle, and also refers to the bad taste and 
gruesomencess of some pictures—people hanging and being hanged, 
etc., ete. Apparently the German programs do not offer the 
same varicty for patrons as our Enelish ‘ bills.”’ Ao ‘* star" 
picture of seven reels, a very crude, slapstick comedy, and a 
short interest film constitutes the average program. A Charlie 
Chaplin film, ‘* The Emigrant,’? scemed to be warmly 
appreciated in one theatre; it was an extra special attraction. 


A Delayed Reception. 

The promised visit to the Majestic Picture Theatre in Leeds 
and the Empire at Bradford last week aroused considerable 
interest, and yreat was the disappointment when last Saturday 
arrived and the famous ** stars’ had put in no appearance. 
Mr. Leonard Denham has everything in readiness to give the 
Talmadge sisters a real Yorkshire reception when they arrive, 
and, judging by tie interest so far shown, there is an enthusiastic 
public behind him. 


A Regrettable Breakdown. 

The Yorkshire trade will learn with regret that one of the 
oldest of the film renting ‘t boys ’’ in Yorkshire, Steve Dixon, 
has broken down in health and is now in the Gateforth 
Sanatorium, near Selby. There must be many of his old friends 
with cars and a spare hour or two to pay him a call and let 
him know what’s going on in the business. Mr. Dixon is unable 
to get about, and so a visitor and a change now and then would 
be very welcome, 


Grimsby Theatre Reopens. 


Grimsby is a far cry from Leeds, and yet Leeds is the handiest 
film centre for the coast town. Yorkshire renters will then be 
interested to know that the old Paragon Kinema Theatre, after 
being closed down for a time, has now. been reopened by Coun, 
Alf. King as a remodelled, modern theatre, with roomy balcony 
and lounge—a cosy retreat for waiting patrons. The interior 
decorations are lavish. The opening ceremony was performed 
by the Mayor (Coun. J. H. Curry), who, although to some extent 
a business opponent, wished the new Paragon every success. 


» Google 


Angling Club’s Annual Match 


Mr. Sim. White, the hon. secretary of the Kinema Exchange 
Angling Club, submits a final reminder that the angling match 
of the club will be fished at East Cottonworth, near York, on 
Wednesday next, September 27. Will all intending angler 
competitors please note that ‘* subs.’" are now due, and must 
be paid before the day of the match. 


Hard Luck! 
The annual match for the Dave Goodman Trophy was fished 
at Ulleskelf, near Leeds, last Sunday, and Messrs. Rothwell, 


White, Smith, and Whineup represented the Kinema Trade 
club, The team came very near bringing the trophy back to 
the Kinema Exchange, they having the second largest catch of 
the terms. The match will, however, have to be fished over 
avain, as the fish caught did not come up to the stipulated 
weivht. 


W. & F. OPEN IN YORKSHIRE. 


Own Organisation in Full Swing with George 
Daniels in Command. 

& PF. FILM SERVICE (YORWS), LTD., who in future 

W. will handle the W. & F. output for Yorkshire, have 

secured the services of Mr. George Daniels as 


Dianaver. 

Mr. Daniels is no stranger to Yorkshire, and hopes to increase 
the THN friends dre has already made there. His experience 
extends over a period of eight) years, during which time The 


Mr. GrorGe DANters. 


successfully managed the Midland and Laneashire branches of 
Ideal Films, Ltd., and earned a reputation for straight dealing. 
Among the films Mr. Daniels will handle are the ‘** Harol.l 
Llovd *? output and a number of big box-office attractions, of 
which particulars linve appeared in these pages. In our next 
issue we hope to announce trade show dates of '* Where is My 
Wandering Boy To-night? ’ and ‘* White Hands,”’ two features 
which come to England with big and proved reputations. 

Mesntime all inquiries for W. & F. Films already released 
and pending release should be made to Mr. Daniels at the offices 
of the Company, at 1, Upperhead Row, Leeds, 
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W.&F. 
FILM SERVICE 


(YORKSHIRE) 
LTD. 


Rapidly increasing business has 
demanded the opening of our 
own organisation in Leeds. Mr. 
G. Daniels and Mr. A. Saville 
will be in control of the W. & F. 
output, which includes the 
HAROLD LLOYD supers and 
other .box-office attractions soon 
to be announced. 


In thanking exhibitors for past 
support, we trust that they will 
extend the same to their old 
friends in the new organisation. 


All inquiries for“W. & F.” pictures 
already released or pending release 
should be addressed to— 


W. & F. Film — (Yorks.) Led. 


1 Upperhead Row, LEEDS. 
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A BRIDE 


The Great Racing Drama that will Draw. 


- Send Your Enquiries Now to 


The CLARION FILM AGENCY, Ltd. 
KINEMA HOUSE, 12 CANNON ST., MANCHESTER 


‘Phone: 5688 CITY. ‘Grams: ‘‘ Proclaim, Manchester.” 
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MOSS EMPIRES LIMITED 


PRESENT 


AMAZING NATURE PICTURES 


THE GREAT 
ELEPHANT 
KRAAL 


AT KURUNEGALA 


COLOMBO 45 eet eee CEYLON 


Capturing Wild Elephants and. Training them 
to Serve Man Absolutely Unique 
Pictures, secured at Great Personal Risk 


TO BE TRADE SHOWN AT THE 


SHAFTESBURY PAVILION 


On FRIDAY, Sept. 29, at 11 am. 


FASCINATING, PICTURESQUE, 
and WONDERFULLY THRILLING 
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OWE ROSE FILM Co 


presents 


ptoduced by RUPERT JULLAN 
with an all star cast, including’ 


NIGEL BARRY 
ALBERT RAY. 
GEORGE HERNANDEZ 
-™ THOMAS HOLDING 
ag “KID” McCOV & » 
™ MARGUERITA SYLVA 
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TERRITORIAL AGENTS 


FOR | 
ROSE FILM COMPANY. 
Yorkshire and Four Northern Counties. Lancashire. 
H. A. WHINCUP, E. GRATTAN MILLOY, 
10 Queen Victoria Street, 28 Deansgate Arcade, 
LEEDS. MANCHESTER. 


*Phones—23517 & 22769. 
Telegrams—" Whifilms, Leeds.’’. ‘Phone—City 7980. Wires—‘Milloy, Manchester.’ 


Wales and West of England. Scotland. 
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PROVINCIAL TRADE SHOWS 
THE VALLEY OF TO-MORROW 


starring 


WILLIAM RUSSELL. 


TRADE SHOWS: 
BIRMINGHAN _.... Scala Theatre ...... ... September 24 3pm. 
NEWCASTLE ... Empire aS) .. September 26 11am. 
CARDIFF ..... ... Cardiff Cinema Exchange September 29 12 noon. 


The Tiger Lily 


_ featuring 


MARGARITA FISHER. 


TRADE SHO WS: 
BIRMINGHAM... Scala Theatre _... September 24 3 p.m. 
LEEDS_..... __..... Cinema Exchange... ... September 27 2-15 p.m. 
GLASGOW .... .. Salon... nds ae ... September 28 11-15 a.m- 
SHEFFIELD .. Tivoli... at Kase .. September 29 11 am. 
NEWCASTLE ses Empire ans October 4... 11 a.m. 
CARDIFF... ... Cardiff Cinema Exchange October 13... 12 noon. 
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Get in touch with Territorial Agents — 
for these great box-office attractions. 
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THE PUBLIC 


HAVE SHOWN 

THEIR - 

UNANIMOUS APPROVAL 
OF a7 

“ SMILIN’ THROUGH.” 


EXHIBITORS 


ACT UPON | 
THEIR VERDICT 
AND PACK YOUR 
HOUSES. 


First National Pictures, 37, Oxford Street. 


‘* Congratulations, enormous success Norma Talmadge’s wonderful 
Such productions lift the industry and do 


* film’ ‘ Smilin’ Through.’ 
incalculable good. Dalston Ficture House.”’ 


THE FILM. RENTER & MOVING PICTURE NEWS. 


Norma Talmadge 
IN 


“SMILIN’ THROUGH” 


A First National Attraction. 


| 


Phillipson, Firnatex, Westeent London. 

‘«« Smilin’ Through,’ showing at Havelock Picture Houce, Sunder- | 
land, to huge audiences, very much above normal. Queues four 
deep waiting admission. Public opinion Sunderland is superb 
entertainment.” 


Firnatex, Westeent Loudon. 


‘‘In spite of many important counter 
attractions at Oinemas and Theatres this 
week, Picture House, New Street, doing 
| splendid business with ‘Smilin’ Through,’ 
, full house each performance.” 


| 
| 
| 
| 


Phillipsen, Firnatex, Westeent) London, 

‘‘* Smilin’ Through’ playing to absolute | 
capacity in both Manchester and Liver- 
pool. Manchester turning them away.” | 


Firiates, Weostcent London. 


‘‘Doing record business with ‘Smilin’ Through.’ 


| Co-operating with publicity. Tannell Bros., Scala, Southesa."’ 


Thank you for 


Fircatex, Westeent London, 


‘* Smilin’ Through’ meeting with great = | 
success, packed houses both days Pavilion, 
Cardiff.” 


- 
i 
| 


"Grams: “ Firnatex, Westcent, London.” 
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NATIONAL PICTURES, LTD, 
37/39 OXFORD STREET, W. 1. 


ASSOCIATED FIRST 
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LONDON DAILIES UNANIMOUS 
IN PRAISING THE NEW 


DOUGLAS FAIRBANKS 
“ONE OF THE BLOOD.” 


‘A rollicking Fairbanks film—Fairbanks, the 
envy of youth and the bewilderment of age, 
can bring the sublime and ridiculous to a point 
of such perfect “harmony, that we forget. his 
facetiousness in admiration of «his athletic 
pranks, and his levity in our surprise that he 
can be such a very accomplished actor. The 
result is an extremely happy entertainment.’ 

—DAILY MAIL. 


‘*One of the Blood’ presents Douglas Fair- 
banks, the popular film dare-devil, in his most 
dashing and amusing mood. He rescues women 
from burning tenements, foils a band of | 
criminals, quells two rebellions, and comes into 
the crown of a European State. This is fine, 
breezy, healthy entertainment.” 

—EVENING NEWS. 

* A return to the type he made famous. ¢ In 
it Fairbanks leaps light-heartedly from adven- 
ture to adventure.” 


—KVENING STANDARD. 


‘A film full of topical Fairbanks ‘ stunts * and 
humour—plenty of healthy fun.” 

—MORNING POST. 

“A typical Fairbanks—full of adventurous 

mirth and daring.”” —SU’NDAY PICTORIAL. 


“A dashing adventure drama—something; 
startling in the way of spectacle.” 


—THE 


REFEREE. 


DOUGLAS FAIRBANKS 


inOne of theBlood” 


———————— 


THE ALLIED ARTISTS CORPORATION LTD. 
86-88 Wardour Street :: LONDON, W.1. 


Telegrams—'* ALLARTISCO, WESTCENT, LONDON.” Telephone—REGENT 5516-1778-1779. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


03 RE 


Afraid to Fight. 
A coherent story, with lots of action and good fight 
scenes. 
HIS is a good story, told with directness, and will hold 
the interest to the end. It has a nice heart interest, 
a manly hero who, after taking as much as he can in 
keeping his word, gives the town bully the trouncing of his 
life. Continuity is excellent, but the picture badly requires 
editing from an English standpoint. Tco many American slang 
titles are apt to discount the story values, and in this case the 
theme is well worth drastic revision in the important matter of 
sub-titling. 

Tom Harper, a struggling ex-service man, is at his wits end 
to provide a living fer his mother 
and crippled sister, Sully. The 
specialist tells him that Sally can 
be cured if an- operation is  per- 
formed within a vear, but it will 
cost a large sum of money. Harper's 
lunes are affected by gas, and as 
he was a goad fighter in Franee with 
the Expeditionary Force, ** Big 
Jim” Braydon, a boxing promoter, 
offers to Seat Sally's operation if 
Harper will spend a year in the 
mountains, refrain from fighting all 
the time, and then put up one good 


BIG Films of the Week 


“WHERE IS MY 
WANDERING BOY 
TO-NIGHT ?” 


=—v—3 


London trade this week. The proper atmosphere of the story 
is imparted by the scenes showing the processes of construction, 
and the really excellent photography enhances the beauty of 


the mountain-side settings. 


Bill Shannon is presented as a man with an ideal, who wishes 
to turn a waterless plain into a fruitful ground. He has dug 
a tunnel through the mountain and, constructed the dam. Then 
enters Ledn Morse, who wants the tunnel for his projeeted rail- 
youd, and, finding he cannot buy Shannon off, seeks to ruin his 
project by Iying and dynamiting. He has brought with him 
to his hillside house Anne Wilmot (Anita Stewart) whom he 
hopes to marry, and her aunt. Anne is a flirt, but succumbs to 
Bill Shannon, and, hearing — of 
Morse’s plan, warns him, with the 
‘result that the dam and tunnel 
are saved. | Shannon and Anne 
become lovers as a result of her 


devotion, but the marking out of 
‘“ Bill Shannon, I love you"? in 


- matches upon the table, takes a 
sloppy note that weakens rather than 
assists the picture. 

Anita Stewart makes the most of 
her part, interpreting coquetry, de- 
termination, light-heartedness and 
anxiety with equal facility and im- 

Edward Hearn takes 


Se ee “ik Tae aoe Sob : Stuff de Luse. eee diieucle: with the neces- 
mects Harriet Monro, the belle of Big Showman’s Proposition. sary sturdiness, but has to indulge 
a eae ae | | aa eee 
serene re Harriet; iene eT. H E Ss KI P P E R’ S America, will not impress as deeply 
him to a contest, but Harper WOOING ” Hee and could be omitted without 
declines, and is horsewhipped in . Oss. 


front of Harriet, who thinks he is 
afraid to fight. Under the stigma of 
cowardice, Harper returns to the 
city, and wins his ring battle and 
the money to pay for Sally's opera- 
tion. By the first train he returns to 
the mountain village, and surprises Brand (and also Harriet: 
by giving him the hiding of his life. Harriet realises that 
cowardice is not in Toin’s nature, and aHere is a happy under- 
standing. 

The fight scenes are exceptionally well staged. Frank Mayo 
is a-manly hero and plays his part with fine emphasis. He is 
well-supported by Lilian Rich as Harriet, Peggy Cartwright as 

Sally, and Wade Boteler as the fighting bully. Photography 
and direction are up to Universal standard. The film is con- 
trolled by the European Picture Company. 


A Question of Honour. 


Well-presented picture with well-sustained interest. 
A popular offering. 


HE clash of rival undertakings, the construction of a dam, 
and a railroad forms the skeleton upon which has been 
clothed the more tender incidents of 't A Question of 

Honour,”’ which Associated First National sercened for the 


Google 


Great British Comedy. 
Jacobs to the Life. 


‘A> Question of Honour" pos- 
6esses sustained interest, is well cast 
‘and presented, and these virtues, to- 
gether with its beautiful 
its lighting and = photography, will 
recommend this picture to a wide 


settings, 


cirele of patrons. 


Terror Trail. 


A secret service adventure serial in 18 episodes, in 
Universal's best style. 
HIS is a serial which carries the highly-strung interest to 
l various parts of the world. Tt contains strugules on 
land, on the sen. and in the air, and has unparalle ‘led 
feats of daring, mystery, and fast action, It is a Universal, 
and is controlled by F.B.O., who showed several episodes to the 
trade on Monday last. 
~The theme is built around a young American 
Emerson, who volunteers her services to the United . States 
Government to prevent a band of international crooks from 
obtaining the formula of the invention of Terror Gas, the most 
powerful agent of destruction under observation by — the 
authorities. Her activities against the band lead her into many 
perilous situations in many different hemispheres. A romantic 
jose story is introduced and this lends to the serial an added 


interest. 
Fileen Sedgwick, in the lead, is well known to picturegoers, 


wirl, Elaine 
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who find keen pleasure in serials. In ‘* The Diamond Queen ” 
she made a name for daring and for serious risk in’ the more 
dangerous feats. In ** Terror Trail,” she has again a congenial 
part, and is sure to give satisfaction to her many admirers. 
She is adequately supported by a strong cast. George Larkin 
is known as the ** dare-devil ’ of the screen, and is wonder- 
fully effective in some of his stunt features. The serial is in 
18 episodes, the sustained interest at the end of each screening 
very good, and the production is excellently photographed under 
the direction of Edward Kull. 


The Smart Sex. 
Rather tedious story of slight construction. 


HE title of this picture (shown to the trade by F.B.O.) 
is by way of being a misnomer, Neither sex distinguishes 
itself for smartness throughout the picture. Eva Novak 

has the leading part, but it is difficult to see any way in which 
she has opportunity to exhibit smartness above members of the 
opposite sex. 

The action opens with a show girl stranded. A gander, part 
cf the show property, is wanted as a meal by the members of 
the cast. She claims it as her own, and carries it to the next 
town where, in order to get funds, she takes part in an amateur 
night in the local ‘t opera "’ house, and wins the prize money. 
During the performance a wealthy young man sees her and 
takes her to a midnight supper after the show at a cheap 
luncheon counter. The youth next makes it possible for the 
girl to get a place to live on a farm near his father’s estate. 
The young man becomes a farm hand on the same farm. His 
parents object to the girl and attempt to show her up. He tells 
them that he loves her and that he will fight for her. A party 
is yiven for her by the young man’s parents and some jewels 
are stolen. The girl is suspected. She discovers the thief and 
all is forgiven, whereupon the wedding day is set. 

It will be seen from the foregoing that there is little to enthuse 
about in the story, which is rather tedious, while the acting is 
not of a very high standard, For second grade houses with 
patrons to whom this sort of story appeals, ** The Smart Sex " 
would be acceptable as a program picture, 


Sundown Slim. 
Out-west story of no particular merit. 


ARRY CAREY stories are all ‘‘ much of a muchiness,”’ 
H and ** Sundown Slim,’’ shown by F.B.O. last week, 
manifests little variation from the usual run. It is 
without anything approaching a thrill, and treats—here and there 
in a very muddled fashion—with life out West, where are sheep 
and cattle, mountains and scrub, crooks and—people who are 
not crooks. 

The story does not matter—there is so little of it. The 
incidents melude attempted coercion of a girl, a few shootings, 
and tramping through the scrub. There are two or three good 
shots of cattle and sheep. Harry Carey, as ‘* Sundown Slim,” 
is a tramp who, like Silas Weeg, drops into po’try impromptu 
ceeasionally, and these, shown as sub-titles, strike a novel note, 
welceoine as a change from the rest of the story. 

“Sundown Slim"? is a film likely to find favour with second 
grade halls, to whom this type of production mostly appeals. 


ASOPS FABLES 
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Six Feet Four. 

A good Western story that should find a ready booking. 
N “Six Feet Four,” the ‘ Flying A‘’’ picture shown this 
I week to the London trade, the Rose Film Company have 
scored another success and are laying a good foundation 
for future confidence. The picture under review is a Western 
film, considerably above the standard one is used to in this 
class of picture. It has many features in common with that 
type of story, but it has been directed with imagination and an 
eve to the possibilities of the story, and these values, added 

to gocd setting and photography, give it its high position. 
Willitan Russell is Buck Thornton (six feet four), and the 
most is made of his exceptional stature to provide both the 


, 


ScENE From ‘‘ Six Freer Forr.’ 


comic and dramatic incidents of the story. Into the centre ot 
a group of old-timers gathered in the saloon on a night of terrific 
storm, there literally blows in Buck Thorton, five minutes 
after a hold-up man, masked with a bandanna, has burst in 
and stolen the mails. Buck is accused because of his posses- 
sion of a similar bandanna and an almost equal height with the 
real thief. From this moment onward things move, and the 
crook sheriff endeavours to secure his arrest on this and another 
charge. Complications arrive with his escorting of Winnie 
Pollard on the road to her grandfather’s ranch, the finding of an 
escaped convict, the quarrel with Kid Bedlove, the self-revealing 
of a stranger as a U.S. deputy-imarshal, and the rounding up 
of the crook sheriff's gang as they are holding up the mail. All 
turns out well in the end, but not until a lone chase and a 
gun fight have settled the hash of the crooks. 

William Russell dominates the picture throughout, but par- 
ticular mention must be made of the actress playing the part of 
Winnie Pollard, whose portraying of the part is artistically and 
sincerely undertaken, Certain incidents which give opportunity 
for over-acting ure interpreted with artistry and restraint. 
“Six Feet Four’ should find a ready booking because of its 
being something considerably above and beyond the average 
Western standard. 
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The Tiger Lily. 


A tale of American life, in which the Italian element 
preserves its love for the vendetta. 

? I SHE great fascination of the vendetta to the Italian born, 
whether at home or in an adopted country, has been 
often proclaimed in song and story, In this picture, 

shown to the trade by the Rose Film Company last Friday, there 

is quite a coherent and holding story built around the new 
arrival from Italy, who comes to New York to carry vendetta 

(and a dagyer!) to the man who dared to elope with his brother's 

But it is not so easy to put a dagger into a man in 

The law may 


Dest virl, 
New York as it is, perhaps, in the home country, 
be a‘ lass,” but it enforces respect, and, as a consequence, 
schemes of vendetta do not often function—much to the chagrin 
there 
law anywhere to prevent the dageer man talking, and he can 
we (as the sub-title puts it) as much as he 


of the owner of the dagger. But, at any rate, is no 


gurele and gargle " 
likes so long as he confines his prowess to talking. 


ScENE From ‘* THe TrGer Liny.’’ 


The story chronicles the arrival of ‘* Giovanni of the Black 
Heart ’’ in New York, with vendetta in his soul. He meets 
Luigi (of the little inn. of the Italian quarter) and his niece, 
(Carmina, whose graceful beauty and tiger-like fierceness have 
won Ler the soubriquet. of ‘* Tiger Lily."’) Carmina expostulates 
with Giovanni on the stupidity of vendetta, and in a row that 
follows there is a flashing of knives and daggers that is quite 
like old times. The affair gets into the papers, and Philip 

temington, the millionaire owner of the inn, is rebuked for 
allowing such things. His son, David, visits the inn to sound 
a warning, mects Carmina, and the pair fall desperately in love. 
Giovanni also is in love with the innkeeper’s niece, and caresses 
his dagger as he thinks of his rival. And Giovanni soon finds 
«out that David’s father is the man who robbed his brother, 
and now that man’s son is trying, to rob him (Giovanni) of his 
And so, in a fine, strong climax, they all meet 
at David's home, Giovanni is overpowered and disarmed, mainly 
through the tact of Carmina, and sent to jail. All difficulties 
surmounted, David and Carmina are united. 


sweetheart. 


Miss Margarita Fisher, who has not made many sercen appear- 
ances in recent years, has a very effective character part, which 
she plays with fine intelligence, bright vivacity, and keen 
Miss Fisher, who 
dances very capably, is supported by a strong cast. Photography 
and settings are excellent. 
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appreciation of the dramatic possibilities. 


The Man from Snowy Kiver. 


- An Australian picture of average program standard. 


N Australian picture with the title of ‘* The Man from 
A Snowy River 7? was shown for the first time in England 
this week at the Shaftesbury Pavilion. Tt is based upon 
a story told in verse, with which Australians are familiar, and 
gives the varied experiences of a man who, after living 
sumptuously on an allowance, finds it cut short, and is obliged 
to work for a living, ultimately making good, 
The 


thread binding the various cameos together was slight, and one 


What the picture seemed to lack was the story sequence. 


had the sense at times of beginning upon scenes which had no 
direct connection with what had gone before. The picture opened 
with the man from Snowy River gazing meditatively into space, 
a flash-back cf yachting scenes providing the explanation of his 
solitude and meditativeness. Later we sec him making friends 
with Saltbush Bill, a drover (quite an interesting character study 
this, which, more frequently used, would have added much more 
lightness), capturing a valuable horse that has strayed with wild 
bush equines, saving a girl from a bush fire, riding the captured 
colt in a classic race, and winning in spite of attermpts to prevent 
it, finally being aecused of theft and having his 
proved, 


innocence 
A Jove story is intertwined with his exploits, and a 
jilt’s re-entrance is made a complication. ; 

A race scene always provides thrills, and the bush fire adds 
In this latter, however, the girl, who hitherto 
has acted well, does some rather foolish things, such as shutting 
herself in a log cabin in the path of the fire. The distant view 
of the rounding-up of the horses provides a pleasant scene. 


exciting moments. 


The picture is in the hands of Beaumont Smith, its producer, 
and is not yet sold over here. It is an average picture, worth 
a place on a program, but is without any outstanding merit. , 


Short Topicals and Interest Films. 


An interesting Batch. — 

INETO REVIEW No. 38 opens with some views of New 

York in its most attractive parts, Columbia University 

and the Hall of Fame. with students passing in and out. 

The elevated railway and a skyscraper playground follow, with 

some really attractive snow scenes on Broadway. A brief interest 

section showing the activities of the soldier ant precedes a length 

on bear-hunting in California, with which the number closes, 
Some beautiful scenery makes the setting of this length. 


s 


No. 233 of Pathé’s Pictorial depicts forest snow scenes, after 
which it switches off to the item, ** How Kippers Leave Home— 
and Lowestoft,’’ a interesting pictorial story of the 
processes the matutinal kipper passes through on its way to the 
breakfast table. Two other taking features are South Sea hours 
and a Pathécolor section on Brittany. 

Mondays’ issue of the Pathé Gazette gives the first of the 
moving pictures showing troops in the Dardanelles area. A 
bright item showing Dick Kerr’s Jadies’ football team leaving 


most 


Liverpool cn route for their foreign trip and practising shots 
aboard ship brings liveliness to the issue. 
** Eve and Everybody's Film Review ” 
Lawful Larceny " 


includes excerpts from 
at the Savoy, some nymphs bathing on the 


oe 


Cornish coast, Dalmatian dogs who don’t care if it snows ink, 
and a further section of the Glass of Fashion in Pathécolor, 
Last Thursday's issue of the Pathé Gazette shows boat drill 
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on the Mauretania, in which Harry Lauder is seen taking part, 
the prohibition voting in Stockholm, the pigeon Derby at Bourne- 
mouth, a racing picture at Alexandra Palace, and Mrs. Leyel 
distributing prizes in the Golden Ballot. 


Woman—Wake Up! 
Piquant story which will be widely approved. 
66 HAT is sauce for the goose is sauce for the gander "’ 
is the moral of the Phillips presentation, ** Woman 
—Wake Up!” the London trade last 
week. Instead of ending with a wedding it opens with one, or 
the preliminaries to one, the fall of an airman in his machine 


shown to 


providing his introduction to the American country girl whom 
he marries. 

In their new home Anne him ‘‘Annie and 
accompanied herself upon the guitar, boring her hubby to tears. 


sane Laurie ”’ 


To escape it he visits a cabaret, ‘phoning a message that he is 


SCENE From ‘* WoMAN—WAKE Up! " 


negotiating an oil deal, and is making arrangements for two 
The gushers are his lady friends. Jt is the first 
anniversary of the wedding, and the year-ago best man calls 
to take the happy pair out to dinner. Finding the husband 
absent, he takes the wife—and to the cabaret where are Monte 
and the two *‘ Tableau! The following day best man 
and bride take a day trip on a motor launch, which breaks down, 
and Monte thinks the worst. Ultimately, however, reunion 
takes place, hubby is cured of his frivolities, and wife forgives 
him, declaring that he is the only one she loves. 

The piquancy of this story will prove its attractive quality, 
and many a kinema-goer will chuckle at memories the picture 
conjures up. There is some bright sub-titling, such as ‘‘ It’s 


gushers. 


Pialvaeect 
gushers, 


a wise wife who reads a_ fifty-fittvy clause into her marriage 
agrcement '’; ‘‘A husband's moral code is never so strict as 
when his wife borrows some of his own." It is perhaps too much 
to believe that a country girl would suddenly develop into a 
wide-awake, smart woman carrying out such a policy and 
persisting in it, but, that accepted, one has to admit that the 
picture is a bit of good entertainment that will be heartily 


approved. 


eHy 
IME 
so 
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The Call of Home. 


An eternal triangle story, with some fine flocd scenes. 


‘s I SHIS film is an adaptation from the novel ‘* Home,’’ 
written by George Agnew Chamberlain, produced by 
Robertson-Cole, and shown to the trade by Jury. It 
contains filmed in the 


risk to the artistes 
The havoe wrought by these floods is very 


some impressive flood 


Colorado river region at some 


very scenes, 
considerable 
taking part in it. 
realistically depicted, and, as they engulf entire villages and 
the fleeing inhabitants, add to the effectiveness of the scenes. 
The story itself is not very convincing. The misunderstanding 
khetween husband and wife is somewhat trivial, and the former in 
a strange country is not likely to marry a native woman out of 
sheer gratitude. The tale was, however, told with directness, 
and was full of remarkably fine settings. 

Gerry Lansing brought his young wife Alix to the family 
home in New England, and prepared to settle down after a some- 
what gay life. Alix meets Gerry’s mother, a gentle, old- 
fushioned soul, who idolises her son, and also Clem, a young 
orphan living with them. The next-door neighbour, Alan Wayne, 
is very interested in Alix, and in the numerous absences of 
Gerry, acts as escort and companion to the voung wife. In the 
inevitable climax, Alix tells Alan that there can only be friend- 
ship between them, and Alan, who is off to Canada the next 
day, replies that if she changes her mind, she could come on 
to him on the train. Meantime, Gerry learns the situation, 
and peremptorily asks Alix to cut out Alan at once. The wife 
there is an unpleasant 
scene. Alix, impulsive and hurt, decides te meet Alan on the 
train. She is seen by her husband, who, in despair, leaves at 
once for South America. 


resents the tone of the request, and 


But Alix does not go far. 
her foolish adventure and jumps from the train. 


She repents 
But Gerry 
had disappeared, and has many vivid experiences in South 
America. One is an escape from death in the rapids, in which 
he is aided by Margarita, a native girl, whom he afterwards 


marries out of gratitude. 


Meantime, Alix is pestered by Alan, 
but is faithful to her husband and child, and has a firm belief 
And the ‘S Call of Home’ 


in bis return home. * does come to 


Scene From ‘‘ THE Cat oF Home.’’ 


him at last, for his native wife Icses her life in a torrential 
storm, and Gerry, free once again, returns to find his wife and 


young son awaiting him. 


most 
The 


Acting and photoplay are excellent. Irene Rich is 
capable in the part of the wife, and is well supported. 
technique is up to Robertson-Cole standard. 

(Continued on page 69.) 
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SHAFTESBURY PAVILION 


Shaftesbury Avenue, W., 
FRIDAY SEPT. 29, at 11 a.m. 


The Directors of Moss Empires, Ltd., 
cordially invite the Trade and Press 
to witness the Private Exhibition of 


THE SKY 
PILOT. 
By RALPH CONNOR 
COLLEEN MOORE 


JOHN BOWERS 


DAVID BUTLER 
A STORY EVERYONE KNOWS, 


PROVINCIAL SHOWS: 
BIRMINGHAM oe SUNDAY Oct. 1. at 3 p 
LEEDS UESDAY Oct. 3, ee oe a.m, 
MANCHESTER Piccadilly WEDNESDAY Oct. 4, at 11 a.m. 
SHEFFIELD Cinema Ho. FRIDAY Oct. 6, at 11 a.m. 
NEWCASTLE _ Stoll Theatre THURS. Oct. 12, at 11-15 a.m. 


Also Showing: 


The Great Elephant Kraal 


A Picture You Must Not Miss Seeing ! 


Exclusively Controlled by 


MOSS EMPIRES, Ltd. 


24 Denmark Street, ponden, W.C.2. 
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VISTA GRAPFI 


ALBERT E. SMITH presents 


A_ Jess Robbins Romantic Comedy 


“THE LADDER JINX” 


Featuring EDWARD HORTON, MARGARET LANDIS, TULLY MARSHALL and an all star cust, 


in 6 Reels. Released, October 29, 1923, 
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VITAGRAPH 


ALBERT E, SMITH presents 


WILLIAM DUNCAN and EDITH JOHNSON 
in a Stirring Western Drama: ‘‘' THE FIGHTING GUIDE.” 
TRADE SHOW at the West End Cinema, 
FRIDAY SEPTEMBER 29, at 11 o'clock. 
Released September 10, 1923. In 5 Reels. 
THE VITAGRAPH ) Co., LT D., ediiaee tai Glas. 


ham, Liverpool & Cardia 
Territories. 


Registered Offices—8! & 33 
Charing Cross Road. W C.2, Rantin g D ept., 46 Brewer Street, LONDON , W. 


Telegraphic Address— 
Telegraphic Address—‘‘ Vithirins, Piccy, London.” 


“Vitgraf, Westrand, 


London.” ‘Phones—Gerrard 3166 and 3167. 


ALL PRINTS ON EASTMAN STOCK. 
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have again proved victorious in securing against severe 


THE SILENT — 


An _ out-of-the-ordinary picture with an 
appeal—there’s never been another pictu 


Over two million British dog owners will go into ecstasies 
heart, the Belgian police dog. Even the most blase cinema 
thrilled with the unusual story—full of dramatic excitement 


—and filled with admiration for the wonderful scenic 


If you’re showing good ones you can't | 


No wonder all the leading renters were 
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STAR TERGANTANATANTNATNNRANTOU NIE 


ADELOQUI MILLAR helineniianal 


present 


Evelyn Brent « Luis Hidalgo 


Pages of Life 


Written and Produced by ADELQUI MILLAR. 


TRADE SHOW TO BE ANNOUNCED SHORTLY. 


Agents : 
THE LIONEL PHILLIPS COMPANY, 


29a, Charing Cross Rd., W.C.2z. 


"Phone : Gerrard 7412. 
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EXHIBITORS, GET THIS QUICK! : 
Twenty-round Fight for the Light Heavy-weight ° 
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CHAMPIONSHIP 


=: OF THE WORLD : 


BETWEEN 


Georges CARPENTIER 


* . AND 


BATTLING SIKI 


which takes place at the Velodrome, Paris, 
on Sunday, September 24th, 1922. 


Copies of Film available 29th inst. 
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Agents for Lancashire : 
FULLER'S EXCLUSIVES, 


‘Phone 2139 City. - 38 DEANSGATE, MANCHESTER. 


Agents for other ‘Yerritories will be announced in Trade Papers next week. 


MEANTIME — WRITE OR WIRE 


M. P. SALES AGENCY, LTD. 


1 SOHO SQUARE, W., 


SOLE. DISTRIBUTORS FOR UNITED KINGDOM AND COLONIES. 
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| Chae pmepective victinw tat | TRADE SHOW— 
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entice the victim into a motor-car, 
after which she disappears.” 
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IDLAND TERRITORY |LANCS., SCOTTISH RIGHTS 
oustieh a) HIRE, N. WALES, & FOUR ENGLAND samabait 
NORTHERN COUNTIES coidratied ba) 
HUB FILM CO., Ltd., sisivalivd PARAGON FILM 60; NORTHERN FILM AGENCY, | 
34 John Bright Street, — |CAPITOL PRODUCTIONS, Ltd 35 Charles Street, 9 West Register Street, 


EDINBURGH. 


BIRMINGHAM. | 49 Deansgate, MANCHESTER. CARDIFF. 


U.K. and Foreign Rights controlled by— 


UNITY FILM CO., 7 Gerrard St., LONDON, W.1. 


’Phone—Regent 2145, ’Grams—'‘'Unizimbru, Westrand, London.” 
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The Jade Elephant. 


Vitagraph picture for which a hearty reception is 
assured. 


ARLE WILLIAMS appears as an Indian Rajah, magni- 
ficent in Oriental robes and jewels, in ‘' The Jade 
Elephant,’’ which Vitagraph screened for the trade in 

Tondon last week. It is an attractive part, although his 
features are not exactly those of an Asiatic. 


The story, which has been awarded a U certificate, has its 
setting in Bombay whither Arthur Peyton, of Scotland Yard, 
has been sent to trace a gang of jewel robbers. Disguised as the 
Rajah of Kandapur, he takes up residence with the Colonel of 
the local garrison, and watches for the possessor of a jade 
elephant who, holding it as a talisman, is responsible for the 
crimes. The Maharajah of Dharwar is a resident, and is 
flirting with Mrs. Grandon, sister-in-law to Captain Grandon, 
but Marcetta, a dancer, supersedes her in the Maharajah’s 
affections. Tracking the criminals, Peyton suggests the com- 
plicity of Captain Grandon, and conveys a message offering him 
freedom if the charm is returned. It is returned, but Marcetta 


Scene rrom ‘* THE JADE FEXLEPHANT.”’ 


declares Grandon not guilty. To complicate matters Peyton's 
assistant, Courtland, is shot dead by a woman, Marcetta being 
suspected, But Peyton knows better, and Mrs. Grandon, find- 
ing suspicion falling justly upon her, shoots herself. The 
Maharajah of Dharwar, who is none other than Dell Mockton, 
leader of the gang, is arrested. Mrs. Grandon turns out to be 
Mockton’s wife, Marcetta is revealed as another Scotland Yard 
emissary, and Peyton is seen at the end embracing Alicia 
Bentley, an officer’s daughter, who has fallen in love with him, 
despite the supposed colour bar. 

It will be seen that the story has plenty of material in it, 
and as the identity of the thief has to be withheld until the 
end, attention has naturally to be firmly focused on the story 
to seize its many points. “The Jade Elephant’? is good 
entertainment, the picture is well produced, photography and 
lighting are good, and the acting above the average. = In 
addition to Karle Williams's well-sustained part, the dancing 
of Marcetta (Eugenia Gilbert) calls for mention, and one 
admirably acted little scene where Captain Grandon (Herbert 
Prior) interprets with real insight the appearance of a man whom 
the suicide of a relative leaves stunned is quite impressive. 
** The Jade Elephant "’ should have a hearty reception as it is a 
suitable picture for any class of hall. 
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Why Men Leave Home. 


Crude British production, with many vulgarities. 
Utterly unworthy of British effort. 


HIS is a British-made picture on comedy lines, starring 
one of our leading stage comedy actresses. It is most 
crude in production, quite farcical in its tendencies, 

with Nellie Wallace as the star. 

There is not much story. Nellie is the slavey in sn unhappy 
family, and aspires to be a sercen actress. She enters a com- 
petition organised by the I.0.U. Film Co., and wins the dis- 
tinction of a star part in the forthcoming super-film. But she 
never gets bevond the rehearsal stage, is fired from the studio, 
and goes back to her kitchen. 

Nellie Wallace could have done good work in a congenial part 
it she had had proper direction. But there was apparently no 
direction at all in this extraordinary 
incidental scenes. The actors are running on and off the stage 


conglomeration — of 


without aim or object, and are most grotesquely and absurdly 
made up. Tho sub-titles are of the ‘* flashy"? order, evidently 
meant to be funny. One or two of the more suggestive of these 
will probably come under the ban of the Censor. Some of the 
scenes and settings are ludicrous, while others are blatantly 
vulgar. = Take the offices of the studio where the girls were 
selected on the merits of a shapely leg; or the show window of 
‘ Shelfishes,’” with a number of scantily attired ladies on view. 
In response to the query, ‘* Where can we book the actors? ”’ 
the inquirer is taken to a low-class public house, where the 
bar is full of needy out-of-work screen artistes. This is a grave 
reflection on the profession. 

The production is altogether unworthy of British effort, and 
is one that cannot be recommended to exhibitors. If there are 
exhibitors who book’ films on title only, and without seeing 
them, then they would do well to seo this picture. It will do 
them more good than a host of sermons on the advance booking 
evil. 


Her Mad Bargain. 
Program picture of average entertainment value. 


B.O. showed at the Shaftesbury Pavilion last week a 
F, picture featuring Anita Stewart, entitled ‘‘ Her Mad 
Bargain.’? Its central incident is most improbable, but 
it is so presented as to make quite an acceptable story, if it be 
conceded that once in a century someone might be found ready 
to enter such a bargain as is entered into by Alice Lambert. 
The protegé of a wealthy woman who dies leaving her totally 
unprovided for, the girl is dismissed the house by a jealous 
relative, and finds that her lack of training places her at the 
merey of the world. As a mannequin and an artist's model she 
is successful, but in each of these positions she is subject to 
approaches from her employers which lead her to renounce her 
employment. (This sort of incident, by the way, too much relied 
ou in’ American pictures, is) getting worn threadbare), 
Rushing from her last emplover, she enters the studio of a 
sculptor who is rather more of a man, and who dissuades her 
from her contemplated suicide by offering her 50,000 dollars 
At the end of this period she must 


very 


to make one year happy. 


(Continued on page 71.) 
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Royal Opera House, 
Covent Garden. 


N. A. GREVILLE, . H. GREVILLE. 


REVILLE BROTHERS, beg to announce 
(; they have commenced a short season at the 
above theatre, from Monday September 18. They 
will present for the first time to. the public, 


The Official Film, H. R. H. The and ‘heir Picture 


Prince of Wales in ww) 
Japan, and Scenes on so 


Board H.M.S. Renown «we 


By Arrangements with Interest Films Ltd., 


A PHENOMENAL SUCCESS AT COVENT GARDEN 


| EXHIBITORS ONLY 
WILL BE SUPPLIED WITH TICKETS ON APPLICATION TO THE BOX OFFICE 


All Communications to: 


GREVILLE BROTHERS, 


(Genera 1 Manager: H.C. ARNOLD) 


31 Great James St., Bedford Row, London, w.c.1 
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take her life. Here > comes. the ‘‘ uplift ’’ matter, so much 
beloved across the pond, and_at the end of the period the bargain 
is set at-nought-and the two. marry, the girl having discovered 
that happiness lics in’ service-rather than riches. 

‘Her Mad Bargain ’’ is just an ordinary program picture— 
acceptable- entertainment. Sub-titles are somewhat American, 
occasionally sloppy, and one false note is the keeping of. the 
heroine in bed for weeks (it is presumed) after transfusion of 
blood to save a boy's life. Rest is but a matter of hours in 
such a case. 


Tell Your. Children. 
.. An unconvincing production with impossible characters. 


66 ELL YOUR CHILDREN,’” the latest release of Inter- 

{ national Film Artists, which was presented to. the 

trade by Gaumont’s last week, is, we regret to say, 

a most. unconvincing production in which the characters are 
utterly impossible. 

The film, as indicatel by the title, is intended to bring home 

to parents the necessity of acquainting their’ children with -the 


SCENE FroM ‘! TELL Your CHILDREN.”’ 


problem of life, but it cannot be said that it carries very much 
conviction, Based upon the well-known novel, ‘‘ Lark's Gate,’’ 
the basie idea off this film is that young people should not be 
brought up in ignorance of the facts of life. The film, therefore, 
shows us a young daughter of an English society leader being 
sent to a farm for the benefit of her health, where she meets and 
falls in love with the farmer's son. Although, apparently, both 
are, somewhere in the neighbourhood of twenty years of age, the 
film purports to show this young couple as absolutely innocent, 
and they therefore anticipate marriage with the inevitable result. 
The marriage consent is refused by the farmer, who thinks that 
both are too young to marry, and the couple are separated, she 
being some time afterwards the mother of a child. From thence 
onwards the story’ wanders on in a very unconvincing fashion, 
and coincidence very largely enters into it. Where the film 
falls down so badly is because it is incredible to imagine that 
any young man brought up in such surroundings would be utterly 
ignorant ot the problem of life in the way in which the farmer’s 
son. is portrayed in this picture. ; 

The players in this production are also almost as impossible. 
The girl's mother, a leader in society, an dmbitious woman, 
would have a heart of stone to.deal with her daughter. in the 
mahner in which she is portrayed in this film, and_ this 
character is in no way true to life. Doris Eaton, who portrays 
the character of Rosny, the girl, gives an exceedingly insipid 
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performance, and earries no conviction whatever. We cannot 
understand why the producer thought it necessary to go out 
of England for his leading lady in this picture, as there are 
dozens of English actresses who could have given an infinitely 
better performance than that of Miss Eaton's. 


It is a pleasure to see the fine work that Mary Rorke, Adeline 
Hayden Coffin, and Cecil Morton-Yorke give us in- this: picture. 
Mary Yorke, in particular, striking a very true note as the 
farmer’s wife. Walter Tennyson, who plays lead opposite Doris 
Eaton, is somewhat weak and amateurish in his acting, but 
doubtless with a little more experience will make a name in 
British productions. 


There is some beautiful photography, and it is quite apparent 
that no expense has been spared in this production. Scenes 
that necessitated taking place in New York have been very 
admirably carried out, but it is nevertheless a pity that so much 
money has been spent on a story which, we are afraid, will not 
carry very great conviction to the public. 


= White Eagle. 


Mystery, adventure, and expectancy well bended in 
new Pathé serial. 


ATHE’S new = serial, ‘‘ White Eagle,’’ of which three 
P episodes were shown to the London trade last week, 
promises well. It pcssesses mystery and adventure in 

an attractive form, and as every serial worthy of the name 


should, keeps expectancy ever upon the alert. 


The story is set principally in Indian country, where a Red 
Indian tribe practice their religious rites and live according 
to their immemorial customs; and into these unfamiliar surround- 
ings Ruth Randolph (Ruth Roeland} is intrigued into throwing 
her lot. While a student of sculpture in the city, it is dis- 
covered that she bears tattooed upon her hand a trident, and 
this identifies her as the daughter of an Englishman and Blue 
Wing, a chieftainess of the Buffalo and Blue Hawk tribes. 
The tribes wish to have her among them in order to decide 
the possession of a pool of gold, while a white settler, fearing 
an evil fate for her, seeks to rescue her from their grasp. The 
mysterious figure of ‘t The White Rider ’’ always coming tc 
her rescue, intensifies the bizarre atmosphere, and his exact 
identity is kept a secret until the last reel. The adventures are 
thrilling and varied, taking the heroine to a lonely island in 
the Pacific to consult the chief of a head-hunting tribe regarding 


SCENE 


From ‘' WHITE EAGLE.” 
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the treasure. Ruth, having gained the secret, destroys the gold 
in order to remove the trouble that is associated with it. 

Ruth Roland has a most strenuous part in the title role, and 
is seen in many very exacting situations.. Her work is’ finished 
and clear-cut, artistic and tense. tricks 
of stagecraft have been resorted to to increase the spectacular 
appeal, and if the rest of the fifteen episodes keep the kinema- 
patron on the alert in the mauner of the three shown, there 
should be no doubt of the serial’s drawing power. 


Many ingenious 


One blemish 
in the picture is the faintness of writing and typing on the 
script ‘* inserts.”’ These should be made more legible, as it is 
impossible to read their message even at a comparatively short 
distance from the screen. 

Houses where the 


serial is appreciated have in ** White 


Kagle a picture well up to the level of good, attractive serial 
“U" certificate bears 
witness to its universal suitability to all ayes of kinema-goers, 
and the film should do thoroughly well, 


entertainment. The possession of a 


Seeing’s Believing. 


A sparkling comedy full of amusing situations and lively 
complications. 


HIS pieture, which was shown to the trade by Jury, should 
have a good reception at those kinemas where heavy 
drama is not a fetish, and where the lighter class of 

story is appreciated. It is excellently produced by Metro, has 
a charming lead in Viola Dana, and hasn't a dull moment in 
any of the five reels. There is very little story, but ample for 
the purpcse of affording the star an opportunity for the display 
of her effective work as a comedienne. And Miss Dana takes 
full advantage of the mirth-provoking situations, is exceedingly 
vivacious and attractive, and carries the story along with a fine 
sense of humour and originality. 


Diana and Jack are two harum scarum millionaire Webster 
orphans, and are spending the summer at their luxurious home 
by the sea with their charming Aunt Sue, District Attorney 
Jimmy Harrison is a guest, for he has been worshipping Aunt 


Sue for quite a long time. Bruce Terring, an over-seas friend 


of Jack, is also fishing in the locality, and he receives an invite 
to be a guest. Diana starts for the city to get new clothes. 


accompanied by Harvison, but in a storm they are compelled to 
stay the night at a small hotel at Abingdon Village. 


Terring 


ScENE FROM ‘‘ SEEING’S BELIEVING.”’ 
is also stopping at this hotel. In order to placate the suspicious 
proprietor, Harrison and Diana agree to pass as a married couple, 
and Terring notes the fact that they went into one room, but 
did not know that Jimmy slipped out and had an uncomfortable 
bed on an old couch. When erring meets Diana at the house 
party he recognises her as the lady of the hotel, and is con- 
founded when she states that she is not married. Around this 
incident is woven quite a number of incidents, including a plot 
to compromise Terring, and then to ‘* rub it in.’’ But the plot 
fails, and there is a good deal of trouble, for Diana and her 
friends are arrested and taken to the local jail. But all’s well 
that ends well, and Terring and Diana find happiness together. 

Harry Baumont has done very well in direction with this 
little picture. The continuity is excellent, and he gets his 
comedy points at exactly the right moment.  Excelfent 
photography, bright and attractive settings, and good acting by 
a fine cast. 


HOW ‘‘SMILIN’ THROUGH” WAS 
PRESENTED AT THE 
MARLBOROUGH, 
HOLLOWAY. 


Clever Stunts by Victor Sheridan. 


66 MILIN’ THROUGH "’ was ably presented at the Marl- 
borough Picture House, Holloway, by Mr. Victor 
Sheridan, who, with this feature, had plenty of scope 

for the exercise of his ability as a showman who has the details 

of his art completely under his control. 


In connection with this film he carried out big schemes of 
poster advertising. A bridal carriage, of the 1860 period, was 
driven round the streets of the district. Also, before each 
showing of the picture, Mr. Sheridan presented a prologue 
which is symbolic of the picture im that it portrays the simple 
beauty which is*the theme of the picture and Norma Talmadge 
in her dual réles. Besides this, many other successful exploita- 
tion ideas were put into effect, and, in fact, everything was 


vizea ty Google 


done to make this picture a great success; the reward for this 
enterprise being shown in the tremendous business which was 
done at the above hall. 


* Suitin’ THRouGR ' at the Marlborough. 
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THE PRINCE OF WALES IN JAPAN. 


Official Picture of the Visit Shown at Royal 
Opera House, Covent Garden 


The Japanese Welcome Vividly Portrayed. Program Augmente’ 
by Presentation of ‘‘Treasureland,'’ with Interesting 
. Scenes on the Go'd Coast of Africa. 


HE. official visit of H.R.H. the Prince of Wales to Japan 
j is undoubtedly one of the most pieturesque and 
interesting of the — brilliant which 
characterised the Prince’s recent world-tour. The picturised 
version of this visit was accorded a premiere at the Royal 
Opera Honse, Covent Garden, IJast’ Monday, presented by 
Messrs. Greville Brothers, who acquired the official rights. It 
is quite equal, in technique, grouping, and in general interest, 
to the pictures already shown, which embodied the main 
incidents of the tour. Indeed, the actual scenes in Japan are 
bright and animated, and in one or two instances as brilliant 
and highly coloured as any of the extended tour. 


series of events 


EFFECTIVE JAPANESE SCENES. 


The picture opens with a number of incidents on H.M.S, 
Renown, scenes at Malta, Gibraltar, and Colombo, and = the 
arrival at) Yokohama commences the Japanese tour. The 
Prince was here met by the late Prince Higashi Fushimi, and 
formally welcomed to Japan. At Tokyo, the capital, the Prince 
was yrected with some warmth by the Prince Regent, and after 
a formal visit to the British Embassy, the military review was 
witnessed, finishing a busy day at the garden party of the 
Marquis Inouye. The Prince of Wales was accorded the honour 
of Royal residence at the Akasaka Imperial Detached Palace 
whilst in Japan. 


JAPANESE SAILORS AT YOKOSUKU. 


One of the most interesting episodes of the visit was the 
inspection of the Japanese sailors at the great naval base at 
Yokosuku. The young aspirants were extremely active, and 
created a lively impression. One of the ancient capitals, Nava, 
provided a very interesting contrast to the bustle and excite- 
ment of the large cities. and the five-storicd Pagoda was quite 
a prominent feature. The tour included visits to Osaka, 
Takamatsu, Miyajima, aud the famous shrine, Itsukushima. 
Then to Etajima and its famous naval college, and, finally, to 
Kogoshima, where’ the Prince, after receiving gifts from the 
Mayor and Prefecture, departs to the waiting Renown, and says 
farewell to Japan, The picture was finely photographed through- 
cut, and contained many scenes of great beauty. 


TREASURE LAND. 


This picture, which is included in the. prograin with the 
Prince’s Japanese visit, presents in a vivid. way scenes and 
incidents in a tour of the inaccessible Gold Coast of Africa, one 
of the richest mineral. countries in the world. , The tour was 
undertaken by Mr. N. A. Greville, who spent some considerable 
time in Gold Coast Colony and then visited Ashanti. The 
result of the visit is seen in a film which faithfully portrays the 
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‘of tools and machines. 


actual occupations, amusements, aud activities of the varied 
types of West African natives. It is certainly most interesting 
and novel, and often covers new ground. It is questionable, 
however, if the bulk of the kinemas, with the present 
persistent demand for short subjects, can really assimilate five 
reels of travel, to the exclusion of drama and perhaps comedy. 
The tendency at the moment is to put out the long topical or 
travelogue in serial form, and this has been found a= most 
valuable addition to the program. 


NATIVE INDUSTRIES. 


The scenes of native life and industries in Accra, the seat of 
the Government of the Gold Coast, are specially interesting. 
Numerous trades are depicted, and views of native tailors, 
goldsmiths, and carpenters show their adaptability in’ the use 
Side by side with these modern innova- 
tions are the old) primitive methods of grinding corn with 
The making of fishing nets and their skilful use is 
also shown. = The fishing industry is an extensive one, and 
several thousand canoes are in use on the Coast, and the supply 
of dried fish to inland markets absorbs the energies of a large 
number of native men and women, 


stones, 


TYPICAL WEST AFRICAN DANCES, 


The presentments of typical West African dances are very 
realistic. In the social life of the Afriean, such as it is, dancing 
has a high place. It is their. principal recreation, and the sole 
means of emotional expression. A dance will attract a whole 
countryside, and the performers will dance wildly and 
deliriously and often into hysteria. A few of these dances are 
graceful and attractive, and the male performances in the war 
dance are given with much dramatic foree and fire, and 
stimulate feats of valour with spear and club. 

There is a good deal of humour extracted from many of the 
purely native scenes, and, aided by crisp) sub-titling, Mr. 
Greville has done remarkably well, There is still room for 


judicious compression in the film, and this would undoubtedly 
add to its entertainment value. 
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-September 23, 1922- 


EDINBURGH 


INTERESTING AND WITTY AFTER-DINNER 
SPEECHES. 


Government Liable for Entertainments Tax—Re-adjust In- 
cidence rather than Pursue Abolition—C.E.A. Basis 
Commercial—Yet has Public Responsibilities— 
Mutual Interests of Exhibitors 
and Renters. 


FN connection with the visit of the C.I.A. General Council 

- to Edinburgh a complimentary dinner was given to the 

delegates, under the auspices of the Edinburgh section 

of the Seottish Branch, in the Caledonian Hotel on Wednesday 

of last week. Mr. Ritson Bennell (Chairman of the Scottish 
Branch of the C.K.A.) presided. 


Tax the Government ! 

Following upon dinner an amusing letter was also read from 
Mr. J. M. Hogee, one of the members of Parliament for 
Edinburgh, and always. a very stalwart) champion of . the 
kinematograph trade, in which occurred the following passage : 
* Your Association can rely upon my continued help in securing 
it some redress from the vexatious and crushing burdens 
imposed upon it by the Government. hey have been very 
hardly hit, and I hope that they will hit back and knock out 
this Government, which is too funny for words, and which 
ought to pay entertainment tax as Jong as it) survives.”’ 
(Laughter and applause.) 


M.P. ieee Readjustment. ms 
Mr. P. Ford, M.P., in proposing the toast of the evening, 


said that although he was a supporter of the Government, at 
the same time he was also a supporter of the kinema industry. 
Doubtless he would be expected to say something regarding the 
entertainment tax, and, whilst he did not think they could 
altogether renounce that tax, at the same time he thought they 
might still urge the Chancellor. of the Exchequer to readjust 
its incidence. — Personally, he had been very sympathetic with 
the C.E.A. in this matter, but he realised the difficulties which 
confronted the Chancellor, but he thought. that the incidence 
of this tax should be readjusted. It was only fair that those 
who had less to spend on their inuocent and cducative amuse- 
ments should not be called to pay onthe same proportion, or 
even out of proportion, as- compared with those who could 
afford superior seats. He was with.the industry. there, but 
at the same time he thought they must be reasonable in’ the 
matter. 


Live Wires Should Fuse Inter est, 


In his further remarks, Mr. Ford said there was no doubt 
that one of the greatest necessities of the times was innocent 
and recreative amusement. and that was the thing that they 
should stick to as their main platform. Education they could 
run as a side show.  (Applause.) As far as the members of 
the industry were concerned he thought they were all very 
live wires, but they must remember that sometimes a live 
wire fused. (Laughter.) There were live wires, both among 
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the renters and exhibitors, but. it would do no harm so long as 
these two sections of the trade fused their interests. 
(Applause.) 


Basis of C.E.A. Organisation. 

Mr. Bennell, in responding to this toast, jocularly observed 
that if they took away the Scottish members from the House 
of Cominens it would not he worth while attending the debates, 
and he was rather inclined to think that if they took away the 
Scottish Branch from the C.E.A. there would be hardly anybody 
left to carry on the important work which was ahead of them. 
(Laughter and applause.) He was pleased to hear Mr. Ford 
emphasising the point that night that the kinema should be 
regarded as an agency for amusement rather than education, 
because he was afraid that too often at public assemblies speakers 
were apt to place the responsibility for everything at the door 
of the kinema. Primarily, proceeded Mr. Bennell, the C.E.A. 
was a trade organisation existing for trade benefits, and 
primarily the basis of their organisation was commercial and 
industrial. At the same time, however, they fully realised 
that they were controlling an instrument. which had a great 
effect on public opinion, and which also to some extent had a 
great effect on the morals of the people. Keeping these points 
before them, therefore, the C.E.A. had always endeavoured to 
support the clean screen. (Applause.) They had always done 
their best to assist the authorities, as far as public safety was 
concerned, and to-day it could not be disputed that the kinema 
was the safest place in the world. 

Submitting the toast of *‘ Our Guests '’ Mr. Thomas Ormiston 
(Glasgow) said his only regret was that they had not all the 
members of Parliament at that gathering. (Laughter.) This 
would have given them the opportunity of asking some of 
these .members seriously to reconsider the position whieh they 
had taken up with regard to the entertainment. tax. Per- 
sonally, he quite agreed with the Chancellor of the Exchequer 
when he eaid that he could not afford altcgether do away wit) 
this tax, but for the life of him he could not see why justice 
could not be done to all classes so that they would all nay on 
the same footing. 


Necessary Evils. 

Following a jocular reference to film renters as necessary evils 
by the Chairman, Mr. Smith (Goldwyn) expressed pleasure at 
the happy relationship existing between exhibitors and renters 
in Scotland. Continuing, he said their interests were identical 
and a good many of the misunderstandings from which they 
had suffered in the past were being eliminated by such gatherings 
as the one he was addressing. 
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“FOOLISH WIVES.” 


Showing at the New Oxford. . 


66 OOLISH WIVES,” claimed to be one of the most 

F magnificent, as well as cne of the most costly, pictures 

ever produced by Universal or any other company, will 

be presented at the New. Oxford Theatre on Saturday night, 

September 23, by Mr. Walter Wanger, by arrangement with 

Mr. Edwin J. Smith, managing director of the European Motion 
Picture Co. 

‘* Foolish Wives ’’ will follow ‘* The Storm ’’ within the next 
few wecks, and in turn will be followed by Ouida’s famous play, 
‘Under Two Flags,’’ and Victor Hugo’s masterpiece, ‘* The 
Hunchback of Notre Dame.’’ A great feature of ‘* Foolish 
Wives " is the portrayal of the exotic life of Monte Carlo, 
especially at the period following. the Armistice, when everyone 
—ex-officers especially—had money to burn, and women of all 
nationalities ready to share the burning. 

‘* Foolish Wives ’' took over twelve months to produce at a 
cost of £280,000. The reproduction of Monte Carlo, which alone 
cost ‘over £50,000, is claimed to be an exact facsimile of the 
famous garning resort. 

A. page of pictures showing scenes and characters from the 
film will be found elsewhere in this issue. 


MOVING PICTURE NEWS. 


NORTHERN BRANCH G.E.A. 


a chief item for discussion at a meeting of the Northern 
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branch of the C.E.A., held in Newcastle last week under 
the chairmanship of Mr. J. S. Snell, was the question of 
the alteration of the date of the monthly meetings. 

It was moved that the branch monthly meetings should be 
held on a day other than Tuesday as was the case at present. 
Wednesdays and Thursdays were suggested, but on a vote being 
taken the motion was defeated. The date of meeting will 
therefore remain as at present. 

With regard to the proposals of the General Council of the 
Association respecting the Income Tax Assessment, Mr. William 
Carr. questioned the legality of exhibitors having to pay on their 
subscriptions at all. He argued that as members of a Trade 
Union they were entitled. to be allowed in respect of their 
subscriptions by the authorities of the Inland Revenue. 

Cases were cited both for and against Mr. Carr's contention, 
and it was ultimately agreed to support the proposals of the 
General Council. 


Ten Pounds to the Pringle Fund. 

It was decided that a donation of £10 should be given out of 
the Benevolent Fund of the branch to the Ralph Pringle Distress 
Fund, in response to an appeal by the Bristol branch. 


SCENES FROM THE FORTHCOMING “ROB ROY” PICTURE. 


Above: The Dougal Cratur brings Rob’s son back to his 
mother (Gladys Jernings). 

Below;, Swearing vengeance against the destroyer of their 
homes. 


Above: Rob Roy rescues a young soldier about to be 
hanged by gypsies. 
Below: The meeting of Rob Roy and Helen Campbell. 


Centre: Sword and Dirk—Rob Roy and Sandy the Biter. 
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(By our Birmingham Correspondent.) 


Getting the Business - Seeking Municipal Honours—Birmingham’s Kinema Church—A Winding-up 
Order—More Musical Interludes—Many Regrets—A Victory Motion Note— 
An ‘Ideal’? Par—A Butcher Trio—* My Wild Irish Rose.’’ 


HAT the public can afford, and will pay for, good enter- 
i tainment was proved in Birmingham last week. The 
city theatres, music halls, and kinemas competed with 
one another with star attractions, and yet queues of pre-war 
strength were to be found everywhere. While admitting that 
“The Glorious Adventure " had not broken the Futurist record, 
Mr. Charles Williams said that he had had a phenomenal week 
with the Lady Diana Manners feature. The First National 
production, ‘* Smilin’ Through,” starring Norma Talmadge, 
attracted full houses in the afternoons, while at night queues 
were the rule from 5 p.m. onwards. Then, at the Scala, Betty 
Balfour in *t Mary Find the Gold,’’ standing room only has been 
the order .every evening, All this business has accrued to the 
kinemas in spite of super-aturactions at the theatres such as 
Owen Nares in ** If Winter Comes,’’ Sir J. M. Barrie’s master- 
piece, ** Quality Street,” and ‘* The Co-Optimists ’’ at the 
leading music hall. There have been no special stunts, but 
merely a little judicious advertising in the lay Press.- 


Seeking Municipal Honours. 

The approach of the municipal elections finds Mr. FE. 
Hewitson, the well-known Smethwick exhibitor, opening his 
campaign in the Spon Lane Ward. An old showman who for 
many years was the popular manager of the local Thoatre Royal, 
Mr. Hewitson is vice-president of the Birmingham C.E.A., and 
whild he is fighting in a Labour stronghold, his efforts on behalt 
of lodal charities, and for the children in particular, should stand 
him in good stead. 


Birmingham’s Kinema Church. 

Birmingham’s kinema church is still doing good work in one 
of the city’s poorest slums, the Rev. G. B. Code, Vicar of St. 
Bartholomew’s, now having a congregation of 200 instead of 
about a dozen prior to the introduction of filin services threc 
years!) ago. These services often attract four hundred people, 
but the burden of £1,300, the cost of the installation, has proved 
too Heavy for the parishioners. The congregation have raised 
£800; and on Saturday last a garden féte was held at the 
Ea sbaston Botanical Gardens to raise the balance. 


A sidan -up Order. 

A ¢ompulsory winding-up order was made by the Birmingham 
County Court judge last week in recard to Perfection Pictures, 
Ltd., John Bright Street. Mr. Gandy, who made the application 
on behall of the Gryson Electrical Equipment Co., Coleshill 
Street, stated that a meeting of creditors reer agreed 
to the application being made. The Official Receiver was 
appointed provisional liquidator. 


More Musical Interludes. 

Patrons of the Villa Cross Picture House, Birmingham, have 
welcomed the introduction by Mr. A. Stenson Cooke of an 
improved orchestra, This is under the direction of Mr. Charles 
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Bye, formerly a leading member of the Birmingham Futurist 
orchestra, a first-class violinist. Mr. Bye has made the musical 
interludes a regular feature of the Villa Cross program, 


Many Regrets. 

Birmingham and district exhibitors will regret to hear that 
Mr. Claude Solomon, of Stoll's, lett the city on Monday last. 
to return to his old pest as manager of Stoll’s Nottingham 
branch. It will be recalled that he came to Birmingham in 
December last as successor to Mr. Leonard Lever, who was 
promoted to a position on the headquarters’ staff. During his 
bret stay in Birmingham Mr, Solomon made many trade 
friends. It is understood that Mr. John Jacobs, of Giasgow, 
will come to Birmingham to look after Stoll’s interests in this 
territory, 


A Victory Motion Note. 

Mr. B.S. Jacoby, of Victory Motion Pictures, announces that 
he has secured the Midland rights of ‘*. Where is My Wandering 
Boy To-night?’’ the latest W. and F. feature. This will be 
trade show at the King's Hall, Corporation Street, to-morrow 
week (October 1). The popularity of Harold Lloyd features in 
this territory can be judged from the fact that Mr. Jacoby has 
cleared all booking dates on ** Grandma's Boy,’’ which will 
follow ‘tA Sailor-Made Man.” 


An “ Ideal’ Par. 

Mr. Harold Boodson (Ideal) states that ‘‘A Bill of Divoree- 
ment “? will be released in Birmingham in December next, the 
P.C.T. having secured first run for the New Street Picture 
House. He has received many inquiries regarding ‘* Conquering 
the Alps,’ a thrilling mountain drama, and hopes to be in a 
position to announce the release date next week. Exhibitors 
anxious to secure the reissue of ** The Runaway Express *? are 
reminded that this will be released on November 13. 


A Butcher Trio. 

Mr. Leo Edgar, of Butcher's, has fixed the trade show of 
‘The White Hope,”’ the latest Violet Hopson and Stewart Rome 
feature, for the Seala Theatre on October 22. ‘* Son of Kissing 
Cup * will have a six days’ first run at the Futurist in March 
pext. Mr. Edgar reports numerous inquiries for the Joan 
Morgan feature, “* Fires of Innocence,’’ which he screened to 
the trade recently. 


‘* My Wild Irish Rose.’’ 

Exhibitors are reminded by Mr. Winwood, of Vitagraph’s, 
that ‘* My Wild Trish Rose,’ the charming Irish story featuring 
Pauline Starke and Pat O7’Malley, will await them at the 
Futurist on Wednesday next. The bookings on the Larry Semon 
revivals in the Midland territory have exceeded expectations, 
while wonderful business has been done with *t The Prodigal 
Judge,” which will have a week’s first run at the Scala, 
Birmingham, on October 9. First runs have also been secured 
for this by the leading houses in Coventry, Wolverhampton, and 
many of the Vidland towns, 


Walter West at Doncaster. 

“During the past week Mr. Walter West paid a flying visit 
to Doneaster, where he made a tour of the district in search 
of locations for a forthcoming film. Mr. West was received 
by Mr. Haines, of Granger’s Exclusives, and Mr. Hope, who 
conducted him on the tour, 
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THE TRADE IN WALES. 


-(By our Cardiff Correspondent.) ' 


Better Times—Barry Kinema’s New Opening—Cardiff Enterprise—Stoll’s Attractive Trade Show— 
Neath Hall in New Hands—Sunday Concerts—Goldwyn’s Visitor. 


SII attendances we have been seeing at the Exchange 
during the past couple of weeks give one a clear indication 
that times are improving in the territory. Exhibitors 

have been looking more pleased than they have been for a long 
time, and one can safely suy that we are now getting out of 
the rut and proceeding on the road to brighter times. 


Barry Kinema’s Notable Opening. 

I hinted in my notes last week that an important addition 
was being made to Barry's round of kinemas. During the past 
week we have seen the opening of Virt’s new Electric Palace, 
and & highly important event it was. Once a Salvation Army 
Hall, the building has undergone a remarkable transformation. 
The whole place has been reseated, and the additions include 
a fine balcony with a massive front carried upon a main girder. 
The opening last Monday was performed by Councillor E. 
Walton, chairman of the Barry: District Council, who referred 
to the excellent manner in which the whole of the Barry kinemas 
were conducted. He was confident, he told the gathering, that, 
the tradition of Mr. Leon Vint would sce that Barry’s fine 
kinema record was upheld. Mr. Leon Vint was present, and 
in a brief address said that the hall was going to cater for 
super-productions, with special provision for family business. 
An excellent program has been provided during the week, and 
crowded audiences have been -present at all the performances. 
The new manager is Mr. H. Sampson, who was warmly welcomed 
ut Monday’s function. 


Cardiff Enterprise. 

Mr. Fouks, of the Park Hall, Cardiff, has always been a master 
in the art of publicity. During the past week he has been 
showing Stoll’s coloured film, ‘‘ The Glorious Adventure,”’ and 
he did not allow the opportunity to go by without making a 
bi splash of his advertising arrangements. Right across Queen 
Street and other parts of the city were huge streamers, whilst 
Park Place, in which the hall is situated, was flooded with 
publicity material. Do not the big audiences which Mr. Fooks 
had during the week drive home the point that advertising pays? 
If some of the Welsh exhibitors who complain so much about 
trade troubles only went ‘‘ ali out ’’ on some of their bigger 
subjects, and tried to educate the people in their districts as 
to the excellence and also the message of the subject they 
intend to show, they would reap a bigger reward. Cardiff is as 
badly hit as other districts, but the Park Hall last week was 
crowded, 


Stoll’s Attractive Trade Show. 

I was one of the execptionally big gathering which attended 
Stoll’s trade show last week of ‘‘ Dick Turpin’s Ride to York.”’ 
I do not intend to dilate upon the quality of the subject—that 
hus already been donc—my task is simply to say that so far as 
Wales wus concerned the film had a wonderful reception. We 
saw a bigeer audience than we have seen in Cardiff for a long 
while. The Capitol Kinema, where the show was held, lent itself 
to the remarkable nature of the feature. Mr. Lionel Falkman’s 
orchestra played special music, and it was refreshing to hear 
the applause that came at the close. The brothers Jacobs were 
inundated with inquiries, and they told me that they are very 
pleased with the fine reception that the subject had. Stoll's, 
at Cardiff, have many interesting programs, details of which I 
hope to give from time to time. 
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Neath Hall in New Hands. 


One of the best known halls in tho Western portion of 
Glamorgan has this week gone into new proprietorship, having 
been purchased by a local picture syndicate, whose name has 
not been divulged. The Gnoll Hall has for many years been 
conducted in a temporary building in the main street of Neath, 
but though it has been purchased by the syndicate, no indication 
has been given as to what they intend to do with it. At any 
rate, it has been announced that the new company has taken 
a lease of a piece of land near the Great Western Railway station, 
and upon that they propose to erect a new hall. 


Sunday Concerts. 


The question of Sunday concerts came before jast weck's 
meeting of the Pontypridd Council, and their attitude is a some- 
what strange one to reconcile with that which the local 
authoritics adopted last winter in regard to the question, It 
appears that at the Park Hall, Pontypridd, some time ago, a 
Sunday concert was held, and the Superintendent of Police 
lodged a protest. At the Council it was explained that the event 
was held to raise funds to enable a boy violinist to compete at 
the National Kisteddfod, and the whole of the proceeds were 
handed over to the parents of the boy in order that he might 
compete there. Tha Council decided that no proceedings Le 
taken in this instance, bit it was emphasised that if any similar 
occurrence takes place again action will be taken. While we 
all sympathise with the justice of the cause, surely a concert 
for the benefit of a local charity is as much justifiable as the 
case in question. Exhibitors are wondering what is really going 
to happen in the territory over this vexed topic. 


Goldwyn’s Visitor. 


I came across Allan Byre, of the I.cndon office of Goldwyn, 
who was in the territory last week. Mr. Byre made a tour of 
the South Wales halls, and he has gone back to London with 
a host of interesting experiences and imprvssions. He is, I am 
told, impressed at the number of fine halls in the Principality. 
They are wonderful buildings, he said. Last Friday he attended 
the Goldwyn trade show at the Exchange of ‘' The Dustflower,’ 
a good film from the story by Basil King. 


A Phillips Show. e 


Harry Kaplan has made a- host of friends in the territory 
during the fortnight he has been down amongst us. Last Friday 
he had his first show of *t Schooldays,’’ and it was amusing to 
see him dashing about the Exchange with the schoolboy slate 
which is such a feature of the Phillips publicity on the subject. 
He got together a big band of exhibitors, who were in keen 
demand for the item. 
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THE. FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


Tax Topics—Northumbrians and Edinburgh—A 


‘*Four Seasons’’’ Stunt—A Talmadge Telegram— 


New Pavilion Outing—_Carpentier’s Northern Following. 


INEMA proprietors in the territory are carrying on with 
K the campaign against the tax with vigour, especially by 
pointing out to the working man that his seat is taxed 

in a higher ratio than the better class seat. These hints ou 
the screen have set some tongues wageing already, and there 
is a possibility of it bearing fruit. Once the worker gets roused 
from his apathy things will begin to hum, and now that th 
politicians are on the stump in the territory the exhibitors 
should continue to pelt their patrons with tacts regarding the 


injustice of the tax. 


Northumbrians and Edinburgh. 

The visit of the president of the C.E.A., Alderman Trounson, 
to the Northern branch was a source of much pleasure to the 
members, and the party making the trip to Edinburgh with 
him were right rovally entertained by the branch, Several 
matters of national moment were dealt with in the course ol 
the speeches, and the president gave his personal views of som: 
of them. Whether the lads of the North agree with him will 
be seen in due course, for they have a nasty habit of kicking 
over the traces if they think they have a scheme that ought to 
vo forward. Probably they will take the president at his word 
and try and put forward something better than he suggested, 


A ‘ Four Seasons ’’ Stunt. 

The Newcastle Picture House, which had the first run in the 
city for ** The Four Seasons,’ has had plenty of publicity in 
connection with the picture. The proprietors of a local daily 
paper ran an essay competition for school children, whom they 
supplied with free coupons, and also at their invitation the 
picture was viewed by the civie dignitaries from all the boroughs 
on Tyneside, together with others interested in education from 
the same localities, and also clergy of all denominations. At 
the show attended by these Captain Crewdson represented the 
Provincial Cinema Theatres. Ltd., and the Neweustle Picture 
House was represented by Mr. R. E. Low, acting manager, 
and Mr. A. D. Jennings, who will ~hortly take up the position 
of resident manager. A local firm of drapers and outfitters, who 
had been having a window display representing the four seasons, 
carried out a seheme of decorations in the vestibule, and, in 
addition, had a special parade of mannequins in the building 
during the presentation of the film. 


A Talmadge Telegram. 

Norma Talmadge, having been detained in Paris, and thus 
having been unable to be present during the week as originally 
arranged, has sent to the proprietors of the Queen’s Hall, New- 
castle, the following telegram: ‘‘ Very much regret detained in 
Paris by the serious illness of a friend, and unable to visit 
London just yet. Much uppreciate the reception accorded by 
the British kinema patrons to my sister and self, which greatly 
encourages me to help in establishing your kinema theatres as 
powerlul agents for all that is best in the art of the motion 
picture.”” 


New Pavilion Outing. 

The pleasure steamer, Highlander, was chartered last Sunday 
for the annual outing of the staff of the New Pavilion, Newcastle, 
and u few friends. The vessel left the Newcastle Quay at 10-30 
in the morning with a party of 200 on board, and returned about 
8 p.in., having been for a trip to Saltburn and Whitby. The 
orchestra from the kinema provided music on the trip, and 
luncheon and tea were provided on board. The outing was 
thoroughly enjoyed by all who took part. 


Ideal Films. 

Mr. L. Rose, the local manager of this houge, has had quite 
a number of inquiries respecting ‘*A Bill of Divorcement ’’ since 
the trade show, and he hus succeeded in doing @ fair amount 
of business with it. The one-reel features, ‘‘ Wilderness Tales,’’ 
are also being well sought after. 


Carpentier’s Northern Following. 

“A Gipsy Cavalier,’’ which was shown to the trade by the 
Gaumont Co. on behalf of the International Artists Film Co., has 
created a favourable impression with the showmen, the reason 
being that Georges Carpentier, the champion boxer, who is 
featured in the film, has @ very popular following in the 
territory.’ 


Phillips’ Attractions. 

Mr. F. W. Wolters, the local manager for this firm, has just 
shown ‘ Schooldays,” which has bad a cordial reception, His 
next attraction will be ‘‘ Woman—Wake Up! "’ to be screened 
to the trade next Monday. 


‘KiNEMA FILM DISPUTE. 


Hearing Adjourned. 


DISPUTE about kinema films was before the Blackpool 
A County Court, when the plaintiffs were the Gaumont 
Film Company, Ltd., and the defendant Thomas Else, 
pieture house preprietor, Poulton. The claim was for £31 8s. 6d. 
fur the hire of films and carriage. Alternatively, the plaintitts 


GS OPE 
BETS 
peg es 


claimed £31 8s. 6d. as liquidating damages for breach of seven 
contracts, signed and dated September 20, 1921, for the hire of 
the respective films. 

For the defence it was submitted that the dispute was a case 
for arbitration, as this coursa would prevent a certain matter 
becoming public, but, in answer to the judge's question, Mesars. 
Gaumont’s solicitor remarked that the present course was less 
expensive. So far as thay were concerned in that case, the 
only question he could see arising was whether the plaintiff 
firm was entitled to recover the sum which it claimed as 
liquidated damages for breach of second contracts under clause 2 
of the contracts his Honour had before him. That, substantially, 
was the only dispute. The plaintiffs admitted that most of those 
films had not been sent. The plaintiffs undertook to deliver 
those seven films, One was delivered. 

The solicitor was procaeding to give the reason for non-delivery 
when the matter was objpeted to. A somewhat lengthy argument 
ensued, and eventually the hearing of the action was postponed 
until October 11. Defendant agreed to pay costs of the day's 
proceedings. 
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IN SCOTLAND. 


(By our Glasgow Correspondent). 


Scotland’s Welcome—European’s New Theatre—‘* Rob Roy” Trade Show—Back from Germany— 
A Continental Trip—Successful Carnival Night—Ralph Pringle—An Attractive 
Stunt—From Glasgow to Birmingham. 


N all hands it is avreed that the visit to Edinburgh of the 
C.E.A. General Council was an unqualified success, and 
this applies equally to both the busi..ess and the social 

side. Fortunately, the weather was of the best description, and 
the delegates from over the border were able to sce the 
beautiful city of Edinburgh at its best. Various trips and 
tours were organised, and all these outings were thoroughly 
enjoyed. In another part of this issue will be found a report 
of the proceedings. 


Spick and Span. 


Mr. McGillivray (of the European Motion Picture Company, 
Ltd) has now got his new private theatre at 34, Great Clyde 
Street, Glasgow, into spick-and-span order. The opening 
ceremony took the form of a trade show of ‘' Pearls of the 
Yukon,"’ and on all hands Mr. McGillivray was congratulated 
on his cosy and comfortable theatre. 


‘* Rob Roy ’’ Trade Show. 


T am looking forward very keenly to the trade show of the 
‘* Rob Roy" film at the Salon Picture House, Sauchiehall 
Street, Glasgow, on October 3. Mr. Travers whispers to me 
that he has something quite new and novel ** up his sleeve "’ as 
far as this chow is concerned, and both the ‘‘ ta-pipes ’’ and the 


tartan will be in evidence. 


Back from Germany. 


I was one of the first to hand out a hearty handshake to Mr. 
Joseph Kean (of Famous Productions) on his return from a con- 
tinental holiday, and I found him getting right away into the 
business harness as keen as ever. Our good friend has been 
etaying for some little time in Germany, and I think it would 
be rather interesting if he gave an address on his experiences 
at an early meeting of the Glasgow Kinema Club. What say, 
Mr. Kean? 


A Continental Trip. 


I had the pleasure of a long talk with Mr. Bert Green on 
his return from the Continent, and I find him greatly impressed 
with what he saw over there. Mr. Green is one of the most 
enterprising men in the Scottish kinema  trade—whether 
regarded as a renter or an exhibitor or both—and he is always 
full of energy and enthusiasm. I am looking forward to Mr. 
Green introducing, something new some of these days as a 
result of his continental holiday. 


Successful Carnival Night. 


Congratulations to Mr. Guthrie (the popular manager of the 
Picture House in Sauchiechall Street, Glasgow) on his latest 
carnival night. Ladies were presented with boxes of chocolates 
in a novel manner by Mr. Guthrie ‘' spotting’? them with a 
mirror from the stage; and the fun was at its height when 
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three large flags full of balloons were released from the roof. 
Streamers, balloons, hats, trumpets, and scores of novelties 
calculuted to make a noise or cause merriment were handed 
round, and every member of the crowded house had a rattling 
good time. 


Ralph Pringle. 


I hear that a goodly amount of support ior the Ralph Pringle 
Relief Fund is likely to be forthcoming from the Scottish trade 
—both on the exhibiting and renting side—and there is general 
agreement with the observations made at the last meeting of 
the Scottish branch of the C.E.A. relative to the value of the 
deceased gentleman's pioncering efforts in the early days of the 
kinema. I personally remember Mr. Pringle when he had 
several halls running in Glasgow, and I know that in these days 
his hand was for ever in his pocket helping along others who had 
fallen by the wayside. His heart was always in the right place. 


An Attractive Stunt. 


That was a good idea of Mr. Arthur Mann's (who, by the 
way, is responsible for the advertising of the Playhouse at Ayr) 
to boom ** La! Lal Lucille."’ Dressed up as a cat, an animal 
impersonator paraded the town and seattered among the 
amused crowds cards bearing (on one side) the name of the 
film in question and (on the other side) the exclamatory 
observation, ‘‘ Enough to Make a Cat Laugh.”? In the evening 
the ‘cat’? also created much public diversion by prowling 
across the balcony front; getting down to the stage via the 
private boxes; and then attempting to conduct the orchestra 
from the conductor's perch. 


From Glasgow to Birmingham. 


Mr. John Jacobs —who has been the popular representative 
of the Stoll Film Company in Scotland for several years past - 
is now packing his trunk for Birmingham, where he is taking 
up duty for his old firm. During his sojourn in Glasgow, Mr. 
Jacobs has taken a very live interest in the activities of the 
trade, and he will be missed by his many friends in the West 
of Seotland very much. He was a great enthusiast as far as 
the annual kinema ball was concerned: in the affairs of the 
Glascow Kinema Club he was also keenly interested: while in 
a Masonic way he did splendid work for Lodge ‘* Anima," 
Mr. Jacobs wiil be succeeded in Stoll's Glasgow Office by Mr. 
Mark Lawton. 


MANOHESTER. 


OFFICES TO LET 


IN THE HEART OF FILMLAND 
WITH DISPLAY WINDOW. 


Apply: Box B49, THE FILM RENTER AND MOVING 
PICTURE NEWS, 2 John Dalton St., Manchester. 


80 - THE FILM: RENTER -&. MOVING PICTURE NEWS. 


.GLEANINGS FROM THE 


‘September 23, 1922. 


WEST. 


(By eur. Bristol Correspondent.) 


The Sunday Trade Show—Palace Improvements—A Successful Trade Show—Fleet’s New Acquisition— 


UNDAY trade shows seem to grow in favour in Bristol, and 
S for some weeks ahead every Sunday is booked up for a 
show at one theatre or another, Renters like Sunday shows 
Leeause there is generally a better attendance of exhibitors on 
that day than any other. ‘There is also a much larger number of 
* deadheads "' present, though to many renters this is no 
objection; in fact, some of them do not seem to mind how 
many outsiders attend so long as they get a full house. What 
uilvantage they expect to gain by a big attendance of people 
who have nothing whatever to do with the business is hard to 
One result of this state of things is that week-day shows 
suffer in comparison, though they are generally more’ business- 
like gatherings than the Sunday affairs, which are fast becom- 
meet, watch a couple of 


see, 


ing social funetions where people 
pictures, have tea, and gossip. 


Palace Improvements. 

The Palace, Bristol, which is undergoing redecoration, 1s one 
of the city's oldest places of amusement. Built about: 30 years 
ago as a music-hall, it was converted into a kinema by Horace 
Livermore some ten years or so ago, since when it has been a 
popular resort of lovers of the movies. Two years ago Mr. 
Livermore sold the house to Bicolour and early in the present 
year Geo. W. Ventom took over the management: under his 
control. the house has been very considerably improved. The 
latest. work in this respect, besides thorough reuovation and 
redecorati.n, is the installation of a new. system of indirect 
lighting throughout the hall, while the orchestra has also been 
enlarged and the screen and proscenium altered. 


" ‘ 2 
A Successful Trade Show. 

When H: Possener held the show of the big Universal produc- 
tion "The Storm" at the Castle Street Kinema, it attracted a very 
large audience. Another film whieh Mr. Possener showed at the 
same time was ‘° Human Hearts,’ ‘another Universal Jewel pro- 
duction, featuring House Peters. He also sereened the Mary 
Vicktord burlesque, “' Going Straight,” two reels of laughter, 
and to add to the effect, the music was supplied by a pianist 
in his shirt sleeves, who played popular airs by the light of a 
couple of candles set up in ginger beer bottles. Apart from the 
fun of the thing, the film was a vivid example of the progress 
which the industry has made in the last decade. 


‘ 


Fleets’ New Acquisition. 


Norman King, of Fleet Photoplays, Ltd., Torquay, tells me 
that his firm has secured the territorial rights of the Graham 
“Cutts” production, ‘' Flames of Passion,”’ a film with a remark- 
-able cast, which includes Mae Marsh, Hilda Bayley, Eva Moore, 
Henry Vibart, Aubrey Smith and George K. Arthur. Mr. King 
says that ** The Bohemian Girl,’? which Fleet is also handling, 
is going very well indeed in this part of the country. 


Severalls’ Secure ‘‘ The Crimson Circle.’ 

Servalls Exclusives hag secured the West Country rights of 
the Kinemna Club production, ‘' The Crimson Circle,’ a film 
with a real all-star cast, produced under the direction of George 
Ridgwell. Mr. Fligelstone will trade show the picture in Bristol 
about the middle of next month. Another British film which 
he will also screen in the city during October is ‘‘ The Sporting 
Instinct.” 


Google 


. The Kinema Club Film—Charity Football Match—Pathe’s Novelty Show—Briefs. 


‘aid the hall reopens this week. 


Charity Football Match. 


Arrangements ure being made by members of the amusement 
business in Plymouth to organise a carnival and football rnatch 
in support of the Mayor's Unemployment Fund. ‘The match, 
which will take place on Wednesday, October 4, will be plaved 
between teams representing the theatres and music-halls vy. the 


kinemas, all the players being arranged in fancy dress. Pre- 
vious to the match a street procession will take place. Loca! 


exhibitiors are giving all the help they can and the Devon and 
Cornwall Branch of the C.B.A. is backing the idea, so that there 
is every probability of it being a huge success 


Short Stuff Show. 


On Thursday, the 14th, Patheé’s held a show of short) stuff 
at the Queen's. Four comedies, starring Harold Lloyd, Billy 
West and Snub Pollard, were sereened in addition to the 
Pathé Pictorial, Eve's Film Review and a Gazette. The whole 
program was composed of interesting features, including some 
fine ** Pathécolour "’ films, but, unfortunately, there was a 
very poor attendance of exhibitore. The fact that Thursday is 
‘change day may have been responsible to a certain extent for 
this, but exhibitors are not so very busy that they cannot spare 
a couple of hours for a show specially arranged to enable them 
to see some of the latest offerings in short subjects. 


Briefs. 


The Dramatic Film Bureau announce a show. of 
Skipper’s Wooing,” from a W. W. Jacobs’ story. 

Vitagraph has decided to start showing in Bristol, and the 
date of the first. show will be announced shortly. 

Tom Channing has recently had the Hotwells Hall, Bristol, 
redecorated and reseated. , 

The Triangle. Hall (Clifton, alterations are now completed 


* The 


MOVIE MEN AT BOWLS. 

THREATENING morning developed into a brilliant after. 
A noon on Wednesday of last week, and the final Bowling 
Handicap organised by the Manchester Cinema Trade 
Sports Aesociation took place on the bowling green at the Victoria 
Hotel, Urmston, under ideal conditions. It attracted 32 com- 
petitors, prominent local renters and exhibitors, including the 
chairman of the Kinema Exchange, «nd president of the 
C.T.S.A., Mr. John Harrison, and the trade Councillors, W. 
Millward and F. Emery, the former being the donor of the 
chief prize of the day, a silver cup. There was one lady in the 

competition, Mrs. Codman, wife of the F.B.0. representative. 
The difference in the talents of the players may.be judged 
by the fact that the back marker owed cight and some players 
received six. The following were the prize winners : Councillor 
F. Emery (the Millward Cup); runner-up: A, Seddon. Semi- 
Finalists : H. Newbould and Harry Coe. Consolation prizes 
were won by. E. Hough, R. 8. Dawes, Mrs. Codman, and H. 


Buxton. . A sealed handicap prize was. awarded to Mr. White- 
head, who suffered the worst defeat. 
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“THE SPORTING INSTINCT”—GRANGER’S 
NEW OFFERING. 


ENNIS, cricket, and sculling all figure in the new Granger- 
Davidson film, which will be presented to the trade at 
the New Gallery Kinema, Regent Street, on Thursday, 

September 21, at 11-15 a.m. The story concerns a war ‘‘crock,"’ 
Jerry West, who declares his love to June Crisp, to be told that 
she can marry only a spertsinan. Three of England's foremost 
sportsmen are candidates for June’s hand, but. she finds she loves 


none of them. Jerry is eventually successful in his suit as he 
proves that although not a sportsman in the literal sense, he 
possesses ‘* The Sporting Instinct.’’ Lilian Douglas appears as 
June and J. R. Tozer as Jerry, and they are supported by 


Somers Bellamy, Mickie Brantford, Howard K. Symons, 
Billie Vernon, Vivian Gosnell, Hetty Chapman and Tom 
Coventry. 


SCENES FROM THE PICTURE. . 
Above : Mickie Brantford in an Attractive Scene. 


Above: The Garden Party Scene. 
Below : Lilian Douglas and J. R. Tozer. 


Below : The Winning Hit. 


ANNUAL GENERAL MEETINGS. 


Stoll Picture Productions and Manchester 
Hippodrome Directors’ Reports. 

HE second Ordinary General Meeting of shareholders of 
T Stoll Picture Productions, Ltd., is to be held on Monday 
next, at the London Coliseum, when the Annual Report 
will -be presented. The profit and loss account for the year 
ending June 80 shows a net profit of £9,925. In submitting the 
balance-sheet, the directors state that the balance-sheet and 
profit and loss accotmt are based on the principle adopted last 
year, by which all costs incurred in production of pictures have 
been charged to reyenue, and credit is only taken ,in respect of 
films produced to the extent of the contracts actually booked, 
so that there is a considerable residual value in pictures which 
have been produced, and this value does not appear in the 
balance-sheet. The financial position of the company is con- 
sidered to be strong, and having regard to all the circumstances 
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the directors consider that the results shown by the profit and 
loss account are not unsatisfactory. 


Manchester Hippodrome. 

The Annual Meeting of the Manchester Hippodrome and 
Ardwick Empire will be held at the eame time and place. The 
report of the directors states that the results of the vear’s work- 
ing have not been satisfactory owing to disturbed trade condi- 
tions, which have seriously prejudiced the earnings of the 
Ardwick theatre particularly. 


Some Stoll Dividends. 

The directors of the Stoll Companies have declared the follow- 
ing interim dividends on ordinary shares for the half-year to 
June 30, 1922:—The Coliseum Syndicate, Ltd., 25 per cent. 
per annum; Hackney and Shepherd's Bush Empire Palaces, 
Ltd., 10 per cent. per annum; Leicester Palace Theatre, Ltd., 
10 per cent. per annum; St. Augustine’s Parade Hippodrome 
(Bristol), Ltd., 10 per cent. per annum. 


Original from 
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BRADFORD TRADE NOTES 


Musical Interludes in Leading Kinemas. 


(By our ewn Correspondent.) 


OLLOWING recent striking developments on the musical 
F side at Bradfurd kinemas, in a very creditable—and, one 
might ‘sugeest, successful—attempt to overcome the 
handicap of stunner weather and money shortage amongst the 
working classes, Pradford kinema proprietors seem to be making 
a return to the introduction of the living human element in 
the program. 


Interesting Innovation, 

The old-time mixed pictures and vaudeville program, of course, 
ix a thing of the past here; vet. just as fashion and other factors 
of life seem to move in cveles, so now we look like having ¢€ 
return to living ** turns "in our kinema shows, At the Theatre 
Royal Picture House, whore directors are closely associated with 
certain well-known music halls and theatres in West Yorkshire, 
the firet introduction of this new clement was Leslie Barker, 
a coon delineator and dancer, who is a Bradford native and 
immensely popular here. It is intended at this house to add 
to a full picture program a high-class variety act or grand opera 
artiste, to appear twice every evening and at Wednesday and 
Saturday mutinees. The duration of this interlude is about 
twenty minutes. The innovation will have to be suspended in 
certain weeks when very Jong films, such ast Man— Woman— 
Marriage," are showing. For one week commencing September 
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18, Miss Dorothy McBlain, with a speciality throat whistling 
act, is the variety feature, whilst for the following week there 
is Miss Désirée Ellinger, grand opera prima donna, who appeared 
in two operas at an hour's notice when the British National 
Opera Company opened its tour at the Bradford Alhambra. 


Musical Interlude in ‘‘ Suilin’ Through.’’ 


The management of the Empire Super Kinema made a highly 
successful feature of the big Norma Talmadge film, ‘‘ Smilin’ 
Through,” which was showing here, one understands, for the 
first time in England. The short film of the sisters Talmadge 
being received by the Mayor of Cherbourg on reaching Europe 
was vcereened before the picture proper, and added an interesting 
touch to the affair, especially as patrons had been disappointed 
in the hope that Norma Talmadge would appear in person at 
the Empire. The ‘' Smilin’ Through "’ picture was presented 
at the Empire with a special instrumental and vocal setting by 
an increased orchestra, whilst Miss Mary Fozard, contralto, 
late of the D'‘Oyly Carte Opera Company, sang the couple of 
charming little ditties that accompany the film. Mr. Hirst, 
the Empire manager, is to be congratulated on the manner in 
which he carried through this speciality week, despite the 
unfortunate inability of Miss Talmadge herself to appear. 


THE PROFESSIONAL _RENDEZVOUS. 


Trade and Professional Friends 


can be met 


AT 


THE OXFORD HOTEL 


OPPOSITE MANCHESTER PALACE, 


Manager - 
“(Late Manager Broadhead Circuit and Empire, Middleton), 


TRADE AND PROFESSIONAL PAPERS TAKEN. 
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KINEMATOGRAPH ENTERTAIN- 
MENTS FOR THE 
WOUNDED. 


AST year Alan Adair created a fund known as the Adair 
Wounded Fund for entertaining wounded soldiers. 
Concerts and teas are held weekly at Wigmore Hall and 

Lyons’, respectively, on Sunday afternoons. No personal ser- 
vices in this organisation are paid for. The Committee are now 
anxious to extend their activities to the patients in bed and 
to others who are unable to get to the Wigmore Hall concerts. 
As a start they are arranging for their programs at the hall to 
be broadcasted, and wireless receiving sets are being installed 
in the hospital wards. |Sympathisers in the movement are 
being invited to present these receiving sets to the hospitals. 
It is now proposed to arrange for weekly kinematograph enter- 
tainments to be given in the various hospitals, and for this 
purpose any offers of films, apparatus, operators or transit will 
be greatly appreciated. Mr. Adair would particularly like to 
show films, whenever possible, in which British artistes appear, 
and for the leading actor or actress to act as host ‘or hostess, as 
the case may be, and thus give the entertainment added interest 
and publicity value. He assures us that every effort will be 
made to give publicity to the generous people who offer to help 
along this scheme. Any film companies or film folk willing to 
assist this good work should communicate with. Mr.. Adair. His 
address is Somerset House, New Barnet. 

It will probably surprise many to know that there are still 8,500 
wounded soldiers in hospital in London. Little or nothing is 
being done for their entertainment. 


NEXT PATHE COLOR FEATURE. 


R. STOUVENAUT, of Pathé’s, on his return from Paris 
M recently, expressed his pleasure at the excellent 
results which have already been achieved with the 
next Pathécolor feature, entitled ‘‘ Love,’’ featuring Louise 
Glaum. The sections he was able to see far exceeded all 
expectations. The Pathécolor chief in Paris was so pleased 
with the way the film lends itself to the Pathécolor treatment 
that he announced that, in his opinion, ‘‘ Love ’’ would be the 
finest Pathécolor feature ever issued. 


‘* Nero,’’ the great Fox spectacular drama, which has already 
created widespread interest, opened a special season at the 
Philharmonic Hall, London, with its premiere on Saturday last. 


At Church (Lancs), last week, two boys were charged with 
having stolen a film entitled, ‘‘ The Count of Monte Cristo,” 
The boys burnt three hundred feet of film, buried the rest, 
and put the spool up a kitchen chimney. One boy said they 
to:k the film to fit a lantern he had. The boys were bound 
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ENTERTAINMENTS TAX 
PROSECUTION. 


Breaches During Proprietress’s Absence. 


LLNESS and financial troubles were advanced as reasons for 
I a breach of the Finance (New Duties) Act, 1916, regarding: 
entertainments tax, when Mrs. Lily Matthews, proprietress 
of the Lyrie Picture Theatre, Hanley, which has been closed 
between two and three months, was before Hanley Police Court. 
Iividence was given by Excise officers of the breaches com- 
plained of... Defendant, who pleaded ‘* Guilty,’’ told the magis- 
trates that she was ignorant of what was going on. Since 
January she had been away ill a good deal. She had provided 
money for the supply of entertainment tax stamps, but in 
her absence they had not been procured. She had also had a 
lot of trouble in regard to the payment of rent, and had been 
pressed by creditors. She was not carrying on the theatre now. 
The Chairman said the magistrates realised the difficulties 
the defendant had been in. Under the circumstances, it would 
be useless to impose a heavier fine than the defendant could 
pay, although they wanted her to realise the seriousness of the 
offence. There would be a finé of £1 on each summons—£4 
in all. 


BLACKBURN’S NEW KINEMA. 


We understand from Mr. Alan Farman that the new kinema 
building at Blackburn, of which he has been appointed manager, 
is nearing completion, and he hopes shortly to be able to 
announce the opening date. 


NOW OPEN FOR OFFERS 


after 
TEN YEARS’ CONTINUOUS MANACEMENT 


at the following Halls :— 


HIGHTOWN PICTURE PAVILION, MANCHESTER, 
IMPERIAL PICTURE PALACE, BLACKPOOL. 
REGENT PICTURE HOUSE, BLACKPOOL. 


CLEAN -LICENCE 


BEST POSSIBLE 
REFERENCES 


SALARY AND 
COMMISSION 
PREFERRED 


UP-TO-DATE 
PUBLICITY 
METHODS 


Arthur Sellars, 
34 Gorse Road, 


. Blackpoo!. . 
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SMALL PREPAID ADVERTISEMENTS. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON ARKEA.—A. vu. GAb 
' DENER (late manager of Brock’s Crystal Palace fireworks) 
Lewie Road, Sutton, Surrey. 


*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
- 4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


3,000 TIP-UPS, with standards, 6s. 6d. complete,—Hellen. 
' brand, maker, Bournemouth Park Road, Southend-on-Sea. 


CINEMA ACT, 1920.—Book now 
‘ made Fireproof Steel Cupboards. List free.—Rapid Forge 
' Co., 12, Brazennose Street, Mancheeter. 7/10/22 


UtHEATRICAL TIP-UP CHAIR MAKER.—‘rade supplied.— 
. Hellenbrand, 66, Bournemouth Park Road, Southend. 


your order for our Paris 


* POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
45a, Market Street, 
Manchester. 
"Phone Central 2262. ‘ 


POSTERS AND LANTERN SLIDES.—For advertising ali 
‘classes of business send to the Greatest Poster Writers and 


‘ Lantern Slide Makers in the North of England. Yorkshire . 


'' Agente for Rose Dew Spraying Essence. Poster and Slide — 
_  Specialiste. —Imperial Animated Picture Co., Hustlerepte 
Bradford 
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Milloy  ...... ccc cece cee enee Rose Film Co. .......... 60-64 
Moes Empires Sellare ............... seen. 88 
Moss Empires BOON ciseee dae aoe 45-48 
M.P. Sales Unity. ...... eee we 
Vitagraph .............. 62-63 
Oxford Hotel ... A a ee 25-98 
Peart ...... Feet beeeeees We BP ets see betanc a 
Pathe: ise cceesecesweeses Welsh, Pearson ..... ae. 32-88 
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TO LET. 


a 

UPPER FLOORS TO LET in the following towns suitable for 
Film Renting Companies desirous of opening a chain of 
depéts. Fine central advertising positions: Dublin, 
Stockport, York, Stockton, Hanley, Nottingham, Leeds. 
Belfast, London, Barnsley, Bath, Oxford, St. Helens, 
Preston, Warrington, Birkenhead, Leicester, Derby, Dundee. 
Hull, Folkestone, Lancaster, Norwich and Dover.—Apply 
Montague Burton, Ltd., Hudson Road Mille, Leeds. 


WANTED. 


WANTED.—-Experienced Lady Clerk to take charge of Territory 
Books; shorthand and typewriting essential. Western 
Import Co., Ltd., 4, St. Mary’s Street, Manchester, 
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LONDON. 
TUESDAY, OCOTBER 3. 


Stoll, Alhambra, 11. Running Water. 
European, Own Theatre, 11 and 5. The ‘Trooper. 
Famous-Lasky, New Gallery, 11. The Woman Who Walked 
Wardour, Shaftesbury Pavilion, 11-15. Triart broductions 
Comedies. 
Ass. First: National, Own 
WEDNESDAY, OCTOBER 4. 
United Kingdom, Own Theatre, 2-30. Social Ambition, 
W. and F. Alhambra, 11.) Rich Men's Wives. 
European, Own Theatre, il and 3. The Trooper. 


Theatre, 3. Hurrican’s Gal. 


Feature, Super, 11-15. Forest, Rivals. . 
Regent, New Gallery, 11-15. Secrets of Nature. 

‘Ass. First National, Own Theatre, 3. Hurrican’s Gal. 
Pathe, New Oxford, 2-30. John Smith, 

THURSDAY, OCTOBER 5. 

Granger, New Gallery, 11-15. The Crimson Circle. 
Jury, Own Theatre, 10 and 3. Selected Feature. 
F.B.0.,. Own Theatre, 10 and 3. Secret Four. 


FRIDAY, OCTOBER 6. 
Vitagraph, West End, 11. 
F.B.0., Own heatre, 10 and 1-30. 


MANCHESTER. 


TUESDAY, OCOTBER 3. 
Regent, Futurist, 11. 
Gaumont, Gaiety, 11. Rob Roy. 

Gaumoni, Own Theatre, 2-30. Rob Roy. 
Vitagraph, Piccadilly, 11. My Wild Irish Rose. 
Vivid, Theatre Royal, 11. The Survival of the 
Weisker, Royal, 11. Squits Wins the Calcutta 
Milloy, Kinema Exchange, 12. Six. Foot-Four. 
Famous-Lasky, Kinema Exchange, 2. Paramount 

WEDNESDAY, OCTOBER 4. 
Moss Empires, Piccadilly, 11. The Sky Pilot. 
European, Kineina Exchange, 11. 
Ass. First National, Theatre Royal, 11. The Primitive Lover. 
Phillips, ‘Futurist, 11. Don't Doubt Your Wife. 


Secret. Four. 


The Unfortunate Sex. 


Fittest. 
Sweep. 


Feature. 


Famous-Lasky, Gaiety, 11. Woman Who Walked Alone. 
Moss Empires, Piceadiily, 11. The Sky Pilot. 

F.B.0., Kinema Exchange, 11. Short Skirts—Go Straight. 
Weisker, Kinema Exchange, 11. Beyond the Rainbow, 
FRIDAY, OCTOBER 6. 

Stoll, Futurist, 11-15. Running Water. 

Granger, Gaiety, 11-15. The Crimson Circle. 

F.B.0.. Kineme Excbange, Winners of the West. 

Fuller, Deansgate P.H., 11. Mother Eternal. 


W. and F., Royal, 11-30. Rich Wives. 


LIVERPOOL. 


Men's 


TUESDAY, OCOTBER 3. 


Weisker, Palais-de-Luxe, 11. Beyond the Rainbow. 
F.BO., Kinema Exchange, 11. Scrapper—White Youth. 
Fuller, Scala, 11. Mother Eternal. 
WEDNESDAY, OCTOBER 4. 

Regent, Fuiurist, 11. The Unfortunate Sex. 

Gaumont, Scala, 11. Rob Roy. 

Gaumont, Own Theatre, 2-30. Rob Roy. 

Wardour, Palais-de-Luxe, 11-15. ‘Lhe Veiled Woman. 
Vivid, Triscadero, 11. The Survival of the Fittest. 
F.B.0., Kinema Exchange, 1]. Winners of the West. 


FRIDAY, OCTOBER 6. 
Ass. First National, 
Phillips, Futurist, 11. 
Famous-Lasky, Scala, 11. 


BIRMINGHAM. 


SUNDAY. OCTOBER 1. 

Pathe, Seala, 3. White Eagle 
TUESDAY, OCOTBER 3. 

Stoll, Futurist, 11. Running Water. 

F.B.0., Seala, 11. Her Mad Bargain. 
WEDNESDAY, OCTOBER 4. 

Vitagraph, Scala, 11. The Jade E‘ephant. 
THURSDAY, OCTOBER 5. 
W. and F., Scala, 11. 

FRIDAY, OCTOBER &. 
Wardour, New St. P.H., 
Famous-Lasky, Scala, 11. 

SUNDAY, OCTOBER 8. 
Gaumont, New St. P.H., 7- Rob Roy. 
Regent, King’s Hall, 7. Secrets of Nature. 
F.B.0., Scala,.7.. The Yellow Typhoon. 


CARDIFF. 


Palais-de-Luxe, 11. The Primitive 
Don't Doubt_ Your Wife. 


Woman Who Walked Alone. 


White Hands. 


The Veiled Woman. 
Woman Who Walked 


11-15. 


The Alone. 


TUESDAY, OCOTBER 3. 
Wardour, Kinema Exchange, 3. Truant Husband. 
V.B.0., Kinema Exchange, 12-15. Cheated Hearts. 
F.B.0., Kinema Exchange, 3. High Heels. 
Gaumont, Park Hall, 11-30. Rob Roy. _ 

WEDNESDAY, OCTOBER 4. 
¥.B.0., Kinema Exchange, 3. 

FRIDAY, OCTOBER 6. 

Granger, Kinema Exchange, 3. 
Paragon, Kinema Exchange, 3. 
Stoll, Kinema Exchange, 11. 


Terror Trail. 


Sporting Instinct. 
Girls, Beware. 
Running Water. 


Vitagraph, Kinema Exchange, 12-15. The Jade Elephant. 
Famous-Lasky, Imperial Cinema, 11. Over the Border. 
F.B.0., Kinema Exchange, 11. Short Skirts. : 


THE 


A 


X:- 


A 
A 


Lover. 


Managing Editor : 


lone. 
Vanity 


Divorce Coupons—The Chicken Parade. 


Step On ‘It—Henpecked—etc. 
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Ernest W.. Fredman.: 
| FORTHCOMING TRADE SHOWS. | 


Rose, Kinema Exchange, 11. Six-Feet-Four. 
F.B.0., Kinema Exchange, 2-15. The Fire Eater. 
F.B.0., Kinema Exchange, 11-40. Terror Trail. 
SHEFFIELU 
TUESDAY, OCOTBER 3. si 8 
‘Ass. First National, Cinema House, 1. A Question of Honour. 
WEDNESDAY, ‘OCTOBER 4. eps . a 
New Century, Own Theatre, 11-15. Seeing’s Believing. 
Artistic, Union St. P.P., The Skipper’s Wooing. 
Famous-Lasky, Electra Palace, 10-45. Woman Who “Walked Alone. 
THURSDAY, OCTOBER 5. 
¥.B.0., Union St. P.P., 11. Man to Man. 
FRIDAY, OCTOBER 6. : 
Moss Empires, Cinema House, 11. The Sky Pilot, 
Regent, Electra Palace, V1. The Unfortunate Sex. 
Gaumont, Union St. P.P., 11. Rob Roy. 
New Century, Own Theatre, 11-15. Beyond the Rainkow. 
Moss Empires, Cinema House, WH. The Sky Pilot. 
F.B.0., Own Theatre, 3. Sundown Slim. 
NEWCASTLE. 
MONDAY, OCTOBER 2. : 
Phillips. New Pavilion, 11. Woman—Wake Up. . 
TUESDAY, OCOTBER 3. | a 
Ass, First Naional, Stoll? 11. One Clear Call. 
W. and F., New Pavilion, 11-15. White Hanis. 
Jury, Picture House, 11. If Four Walls Told. 
WEDNESDAY, OCTOBER 4. 
- Rose, Empire, 11. Tiger Lily. ; 
High Level, Stoll, 11-15. Spurs ‘of Sybil. 
'  £.B.O., New Pavilion, 11-15. Fire Eater. 
THURSDAY, OCTOBER 5. = 
* “Granger, Stoll, 11-15. The Crimson Circle. = 
F.B.0., New Pavilion, 11-15. Don’t Get Personal. = 
FRIDAY, OCTOBER 6. = 
Svoll, Stoll, 11-15. Running Water. = 
Wardour, New Pavilion 11-15. Trnant Hut and. = 
Vitagraph, Own Theatre, 11-15. Fighting Guide—Go]f. = 
Famous-Lasky, Grainger, 1]. Over the Border. = 
NOTTINGHAM. = 
TUESDAY, OCOTBER 3. ; ; = 
F.B.0., Mechanics’ Hall, 10-45. Fire Eater—Sundown Sli. = 
Famous-Lasky, Lounge, 11. Over the Border. = 
WEDNESDAY, OCTOBER 4. . = 
F.B.0., Mechanics’ Hall, 10-45. Sure Fire—Don't Get Personal. = 


_MONDAY, OCTOBER 2. 


TUTTLE LLLLOLLU LL CEPOL PLL 


LEEDS. 


OCOTBER 3. ’ 


TUESDAY, ; 
The Sky Pilot. 


Moss Empires, Tower, 11. 


Gaumont, Kinema Exchange, 10-40. Rob Roy. ~ 
F.B.0., Kinema_ Exchange, 11-40. The Smart Sen. * 
Famous-Lasky, Majestic, 11. Woman Who Wa-bed Alone. 


WEDNESDAY, OCTOBER 4.. - 
Ass. First’ National, Kinema Exchange, 3-15. A QGue:tion of Honour, 
Vitagraph, Kinema Exchange, 2. Fighting Guide— Golf. ‘ 
W: and F., Majestic P.H., 11. Where ts My Wandering Boy To-night. 

THURSDAY, OCTOBER 5. 


Regent, Kinema Exchange, 11-10. ‘The Unfortunate Sex. Bt) 
Wardour, Kinema Exchange, — 10-30. Triart Prodnetions—Vanity 
Comedies. 


FRIDAY, OCTOBER 6. 


Walturdaw, Elite P.H., 11.° The Arabian Nights. 
THURSDAY, OCTOBER 5. . 

Phillips, Mechanics’ Hall, 11. 
FRIDAY, OCTOBER 6. 

Stoll, Lounge, 11. Running Water. 

Ass. First National, Long Row PH... He 

W. and F., Mechanics’ Hall, 11. White 

Regent, Scala, 11. Secrets of Nature. 


GLASGOW. 


Woman—Wake Up. 
A Question of Honour, 


Hands. 


MONDAY, OCTOBER 2. : 
Wile. 


Phillips, New Savoy, 11. Don't Doubt Your 

W. and F., Cinema House, 11. White Hand:. 
TUESDAY, OCOTBER 3. : bs 

Ruropean, Own Theatre, 2-30. Moonlight Follies. 


Stoll, New Savoy, 11. Running Water. . : 
Fox, Grand Central, 10-45. The Yellow Stain—Little 
Gaumont, Salon, 1. Rob Roy. 
Vitagraph, Cinema, House, 11. The 
F.B.0., Own Theatre, 11 and 2-30. 

WEDNESDAY, OCTOBER 4. 

Jury, Own Theatre, 2-30. The 
Famous-Lasky, Cinema House, 11. 

THURSDAY, OCTOBER 5. 

‘Ass. First’ National, New Savoy, 11. 
Square, Salon, 11. Six-Feet-Four. 
Jury, Picture House, 11. If Four Walls Told. 

FRIDAY, OCTOBER 6. 

European, Own Theatre, 2-39. Second Trand Rose. 

Pathe, King’s, 11. White Eagle. 

Pathe, Own Theatre, 3. White Eagle. 

Bendon, Cinema House, 11, -The Sultana+ Hank Mann Comedies. 
Waverley, Savoy, 11. No Trespassing. 

F.B.0., Own Theatre, 2-30. Scrapper. 


DUBLIN. . - oe Ne 


Miss ‘Hawk: haw. 


Ladder Jing. 
Yellow Typh on. 


Call of Home. 


Over the Border. 


One Clear Call 


Fox, Sackville, 11. The Fighting Streak. 
WEDNESDAY, OCTOBER 4. 
Fox, Corinthian, 11-30. Carmen—The 


Reporter. 


Mi 


Digitized by Go gle 


vn 


NEW YORK PUBLIC LIBRARY 


ix 


THE FILM RENTER & MOVING PICTURE NEWS. September 30, 1922. 


PULTE LLUL LLU LEL PEO LUL POLO PEO PLOG CAPUTO Ue COME UOM OOOO OTT ON TT 23 B U T GC H E R ° S 


SSL 


‘Butchers Selected Pictures 


192 3 


PICTURES | 


No. 1. 


“When Greek Meets Greek” 
Walter West Production, featuring VIOLET 
HOPSON and Stewart Rome. U Certificate. 
No. 1 on the British National Programme. 


on the 


British National 
Programme 


No. 2. 


“ The Lilac Sunbonnet ” 


Progress British Photoplay, produced by Sidney 
Morgan, featuring Joan Morgan. U Certificate. 
No. 6 on the British National Programme. 


No. 3. 


“Son of Kissing Cup” 


Walter West Production, featuring VIOLET 
HOPSON and Stewart Rome. U Certificate. 
No. 9 on the British National Programme. 


No. 4. 


“Fires of Innocence ” 


Progress British Photoplay, produced by Sidney 
Morgan, featuring Joan Morgan. U Certificate. 
No. 11 on the British National Programme. 
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BUTCHER’S FILM SERVICE, Ltd 


Camera House :: Farringdon Avenue :: London, E.C.4. 


Phone: Holborn 5995 (5 lines). : Wires: Butchilms, Fleet, London. 
Cables: Butchilms, London, A.B.C. 5th Edition. 


Service, Ltd., to whom all enquiries should be addressed 


World's Rights for Progress British Photoplays, Walter West Productions and other important British Productions are exclusively owned and controlled by Biteher> | 
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SIXPENCE. 


Too Much G Getting - Together. 


OR many weeks past the parrot-like cry of 
“getting together "’ has been repeated with 
Wearisome reiteration by certain people in this 

trade who are apparently seeking a little power, and 
prebably a little more self-glory in connection with the 
promction of a new association, and the time has come 
when this trade should realise how ridicvlous they are 
appearing in the cyes of the world by the fatuous policy 
of promoting still more assoviations. 

At the present moment we have as the recognised 


bodies and official associations in this industry no less 
than three—the Kinematograph Manufacturers’ Associa- 


tion, Kinematograph enters’ Society and the 
Cinematograph Exhibitors’ Assceiation and now 


there is a proposal that this should be added to by an as- 
scciation which will apparently embrace evervone, from 
doorman to a managing director, and is to have 
the grandiose title of ‘‘ The British Cinematograph 
Asscsiation.’? The formation of this Association, in the 
minds of the promoters, is apparently necessary, because 
the existing bodies do not work fast enough to ensure 
immediate results, and have not enough “ ginger ’’ in 
their organisation, to get the necessary refornis that. this 
trade is, in their view, urgently needing. Briefly, this 
sums up the exact ideas of the promoters of the new 
scheme, hence we have loudly proclaimed ‘‘ get together ’” 
meetings and demands from the hustlers for a new asso- 


ciation. ; 


We all know that the three Associations that we have 
at present in being are not ideal; in fact, each and every- 
one of them have received very drastic criticisms in these 
pages on more than one occasion. The K.M.A., with 
thein present secretary, does not function nearly so well 
as it should do, but if a little more life were infused into 
its organisation, there is no possible shade of doubt that 
it has the machinery, and can usefully acquit itself in 
any battle it may undertake for this industry. The 
K.R.S., unfortunately, has rather got itself into the 
position of a protective association, mainly on account of 
the time that has to be devoted to meetings on finance 
and the question. of giving relief to exhibitors who cannot 
mect their obligations... The C.E.A. is another body 
that badly needs a little more life infused into its being, 
but, with it all, these three Associations, slow-going 
though they may he, are still organisations capable of 
dealing with the kinematograph industry’ s burdens. This 
apparently i is not the view of a certain small section of 
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the trade who are out for gingering up the industry, and 
who view the machinery of these Associntions with great 
apprehension. So these noble spirits have decided to 
launch an association that will embrace everyone, and 
which will apparently tackle anything from a new Cine- 
matograph Act to getting a doorkeeper’s vrievance 
remedied. What is the use of promoting another 
association of this kind? How utterly stupid this trade 
must appear in the eyes of the world! © Can one imazine 
what earthly use such an association will be with an 
unwieldy committee, and open to operators, managers, 
producers, artistes, doorkeepers, and practically every- 
body who makes up this vast industry of ours? How 
can they hope to solve problems of every shade and every 
conceivable aspect, at the same time working inde- 
pendently of the recognised Societies? The futility of it 
is so apparent that we are literally astounded that a body 
of men can be got together to listen to such absurd ideas. 

Three Associations are now in being, and, say what 
vou will, they are composed of all sections of this trade. 
The C.E.A., which probably is the least efficient of the 
three, still has at least 70 per cent. of the exhibitors in 
this country among its members. The Renters’ Society 
is also responsible for at least 80 per cent. of the renters 
in business to-day, whilst the Manufacturers’ Association 
has an even greatcr membership comparatively. 


If the members of these Associations are not satisfied 
with the manner in which they are being run, then let 
them plainly say so and! instal new committecs, and see 
that the work is done. There is always a remedy for an 
inefficient organisation—it can be replaced. Instead of 
which we have a group of men plainly out for a little 
self-glory, promoting a new association which is entirely 
unnecessary. One of its most ardent supporters is a 
renter who does not even belong to the Renters’ Associa- 
tion, but prefers probably to use the new Association as 
a means of posing as one of the champions of the kine- 
matograph industry. Closer co-operation between the 
existing Associations will undoubtedly be for the good of 
the trade as a whole, but an unwieldy body, such as is 
suggested, will bring ridicule upon this great industry. 

Do let us get on with our business, instead of worrying 
about forming associations which are entirely unnecessary 
and useless. Getting together is undoubtedly 
desirable if it doesn’t mean wasting time. It does not 
bring money into the film trade. What is wanted is a 
little more confidence in the three Associations that we 
have, and a big push to get more trade. 
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By the Way:. A Weekly Causerie 


on Trade Topics. 


F. E. Adams’s Position. 
M R. F. FE. ADAMS wishes us to state that he is not 


forming a new Exhibitors’ Association, but has 
agreed to be a member of the new Trades Asso- 
ciation now being formed. 


What is the Censor Doing? 

HF astonishing attitude of the Censor in giving a 
certificate to ‘* Foolish Wives"? has created a 
tremendous amount of discussion in) Wardour 

Street this week. How such a production, which is easily 
the most suggestive film ever put on the screen, came to 
be passed is beyond the ken of human comprehension. 
The stupid decisions of the Censcrship Board are getting 
more and more marked every week. Only last week the 
word “damn ’’ had to be deleted from a sub-title, and 
harmless innocuous pictures are held up over some trivial 
little sub-title or other, whilst a big preduetion such as 
this, which should never have been passed, receives a 
certificate. We seem to be healing for State Censorship. 


Sorry, Sir Charles! 
IR CHARLES HIGHAM, Parliamentary representa- 
S tive for Islington, has announeed his intention of 
retiring at the next General Election. T am exceed- 
ingly sorry to hear this, for Sir Charles is one of the few 
members who understands the kinematograph industry 
in the House. The pity of it is that at (he time of the 
Entertainments Tax agitation means were not taken to 
secure his helpful services. © As a matter of fact it is 
common knowledge that one of the speakers of the depu- 
tation that went to the House to secure members’ support 
was very unfortunate in his dealings with Sir Charles, who 
happened to know a little more about the kinematograph 
industry than the speaker thought. Sir Charles Higham 
has done good work for the trade, and I hope that we may. 
vet hear of his intention to change his mind. 


Carp. and the Kine-camera. 
Sie BLACKTON insists on treating Carpentier as 


a film actor, and claims that he will make just as big - 


a success as a screen artiste as he has done as,a 
boxer. H’m, this may be so, but I should imagine it 
would be some considerable time before Georges faces the 
eamera again in view of the battering he received last 
week. Tn any case, the matter seems to be disposed of by 
the fact that his manager has indignantly denied that he 
is leaving boxing to devote himsclf to his new profession, 
so that’s that. 


The Ever-Recurring Method. 

IR OSWALD STOLL'S novel idea of selling their pro- 
ductions upon-new lines, viz., to sell the rights of 
films to one exhibitor ina town fora long period. say 

five years, is not likely to receive very much support from 
exhibitors in this country. There are many aspects of this 
idea which could be exploited, but the general picture- 
going publie would view with horror secing a film reissued, 
at about six monthly intervals, whieh would inevitably 
happen. The only thing that keeps the kinema in 
existence to-day is a constant source of new entertain- 
ment, and whilst there are a few subjects which bear 
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reissuing it is only following an interval of some three to 
five years that they are capable of being again shown. 


A Very Distant Bogey. 

HE bogey that Sir Oswald raises of the scarcity of 
films is even less likely to happen to-day than at 
any time in the existence of the film industry. 

When it is remembered that we have the resources of 
every civilised country in the world to draw upon, and that 
France and Germany are now adding a considerable quota 
to the number of films released, we refuse to lav awake at 
night worrying about a day when there will be no films, 
because such a day is not likely to be in our time. — Per- 
somully, T shudder at the idea of films being sold on a five- 
vear basis, as 1 can well visualise the results that wall 
follow. Fortunately, there is little likelihood of Sir 
Oswald’s scheme being even considered in this country. 


Old Kalem Memories. 
SPENT a very interesting hour this week with 
I Carlyle Blackwell, the famous American film star. 
who has just completed plaving lead in ** Bulldog 
Drummond,’ which was made by the Anglo-Hollandia 
Film Co., and will shortly be trade shown over here. It 
Wus intensely interesting to go over old times with Mr. 
Blackwell, who made his first picture in 1909 under the 
direction of Mr. Stuart Blackton. © This was when he 
plaved lead in ** Uncle Tom's Cabin,” a one-reeler made 
for Vitagraph, and which took three days to complete. 
Reminiscences of the old) Kalem days, when scenarios 
were written on shirt collars and cuffs, would make 
extremely interesting reading, and when one reflects it is 
remarkable to see the amount of progress that has been 
made to-day. In all, Carlyle Blaekwell has plaved lead 
in over 360 film plays, which surely must constitute a 
record. He is still one of the big favourites, not onlv 
with the American, but with the English kinema-going 
public, and is, 1 understand, shortly to make his début on 
the English stage. 


An All-British Week. 


’ A N interesting proposal was put forward at the meet- 


ing of the British National Film League this week. 

A resolution was passed that immediate steps 
should be taken to promote an All-British Film Week. 
fixed provisionally for the week beginning April 23, 123, 
when those associating themselves with the scheme would 
put British pictures prominently before the publie. © An 
executive committee was elected, and it is hoped to 
interest mayors of towns and municipal authorities, 
rotary clubs, chambers of commerce, ete., in encouraging 
British films. A new addition to the League's strength is 
Incorporated British Renters, who are releasing the 
B. & C.** Romance of History "’ on the League program, 
and it is probable that Artistie Films will shortly beeome 
members, 


Timely. 

N view of the result cf the Carpentier-Siki fight, and 
the fact that the French boxer's great: power was said 
to reside in his right hand punch, there is a peculiar 

coincidence in the trade showing this week of ‘* The Right 
that Failed,’’’ a review of which appears in this week's 
issue of THe Finm Renter. 
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Late Arrivals. 


SHOULD like to raise a 

I protest against habitual 
or even casual late 
comers at trade shows. At 
Unity’s show the appreciation 
of Gounod ’s beautiful song was 
marred by the squeezing pust 
of late arrivals. It is just as 
bad when the picture is being 
shown, when the bulky form 
of a late comer eclipses, for an 
important moment mayhe, the 
movement on the screen. 
Could not such folk lose them- 
selves at the back somewhere ? 


Loew-tied Junk. 
M ARCUS LOEW is back 


in America and has 

been giving his im- 
pressions of English exhibitors 
to the Press over there. I 
regret that before he departed 
from these shores we did not 
have the pleasure of witness- 
ing his great stunt of throwing 
old films in the river. It is 
wonderful when you _ reflect 
what takes place at luncheons, 
but all the same it would have 
made a tine picture. ‘* Mar- 
cus, corroding the River 
Thames with his old junk.” 
Alas, we are always being dis- 
appointed. This is a sad 


world. 


Mary Pickford Completes 
“oe Tess i 3 


FTER fourteen weeks of 
A strenuous and continu- 
ous work, Mary Pics- 

ford has completed her new 
version of ** Tess of the Storm 
Country.’’ The picture will be 
in seven reels, and will be 
available for release for United 
Artists on October 1. John S. 
Robertson directed. Douglas 
Fairbanks has also completed 
his version of the English 
story, “‘ Robin Hood,’ in 
which 1,800 players took part: 
in the big scenes. ** Doug.”’ 
considers this picture his 
greatest work, and its pre- 


miere in New York in October 


is awaited with considerane 
interest. 


Walter Wanger's. Assistant. 


R. NOEL A. RHYS, 

who so ably assisted 

' Mr. Charles Lapworth 

in the promotion and publicity 


department of Goldwyn’s, has ° 


just left that concern to take 
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ALDERMAN TROUNSON 
AND FLAT RATE..- 


Statement from Presi- 
dent of C.E.A. 


So much criticism has been aroused 
by the speech of Alderman Trounson at 
Newcastle, in which, he, speaking in a pri- 
vate capacity advocated.a flat rate of 124 
per cent. as a basis for the future activities 
of the [fax Committee, that we suggested 
that he should make a statement in this 
week’s issuc of The Film Renter. Alderman 
Trounson makes the following official state - 
ment exclusively through the columns of 
this Journal: I thank you for your kind 
offer to deal with the Entertainment Tax 
question. I took advantage of my visit to 
Newcastle to give my personal views on 
this matter and thoroughly realised tte 
possibility of criticisms arising in certain 
quarters, this didn’t deter me from perform- 
ing a duty which I felt incumbent upon me, 
no reasonable man can object to criticism ; 
personally I welcome it on a matter of such 
importance. The reason of my not taking 
full advantage of your offer is the fact that 
a Committee has been nominated to take 
up the general question and to endeavour 
to get something like unanimity as to future 
policy, and my anxiety now is not to influ- 
ence or hamper by any further words of mine 
their deliberations until the question has 
been considered in all its bearings. What I 
said at Newcastle was the outcome of a 
considered judgment of facts and the know- 
ledge obtained during the recent campaign 
having regard especially to opinions held by 
members of Parliament, and my suggestion 
is made so that the branches may fully con- 
sider this when they give their opinions 
upon the activities that the new Committee 
will embark upon. 


E. FROUNSON, 


President of the C.E.A. 
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up the position of personal 
assistant to Walter Wanger in 
all his enterprises. Mr. Rhys 
is a brilliant young journalist, 
who was for many months on 


_ the staff of this journal, and 


whose contribution to its pages 
made a deep impression on the 
trade. Mr. Wanger is to be 
congratulated ‘ upon having 
such a capable assistant, for 
although Rhys is the youngest 
man on the publicity side of 
the business, his ideas are 
strikingly original and remark- 
ably effective. The ‘‘ Rivoli 
News,’’ the house organ for 
the Rivoli Theatre, which he 
edits and produces, is now the 
size of the ‘‘Star’’ news- 
paper, and has a very large 
circulation in the East End of 


London. This alone is a 
tribute to his foreeful per- 
sonality. 


A Vocal Co-efficient. 


ONGRATULATIONS 
C are due to Unity Films 
for the successful show- 
manship which accompanied 
their trade show of ‘ Girls, 
Beware! ”’ at the Shaftesbury 
Pavilion this week. <A very 
important part of the picture is 
a vision of Faust, and at the 
doors of the kinema the tradi- 
tional figure of Mephistopheles 
was to be seen in his Satanic 
garb. But within, the more 
beauteous side of the story 
awaited the beholders. An 
opening overture, a few slides 
announcing future activities, 
and the curtains were drawn 
together. Then the beautiful 
voice of a lady singer (from 
Queen’s Hall I found out 
afterwards) thrilled the audi- 
ence with the Jewel Song from 
Faust, the lady herself, 
dressed as Marguerite, step- 
ping out from the parting of 
the curtains into the limelight 
focused upon her from ‘the 
back of the spectatorium. The 
same vocalist contributed also 
two other items from tne 
opera, one at the point where 
Faust makes his way to the 
window of Marguerite, and one 
towards the close of the pic- 
ture. Once again, congratula- 
tions. 
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A UNIQUE COMMAND PERFORMANCE. 


“Through Three Reigns 


” and “ Nanook” shown 


to the King and Queen and Distinguished 


Guests at 


Balmoral. 


A CHAT WITH CECIL M. HEPWORTH ON HIS 
RETURN TO TOWN. 


ECIL M. HEP- 
WORTH, our 
oldest British 

producer, and one of 

the real pioneers of 
kinematography, had 
just returned from Bal- 
moral when I] went in 
to see him on Wednes- 
day morning, following 
the command perform- 
ance of ‘ Through 


Three Reigns’? and 
“Nanook of the 
North,’ which was 
given before their 


Majesties the King and 
Queen, the Prince of 
Wales, Duke of York, 
and a distinguished 
audience. Mr. Hep- 
worth, who travelled to 
Balmoral on Saturday 
for the special purpose 
of helping with, the show, spent a whole day rehearsing 
the film at the Provincial Cinematograph Theatre in 
Aberdeen. Provincial Cinematograph Theatres were 
entirely in charge of the show, and Mr. Barrington 
Hooper, their well-known Press representative, had also 
travelled North, taking charge of all arrangements. 


Ceci M. Hepwortn. 


THREE HUNDRED PRESENT. 

‘I spent,’’ said Mr. Hepworth, ‘‘ a good hard day's 
work in company with Mr. Hooper, Mr. Levy, the 
musical director from the New Gallery Kinema, and a 
staff of P.C.T. employees, endeavouring to get the very 
best possible show for the evening. The performance 
took place in the ballroom at Balmoral before their 
Majesties the King and Queen, the Prince of Wales, and 
Duke of York (both of whom stopped over specially to 
see the show), as well as many distinguished guests, the 
servants, and tenantry of the estate. |The total number 
present, I should estimate, would be somewhere about 
three hundred. Many of the servants were actually in 
the processions in ‘‘ Through Three Reigns,’’ whilst 
several of them were in the service of the late Queen 
Victoria. ‘‘ Through Three Reigns ’’ was shown with 
really excellent music. 
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GOOD MUSIC AND BRILLIANT EFFECTS. 
The orchestra was controlled by Mr. Levy, of the New 
Gallery, who throughout gave the most valuable assist- 
ance, and helped the show with his music very materially. 
The film shown on a 


wis big screen with scenery 
surrounds and coloured lights, and the show was 
put on exactly as it will be put over in London. — It 


was far and away the finest private show given anywhere. 
The moment their Majesties entered and the guests had 
taken their seats, the music struck up, the tabs were 
drawn, and a mysterious blue glow illuminated the 
sereen. The picture was shown, and undoubtedly very 
much interested their Majesties. |The various incidents 
in “ Through Three Reigns ’’ very obviously produced 
a great effect upon the King and Queen, and the film 
was very highly commended. 

Following ‘* Through Three Reigns Nanook of the 
North ’? was shown, which also met with the cemmenda- 
tion of the Royal party and everyone present. The show 
was over about 11-380, and there is no doubt whatever in 
my mind that this command performance will do tremen- 
dous good to the trade.”’ 
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FIRST RUN TO P.C.T. syae 

“When are you releasing ‘ Through Three Reigns?’ ”’ 
T asked Mr. Hepworth. ‘‘ Tt will first be released,’ said 
he, ‘‘ through the Provincial Cinematograph Theatres. 
and has been booked for at least a week’s run at 36 of 
their halls. It is opening at the New Gallery Kinema 
on October 9 for an indefinite run.’’ The film must be 
shown with the proper musical settings, and I understand 
that P.C.T. are putting it on at many of their halls as a 
road show, having been thoroughly rehearsed in town. 

“The film has now been cut to 4,500 feet, and, in mv 
opinion, will bring many of the better-class patrons hack 
to the theatre.’? I was interested to hear from Mr. 
Hepworth that he was leaving on the 18th of next month 
for America on a very brief visit, in fact, of only one 
week’s duration. | He was leaving that afternoon to take 
the exteriors of pictures in Devonshire, whilst Mr. Henry 
Edwards had just finished a picture which was taken as 
far afield as Venice for its exteriors. 

Cecil M. Hepworth is very hopeful of the future of the 
film business, and is convinced that the bad time that 
we have passed through has really been a blessing in 
disguise. Tt has, in his own words, ‘‘ woke up everybody,’’ 
and the result to-day is that exhibitors are taking more 
and more interest in their business, and consequently 
better trade is resulting. 


Original from 


NEW YORK PUBLIC LIBRARY 
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Squabbling. 


Cease 


HIS week has witnessed another eruption in film 

circles mainly owing tothe stupid blunder cf the 

General Council ct the C04. in disbanding the 

Tax Abolition Committee without any reference to the 

principal members of that body. Consequently, we have 

angry passions aroused and bitter denunciations made, 

none of which help the agitation for the removal of the 

tax by one iota, and only cause lamentable dissension 
which is felt throughout the whole of the trade. 


Another matter that has been provocative of much dis- 
cussion and has considerably agitated a number of people 
is the advocacy by Alderman Trounson, the president of 
the C.H.A., of a flat rate of 124 per cent, and the practi- 
ral abandonment of the cry for total abolition. These two 
happenings, coming as they have, together, have resulted 
in mectings being held, and severe criticism of Alderman 
Trounson, and even more drastic condemnation of the 


General Council. Members of the “ ginger "’ committee 
naturally feel slighted after the work they have put in 
this year for being contemptuously dismissed, and view 
with horror the effect on the Chanccllor after reading the 


new attitude that Alderman Trounson hus adopted. 


Isn't it exceedingly deplorable that nothing can ever be 
done in this industry or even attempted without bitter 
passions being aroused? In this case there is much to 
be said for the denunciation of the C.E.A.’s extraordinary 
blunder, and even more so in the criticism levelled against 
Alderman Trounson. If ever there was a body that 
blundered its way through life then it is the General 
Council of the C.E.A., and their stupid handling of the 
situation last week undoubtedly merits the gravest cen- 
After all, although the original Tax Committee 
committed numerous mistakes (the trouble being that a 


sure. 


free hand was given to a small committee with no check 
the 
same time before a wholesale disbandment takes place 


placed upon them by the other members) at 
there should have been the courtesy shown them of meet- 
ing them and discussing the matter. Instead of which 
the General Council utterly ignored them, with the con- 
sequent result that there are many angry words being 
uttered, and dissension caused, which will take a long 


time to get over. 
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The CLEA. President has also been exceedingly un- 
Wise in his declaration of a flat rate of 124 per cent., 
although, as he points oat, this was his private utterance, 
and not intended as an official poliey for the committee 
to adopt in their fresh endeavours to get the tax altered. 
Alderman 'Treanson should remember that anything that 
he says at a public function is interpreted as the voice 
of the C.K.A., seeing that he is its reigning President, 
and he should be exceedingly careful before he makes 
any speech upon policy to see that his views are endorsed 
by the whole of his Council. © Apparently the flat rate 
is entirely his own idea, but it has undoubtedly received 
sufficient notice to have been breveht to the attention 
vf the Chancellor who will, without any possible shade 
of doubt, remember this when the renewed agitation takes 
place. 


It is a dimentable and regrettable thing that this 
“storm in a teacup’? should have arisen, for it) has 
a bad effect upon the whole of the business, and the kine- 
matograph industry must inevitably suffer when the men 
claimed to be its leaders are engaged in a wholesale 
wrangle, If opposing parties have any grievance then 
do let them fight it out between themselves and don't 
let everybody see the inside of this unseemly quarrel, 
The film trade to-day is on the eve cf big things. Never 
did the future hold such promise, but it cannot go forward 
to complete suecess whilst mud-slinging takes place 
Do Jet us cease 
What has hap- 
pened, has happened, and the only thing to do now is 


to forget the past and work together for the prosperous 


amongst mep, who shovld know better. 


squabbling and get down to business. 


future that undoubted|]y awaits this industry. 


CEASE SQUABBLING. 
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EMERSON CHANGES HIS MIND. 


Advocate of Tax on Foreign Films into America 
Convinced there is now Nothing 
to Fear. 


JAUNDICED VIEWS OF EUROPEAN PRODUCTIONS. 


OHN EMERSON, President of the Actors’ Equity Union 
J in America, and one of the chief advocates in’ favour of 
cy & heavy tax being put on foreign-nade films for entering 
America, has apparently changed his anind, judging by the 
interview he has given out to‘ The Film Daily 7 in New York, 
following om his return from a trip to Europe. 

It will be remembered that Emerson fought tooth and nail 
to get a heavy impost ineluded in the Fordney Tariff Buil, but 
his efforts were almost entirely a failure. At time it 
did look as if the Senate were going to be stampeded by some 
of the arguments put forward by the Actors’ Myuity, but a 
determined fight made by British and other interests, inci- 
dentally also by American producing houses, had a 
effect. John Emerson, apparently, had the wind up very 
badly, and stirred up trouble right’ and Jeft to get a heavy 
tax imposed. Now, this estimable gentleman has just 
returned from a tour abroad, and has come back with his mind 
completely changed. 


one 


sensible 


GERMAN MENACE. 
In the interview he gives as his reasons for the change of front, 
the following : 


Two years ago there began a terrific influx of cheaply made 
German motion pictures into America, and for a time it louked 
as if the industry here might be destroyed, as these pictures 
could be bought for a song and sold in the American market 
in competition with the much more costly American product. 
Our producers became alarmed at the outlook, and cut down 
production, almost two-thirds below normal, thus throwing 
thousands of actors, writers and artisans out of work. . . . 
Another disturbing fact was that several American producers, 
-Wishing to take advantage of the lower cost. of production in 
Europe, started a movement which threatened to result in the 
transportation of our industry to the various European 
countries. . . 


A SIGH OF RELIEF. 


After a fairly exhaustive study of conditions in the various 
producing centres of Europe, I have come to the conclusion that 
for the present, at least, and probably for some time to come, 
the motion picture industry of America has very little to fear 
from foreign competition. : 


‘“ UTTERLY UNABLE.”’ 


My observation has convinced me that; European producers 
have such a vague and imperfect knowledge of the psychology 
of American audiences that, except in rare cases (which might 
be classed as accidents), they are utterly unable to make pictures 
which wiJl be pleasing to the American public. There are two 
exceptions to this general rule in the persons of Ernst Lubitscia 
and Pola Negri, the only two European artists to date whose 
pictures have met with any degree of success in America. 
But both Mr, Lubitsch and Miss Negri are arranging to come 
to America this fall, and make their future productions in 
American studios with American actors, for they and their 
managers realise that with American actors, writers, artisans and 
studio equipment they can make pictures which will have a very 
much larger sale than if made on the other side. European 
authors do not take the motion pictures seriously, the writing of 
scenurios being left largely to the directors or to inexperienced 
hack writers, a custom abolished years ago in America. 


' EUROPEAN INFERIORITY. , 


Then, again, European kinema actors, while highly skilled and 
technically very proficient in the great majority of cases, do not 
appeal to American audiences. With a stage play brought from 
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exhibitor will not Jook at a forcign-made film is absurd. 


Europe the case is. of course, quite different, as a stage play 
can be adapted to American understanding and appreciation, 
and is played by American actors. This is obviously not true 
of the pictures. We may cut and edit a foreign film as muet: 
as we please, but the foreign actors and production still remain, 
and the story, probably badly constructed at the beginning, ts 
only rendered worse by much editing. 

Personally, I have the greatest admiration for European actors 
and acting. but in the pictures at least. the American public 
refuses to accept them, and there isn’t any use in arguing about 
it. Lam told that it is almost impossible at the present time 
to get an American exhibitor, even to look at a foreign picture, 
which proves that they must have had a lot of sorry experiences 
with them during the past year or so. 

The American producers who went. over to Eurupe with the 
hope of making cheap pictures for the American market, have 
apparently realised the impossibility of doing so, as they have 
all given up the struggle and come home. One or two American 
producers still have studios in’ Europe, but they are makin 
pictures for the European market with the vague hope that they 
may, by some lucky chance, occasionally strike one that will sel. 
in America. 


THE FLY IN THE OINTMENT. 


1 do think, however, that something should be done to 
compel Germany to remove what new amounts to practically 
an embargo on American pictures. Of course, with the mark 
at two or three thousands to the dollar, the German market does 
not mean a great deal to the American producer, but as a 
matter of principle, and with an eve to the future, it) seems to 
me that Germany should be compelled to open her market to 
American pictures if the American market is to remain open to 
German pictures. 


EMERSON'S FACTS WRONG. 
It will be seen from the foregoing, that Mr. 
upparently confined his views to the influx of German pictures, 


Fanerson has 


or, at east, thet is apparently what hie has principally in 
mind. It must be extremely pratifving to the Amerigan filma 
industry to know that they can sleep soundly in their beds. 
and doubtless they will take due heed of such a great person as 


John Emerson, but due respect to this learned person, he is 


his facts. To sav that an American 
Asa 
matter of fact many British productions are beoking and showing 
throughout the length and breadth of American, Pictures such 
as ‘A Woman of No Importance,” ‘! The Bigamist,’" ** Me 
and My Gal,” and several of Stoll’s productions, are iectine 
with a very favourable reception, The best of Gernum pictures 
have also made a complete success in that country. so Mr. 


not) quite right in 


Emerson is not quite right in his facts. Of course, we bow 
to his superior judgment that Muropean stories are badly con- 
structed, as this is eimply one way of getting a boost. tur 


himself, 


WANTED! A HOME TRIP. 


This super scenarist has no small idea of his own importanes, 
but we doubt whether it is altogether shared by everybody in 
America. He is) apparently convineed that nothing else 
matters but American-films, but, probably the longer “he lives, 
the more he will learn that his own country are getting some- 
what tired of everything American in their program. — Insterd 


of Mr. Timerson taking five, months to learn the situation in 


Europe, it probably might be as well if he took a tour of his 


own Continent, and found out the real opinion of American 
exhibitors on European pictures. 


It may surprise him. 
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TAX COMMITTEE -REFUSE. TO BE 
DISBANDED. 


Sicaiy Speaking by Prominent Members over C. E. Ava 
Extraordinary Attitude. 


COMMITTEE DECIDE TO GO ON INDEPENDENTLY, IF 
NECESSARY, AND REFUSE TO BE DISBANDED 
AT THE WILL OF THE GENERAL COUNCIL. 


HE resolution of the General Council of the Cinematograph 
Exhibitors’ Association at Edinburgh last week, to 
promote an entirely new committee for the prosecution of 

the Entertainment Tax agitation, has provoked a storm of protest 
from members of the original ‘‘Ginger ’’ Committee, and resulted 
in a hastily convened meeting which took place in Jury’s Theatre 
last Wednesday afternoon. Captain Barber was in the chair, 
and some very plain speaking was indulged in by nearly every 
member present, who ‘bitterly complained of the discourteous 
manner in which the C.E,A. had, without reference to them, 
formed ‘a new committee. ~ 


F. E. Adams’s Trenchant Speech. i 

Mr. F, E. Adams, in.a trenchant speech, had some very strong 
remarks to make concerning the C.E.A., and there is no possible 
shade of doubt that his complaint was cordially endorsed by 
every member of the committee present. Mr. Adams, in the 
course of his remarks, reviewing the position of the Tax 
Committee and how it came into being, bluntly remarked that 
his company had given £500 to the promotion of this agitation, 
and if they had thought it was to be left to the C.E.A. they 
would not have given five hundred pence. The last Association 
in the world, Mr.. Adams eaid, to carry through a lightning 
. campaign was the C.E.A. It was necessary for the committee 
to make a lightning campaign, and if it was left to the Association 
it would simply have meant that nothing would have been done 
this year, for with the cumbersome machinery that the C.E.A. 
had it would have meant reference to the branches, and goodness 
knows where they would have been. ‘‘ We formed a committee 
which did all the work," said Mr. Adams, ‘‘ and the C.E.A. did 
practically nothing.’’ 

Reviewing the position of how the ‘‘ Ginger ' Committee came 
into force, Mr. Adams asserted that at the visit to Nottingham, 
where the C.E.A. were in council, they agreed that their 18 
members should join a similar number of the C.E.A. They were 
not absorbed in any shape or form, and ‘the C.E.A. had no right 
and no power to dissolve the committee at will as they had 
done last week. ‘‘A small committee, you will recollect,’’ said 
he, ‘‘ has worked and worked hard. If you had depended upon 
the 18 members of the C.E.A. you would have been afraid to 
have ordered a circular.’’ 


Abolition the Only Possible Goal. 


He was astounded on returning to England last week to read 
of Alderman Trounson advocating a flat rate of 12} per cent. 
Apparently the C.E.A. had dropped the cry for abolition. They 
had approached no cne, and a small group with comparatively 
little interest in the business were now attempting to over-ride 
the cry for total abolition, which he would never consent to. 
Abolition was the only thing that was possible in the promotion 
of this campaign. 


the C.E.A. had been very discourteous. The General Council 
at Edinburgh considered that the 86 members had finished their 
work, and the C.E.A. should be appointed. He agreed that the 
‘only course for the successful pursuance of the campaign was 
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Mr. Adams’s remarks, strong as they were,” | 
were endorsed by everyone present, and were followed by a . 
speech from Mr. Gale, who plainly intimated that he considered _ 


not to weaken on the cry of total abolition, and he disagreed 
with Alderman Trounson in advocating a flat rate of 12} per cent. 


Not Under C.E.A. Egis.. 

Mr. Sumner Jones, in a forceful speech, remarked that it was 
most regrettable that the C.E.A. had treated the committee like 
this. He was aghast at its astounding discourtesy. ‘‘ I have,"’ 
said he, ‘* yet to learn that tho C.E.A. can do better without our 
help.’’ Criticising Alderman Trounson’s declaration, the speaker 
insisted that the president of the C.E.A. could not speak of the 
matter in his private capacity, and his advocacy of a flat rate was 
reported as being the speech of the president of the Association. 
‘‘The Chancellor will laugh at the C.E.A. You will get 
nothing.’” He was convinced that the 18 must be retained. 

Mr. George Smith, referring to the inception of the committee 
at Nottingham, bore out the statement that had heen made that 
the 18 members of the ‘* Ginger '" Committee were not in any 
way taken under the egis of the C.F.A., “but agreed to work 
with them for the good of the trade. 

Mr. Low Warren also bore testimony to the manner in which 
the 18 members of this committee had been brought into being. 
and strongly condemned the C.E.A. for their present deplorable 
attitude. 

Mr. Chambers and Mr. Harris both spoke, the latter speaker 
asking if the whole of the renters and manufacturers were going 
to give their money to a new committee to do what they liked 
with. 

Mr. Cabourne said the committee had had a mandate from the 
trade, and he would like to know how they proposed ‘to deal 
with this matter. 


An Appeal ‘to the C.E.A. 


Mr. Adams, returning to the attack, said, ‘' We are a live 
committee and are not dead. P.C.T. will not subscribe one penny 
to any committee formed by the C:E.A.’’ and, following a 
protracted discussion, Mr. Gale made the following sensible 
suggestion. 

‘* What has happened, has happened. Why not let the com- 
mittee carry on? We ask the C.E.A. to send names of a similar 
number to work ag a joint committee: Don't sow seeds of 
dissension, but let us carry on as a ‘ Ginger’ Committee,’’ 
adding the significant remark, ‘‘ as I am sure that this is what 
the C.E.A. desire.”” 

Following, Mr. Peall moved the following resolution : 


The committee, having heard that the C.E.A.* have appointed 
a separate committee to deal with the Entertainment Tax matter, 
this meeting. views with ‘alarm the possibility ‘of two separate 
committees being at work at the same time, and. it is unanimously 
resolved that the C.E.A. be asked to again join forces with the 
Cinema: Tax Abolition Committee, which will continue to function. 


This was seconded by Mr. Hartley. Davis and unanimously 
carried. There ‘is little doubt that the grave blundar of the 
C.E. A. General Council in scrapping the present committee has 


aroused many grave passions, and is not likely to be soon for- 


gotten. It will need a etatement by the C.E.A. president to 
put this matter right. . ae 
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BRISTOL C.E.A. MEETING. 


A Varied Agenda. 


7 PONE branch chairman (A. B. Atkinson). presided over a 
amall attendance at the September meeting of the Bristol 
and West of England Branch, held at the Artistes and 

Press Club, Park Row, last week. 


Subscriptions Paid Up. : 

The secretary reported that two of the halls, which were 
struck off at the last meeting, had since paid their subscrip- 
tions, and their names had, therefore, been reinstated on the 
roll. Four halls were now in arrears with their subscriptions, 
and it was decided that the secretary should write aguin asking 
them to forward the amount due before the dute of the next 
meeting. 

The North Bristol Bath. 

Replying to Mr. ‘Tasker, who asked what had been done 
respecting the Horfield Bath,. the secretary stated that in 
accordance with the resolution passed at their last meeting he 
had written to the Baths Committee, and had received a reply 
from the chief superintendent to the effect that his letter would 
be laid before the committee at their next meeting. 


Bristol Suggestion Adopted. 

The secretary read a letter from Mr. Gavazzi King stating that 
the suggestion sent from the Bristol Branch, in connection 
with the tax campaign, had been unanimously agreed to at the 
General Council meeting. 


Position of the Benevolent Fund. 

The secretary brought up the matter of the branch Benevo- 
lent Fund, which, owing to payments made and the small 
amount of money coming in, was in a very low position. Various 
suggestions were made with a view of improving the position 
of the fund, one being that each member should pay a yearly 
subscription, and another that the amount contributed by mem- 
bers attending the mectings should be increased. 

The chairman said that at one time collections were taken 
for the benefit of the fund at all trade shows held on Sundays, 
but this had been dropped owing, he believed, to an objection 
made by a firm of renters. He thought that it would be well 
if an arrangement could be made to take up these collections 
again. No decision, however, was arrived at. 


IMPORTED FILM CONCESSION. 


Board of Customs and Excise Issue 
the New Regulation. 


EADERS of THe Firm Renter will remember that in the 
discussion upon the Finance Act in the last Parliamentary 
Session the Chancellor of the Exchequer, as the result 

of representations made to him by M.P.’s and others, moved the 
addition of a clause providing that imported negative kinemato- 
graph film should be treated as blank film (unexposed stock) if 
its production had been organised by persons whose chief or only 
place of business was in the United Kingdom and the producer 
and principal actors were domiciled British subjects. 


One-third of a Penny Instead of Fivepence. 

The Board of Customs and Excise has now. drawn up.the new 
regulations for giving effect to the clause in question. In future 
film -rought in by British producers is to be treated as ‘‘ blank "’ 
film so long as the above conditions are complied with, and will 
only be taxed at one-third of a penny instead of at 5d. a foot. 
The other conditions attached are practical safeguards to prevent 
anv cheating of the Customs and Excise, and are not irksome in 
any way. 

(Continued at foot of next column.) 
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STRONG PROGRAM FOR BLACK- 
POOL KINEMA CONVENTION. 


Topics of Vital Interest to the Trade 
to be Discussed. 


HE announcement in the Fim RENTER of September 16, 
i announcing the arrangements up to date of the forth- 
coming Kinema Trade Convention at Blackpool on 
October 10 and 11, has created quite a deal of interest among 
Northern exhibitors. Fuller particulars of the Convention are 
now available, and from these it will be seen that the fixture 
is one which no one connected with the trade can afford to 
miss, as although organised by the C.P.M.A., members of any 
other organisations will be welcome. As will be gathered from 
the program, prominent people not connected with the C.P.M.A. 
are rendering valuuble support. 
The Convention will be held in the Palatine Hotel, with, of 
course, the exception of the civic reception, which naturally 
will take place in the Council Chamber. 


The Program, 

The program of arrangements is as follows: 

Tuesday, October J0.—11 a.m. : Civic reception in the Council 
Chamber by the Mayor of Blackpool (Councillor David 
Dickinson). Afternoon session: Chairman, J. R. Huddleston, 
Iisq. 2 p.m.: Lecture by Mr. W. B. Appleton, jun. (of 
Leicester), ou ‘‘ Past and Present Methods of Manufacturing 
Lenses."’ 3 p.m.: ‘' The Marconiphone and the Kinema,” 
Jecture and demonstration by Capt. Peter Willans (of the 
Marconi Co.) 4-380 p.m.: Paper by Mr. John Harrison, ** The 
Proper Projection of New Copies."’ Evening session: Chair- 
man, Percy B. Broadhead, Esq. 6-30 p.m.: Paper by Dr. 
Allen W. Daley, M.D. (Medical Officer for Blackburn), ** The 
Medical Officer and the Kinema.’’ 8 p.m.: Open meeting 
to discuss the position with regard to the Entertainments Tax. 
Discussion will be opened by the chairman. 

Wednesday, October 11.—Morning session: Chairman, Mr. 
Fred KE. Weisker. 1L a.m.: Paper by Mr. Reginald Yorke, 
** Adversity and its Lesson."’ 12-30 p.m.: Paper by Mr. 
William Henry Huish, *‘ Co-operative Advertising.’’ After- 
noon session: Chairman, Councillor Edwin Haigh (Liverpool.) 
2-30 p.m.: Talk on ‘‘ Selling the Picture to the Public,’’ by 
Mr. Charles Lapworth (seerctary, Goldwyn’e, Ltd.) 3-30 p.m. : 
Talk on ‘‘ Renter’s Mistakes the Exhibitors Pay For,’’ by Mr. 
Barrington Hooper (publicity manager of Provincial Cinema 
Theatres, Ltd.) 4-30 p.m.: Paper by Mr. Henry Mason, °* The 
Case for Marking as a Guide to Film Selections.”’ 7 p.m: 
Convention dinner. 

On Tuesday evening, when the question of the Entertainments 
Tax will be discussed, several members of Parliament in the 
Lancashire areu are being invited to be present, as well as one 
or two public men from Preston, who have taken’ a great 
interest in this question as affecting several citizens in their 
town during the Preston Guild, where the Excise authorities 
took up a very strong attitude with regard to the payment of 
Entertainments Tax of those who viewed the various processions. 

At the Convention dinner a local member of Parliament is 
being invited to take the chair, and, it is hoped, that a number 
of prominent members of the trade from London will 
be present. 
= ——————S—={S==E]=== — 


An application must be sent to the proper officiala by a 
producer wishing to take scenes for films outside the country. 
On this an itinerary must be filled in, to show in what order 
places are to be visited, and the nationality of the producer and 
artistes must also be carefully stated. If the authorities are 
satisfied with this application they are to issue a ‘‘ Certificat: 
of Approval,'’ which must be produced at the port ctf 
embarkation. : 

Careful regulations are also made to facilitate the identification 
of films when examined by the officers of Customs and Excise. 
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SIR OSWALD STOLL ON FILM PRODUC. 
TION AND SALE. 


A New Method of Selling Pictures Suggested. 


T the Second Ordinary General Meeting of the share- 
holders of the Stoll Picture Productions, Ltd., held last 
Monday at the London Coliseum, Sir Oswald Stoll 

(chairman of the company), in moving the adoption of. the report 
and accounts, said: Our trading has been unsatisfactory, and 
the fulfilment of our hope of ordinary dividends is unavoidably 
deferred. Our position, however, is a strong one. We have 
reason to be thankful that we did not squander our resources 
in unprofitable ways, as others have done. Our profits are only 
about one-fourth of those of last year. Profits are down because 
we could not use our money to advantage. We could have used 
it and lost it by plunging on output. But we preferred to watch 
the trend of events and to act with caution. It is well that 
we did so. We were able to restrict the making of films as 
soon as the disturbance in trade, which led to something like 
collapse of the film trade in this country and elsewhere, caused 
Had it not been 
so we should not only have maintained our previous results, 
but would have improved on them. 


production of pictures to beecme unprofitable. 


Home and Foreign Markets. 

The cash and contracts coming in from exhibitors is the 
barometer according to which we work. All producing com- 
panies will eventually be compelled to work by that pointer. 
Pictures should be supplied as and because the public want 
them. But the public only surely can be made to want them 
inerely because they are supplied. There are some financial 
interests which allow the people who receive financial support 
to spoil foreign markets by selling the rights of a film costing 
many thousands of pounds, to a country possessing, perhaps, a 
thousand picture theatres, for a sum equal to what they would 


require as rent from a single picture theatre in this country 


for three or, at most, six days. Some of these pictures bought 
so cheaply are shown in magnificent theatres at high prices and 
frequently constitute the whole performance. Even if big 
financial interests have no wish to make a profit on films, but 
merely desire the distribution of propaganda for influencing 
public opinion, that end is defeated when the pictures go before 
only a small exclusive public paying high theatre prices. From 
the point of view of the trade, even if the middle-man makes a 
bona fide purchase at such low prices and the film is exhibited 
abroad at correspondingly low prices, ‘prices too low to cover 
the costs of a sustained supply of films, the industry must sink 
into a discredited condition worthless for entertainment, profit, 
propaganda, or anything else. The price which the public any- 
where pays to see films or the price at which a film is sold to a 
middle-man must be high enough to make continued production 
remunerative, or the supply sooner or later must cease; tarrents 
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of wealth have run to waste {n these scandalous and futile 
business methods. 


The Value of Good Prints. 

In viewing our assets it should be noted that our studio at 
Cricklewood is now capable of a very large output of the highest 
quality of pictures. Its equipment is equal to productions of 
the most ambitious type. We have not been called upon to 
tax our capacity to this extent, but when business in general 
improves, we are likely to be called upon. Producers, renters, 
and exhibitors alike must realise the value of a good print 
in adding effectiveness to a picture. It ie false economy even 
in bad times to use old or damaged films in order to save the 
expense of a few extra copies. Our studio and estate at Surbi- 
ton is a valuable property which the depression in trade has 
prevented us from using to any advantage during the year. That 
it should have been idle seems wasteful, but it is only another 
reminder that it would have been folly to continue producing 
at the prices at which the general exhibitor, as distinct from the 
exceptional exhibitor, is hopeful of getting pictures. It is pos- 
sible that if more of the theatres had consistently shown British 
pictures, they would have been in a stronger financial position 
and therefore able to pay for more. We find that the theatres 
where our pictures are shown regularly have little cause to 
regret their policy. Where other theatres gct into difficulties, 
these theatres are, with rare exceptions, able to pay their way. 


Entire Rights in Certain Centres. # 

In addition to our two studios and factory, we have a valuable 
asset in the contracts for the exhibition of completed films. It 
is possible that a new method of selling pictures may find 
favour. We have made a picture of ‘‘ Dick Turpin’s Ride to 
York,’’ which has been very much sought after by exhibitors. 
We are considering proposals for selling entire rights of films 
for ‘a town for a period of five years. A long-term traneaction 
of that kind with an exhibitor would dispense with the general 
release date which has no regard for local requirements or 
existing bookings, and would admit of the exhibitor showing hie 
film when and as often as he liked, within his own town. He 
could reimburse himself by hiring out the film for second and 
third runs at other theatres than his own in that town, placing 
it where his theatre would not suffer, and then he could shelve 
the film for reissue in his own theatre when sufficient time has 
elapsed and a favourable opportunity occurred. Small exhibitors 
whose theatres stood a fair distance apart could combine in a 
joint offer for the rights, and show the picture to their mutual 
convenience, including the making of reissues whenever they 
chose, 
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SELLING THE PICTURE TO THE PUBLIC. 


Many Clever Stunts now being Initiated and Live 
Ideas being Exploited. 


HOWMANSHIP, which at one time was a rarity that 
S occasioned much heart-burning on the part of publicity 
men in this business; has come into its own at last. 
Iixhibitors are waking up to the fact that the running of a 
successful picture theatre does not finish with the booking of a 
big attraction, and evidences are to hand daily that really live 
ideas are being put into the show business at last. Exhibitors, 
in other words, are now selling the picture to the public, and 
daily our post-bag is filled with specimens of really fine work 
on the part of showmen and managers who are taking advantage 
of every conceivable stunt to focus attention upon their main 
attraction. 


MORE GOOD STUNTS. 


A week or two ago we gave particulars of some very clever 
stunts: that Provincial Cinematograph Theatres did with 


‘* Nanook '’-—while last week we gave an illustration of Mr. 
Victor Sheridan's clever advertising with ‘t Smilin’ Through "’ 
at the Marlborough, Holloway, as well as other ingenious stunts 


NOUK.UF THE NORTE 
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that exhibitors were making use of. This week we are exceed- 
ingly pleased to again give specimens of exhibitors’ good work 
in the direction of exploitation, and in particular must con- 
gratulate showmen who have been responsible for some good 
work, particularly with the release of ‘‘ The Three Musketeers.” 
In Bristol the Kinema House, Castle Street, paraded a man 
carefully dressed as D’Artagnan around the main streets of 
Bristol: with conspicuous success. The theatre had a packed 
house for the three days of exhibition, and on the Friday evening 
had to turn many away. The stunt was so obviously successful 
that the Globe, Bristol, engaged the duplicate D’Artagan for the 
following week, and put out a streamer 90 feet long and five 
feet wide, illuminated by 182 electric bulbs, which caused 
quite a sensation in the neighbourhood of the show. 

P.C.T. House at Newcastle worked an excellent stunt with 
‘‘ night riders '’ in white robes and white helmets, with orange 
sashes and masks, who rode through the streets of Newcastle 
at night in connection with ‘‘ The Birth of a Nation.”’ 


AN EFFECTIVE PREFACE. 


- Numerous stunts have been worked with ‘‘ Smilin’ Through,”’ 
notably again at Bristol, where Captain Buckthought, of the 
Clare Street Picture House, gave an admirable presentation 
preceding the showing of this picture. The scene was quite 
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simple, with the mother, child and his grandfather on the stage. 
The mother sings the song ‘‘ Smilin’ Through,’’ and the child 
asks why she sings it; then asking the grandfather the same 
question, the grandfather replies by pointing to the screen, 
when the lights go out and the film is shown. This little touch 
of showmanship appears to have had an excellent effect. 

In connection with ‘‘ Smilin’ Through,’’ Associated First 
National Pictures have devised another original idea to draw 
publie attention to this film. An old-fashioned coach has been 
driving around London containing representations of the 
characters of the picture, dressed in the costumes of 1860. Need- 
less to say, a great deal of attention was directed towards the 
coach on account of its unusual appearance among the ordinary 
London traffic. 


AMERICAN SHOWMANSHIP. 


At the present moment, when there are a number of really 
big attractions before the public, it might be as well to give 
a slight idea of how these films have been exploited in the 
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States. In one theatre which was showing ‘* Molly O,"” the 
manager fixed up a lobby display of animated attractions. One 
was a miniature dirigible eight feet long, suspended under the 
marquee. A battery in the cabin kept the propeller in motion, 
while a strip of leather between the blades produced the realistic 
whirring sound. Red lights were placed in the cabin and the 
windows reflected the light. The gas-bag consisted of an old 
sign cloth, repainted with silver colour. The display cost 
about 30s. and was a very big success. 

‘“Nanook of the North’’ also lends itself particularly to 
special exploitation, and the accompanying illustration shows 
how the lobby of the leading American theatre in Colorado was 
dressed, which furnishes exhibitors booking this picture with a 
few ideas of its possibilites. 


SELL THE PICTURE! 

Every picture that is put out has some angle on which it 
can be exploited, and those exhibitors who are putting their 
brains into the showing of their pictures and letting the public 
know what they have got, are now reaping the reward. Don’t 
be content with booking the picture; but when you have boaked 
it, sell it to the public. The only way to do that-is by taking 
advantage of every possible angle and bringing-it unmistakably 
home to the public. 
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PAUL H. CROMELIN’S VISIT TO LONDON. 


His Message to the Trade: Favourable Settlement 
of. the Tariff in U.S.A. 


AUL H. CROMELIN, president of the Interocean Film 
Corporation of New York, arrived in London on Monday 
on a brief visit to this country and the continent. He 

expects to be absent from New York not longer than six weeks. 
It is over two years since Mr. Cromelin visited this side, and 
many changes have occurred during that period. 


The Hays’ Regime. 


One of the most important of these, Mr. Cromelin said to a 
representative of Tue Firm Rester on Tuesday, was the 
installation in the United States of Mr. Hays as the leader of 
the trade. His influence for good in the production of better 
pictures, and in the uplift of the national life of the industry, was 
going to be a most powerful factor of the future. They were 
very confident of the outlook in America. The period of 
depression was lifting; he might almost say, with certainty, 
that it had lifted, and that they were witnessing the beginning 
of better conditions all round. 


The Tariff Settled.. 


Mr.. Cromelin. considered that one of the most important 
matters, having a vital influence on the industry, was the settle- 
ment of the tariff. in the United States. The settlement 
practically was aha there was‘ no alteration in the. duty on 


films imported into America; and this duty, as averyone knew, 
was very much lower than similar imposte in this country. He 
was very proud of the fact that he had been appointed on the 
Advisory Committee of the trade that consulted with the Senate 
and the House of Representatives on this important question. Tho 
fight against the earlier proposals, which meant the shutting out 
of much of the foreign product form America, was a hard one, but 
eventually common sense prevailed, and the objectionable 
proposals were withdrawn. He considered the .settlement of 
this question would have an important bearing on the future of 
the industry and on the yood relations of the American film trade 
with the other countries of the world. 


British Films in America. 


Mr. Cromelin said he had always been an advocate of the open 
door for film product in America. Some two. years ago, in one 
of his public utterances, he spoke strongly on the subject, and 
urged that the market of the United States was available tc 
every picture which bad the merit of an international appeal, 
and was up to the required standard in technique. In the period 
which had elapsed since his last visit his firm had handled 


successfully several good British films, one of thus being ™ The 
Better Ole.” 
Mr. Cromelin left for totit 


Paris on as short) continental 
yesterday. ; 


BLIND BOOKING OF ede 


Fi irst National's Contention Replied to By British F ilm 
League. 


SHE announcement by Associated First National of the 
‘abandonment of what has been termed-blind booking has 
_. e¢alled forth from the Secretary of the British National 
Filin League (Mr. Charles Hopper) a letter of reply, in the course 
of which he says + 
~“ In your coldmns last week the Associated First National, 
which, six months ago, announced as the basis of its policy, 
‘no booking before trade shows,’ plaintively states that they 
find themselves practically alone. in pursuing this policy, and 
must fall into ling with general practice. 

‘‘ It is time for plain speaking. They are not * practically 
alone.’ Tourney the last three months the British National Filra 
League has trade shown thirteen pictures, none of which have 
been, nor will be booked, before they are shown to the trade. 
Two more, © Squibs Wins the Calcutta Sweep ’ and ‘ Rob Roy,’ 
are to be shown this week. All these films and others in course 
of production will be released from January, 1923. 


The League’s Faith in Picture Quality. 

*‘ The members of the League have faith in the quality of 
their productions and in the common sense of British exhibitors, 
and this faith has been amply justified by the bookings of the 
films issued by its members. 

‘** Public interest has recently been roused ‘by the increasing 
attention and encouragement given to British films in the Press, 
even by papers which have hitherto neglected the film. This 
interest will certainly inerease in the immediate future. 
Exhibitors will be well advised to book dates for the films already 
trade shown and to reserve others for forthcoming productions. 
If the last are not liked, there will be no difficulty in filling in 
these pencilled-in dates, for, in spite of suggestions to the 
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contrary, everyone knows that for some time to come there will 
be no shortage of films to choore from. 


Blind Booking Out-of-Date. 


** Exhibitors should. not be misled by specious propaganda in 
support of ‘ blind booking.’ Everyone in the trade is beginning 
to realise that this system is out-of-date; that in discouraginy 
healthy competition it does not lead to the production of the 
best type of picture, which all wish to see; and that it is the 
refuge of the incompetent producer. 

‘Furthermore, the. long interval between production and 
release, which the British National League is trying to shorten, 
does not encourage the Press to review trade shows, thus 
further stimulating the public’s growing interest in the film, 
Blind booking of films also encourages unscrupulous stunts and 
insincere advertisements, which, in the long run, are no good 
to the British film industry. 


A Free Interchange Wanted. 


‘The abolition of ‘ blind ’ booking is a reform which is long 
overdue. Obviously there are difficulties, but these can be over- 
come if all who are anxious to see this reform will heartily 
co-operate. Bas - 

“The British National Film League is nof out to fight 
American films. The League believes that it is to the best 
interests of both countries that there should be a free interchange 
of the best type of films between these two and other countries. 
But the interchange must be a real- ove, and the films must be 
of the best type, and-not the sort of thing that slips in under 
the system of ‘ blind booking.’ ”’ 
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C.P.M.A. AND FILM CONTRACTS. 


Discussion of Difficulties and Proposals. 


OMEWHAT revolutionary propcsals in connection with 
film contracts were made at the usual fortnightly meet- 
ing of the Cinematograph Proprictors’ and Managers’ 

Association, held at the Manchester Kinema Hxchange last 
week. The meeting was well attended and the president (Mr. 
W. Wilkinson) occupied the chair, being supported by the vice 
president (Mr. John Harrison), the secretary (Mr. W. H. 
Huish), and Mr. P. B. Broadhead, of the Provincial Entertain- 
ments Proprietors’ and Managers’ Association. 


In his opening remarks, the president weleomed Mr. Broad- 
head on behalf of the C.P.M.A. members remarking that they 
had not forgotten the assistance he had rendered in connection 
with the Entertainments Tax fight. He hoped that his presence 
would inspire them and help them forward in the coming con- 
vention, 


The Film Contract Difficulty. 


Mr. Stansfield, of Stockport, next spoke regarding a resolu- 
tion passed by the Stockport Entertainments Proprictors' 
Association, and referred to the notice of the C.P.M.A. by 
letter, ‘‘ that this Association approves of the adoption of the 
simultaneous signing of film contracts."” He made the point 
that. many of the exhibitors’ troubles occurred because they 
were unbusinesslike, and explaived that in the variety business 
contracts were fixed in a different and more satisfactory manner, 
the contract and counterpart being signed at the same. titue 
and the matter finished with. The chairman suggested it would 
be better to take this matter as part of the standard contract, 
and Captain Roe remarked that as the renters had their own 
form of contract the exhibitors could have the sama It took 
two to make a bargain, and two to play the game. 


Standard Contract Unbusinesslike. 


Mr. Stansfield said that he did not want the matter shelved, 
he agreed that the standard contract wanted altering. To sign 
a contract and have to wait for the confirmation was, he said, 
unbusinesslike end wanted eliminating. 


He again referred to the method adopted in the variety busi- 
ness, when contract and counterpart were signed at the samc 
time, but Mr. York asked if the renters refused to do this, how 


were they going to force them? It was also asked if the renters. 


took the attitude that the local men were not in authority to 
sign confirmation of contracts, how could it be done? 


The chairman then suggested that they could draw up their 
own contract and make this a clause in it. Mr. Broadhead 
pointed out that in the theatrical and variety business it was the 
theatres that issued the contract, and this had been going on 
successfully for 30° years. 


Mr. Diggle asked if it would be possible to co-operate with 
the C.E.A. to get a standard form of contract that would make 
the renters think seriously. It was decided, eventually, that 
Mr. York could introduce this’ matter into his paper at the 
Blackpool Convention, when it would carry more weight. 


Convention Arrangements Approved. 
The secretary outlined the arrangements made to date for 
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the forthcoming Convention at Blackpool. He has fixed up a 
very full program, the items of which appear in another column. 


In connection with the lecture on ‘t Marconiphone and the 
Kinemna ”’ there is to be a special broadcasting demonstration, 
and an additional paper to those previously mentioned is to be 
titled, ‘‘ Renters’ Mistakes the Exhibitors Pay For,'’ which 
will be given by Mr. Barrington Hooper, the publicity manager 
of the P.C.T. The arrangements made by Mr. Huish were 
heartily approved by all present, and Captain Roe ventured 
the opinion that they could safely leave everything in the 
hands of the secretary. 


A query was raised as to whether any facilities for free entry 
to Blackpool places of amusements had been granted, Mr. 
Huish remarking that on the occasion of the C.E.A. Confer- 
cnee there the delegates had ‘‘ the freedom of the town, and 
free tram rides included."’ Mr. Harrison promised to give 
attention to this matter, and asked how many people would 
he likely to attend the Convention. In reply, the president said 
that he had heard of many who intended to be present, and 
the secretary explained that he was going to send out a circular 
letter and stamped postcard asking those people who intended 
to be present to return the card to him so marked. 


The question of special invitations to the Civic authorities 
and M.P.s was discussed, and among the names mentioned 
were those of the Blackpool Mayor (Councillor David 
Dickenson), and the Chief Constable, Town Clerk, and the 
Viear of Blackpool. Also the local M.P., Mr. Lindsay Parkin- 
son, who was mayor on the occasion of the C.E.A. gathering 
in the town some yeare ago. 


Correspondence and a Statement. 


The correspondence which was then read included a letter 
from the Manchester Chief Constable (Sir Robert Peacock) 
drawing attention to the Watch Committee’s resolution which 
places a ban on the film ‘t Blindfolded.’” A letter from Mr. 
Atroy (Lancaster) questioned the advisability of entering into 
an agreement with the A.M.U., and this gentleman stated 
that ie thought it would be a mistake, and the means of break- 
ing up the Association. , 


A statement was then read by Mr. Geo. T. Shyvers, of 
Barrow, concerning a case heard at the Stoke County Court on 
September 6 before Judge Ruegg, when the issue was between 
Granger's Exclusives and Northern Amusements, Ltd. He 
said that as this case involved points of considerable impor- 
tance to exhibitors generally, some details not covered by the 
Press might be of interest to them. 


In the course of his remarks he said that he had been advised 
that the only remedy in the case.where films were received in 
a damaged condition was to keep stand-by, and when a bad 
condition film arrives send it straight back to the renter without 
attempting to put it in running order and then sue the renter 
for damages. He concluded by remarking, “ generally, if we 
are to witness a ‘ get-together movement’ between all inter- 
ested in the trade, there will have to be more mutuality 
between renter and exhibitor.” : 


(Continued on page 16.) 
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A DISTINCTLY UNPLEASANT 
PICTURE. 


“Foolish Wives” 


with a Loathsome 


a Picture with a Beastly Story, 


Personality, is not 


a Subject that should have 
been Passed by 
the Censor. 


A production that in its technique is absolutely flawless, with magnificent 
settings, wasted on a story that will disgust 


every decent kinema-goer. 


F you can imagine a sneering devil in human guise, with a 
shaven head and all the accoutrements of the worst type 
of Prussian officer, pursuing his evil way through nine reels 

of unbridled lust, then you would have some idea of Erie Von 
Stroheim’s performance in the much-debated 
picture, ‘‘ Foolish Wives.’’ 


AN EVIL ATMOSPHERE 
THROUGHOUT. 


There has never been presented in this 
country a picture with such stark non- 
morality (not immorality) as in the story of 
‘* Foolish Wives,’’ and Stroheim’s perform- 
ange appears uncannily natural. The story 
in_ this production, upon which has been 
lavished over a quarter of a million of real 
money, is one ‘of the nastiest ever told on 
the screen, and, boiled down to bare 
essentials, is merely a vehicle for portraying 
a man’s unbridled lust and rapacious desire 
throughout the whole of the nine reels that 
‘* Foolish Wives ’’ contains. The film has 
an evil atmosphere from start to finish, and 
the loathsome personality of Karamzin, a 
man who, as portrayed in this picture, thinks 
of nothing more or less than seduction with 
every woman he meets, is calculated to 
disgust every decent kinema-goer. 


WHOLESALE BETRAYAL. 

‘‘ Foolish Wives,’’ from a production point of view, is one 
of the most flawless pictures I have ever seen. There is not a 
single mistake made in the whole of the film, and the settings 
are simply wonderful. Stroheim, who produced and acts the 
principal part, can be said to be a genius at production. His 
technique is extraordinary, whilst his scenes are laid out with 
masterly care. The one thing that you detest in the whole 
production is Stroheim himself. It has oft-times. been remarked, 
‘* How would the public take German pictures? ’’ In the whole 
of the German photoplays for the past ten years I doubt if one 
could be shown with a Hun so horribly portrayed as Karamzin in 
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Eric Von STroHEm™. 


‘* Foolish Wives.‘’ He is the Hun to life, and, moreover, the 
worst type of Hun that we have ever conceived in our wildest 
dreams. In this picture Karamzin pursues his way, betraying 
first a maid, attempting to get an American woman into his 
power, living in close company with two 
other unfortunate creatures, and in his final 
scenes attempting to betray a half-witted 
maid, In the final scene we see him being 
dropped down a sewer by the girl's father, 
and a better end could not be imagined. 


WAS THE CENSOR ASLEEP? 


We have spoken of this film from the pro- 
duction point of view, but whilst admitting 
that the production is extraordinarily dealt 
with, the story and its principal actor-is so 
bestial that one is astounded to think how 
ever the censor came to pass this picture. 
‘* Foolish Wives ’’ has been alluded to as a 
showman’s proposition. It is, for those 
showmen who like to show their patrons 
suggestive and immoral photoplays, but the 
class of showman who has a family audience, 
that is, patrons of the good Nonconformist 
type, which have built up the foundations of 
the picture business, this picture will un- 
doubtedly disgust. It is not a film that will 
appeal to any of the average middle-class 
women who form the main portion of the 
average audience. It is uot likely that any woman 
will be fascinated by the Hunnish scoundrel that Stroheim 
portrays on the screen. It is doubtful whether any 
mother would care for her children to see this wholesale 
demoralisation of womanhood; and, therefore, exhibitors would 
do well to see this picture before hastily deciding on what is 
labelled as a ‘‘ showman’s.attraction.”’ It may get the people 
in out of sheer curiosity to see this for one week, but it is just 
as likely to disgust hundreds of others and lose their patronage 
for all time. 

‘‘ Foolish Wives ’’ is emphatically not a picture for every 
audience. See it for yourselves and use your own judgment.— 
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CARPENTIER’S SCREEN FUTURE. 


Stuart Blackton Hopes for his ‘Continuance as a 
Film Star, but will he have 
‘any Value ? 


HE defeat of Carpentier at the hands of Battling Siki has 
naturally aroused a good deal of comment-in film circles 
this week as to his future as a screen actor. It will be 

remembered that Mr. Stuart Blackton announced some weeks 
ago that Carpentier would be featured in six productions that 
he proposes to make, the first of which, ‘‘ The Gipsy Cavalier,” 
was stown to the trade a month ago. We have received the 
following letter from Mr. Stuart Blackton : 


I have received a number of inquiries as to the effect of the 
defeat of Georges Carpentier at Paris on his future as a film 
actor. I should like to say that I engaged M. Carpentier 
because I believed in his ability as a screen artiste. My faith 
was fully justified in his performance in ‘‘ A Gipsy Cavalier,” 
and in the reception of his work by the critics in this picture. 
Consequently, the result of the Paris fight on Sunday will not 

' affect Carpentier’s future work for me. I should emphasise 
here that in the advertising and publicity on the Carpentier film, 
the noted Frenchman has been featured as an actor, and not 
as a boxer. 


_If the result of the Paris fight means that Carpentier will 
leave the ring (though I cannot say that it does), this may prove 
“a blessing in disguise; for then this very promising actor will 
be able to give all his time and thought to developing his career 
as the most fascinating male personality on the screen. I am 
looking forward with great pleasure to my future work with him. 


Those who met M. Carpentier in London realised that his 
interest in boxing had materially diminished. His high sense 


(Continued from page 14.) 


“The president made reference to efforts made to get into 
tonch with the A.M.U. on the subject of a revised scale of 
wages for Manchester musicians, and at his invitation Mr. 
‘Groadhead gave his opinions and some experiences in connec- 
tion ‘with his organigations’: agreements with the A.M.U. and 
the N.A.T.E: On ‘the whole he said they were helpful and 
were likely to be more so in the future than in the past. He 
said that he had heard that the A.M.U. and the N.A.T.E. were 
‘considering the question of ‘amalgamation. 


“ The New Tax Campaign. 

Mr. Broadhead later gave some details of the campaign in 
connection with the Entertainments Tax, in which for Northern 
amusement house proprietors he took a very prominent part. 
He expressed. the view that to make abolition at all possible 
it should be stated that the benefits would all go to the public. 
This way they. would get the interest of public and Parliament 
and they could.do nothing until they had the public interest. 
. He thought that on the last oceasion the Chancellor was pre- 

prre¥. to give them a square deal had. they been prepared to 

act. similarly. The president said he hoped that when next 
the matter was brought forward there would be a bold and 
united effort of the people interested in all kinds, of. entertain- 
ment, and that they would be determined to have what they 
wanted or take drastic measures. i 
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of sportsmanship remained the eame, and I felt that he was hurt 
by the criticism of his knock-out in the fight with Lewis, though 
the kinematograph record of that contest proved the legitimacy 
of the blow. This sensitiveness may have induced him to pro- 
long the encounter in Paris, in view of the reports stating that 
he had the advantage during the early stages of the fight. It 
is not unlikely that he was at a great disadvantage through a 
weak thumb which was broken in the fight with Dempsey, and 
really was the cause of his defeat at Jersey City. This injury 
was sustained in the second round when with a smashing blow 
he sent Dempsey, against the ropes. From that point on, he was 
sures such intense pain that he was hardly able to continue 
e fight, 


It will be scen from the above that Mr. Blackton is looking 
forward to Carpentier taking up his screen work in real earnest, 
but we cannot quite agree with him when he says that 
Carpentier’s work on the screen was acclaimed purely as a tribute 
to his acting ability. As a matter of fact, whilst the French boxer 
showed that he had some ability in this direction, it was only 
the fact of hie popularity in the realm of boxing that gained 
him the position of leading actor in a film production. - 

The defeat of the French boxer must undoubtedly have a 
serious effect upon Mr. Blackton’s plans, und we shall in the 
course of time, no doubt, be hearing more news about his future 
productions. 


EXHIBITORS AND “THE THREE 
MUSKETEERS.” 


ITH the releuse of the first episode of the Gaumont serial, 

W ‘*The Three Musketeers,’’- exhibitors who have billed 
the serial as a feature are everywhere doing good 
business, and many exhibitors who ‘‘ sat on the fence '’ have 
noted the results and are now. booking: the picture. The finest 
argument in favour of exploitation and a short release is founded 
on the fact that Gaumont’s have done some hundreds of pounds 
worth of business on the picture since it began running. In 
Bristol the Kinema House, Castle Street, paraded a man care- 
fully dressed as D’Artagnan, and a Gaumont representative who 
followed him about was considerably enlightened as to the value 
of exploitation by the remarks he overheard from witnesses 
ofthe stunt. The theatre had a packed house for all three days 
of exhibition, and on the Friday evening had to turn people 
away. This is the manager's own statement. The stunt was so 
obviously successful that the Globe, Bristol, engaged the 
duplicate D’Artagnan for the following week, and put out a 
streamer 90 feet long and 5 feet wide, illuminated by 18 
electric bulbs, which caused quite a sensation in the neighbour. 


hood of the show. 
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A POWERFUL HOBART BOSWORTH 


PICTURE 


WITH A STRONG 


APPEAL. | 
‘White Hands,” A Story of the Desert and 


Its Environs, with Strong Situations. 


A Splendidly Acted and Produced Ticture in which a Sexual 
Theme is most Delicately Handled and Fine 
Dramatic Incidents Abound. 


a | SIS is an criginal story written around the rugged 
personality of Hobart Bosworth. The theme is sexual, 
but the direction is so adimirable that there is nothing to 

offend, although by many the 
picture will be held to appeal only 
to those halls that like ‘t meaty ”’ 
fare. It is certainly strong, virile, 
and gripping. But through it all 
—amid the scenes and_ tense 
moments in the pest-hole of vice 
in those far-off regions—stands 
pre-eminent the innate purity of 
the woman and the = sweet 
innecence of the child, ‘‘A littie 
child shall lead them ’’ will cer- 
tainly apply to this picture, and 
how innocence dominated the evil 
passions of the hardened adven- 
turer and salacious evil-doer con- 
stitutes one of the best dramatic 
stories yet placed upon the screen. 


THE GREAT SAHARA 
DESERT. 

The story opens in the African 
sands, with Hurricane Hardy, the 
tyrannical, liccntious captain of a 
Mediterranean trade schooner, In 
the heart of the desert Hardy 
encounters Helen Maitland, a 
helpless young woman, the last 


white survivor of a missionary 
band, With the cunning of a 


snake, the unscrupulous captain 
plans to take the girl for his own, 
but she skilfully manages to keep 
him at a distance—at least for a 
while. The story hinges around 
the white hands of a baby—a bit 
of human driftwood—picked up 
Ly» Roche, proprietor of a notorious café in a seaport town, The 
little innocent: brings about Hardy's regeneration, and saves 
Helen from his attentions. The girl takes refuge in Roche's vile 
dive, and here she meets Ralph Alden, a young Ameri¢an, whose 
spirit has been broken through drink and the corruption of the 
dive. Helen awakens the boy to a realisation of his- folly, and 
a pretty romance follows. 


THE REJUVENATION. 


There is a tense moment when the captain, crazed with drink, 
forces bis attentions on Helen and is conquered by the little 
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ScENE From ‘* Wire Hanps.”’ 


white hands of the child, who leads him away to a realisation 
of his baseness. And the influence of a good woman on these 
two degenerate men points a powerful moral in the closing 
chapters of the romance. The 
coast is eventually left, and on 
board Hardy’s vessel the lovers 
find refuge with a rejuvenated and 
strong man, with the desire in his 
heart to atone for the wrong 
he was so nearly committing. 
Finally, when Helen and Ralph 
leave the steamer, the fate of the 
child is in the balance, — Shall 
she remain or go with the lovers? 
And little ‘f Peroxide,’ wifhout a 
moment’s hesitation, places her 
arms around the captain’s ne¢k— 
and remains. 


POWERFUL 
CHARACTERISATION. 
The story is full of good things 

from a dramatic standpoint. The 

cast is all-star, but, nevertheless, 

Hobart Bosworth dominates, by 

his marvellous personality, all the 

prominent scenes. Mr. Bosworth 
has done nothing better than this 


fine character sketch of the 
licentious captain, his strength 


for evil, and his realisation that 

white "’ hands mean ‘‘ clean ”’ 
hands. He is very ably supported 
by Elinor Fair, as Helen, who 
plaved with fine realisation of the 
difficulties of many of the situa- 
tions. Miss Fair will be remem- 
bered for her good work with Otis 
Skinner in ‘* Kismet,"’ and as the 
cripple girl in ‘‘ The Miracle 
Man."' But the remarkable histrionic ability of Baby Muriel 
Frances Dana, aged three, will delight everybody. A_ pathetic 
little derelict in the ocean of sin and selfishness, she plays in 
some of the dramatic scenes in a way that would seriously tax 
It is a very fine triumph 
of direction also, for over-cinphasis in any one of the scenes 
would have been fatal to success. The good acting of Robert 
McKim, as the café proprietor, is deserving of special mention, 


the ability of many of our screen stars. 


Phere-are many very -fine-settings, and-the desert -scenes- are 


full of atmosphere. The photography is superb throughout. 
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The 


Week’s Trade 


RRANGEMENTS have now been made for the trade 
screening of the B. and C. series, ‘* The Romance of 
History,’’ at the New Gallery Kinema, Regent Street, 

on Wednesday, October 11, at 11 aan. 9 The scries is to be 
released under the British National Film League, and is handled 
in the United Kingdom by Incorporated British Renters, Ltd. 


The B. and C. studios at Walthamstow are working this week 
at high pressure on the ninth and tenth subjects of the series, 
both of which are being directed by Geo. Ridgwell from 
scenarios by Eliot Stannard, The ninth subject is an impressive 
story of the last Crusade under Edward I., covering the final 
efforts to wrest Palestine from the Turks, The tenth subject, 
entitled ** The Last King of Wales,” picturises stages of the 
feuds which existed between the English and Welsh monarchs, 
and gives the story of the defiant and rebellious Llewellyn, the 
last of the Welsh kings. Starring in both subjects is Malvina 
Longfellow, who plays Edward's wife, Eleanor, in both pigtures, 


Alpine Scenes in Stoll Picture. 


The Alps are brought direet to the screen in the Stoll British 
picture based upon A, Ek, W. Mason’s striking novel, ** Running 
Water.” 
the onlooker feels pity for the three venturesome actors who 
faced unknown perils for the sake of realism, Fakes and stunts 
do not figure in the Stoll picture, which is to be trade shown 
at the Alhambra on Tuesday morning. That a miniature 
guides 


There are two reels of the most daring climbing, and 


avalanche opportunely swept down two of — the 
accompanying Lawford Davidson is all to the benefit of the 
picture theatre patron. The impressive Alpine scenes go to 
the making of a film that is said to have a full share of thrill 
and real suspense. For the production Maurice Elvey secured 
the services of well-known screen artistes, who include Mades 
Stuart as the heroine, Irene Rooke, Juawford Dayidson, A. 
Bromley-Davenport, and Julian Royce, the latter an excellent 
villain. 


ScENE FROM ‘‘ RUNNING WATER.’ 
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Pathé’s Secure ‘‘ The Silent Call.’’ 


When all the leading renters enter into competition for oue 
particular picture, it is a sure sign that the value of the picture 
to the exhibitor is excellent. We understand that several lead- 
ing renters have been atter ‘‘ The Silent Calf,’’? and that Pathé’s 
have proved victorious in securing this film, They will shortly 
be holding a trade show with a view to an early release. Not 
only is the story said tc be unusual and of great dramatic 
power, but the fact that one of the chief characters is portrayed 
by a marvellous animal (Strongheart, the Belgian Police Dog} 
adds to the out-of-the-ordinary character of the film. Every 
review of this picture from the other side is in eulogistic terms. 
The scenic views, added to the unusual story and exceptional 
cast, enables ‘t The Silent Call ”’ to stand right out of the crowd. 
Our readers are advised to carefully watch for the trade show 
date, and then see the picture for themselves, 


‘* Hurrican's Gal,’’ 

* Hurrican’s Gal’ is the unusual title of the next picture 
which will be trade shown by Associated First National Pictures, 
Ltd., in their own theatre, 37-39, Oxford Strect, W.1, on 
Tuesday and Wednesday, October 3 and 4, at 3 p.m. This was 
produced by Allen Holubar, who also made ‘* Man—Woman— 
Marriage,’ and stars the delightful Dorothy Phillips. Miss 
Phillips plays the part of a girl who inheirts from her father 
a smuggling schooner besides a love of roaming and independ- 
ence, She sails the seas as captain of her own craft and 
meets adventure in the shape of a stowaway. The star is sup- 
ported by Robert Ellis and a powerful cast. 


Who is ‘‘ The Crimson Circle?’’ 

A series of blackmailing threats to prosperous men is not au 
unheard of phenomenon; but the persistent success of a blacix- 
mailer who carries out murder when the victim fails to comply 
with a demand for money is, fortunately, uncommon in this 
country, at any rate, Inspector Parr, of Scotland Yard, felt 
that growing public criticism of the police could only be stopped 
by the running to earth of the mysterious Crimson Circle. 

This is the commencement of ‘* The Crimson Circle.’’ It was 
produced from Edgar Wallace's novel by George Ridgwell for the 
Kinema Club, and Granger's will present it to the trade at the 
New Gallery Kinema on Thursday, October 5, at 11-15 aan. 


‘‘ A Sister to Assist ’Er.” 

News of big showman’s pictures travels fast and far in remark- 
ably short time, and rumour sent inquiries for George Dewhurst*s 
production of ‘‘A Sister to Assist "Er ” through to the Gaumont 
Company, Ltd., even before negotiations for the rights had been 
completed. The news is now confirmed, however, that Messry. 
Gaumont’s will handle the film version of the famous music 
hall sketch, which, as already indicated in our review, is a first- 
rate comedy attraction and *t showman’s proposition.’’? For the 
convenience of many exhibitors who did not sce the film when 
first shown, the Gaumont Company, Ltd., is arranging another 
show at the New Gallery Kinema on Thursday, October 26, and 
the provincial trade shows about the same time. The film is 
being released in May next year. 
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Cupid and the Law. 


Stoll’s are handling ‘* The Silver Lining,"’ a romance of Cupid 


and the law, which features Jewel Carmen. This Roland West 
production will be screened for the trade at the Albambra on 
October 17. 


The Prince of Wales in Japan. 


The exclusive rights of the official film of the Prince of Wales's 
visit to Japan, containing a graphic description of the voyaye 
on H.M.S. Renown via Gibraltar, Malta, Singapore, and the 
Straits Settlement, have been secured by Interest Films, Ltd. 
The subject will bo put out in five reels, and the release date 
fixed to suit individual convenience. Tnquiries should be made 
through the branches of Associated Firt National Pictures, Ltd., 
or to Interest Films, 20a, Charing Cross Road. 


The Boxer Out of the Ring. 


An interesting film with a boxing match as the climax will 
be shown to the film trade on October 12, when Butcher’s Film 
Service present the new Walter West production, ‘t The White 
Hope.” In this film the boxing match is between an Englishman 
and a coloured boxer, Stewart Rome playing the roéle of the 
Enelishman. It will be recalled that this story was filmed some 
years ayo with the sume artistes—Violet Hopson and Stewart 
Rome—in the leading parts. 


Mary Carr’s New Production. 


Few members of the picture-going public will fail to remember 
the remarkable characterisation of Mary Carr as the ‘* mother " 
in ** Over the Hill,”’) The news comes that she will shortly 
uppear in another big special, which will be adapted from the 
novel, ** The Custard Cup,” by Florence Bingham Livingston, 
one of the most popular best-sellers of the day in America. For 
the screen version the title will be changed to ‘ Penzie,"’ this 
being the name of the principal character. Herbert Brenon will 
direct, and the special cast includes the clever child artiste, 
Miriam Battista. 


Vitagraph’s New Picture. 

Alice Calhoun’s new picture, ‘* Little Wildeat,’’ is said by 
those who have seen it to be quite the best thing Miss Calhoun 
has done. The unique plot gave the young artiste the opportunity 
to display her ability and versatility. The story is said to be 
rich in human interest, and has net sacrificed plausibility in the 
effort. of sensational action. A wealthy clubman, scientifically 
inclined, decides upon a practical experiment in support of his 
theory that there is a divine spark in all womanhood, no matter 
what the environment, that needs only the chance for expression. 
On the spur of the moment, and fired by a heated argument with 
his friend, the cynical Judge Arnold, he selects ‘‘ Mag o’ the 
Alley ’' to prove his point. Poor little pawn of fate, the offspring 
of crime and squalor, Mag seems a hopeless subject. How such 
a character is carefully rernoulded, and emerges a complete 
justinication of her benefactor'’s theory, has furnished the director 
with an order which, according to the critics, he has fulfilled. 
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NTERS ARE DOING 
g g@ g 


W. AND F. MANAGING DIRECTOR 
ON THE PUBLIC 
_ DEMAND. 


AND F. trade shows are proving to exhibitors that this 
W. progressive firm has captured some of the biggest 
pictures in the independent market. ** Where is My 
Wandering Boy To-night? " and * White Hands “have already 
been trade shown, and on Wednesday next the big American 
success, ** Rich Men's Wives,”’ is beimg screened at the Aliambra 
at IL a.m. 

This picture played to capacity business at the Capitol Theatre, 
New York, playing to over 18,000 paid admissions on the opening 
day, and continuing through the week to draw mid-winter 
audiences in mid-August weather, | Full particulars of the 
remarkably strong cust in this picture were given in our last 
issue, 


The Public as Critics, 


Jn a statement to the Pross Charles M. Woull, aaiauaginy 
director of W, and F., says: 


“Tam convinced that there is no room in the picture theatre 
programs of to-day for ordinary pictures, To appeal to the 
public, and therefore make money for the exhibitor, aetion 
pictures to-day must be exceptionally good: the * novelty’ 
phase of the motion picture is dead. ‘The public goes to-day 
to get entertainment, and not merely out of curiosity. Picture 
audiences are us keen, if not keener, in criticising a picture 
than we of the trade. They know yood pictures, and they 
will not pay money to see bad or even medivere ones. 
Enormous sums of money have been spent on single star 
pictures and on ultra-lavish sets. but these things have fuiled 
to have any influence on the picture-gocr, who sees behind 
the veil and looks for whole-hearted entertainment of a sound 
instead of a ‘stunt’ type. The age of false valuation is 
gone. A few years back it was a virtue to claim that a picture 
cost some fabulous amount, but we have arrived to-day at the 
stage where the picture-yoer is guided only by how geod a 
production is, and not how much it cost. They want nothing 
but the very best, and I feel sure that in “Rich Men's Wives ’ 
they will find every satisfaction.” ; 


Having risen rapidly to the front rank of renting houses, the 
W. and F. Film Service are showing their determination to 
remain in the front rank by showing one film after another of 
high standard, and maintaining their prestive. 


Exhibitors, we are assured, may look forward to‘ Rich Men’s 
Wives ’ with keen anticipation, 


24- THE FILM RENTER & MOVING PICTURE NEWS. 


September 30, 1922. 


THE DANGEROUS TALENT. 


Ingenious Situations Well Handled in Rose 


Film’s Fourth Offering, 


A Story which pivots upon facile penmanship and works up to 


an enthralling climax. 


Should do well in 


any Program. 


aS - » 8 


UITE a number of ingenious situations, well developed 

O and sintercly acted, combine to make‘? The Dangerous 

Talent "? (shown by Rose Films to the London trade thi: 

week) un item of most attractive entertainment. Marearita 

Fisher has the iead, and interprets it, expecially towards the 

end, with briskness, She is well supported, and a very good 
lnpression was made by the picture upon beholders, 

\ 

THE FATE OF A COPYIST ori 

Lelia Mead (Margarita Fisher) is a stenographer with the 

dangerous talent of Leing uble to imitate any handwriting. This 

secures her dismissal from the office of Peyton Dodve, estate 


SCENE FROM 


“Tie DanGerous TALENT.” 


agent, who fears her talent being used against his interests. 
Unable to obtain employment, she drifts almost. mto despair, 
and scizes upor a sugeestion made to her by a derelict woman 
in the park, that Gilbert Ellis, a wealthy, travelled bachelor, 
“Take any- 
one, rich or poor, slip ’em a mysterious warnin’ . * All is 
- and nine out of ten will shake in 


has, like everyone elsc, a skeleton in the cupboard, 


discovered, beat it’ 
” 


their boots. 


Accordingly, Fllis’s next morning's mail brings a letter signed 
oe? a r 5 


“One Who Loved You Long Ago,” asking help for our 
daughter. He investigates, suspecting Llackmail, but, offering 


Lelia employment and testing her penmanship, finds himscif 
disarmed by the fact that her writing is unlike that of the letter. 
She, on her part, is horribly afraid. for in the house she has 
met, installed as nurse to a foundling baby foisted upon Ellis, 
a woman of many vocations, who has attempted to tise her as 
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a tool to pass forged notes. 
them when installed us secretary to Gilbert Ellis. 


She resolves to keep a watch upoa 


PLANNING THE CRIME, 


She dees so, much to the annoyance of Mildred, the murse, and 
Horton, the butler, who are accomplices in deceit and crime. 
Before, however, she is able to detect their scheme her Jat 
emplover calls upon Ellis to obtain his signature to a document, 
aud, Lelia being called upon with the butler as witnesses to the 
signature, Peyton Dodge recognises her and tells Ellis the reason 
for her dismissal. Ellis, who had erown to like the girl, finds 
himself obliged to confront the girl with the letter, a proceeding 
which obtains a confession but no explanation. 


Lelia, at this time, fecls that the butler and nurse are planning 
their coup for that night. Accordingly, when the former brings 
up her evening meal, including a glass of milk, she tries it upoa 
the cat, with the result that before Jong pussy is outstretched, 
doped. The nurse comes to the room, and the remaining milk 
having been poured into a vase of flowers, the confess'on is mad« 
by Lelia that sie is very sleepy. That is sufficient to assure the 
criminals that all is well, some doped wine having already had 
aos: porifie effect on Kilis’s former  seeretary and 
companion, who, as a result of unwanted attentions presse] 


Ames, 


upon Lelia, is in bad odour with Ellis. 


AN INGENIOUS PLAN. 


Thinking the coast clear, attempts aro made upen the safe 
by the crooks, but Ames, rceovering from his torpor, surprises 
But Lelia, 
watching, las seen the two returning upsta‘rs. Ames haying 
died, Lelia shuts the butler in the room with the dead man, to 
his intense horror, and, interviewing the chief of pelice, sugzests 
a plan to obtain a confession from the woman by the use of her 
dangerous talent.” She writes a confession in Horton, the 
butler’s, handwriting, copied from the document, and the chiel 
of police shows it to the woman. She immediately falls into 
the trap, and, the suspicion that has fallen On Ellis is removed. 
The picture closes in the approved manner by the union of 
Ellis and Lelia. : 


them and is shot, in his delirium accusing Ellis. 


oe 


A GOOD BOOKING. 


With so much incident it would have been easy in this film 
to confuse the issue, but so cleverly has every thread been inter- 
woven that the result is lucid and pleasing. The picture has 
been thoroughly well directed and the photography deserves 
praise. In addition to the acting of Margarita Fisher there is 
aw small part for the derelict, the woman-whom Lelia meets in 
the park, which calls for special praise. It is played by Mary 
Talbot, and is given just that delicate toych which demands 
admiration, 

“The Dangerous Talent ’? will make a good booking anywhere, 
will stand exploitation, and prove good business. 
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TALBRITISH FILA: FOR THE WORLD'S SCRE! 
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HERBERT LANGLEY and HILDA BAYLEY 


GRAHAM WILCOX PRODUCTIONS LTD., 89-91 Wardour St., W.1. 
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Flames ot Passion 
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PEERLESS PARAMOUNT PICTURE WITH 
ALL-STAR CAST. 


Sir Gilbert Parker’s Story of the Canadian 


Royal Mounted Police Successfull 
Filmed. | 


“© Over the Border’’ is a Picture Full of Action, Some Fine Dramatic 
Possibilities, and Splendid Acting by a Powerful Cast. 
It, however, could be cut with advantage. 


HIS is an adaptation: of one of Sir Gilbert Parker's 
stories, ‘‘ She of the Triple Chevron,’’ and is well up 
to the standard of the previous Paramount productions 

by this author, the best of which was possibly ‘* A Wise Fool,” 
directed by George Melford. “Over the Border,’” shown to 
the trade by Famous-Lasky on Tuesday last, is a holding story, 
with some very powerful moments, and has been admirably 
produced by Penrhyn Stanlaws. There are some wonderful 
scenes of the snow-covered wastes of North-West Canada, 


ScENE FROM ‘‘ OVER THE Borper.’ 


with a very realistic blizzard, and some thrilling episodes con- 
nected with the whisky smuggling across the border to the 
United States. 


THE WHISKY SMUGGLERS. 

The story concerns pretty Jen Galbraith, daughter of 
Peter Galbraith, the keeper of the. wayside tavern on the 
border, but in reality one of the most fearless of the illicit 
traders in this district. He is assisted in this work by his 
son Val, and a strong bond of affection exists between the 
father, son and daughter. Jen is the beloved of many, but 
she leans to none, except the handsome Sergeant Tom Flaherty, 
of the ‘Royal Mounted."’ And the gallant Tom loves the 
pretty Jen with the whole force of his Trish character, and had 
favourably considered her request to leave the police and 
settle down on a farm. Among Jen’s admirers are Snow 
Devil, a half-breed, and secret spy of the police, and Pierre, 
or ** Pretty" Pierre,as he was called, a French Canadian, who 
loved her. in a sort of hopeless way. : 


THE FIGHT ON THE SNOWS. 


The police are, however, active and determined to put & 
period to the tactics of the Galbraiths, and. the news of the 


arrival of a big consignment of whisky gives them the long- 
looked-for opportunity. Jen, returning from a lover’s mecting 
with Tom, is surprised at seeing a squad of police riding 
towards her home.  Scen and followed, she shoots a pursuer’s 
horse, and escapes unrecognised. By a broken shoe on her 
horse she is trailed, and arrested. The liquor is also found, 
and Galbraith and Val are also arrested, but the three are 
released on bail. Val, however, has a fight with Snow Devil, 
whom he kills, and they then learn who he is, and also the 
fact that Val must hang if he is captured. Sergeant Flaherty 
is entrusted with the message to headquarters to send a 
squad to search for the murderer, and he calls at the’ Galbraiths 
for shelter from the blizzard. He is drugged by Galbraith in 
order that time will permit Val to reach the border, — But 
Jen, realising that Tom’s honour is at stake, and not knowing 
that the dispatch affects the life of her brother, rides forth, 
delivers the dispatch, and returns home. Val, delaved by the 
blizzard, fights his way back. to the tavern, pursued by the 
troopers, and is in danger of arrest, when Tom, now a_ free 
man, for his discharge has been aecepted, dons’ Val’s hat 
and coat and flees, with the police in hot pursuit. The latter 
fire, but Pierre, trying to rescue Tom, is shot. Pierre 
declares, in confession, that he shot Snow Devil. Whether 
or not the commanding officer believes this ‘‘ confession,’’ he 
accepts it, releases Val, and declares the incident closed. Tom 
and Jen are thus united. 


A FINE SNOW ATMOSPHERE. 


The picture has a fine atmosphere of the North-West snow 
country, and is convincing enough in its main incidents. It 
has a tendency to drag here and there, and judicious cutting 
would improve its appeal to the kinemas. Take, as an 
instance, the scene where Val is held up in the blizzard. This 
is flashed on time after time, an entirely unnecessary addition 
to footage. The tendency, too, to make heroes of the wrong- 
doers ig one to which American producers strongly incline, and 
they certainly invest these characters with an interest which 
is quite real. The old man Galbraith is considered to be a 
really bad lot by the police, but-his daughter thought him ** an 
angel,’ and he was certainly popular among the boys. = And 
the story ends without any adequate punishment for misdeeds. 


A POWERFUL CAST. 

The acting by a powerful cast is one of the noted features 
of the production. Betty Compson has a somewhat uncongenial 
part, for she has little opportunity for dress display. But 
she is a quite acceptable Jen, the admired of the opposite sex, 
and rises fully to. the dramatic possibilities of the part. She 
is well supported by Tom Moore as Sergeant Flaherty, who is 
always consistent and effective in his conception of the 
character. Good assistance is rendered by the other members 
ot the cast. ‘Some superb photography; and continuity is 


excellent throughout. 
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ROUND THE> MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Blackpool Convention—Trade Football_Rear Projection—Joe Fuller has the Fight 
Film-—-New Vivid Representative—Some Trade Shows: 


N order that there should be no misapprehension relative 
to the Convention to be held at Blackpool on October 19 
and 11, under the auspices of the C.P.M.A.. Tain asked 

to state that this is not to be a private affair restricted only to 
members, but that all bona fide members of the trade are 
cordially invited to attend. Mr. W. H. Huish (sec. C.P.M.A.) 
will esteem it a favour if these intending to go will acquaint 
him at the earliest possible moment. 


Trade Football. 

Pursuant to the paragraph in our Inst week's issue on the 
topic of trade football, T learn that the mutter has been before 
the C.T.S.A. Committee and a new team selection committee 
has been formed. The secretary (Arthur Watson, of F.B.O.) 
has also been instracted to endeavour to arrange fixtures with 
Liverpool trade team, the Moorhouse Cireuit team. the Broad. 
head Cireuit team and the Salford Police cleven. It is hoped 


more interest and enthusiasm will be germinated for the 
‘soccer “ seetion than was the ense with the cricket section, 


The majority of the latter’s engagements simply ** fizzled out." 
and [Tam informed that the team will hokl the Vivid) Cricket 
Challenge Cup on the strength of a vietory over Sheffield and 
a drawn game with Liverpool. It would probably be better 
next season to run the competition for the Vivid Cup on the 
“knock-out ’’ evstem: instead of the League basis as was 


intended during the past season. 


Rear Projection. 

At least one person in this city is confident that the diay 
of rear projection is almost at hand. This is ‘* Jimmy "" Marks, 
a film pioneer and the inventor of a) daylight) sereen, and a 
specially prepared rear projection screen, He has lately received 
a number of orders for the latter to go in both new and old 
halls, and he has installed the first in Lancashire at the Queen's 
Kinema, Farnworth, which was opened last weck. This place 
was the home of drama in the district for 25 years, but has 
heen transformed to meet the modern requirements of the 
kinema-going publie. The directors are said to be very pleased 
with their novel sereen and thanked Mr. Marks from the stage 
on the opening night. 


A Film for Xmas. 


Christmas is coming and, of course, seasonable films will be 
needed. ‘* Onee Upon a Time,’ which Clarion Film Agency 
are controlling, is in this class and worthy of attention, 


Joe Fuller has the Fight Film. 


A film the publie will want to see—men, women and children 
alike—is that depicting Georges Carpentier’s ‘* Waterlon,’’ the 
film of the fight between the debonair Frenchman and_ the 
Senegiese, Siki. Joo Fuller, with characteristic enterprise, has 
secured control of this hereabouts, and it is to he released 
almost immediately. Peculiar interest attaches to this film 
apart from what it shows of the fight, as it has been suggested 
that Carpentier’s downfall was due in some measure to the 
attention he was giving to the provision of pictures for it, 


New Vivid Representative. 


Vivid Exclusives are now being represented ‘‘ on the road 
in Lancashire territory by Mr. C. West, who previously for a 


Google 


considerable period looked atter their office affairs. This firm 
will be showing one of their latest acquisitions, '' The Survival 
of the Fittest,” at the Theafre Royal on October 10. and shortly 
afterwards they will screen a subject called ++ Creation." 


Fred White’s Next. 

Fred White is now back from his holiday and will shortly 
announce the trade show date of the dozen picturised versions 
of the late Geo. R. Sitns’s poems, 


Gaumont’s Prepare New Program. 

Mr. W. G. Gell, of Gaumonts, is visiting London to see some 
of the pictures comprised in his) firm's new program. He 
expects to commence a series of trade shows for these at the 
end of Qetober, A set of Rainbow Comedies are included among 
them, 


Milloy’s Song Films. 


Interesting and appealing stories are embodied in the sang 
films which Mr. FE. Grattan Milloy is handling, and in addition 
to Mr. Tom Sherlock he has secured the services of several 
really excellent vocalists to sing the melodies to which these 
subjects are wedded. They should prove a novel and pleasing 
feature of many programs. 


Some Trade Shows. 

“Squibs Wins the Calcutta Sweep" is to be shown at the 
Theatre Roval on October 8, at TL agm. Included in’ its east 
of notable British) sercen players are Fred Groves and) Mary 
Brough. Weisker’s will control this picture here. On October 4 
“The Sky Pilot ’’ is scheduled for screening at the Piccadills 
under Primus Control Company's auspices. This is a version 
of the well-known novel. 


VERY IMPORTANT! 


BLINDFOLDED 


Messrs. PROVINCIAL PRODUCTIONS 
beg to announce that they have 
arranged a SPECIAL 


TRADE & PUBLIC VIEW 


of the above Film, to be held at the 


VICTORIA PICTURE THEATRE, 


BROUGHTON, 
The 3 Days commenoing OGTOBER 2. 


Exhibitors who have not seen this 
much-discussed film are oordially 
invited to do so. 


Tickets On application to— 


39 BLACKFRIARS ST., 
MANCHESTER. 
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NOTES FROM THE LANCASHIRE 
TERRITORY. 


Morality Films Propaganda—Local Feeling —How it Affects the Exhibitor—Not Suitable 
for the Kinema—The Celluloid and Cinematograph Act—Chief Constable’s Letter. 


(By WM. HY. HUISH.) 


HIS week there has been a great outery amongst. the 
T residents in’ Blackpool against the promoters of what 
has been announced as ‘ A Great Morality Campaign.’ 
Several prominent townspeople have themselves 
very strongly against the publicity that has been given this 
so-called campaign, and even amongst the leaders of religious 
thought great indignation has been expressed against these 
would-be It appears that the campaign has been 
organised by a society of men and wemen who have no con- 
nection with Blackpool, in fact, with the exception of a newly- 
elected town councillor and the president of the Blackpool Free 
Chureh Couneil and one or two Nonconformist iministers, no 


expressed 


reformers, 


ene clse in the movement appears to have any local connection. 
The meetings are being held under the auspices of the National 
Council for Combating Venereal Diseases and certain so-called 
morality films ere being shown in connection with the lectures 
amd) demonstrations that are being held, 


Local Feeling. 

The feeling is very strong in the town against the showing 
of these so-called propaganda films, and more than one 
prominent man has given public expression to his views on 
the matter. one rev. gentleman at an interview expressed the 
opinion that the campaign had been inaugurated in couse. 
quence of the recent police raids on disorderly houses, hut 
eave an assurance that the local minister who had the interests 
of the town at heart had no connection whatever with the 
compvga. It was pointed out by this gentleman that Black- 
pool existed to meet the demands of those who scught health 
and pleasure. Clean and innocent recreation was) provided for 
all, but Blackpodl got an unsaveury reputation, which it did 
not deserve, through certain visitors from other towns miscon- 
ducting themselves during their temporary — residence — in 
furnished reoome for the holiday season, It is therefore felt 
that this society from outside, which is promoting this great 
morality campaign, as they call it, are endeavouring to rescue 
and reform a class of people who, in the opinion of the leading 
minister resident in Blackpool, do not exist in the town. In 
the opinion of another rey. gentleman the disclosures made at 
the lectures of this morality campaign were, in his opinion, 
both disgusting and revolting. He had only seen one of these so- 
called morality films, but he confessed that he 
nauseated and disgusted with the scenes depicted by means. of 
the kinema that he left the building. Other prominent  resi- 
dents in the town have expressed themselves ino a 
ninnner, 


Was sO 
similar 


How it Affects the Exhibitor. 

I can imagine, my exhibitor friends saving, after reading the 
above, what business is this to us. Mr. Exhibitor, it eonécrns 
you more than anyone ‘else. To know for a fact that the two 
films referfed to have been screened at a number of kinemas 
threughout the country and have attracted large audiences, 
but how many of your regular patrons have expressed the same 
opinion, ‘after seeing them. as the Blackpool Nonconformist 
minister. The films are not being shown. at a regular kinema 
at Blackpool this week, therefore those who desire to see this 
class of film may see it under proper conditions. The regular 


Google 


kinema-goer, however, does not pay for admission to be lectured 
by aineans of this elass of propaganda film, and who 
crowd inte hall when put up the notice, ‘* Adults 
Only are invariably not the class of patron who would be 
attracted by an ordinary program. The kinema is a family 
entertainment, and as a family man IT ohave no desire to go 
to the kincma if DT cannot be accompanied by my family, 


those 


sour you 


Not Suitable for the Kinema. 

During the many years To spent in) management IT always 
aimed at providing a clean entertainment for my patrons, and 
in the early days of the industry this was the aim of every 
manager worthy the name. Tt was in these days that) the 
Kinerna was aiade popular through the entertainment provided 
being for the tamily. To have not the least doubt but that the 
National Council for Combating Venereal Diseases are carrying 
on their work with the best intentions possible, but the kinema 
is not the place for them to carry on their propaganda, and if 
in their opinion filins of the nature referred to above help them 
in theie work, Jet them be shown in the lecture hadl or similar 
place and under proper conditions, and not in a place of enter. 
tainment. Mr. Exhibitor, this is a sericus matter to vou. 
Think of the opinion expressed above of the films being shown 
this week at Blackpool; that such films should’ not be for public 
exhibition is the cpinion of many of your patrons. 


‘* Celluloid and Cinematograph Film Act.’’ 

Since writing my note last week re the above, T have had 
Diquiries for further particulars. To have also been informed that 
the Manchester Wateh Comittee been delegated the 
power to see the Aet carried out in this area. I have been 
asked to point out to those concerned that the whole of the 
information they require with regard to the working of the 
Aet is contained ino a pamphlet H.M. Stationery 
Office, Peter Street, Manchester, and can be obtained for the 
small sum of sixpence. 


have 


issued hy 


Chief Constable’s Letter. 
The following is a eopy of a circular letter sent out by Sir 
Robert Peacock with regard to this mutter: 


Dear Sir,—Re CELLULOID AND CINEMATOGRAPH FILM ACT, 
1922.—TI have to bring your notice to the provisions of the 
above-named Act, which will come into operation on October 
Text. The Act applies to premises where the following are 
stored : (1) Raw Celluloid: (a) in quantities exceeding at any 
one time one ewt.: or (by) in smaller quantities, unless kept 
in a properly closed metal box or case. (2) Cinematograph 
Filuvs (a) in quantities exeeeding at any one time 20. reels, 
or 80 pounds in weight: or (b) in smaller quantities unless 
each reel is kept in a separate or properly closed metal box 
or case, 

In the event of your premises coming within the provisions 
of the Act. it will be necessary. in order to comply with its 
legal requirements, for yeu to furnish to this office in writing 
aostatement of the oecupier’s full name and address, and the 
nature of the business carried on.-—Yours faithfully, Roperr 
Peacock, Chief Constable. 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) - 


Widnes : Century’s New Manager—Walton : New Victory’s Future—A Repertory Week—The Two 
Jacke’ Offerings—‘‘ The Storm’ for the Futurist _The Noble Art— 
' Frank Nolan's Successor. 


LEAR with pleasure that control of the reins of 
| management of the New Century Picturedrome at Widnes 

has been entrusted to Mr. George Crickett, than whom 
no one has better qualifications for the successful performance of 
such onerous duties. George is well known and extremely 
popular in Liverpool, where he was for a time manager of the 
popular Tunnel Road Picture House. | Formerly he was at 
Trlam, and he has also seen service on behalf of various kinema 
enterprises in different parts of the country. © Indeed, he may 
appropriately be included amongst the ranks of pioneers as far 
as the picture industry is concerned in the Mersey City, for it 
s> to speak, one of the earliest 


was he who stage manaved, 


‘movie shows ever given in’ Liverpool, viz.. at the Picton 
Hall, now 2 greater number of vers ago than some folks care 


to think of. He is also, I understand, an old stage performer. 
Amongst other things he has a fondness for music, both of a 
high class and popular order, and the orchestra at the New 
Century Picture House consists of first-class instrumentalists 
who have been specially chosen. It has certainly been proved 
by demonstration that, so far as the Merseyside territory is con- 
cermed, good music is almost as great an essential to the 
successful conduct. of a kinema as excellence in’ the films 
exhibited. In both these respects George has a thorough grip 
of the situation, and, under his management, the new Widnes 
Picturedrome should he in for a long and prosperous career. 


Walton: New Victory’s Future. 

Energetic little Austin Durrans has placed me in’ possession 
of some interesting information with regard to the conduct of 
the New Victory Picture House, Walton, of which he ig the 
manager. The new venture will be opened on October 2, when 
all the shareholders, together with prominent members of the 
trade, are invited to a special afternoon show. The principal 
opening attraction is that great film ‘* The Birth of a Nation.” 
Attractions which Mr. Durrans has also booked are ‘t Peacock 
Alley ’? and ‘ Dick Turpin’s Ride to York "': as also all the 
-Famous-Lasky films embracing the ‘* Paramount Promise for 
1923-24."". The musie will be provided by the talented musician 
Martinique and his symphony orchestra. For the female 
attendants the management are having specially made uniform 
dresses, consisting of a distinctive semi-military design in 
crushed strawberry, while the male staff will be attired in a 
tasteful uniform of black and gold. The prices of admission will 
range from 6d. to 1s. 6d., in all cases inclusive of tax. 


A Repertory Week. 

The management of the New Kinema, Neston, have been 
essaving an interesting experiment during the current week, 
and one which, though not altogether new, is bound to attract 
attention, as far as its success or otherwise is concerned, from 


the proprietors and amanagers of other picturedromes. — Com- 
mencing last Monday the management of the New Kinema 
embarked upon what. is described as ‘fa repertory week,’’ there 


being an entire change of program cach evening. The prin- 
cipal film features were as follows : Monday, Sessue Hayakawa 
in ** Courageous Coward '; Tuesday, ‘* Honour Thy Father ”’ 


Wednesday, ‘* The Man) Beneath’: Thursday, ‘Island of 
Wisdom “: Friday, ‘f The Birthright '’; and Saturday, *t The 


Hidden Life.’* During the week it was also arranged to shaw 
three two-reel Chaplin films, and also a variety of music hall 
acts. 


Google 


The Two Jacks’ Offerings. 

The two popular Jacks, viz., 
hustling with their new enterprise. I am indebted to them 
for a list of thirty-nine reels, covering a wide variety 
of subjects, with which they are at present courting business, 
In length these films vary from 4,000 to 6,000 feet. Several 
of them may be booked for immediate dates, and others from 
November this year onwards at convenient intervals to May, 
1923. The pair are also handling at present a number of 
attractive offerings in the way of the Hank Mann, the Paladium, 
the Tweedie, and the True “Art Comedies, which ure available 
either at present, or will be released in the near future. They 
are also specialising with a series entitled ‘* The White Man's 
Grave.” Full particulars as to all these features | may le 
obtained upon application to Messrs. Hodson and Goddard, 
Is and 20, Manchester Street, Liverpool. 


Hodson and Goddard, are 


‘‘The Storm ’’ for the Futurist. 

H. V. Wallingford reports good business in his pew capacity 
as representative in this area of the Universal Pictures, dis- 
tributed by the European Motion Picture Co., Ltd., whose local 
office is in’ Adelphi Chambers, 53, Lime Street. Particularly 
does this remark apply to The ‘Stana;” the first run of which, 
so far as this territory is concerned, has been effected with the 
management of the Futurist Kinema, Liverpeol. 


The Noble Art. : 

IT had an interesting chat the other day with Willie 
Troughton, formerly of Fox's, Pathé's, -and -other well-known 
renting establishments, in connection with his: activities on 
behalf of the Phillips Film Company, of which he is now the 
Liverpool and district representative. He hopes to be in a pesi- 
tion very shortly to announce the trade show date ‘of a two-reel 
film on the art of self-defence, in which the star participator is 
Kid (Ted) Lewis, part of which will be in slow motion photo- 
graphy. This film will be released in December next, and 
that it should prove a sound investment for live exhibitors almost 
goes without the saving, having regard to the all-round 
popularity of the art of self-defence. On Friday Mr. Troughton 
held Phillips's usual fortnightly trade show, which was given 
at the Futurist. The picture screened was entitled ** Woman, 
Wake Up,” a film in six reels, featuring Florence Vidor. Next 
week Mr. Troughton intends making a business tour, on behalf 
of the house of Phillips, of North Wales. 


Frank Nolan’s Successor. 

Congratulations to Mr. I. Taylor, formerly of the Playhouse. 
Waterloo, who has suceecded Frank Nolan in the capacity of 
manager of the Stella Super Kinema, Seaforth. 


Famous-Lasky Resuming. 

Chatting with H. PD. Nisbet the other day I gleaned the 
intelligence that Famous-Lasky intended resuming their usual 
Friday trade shows yesterday (the 29th inst.), and intend to 
continue them weekly throughout the remainder of the year. 
The subject chosen for presentation yesterday was ‘* Over the 
Border ”’ (featuring Betty Compson), which is an adaptation 
from Sir Gilbert Parker's stirring story, ‘‘ She of the Triple 
Chevron.’’ ‘Over the Border’ is the first production of 
the *' Paramount) Promise for 1923-24," all of which local 
exhibitors are invited by Mr. Nisbet to make a point of viewing. 
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The Directors of Moss ‘Empires, Ltd., 
cordially invite .the Trade and Press 
to witness the Private Exhibition of 


THE SKY 
PILOT 


By RALPH CONNOR 


Featuring 


COLLEEN MOORE 
JOHN BOWERS 
DAVID BUTLER 
A STORY EVERYONE KNOWS, 


PROVINCIAL SHOWS: 
BIRMINGHAM Futurist SUNDAY Oct. 1, at 3 p.m. 
LEEDS Tower TUESDAY Oct. 3, at 11 a.m. 
MANCHESTER Piccadilly WEDNESDAY Oct..4, at 11 a.m. 
SHEFFIELD Cinema Ho. FRIDAY Oct. 6, at 11 a.m. 
NEWCASTLE _ Stoll Theatre THURS. Oct. 12, at 11-15 a:m. 


- Also Showing : 


The Great Elephant Kraal 


_A Picture You Must Not Miss Seeing! _ 


Exclusively Controlled by 


- MOSS_ EMPIRES, Ltd. 


24 Denmark Street, London, W. ©. se 
Go gle 


TR ADE ~ Glasgow - Mon. Oct. 2 Cinema House 


Newcastle - Tues. ,, 3 New Pavilion 
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CAST 


HOUSE PETERS. 
BABY RICHARD 
HEADRICK. 

CHARLES CLARY. 
MILDRED JUNE. 
WILLIAM AUSTIN 
CLAIRE WINDSOR 
GASTON GLASS. 
MYRTLE STEDMAN 


ROSEMARY THEBY. 
CAROL HALLOWAY. 


MARTHA MATTOX. 
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Liverpool Trade Show—Scala, 
Wednesday, Oct. 11, at 11-30 a.m. 
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(A First National Attraction) 
Release Dates: 


London: Nov. .6 
Provinces : Novy. 20, 
1922. <= 


emaace ee oremmman — 
Cesaan MADEIRA SOS 


He put alot of thought into his 
work -thinking how to dodge it 


Pearl Films, Ltd., 86-88 Wardour St. London; W.1& Branches ~ 
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The 
Calcutta 


BETTY BALFOUR, 
“The . Wo rld's Greate st Film C ¢ 


WILL SWEEP THE COUNTRY 
‘WITH A TORNADO 


OF 


LAUGHTER 
| RELEASED MONDAY NOV. 13 (this year) 


Book it ‘through JURY'S 


WELSH PEARSON & CO. LTD. 


3 RUPERT STREET, W.1. GERRARD 1510 
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ROMANCE OF HISTORY. 


SERIES. 


“ These Films are authentic history and nothing 
but authentic history. History is a record of 
the lives of men and women inspired by the 
sarhe virtues and vices as the heroes and heroines 
of ficton: just as gripping, just as enthralling, 
- just as dramatic--with this important differ- 


| 
ence True is Stranger than Fiction.” 7 


Eliot Stannard. 
You can say when: you view these Films 
‘“‘T am witnessing something which actually happened te 


“Something which altered the world in which I live!” 


——$—__—— 


This Important Series will be = st” 
‘TRADE SHOWN izz.stgcaactom 
AT THE... . 


NEW GALLERY CINEMA, 
On Ww ednesday, October © ‘11, 


at 11-45 am. 


B. & C. Productions,- 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


A Batch of Changes—Matheson Lang in Yorkshire—Artistic Window Display—The Route 
to New Patrons—Mr. Fred Kitchen—_Kid Lewis Shows the Way. 


a ees are various trade changes and appointments to 


announce this week. Mr. T. Mercer has resigned his 

position with Goldwyn’s Yorkshire branch, and Mr. J. 
Pattinson is new representing the firm ‘‘ on the road ’' in the 
Jeeds and Yorkshire area. Mr. W. Buck has also transferred 
froin First National to the Mercury Film Service. Mr. Harry 
Mitchell has left Fox, and will have an announcement to make 
shortly concerning coming events; Mr. J. Driver, of New Cen- 
tury, is making a change, and Mr. Tom Jennings, formerly 
with Mr. H. Whincup, is going over to the exhibiting side, and 
will manage the Theatre de Luxe, Shipley. Quite a shufile! 
As certain vacancies have to be filled, the transfers, as I write, 
aire not yet at an end. Meantime, the W. and F. Film 
Service has had the glad hand extended on opening offices in 
Leeds. 


Matheson Lang in Yorkshire. 


Matheson Lang attended the Sheffield trade show of ‘* Dick 
Turpin’s Ride to York,’’ and so crowned the success of the 
presentation of the Stoll picture to Yorkshire exhibitors. - The 
Dick Turpin of the sereen was playing in Sheftield at the 
Lyceum in ** Blood and Sand,’’ in which production he has 
also been appearing at the Leeds Grand Theatre this week. Mr. 
Ralph Hanbury, Stoll’s Yorkshire manager, gave Mr. Lang a 
warm welcome, and so did his audience. In response, Mr. 


Lang offered a few pleasing. remarks, and spoke of his recent’ 


experiences in Scandinavia, adding that he had arranged to 
appear in certain other Stoll pictures in the not distant future. 
Matheson Lang has had a most cordial reception in Yorkshire, 
where we sce all too little of him. 


Artistic Window Displays. 


I have previously paid tribute to the artistie window displays 
at Famous-Lasky's Yorkshire branch at Leeds. Mr. Saul 
Harrison is helping exhibitors and killing two birds with one 
stone by attracting the attention of the public to the New 
Briggate offices. And he is careful always to secure the right 
tone. There is nothing lurid in the window, nothing of the 
cheap and.nasty type. His display for ‘‘ The City of Silent 
Mon"? film won’ much commendation, and merited™it. The 
front of the window represented the bars of a pxi¥on, and a 
«ut-out of the head and shoulders of Thomas Meighan from a 
six-sheet poster was so arranged that the imprisoned ‘ star ”’ 
was effectively presented as ‘in the act of reading a letter 
hehind the bars. The bottom’ o&the window was so treated 
as to convey the impression of the stones of the cell floor, and 
irons and manacles, sparingly used, completed a most successful 
and effective’ exhibition. 


The Route to New Patrons. 


Undoubtedly the presentation of films in these parts is on the 
upward trend. The entry into the field of new picture houses 
has put ‘“ pep ’’ into’ exhibitors, and the producer’s work is 
getting a better show. Musical effects are improving, because 
closer attention is paid to the subject of suitable accompaniment. 
Whilst the emall houses are still somewhat short of atmosphere— 
and here costs and lack of appreciation by the audience may 
have a good deal to do with it—there is an improvement notice- 
able in the manner in which film fare is offered. This is the 
real route to new patrons. 


” 
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secing exactly how to 


Mr. Fred Kitchen. 


Just a word to weleome Mr. Fred Nitchen and his orchestra 
to the Leeds Majestic. Everyone in Yorkshire, and beyond, 
knows the genial genius from the Headingley Lounge. Here 
the full meaning of music was first brought home to the business 
in these parts, and the good work of raising the tone of the 
entertainment by high-class music 
since--and by leaps and bounds. At trade shows- -in Leeds 
and beyond—the Fred Kitchen orchestra has won renown, 
One is not surprised to learn that the Lounge patrons piid 
tribute to the orchestra and its conductor when the day of 
parting came, and that these tributes took practical and other- 
wise pleasing form. 


has been going ahead ever 


Whin:up Handling Rose Film Output. 


Mr. H. A. Whincup is to handle in Yorkshire, Lincolnshire, 


- and the four Northern Counties, for the Rose Film Company, 


the new Flying ‘‘A"’ output of 12 first-class feature films, and 
also the next 20 Ben Turpin comedies: Following: the first four 
of the aforementioned 12. the Rose Film Company are putting 
out two good things in *t Cabiria’’ and ** The Honey Bee:”’ 


Kid Lewis Shows the Way. 


The scteen coitinues--to play the part of an cducational 
medium. To the explanatory tennis and golf pictures boxing 
is being added. Mr.. Harry Broughton te!le me that Phillips 
Films have a most interesting film on the way illustrating the 
art of the ring. Styled ‘t The Art of Self-Defence,’’ the. picture 
features popular Kid Lewis, and is two reels in Jength.: This 
ix a subject that should suit the many sporting audiences of 
the Broad Acres, especially as I understand that the ultra- 
rapid camera has been called in to assist the’ audience in 
““deal it out.” 


Plenty of Applicants. 

There is no chortage of applicants for positions in’ these 
parts. One has to conclude that it is a sign of the times that 
for one vacancy that has recently arisen on the staff of: a 
Yorkshire branch of a well-known house of renters thero has 
been a long list of applications. © Some arrived from London 
within twenty-four hours of the Yorkshire manager being made 
aware that a vacancy would arise! 


Current Successes. 


A word in passing on current 
Woman ’’ (Pathé) is certainly among them.  ‘‘ The Thunder- 
clap ’’ (Fox) is also making a hit. F.veryone likes to see more 
of Mary Carr, who created such a stir in ‘ Over the Hill.” 
Among notable offerings just now are the Fox picture, ‘‘ The 
Fast Mail,’? a Buck Jones Western ‘ stunt '’ subject, whilst 
IT am told that the Pathé colour-picture, ‘* Love,’’ featuring 
Louise Glaum, is nearing completion, and will prove one of the 
biggest succesxes this popula’ house has offered. Among 
sporting subjects “Son of Kissing Cup "' is fully realising expec- 
tations, and Butcher’s have an cqual attraction for ‘trade show 
shortly in *‘ The White Hope,’’ a Walter West film featuring 
Violet Hopson and Stewart Rome. 


successes, ‘Hail the 
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TUESDAY OCT'3” 


at ll Q.IXv. 


A. STOLL. PICTURE, PRODUCTION 
from the celebrated novel by AEWMASON 
featuring MADGE STUART, JULIAN ROYCE & 
LAWFORD DAVIDSON 
sole direction ': 
MAURICE ELVEY 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


The Justices’ Warning—New Dudley Hall—Nothing Doing—The Penalty of Delay—Surveyor to 
Birmingham Justices— An United Effort—The Smethwick Empire— 
- Stoll’s New Manoger. 


Tc Chairman of the Birmingham Licensing Justices (Mr.- 


G. A. Bryson) made some pointed remarks at last week's 

Sessions concerning promoters of kinemas, who, after 
securing the authorities’ approval to carry out schemes, failed to 
fulfil their undertakings to commence building operations within 
a reasonable time. At the previous Sessions the promoters of 
two suburban schemes were refused an extension of time, and 
bluntly informed that when they were actually in a’ position 
to construct the new halls they could renew ‘their DH ations 
for a provisional licence. ee 


Not a Precedent. 


In May Councillor G. F. McDonald and others interested in 


the erection “of x new kinema on the Alcester Road, King's 
Heath, undertook to start building within four mouths. = The 


site was occupied by a number of cottages, and owing to the 
operations of the Rent Actes they have been unable to, get 
rid of the tenants. On their behalf, therefore, an application 
was made for a six months’ extension, and, under the excep. 
tional circumstances, the Justices granted it. In) doing so, 
however, the chairman remarked that they did not want) any 
more applications made for permission to build kinemas, and 
then to find the schemes had been dropped. They did) not 
like the idea of extending the period allowed for commencing 
building operations, and their decision must not be regarded as 


setting a precedent for other cases. 


New Dudley Hall. 


From Dudley comes the news of a scheme for providing that 
town with a thoroughly up-to-date kinema, with a’ seating 
: capacity" of 1,400," v company is being floated with an 

authorised vapital of £40,000, to take over the Criterion Picture 
“House and land at the rear. | Under the scheme the existing 

building will form: the entrance and erush hall fer the new 
‘house which is*to be erected at a cost of £15,000, 


Nothing. Doing. 

The proprictors of the Wolverhampton kinemas last week 
sought to obtain singing and dancing licences, but were 
cessful. The first application came from the Queen's Picture 
House, Mr. A. Turton explaining that the object was not to 
introduce variety turns, but simply songs or dances to improve 
the presentation of special films. Opposition was forthcoming 
from the local music halls, and when the other exhibitors realised 
the advantage the Queen's Picture House would gain if the 
Justices acceded to Mr. Turton'’s request, they all applied for 
similar licences. 


Unhsuc- 


The Penalty of Delay. 


With the exception of the Picture House, Victoria Street, 
the Wolverhampton Justices renewed the whole of the kine- 
matograph licences. A vear ago it was stipulated that the 
sanitary accommodation at the Victoria Street hall must be 
improved, and a promise was given that that should be done. 
Although couneel for Mr. Jackson regretted the delay, and 
undertook that the work should be carried out within six weeks, 
Alderman Craddock (chairman) said he did not think he had 
ever been so misled over a house. Fighteen months ago Mr. 


Google 


Jackson promisad to carry out the improvement sugvested, but 


hota single brick had been interfered with. 
Surveyor to Birmingham Justices. _ 

Mention of licensing sessions reminds me that the position of 
surveyor to the Birmingham’ Justices, rendered vacant by the 
retirement of Mr. FLW. Rinder, has just been filled. Prior 
to entering the service of the Corporation as an assistant archi- 
tect in the building survexor’s departinent, Mr. H. Lawrence 
held a similar post with the Dunlop Rubber Co., Birmingham. 
During the approaching tour of inspection by the Justices in 
readiness for the annual Licensing Sessions, Mr. Lawrence will 
have the benefit of Mr. Rinder’s assistance in his dealings with 
the local exhibitors and their managers. 


An United Effort. 


On November 5 Birmingham and district exhibitors will make 
their annual united effort on behalf of the city hospitals. At 
its last meeting the Kinema Hospital Committee fixed that date, 
and also decided to ask the exhibitors in the neighbouring towns 
of Smethwick and West) Bromwich to join hands with Birming- 
ham in making an united appeal Hitherto there has been no 
great effort by the trade in those beroughs, although individual 
exhibitors have raised sums for their own hospitals. 
The committee are quite willing that the proceeds of the special 
entertuinments given at the Smethwick amd West Bromwich 
kinemas should) be allocated to local institutions, but are 
anxious to see an united effort in the adjoining districts which 
form part of the Birmingham C.B.A. territory. 
Hospital Sunday effort realised £1,800 for 
medical charities. 


goodly 


Last vear’s 
Birminghain’s 


The Smethwick Empire. 

Little surprise was expressed by Midland exhibitors when it 
heeame known that Mr. EK. Hewitson, vice-chairman of the 
Birmingham C.E.A., had purchaeed the Smethwick Empire. 
This up-to-date entertainment hall, which was only built a few 
years ayo, has a seating capacity of 1,800, and is an admirably 
equipped musie hall. After being closed for several months 
it came under the hammer at the Grand Hotel, Birmingham. 
last week, and was knocked down to Mr. Hewitson at £14,350. 
Its previous owners were Messrs. Hicks and Black. 


Stofl’s New Manager. 


In Mr. John Jacobs, who now has charge of Stoll’s interests 
in the Birmingham territory, exhibitors will find a man wh> 
has had) experience on both sides of the trade. © More than a 
decade ago he was proprietor of a small cireuit of picture houses 
on the Forest of Dean side of Gloucestershire. He becaine 
general manager of the Broadwest Co., when that firm opened 
up a renting organisation. in London, and retained: that position 
until the firm closed that branch of the business. In 1918 
he entered the service of the Stoll Co., and had charge of the 
Glasgow branch, which he opened, until he came to Birmingham 
a fortnight ago. He reminds exhibitors that his first Midlana 
trade show will take place at. the Futurist on Wednesday next, 
when he will screen ‘' Running Water,’’ from the story by A. 
EF. W., Mason. — This will be followed later in the month by 
the Metro production, ‘* The Silver Lining.”’ 


MOSS EMPIRES LIMITED 


AMAZING NATURE PICTURES 


FASCINATING, PICTURESQUE, 
and _ WONDERFULLY THRILLING. | 
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THE GREAT 
ELEPHANT 
KRAAL 


AT KURUNEGALA 


Capturing Wild Elephants and Training them 
to Serve Man———————Absolutely Unique 
Pictures, secured at Great Personal Risk 


Exclusive Rights Controlled by 


MOSS EMPIRES, LTD. 


24, DENMARK STREET, LONDON, 
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VITAGRAPHI 


Os 


VITAGRAPH’S GREAT SUPER PHOTO-PLAY 


-Coupling the two classics :— 
Chauncey Olcott’s<song— and Dion Boucicault’s famous stage success— 


“MY ;WILD IRISH ROSE” “THE SHAUGHRAUN" 


This film played concurrently at the Strand, New York, and the Strand, Brooklyn, 
for -14 days, showing 4 times a day to an audience of nearly 7,000 people. 


Every picturegoer in the’country will ask for it. Released October 15, 1923 
eee PE VITAGRAR TH © Oi Ee De. gate 


relegrapiic addres Renting Dept., 46 Brewer Street, LONDON, W. fii inceen'cat 
“Vitgraf, Westrand. |.’ “Phones—Gerrard 3166 and 3167. Telegraphic Address—‘ Vithirins, Piccy, London.” Sarrivetios 
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iho can fathom the power and 
depth of a Mothers love for her 
chila ? ———————~ 


Should a husband porger 
his wifes carly le ? 
4, } ‘ mar f 

The Truth or lie — which 
thal it be ? 
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| produced by RUPERT JULIAN 
with an all star cast, including 


NIGEL BARRY 

ALBERT RAY 
(GEORGE HERNANDEZ 
m THOMAS HOLDING 
“KID” Mc COV & 
B MARGUERITA SYLVA 


Ve 0 Dramatic Story of 


Woman in Revolt. 
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" Have the honows to annaune 
they have secured the UK 


A Complete Pictorial Record, consisting of Scenes in Malta, Gibraltar, Japan, Borneo and H.M.S. Renown 
SHOWMEN! Remember that the whole British Public loves the Ambassador 
of Empire, Show him in his most charming moments. eBree oF 


All Inauiries o !NTEREST FILMS, LTD., 37/39 Oxford St., London, W.1. ’Phone: Museum 4400. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 
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Don’t Shoot. 


An o'd story restaged, with fine dramatic situations and 
excellent acting. 
HIS is a story which was filmed by Universal some six 
| : vears avo, and had a good reception at the time. It 
was considered good enough to restage and pictarise on 
up-to-date lines, and the film, as shown to the trade on Tuesday 
by European, has come out very well. Its previous title was 
“Coming Through,’ which is in every way better than the 
present name. It, however, is a good, holding story, on 
original lines, and was made to show the power of Tramimany 
in New York at that period of its history. A coincidence is 
that Herbert Rawlinson, the star of the new production, was also 
the star of the old. 

James Harrison Court, a crook of 
the Spider class, and attached to 
‘The Boss, who ruled New York 
vith an iron hand, overhears two 
Texans on a visit to the city plan to 
Duy a necklace for Velma Gay, the 
fiancée of Buck Lindsay, their chum 
and head of the firm, Jimmy, the 
erook, decides to steal the necklace. 
Velmaiisomarrving Lindsay against 
her heart, for she and Archie Craig 
have been chums and lovers. Lindsay  . 
discovers correspondence between the 
lovers, one letter from Velma inviting 
Archie to say farewell at midnight 
prior to the wedding day. He plots 
to surprise the visitor, who turns out 
to be Jimmy after the diamonds. 
Lindsay, thinking he is the man ex- 
pected, and without listening to any 
explination, forces Velma to wed the 
visitor nt the point of the revolver. 
Amazed by the turn events have 
taken, Jimmy takes the girl to 
Archie, but the latter doesn’t like 
scandal, and cries off. Then Jimmy 
secs Velma safe for the evening, and 
next day confesses to her that he is 
a crook, and asks her help in going straight. Velma decides 
that Jimny necds her, and she stands by him. They practice 
dancing, become expert, and have many fashionable engage- 
ments. But ‘The Boss" wants Jimmy for more crooked 
deeds, and Lindsay wauts Velma, and plots to get her divoree 
Jimmy tron a forced wedding. But love had entered Velma’s 
heart, and Jimmy has the fight of his life with MeGinnis’s 
With the influence of the straight Alderman 
Lasacht, Jimmy conquers, the crooks are sent to prison, and 
Velma commences on a new jife. 

The picture is excellently produced by Jack Conway. — Its 
action is fast, continuity good, and acting up to a high standard, 
Herbert Rawlinson fairly revels in his old part, is well supported 
by Edna Murphy as Velma, and the pair dance most pleasingly. 
Some delightful settings and long shots deserve comunendation, 
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proposition. 
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shady crow. 


The Unfortunate Sex. 


‘An adaptation from the novel, with a human note and a moral. 
TT" is an American production, somewhat lacking the 


breadth of treatment which usually characterises filmes 
from this quarter, but with a theme that shows human 
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BIG Films of the Week 


“ FOOLISH WIVES.” 


Lavish Production wasted 
upon a nasty subject. 


Sexual theme delicately 
Big showman’s 


BORDER.’’ 


Full of action with fine 
dramatic possibilities. 


The 


suffers for 


love to be greater than the love of wealth und power, 
the 
hamanity, and has been a sufferer through the aves. 


unfortunate sex, is, of course, Worm who 
The story, 
as shown to the London trade by Regent Films, is directly told, 
is largely of the ereok order, and has quite a human touch 
throughout. The husband, who discards his wife in) Dombey- 
like anger because she presents him with a daughter instead of 
a boy is somewhat overdrawn. Very few of such parents would 
have gone to the extreme course of sacrificing a child) because 
of its sex, and, therefore, the motif of the story is based on 


an improbable deduetion, 


James Harrington has succeeded by his own exertions in 
making his business at the steel works a financial power, and he 
married in the hope of a son to 
succeed him and carry on the line, 
He is arrogant and self-willed, and 
when his’ wife. presents hime with “a 
daughter and not a boy, he schemed 
to do away with the child. But tie 
doctor outwitted the | unnatural 
parent, snd rescues the baby. He is 
held up by‘ Spike’? Kelly, leader of 
the most dangerous gang of crooks in 
the city, and killed. | The child is 
adopted by ' Ugly Jim,” whose wife 
has just lost her own baby: and -so 
. Peggy grows up as Jim’s child, and 
at fifteen vears of 
papers in’ the 
In the interim Mrs. Harrington has 
drifted away from her husband, who 
is living a lonely and hopeless life. 
Pegyy has a best customer in George 
Bentley, a young Jawver, but has 
also a keen enemy in‘! Spike " Kelly, 
who wants her to join the gang. 
Uely Jim, however, has no intention 
of submitting to this, and the police 
are put on the track of the crook 
leader, for whose apprehension a 
handsome reward is offered. Pegey 
assists the police, the den is raided, and ** Spike’ Kelly loses 
his life in attempting to escape. The discovery of Peuyy's 


HANDS.” 


ave is) selling 


main thoroughfare. 


THE 


parentage is ade by Jim, who has taken) employment in’ the 
Harrington milfs, and this leads to the happy reconciliation of 
husband and wife, and to the engagement of Pegev and Bentley. 

The seenes of the activities of the are somewhat 
erude and unconvincing, and the dramatic foree of the death 
of * Spike’ Kelly is missed. The acting is good on the whole, 


crooks 


Miss Frances Edmonde giving a bright and acceptable reading 
of the girl Peggy. George Larkin is a popular sample of the 
young lawyer, who is always ready to settle matters in the good 
old way, without reverting to the slower process of Taw. Con- 
tinuity is good, and photoyraphy and settings adequate. 


Short Topical and Interest Films. 


QO 234 of the ‘* Pathé Pictorial’ has ae its first item the 

- huge wireless station at St. Assise, with its sixteen masts, 

820 feet in height: some interesting slowed-down pictures 

of the. ’Spure-Burnley match, and very striking shots of a 

reindeer round-up. The Pathécolor item is an African” oasis 
restful and attractive. 
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“Pathé Gazette,’ No. 914, shows Queen Wilhelmina at 
Stockholn (where it rains, too!), the end of a German sub- 
mnarine (a fine bit of air bombing), some brisk pictures of girl 
athletes, and the Scottish games at Inverness. 
Aldershot complete the issue. 


Troops leaving 


“Eve asd) Everybodys’ Film Review,’’ Ne. 69, las an in- 
teresting number in the Jadies’ typewriting contest in Paris, 
which down, In addition to the Pathécolor 
fashion item there are shown some clever swimming feats by a 


is also slowed 


girl of cight, and the usual ** Felix the Cat?” experiences. 

No. 915 of the ‘* Patné Gazette ”’ Grenadiers 
leaving for the Near East, scenes of the Jewish New Year, and 
some exclusive pictures of Siki, Carpentier’s conqueror, Also 
there is shown the Italian destroyer which accompanicd the 
Crown Prince of Italy, passing under Tower Bridge, the first 


shows. the 


foreign warship to do so, 
 Kineto 
women who do the work of 


Review " (No, 39) lias some pictures of Balkan 
Museum at 


Cairo, and some. fascinating studies of captive bears. 


men, the Egyptian 


Girls, Beware ! 
Delicate subject tactfully handled and attractively presented. 


T does not need much perspicacity to guess at the problem 


underlying a picture with a title such as * Girls, Beware! 
~ but few people would be able to forecast with accuracy the 
path followed by tae story which the film unfolds. - Unity. Films 


sercened the picture for the London trade this weeh, and made 


the most; by careful emphasis, of the picturesque scenes which 


occupy some two thousand feet of the picture, 

The story is that of two high school giris, invited to take a 
ride in an automobile by two idle voung men. They accept, and 
promise a further meeting at night. The one, Louise (Lois 
Wilson), has a mother who suspects that the reason for a late 
homecom nig is of the charactor that the girl afterwards confesses 
it to be: the mother of Violet is represented as careless. In 
order to impress ber daughter, the mother of Louise hands her 


ScENE From “ Gtrts, Beware! " 


an old volume telling the story of Faust and Mephistopheles, and 
this costume story is depicted with great beauty of setting and 
sincere acting, as a ‘‘ flashback.’’ Then we are shown Louise 
keeping the appointment in order to save Violet {rom the clutches 
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of the two new-found companions, and failing, and afterwards 
becoming entrapped herself in a room with one of the men, who 
pretends to be helping her to find her girl friend. There is a 
terrific struggle, and in the midst of it the police break in, her 
sweetheart with them, and rescue her. Much of this 
appears to have been cut, to accommodate itself to British 
susceptibilities, and so far, so good. But it is an unpardonable 
dramatic blunder at this point to reveal the fact that the fore- 
going experiences were but a dream, and to show the girl 


scehe 


waking from slumber in the chair in which she has settled down 
to sleep. 

People dislike a let-down of this sort, and the film would be 
greatly improved by the omission of this dream suggestion, A_ 
sub-title or two and the remaining scenes would have just as 
good an effect, but without the disappointment. 

The scenes around which the story centres are thoroughly well 
handled—much better, in fact, than in many films where such 
happenings are merely an incident—and the Faust section is 
unusually attractively presented. Whether patrons, inveigled by. 
the title, will find the strength of the fare below their expecta- 
another matter. In connection with the musical 
presentation, it is announced that the musical director of one 


tions is 


of the leading kinemas has prepared an accompaniment program 
which Unity Films are publishing for the benefit of exhibitors. 
A piece of film clipping attached to a card is among the publicity 
matter offered. A mention of the delightful presentation of the 
picture appears in ** By the Way.” 


Molly: O. - 


Mabel Normand’s acting the attractive feature of an otherwise 
rather tedious picture. 


enjoyed in the States, where. successful tie-ups with 

all sorts of commodities have been arranged, it has to 
he confessed that the picture shown by Allied Artists last 
week was most disappointing. Indeed, were it not for the 
brisk acting of Mabel Normand the picture might be described 
as exceedingly tedious. 


|B eee the vogue which ** Molly 07’ is stated to have 


The film is a sort of Cinderella story up to date, which opens 
with something approaching slapstick, and afterwards ambles 
on through various incidents until Molly O, the daughter of 
a washerwoman, weds the wealthy young doctor. 
dent might made the of the but 
there is tacked on it & post-nuptial plot, ih-which arcoplane and 
airship stunts figure, and this acts as a kind’ of anti-climax. ~~ 

Molly © is Molly O’Dair,-a juvenile, whose -chief duty would’ 
seem to be the fetching and carrying of laundry on a -crazy- 
bicycle, with a basket of washing fore and aft. She falls’ 


This inci- 


have closing scene play, 


7 


in love with the picture of D. Bryant in the paper, and with) — 


He 


a lack of maidenly ‘modesty thrusts herself in his path. 


on his -part dines on’ Sunday with the O'Dair ‘family, gives’ 


Molly a- lift in his ear, dances with her at the charity ‘ball, 
and when she is turned out from home marries ler at mid== 
night to the annoyance of her father, Tim O’Dair. 

There is one attractive character which demands special men- 
tion, the ‘silhouette man.’ who is by way of being 2 
philosopher, and-is a confidant of Molly O's. © Molly O's father, 
The sub-titlesy though, require to be couched 
in more terse English than at present. 

“Molly O° will) meet with approval from all who are 
attracted by Mabel Normand’s care-free acting, and will receive 
with interest the ballroom scenes, which are very attractive. 
It is these rather than the story and its direction that will 
vain applause. ‘t Molly 0" is a picture that in its present 
form is somewhat boring. and might be cut to advantage. 


too, is good. 
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If Four Walls Told. 


A tale of simple fisherfolk—their loves, their lives and their 
frailties. 


HE adaptation of Edward Perey’s stage play, ‘* If Four 
Walls Told,’ produced by Samuelson and shown to the 
trade by Jury, has uot given the pieture a chance with 

the play. Its treatment by the  seenarist and 
enterprise, and the result has been a somewhat unconvincing 
told at great Jeneth, and with an unduly prolonged 
climax. For the purpose of picturisation, the story could have 
opened at the period when Hope, around whose future the 
theme is written, was seventeen years of age, and that bricf 
inomentous period of eighteen years ago told effectively in a 
As it is, there are two distinct stories, and 


lucks vision 


story, 


short flashback. 
just as the beholder is getting interested in the first, it passes 
to new conditions and new faces, and new. interest has to be 
acquired. It should be remembered that the play was maiuly 
written around the old man Rvysing, whose comedy tendencies, 
with the aid of the spoken word, were highly exhilarating. 
The picture naturally misses much of this. 

The story is set in the little Cornish seaport village of Grey- 
Old David Rysing, with his two sons Jan and Tom, 
Both boys were in 


stones. 
were prominent in the small community. 
love with Martha Tregoning, and Tom, the unworthy, gained 
her affections, and proved faithless. Eighteen years pass, and 
Martha, with her daughter Hope, is living in adjacent 
Tom has never returned home, but Jan is happils 
maniicd and settled down. And when Martha died she left 
Hope to Jan’s care, and the child is taken into the family. 
Then comes the great storm, and the rockets that tell of a 
brave ship in her death-throes on the evil inshore reef. They 
know not that on this vessel the Jong-absent Tom is returning 
to Greystones to right the wrong of Jong ago. The lifeboat is 
launched, with Jan—after a violent quarrel with his wife over 
Hope—among the foremost volunteers, but the sea is too heavy 
to yet near the wreck. Jan then makes a gallant attempt to 
swim the short distance, but fails and is given up for lost. 
The lifeless burden unrecognised is carried home and the egricf 
But Jan is not lost, and comes back with the dawn, 


an 


villae 


is acute. 
is reconciled to his wife, and the ond is on a note of atonement. 

The storm scenes are very eapably staged. The one error 
here is the launching of the Jife-boat in comparatively smooth 
water. But the general result is quite realistic and convincing. 
The direction, however, was not up to the standard ¢ the two 


. 


SCENE From ‘Tr Focr Wau.s Tow.’ 
previeus productions, possibiy because it is practically impos. 


sible to adequately direct and play a heavy dual réle. The 
finest drainatie moment in the pictiire is where Jan, mourned as 
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dead, returns to the cottage alive and well, and this is almost 
entirely lost. This scene, handled with good judgment, could 
have been made powerfully realistic, and the means of hastening 
The acting, with perhaps one minor ¢xception, 


a tardy climax. g, 
was on a high plane. First place is due to Campbell Gullan for 
a very fine character sketch of old man Rysing. It is consistent, 
humorous, and wonderfully effective. Fred Paul, in the dual 
réle of the two brothers, gives an excellent reading of the manly 
Jan, and ia this rendering there is some really good double 


printing, particularly where the two brothers engage in a 
serious fight. ~ Minna Grey carried off the honours for the 


ladies as Jan’s wife, and Miss Lilian Hall-Davies, as Hope, had 
little to do other than to look charming. 
fine exteriors, with quite a number of excellent long shots. 


There are some very 


The Primitive Lover. 


A story that wanders aimlessly, but is brightened by 


Constance 
Talmadge’s acting. . - 


OST of us know the typo of story that an imaginative child 

likes to tell when it makes its tale up as it goes along. 

This is the sort of impression one gets after viewing 

‘* The Primitive Lover,” a First National picture, shown to the 


Scexe grnom { The Primitive Lover.” 


London trade this week. Constance Talmadge is the star, an& 
wherever the story allows, introduces that vivacity characteristic 


of her, but she must have wished she were exercising her talent 


upon better material. 

The picture begins with a shipwreck scene at sea, with four 
One is thrown overboard 
fare- 


people and a goat on a floating raft. 
because of ereediness, ancther kisses the other man’s wife ** 
well before plunging overboard, the husband has delirium, and 
then—the scene changes and it is a shock to find that the fore- 
She is dissatis 


voing is but the dream of a romantic woman, 


* icebere,” 


with her husband, who is an 
and she hovers between the husband and lover, decides to divorce 


ied, 


an old lover comes back,- 


: . . ; peeve 
her husband, calls him back, and vets jenlous of another woman. 


at the divorcee court. 


Divorced, she demands an explanation, . 


vets tired of the retumed lover, who reads her passages froin - 


his books, and leaps at the idea of a primitive life in the moun- 
tains, The discarded husband takes counsel from an Indian chief, 
and, disguised, holds up the pair in the mountains and forces 
them to occupy a lonely shack together. The lover, for all his 
talk about. the joys of primitive life, cannot prepare food or 
do anything in the primitive way, so at length the woman returns 


to her husband. But, of course, there has to be a resistance 
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of an unwelconie attempt at sexual coercion and a fight. There 
is also the introduction of a comic fat character and some ancient 
jests about cooking. - 

“The Primitive Lover ’’ is described as a comedy, and it is, 
in piaces, mildly amusing. Some bright phrases iu the sub-titles 
help the picture, and it need hardly be sad that the photography 
and scttings are those to which Associated First National has 
accustomed us—brilliant and picturesque. As a program picture 
it will occupy a useful place, and patrons easily stirred to 
hilarity will not be hard upon it. 


Kisses. 
A comedy-drama on original lines, with a strong human interest. 
at ae is a bright little comedy-drama of every-day life, 


shown to the trade by Jury, with a popular star in Alice 
Lake, and some amusing incidents around the sale of 
“ Kisses.’? . Let. us hasten to explain that ** Kisses '’ was a 
sugar-candy, but made so delightfully tasteful and appetising 


ScENE From ““ .Kisses.”’ 


that a tactful business agent promptly patented the commodity 
and brought fortune and happiness to the owner. 

When Betty Estabrook returned home from school she found 
her father, president of the Iccal bank, in deep waters. His 
bad health prevented him taking an active interest in affairs, 
and he lost heavily in speculation. John Selby, manufacturer of 
sweets, is a fast friend of the Estabrooks, and his son, Norman 
is.engayed to Betty. Estabrook appeals to Selby in his difficulty, 
and the latter refuses point-blank to help, and the engagement 
of the young people is ended. Betty is asked.to help in a charity 
bazaar, and at the suggestion of P. Barnum Bailey, a business 
and advertising expert, runs a sweet stall, in which her ‘t candy. 
kisses 


and‘heavily involved. After the sale of the estate Betty, advised 
by Bailey, starts on her own-in the ‘ B-Kissed Candy 
Company,’* and scon a great success is establis-hed, This hits 
the Selby's business very hard, and Norman is sent to negotiate 
for the sceret ingredient of Betty's’ kixses.”’ The business is 


acquired ‘at a good round sum, and after the money is paid the. 
Tt was nothing else than the excellent milk: 


secret is imparted. 


provided by the family goat. If the Selby’s were wild with rage, 


Betty was quite complacent, for she had the money and the love - 


of Bailey, who had proved so true a friend. 


Miss Lake is a very charming and business-like dispenser of? 
of the candy brand, and is well supported by Harry ° 


“ kisses 


Myers as the advertising man. The picture is excellently 


preduced by Metro, and will make a capital second feature in 


any program. , : : : Re 
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* are‘a prominent: feature, and she doos a roaring trade.” 
Returning: home, she finds her father dead from-heart failure, 


The Ladder Jinx. 


A comedy by Vitagraph on unusual lines, but too lon 
‘ 
HIS picture deals with a number of yery Sup 
T persons, who. never by any chance walk une 
sit down to table with thirteen, ‘or pass 
The word “‘ Jinx’ is probably a 
representing: the good and  @¥i 
In America it is held th 
who walks under a ladder will have-evil luek, un 
backward the same way, in which case he kills what 
the ‘‘ Ladder Jinx.’ The story of this. film, ‘shor 1 
trade by Vitagraph, is in six reels, and is much = 
cursive and rambling to hold. the interest for this? on 
has one or two bright spots,: but on the wholé 
is somewhat forced,.and there is a lack: of spontar 
that will not help in getting. it over. « The whole” 
dents occur in one day and night, and towards they 
perfect day, many things happen, including the 
which took place after 1 a.m. But all’s well thi 
Arthur Barnes is elected cashier by the directors @ 
ton’s Bank to succeed Peter Stalton, who had “pre 
post to his nephew, Richard Twing. Arthur Gs0¥ 
in love with the President’s daughter, Helen we 
but very superstitious. On the day of his: appomt 


on the stairs. 


> 


from ‘* Jinn,” 


Mohammedan mythology. 


has inadvertently walked under a ladder, and He 
at the incident, refused to announce their enga 
house party that evening until he had promised 
the ladder. ‘Arthur promised, and then i 
The ladder he selected to kill his jim 
active.use by burglars, and Arthur was at the & 
well away. It happens to be the | 

Stalton promptly orders Arthu 
He escapes from the police, discovers the bank Gt 
of thieves, chases the latter, but is rearrested will 
he-ecan effect a The trial is held at’ 
the denouement is worked out satisfactorily 
Helen, who finally go off at 1 a.m. to a cosy little 
The production is quite up to Vitagraph standa 


> “ur 


under 


commenced. 


burglars are 


house, and 


rescue. 


oe 


Scene From “ ‘THe “LappErR Jinxe™ 
photography, highly. effective settings, and moSt-€a 
Kidward Horton is a capital Arthur Bames, and 
Landis-makes good use of her opportunities as Ei 
are well” supported” by a powerful cast, ~ © = 
(Continued. on “page 79.) 
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A Spectacular 1SXeserravelerc 
Directed by 
W.P.KELLINO 


A Westminster Film 
Exclusively, controlled by 


THE GREMONT COMPANY Ltd. 
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GRANGER’S 


~ Present 


The First REAL All-Star Cast on record 


“THE CRIMSON CIRCLE” 


lst KINEMA CLUB PRODUCTION. 


reduced by GEORGE RIDGWELL 
-From the Great Mystery Story :: 
By EDGAR WALLACE. 
Length approx. 5,400 feet. 
No. I6 British National Programme. 


With MADGE STUART, REX DAVIS, 
EVA MOORE, SYDNEY PAXTON 
FRED GROVES: etc., etc. 


LONDON TRADE SHOW 

New Gallery Kinema, Thursday Oct. 5, at 11-15 
NEWCASTLE TRADE SHOW 
Stoll’s Tyne Theatre, Thursday Oct. 5, at 11-15 


MANCHESTER TRADE SHOW 


Making Millions Laugh 
Gaiety Theatre, Peter Street, Fri, Oct. 6, at 11- mi 


week by week 


United Kingdom Rights Owned. and Controlled by 


GRANGER'S EXCLUSIVES, Ltd. 


ASOP’S FABLES 
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THE HOUSE of GRANGER 


presents 
A Granger-Davidson Production 


“THE 
SPORTING 
INSTINCT ” 


featuring 


Lilian Douglas & J. R. Tozer. 


Produced by Arthur Rooke. 


Photography by Leslie Eveleigh. 
Length approx. 5,200 feet. “U"' Certificate 


TRADE SHOWS: 
BRISTOL: Queen's P.H., Peter St., 
Wednesday, October 4,at 11-15 


CARDIFF: Cinema Exchange (No. 
2 Theatre), Friday Oct. 6, at 3 


No. 13— British National Programme 


: = : ae: ae ‘a 
fi yey > ee yy ee 
2 were LS 
Worlds Rights Owned and Controlled by :— 


GRANGER’ S EXCLUSIVES, LTp. 
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Pathe presents 


EUGENE O'BRIEN 


In a Selznick Picture 


“JOHN 
SMITH” 


An Intensely Human Drama. 


TRADE SHOW: 


LONDON PAVILION, 
Piccadilly Circus, W, 
Wed. October 4, 1922, 


Wri‘e for details of Provincia 
Trade Shows to our Branch Managers 


PATHE FRERES CINEMA, Ltd, 


84 WARDOUR STREET, W.1. 


Telegrams: “ Pathsrima, Westcent.”. Telephone: Regent 2842 (3 lines.) 


AND ALL BRANCHES. 
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PATHE presents 


A Picture so novel 
theyll never forget— 


“THE 
SILENT CALL’ 


an out-of-the-ordinary tale 
of love, romance and wild 
adventure in the great 
out-of-doors with the most 


REMARKABLE DOG 
STRONGHEART 


in the chief role of a half- 
wolf, half-dog torn between 
the cali of the wild, and 
his dog devotion to human 
kindness. 


WATCH FOR THE 
TRADE SHOW. 


PATHE FRERES CINEMA, LTD., 
84 Wardour St.,W.1, & Branches 
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HAVE YOU BOOKED 


NEWS. 


September 30, 1922- 


JUST A FEW OF THE PRESS NOTICES ABOUT THIS 


ame ' 


. MOND.XY. 


EMBER. 11. 


EM’. URAMA OP NORTHER 
? CANADA, 
Sy THE MLM certTic. 

™ The Storm,” a pitture of exceptional 

ened tie film season at 
: | Theatre, 
W., Inst night, is the 
«tuction to be show 


y 
specified times in London at the pr 
b 


ment. 
The Storm,” apart from its inoumer- 


a 


je details, path: . and all 
traordinarily i tells the 
ory of two friends (ove from the south 
—nitifol in the weakr n habitual 


#¢|-indalgenee—end the other from the 
north) whe ‘ehanes. to be snow-bound 
torether with a gtrl, Manette, 
cabin in the Canadian 
during mx long winter me 
relentless year. | There foll 
nd primitive jealousy. There comes a 
troe aPsction, howerts, lathe ent 
The tiost joyous epizode in | 
amme wna the two-revler e 
chr,” which preceded the big film 
is'Mixs Mary Pick{e 
12 years ago, when this little 
as regarded ss nothing short of a 
producti 


heag splitting 


cracked 


9 'tinkled ut all.the Iugubrious 
lndies of the past filly years, AN a 


wax needed was (be proverbial orche 


mau in charce of th ripesoll * 1 
Farr 


LAST, NIGHT'S, FILM 
and Virginia Valli in 
the , Universal-Jewel pictur: 

New Oxiord Theatre, 


THE EVENING STAND recs 
= 
- Monday, September 11, 192, 


:FILM GOSSIP. 


‘NEW CHAPLIN AND FAIRBANKS: 
|. PRODUCTIONS. 


THE BIG PICTURE. 


The hig picture in the hig theatre bas been 
for long suggested a~ the '« st meni of ceriving) 
the public interest in anotion pretuyes, Por 
there is little doubt that the major part ef the 
Pictore house slump was caused by the pahbe 
linug of the routime programmes aul tho tome 
ness of tho pictures. 

No longer appealing as a novelty, the motion 
picture bas bed to find a new metbod ef attract. 
ing audiences, and it is ouly by film, which are 
wot merely big in a pretentions sense, but aref; 
unhacknayed: both in theme and treatment, that 
the public can be attracted. 

” whic is cortainly spoclarular andf 
, Started its ron at the Phitharmonte 

{tom Saturday, and tonight the New Ovtyrd 
begins a film season with | Tne Storm,” which te 
& “adapted from Gooner Brondhnest'< prod 
Ban of the st 
Which vn ae 


lost 


a 


SEPTEMBER 12, 


AT THE CINEMA. + 


THE DAILY 


HERALD 
Sc WIARY AND ‘THE, STORM: 


Prot gurious Discovery at New i 
Guriovkinem® SHOW . ~ eT 


There were two I 
Witary Pickford, ase! 
u 


ly all much 
Sf Ed presented, mt 


ma ear ae 
Mr ‘hur © 

eae “tron 

Jier'a recent, prodoction. ale! 

pape co ip ® Canadien || 

is asaj by now a finadina|| 

tien dahack, It offers opcortunition fas sone 


| 


a “ae “ie an caution. 
allehted to make her 


“Gatord womorrew. 16 


acopt forest fre. Ib dom, more, It laine =| 
part 
\ 


Cader Teo 
Pings,” 1, with Prie- 
ila Dean in the leading part, end later till 


nehback of Notre Dame, 
oy enacts the . title-réle, 


THE REFEREE: 
SEPTEMBER. 10, 


* a ._ . 
THE NEW OXFORD THEATRE. 


By arfangemont with Mr. C. B. Coctiran, 
Oxford Thestro becomes to-morrow, 
for the tha bemg, at an & superpicture 
theatre, «hen the ed-al t Cart 
¢ photovpiay~ orm,” adapted 
roe Brosdhurst’s p: tion of Lang- 
do McCormick's stage pl 
* produced, "The Storm” will be pr 
ceded at R15 by a Mary Pickford film, “ Going 
Straight,” whe} it was produced by 
Univergal in 191 
word a“ super” production. It will be ehown 
a the X ™ Oxford exarlly ar Bima were pre 
sentec ve ¥ 


DAILY TELEGRAPH 
SEPT. 12. 1922. 


dey LUD, VICLODA AEG Re, 


NEW OXFORD THEATRE. 
—— 


“ The Stecm,"” eith which the short film sessin 
at the Now Oxford Theatre was ted last 
edaptstion in moving form of 
American melodrama by Langdon 
Is is rather « etnkisg deteanstrs tion 

how a ecrgen-play, in the hands of capable dirvo- 
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Watch! 
THE CROWDS GO | 
‘SMILIN’ THROUGH’ 


YOUR THEATRE ENTRANCE ! | 


EVERYWHERE 
DELIGHTED 
EXHIBITORS AND 
AN ENTHUSIASTIC 
PUBLIC HAVE 
SIGNIFIED THEIR 
APPROVAL OF 


NORMA 
TALMADGE’S 


GREATEST: PICTURE. 


HAVE YOU SECURED 
YOUR DATE? 


(4s - 
Associated First National i orinst. Rh 
_ Pictures, Limited, 4 PICTURES 5, 
37/39 Oxford Street, W, 1. — 


*"Grams: ‘‘ Firnatex, Westcent, London.’ 
*Phone: Museum 4400. ey x 
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FILM REVIEWS OF THE WEEK—Continued from page 70. 


The Right that Failed 


A ringside romance with a good fight and a nice vein of humour. 


HIS is another Metro picture of the lighter class, shown 

| to the trade by Jury last week, ‘There can be little doubt 

about the popularity of the comedy-drama at the present 

time. And in those instances where the story values are 

undoubted, the combination with bright and clean humour makes 

the offering doubly acceptable at the kinemas, either as a second 

feature or as the top-liner. In this picture, the ‘* right ’’ that 

failed was the yood right hand of the boxer, who used it to 
considerable advantage before he finally retired. 

Johnny Duffey landed the light-weight. championship and a 
high reputation for fairness and clever ring tactics at the same 
time. But in the contest two small bones in his right hand were 
broken, and he was ordered a long rest by the medical attendant. 
Strolling through the park one, day, with his hand in a sling, 
Johnny rescued a pretty girl who was in trouble with the police- 
man for not observing the ‘‘ keep off the grass "’ regulations. 
This was Constance Talbot, and learning that she was going 


’ 


“THe RicguHt THAT FArLep.’ 


SCENE FROM 


with her folk to stay at a fashionable resort, Johnny jumped 
to the conclusion that this was exactly the place for him to 
complete the rest for his injured hand, — On his arrival Johnny 
is diplomatically advised by a chanffeur, who recognises him as 
the boxer, that he has to dress in accordance with high society 
notions, and that his profession. as- boxer. is taboo. Thus 
enlightened, Johnny appears in due eourse in the élite circle, 
and Constance seeks his company, All goes well until Roy Van 
Twiller, Constanee’s fiancé, arrives, for he récdgnises Johnny 
as the boxer. and exposes him to the company. How Johnny 
is able to get out of the diffiaulty, to knock out his rival with 
his injured hand, and to win Constance as his bride is most 
effectively told in the climax. 

The big fight at the opening is very well staged and most 
realistic throughout. Bert Lyell, in the lead; is a very capable 
actor as well as a clever boxer, and the part fits him like a 
He is supported by a strong cast, with Virginia Valli 
as Constance Talbot. There are some very attractive settings 
and fine photography. 


glove, 


The Sporting Instinct. | 


Outdoor sport scenes provide the attractive paris of 
an otherwise average. production. 


ae scenes have an which the 


attractivencss — to 
average kinema-goer instantly succumbs, as witness the 
enthusiasm which a raeing-picture always ealls forth. The 
producer of ‘' The: Sporting Instinct '’ (Granger’s) has realised, 


Digitized by (20 gle 


this, and has made the most of his opportunities by including 
tennis at Wimbledon, ericket at the Oval, rowing at Henley, 
besides some swimming incidents, in his pieture. 


It was necessary ta do thisy for the reason that without 
them there would have been very little to interest kinema-goers. 
The story is very thin,'and possesses a sentimentality in places 
that is decidedly cloying. June, the daughter of Colonel Crisp, 
possesses, as well as the sporting instinct, sporting skill, and 
she endeavours to induce her lover, Jerry West, to indulge 
in sport. He cannot do so owing to a crocked heart, but 
instead of telling her so, leaves her to the attentions of three 
athleti¢ youths, while he devotes himself to the care of a 
dune admires the prowess of Phillip at 
tennis, Frank at cricket. and Arthur at rowing, but rejects 


crippled slum boy, 


them in favour of Jerry, who, she learns from the newspaper, 
has offered his blood for transfusion to save the life of Tony, 
This, to 


her mind, proves that, he has the sporting instinct, and the 


the small slum cripple, whom he is befriending. 


picture closes with a wedding scene full of the sunshine and 
brightness’ necessary to the occasion. 


Contrasting with the sporting scenes are those showing the 
slum’ home of Tony and his maudlin stepmother, und these 
are far from elevating or entertaining. There is also too 
nach Blackpool scenic: railway in the section showieg Jerry's 
visit to the seaside, where one sees the lad being taken in 
his ragged clothes in 4a motor-car, with a muffler as the only 
addition to his attire. 


Of the characters the place of honour must be accorded to 
Mickey Brantford, who really dees well as the cripple Tony, 
his fall from the roof providing a real thrill. © Apart from him, 
however, there is little to be said, the casting not having been 
RK. Tozer as Jerry West 
wes simply wooden throughout, and Lilian) Douglas as June 


carried out with marked success. J. 
was not seen to great advantage. The part of a retired colonel 
did not suit Somers Bellamy either. © What will carry ‘* The 
Sporting Instinct’? through are its outdoor scenes and, 
especially attractive to Northerners, the Blackpool settings. One 
could wish that this excellence was manifest in all aspects of 
the picture. 


“SQUIBS WINS THE CALCUTTA 
~ SWEEP.” 


‘ f 
Betty Balfour and» Hugh Wright in a scene from the film, 
shown at- the New Gallery, Regent Street, on Thursday last. 
A review of the picture will appear in the next issue of THE 
- Firm Renter. 
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LIVERPOOL: 
Scala Picture House, 
Lime Street, Tuesday, 
Oct. 3rd, a at 11 
A.M. SHALP. we. , cooper in attndance 


All in ashire, Yorkshire, Cheshire, North Wales, and Isle of Man 
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INVITE YOU TO VIEW 


‘amson Production 


ETERNAL 


N MARTIN, 
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MANCHESTER: 
Deansgate Picture 
House, Deansgate, on 
Friday, Oct. 6th, 1922, 
at 11 a.m. sharp. 


Telephone 2139 City 


8 Deanedata: MANCHESTER 
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Are Controlling in Pain 


THE MUCH TALKE 
Georges CARPENTIE 


GET It 
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ORS GET BUSY! 


EXCLUSIVES 
HESTER ~— (Phone: City 2139), 
LHESHIRE, AND NORTH. WALES, 


D OF FIGHT FILM: 
R v. BATTLING SIKI 


QUICK ! 
ree) 
>RODUCTIONS, 68. Gt. Clyde Street, Glasgow. 
CO., 34, John Bright Street, Birmingham. 


Territories direct ta,: 


), J, Soho Square, LONDON, W. 
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OUR Winning a Bride 


A RACING DRAMA THAT WILL DRAW 


PROGRAM Stolen Moments 


Featuring MARGUERITE NAMARA 


Pw His Brother's Keeper 
Featuring MARTHA MANSFIELD . 


-EGolden Trail 
Featuring JANE NOVAK : 
RELEASED OCTOBER, 1922. 


The Island of Romance 


Featuring VIOLET MERSEREAU. 


Betty’s Promise 
Featuring SHIRLEY MASON 


AND 


Once Upon a Time 


AN EXCELLENT FAIRY STORY PRO- 
DUCTION for YOUR XMAS PROGRAM 


CET THESE FILMS FOR YOUR PROCRAM 


Sn ae ae aga Ear ng eee Ee WODADEUEGUUGUGOGEGUOUEOUUANUEUOGUEUOOENGGCUCADONUORENOGAOOARSATENUGUNTOOUNO 
The Clarion Film Agency, Ltd. 
Kinema House, 12 Cannon St., | Manchester 


LIVERPOOL AGENTS: 
Messrs. Hodson & Goddard, 18/20 Manchester | _nireet, Liverpool, 


’Phone: 2778 Central. ams: ‘ Nunbeter, Liverp: 
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_FULLER’S EXCLUSIVES NEW 
FEATURES. 


66 EEP in touch with Fuller.’” is good advice to the show- 
K men in Lancashire and district. This astute renter 
is for eyer snapping up in the film market just these 
kind of pictures that the exhibitors like to screen and the 
pubiic like to see, Typical examples of his acumen are his 
acquisition of the ‘‘ Carpentier-Siki ’’ fight film, and the Ivan 
Abrahamson production with the appealing title ‘* Mother 
Eternal.”” We shall learn of others ere long. Pictures of 
famous fistie encounters,.as showmen who have sereened them 
know, have invariably attracted the public to the halls in most 
satisfying numbers, but this latest, in view of the circumstances 
surrounding it, is likely to prove the greatest money-maker 
of them all. ‘* Mother Eternal" features dainty Vivian 
Martin, whose appearances on local screens have been all too 
few lately. It is a picture that is likely to make a strong 
appeal to all classes, and exhibitors should note that it is 
to be shown in Manchester and Liverpool next week, and full 
particulars are to be found in our advertising pages. 

Mr. ‘' Joe "’ Fuller, as those who have been associated with 
the trade Jong enough to remember are aware, into it 
as ‘‘ the purveyor of big stuff.’’ He has lived up to his repu- 
tation through a somewhat lengthy career, 


came 


KINEMA BOYCOTT AT GLASGOW. 


Police Court Charge, 
D' tte ai of @ serious riot by unemployed were related at 


the Glasgow Western Police Court last week, when three 

young men were brought up on charges of riotous 
conduct, while one was further charged with stabbing a police 
sergeant. 

It is alleged that several young Communists were among the 
ringleaders in a demonstration whose object was to intimidate 
persons from patronising a local picture house, whose manager 
had declined to grant free use of the premises as a mecting place, 
his explanation being that such arrangements are subject to 
C.E.A. sanction. The accused were remanded. 


We learn from Messrs. J. H. Dallmeyer, Ltd., of Carlton 
House, 11d,. Regent Street, S.W.1., whose works are situated 
at Willesden, N.W.10., that their lenses were used in conjunction 
with the Jury’s projectors at the command performance. of the 
film entitled ‘‘ Through. Three Reigns,’’ before the King and 
Queen at Balmoral Castle." Messrs. J. H. Dallmeyer, Ltd., 
have recently been successful in fitting up the following theatres 


with their Series XXI. extra large diameter projection lenses : ° 


The Piccadilly Theatre, Manchester; Grand Picture House, 
York; Aberdeen Electric Theatre; Grand Super Cinema, 
Burnley; Palace, Barry Dock; Theatre Royal, Manchester: Drill 
Hall Kinema, Lymm; County Playhouse, Wigan. 


A new. picture house, known as ‘* The Castle Cinema,’ has 
just been opened in Carrickfergus. Some time ago the brothers 
Nabney purchased the fine. architectural structure of the 
Unitarian Church, Joymount. Since acquiring the building 
considerable expense has been incurred in fitting it out. At 
the opening ceremony the house was filled to its utmost 
capacity, and the management generously devoted the proceeds 
to the local nursing society. 
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MANCHESTER TRADE CARNIVAL 
ARRANGEMENTS. 


HE. “big offensive” to engage the interest of both members 
of the trade. and. the public in the third Manchester 
_Kinema Trade Carnival is commenced, and no effort. is 

to be spared to make this function a huge success and a very 
marked improvement on its predecessors. It is to be held 
on Wednesday, October 18, at the Ice Palace, Cheetham Hill, 
under the auspices of the local Benevolent Fuial Committee 
and the Lord Mayor's Voluntary Hospital Fund Committee. 


In several directions it will be run on different lines to 
the carnivals which have taken place at the Free Trade Hall, 
and at half the priee. | Tickets will be 10s. 6d. each. This, 
however, doves not include charges for refreshments, the 
arrangements for providing refreshments on this occasion having 
been left to the Ice Palace Company, who will open their 
refreshment departments in the same manner as they do in 


connection with their ice carnivals. Prices for refreshments 
will be moderate, and it is expected that the arrangements 


made for the well-being of the people attending the carnival in 
this direction will be appreciated. 


Tie authorities have for this occasion granted a special 
licence, which will permit dancing to be carried on until 3 a.m. 
A special Excise licence has also been secured which will enable 
intoxicants to be had until IL p.m. | Ample accommodation 
for motor cars is to be provided. 

Mr. W. Stott, of the National Film Agency, 64, Victoria 
Street,-hon. treasurer to the Carnival Committee, is in charge 
of the arrangements for the sale of tickets, and inquiries 
regarding same shoukl be made direct to him. The various 
sub-committees are hard at work at the moment, and it. is 
expected that this function will have the patronage of many 
prominent citizens, besides the many members of the trade 
who ean generally be relied upon to support trade efforts of 
this character, 


MANCHESTER MATTERS. 


Local Renters’ Activities. 


CONSIDERABLE amount of activity is just now being 
displayed by some of the independent Manchester rent. 
‘ing houses, and interesting information regarding new 
acquisitions is fortheoming from C.C, Displays and) Provincial 
Productions, among others, Mr. H. Curry, of the former firm, 
has just’ completed arrangements which give him control of 
four super-productions and twenty-six comedies, in which Chas. 
Ovey and Vernon Dent appear. The first of the supers to be 
shown will be ‘tAble Minded Lady. and the star in this is 
Vf. B.-Walthall, For this and other subjects (.C. Displays 
have territorial rights outside Lancashire, Cheshire, and North 
Wales for sale. 


On behalf of Provincial Productions Mr. Jim Carmen. reports 
his firm is to Heuitie trade showing shortly, when their first 
exhibit will be titled “* Forest Rivals."’ Tt will be followed by a 
picture regarding which Mr. Carmen is enthusiastic. It is called 
“Ter Game,’ and in it an old favourite, Florence Reed, is 
starred, along with Conway Tearle. These subjects are only the 
forerunners of other interesting productions which Provincial 
Productions will submit here during the next few months. 
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THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspoadent.) 


Providing Film Storage—New Manager's Keen Showmanship—Jesmond Picture House Sold—Another 
Kinema Project—Vitagraph’s Good Business—Dagonet Poem Pictures—. 
Accessories and Wireless. 


ONSIDERABLE excitement is being caused among the 
renters by the provisions of the new Kinematoyraph and 
Celluloid) Act, which will come into operation shortly. 

It is understood that a little grace will be given to firmus whose 
stores de not meet the requirements of the Aet, so that they 
will be either able io adapt them: or, in cases where this ennnot 
find that will be 
arrangements made whereby renters can 
There 


he done, other accommodation suitable, 


Certain have been 
Inve a repubing room and store at a reasonable charge. 
are a few projected schemes, and one of these is by oa local 
builder wh, is willing to erect a building whieh would meet the 
requirements of the Act, and would be divided into stores quite 
capable of acconmmodating the quantity of film any renter would 
need to enrry. At the time of writing nothing of a definite 
charneter has been done, and whether or not the proposed scheme 
will vo througn will depend upon the co-operation forthcomi..g 


from the renters, 


New Manager’s Keen Showmanship. 

Mr. Arthur Jennings has been transferred by the P.C.T., Ltd., 
Picture House to the Neweastle Picture 
Formerly with Hastwell’s circuit, in the 


from the Aberdeen 
House in Grey Street. 
County of Durham, he entered the serviee of the PLC. TL some 
vears ago at Darlington, where he hind the management of the 
Areade Kinemai and the Court) Ninema in suceession. From 
there he was transferred to Glasgow and then on to Aberdeen, 
On Jenwing Aberdeen he was the recipient of several presenta. 
tions from the theatre staff of the 
attendants and patrons, an indication of the great measure of 


orchestra, the cifés, the 
popularity dre enjoyed with the employees and patrons alike. 
He opened in’ Neweastle with * The Birth of a Nation,’” for 
which he orranged a special sitting. and which attracted large 
audiences, Left and right of the sereen he had oa low cabin 
and the American White House, with proper lighting effects. 
He has adopted a novelty in the way of projection by which the 
picture is caught on a chemical light before it the 
screen and held so that it is practically shown in mid-air, thus 

Part of his advertising 
was to dress up several 


reaches 


giving an attractive stereoscopic effect. 
stunt of ‘ The. Birth of a Nation " 
attendants in the theatre as famous ‘' Night Riders.’ They 
wore long, Howing white robes, white helmets, on their chests 
aobig, black circle centred by a white cross, and a flaming 
crange sash, and wore white masks on their faces. A band ot 
twelve of these ‘f Night: Riders’ paraded the streets of the 
city and made a striking advertisement for the picture, 


Jesmond Picture House Sold. 


The Jesmond Picture House has been sold by public auction 
for £20,000, to Messrs.. Wm. Mark Pybus and Sons, on behalf 
of a client, whose name was not disclosed, The whole of the 
fixtures and fittings were included in the, sale, among them 
being the electric installation and two.Gaumont Chrono model- 
deluxe projectors, with accessories, The picture house occupies 
a site of 728 square yards in’ close proximity to the West 
Jesmond Railway Station. The hall was opened at the begin- 
ning of May, 1921, after considerable difficulty and delay in 
construction owing to war and post-war exigencies, and was 
closed in)’ January this year when the company wert into 
voluntary Jiquidation, Messrs. Wm. Mark Pybus and Sons, 
Neweastle, were the solicitors for the debenture holders, and 
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the receiver was Mr. J. G. Pickering, of Messrs. Watson and 
Pickering, chartered accountants, Neweastle. 

The Jesmond Picture House has been purchased by a syndicate 
which includes. Mr. Errington S. Dunford, a Neweastle  ship- 
broker and coal exporter; Mr. H. P, Smith, Neweastle; Mr. 
J. Thompson, Blyth, and several other business men. A new 
company is likely to be formed. Although nothing of a definite 
character has been decided upon, there seems to be a reasonable 
possibility. of the kinema being opened within the course of 
the next few weeks, 


Another Kinema Project. 

City Amusements, Ltd., is the name of a new company that 
has been formed in Newcastle, and £25,000 has been given ts 
acquire a central site with ao frontage to New Bridge Street. 
also touching on the sides of Back Oxford Street and Back 
Higham Place, and extending at the reur to Back Ellison Place. 
The site is required for the purpose of a Palace de’ Danse, which 
will be proceeded with first, and) subsequently ao super-kineriv 
Will be erected with a seating capacity of 2,000 together with a 
restaurant, dining-hall and billiard saloon, The capital of the 
company will be £75,000, and public subscriptions will be invited 
shortly. Phe first) directors are Councillors Anthony Qat 
(chairman. J. We. Telford, So T. Taylor, County Councillor 
G. oR. Nichole Mr. James MeRwan, Mr. William Purvis, ard 
Mr. W, A. Greenwell. The architect for the building is Mr. 
Frederick W. Kinns, of London. 


Vitagraph’s Good Business. 

* Business iy fair to good,’ was the comment of Mr. FE. 
Thompson, the local manager for the Vitagraph Company. 
“My Wild Trish Rose"? has proved the principal booking pro- 
position, while the Larry Semon comedies continue to be in 
big demaml., The Jade Klephant " and the super-somedy 
drama, ** The Ladder Jinx,” have added their quota to the busi- 
ness, On October 6 Mr. Thompson will screen to the trade 
* The Fighting Guide.” : 


Good Prospects. — _— 

Mr. Harry Faid, ‘the local mariager for Triangle Plays, has 
succeeded in booking ‘! The Black Panther’s Cub’ to the New 
Pavilion for first run in Neweastle, extending over a period of 
six dave. Prospects for the picture are very 
of bookings having been secured already. 


good, a nuniber 


‘* Dagonet ’’ Poem-Pictures. 

Mr. C. Christianson, of Northern Mutuals, has purshased a 
dozen films based on the poems of Geo. R. Sims, for the terri- 
tory. These are in big request, the first run in) Newenstle 
having been fixed up with the New Pavilion. Tn addicion he 
has secured a number of one and two-reel films dealing with 
well-known historical episodes. Be had ai suecessind 
show this week of ‘t Where is My Wandering Boy?" 


trade 


Accessories and Wireless. 

The newly organised accessories and wireless department of 
Walker’s Exclusives has now got into preper, working order, 
and under the direction of Mr, William Walker's sans --Charles 
and Alex. this section of the Westgate Road house has gained 
ground. Prospects for further development promise to he 
satisfactory. i 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


Triangle Hall Reopened—A Taunton Burglary—Bristol Managerial Changes— Exploiting + Smilin’ 


Through ”' 


HE Triangle Hall, Clifton, was reopened last week after 
undergoing extensive alterations and improvements. 
These include a new entrance, of Bath stone, with glass 
canopy, leading into the vestibule, which has been refloored 
with triangular slabe of coloured marble, and panelled with 
mahogany. The interior of ‘the hall has been. completely 
redecorated and an up-to-date ventilating system installed, 
while floor and stairs have been recarpeted. The lighting 
arrangement has been carried out on the indirect principle, by 
slectric lights within handsome moonstone globes. Altogether 
the new Triangle is a great advance upon the old hall, for not 
only has it been modernised and brought right up to date, but 
it has also been transformed into one of the finest kinemas to 
be found in the West Country. 


A Taunton Burglary. 

: Picture-goers have occasionally seen a character in a film 
who has been hidden behind a curtain, given away by the fact 
that his, or her, feet were visible below the curtain. Such an 
incident occurred in real life last week at Taunton, and appro- 
priately it happened in a picture house. In the early hours 
of the morning a policeman passing by the Gaiety Kinema, 
Rowbarton, fancied he heard a noise within the building and, 
finding the entrance door unfastened, entered. Failing to dis- 


cover anyone there, he was just about to leave when he noticed” 


@ man’s boots peeping out from beneath a pair of window 
curtains. Drawing these aside he discovered a man hidden 
behind them, who, on being searched, was found to have 
£1 %s. 7d. in coppers upon him, which he admitted he had 
taken from the pay-box. He had gained an entrance to the 
hall by climbing over the iron gate and forcing the door, and 
had got into the pay-box by pushing up the shutter and 
worming his way through the ticket hole, an aperature 2 feet 
by 18 inches. The intruder, whose name was given as William 
Lidgar Taylor, and who was stated to be a native of Plymouth, 
was committed by the Taunton magistrates to take his trial at 
the forthcoming Quarter Sessions. 


Bristol Managerial Change. | 

‘In last week's Frum Renter I commented upon the improve- 
ments which had been carried out at the Palace, Bristol, by 
Geo. W. Ventom since he took over the management of the 
house in February last. Now I have to record Mr. Ventom’s 
departure from the city, for, on the very day my note was 
written, he received an offer of the managership of the Silver 
Kinema, Shepherd’s Bush, London, which, after a little’ con- 
sideration, he accepted. In going back to this hall Mr. Ventom 
is really returning to an old job, for he had control of the Silver 
Kinema in the days before the war. Though Mr. Ventom has 
only been in Bristol a few months, he has made many friends, 
who, while they regret his departure, will wish him the best 
of luck and every prosperity in his new position. 


Filming at Glastonbury. | 


: During the present week camera-men have been busy at this 
little Somerset town, where the Glastonbury Historical Pageant 
has been filmed scene by secue. Taken amidst beautiful sur- 
roundings and on a site rich in memories of the past, the 
picture when shown should prove.a great attraction. 
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—Two Gaumont Films—A Chinese Stunt— Briefs. 


Exploiting ‘‘ Smilin’ Through.” 

Captain Buckthought arranged a pretty little scene to intro- 
duce ‘* Smilin’ Through,’’ which he showed at the Clare Street 
Picture House last week Three charactcre, representing 4 
mother, child and grandfather, and dressed in costumes copied 
from the film, took part in the scene. As the lights went up 
the mother, who was doing some needlework, started to sing 
the words of the scng; the little girl, who was playing with 
her doll, listened for a moment and then asked, ‘‘ Why do you 
always sing ‘ Smilin’ Through,’ mamma?" As she received no 
reply she crossed over to her grandfather who was sitting at 9 
table playing dominoes, and again asked the question, ‘ Grand- 
papa,. why does.mamma. slways sing ‘ Smilin’ Through '?”’. 
Pointing to the screen the old gentleman replied, ‘‘I will tell 
you, my dear.”’ This was the “signal for the lights to go out 
and the film to start. 


Quick Changes Necessary. 

I believe this is the first time anything of the sort has been 
done. at a.local kinema, and it was undoubtedly a great success. 
Captain Buckthought is to be congratulated upon the way in 
which the scene was carried through, and also upon the manner 
in which he himself played the part of the grandfather, a no 
small feat .considering the fact that four performances were 
given daily, and-he had te ehange his dress and make up each 
time-and carry cut his managerial duties between whiles. 


Two Gaumont Films. 

The little theatre at the Gaumont premises in Victoria 
Street was filled with exhibitors on the 20th for the afternoon 
show of ‘' Tell Your Children,’’ in which Walter Tennyson 
makes his first appearance as a movie actor. The pretty English 
scenes in this picture were much admired. On Sunday next, 
October 1, Gaumont's screen ‘‘ Rob Roy "’ at the Clare Street 
Picture Hoyse. Mr. Jennings is going to make this a special 
show, and exhibitors who attend will be surprised and pleased, 
1 anticipate, by the novel arrangements which Gaumont’s 
Bristol chief has- devised. 


A Chinese Stunt. 

During the latter’ part of last week W. Johns, of the Castle 
Street Wineina, had ‘‘A Tale of Two Worlds,” a film with o 
Chinese setting, and to advertise it he dressed a man up as a 
Chinaman, with silken robes, pigtail, ete., and kept him on the 
front of the house giving out hand bills to the people passing 
by. He also had the vestibule of the hall lit up with Chinese 
lanterns, while Chinese decorations were used for the walls. 
The idea brought him a good deal of publicity and a correspond- 
ing. increase of busniess. 


Briefs. 


‘*Pay Day,"’ screened by Pearl Films at the Queen’s on the 
20th, attracted a big crowd. At the same. time ‘‘ Ten Nights 
in a Bar-Room "’ was also shown. ,. 

The Daffodil, a new kinema which is being built at Chelten- 
ham, is nearing completion and will be opened early next 
month... . 
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CABIRIA 


Featuring ‘‘MACISTE” [IMMEDIATE RELEASE] 


THE SKIPPERS WOOING = __ samsi 
THE VALLEY OF TO-MORROW also 
SIX FEET FOUR —— AMERICAN 


Featuring WILLIAM RUSSELL. 


POTTER’S CLAY = — spamnsn 


Featuring ELLEN TERRY 


BLUE FOX SERIAL _ AMERICAN 


_ Featuring ANN LITTLE | 


TWELVE CAPITOL SONG FILMS = sarnse 


Including * ‘THE SHEIK,” *“*SMILIN’ THROUGH,” &c., &c. 


| Twenty BER TURPIN Comedies: — AMERICAN 


ay Hi ghwvays & Byways of the Homeland acti REITISH. 


oo a Series of Twelve Motor Tours i in aeing and Wales.) 


a" GRATTAN WMILLOY. 


28 DEANSGATE ARCADE 
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IN WALES. 


(By our Cardiff Correspondent.) 
A Great Reception—Ebbw Vale—Better News Elsewhere—Tilney Brothers Aquisition, 


HE reception which Cardiff gave to Stoll’s ‘Tho 
Glorious Adventure ’’ is unequalled in the history of film 
presentation in the city. It was refreshing to see the 

crowds clamouring for admission to the Park Hall, where the 
film was screened last week. The dense throng resembled the 
rush to a football match. Owing to the great demand for seats 
the management had to resort to the two shows per night 
system. There were huge crowds waiting for admission, and 
hundreds of people had to be turned away. And this at a time 
when conditions in some of the areas of Wales are in such a 
serious state! Mr. Fooks, the proprietor, tells me that he 
broke all records with the show. Special music was rendered 
by Mr. Garforth Mortimer’s orchestra, and the management 
undertook a remarkable advertising scheme. There were 
posters all over the city; streamers flew across some of the 
most popular thoroughfares, whilst it was a neat device to 
have painted on the pavements a few words drawing attention 
to the exhibition. 


Ebbw Vale—Serious Effects. 

The closing down of the whole of the undertakings of the 
Ebbw Vale Company is bound to have a eerious effect upon the 
whole of the kinemas in that district. Ten thousand men have 


been thrown out of work, and one has not much difficulty in 
realising what the effect will be upon the picture halls. For 
months past those kinemas in the Ebbw Vale area have been 
doing very little business, because the people have not the 
money to spend. One exhibitor from that district told me 
over the week-end that it would be impossible to carry on, and 
it seemed that the only course open to him was to close down. 


Better News Elsewhere. 

There are other districts in South Wales, however, whence 
brighter news emanates. Down in Swansea, for instance, Mr. 
Nat Dix tells me that at the new Albert Hall Kinema they are 
doing big business. Down Llanelly way, too, conditions have 
vastly improved, whilst in some of the mining valleys box-office 
returns show a decided improvement. It is welcome news, 
and travellers are looking very pleased. 


Tilney Brothers’ Acquisition. 

Messrs. Tilney Brothers, an enterprising South Wales renting 
firm, of which Mr. Jack Baggott is the manager, has secured 
the South Wales and West of England representation for the 
Regent Film Company, and some interesting announcements as 
to their program will be made shortly. 


FAMOUS-LASKY’S NEXT PICTURE. 


Descrbed as a melodrama, combining romance, thrills, and a brilliant fashion show, ‘‘The Woman Who Walked Alone,’’ George 
Melford’s new Paramount production, will be trade shown by Famous-Lasky on Tuesday, October 3, at the New Gallery Kinema. 


Dorothy Dalton, as the star, appears in the réle of an English society woman who, wrongl 
. to South Africa, where she becomes involved in many thrilling incidents, 
Darideou: Mabe] Yan Buren, and Lefty Flynn, 


Wanda Hawley, John 


accused by her jealous husband, flees 
Milton Sills is the leading man, and the cast includes 
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(By our Glasgow Correspondent). 


A Municipal Film—Sunday Shows—Good Business—Councillor Buchanan’s Activities. 


HEAR that arrangements are now going ahead for the taking 

of the kinematograph films showing the principal municipal 

_ undertakings of Glasgow Corporation, and this film, when 

completed, will be shown in the Kelvin Hall of Industries. I 

presume in connection with the different trade fairs held there 

from time to time. All the different phases of municipal 

activity will be dealt with, and the completed picture promises 
to be both interesting and illuminating. 


Sunday Shows. 

There has just been restarted in the correspondence columns 
of several of the leading Scottish daily newspapers the old, old 
‘controversy, ‘ Should there be Sunday Kinema Shows?’’ and, 
as far as I can see, the ‘‘ayes’’ and ‘noes ’’ are, so far, 
fairly well divided. It has often been contended that the 
Scottish Sabbath is a very dull and dreary day, and the 
champions of the suggested new order of things do not see any 
possible reason why people should not be given the opportunity 
of enjoying an hour or two at the pictures on the day of rest. 
Under present circumstances, they think, it is more or less a 
day of unrest! : 


Good Business ! ee 

Both Glasgow and Edinburgh have been indulging in their 
annual autumn holidays, and I am glad to say that the patronage 
bestowed upon all the local kinemas was particularly good. 
The long queues outside the different shows clearly indicated 
that many people did not regard the holiday complete without 
a visit to a kinema, and our friends the managers were certainly 
unusually busy people for the time being. Despite dull trade 
public patronage at the moment is fairly good. 


Councillor Buchanan’s Activities. 

I had a long and interesting chat the other day with Coun- 
cillor R. C. Buchanan, and I found him just as keen as ever on 
the progress and prosperity of the kinematograph industry. 
For some time past Councillor Buchanan, owing to his many 
duties as a member of Edinburgh Corporation, has not had 
too much time to attend to C.E.A. matters, but I think that 
we should feel rather proud than otherwise at the fact that 
“ R.C.”’ is now regarded as one of the stalwarts of that particular 
City Council. There is more than a whisper that the dav 
will yet dawn when Councillor Buchanan will wake up as the 
Lord Provost of the Scottish Capital. 


MAE MARSH AS “PADDY.” 


In the above illustration Miss Mae Marsh fs seen as Paddy 
in ‘Paddy the Next Best Thing,” the film based upon the 
famous play, which is being made under Mr. Graham Cutts’ 


direction at Torcross, Devon. Work is proceeding apace and 
Mae Marsh’s conception of the character, as will be seen from 
the illustration, is fresh and alluring 
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BARROW NOTES. 


(By our own Correspondent) 


Film Treat for Poor Law Inmates—Charity Concert 
at Whitehaven Kinema—Exhibitor’s 
Decision to Appeal. . 

HE directors of the Gaiety Picturedrome,’ Barrow, enter- 
tained over 200 of the inmates of the Poor Law 
Institution this week, the films being greatly enjoyed 

by the guests. 


Charity Concert at Whitehaven Kinema. 

A concert held in the Gaiety Picture Theatre, Whitehaven, 
raised over £60 for the Mayor’s Relief Fund in connection 
with the recent pit disaster, in which thirty-nine men and 
youths lost thcir lives. I had the pleasure of being shown over 
the theatre the other day by the popular manager, Mr. Gibson, 
and my inspection confirmed all the fine things that have 
been said about this kinema, which is the latest, and one of 
the most elaborate in the North of England. The people of 
Whitehaven and district are proud of their kinema, and have 
bestowed their patronage unetintedly, in spite of the hard 
times. The trade prospects in Whitehaven, however, are 
improving, the output from many of the coal pits being booked 
up for the greater part of the winter already. The Gaiety 
shoukl justify the ‘hopes of the enterprising promoters and those 
who have put their money into the venture. 


Exhibitor’s Decision to Appeal. 

The last word has not been heard in regard to the important 
case recently heard at Stoke between Granger's Exclusives and 
the Salthouse Pavilion, Barrow. The directors of the latter 
company have decided to appeal against certain points in the 
judgment of Judge Ruegg. The question is of paramount 
interest to both film renters and exhibitors, and it has been 
thought advisable that a High Court decision on. important 
clauses in the Standard Film Contract should be obtained for 
future guidance. 
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“‘SMILIN’ THROUGH.” 


Was the Picture affected by the Non-attendance of 
Norma Talmadge ? 


E have received the following letter from Mr. RB. J. Pugh, 
managing director of the Associated First National 
Pictures, apropos of a criticism which appeared in our 

columns last week concerning the non-appearance of Norma 
Talmadge when the picture, ‘‘ Smilin’ Through,’’ was released. 
Mr. Pugh, in his letter, says : 


In your issue of the 23rd instant, you suggest that the results 
of the premier runs of ‘ Smilin’ rough” are hardly a fair 
test because it was reported (and immediately denied) that 
Norma Talmadge was to personally appear at certain of the 
kinema theatres. This report might have been a means of 
inducing some patrons to attend on the first day, but, 
apparently, it had the very opposite effect to that which you 
suppose; exhibitors responsible for the premier runs stating, 
that in spite of the disappointment occasioned by the non- 
appearance of Miss Norma Talmadge, the audiences were 
delighted with the film, as evidenced by the business done. 

' Associated First National Pictures, Ltd., went to considerable 
trouble and no little expense to ensure "that the prelimiuary 
runs of ‘Smilin’ Through’? were carried out under exactly 
the same conditions as would be the case in the ordinary way 
of business. There is nothing “‘ faked ’’ about these runs, and 
‘Smilin’ Through ”” has not been advertised or boomed any more 
efficiently than our future “supers ” will be. 

TI believe the ‘‘ premier run’ 
means of ascertaining the entertainment value of super- 
ductions; by giving exhibitors an opportunity of wasching 
results -under normal conditions as opposed to fictitious 
conditions. 


It is really a matter for those exhibitors who have booked the 
film to judge whether their success with tits particular production 
might have been considerably more bad the pron:ised appearance 
of Norma Talmadge taken plaee. It is quite true that First 
National did take every step possible to boost this picture when 
they knew the star would not be over here to make a personal 
appearance, but there is no shadow of doubt that the preliminary 
runs of this picture were booked very largely on the news that 
this popular. Americun actress would personally appear when 
the filth was shown. 

We do not suggest that exhibitors have not done good business 
with the film, but merely pointed out the fact that ‘‘ Smilin’ 
Through '’ did receive an extra boosting because of the advanced 
publicity concerning the appearance of Norma Talmadge. 


FILM TELE-VISION. 


APTAIN CALVERT’S tele-vision is being rapidly developed 
at the Gaumont studio, and wireless transmission of 
sight will be an accomplished fact (according to the film) 

by October 9, by which date ‘‘ The Scientist ’’ is due for 
completion. The plot of ‘‘ The Scientist,’ a British Screencraft 
production, is being built upon an inventor's discovery of the 
secret which will make tele-vision practicable. The first thing 
the scientist sees in his new and wonderful instrument is a 
picture of his wife in another man’s arms—and then some !—as 
the American pufflicists say. Enter an X-ray apparatus with 
a 16-inch spark—and exit the lover. That’s one advantage of 
being a scientist! 

Down at the studio the other day Captain Calvert showed 
the ‘' Vidoscope,’”’ a very excellently-constructed instrument— 
built to theoretical design and formula—supposedly capable of 
‘transmitting by wireless ordinary vision of things in movement. 
He explained that he had had to rely for his data on wireless 
experts, who assured him that, ‘theoretically, ‘the thing was 
possible. The ‘‘ fly in the ointment ” is the composition of the 
light sensitive celis: Captain Calvert says that inventors have 
tried both selenium and photo-electriec cells, but without success. 
In any case his studio instrument is a very workmanlike affair, 
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CARPENTIER-SIKI FIGHT. 


- Splendid Film with slow motion photography which 


solves a much-discussed riddle. 


HE anxiously ‘awaited film production of the Siki- 
Carpentier fight arrived in this country on Wednesday 
and was shown to a large gathering of the Press and 

prominent personalities interested in the realm of boxing at the 
West End Cinema that’ merning. The film is a faithful repro- 
duction of the fight and shows quite clearly the euperiority of 
Battling Siki in the last two rounds, and also a complete lack of 
his former methods* that usually characterise Carpentier's 
ring work in the opening two rounds. It also shows very clearly 
that Siki was butted by Carpentier in the fifth round, and by 
the aid of slow motion photography solves the question whether 
Siki was guilty of a foul whieh resulted in Carpentier’s 
downfall. é 

As far as we can jude there is no possible doubt that 
Carpentier was not fouled in any way, but simply lost the fight 
ow ing to meeting a-¢tronger man, and his own foolish methods. 
It is doubtful whether any fight film has quite possessed the 
interest tha# fhis picture possesses, and undoubtedly it will be 
a very big attraction at almost any kinema. Those exhibitors 
whe wish to show this subject need have no possible doubt that 
W is a very fair and clear representation of the fight. 


RAINBOW COMEDIES. 


HE series of ‘* Rainbow Comedies "’ produced by Bernard 
Dudley and presented by the Gaumont Company, Ltd., 
- are to be trade shown at the New Gallery Kinema on 
Wednesday, October 18, and they will-be released at the rate of 
one a week commencing January 4, 1923. Backed by publicity 
in the publications of the Amalgamated Press, this series should 
prove exceptionally attractive. They are said to be the best 
series of kiddies’ comedies yet produced in Britain, and their 
‘human interest ’’ stories make them just as attractive to 
grown-ups as to children. The two juvenile stars, Georgie 
Brasard and Myrtle Peter, both bear a remarkable resemblance to 
the original characters, Peter and Pauline, ‘' The Two Pickles,” 
whose “adventures are illustrated each week in the popular 
children’ s paper, " The Rainbow.”’ 


COLOURING FILMS. 

N invention for colouring kinema films with natural tints 

A the result of seven years’ work by an American scientist, 

Mr. Daniel Comstock, is announced. A company of 

business men and kinema producers has been organised to exploit 
the discovery. 

The great virtue’claimed. for this invention, apart from its 

perfection, in colour: rendering, is its cheapness. The film is 


photographed in the ordinary manner, but with a special camera. 
After development it is run through several chemical baths, which 
produce the required tints. 
negligible. 2 


The cost of colouring is stated to be 


“Esctewpest’ ane 
|. GREAT SCIENTIFIC DISCOVERY - 


EXTERMINATES | CON TRAcTS 
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GALL OTHER 
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WYNDHAM STANDING JOINS 
HOLLANDIA. 


N 
new Hollandia 


policy of — featuring 
famous American stars, 
Wyndham Standing has 
joined the Haarlem 
organisation, having come 
specially from America 
for this engagement. He 


now 


will appear in a series of 
Hollandia 
first of which is already 
well under weigh. This 
is ** The Lion's Mouse,” 
from the novel by C. N. 
and A. M. Williamson, 
and it will be followed by 
an adaptation of a world- 
famous play, the title of 
which — will 
announced. Mr. Standing, 
although he has become famous as an American screen star, 
is of British birth, and is, of course, one of the noted Standing 
family that has been 60 long and closely allied to stage and 
screen on both sides of the globe. Wyndham Standing has 
had ten years in motion pictures, and is best known for his 
performances in ‘t Earthbound"? (Goldwyn), ‘* The Eyes of the 
Soul’ (Famous Players), and ‘t Smilin’ Through "’ (Talmadge 
Film Company), the latter now showing in England. He has 
(Continued at foot of nert column.) 


pictures, — the 


shortly be 


WYNDHAM STANDING. 


and FRANK DANE 


EXCLUSIVES 
SYNDICATE 


ViviD LIMITED 


General Manager: J. SUNDERLAND 
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PICTURES YOU MUST SEE 
THE SURVIVAL OF THE FITTEST 


From the pen of the well-known writer of “‘SAPHO” 
Starring MERCEDES BRIGMORE 


CREATION. 


From the story by MAY EDGINTON 
An All-British Production, featuring DOROTHY FANE 


See Next Week’s Trade Show Announcement 


September 30, 1922. 


ROYAL KINEMA PATRONS. 


Command Screening at Balmoral. 


‘“COMMAND "’ film performance was given at Balmoral 
A on Monday before the King and Queen, at which two 
films were exhibited. One of these was ‘* Nanook,”’ the 
remarkable film dealing with Eskimo life, the otuer the Hepworth 
historical film, ‘* Through Three Reigns.’’. This is the third 
‘** command " film performance within the space of a year—the 
other two being an exhibition of Chaplin films. at Sandringham, 
and of the film of the Prince of Wales’s tour through India at 
Windsor. 

The arrangements for the entertainment were in the hands o1 
Provincial Cinematograph Theatres’ Ltd., and various officials of 
that company travelled down to Balmoral to prepare for the 
Mr. Cecil Hepworth also attended to superinten:i 
* many scenes 


performance, 
the showing of his film, ‘* Through Three Reigns,’ 
of which he had photographed himeelf. 


played opposite Norma Talmadge, Pauline Frederick, Elsie 
Ferguson, Madame Petrova, and Mae Marsh, and in ‘‘ The 
Lion's Mouse,’’ has Marguerite Marsh, sister of Mae, as his 
vis a Mr. Standing made the first colour picture with 
Baumeester, the famous Dutch artiste, and was a -further 
pioneer in that he made the first picture without titles, ‘*‘ The 
Journey's End "’ (Ballin Productions), and also the first moving 
picture in which real Indians appeared by permission of the 
U.S. Government, ‘‘ The Bugle Call’? (New York M.P. Com- 
pany.) Wyndham Standing has played in over 100 films, and 
deplores the present attitude of the American Censorship Board, 
which, he states, is curtailing output and placing impossible 
restrictions on the entire art. 


vis. 


15 Gt. Ducie Street 
Manchester 
Phone 1845 City 
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GOOD PRINTING IS 
GOOD ADVERTISING 


ORMAN - WRIGHT, LTD., 
ee ‘have had long experience in 
Printing for the Film Trade, and are 
Specialists in Fine Work which com- 
bines artistic effect with speedy 


delivery, good quality and low cost. 


8 8 wt 


They are prepared to submit esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


aaa aaa SSeS THA MaMa aaa Paha aa aaa 


NORMAN-WRIGHT, LTD., 
53a Shaftesbury Avenue « LONDON, W.C. 1. 
2 John Dalton Street wt ot MANCHESTER. 


Works = - = a « + LEICESTER. 


se 
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SMALL PREPAID ADVERTISEMENTS. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. UO. GAR. 
DENER (late manager of Brock'’s Crystal Palaee fireworks). 
Lewis Road, Sutton, Surrey. 


*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direes value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Ete. 


3,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


CINEMA ACT, 1920.—Book now your order for our Paris 
made Fireproof Steel Cupboards. List free.—Rapid Forge 
Co., 12, Brazennose Street, Manchester. 7/10/22 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


MOTOR GENERATOR, 460 volt D.C., Generator 60 volt, 60 
amp.; also 30 amp. D.D. switch and starter; reasonable 
offer considered.—Apply Cormack and Co., 15, Lord Street, 
Liverpool. 80/9/22 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 


45a, Market Street, 
Manchester. 


’Phone Central 2262. 
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Trade in Scotland ..................0000s Mees owas Poneeene Sens euemees 


ALL ADVERTISEMENTS are accepted subjest te the right 
and Pleasures, Ltd., to refuse incertion witheut assigning 
even theugh prepayment has been made. The preprieters reserve the 
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POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agente for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 
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Chairs, 
7” Carpets, 
Curtains, 
Linoleum, 
Fibrous Plaster, 
Electric Lighting, 
Cafe Furniture. 


Write 


to the ‘ Firm of Experts’ for illus- 


trated catalogue, and ask our 
representative to give you a call. 


Head Office: 


W. W. TURNER & CO. LTD., 
5 Warwick Works, King’s Heath, BIRMINGHAM. 


Telephone: South 72. Telegrams: “Cinechair, B'ham." 


Lanc. Showroom: Mr. E. SHARP, 
Orme’s Buildings, Parsonage, Manchester. 
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LONDON. 


The Loaded Door. 
Nice: People. 
Cabiria. 


TUESDAY, OCTOBER 10. 
European, Own Theatre, 11 and 3. 
Famous-Lasky, New Gallery, 11. 
Artistic, Electric Palace, 11-15. 


Associated First National, Own Theatre, 11 and 3. The Half Breed. 


WEDNESDAY, OCTOBER 11. 
Renter, New Gallery, 10-45. Historical Series. 
Int. Cine. Corp., Alhambra, 11. ‘The Love Child. 
Pathe, London Pavilion, 2-30.- The Silent Call. 
European, Own Theatre, 11‘ and 3: The ‘Loaded Door. 
Associated First National, Own Theatre, 11 and’ 3. 
THURSDAY, OCTOBER 12. 
Butcher, New Gallery, 11-30. The White Hope. 
Jury, Own Theatre, 10 and 3. The Vermilion Pencil. 
FRicn +, OCTOBER 13. 
Vivagraph, West End, 11. A Girl’s Desire. 
Jury, Own Theatre, 10 and 3. Gay and Devilish. 
a ern Alhambra, 11. The Real Adventure—The 
Jefence. 


MANCHESTER. 


TUESDAY, OCTOBER 10. 
Regent, Futurist, 11. Secrets of Nature. 
Vitagraph, Kinema Exchange, 2. The Jade Elephant. : 
European, Kinema Exchange, 12. Out of the Silent North, ete. 
Vivid Ex., Theatre Royal, 11. The Survival of the. Fittest. 
Famous-Lasky, Kinema Exchange. Paramount Production. 
WEDNESDAY, OCTOBER 11. 
Asso. First National, Theatre Royal, 11. 
F.B.0., Kinema Exchange, 11. The Smart Sex. 
F.B.0., Kinema. Exchange, 2. Sundown Slim. 
F.B.0., Kinema Exchange, 3. Don’t Get Personal. 
Pathe, Own Theatre, 11 and 2-30. John Smith. 
Famous-Lasky, Gaiety, 11. Nice People. 
Frederick White, Futurist, 11. George R. Sims’s Poems. 
FRIDAY, OCTOBER 13. 
Wardour, Kinema Exchange, 2. 
Lester, Theatre Royal, 11. The Love Child. 
F.B.0., Kinema Exchange, 11. The Secret Four (serial). 
W. and F., Gaiety, 11-30. Where is My Wandering Boy To-night? 
Jury, Kinema Exchange, 12. The Face Between. 


. LIVERPOOL. 
TUESDAY, OCTOBER 10. ‘ 


Weisker, Palais de Luxe, 11. 
F.B.0., Kinema Exchange, 11. 
F.B.0., Kinema Exchange, 2-15. Across the Deadline. 
Stoll, Futurist, 11-15. Running Water. 
Granger, Prince of Wales, 11. The Crimson Circle. 
W. and _F., Scala, 11-30. Where is My Wandering Boy To-night? 
WEDNESDAY, OCTOBER 11. 
Regent, Scala, 11. Secrets of Nature. = 
W. and F., Scala, 11-80. Rich Men's Wives. 
Wardour, Palais de Luxe, 11. Triart Productions—Vanity Comedies. 
F.B.0., Kinema Exchange, 2-15. Cheated Love—Across the Deadline. 
F.B.0., Kinema Exchange, 11. Shattered Dreams. 
Vitagraph, Prince of Wales, 11. The Jade Elephant. 
Vivid, Trocadero, 11. The Survival of the Fittest. 
THURSDAY, OCTOBER 12. 
Lester, Scala, 11. The Love Child. 
F.B.0., Kinema Exchange, 11. The Secret Four. 
Jury, Kinema Exchange, 2-30. The Face Between. 
FRIDAY, OCTOBER 13. 
. Asso. .First National, Palais de Luxe, 11. 
Pathe, Own Theatre, 11 and 2-30. John Smith. 
Famous-Lasky, Scala, 11. Nice People. 
European, Kinema Exchange, 11.° Out’ of the Silent North, ete. 
Frederick White, Futurist, Lime St., 11. -George R. Sims’s Poems. 


BIRMINGHAM. 
MONDAY, OCTOBER 9. 


Wardour, Scala, 11. Triart Productions—Vanity Comedies. 
WEDNESDAY, OCTOBER 11. 
Vitagraph, Scala. 11. The Ladder Jinx. 
THURSDAY, OCTOBER 12. 
F.B.0., King’s Hall, 11. 
FRIDAY, OCTOBER 13. 
Famous-Lasky, Scala, 11. Nice People. 
Jury, Own Theatre, 2-30.° The Fourteenth Lover. 
SUNDAY, OCTOBER 15. ; 
Pathe, New Street Picture House, 7. The Silent Call. 
Regent, King’s Hall, 7. The Unfortunate Sex. 


CARDIFF. 


Hurricane’s Gal. 


The Glory of Clementina. 
Cheated Love—Shattered Dreams. 


Hurricane’s Gal. 


Terror Trail. 


TUESDAY, OCTOBER 10. 4 r P 
Wardour, Kinema Ex., 12-15. Triart Productions—Vanity Comedies. 
F.B.0., Kinema Exchange, 12-15. The Fire Eater. 

F.B.0., Kinema Exchange, 3. Go Straight. 

Wardour, Kinema Exchange, 12-15. The Veiled Woman. 

Asso. First National, Kinema. Exchange, 11; One Clear Call. 
FRIDAY, OCTOBER 13. 

F.B.0., Kinema Exchange, 11." The Smart Sex. 

F.B.0., Kinema Exchange, 8. Man to Man. Oe: 

Vitagraph, Kinemma Exchange, 12-15. The Ladder Jinx. 

Pathe, Kinema Exchange, 3. White Eagle. 

Rose, Kinema Exchange, 12. Tiger Lily. 

Phillips, Kinema Exchange, 3. Don’t Doubt Your Wife. 

Pathe, Capitol, 11-30.. The Silent Call. 

Famous-Lasky, Imperial, 11. The Woman Who Walked Alone. 

Jury, Olympia, 11-30.' Seeing’s Believing. 2 . 


The Half Breed. 


Art of Self- 


Triart’ Productions—Vanity Comedies. 


Ernest W. Fredman.. 
FORTHCOMING TRADE SHOWS. 


LEEDS. 

TUESDAY, OCTOBER 10. ° 

F.B.0., Kinema Exchange, 11-40. Winners of the West. 

Rose, Kinema Exchange, 11. Dangerous Talent. : 

Phillips, Kinema Exchange, 2-15. Don’t Doubt Your Wife. 

Granger, Scala, 11. The Crimson Circle. 

Famous-Lasky, Majestic, 11. Nice People. 
WEDNESDAY, OCTOBER 11. : 

W..and F., Kinema Exchange, 10-40. White Hands. . : 

Vitagraph, Kinema Exchange, 11-40. Divorce Coupons—The Chicken 

Parade. 

European, Kinema Exchange, 3-15. The Married Flapper. 

Inter. Cine., Alhambra, 11. The Love Child. 
THURSDAY, OCTOBER 12. 

Regent, Kinema Exchange, 11-40. Secrets of Nature. 

Frederick White, Kinema Exchange, 10-45. George Sims’s Poems. 
FRIDAY, OCTOBER 13. 

Stoll, Kinema Exchange, 10-40. Running Water. 

Asso. First ‘National, Kinema Exchange, 3-15. The Primitive Lover. 

Jury, Kinema Exchange, 11-40. Beyond the Rainbow. 
WEDNESDAY, OCTOBER 18. 

W. and F., The Majestic, 11. Rich Men’s Wives. 


SHEFFIELD. 
MONDAY, OCTOBER 9. 


W. and F., Union St. P.P., 11. 
F.B.0., Electra Palace, 11. 
TUESDAY, OCTOBER 10. 
Rose, Cinema House, 11. Six Feet Four. 
Asso. First National, Union St. P.P., 11. 
WEDNESDAY, OCTOBER 11. 
Phillips. Cinema House, 11. Don’t Doubt Your Wife. 
Granger, Tivoli, 11. The Crimson Circle. 
Famous-Lasky, Electra Palace, 10-45. Nice People. 
THURSDAY, OCTOBER 12. 
'_ F.B.0O., Union St. -P.P., 11. 
FRIDAY, OCTOBER 13. 
Regent, Electra Palace, 11. 
F.B.0., Union St. P.P., 11. 
Rose, Cinema House, 11. 
Jury, Own Theatre, 11-15. The Vermilion Pencil. 
FRIDAY, OCTOBER 20. 
W. and F., Union St. P.P., 11. White Hands, 
TUESDAY, OCTOBER 24, 
W. and F., Union St. P.H., 11. Rich Men’s Wives, 


NEWCASTLE. 
MONDAY, OCTOBER 9. 


F.B.0., New Pavilion, 11. The White Horseman. 

Associated First National, Stoll, 11. A Question of Honour. 
TUESDAY, OCTOBER 10. 

Gaumont, Stoll, 11-15. Rob Roy. 

Gaumont, Own Theatre, 2-15. “Rob Roy. 

F.B.0., New Pavilion, 11-15. Terror Trail. 
WEDNESDAY, OCTOBER 11. 

F.B.0., New Pavilion, 11-15. 
THURSDAY, OCTOBER 12. 

Moss Empires, Stoll, 11-15. 

High Level, Stoll, 11-15. 
FRIDAY, OCTOBER 13. 

Vitagraph, Own Theatre, 11-15. 

Parade. 

Wardour, New Pavilion, 11-15. 

Famous-Lasky, Granger, 11. 
Jury, Own Theatre, 11 and 2. 


Where is My Wandering Boy To-night? 
Wild Honey. 


The Primitive Lover. 


The Yellow Typhoon. 


Secrets of Nature. 
Her Nad Bargain. 
Dangerous Talent. 


Short Skirts. 


The Sky Pilot. 
Luring Shadows. 


Divorce Coupons—The Chicken 


Veiled Woman. 
The Woman Who Walked 
Kisses. 


NOTTINGHAM. 


TUESDAY, OCTOBER 10. 
Gaumont, Scala, 11. Rob Roy. 
F.B.0.,- Mechanics’ Hall, 10-45. 
Famous-Lasky, Lounge, 11. The 

WEDNESDAY, OCTOBER 11. 
F.B.0., Mechanics’ Hall, 11. 


Alone. 


High Heels. 
oman Who Walked Alone. 


Wild Honey. 
~ Associated First National, Scala, 11. The Primitive Lover. 
FRIDAY, OCTOBER 13. 


Granger, Long Row Picture House, 11. The Crimson Circle. 


GLASGOW. 


MONDAY, OCTOBER 9. 
Cosmograph, New Savoy, 11. Social Ambition. 
Jury, Picture House, 11. Squibs Wins the Calcutta Sweep. 
Moss Empires, Cinema House, 11. The Sky Pilot. 

TUESDAY, OCTOBER 10. 
F.B.0., Own Theatre, 11: and 2-30. ' The Invisible Fear. 
Vitagraph, Cinema House, 11. The Fighting Guide—Golf. 
European, Own Theatre, 2-30. Her’ Night’ of Nights. 
Jury, Own Theatre, 2-30. Kisses. 

WEDNESDAY, OCTOBER 11. 
Famous-Lasky, Cinema House, 11. The Woman Who Walked Alone. 
Jury, Own Theatre, 2-30. The Right That Failed. 

THURSDAY, OCTOBER - 12. 
Associated First’ National, New Savoy, 11. A Question of Honour. 
Granger, Cinema House, 11. The Crimson Circle. 
Famous Productions, Picture House, 11. The White Hope. 
Square, Salon, 11. Dangerous Talent. 

FRIDAY, OCTOBER 13. 
F.B.O., Own Theatre, 2-30, White Youth. 
Jury, Own Theatre, 2-30. The Glory of Clementina. 
Waverley, Savoy, 11. The Truant Husband. 
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FIVE - BEST - BRITISH! 


BUTCHER’S SELECTED PICTURES-——-———-——-1923 RELEASES 


1. “When Greek Meets Greek” 


Walter West Preduction, featuring VIOLET HOPSON and Stewart 
Rome. U Certificate. No. 1 on the British National Programme. 
“cA story of steel—-and men of steel,’ hy Paul Trent. 


2. “The Lilac Sunbonnet”’ 


Progress British Photoplay, produced by Sidney Morgan, 
featuring Joan Morgan. U Certificate. No. 6 on the 
British National Programme. 


A tale of Bonnie Scotland, by S. R. Crockett. 


No. 5. 


WALTER WEST 
PRODUCTION 


“The 7 
White Hope” 


By W. H. R. TROWBRIDGE 
The Latest and Greatest British Ring Story 


WHITE v. BLACK—SEE THE FIGHT! 
The Stars :— 


VIOLET HOPSON & STEWART ROME 
TRADE SHOWS :— 


3. “Son of Kissing Cup” 


Walter West Production, featuring VIOLET 
HOPSON and Stewart Rome. U Certificate. 
No. 9 on the British National Programme. 
The British Racing film that has taken the Trade 
and critics by storm. 


4. “Fires of 


Innocence” 


Progress British Photoplay, 

produced by Sidney Morgan, 

featuring Joan Morgan. 

U Certificate. No. 11 on 
the British National 


Programme. 


cA. G. Stevenson's 


LONDON—Thurs. Oct. 12, NEWCASTLE—Thurs. Oct. 

11-30 a.m., New Gallery. 19,11-15a.m., TyneTheatre. popular nobel, told 
LEEDS—Tues. Oct. 17, BIRMINGHAM~—Sun. Oct. : ave 
2-15 p.m., Cinema Exchange. 22, 7 p.m., Scala. ima striking 
MANCH ESTE R—Tues. NOTTINGHAM—Tues. Oct. manner. 
Oct. 17,11 a.m., Gaiety P.H. 24, 11 a.m., Picture House. 

LIVERPOOL—Wed. SHEFFIELD— Mon. Oct. 30, 

Oct. 18, 11 a.m., Trocadero. 11a.m., Union St. Pic House. 


No. 17 ON THE BRITISH NATIONAL PROGRAMME 


BUTCHER’S FILM SERVICE, Ltd. 


Camera House :: Farringdon Avenue :: London, E.C.4. 


Phone: Holborn 5995 (5 lines), Wires: Butchilms, Fleet, London. 
Cables: Butchilms, London. A.B.C. 5th Edition. 


World's Rights for Progress British Photoplays, Walter West Productions and other important British Productions are exclusively owned and controlled by 
Butcher’s Film Service, Ltd., to whom all enquirics should be addressed, 
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EST TANNA 


LONDON Phone: Regent, 1468-9. Telegraphic Address: ‘‘Wrightads, Piccy, London,” 


The Film Renter and 


Moving Picture News 


nn lt 
MANCHESTER Phone: Central, 5987. 


SATURDAY, OCTOBER 7, 1922. 


SIXPENCE. 


No New Association Needed. 


HEN will this trade insist on being taken 

W seriously and refuse to listen to any Tom, Dick 
or Harry who comes forward with a Utopian 

scheme, calls mass mectings and wastes the time of those 
members who fall into the trap time after time? We had 
another instance last Friday of how easily the trade 1s 
duped into listening to a number of empty speeches in 
favour of a new Association which is utterly uncalled for 


and unwanted. 


Cannot the sensible people in this trade realise how 
utterly ridiculous the kinematograph industry is made to 
appear to everybody in Government circles and prominent 
financial people outside the trade? Time and. again, not 
content with getting on with real business, we have some 
small band of quite unimportant people attempting to 
raise an agitation, the only effect of which is to make the 
trade appear ludicrous and undoubtedly affects business 
to a considerable extent. Probably the limit was reached. 
last week when Messrs. Adams, Lyons, Barber, Smith,’ 
and Harris laid their grandiose scheme on the table for a 
British Cinematograph Association which, when it came to 
be examined, was full of meaningless phrases, empty 
words, and silly platitudes. 


The sum result of a three hours’ meeting was practically 
nothing, and not one single argument was adduced for the 
need of a new Association. Consequently, another bubble 
has been pricked, and we sit back and wait for a new 
agitation to come into being. When are the trade going 
to realise how foolishly ridiculous they are made to appear, 
and when are they. going to refuse to take these 
unimportant people seriously? F. E. Adams and Captain 
Barber, the two leading spirits in the new Utopia, are men 
in whom the trade can have but little confidence. One. 
has only to examine what real results they have achieved 
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by any of their agitations to sce how absurd it is to follow 
them in any new scheme they bring before the industry. 
The reckless and impulsive statements that F. FE. Adams 
makes have prejudiced this trade in the cyes of the 
Government on more than one occasion, and the whole of 
the trade should refuse to be stampeded by this gentle- 
man who with all his articles and public utterances has 
achieved nothing. The same can be said for Captain 
Barber, whose only claim to notoricty lies in the-fact that 
in his campaign for the repeal of the Entertainments 
Tax his efforts have probably done more harm to the 
industry than anything of recent years. The case of Mr. 
George Smith, the representative of Goldwyn’s, requires 
a considerable amount of explanation. Why this gentle- 
man, who is not even a member of the K.R.S., should be 
trying to reform the trade is beyond our comprehension, 
and he might with advantage leave the trade's politics 
alone and devote himself to his own business. We do not 
require an American producing company to tell us what 
to do, and his interference has been very greatly resented 
in more than one quarter. 


After all, we have three Associations. Certainly not 
all of them ideal, but well able to look after “the trade’s 
interests. It is agreed by every member of the industry 
in the entire length and breadth of this country that 
another one is not needed. Therefore, exhibitor, renter, 
and manufacturer should not listen to a lot of empty non- 
sense about matters that can never mean anything. If 
everybody will look after their own business this trade will 
prosper. While a small section of agitators are endeavour- 
ing to pose as reformers, it only means chaos, and dovs 
the trade an infinite amount of harm. The Government 
or any business man will never take this trade seriously 
until it closes its ranks and appears as a business-like body, 
and does not waste its time on self-styled saviours who 
might with advantage be cleared out of the industry. 
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By the Way: 


October 7, 1922. 


A Weekly Causerie 


on Trade Topics. 


’ Wasting Their Strength. 

HE stupidity of the C.E.A. is at times beyond all 
comprehension. Not’ content with sending a 
circular to their members advising them not to pay 

exorbitant prices for ‘‘ Pay Day,’’ I notice that Mr. 
Gavazzi King has been giving long interviews to one or two 
London papers with the results that scare headings have 

appeared announcing that ‘‘ Pay Day’’ will probably 
- not be seen in England. It does seem as if the picture 
industry in this country cannot be without some foolish 
people eternally endeavouring to decry their own industry. 
What on earth has it got to do with the general public 
what prices are paid for ‘‘ Pay Day,’’ and for that matter 
what does the C.E.A. mean by wasting their members’ 
time with rubbishy circulars upon a matter which is no 
concern of theirs? I had something to say about this 
matter a week or two back, and can only repeat that it 
would be better for the C.E.A. if they minded their own 
business. 


The Friese-Greene Fund. 


MEETING was held last week by the promoters of 
the Friese-Greene Memorial Fund to decide upon 
the future of the children, and also for the 

purpose of completing the headstone over the grave. It 
was ultimately decided that the future of the children will 
be provided for until they reach the age of sixteen by the 
Cinematograph Trade Benevolent Fund, whilst an appeal 
was to be made for the erection of a headstone or 
monument over the late inventor’s grave. It is some- 
what lamentable to’see how badly handled this fund has 
been, for there is little doubt that had the appeal been 
presented properly at the right time, a sufficient amount 
of money would have been subscribed without having 
these hole-in-the-corner appeals now being made, which 
are not likely to meet with any great success. Months 
have dragged on without anything being done, and it is 
indeed regrettable that at this late hour of the day it 
should be necessary to try and sérape up a few pounds. I 
cannot see that anybody is to blame except the promoters 
who, had they employed someone with a real idea of pub- 


licity, would undoubtedly have quickly collected the 


money at the time, and not wasted all these months before 
doing anything. 


More Trade—Less Gossip. 


WALK round the trade this week found renters in 
nowise unduly disturbed by. the cry for new 
Associations. In fact, a conspicuous feature of 

last Friday’s meeting was the complete absence of every 
prominent renter. I personally did not see more than four 
in the whole of the room, which is sufficient commentary 
on how renters view the proposed Association. As one 
prominent managing director bluntly said: ‘‘ What we 
want is more trade and a little less gossip,’’ and that is all 
these things boil themselves down to. 5 


A Screen-Struck Competition. 
XK 7HEN will this nonsense about the Talmadge 
W sisters visit cease? I notice the ‘‘ Daily 
Sketch ’’ are promoting a competition, the result 
of which will be that the winner is to accompany Norma 
Talmadge back to America, and there, apparently, to be 
made into a film star. The judges are Sir William Veno, 
Mr. Carreras, and Sir William Kaye, ex-Lord Mayor of 
Manchester, Will anyone tell me what knowledge either 
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of these gentlemen have as to the ability of any girl to 
become a film actress? I quite agree that Sir William 
Veno is undoubtedly an expert in lightning cough cures, 
but I cannot see where that entitles him to become a judge 
of a film-acting competition. In any case, all this 
competition means is that hundreds of young girls are 
utterly unsettled, and the result of this competition will 
be very serious to many a home in this country. For 
goodness sake let the Talmadge sisters come here and go, 
and do let’s have a little less of this kind of dope which 
does nobody any particular good, and the only result of 
which is a little cheap publicity for Miss Norma Talmadge. 


Knights and Angels. 


“le new production at the Scala, ‘‘ When Knight- 
hood was in Flower,’’ was preceded by a very 

pleasant little lunch at the Café Royal, at which 
the speeches were commendably brief. Apropos of the 
title of the film Sir John Foster Fraser, who said he was 
responding to the toast of the Press (which, by the way. 
was not given, as nearly everybody present was connected 
with the Press), told an excellent story, probably 
a ‘‘ chestnut,’’ but new to me. Sir John was asked by a 
reporter in America what Knighthood signified, and how 
the ceremony of knighting was performed. He replied 
that the rule was for the King to touch the kneeling 
recipient of the honour on the shoulder, and so turn him 
into a knight. ‘‘ That’s nothing,’’ said the reporter, “‘ I 
had an uncle out West who used to touch a man on the 
head with a hatchet and turn him into an angel! ”’ 


The Blackpool Convention. 


HE C.P.M.A. in Manchester look like having a very 
big attendance at Blackpool next week when they 
open their Convention on Tuesday and Wednesday. 

There are some excellent papers to be read, and I should 
imagine this Convention will be one of real use 10 the 
industry, judging by the business they have down for dis- 
cussion. A full report will appear in next week’s issue. 


‘“ Masks and Faces’’ and the Vicar. 


NYBODY who can tilt against such a film as 

““ Masks and Faces’’ on the grounds that it 
depicts a marital intrigue or two must either have 

an ineradicable prejudice against the pictures or be badly 
in want of a job. This famous production (famous alike 
on stage and screen) has, I understand, been selected by 
the Vicar of Leeds for special censure in connection with 
a general campaign he seems to be running on anti-film 
lines. He is specially unfortunate, I consider, in singling 
out ‘‘ Masks and Faces ’’ for clerical criticism, as this 
story has been popular with three generations of play- 
goers of all classes—many of them ardent churchgoers. 
The film based on it has a worthy history of its own, apart 
from the artistic genius which contributed to its creation. 
This was the stage’s offering to the screen in the cause of 
charity, and every noted actor and actress then alive 
appeared in it. This was appropriate, as ‘‘ Masks and 


- Faces ’’ is pre-eminently a drama of theatrical life. Per- 


haps the reverend gentleman objects equally both to the 
green room and the studio. Perhaps he doesn’t even 
know that the film to which he took exception was built 
on the celebrated play of the same name. But it is a bit 
steep when the pictures are villifted on account of a pro- 
duction like ‘‘ Masks and Faces.’’ What would the vicar 
say if somebody took him to sce ‘‘ Foolish Wives ’’? 
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British Films on Broadway. 

EFFERY BERNERD has just received news from his 
New York representative that the second series of the 
Sherlock Holmes films have been sald to the same 

people who had taken the first series, viz., The Educa- 
tional Film Corporation. Needless to say, he was 
exceedingly delighted at the news, which will undoubtedly 
give a big boost to British films over there. *‘ The Hound 
of the Baskervilles,’’ Mr. Bernerd also informs me, was 
shown at the Capitol Theatre for one week, and was 
claimed on all hands as a striking British production. It 
is exceedingly gratifying to see British films getting a firm 
hold in the United States, and I hope to hear of many 
more such productions being featured on Broadway in the 
near future. 


A Visitor from Australia. ; 
WAS very interested during the week to meet Mr. 
I Albert Deane, Paramount’s publicity chief in 
Sydney, Australia. Mr. Deane has been enjoying 
a world tour, visiting first the Paramount studios im 
California, and afterwards travelling to Europe to study 
producing and picture-theatre conditions in Scandinavia, 
Germany, France and England. He was obviously 
impressed with the healthy state of the industry in this 
country—though he remarked, as nearly all foreign 
visitors do, on the unostentatioug manner in which the 
theatres are tucked away in London. Our backward 
methods of film exploitation were also noticed. I hope 
soon to be able to receive some regular articles from Mr. 
Deane on conditions in the Australian film market. 


Ireland and Whitechapel. 

A FILM  sulesman, representing the Vitagraph 
Company, waited on Walter Wanger last week, 
and tried to rent to him a copy. of ‘‘ My Wild 

Irish Rose ’’ (‘‘ The Shaughraun ’’) for the Rivoli, White- 

chapel. Walter, whose sense of humour never leaves 

him, said he might possibly make a deal if the title were 
changed to ‘‘My Wild Yiddish Roseky.’’—‘ Town 

Topics,’’ September 15, 1922. 


Rose Films’ Acquisition. 
OSE FILMS, who are fast winning for themselves 
a position in the renting side of the trade, have 
acquired the British rights of the next Stuart 
Blackton prizmacolour picture, which will have for its 
title, ‘‘ The Virgin Queen.’’ As may be expected, it 
centres upon the personality of Queen Elizabeth, and 
Lady Diana Manners is to appear in the title rdle. Mr. 
Carlyle Blackwell, who has recently arrived in England, 
is one of a very powerful cast. While mentioning Rose 
Films, exhibitors who have been inquiring regarding the 
length of the Ben Turpin comedies will be interested to 
know that these are two-reelers. 


Film Fusion on the Continent. 
LEARN from our French correspondent that Pathé 
_ Fréres have secured the entire output of the Emelka 
Corporation, of Munich. 
largest producing companies in Germany, in addition to 
which they own several hundreds of theatres. The fusion 
between these two companies will, undoubtedly, be 
of tremendous importance to the kinematograph industry, 
not only in France and Germany, but here, as there is 
little doubt that Pathé’s will market the Emelka films 
in this country through the medium of Films de France. 


Stoll’s Capture Important Rights. 
“TOLLS have, I understand, secured: the exclusive 
‘rights of one of ‘the biggest plays presented in 
London. I hope to give the name of this important 
capture in next week’s issue. 
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A Castle in Pawn. 

HANCE remarks at trade shows often have the pith 
that comes of brevity and a hushed voice. During 
the trade show of ‘‘ Rob Roy,’’ at the point where 

Inversnaid Castle is shown, one such incident occurred. 
The Montrose flag is quartered and in two of the quarters 
are seen three orbs in the position in which they are 
usually seen outside ‘‘ Uncle’s.’’ ‘* Pawnbroker’s,’’ 
muttered one of the gathering.. ‘‘ Yes,’’ was the reply 
of the other, while ‘‘ Auld Reekie ’’ passed through his 
mind, ‘* Attenborough Castle.” 


‘‘ Cabiria '’ Reissue. 

R. GEORGE REDMAN, of Artistic Films, is to 
be congratulated upon his enterprise in securing 
the reissue rights of ‘‘ Cabiria.’’ This wonderful 

production was put out some nine years ago, and even 
to-day will put many mammoth productions in the shade, 
both us regards its technique and its extraordinarily fine 
acting. There should be a ready market for this great 
picture. ‘‘ The Skipper’s Wooing,’’ the fine British 
comedy which Artistic are also handling, is going remark- 
ably well, although for some curious reason or another, 
exhibitors in the West End of London are holding aloof. 
Why this should be is entirely beyond my comprehen- 
sion, for a finer British comedy has never been shown on 
the screen, and, moreover, with a public who read 
Jacobs by the million, I should have thought that it 
would have been a tremendous box office attraction. 
However, it is no use trying to tell some of our so-called 
showmen their business. 


Wedding Bells. 
ONGRATULATIONS to Miss Billie Bristow, who 
is shortly to take unto herself a husband. In fact, 
the lucky bridegroom’s name is William F. 
Husband. There is no more capable and charming Press 
representative than Miss Bristow, and the whole of the 
Press and the trade will join with me in wishing her a 
long and happy married life. 


How Not To Do It. 


NOTICE that the North Stafford Branch of the 
C.E.A. have their own ideas of how to fight the 
Government on the Entertainments Tax, for Mr. G. 

H. Barber at their last meeting moved a resolution that 
all kinemas should close down completely for a month 
unless the tax was removed by June 1, 1923. I should 
imagine this worthy gentleman is seeking to emulate, and 
even go farther than Capt. Barber did in the campaign in 
the early part of this year, but there is not likely to be 
many supporters for this scheme. After all, .it is no 
use cutting off your nose to spite your face, and that is 
all that this appears todo. But there, the North Stafford 
Branch were always a warlike body. 


Robb Lawson Goes to Universal. 

HE art of showmanship is making fast strides. The 
British exhibitor is quickly learning the art of 
selling his pictures to the public, and no organisa- 

tion has been more zealous in giving the service help that 
the exhibitors want than the Universal. Mr. Edwin J. 


-Smith, managing director of the European Motion 


Pictures Co., Ltd., has now decided to strengthen his 
department of ‘‘ service. to exhibitors.” . Mr. Robb 
Lawson has just been 

appointed director of pub- 

licity and exploitation, 

and has now taken up his 

duties at 86, Wardour 

Street. 
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ALDERMAN TROUNSON AND THE 


WILD MEN. 


President of C.E.A.’s Slashing Attack on Proposed | 


S a result of the loudly-heralded ‘‘ Get Together es 


New Association. 


Trade Council, now in the course of formation by the 


meeting, which was such a complete fiasco on C.H.A., K.R.S., and K.M.A,, not at any time an easy 


Friday week, we have received the following mani- 


festo from Alderman Troun- 
son, president of the Cine- 
matograph Exhibitors’ Asso- 
ciation. 

It is somewhat interesting 
to note the circumstances 
under which this document 
came to be sent out to mem- 
bers of the C.E.A. Prior to 
the meeting an agreement 
had been reached whereby 
the promoters of the scheme 
for a new association had 
agreed, after consultation 
with Alderman Trounson, 
that no resolution was to be 
passed other than to appoint 
a deputation to the C.E.A. 
for the purpose of laying the 
scheme before them for their 
approval or ofherwise. In 


the event of this mode of: 
procedure being repudiated — 
at the meeting, Mr. Troun- ~ 


son, we understand, on be- 
half of the C.E.A:, had pre- 
pared a manifesto, which we 


Terms of Agreement Between 
Promoters of New Association 
and C.E.A. President, Prior 
to Friday's Meeting of Last Week 


We understand from the 0.E.A. that prior to 
the meeting on Friday week the following agree- 
ment had been reached by the promoters of the 
new association and Alderman Trounson : 


AGREEMENT between F. E. Adams, J. W. 
Barber, G. Smith, and E. Trounson. 


At the meeting called for Sir William Jury’s 
Theatre, to-morrow (Friday), no resolution to 
be passed other than to appoint a deputation 
to the 0.E.A. for the purpose of laying the 
scheme before the O.B.A. for their approval or 
otherwise. 


‘In the meantime manifesto of officers of the 
O.E.A. to be withheld. Failure to carry out 
this Agreement to be followed by immediate 
issue of manifesto to members of the C.E.A. 

September 28, 1922. 


Apparently, at the meeting the Agreement 
was broken, hence the President's attack to-day. 


tusk, proviiles all that i is necessary for the trade, and that 


is being achieved. ‘A new or- 
ganisation merely provides a 
‘permanent arena of dissension, 
and a rallying ground for 
the captious, disgruntled, and 
impossible people who are 
found in every class of busi- 
ness. 

Its composition condemns 
it to eventual failure, but it 
is capable of creating a wrong 
impression in the minds of 
public and  Gecvernment 
officials. 

The C.E.A. has been built 
up by years of unpaid labour 
on the part of men whose sole 
aim has been to create 
machinery for the benefit of 
the trade. They have had 


_ only one motive, to do that 


which will be the greater 
gain for the greatest number, 
not for special groups or 
for individuals. The C.E.A. 
was never in a more healthy 
condition than jit is today. 


sub-join, which would not 
have been sent out had the 
terms of the agreement been 
carried out in their entirety: 


Alderman Trounson’s Manifesto. 


I am constrained after consultation with my brother 
officers to address this letter to the branches of the Asso- 
ciation. It concerns the attempt now being made by a 
few persons in London to inaugurate a new trade associa- 
tion; to be designated the British Cinematograph Asso- 
ciation. By investigation I have ascertained that there 
is a modest indisposition upon the part of those chiefly, 
if not wholly, concerned with the inception of the idea to 
claim paternity for it. From a so-called ‘‘ Get Together ’’ 
meeting, convened by Mr. Sam Harris, of ‘‘ The Cinema,”’ 
a committee emerged. 


According to Mr. F. E. Adams, a member of the com- 
mittee of this new association, it is to include exhibitors, 
renters, manufacturers, printers, operators, musicians, 
managers, and, no doubt, doormen, although they are not 
specifically mentioned, and it is to bring them all together 
into a harmonious whole, notwithstanding all their diverse 
interests and incompatibilities. 


In my own opinion the project is Utopian and uncalled 
for. Union of the three great sections of the trade in the 
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More new members are being 
enrolled than in any other 
period. of its history, demon- 
strating unmistakably that the confidence of the exhibitor 
in the Association is undiminished, notwithstanding the 
articles in the Press, intended to be damaging, and the 
speeches of wild men. 

My knowledge of these facts is gained not by sitting 
in an office chair in London, but by personally visiting 
different parts of the country. 

Organisations set up for legitimate benefits of the trade, 
performing necessary functions, are welcomed, as witness 
the Trade Council, and the C.E.A. will still carry on as 
an exhibitors’ association for the advancement of one 
interests of its members, and, what is more important, 
for their protection. Never was the latter more necessary 
than at present. 

I am proud of the General Council as constituted to- 
day, which is no more, nor less, than the branches repre- 
sented by their delegates. Nothing could be more 
democratic, and whatever merits or demerits are to be 
credited to the branches, I am determined, so long as I 
hold your confidence, in spite of all attempts at disinte- 
gration, to maintain the constitution which the branches 
have devised, and to urge the Council to greater achieve- 
ments. It is for the branches to know what is happening 
and to make plans accordingly. 

E. Trounson, President. 


October 7, 1922. 
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Undignified - Wrangling. 


HE Entertainments Tax continues to hold the 
] floor, and the criticism of Alderman Trounson 
in advocating a flat rate of 124 per cent., and the 
squabbling that broke-out following the move of the 
C.E.A. in appointing a new committee has reached its 
crescendo this week. Anathema is heaped upon the 
C.E.A. president for his temerity in giving up the ery for 
total abolition, and calls have even being made for his 
resignation by his most bitter antagonists, which, how- 
ever, are not likely to cause the worthy alderman much loss 
of sleep. 


Did one ever hear of a more unseemly wrangle, and is 
there any possible chance of getting anything off the tax 
if the matter is to be argued out in this undignified 
fashion? Alderman Trounson had no right to give his 
personal views on such an important matter as the tax, 
seeing that everyone associates bis every utterance as 
coming from him in an official capacity. Despite his pro- 
testations that he was only endeavouring to give the 
branches a lead on the matter, at the same time there is 
really no defence for his unfortunate blunder in making a 
pubfie utterance on something which was certain to be 
misconstrued. This, taken in conjunction with the 
stupidity of the General Council of the C.E.A. in dis- 
handing a committee which it was obvious they had no 
power to do, has created probably the bitterest feelings in 
any trade discussion in recent years, and what is the effect 
at the present moment? Disgruntled members of the late 
committee are inveighing against the C.E.A. and their 
president for all they are worth. On every conceivable 
occasion, whether it be at meetings or in private conversa- 
tion, they do not cease to make known their opinion of 
Alderman Trounson and his colleagues in language that is 
the reverse of complimentary. 


Where is this kind of thing leading us to? Does it help 
the abolition of the Entertainments Tax one iota? Do 
these estimable gentlemen imagine that the bitter 
criticisms and lack of unity have not already found their 
way into the hands of the Chancellor, and will he not profit 
accordingly? A trade disunited means that it will get 
nothing from the Chancellor’s hands this coming year. Of 
that there is no argument, and it is pitiful to see the 
wrangling that has broken out, for it means that any 
possible chance of success in obtaining abolition or even a 
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flat rate, is entirely out of the question. The battie ery 
of total abolition will never apparently be given up by the 
die-hards, but everyone knows that there is not an earthly 
chance of getting it. Really, the position is worse to-day 
than it was six months ago. Here, we have a costly bill 
to be footed by the taxpayer on the operations in the Near 
East and there cannot be one sane member of the whole of 
this industry who imagines that the Government are going 
to hand this industry back ten millions a year. 


Total abolition is an end that we all desire, but we must 
have commonsense. Alderman Trounson undoubtedly 
had this in mind when he made his Newcastle speech, 
but the trouble of it was that he made a public utterance. 
If he wanted to give the branches a lead, he should have 
written them a confidential letter, and not have made a 
statement in front of the Press which was certain to be 
seen by the Chancellor of the Exchequer. There, the total 
ubolitionists have undoubtedly a right to be incensed, and 
the foolishness of the C.E.A. General Council at Edin- 
burgh has only increased their wrath, but why parade 
their grievance before the whole of the trade and Govern- 
ment departments? Does it do any good? Isn’t it only — 
playing into the Government’s hands? Can’t they see © 
that all the time they are quarrelling between themselves 
the Chancellor sits back with a full knowledge that he has 
a disunited trade to deal with and consequently he need ° 
give them nothing. Do let us stop this fooling and let 
the trade tell these people who are making them appear 
absolutely ridiculous that they will have none of this 
unseemly washing of dirty linen'in public. The trade 
should close their ranks and throw out these squabblers 
and work their hardest for not only a flat rate, because 
certainly there is not the slightest prospect of utter 
abolition, but if, in addition, they can also get the 
incidence altered they will have done great work. While 
the present quarrel goes. on there is no prospect of even 
getting the remotest. alteration. 


STOP THIS UNDIGNIFIED WRANGLING. 
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HE loudly-heralded ‘‘ Get Together ’’ meeting, 
which was due to take place last Friday afternoon 
at Sir William Jury’s Theatre, proved to be yet 

another of the fiaScos that this trade has from its 
inception had to bear with. For days past the promoters 
of this new Association, which with its grandiose title, 
had promised so much, had whipped up every section of 
the industry in an endeavour to get a mass meeting on 
Friday, and Sir William Jury’s Theatre was well filled 
when the time came for the meeting to cornmence. The 
chair was taken by Mr. Pashby Peall, and the attendance 
included a number of exhibitors and the Press, but a 
conspicuous feature was almost the entire absence of any 
representative of the renting houses. In fact, when one 
gazed round the room it was astonishing to notice how 
many of the trade’s leaders were conspicuous by their 
absence. At the outset great excitement was rife when 
the meeting called for the production of the secret agree- 
ment between F. EK. Adams, Captain Barber, Mr. George 
Smith, and Alderman Trounson, which caused great con- 
sternation among the promoters, for it was obvious that 
this agreement, referred to at length on another page, had 
leaked out. Mr. F. E. Adams vehemently protested 
against the production of this document, the contents of 
which, apparently known to many at the meeting, came 
as a thunderclap to the promoters. It was eventually 
agreed that the document, which Mr. Adams and Captain 
Barber protested was ‘‘ confidential,’’ should-not be read. 


PIOUS PLATITUDES AND UNCTION. 


From the moment the meeting opened it meandered 
on for two hours without a single solitary sensible sug- 
gestion emanating. Instead of a constructive policy that 
we had ‘been led to expect would be initiated, all we heard 
was a mass of platitudes contained in Captain Barber’s 
speech, which was listened to in almost complete silence. 
Meaningless phrases with a wealth of oratorical gusto 
when one came to examine them proved to be merely 
pious wishes. The Prince of Wales was unctuously pro- 
posed by Captain Barber as the president of the wonder- 
ful Association, and a number of gentlemen occupying 
various big positions outside the industry had evidently 
been put down for vice-presidents, plus a committee that 
would apparently embrace every personality in the trade, 
known or otherwise, irrespective of the fact whether they 
wanted to serve or not. 


‘*‘ WHAT ON EARTH ARE WE HERE FOR?” 


The Association was to be open apparently to everyone 
from a doorkeeper to a chairman of directors, and any- 
body. who had a grievance would apparently find it 
remedied through this wonderful vade mecum. ° Captain 
Barber’s oration was preceded by one of the familiar 
speeches that we hear on every conceivable occasion from 
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Mr. F. E, Adams. This gentleman had apparently pre- 
pared a very biting speech which, owing to the agreement 
which had been reached between his fellow promoters and 
Alderman Trounson, had to be scrapped. Mr. Adams 
proceeded upon the usual lines, insisting that the need for 
this Association sprang from the fact that there was 
nobody who could do anything, according to him, worthy 
of lightening the load of the industry. The same argu- 
ments that we have heard ad nauseam were expounded 
again, delivered with obvious sincerity, but not one single 
constructive sentence emerged from the whole of his 
speech. 

Following these two gentlemen, Mr. o— formulated 
his ideas, and the meeting rambled on with platitude after 
platitude, many speakers employing the-old phrases of 

‘how the industry was in its infancy,’’ until somebody 
asked what on earth they were all there for. 

Mr. Underwood, of ‘' The Biocolour ’’ Theatres, was 
the only one that put a real business question to the com 
mittee, viz., Can the Committce inform the gathering of 
the names of the prominent people in the industry who 
had intimated their consent to join the new Association ? 
In spite of Mr. Underwood repeating the question many 
times the Committee were unable to give the name of a 
single prominent member as asked by Mr. Underwood, 
w ho, wearying of the meaningless discussion, soon : fter- 
wards left’ the meeting —when it was apparent ‘hat the 
meeting was degenerating into pure farce. 


PULLING THE CHESTNUTS OUT OF THE FIRE. 


Mr. Lapworth moved the only real constructive resolu- 
tion which was ultimately adopted. When Mr. Lapworth 
moved his resolution it undoubtedly came as a godsend 
to the promoters of this proposed Association, who, faeed 
with an audience that could not understand what it was 
all about, were decidedly bored with the recriminations 
and much of the stupid nonsense that unfortunately 
become rather a feature of gatherings such as these. 

The result of the mecting is merely that a committee of 
seven have been appointed to present a comprehensive 
report to be presented at a further meeting. ~The one 
speaker at this meeting who proved to have any real 
degree of commonsense was Mr. Lapworth, who pulled 
the chestnuts out of the fire for the promoters, and suc. 
ceeded in saving their face. 


One left the mecting feeling that three hours had been 
absolutely wasted and the trade’s interest not. advanced 
one iota. It was quite apparent that prior to the meeting 
some of the members of the committee, so anxious to 
form the new Association, had got the wind up very badly 
owing to the attitude of Alderman ‘Trounson and the 
C.E.A., with the consequent result that ari agreement was 
reached which is referred to on another page. 

The general consensus of opinion amongst those present 
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Meeting Degenerates into 
Farce. : 
PLATITUDES, NOTHING HAS EMERGED THAT WILL 
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er 
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ONE IOTA. 


was that with three Associations what on earth another 
was wanted for was beyond one’s comprehension, and 
there is little doubt that there is little chance of any new 
Association such as the British Cinematograph Assocla- 
tion coming into being. 


THE CHAIRMAN’S OPENING SPEECH. 


Mr. Pashby Peall, in opening the proceedings, explained his 
occupancy of the chair as the result of having been elected on a 
previous occasion, but expressed his willingness to vacate it if 
it were so desired. The meeting, however, approved his con- 
tinuance as chairman. He briefly outlined the proceedings 
which led to the appointment of a committee of four gentlemen 
connected with the industry—Messrs. F. E. Adams, George 
Smith, Sam Harris and EF. HN. Lyons—to bring forward sug- 
yestions for the betterment of the industry. © There was no 
thought of doing injury to existing bodies—if that were so he 
would not be in the chair. He had always considered that the 
old Trade Council served a very good purpose; attempts had 
heen made to form another, ©The new body would be an associa- 
tion of all interests. 


NOT IN OPPOSITION TO THE C.E.A: 


Mr. George Smith, in presenting the committee's brief report, 
prefaced it with a personal explanation. “He had always stated 
that there was no question of opposing other associations. The 
question of the Entertainments Tax had been raised by one 
member, and the inipression got abroad that the new body was 
in opposition to the C.F.A. That was not the object they had 
in view, and he did not wish to become a party to'it. Their 
work would be nullified unless .they could work in harmony 
with existing associations. The promise had been made that 
definite steps would be taken to interview other associations 
and explain the position, and to suggest that the new body should 
take the place of the old Trade Council. 


DIFFICULTY OF SELECTING NAMES. 


The committee had held a meeting, when the names of certain 
gentlemen were put forward as members of a committee, but 
eventually the number was so large, and even, then, well-known 
people were not included, that it was decided not to procecd 
in that manner. At the second mecting Captain Barber, their 
acting hon. secretary, was asked to put forward a plan for a 
comprehensive trade association which he had evolved some 
tine before, and this seemed so carefully thought out that 
it was deemed worthy of further consideration; the suggestion 
of the selection of twelve names was thereupon dropped. There 
was no question but that the trade “was ready for such an 
organisation as they hoped to form. 

Some discussion and questions arose from the chairman's 
inquity as to whether or not the meeting wished to hear Captain 
Barber outline his scheme, and his connection with the com- 
mittee having been explained, he proceeded to detail it. 
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CAPTAIN BARBER'S SCHEME. 


Captain Barber, before explaining the constitution of the 
association he had in mind, spoke of it as an organisation that 
must form an integral part of the kincmatograph industry, and 
must be clearly understood not to overlap existing organisations 
which must function independently. The kinema industry had 
publie responsibilities, and the association was necessary as a 
liaison with the public. It must not interfere with the interests 
of the existing associations, except as an arbitration board. 

He suguested the name of the British Cinematoyraph Associa- 
tion, and its objects the protection and betterment of the kine- 
matograph industry. The constitution which he had in mind 
should have : (1) As patron a roval personage, (2) nine presidents 
drawn from outside the industry, (3) vice-presidents not 
necessarily associated with the industry, (4) a council of adminis- 
tration consisting ef thirty, including the ehairmen anid 
vice-chairmen of the three trade associations, these to select 
a main committee to be responsible for the association's 
activities, (5) a Parliamentary committee of M.P.6 representing 
all shades of political opinion who would watch the interests of 
the industry in Parliament, (6) a Propaganda Committee for 
boosting the industry, (7) members should be exhibitors, and 
others with financial or working interests in the industry, (8) 
essociate members who should be managers and others holding 
responsible positions, (9) associate members who should be share- 
holders in the industry. There might be other sub-sections : it 
was not sugvested that the constitution was complete, these 
were the outlines of the scheme. 


MISTAKES IN THE PAST. 


In throwing the subject open for discussion the chairman 
asked that no personalities should be indulged in. 
Mr. F. i. Adams, one of the committee, then spoke at some 
length, his speech being mainly a recital of the opportunities 
which had been missed in the past by the fact that an association 
had not existed in the past capable of handling important ques- 
tions. He expressed himself as out for the total abolition of 
the tax, not for any flat rate —he did not want to see the tax 
inflicted upon future generations. — Again, nothing was being 
done to get the money into the industry that was waiting for 
it: it was becoming the second greatest industry in the country, 
and it was) undeveloped ‘and unorganised. He had been 
approached t» join in the formation of a Trade Council, but it 
left him eold, for he considered that such a body moved more 
slowly than the other associations. © Each section had to get a 
mandate from the body he represented. © What waa wanted 
was a live organisation with brains and ability that could make 
up its mind; a body with cash at the back of it. and that could 
aet. 


_TRADE INTERFERENCE. 


If such a body had been in existence they would to-day have 
been their own masters. Mr. Adams instanced the difficulties 
which existed in some districts, where the local police could 

(Continued on page 11) 
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A £45,000 BRITISH PRODUCTION. 


“Flames of Passion” not to be Rented, but only 


released on Sharing terms. 


HERBERT WILCOX’S SUPREME BELIEF IN THE. 
QUALITY OF HIS PRODUCT. | 


BRITISH 
A produe- 
tion 
costing £45,000 
to make and not 
to be rented t» 
exhibitors, but 
only leased out 
on sharing terms, 
is something of 
a sensation in 
the British film 
industry, but 
Mr. Herbert 
Wilcox, the pre- 
siding’ genius’ of 
Graham = Wilcox 
Productions, has 
no intention of 
appearing sensa- 
tional when he 
makes this state- 
ment. So great 
is the confidence 
of he and_ his: 
fellow — directors 
in ‘ Flames of 
Passion,”’ 
mammoth British super, which will be shown to the trade in 
about a month’s time, that his company are anxious to share 
with the exhibifor so supremely confident are they of the drawing 
power of their picture. 


Hersert S. Wiicox. 
the . 


Much has appeared in the Press concerning this super British 
film, which has cost an enormous amount of money, and has 
probably the greatest star cast of any British production. It 
is well known to. readers of this journal that Mae Marsh is 
the star in this picture, but equally important is the fact that 
such well-known favourites as Eva Moore, Hilla Bayley, Aubrey 
Smith, Allan Aynesworth, Henry Vibart, George K. Arthur, 
and Herbert Langley,.as well as many others, also appear in 
this production. Another yet unusual feature is that part of 
the production is printed in the famous Prizma-colour, which is 
certain to keen interest, and also that the costumes 
throughout have becn supplied by the well-known house of 
Lucille. An additional item of great importance is that the 
film’ was taken in the Lasky studios, and has been directed tv 
Graham Cutts, whose work in ‘f The Wonderful Story * created 
such a sensation: : ; ; 
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The firm responsible for *t Flames of Passion’? is Graham 
Wilcox Productions, and the modest personality who pulls the 
wires is Herbert Wilcox, a very capable young director, who 
in the last few weeks has made film history. It was Herbert 
Wilcox was responsible for the discovering 
of Graham Cutts. He gave him his first chance at film pro- 
duction which has redounded to the entire good of the filin 
industry. — Herbert Wileox has done pioneer work in bringing 
over such an artiste as Mae Marsh to star in British pictures, 
and in addition has in the face of keen competition secured the 
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exclusive rights to ‘* Paddy the Next Best Thing.”’ It is a 
pleasure to be in the company of Herbert Wilcox. There is 


no idle boasting. 
self. 


He never attempts to get publicity for him- 
His outlook on British film production is an unusually 
intelligent one, for he was the first to realise that to make 
good in the production world it was no use producing essentially 
for this country, but if British productions were to get anywhere, 
then they: must have an international appeal. 


Witness, therefore, his remarkable enterprise in getting 
the Griffith's star, Mae Marsh, to appear in British pictures, 
and that this talented lady has done remarkably good work is 
apparent in the stills that we have been privileged to see. © Mr. 
Wilcox does not rest on his laurels. | Immediately ** Flames 
of Passion ’’ was finished, and the film ran to over 100,000 feet, 
even before thé cutting took place he was endeavouring to get 
hold of ** Paddy the Next Best Thing,” which will undoubtedly 
make a sensation on the screens in this country. Enthusiastic, 
keen, and alive to the necessity of the market, he does not 
believe in letting the grass grow under his feet, and even now, 
whilst work is proceeding apace on ‘‘ Paddy,”’ is in active pursu- 
ance of a big subject which he anticipates will eclipse anything 
that he has yet started. The Graham Wilcox Company has had a 
phenomenal rise to fame, and it is due almost entirely to the 
energy and foresight of Herbert S. Wileox. There are few 
firms in this industry that would go to the length of spending 
this amount of money on any production, and there are stili 
fewer firms who would take a plunge in refusing to rent their 
picture, but insist upon sharing with the exhibitor in the good 
or bad fortune which may follow. 


Mr. Wilcox is to be heartily commended upon his pluck and 
commendable enterprise, and there is no doubt that the trade 
will support a man who is not afraid to have the courage of his 
convictions. It is possible that ‘‘ Flames of Passion "’ will have 
a West End run within the next month, and that it will be largely 
attended by the whole of the British film industry goes without 


saying. 
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prevent exhibitors having a singer to help them in putting over 
the picture, or prevent the addition of brass 
instruments to their orchestra when occasion demands. In 
matters such as Sunday opening and reformed booking progress 
was needed, so that there could be got out of the industry what 
was in it. 

Mr. Sumner Jones expressed his sympathy with the report and 
Captain Barber's scheme, and proposed a resolution endorsing it, 
expressing the conviction that such an association was necessary, 
and increasing the membership of the committee to twelve. 


necessary 


THE GOVERNMENT'S ATTITUDE. 

Mr. E. KE. Lyons seconded the resolution. He declared he 
had no personal axe to grind, his one object being to bring 
together the three branches of the industry in an association 
which would be able to act decisively and immediately in cam- 
paigns for the industry as a whole. He spoke of the huge power 
for good that the screen was, and contrasted the use made of 
it during the war with the indifference to its interests to-day— 
and this he urged was due to the fact that the industry was 
unorganised. Until that was done there would be no allevia- 
tion of their burdens by the Government. He had nothing 
against the three trade associations, who had done well, but he 
favoured the association, and thought detail could be hammered 
out later. : 


MR. LAPWORTH’S AMENDMENT. 

Mr. Lapworth rose to move an amendment. He considered 
that the meeting ought not to be placed in the position of criti- 
cising a one-man scheme, and he said this in no spirit of 
unfriendly criticism. He feared that if they projected the 
scheme before them they would injure the main cause for which 
they were brought together. The amendment he moved was 
as follows : 

That this meeting representative of all branches of the film 
trade, accepts the principle laid down by the Provisional Com- 
mittee, and decides here and now to establish a Joint Trade 
Association, and further refers to a larger committee the considera- 
tion of details of the scheme submitted, and requests them to seek 
other suggestions and embody them in a comprehensive report to 
be presented to a further meeting. 


NOT IN NEED OF APOLOGISTS. 

Mr. Lapworth said he hoped he would be allowed to say a few 
words later in criticism of the scheme, but invited by the chair- 
man to proceed with his remarks, declared that the scheme was 
an amateur one. The criticism was that the film industry was 
a serious business, and yet it was proposed to go outside the 
industry for some of its officers. His second point was the 
ery that ‘‘ we want a man; just as though we were old spinsters.”’ 
The film industry was substantial—it did not need to apologise 
for itself to anybody. It could. create the people it necded. 
In their minds they were probably thinking about America; but 
they did know something about the business over there. When 
thev had a spokesman who could speak for the whole trade 
people would sit up and take notice. They should get twelve 
active men in the business who should speak for it, so that they 
vould change the attitude of the public. 

Mr. Raymond, supporting Mr. Lapworth’s amendment, 
declared that that gentleman had given them a splendid lead. 
He suggested the appointment of a watch dog committee com- 
posed of five or six men who should, having been appointed, 
be trusted. If they did not do their duty sack them. 


WHAT ABOUT THE TRADE COUNCIL? 
Questions were asked and explanations were fortheoming regard- 
ing the proposed Trade Council which was projected a few months 
Many different and antagonistic statements were made, 


ago. 


and Mr. Gale at length explained that the holiday season had 


prevented the subject being -considered by the associations. 
Mr. Goodwin moved a further amendment urging upon the 

consideration of the association the need of. the formation of a 

Trade Council upon lines similar to that upon which the former 
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Trade Council was run. Mr. Goodwin outlined the activities 
of the former body, and spoke of the committee of inquiry pre- 
sided over by the Bishop of Birmingham. ‘* What was the 
finding of that committee?’’ was asked by a leading member 
of the trade, the answer being that ‘the kinema was capable 
of improvement.”’ 

Mr. E. E. Lyons and Mr. San Harris spoke against Mr. 
Goodwin's suggestion, The former said they had no knowledge 
of any steps tuken to revive the Trade Council, and if it were 
a question of the Trade Council or the new association he should 
vote for the new association. | Mr. Harris declared jocularly 
that Mr. Goodwin's treatment of him was shabby. He (Mr. 
Harris) started the old Trade Council, and Mr. Goodwin and 
others had ict it go to the devil. 

MR. LAPWORTH’S MOTION PASSED. 

Mr. Simon Rowson suggested a rider to Mr. Lapworth's 
amendment, urging that nothing should be done to interfere 
with the activities of the other associations. That should be 
made clear, or he would not be able to join the new association. 

Agreement with the rider was signified by the mover and 
seconder, and Mr. Lapworth expressed the hope that the com- 
mittee’s suggestions would not be pressed. 

Captain Barber ‘expressed — himself Mr. 
Lapworth’s amendment, and. opposing Mr. Goodwin's suggestion 
for a Trade Council. 

Mr. Lapworth’s amendment, with the rider suggested by Mr. 
Harry Rowson, was carried by a large majority, and it was 
decided to augment the present committee by adding thereto 
Mr. Lapworth, Mr. Rowson, and Captain Barber. 


SEEING BY WIRELESS. 


as supporting 


Wireless Tele-vision, which scientists say will be the next 


wireless development after the radiophone. This theoretically- 
constructed instrument, known as the ‘‘ Vidoscope,’’ is being 
used in a Gaumont British film, ‘‘ The Scientist,’? an entirely 
novel drama with a plot based on a forecast of this new 
‘miracle of science. ‘The secret of wireless tele-vision lies in the 
composition of the light-sensitive cells which form the 
reflector seen in the top left-hand corner. Selenium and photo- 
electric cells have already been experimented with, but without 
success, 
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A WORD FOR THE KINE-DRAMATIST. 


Has the Novelist with the Big 


Name Failed 


to. Deliver the Goeds ? 


BACK .TO THE 


ONCE heard an astute business man remark, ‘‘ You 
can sell anything if you only go about the right way 
to do it.’” I think he should have added, ‘* But you 

can’t sell a pup twice to the same person, unless he is 
afcol.”?) TIns about sums up the position in the film trade 
regarding the story of the average film and the attitude of 
the public concerning same. 

By going the right way about it certain sections have 
sold their films, and the method employed has been chiefly 
that of boosting the author’s name, controlling the release 
dates, sumptuous productions, and publicity and allied 
* tricks of the trade,’’ but the public are not fools, and 
they are not going to ‘“* buy a pup ”’ twice. 

When you consider the comparative youth of the film 
as an art it is really wonderful to think of the pitch of 
perfection it has reached since its inception, but even 
more wonderful, I think, is the way the publie have been 
educated in film matters. In reality they are ahead cf 
the average production of to-day, and when the public 
get dissatisfied with an article they have a nasty knack 
of withdrawing their financial support, and, hey presto! 
there’s the rub. That they are becoming dissatisfied there 
is no doubt; that some people are becoming aware of this 
again there is no doubt, hence the cutery for ‘‘ good 
stories.’ Now we are told that good film stories are very 
searce, in fact, can hardly be got. I don’t doubt this for 
a moment, and yct it seems a very strange state of affairs 
when one considers the fact that in the U.K. alone we 
must, ab least, have 200 proved fiction writers, whose 
ugeregate works must run into several thousands. Against 
this we barely have twenty producing firms, and yet we 
can’t get the story! What is wrong? 

It seems strange on the face of it, but is very easily 
explained. Novel writing and kine dramatising are two 
entirely different arts. T he rising kine dramatist has been 
starved out at his inception by the boosting of the 
novelist’s name, and, in consequence, has become the 
scenarist, commonly called by the novelist a ‘‘ hack- 
writer ’’—and, be it noted, the novclist has failed to 
deliver the goods. 

The truth of the whole matter is that the novelist, like 
the public, has been spoofed. By the cornering of certain 
authors’ works whose names alone are sufficient guarantee 
of sale, the prices have soared beyond the wildest dreams 
of the author, who, being only human, naturally fell for 
the financial gain, The public in the meantime have gone 
to see their favcurite book ‘‘ take life.’’ At first, when 
they found the filin version not quite the same as the 
original, they were interested, and liked to compare the 
differences (it might be as well to say here that the earlier 
adaptations were nearer the book than the latter day ones, 
owing te the technique of the film not being so far 
advanced then as it now is), but as they have become more 
educated so have they seen through the spoof. Those who 
did the spocfing were well aware that a large percentage 
of the works adapted were entirely unsuitable for filming, 
and so farcieal did their methods become that in a good 
many cases only the author’s name remained, not even 
the title of his work was left. 

But these ‘‘ get-rich-quick ’? johnnies had counted 
without their host. Not cnly did the public rumble them, 
but the authors: began to get suspicious, and, not under- 
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“HACK WRITER.” 


standing the film as a means of expression, immediately 
laid the blame at the door of the poor old ‘‘ hack-writer,”’ 
whose only sin was that-he had spent his time plodding 
away, keeping up with the rapidly increasing technique 
of the film, and, having hopelessly failed to get a hearing 
when he endeavoured to point out the futility of adapting 
certain works in the hopes. of making a good. film from 
them (and let it be noted that for reasons. financial he 
lad to go warily in the matter), he did the only thing he 
could, namely, made the best he could. of his adaptation. 
Of course the authors could not possibly. be expected to 
know of this state of affairs, for the spoofers saw. to it that 
the adapter and author never met, why, Heaven only 
knows, unless, as I suspect, they didn’t realise how very 
important the story was to the film. 

Then one day (tiearly two years ago to be precise) the 
great news went forth that we were going to have the 
best brains set to work on the writing of film stories. But 
the seenarist did not tremble in his shoes, for he knew 
full well that the greater the novelist or dramatist (stage) 
the less chance he hid of making good with the films as 
a medium of expression, for the kine dramatist knew that 
cne must have the film sense and think in pictures to make 
a kine dramatist. But he could not help noting with a 
touch of envy the fact that the studio doors were thrown 
open to the “‘ best: brains ’’ and opportunities to study 
the quickly advancing technique of the film as they were 
getting would be of priceless value to him, in so much as 
these opportunities would curtail endless struggles and 
study entailed in keeping up with the times. You see the 
kine dramatist is really an artist, though from report it 
would be hard to divine this. But, in spite of all this, 
where are our great authors and their original scenarios— 
—where are they? 

Let me just pause for a moment to answer the critics 
of the ‘‘ hack-writer.’’ Believe me, he takes a great pride 
in his work, and the greatest compliment he can receive 
is to be told that he has adapted a work for the sereen 
as well as the author would have done had he had the 
necessary technical knowledge. Having to . live, the 
financial side of the question is bound to affect him, and 
you can take it from me he is not paid for writing an 
* original’ story. Why should he want to then?—he 
gets no kudos. 

In short. the situation is this: the producer, the artiste, 
the art director, the cameraman, the electrician, the 
property man, the film manufacturers—all the lot of them 
have gone ahead, but the story has remained at a stand- 
still. The author with the name has failed to deliver the 
goods, and the kine dramatist has been practically starved 
out. There is only one way to deal with this situation, 
and that is by facing the facts, and they want some 
facing. Look at thenr: 

(1).The story, say. what you may, is the 
d’étre’’’ of the film. 

(2) The author with the.name can’t, or won’t, deliver 
the goods. 

. (8) The kine dramatist (with a.few exceptions) has 

been starved out. 

(4) The art of kine dramatising cannot he Jearned in 

a day. Even for those writers who know their work 

_ (Continued at foot of next page). 
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“BIG PICTURES” FROM -WARNER BROS. 
Gen. Manager Schlesinger on the World Outlook 


for American Films. 


US. S. SCHLE- 
G SINGER, general 
manager of 


Bros. Foreign 
arrived in 


Warner 
Department, 
England by s.s. Beren- 
gara on Saturday from 
New York. He expects 
to remain on this side 
for some time. Leaving 
New York at the moment 
Warner Bros. were 
launching one of their 
greatest advertising 
stunts in respect to the 
series of six super- 
pictures, just completed 
under the wegis of his 
firm. Gus. Schlesinger 
arrives here considerably 


Mr. 8. SCHLESINGER. 
bucked by excellent prospects of a very cordial welcome by 
British distributors who want to handle good pay-box proposi- 


tions. Also on the eve of his departure from New York, one of 
the series, ‘* Rags and Riches,’’ opened a most successful 
season at the Capitol, with over 18,000 admissions during the 


opening ‘day. 


The Foreign Market, 


The present outlook of the foreign market is, Mr. Schlesinger 
thinks, much brighter than it has been for many years. There 
is an insistent demand for good American pictures in all 
countries, and particularly in Great Britain. The reason for 
this was not hard to find. American productions, and 
particularly those of the firm with which he is connected, are 


it takes time to make an original scenario, and time is 
money. 

(5) Prospects held out are not sufficient to entice a 
writer. Even if his work is accepted he knows from past 
experience that a scenario handed in at the studio comes 
out generally very much the worse for wear, and his 
name suffers in consequence. 

(6) Well directed and constructive criticism ‘is the 
life of the writer who is worth his salt. Yet of so little 
consequence is the kine dramatist in the eyes of the 
critics that they scarcely ever notice him, let alone give 
a constructive criticism of his work. 


Having studied the foregoing facts, how can’ we better 
things and get a regular supply of good film stories? There 
is only one way to do this, and that is by giving confidence 
to the writer. The first step in the right direction is to 
ensure substantial remuneration for good work. Having 
secured a good writer, stick to him and realise he has got 
to live between times. Make his name of some value in 
the eyes of the public, and give him that standing to 
which his position, as author, ‘entitles him. Don’t forget 
you have no right.to meddle with his work, and therefore 
his name, any more than he has with yours, Mr. Producer. 
If he is no gocd, fire him. If the Press will only give 
him -what he deserves,:so will the public. You will soon 
find ‘your man out. Let ‘it once be realiséd that a good 
man is sure of good remuneration and you will find writers 
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made on an elaborate scale, with gtellar casts, and with strong 
dramatic stories. The ensemble of the completed pictures no 
doubt presented always good entertainment, and he considered 
that the demand here was practically the same as in America, 
namely, for super pictures with high dramatic and entertainment 
values. In other countries the demand was ever more 
strenuous, and there was no doubt that the picture-goers of the 
Continental countries were attracted by the feast of entertain- 
ment, the dazzling costuming, and the elaborate scttings of 
American pictures. In short, all the countries wanted big 
pictures in the true sense of the word. 


The Warner Output. 


Mr. Schlesinger is enthusiastic about the Warner output for 
1922, of which there now remains six big pictures. For 1923 
cighteen super pictures are to be made. The six films which are 
now available for Great Britain represent six great books, with 
an assured popularity in this country. They are: ‘' Rags and 
Riches,’” by Chas. A. Taylor, featuring Wesley Barry, and a 
Harry Rapt production; ‘‘ The Beautiful and the Damned,” 
with Marie Prevost and Kenneth Harlan in the leading réles, 
is a Warner picture, and is from the novel by KE. Scott 
Fitzgerald; ‘* Brass,’ by Charles G. Norris, is a Harry Rapt 
production, with Marie Prevost in the lead; ‘‘ Little Heroes of 
the Street,’’ from the novel by Lem Parker, is also a Rapt pro- 
duction, with a powerful cast headed by Wesley Barry; ‘* The 
Little Church Around the Corner,’’ Marion Rugsell’s famous 
novel, is a Warner picture, and has been described as a human 
document with an appeal as broad as humanity itself. The sixth 
picture is ‘‘ Main Street,’’ by Sinclair Lewis, also a Warner 
production. 

Mr. Schlesinger is at present located at the Savoy, Strand, 
and will have offices at the Interocean Buildings, 164, Wardour 
Street. 


training themselves and coming to you ready made. 

How are these writers to be found? you ask. Well, it is 
no good sitting down and advertising for good stories or 
you will find yourself back on the adaptation stunt. Try 
those who write, and don’t ask for comedy and then find 
you want drama—you laugh—but, ‘believe me, it is done. 
You’ve driven the writer away, and it is up to you. to 
fetch him back. 

Some people are doing this and their names are becom- 
ing household words, but what is a drop in the ocean? 

It is a bit of a disgrace when things reach such a pitch 
that it is left to the sporting instincts of the papers to 
promote a competition. I loathe to say it, but well- 
meaning as this is, it is a mistaken policy. My reasons 
for stating this are, firstly, the work has to be judged on 
a five-thousand-word narrative synopsis, which gives the 
author little or no chance unless he is out for a thriller, 
and they are not always the best. Secondly, the author’s 
work has to be kept off the market for several weeks, if 
not months, until the decision appears. Thirdly, it is 
getting back to the exploitation idea, and, lastly, is more 
likely -to- ‘bring -us back to the old bug-bear—the 
adaptation. 

No—there is only one way to get good stories. Give 
the writer confidence, give him recognition, play the 
game with him. Realise that he, like you, has to live, 
and you will be surprised to find how very fertile his 
brain is after all. Gerarp Fort Buckie. 
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A VICAR TILTS AT “MASKS AND FACES.” 


Famous Story of Charles Reade’s comes Under 
Pulpit Ban. “s 


HE criticisms of the Vicar of Leeds (the Rev. Bernard 
Heywood) concerning film fare have called forth com- 
ment in defence of the screen. 

kinema reviews appeared in the Leeds Press there were inter- 
esting references to the Vicar’s attack, 

‘The criticisms of the Vicar of Leeds would have carried 
more weight,’’ said the *t Yorkshire Ivening News,’’ if the 
Rev. Bernard Heywood had had more experience of his subject. 
There is something to be said, however, for his complaint against 
the large number of screen plays that turn on the eternal 
Wireless transinission of sight is the theme ‘in a 
What is the first thing the inventor 
man’s arms! Intrigue, also, 


triangle. 
film now on the way. 
sees? His wife in another 
is oft-times carried too far. 


Purity Pays. 

“At the same time it is only fair to add that exhibitors 
have been endeavouring to keep the screen clean, and one 
and all have long since realised that purity pays. The com- 
plaint should be directed, in the -first place, at the producers, 
and on this score the British studios can claim practically a 
Most of these over-coloured love and bedroom 
the Atlantic.” 


sheet. 
come from 


clean 


stories ACrOSss 


‘« Masks and Faces.”’ 
The Vicar found fault’ with a film that featured some’ of the 


famous people of the sfage, including Sir Johnstone Forbes- 


Robertson, the late H. B.. Irving, Miss Irene Vanbrugh, ‘Miss 
Gladys Cooper, Sir Gerald du Maurier and others, and the 
““Sports Post ’’ kinema eritic takes up the challenge. Mr. 
Heywood said of this film that ‘ 
that we should sce something special, but again it was the 
old story of suspicion and jealousy, of men falling in love 
with other people’s wives, and so forth; and one could only 
deplore the fact that great artistes should lend themselves to 
so sorry a production. ‘* Is it really impossible for film: pro- 
ducers to find more healthy subjects for their films?’’ the 


Vicar added. 


When the Saturday: 


‘there seemed. to be hope 


Splendid Traditions of the Play. 

There does not seem much doubt that the Vicar was referring 
to the ‘* Masks and Faces ”’ film, in which all these well-known 
artistes appeared, partly, I believe, in order to help the finances 
of a stage benevolent fund. If memory serves, the picture 
was produced six or seven years ago, and the principals men- 
tioned chose the subject, whilst those who assisted in the 
production of the picture included Sir James Barrie and Mr. 
George Bernard Shaw. The Vicar’s experience of the screen 
is obviously deficient if he has to turn back so many years 
to this subject.. As ‘t The Lantern Man’ points out, this 
was a screen version of the well-known play by Charles Reade 
and Tom Taylor, in which many great actresses have appeared 
in the role of the heroine. ‘* In 1875,” the reply proceeds, 
‘the Bancrofts produced the play with Ellen Terry as Mabel 
Vane, and Lady (then Mrs.) Bancroft as Mistress Woffington. 
In their memoirs the Bancrofts refer to the play as one of their 
‘best friends,’ and say that the authors might fairly be 
described as the ‘ Beaumont and Fletcher’ of their time. 

‘*In Queen Victoria's time the play was regarded as quite 
harmless, and really nothing that Charles Reade ever wrote 
can be said to have a harmful influence. Yet when the plot 
of this play is used in picture form it is seen to be * the 
old story of suspicion and jealousy, of men falling in love with 
other people’s wives.” Must motion pictures, then, deal only 
with people diving into deep water and doing stunts? Such 
criticism defeats its own end. It is simply treating the 
kinema as the whipping boy for the faults of humanity.’ 


The Good We Do—— A 

On. the whole the Vicar must be said to have received 
a rather plain reminder that a little knowledge is a dangerous 
thing.. ‘It should be’ remembered,. however, that he was 
careful to say he had had little experience of kinema shows. 
Isn't it strange, though, how the poor, young moving picture 
is always singled out for the cane? It leavens the lives of 
the masses, and for every ill it carries it presents a hundred 
blessings. Yet there isn’t a doubt that if the picture houses 
of: the country shut down to-day it would be a pitiful case .of 
the evil they do living after them, and the good ‘* being interred 
with their bones.”’ : 


STAR CAST IN NEW PARAMOUNT PICTURE. 


To be trade shown by Famous-Lasky on Tuesday, ‘October 10, at the New Gallery Kinema, ‘‘ Nice People’ is a William De 
Mille Paramount production, with Wallace Reid, Bebe Daniels, Conrad Nagel and Julia Faye in the leading réles. The picture 
deals with the reckless lives of the youthful rich of to-day—those who believe that anything they do is right because they are 


‘ 


‘nice people.” 


Fathers to the present time, is a striking feature of the production. 


A Fourth of July masquerade ball, presenting a revue of American fashions from the days of the Pilgrim 


was adapted to the screen by Clara Beranger from the stage play by Rachel Crothers, 
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The story, which is said to be romantic and thrilling, | 
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OWN EPIC. . 


a Worthy Addition to the Growing List of 


Really Outstanding British Pictures. 


A Fine Story, Excellently Directed and Acted, with Superb Photo- 
graphy, Stirring Scenes, and Beautiful Settings, ‘‘ Rob 
a Really Exhilarating Picture, 


Roy ™ is 


ys arte outstanding men in all ages, and in every 
clime, ‘there has accumulated a growth of wonderful 
story, attributing to the heroes the performance of 
great deeds, and the possession of great virtues which, if they 
were all of them true, would mark them as something more 
than super-men and almost demi- gods, The poctic fancy of 
bards plays round oo 
them, and the 
glow of tradition * 
so ennobles them 
that the real man 
is undistinguish- 


able from the 
golden image set 


up by the worship 
of men, 


A 
CONSISTENT 
CHARACTER. 


Rob Roy, the 
ereat chieftan of 
the Macgregors, is 
one of these, and 
those _ responsible 
for the really 
praiseworthy - 
British film which 
Gaumont showed 
at the Marble 
Arch Pavilion last 
week are careful 
to state that they 
have gone to Scotland rather than to Scott for their story. 
Even so, they have availed themsclves in one or two instances 
of the licence which the film producer, no less than the poet or 
novelist, lays claim to in order to present a consistent and worthy 


SCENE FROM 


hero. . fo : 
Miss Alicia Ramsey, who wrote tho scenario of the Byron 
picture, ‘‘ The Prince of Lovers,’’ has been responsible for the 


scenario of ‘* Rob Roy,’’ and-to her and to W. P. Kellino great 
praise is due for the result. The length of the film is now 6,400 
feet, and it needg little imagination to conceive the pang which 
the producer of so excellent a picture suffered when the 9,000 
feet, of which the picture originally consisted, had to be cut 
down to the necessary six-reel length. One-can only sympathise 
with Mr. Kellino, for the material in the picture as it remains 
is so excellent that one cannot but feel that one excised portions 
were of the same high standard. 


ROB ROY AND.HELEN. 


David Hawthorne is Rob Roy, 
the leader of the Macgregors, leading the clan to the defeat of 
the marauding cattle thieves, wooing Helen Campbell, planning 
vengeance against Montrose, living the life of an outlaw, and 
eventually leading his men to ihe capture of Inversnaid Castle 
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‘* Rog Roy.” 


and a fine figure he makes as 


after his mock funeral. Gladys Jennings as Helen Campbell, 
the wife of Rob, plays her part with beauty and restraint, 
except in her fight with Killearn, the factor of Montrose. Her 
struggle with and defeat of the Marquis’s creature is one of 
the stirring moments in the picture, and aroused great 
enthusiasm at the show. Her subsequent battle with him in 
the fight after the 
funeral, when she 
pulls him from. his 
horse, partakes of 
the nature of the 
earlier struggle, 
but is briefer and 
less intense. 


SOME FINE 
SCENES. 


The outstanding 
scenes in the play 
are the struggles 
mentioned above, 
and the fire scene 
when Montrose’s 
men fire the homes 
of the Macgregor's 
while the men are 
away with the 
cattle (this being 
part of Montrose’s 
revenge for Rob 
winning of 
Helen from the 
noble Marquis). 
This is one of the finest fire scenes presented on the sereen. 
There is a sense of haste and difficulty and lurid light, together 
with the appreciation of the homelessness and destitution of 


Roy's 


women and children. 


IMPRESSIVE MINOR TOUCHE S. 


_ A word as to the scenes and interior settings, all of which are 
enriched by ‘the excellent photography. The long shots are full 
of natural beauty, and the close-ups of munching kine and the 
near views of the Macgregor activities are uniformly good, 
Some of the minor touches, too, are impressive, as, for instanee, 
when Ronald, Rob’s captured and brought before Montrose, 
refuses to uncover ‘ except to ma father and ma God "’; Rob's 
horror at the broken wine-glass indicative of ill-fortune, the 
Dougal Cratur’s flinging of Killearn’s eloats out of the cottage 
after Helen had defeated him. - 

‘In addition to David Haw thorne and Gladys fesaners a word 


son, 
oe 


af appreciation: must be accorded to Wallace Bosco as James 


Grahame of Killearn, who, in an unattractive part, showed us 
the character of a man nervously anxious to perform, with con- 
scientiousness, the duties allotted him by his master. 

There is no doubt that ‘* Rob Roy ‘’ will succeed wherever 
shown. 
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W. & F’s TRADE LUNCHEON. 


Notable Speeches and much Praise for 


“Rich Men’s Wives.” . 


ANY words of enthusiastic praise for the film and some 
sound words of wisdom regarding the future of the film 
and finance were uttered at the luncheon held at the 

Royal Automobile Club on Wednesday last, after the showing to 
the trade of ‘‘ Rich Men’s Wives.”’ 

The chair was taken by Mr. F. Norman-Wright, and among 
the guests were Sir Harry Brittain, M.P., Sir Charles Higham, 
M.P., Sir Walter de Frece, Sir Julian Orde, Father Adderley, 
and Mr. Cecil Whiteley, K.C. 

Sir Harry Brittain and Father Adderley, who were first called 
upon to speak, emphasised the educational value of films, the 
former as connected with a large school, the latter from the 
point of view of religious education. He had some subtly 
scathing things to say about Sunday schools, and urged that the 
use of the film on Sunday afternoons as a means of education 
would be a great boon. 


THE FILM AND FINANCE. 


Sir Walter de Frece began by thanking those who had 
expressed sympathy with him and ITady de Frece in their recent 
motor accident. He went on to say jocularly that the film they 
had seen was badly named, for when rich men married they 
soon became poor. He went on to speak of the financial side 
of the film industry, and stated that it could not be financed 
privately. Borrowing from banks had to be resorted to, and 
they found that bankers would not lend for producing pictures. 
“A possible remedy would lie on the lines of a financial corpora- 
tion who would lend money after consideration of the value of 
the producing scheme, or guarantee the loan made by the bank. 
The banks would not help at present, so they must help them- 
selves. The fault was that there was no control over the 
producer, who was often a wild person with big ideas. Again, 
there were times when the studio lay idle. These losses could 


be altered by good supervision. He believed that when the next 


-budget came out there would be a reduction of the Entertain- 


mente Tax. ; 

Sir Walter de Frece’s point was endorsed by the Chairman, 
who declared that if there was anyone with less knowledge of 
collateral securities than the banker it was the film merchant. 
Signed contracts and deposited negatives should be the collateral 
security. It was no use trying to get money as individuals; it 
had to be done as a trust, in the way that the cotton and steel 
industries had done it. (Applause.) 


‘‘ OUGHT TO BE SUPPRESSED.” 


Sir Charles Higham opened with a jest at Father Adderley's 
expense, suggesting that if the churches put on a film instead 
of a sermon that the church (and the collection plate) would be 
full. He spoke out of his experience in America, and declared 
that Americans were studving the British market as a market 
and not as a dumping-place. In vigorous languaze Sir Charles 
proceeded to denounce the showing of pictures of the type of 
* Foolish Wives,’’ which, he declared, although not mentioning 
it by name, ought to be suppressed. It was a great danger. 
The film industry needed to combine to push great pictures, 
wherever they came from, to keep the picture industry clean, 
and stop everything that hindered it. The picture in question 
might put money into exhibitors’ pockets to begin with, but it 
would eventually be to its disadvantage. He Tooked forward 
to a great success for * Rich Men’s Wives,’’ which showed it 
was possible to make a good sex picture without dirt. 
(Applausc.) . 

Called upon to speak on behalf of the Press, Mr. G. A. 
Atkinson, on behalf of the lay Press, and Messrs. S. Harris and 
Kk. W. Fredman, responded, declaring their belief in the future 
of ‘* Rich Men’s Wives.” 


THE MAN WHO IS MAKING 
“THE HARBOUR LIGHTS.” 


Tom Terriss’s Remarkable and Romantic Career. 


HE career of Tom Terriss, who is at this moment engaged 

i in the production of Ideal's great new picture, ‘‘-The 
Harbour Lights,’ reads like a film story, but it is in 

reality more thrilling than the most thrilling picture ever made. 


It began when his father, the famous actor, William Terriss, 
having resolved that his son should not follow the profession 
of the stage, shipped him out of temptation, to Australia. There 
the lad spent two years clipping sheep and eating mutton. 


Before the Mast. 


Tiring of sheep shearing, Tom suddenly broke away and 
shipped before the mast—for home. But no sooner was he in 
England than he longed, onee more, for the ‘* briny,’’ which he 
had learned to love, and presently he was third mate on a 
Shaw and Saville boat, sailing round the Cape to Australia and 
back. 


Adventures galore befell him : He was washed overboard in a 
storm; he was in a fire at sea; he was in a mutiny; and he fell 


Google 


from the mizzen-top of his boat. That chapter of accidents 
turned his thoughts to land again, and he obtained a position 


-in London at a meagre salary. 


Tater in life he journeyed to Northern Africa, and afterwards 
he related his experiences in Moroceo, Algeria, Tunis and the 
Desert, in a series of articles in the ‘t Daily Mail."’ | From 
Africa he went.into Asia and the South Sea Islands. To this 
tour he attributes much of his success as a producer, especially 
in the matter of colour and composition. 


When Tom returned to England he was ‘“* broke ’’ once more. 
But an inspiration came to him. His family had been intimate 
with the family of Charles Dickens, and he himsclf had been 
born within the shadow of Bleak House. That put the idea inte 
his head to start a Dickens Repertoire Company and impersonate 
characters from Dickens’ stories. © With this venture he was 
extremely suecessful—not only in Great Britain, but in’ the 
United States and Canada. a7 ax 


It was when he was asked to present his Dickens repertoire 
on the sercen that Tom Terriss joined the ‘t movies,’” both as 
director and actor. Very scon began his association with the 
Vitagraph Company, while ‘Tom = Terriss Productions ™ 
became famous the world over. 

All of which proves that his career has been one long 
romance. — ; 
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FORTY PER CENT. LESS PRODUCTION. 


David P. Howells declares America producing Less, but 
| Industry more stabilised. 


“OLIVER TWIST” 


WITH JACKIE COOGAN SHORTLY TO BE 


SHOWN BY FIRST NATIONAL. 


AVID P. HOWELLS, the well-known representive of 
D Associated First National, arrived in this country on 
Saturday with Mr. Bruce Johnson, one of the prominent 
directors of this concern, who paid a visit here just a year 
ago.  Scen by a representative 
of the Finm RenTer AND MovinaG 
PrevrunE News, Mr. Howells 
declared that his visit to this 
country would be of some con- 
siderable duration. 


Big Attractions, 

‘“T intend,”’ he said, ‘‘ stop- 
ping — over for several 
months, and shall, during that 
time, visit the Continent. My 
last visit to the States was pro- 
tracted to a considerable extent 
mainly through the negotiations 
that were proceeding between 
Associated First National and 
Goldwyns, which, as you know, 
did not come to fruition, “First 
National to-day,’’? declared Mr. 
Howells, ‘‘ are in a 
position than ever. They have 
the same band of producers 
working for them, and the closest 
co-operation taking place 
between members of the First 
National and the producing 
staff. We have just finished and 
shown in New York a great 
pictare featuring Norma ‘Tal- 
madge, entitled *‘ The Eternal 
Flame.’ This is directed by 
Frank Lloyd and is one of the 
finest productions that we have 
had in our program. 


here 


strouger 


is 


The pic- 
ture will shortly be shown over 
here. Another big attraction 
that has created a great sensation in the States is ‘ Omar, the 
Tent Man,’ featuring Guy Bates Post, the celebrated American 
actor. This picture, with its wealth of Oriental settings, is 
undoubtedly one of our biggest pictures. This also is coming 
over to England and will be shown in the near future.” 


Davin P. 


The Dickens’ Atmosphere. 


“The next big attraction of First National in Mngland,’”’ said 
Mr. Howells, will be ‘ East West,’ with Constance « 
Talmadge in the stellar réle. This will be released in Mnglantl 
coincident with Miss Talmadge’s visit, and will, I am confident, 
be an even greater success than ‘ Smilin’ Through.’ IT would also 
like it to be made known through your journal that Jackie 
Coogan in ‘ Oliver Twist ’ will be shown this 


" is 


very soon in 
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country by our company. IL think im this picture that Jackie 
Coogan shows himself to be a really great screen artiste. Never 
have I seen such wonderful artistry on the part of a child as 
little Jackie evinecs in this great Dickens’ picture. Supporting 
him there is a big star cast, and 
it has been the endeavour of First 


National producer to get the 
Dickens’ atmosphere correctly 


in this production. No pains 
have been spared to make this 
a picture which the British 
nation will love, and great as 
Jackie Coogan’s pictures have 
heen in the past, I am convinced 
that will find in * Oliver 
Twist’ he has surpassed him- 
self, and that Associated First 
National have made one of the 


you 


vreatest pictures of the year.’ 


Industry in a Better 


Condition. 
Turning to motion picture 
conditions in America, Mr. 


Howells declared ** that produe- 
tion was now about 40 per cent. 
less than previous years, but 
the industry was much more 
Much of the wild- 


catting has ceased and a more 


stabilised. 


sume and sound business policy 
has been initiated in film pro- 
duction lines. Independent con- 
cerns that have only made an 
occasional pieture have dropped 
out, and it is now being practi- 
cally left to the big producing 
companics to promote film pro- 
duction on the very best possible 
lines, with the result that to-day 
the industry is sounder than it 
The inclusion of Mr. Will Hays as the 
mouthpiece of the industry in America has also lad a very sane 


HoweEt.s. 
has ever been before. 
effect, and Tam convinced that never was the picture business 


in a better condition. 


A Sound Organisation. 


‘“Mr. Bruce Johnson is over bere primarily to strengthen 


‘the organisation of First National not only in England, but to 


open exchanges on the Continent and in Scandinavian countries. 
There will be no more indiscriminate handling of First National 
pictures by members of renting concerns,”’ said Mr. Howells, 
‘but in future every picture will be rented through the Firet 
Nationel organisation.”’ 
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_BRITISH FILM_ DIRECTORS. 


HIE British Association of Film Directors held its monthly 
mecting at the Kinema Club on the 28th ult., Mr. Perey 
Nash (president) in the chair, A letter was read 
from a nanutacturing firm which had asked the Association to 
uppoint a committee of arbitration in reference to certain dis- 
putes in connection with the making of a picture, and fixing 
the following Monday for going through the scenario and the 
bill of costs, and seeing the picture run through on the screen. 
Mr. George Ridgwell, Mr. Sidney Morgan, Mr. Hugh Croise, 
Mr. W. WKellino, with Mr. Perey Nash oas chairman, were 
appointed to forme the committee whieh met on the day 
appointed, and drew up a unanimous report, which was submitted 
to the firm concerned. The Association decided to hold its 
first aunual dinner on Friday, October 27, when it is proposed 
to invite the heads of the principal manufacturing firms, pro- 
prictorial directors, and the trade Press. | Another meeting was 
fixed for October 12. 


GOOD EXPLOITATION. 


ECENTLY boxing enthusiasts resident in the Merseyside 
R area have been afforded opportunities by the management 
of the Palais de Luxe of witnessing the film of the 
much-debated Siki-Carpentier fight, The film bas formed an 
cutstaunding feature of the performances throughout the weer at 
this popular establishment, where it has been shown exclusively 
st farias Liverpool is concerned. In addition, there has been 
a comprehensive prograin of film attractions, cusily maintaining 
the high standard set Ly this house. Across the water Lawrence 
W. Towers, the genial manager and licensee of the Birkenhead 
Empire, also made arrangements to screen the fight film daily 
Vhroughout the week, the performances commencing at 3, 6-40, 
and 8-10 p.m, At advertising Lawrence is a ‘* stunt’? artiste 
worthy of iinitation, and in these attractive words he invited 
patronage of the, Miupire, viz., ‘* Settle your own disputes by 
watching the special slow-motion picture of this great fight.” 
Good advice of which, so fur as the week hus advanced, the good 
folk of Birkenhead have not been slow to avail themselves, 


NEW BRIGHTON FILM FARE, 


OR consistence of admirable film: programs those submitted 
by Abr. B.C. Colverd at the Palace Kinema, New 
Brighton, on behalf of the proprietor, Coun, Pat Collins, 

jun., would be hard to best. Here is a sample during four 
recent weeks of the high standard of film excellence he has 
set, und which patrons may confidently look forward to, viz., 
“The Birth of a Nation,’ Smiling Through ”’ (the most recent 
Norma Talmadge film), ‘* Man—Woman—Marriage,’”’ and ‘* The 
Game of Life." The Palace is also well to the fore with an 
early run of the great Siki-Carpentier fight film, which has also 
been shown at the Tivoli Theatre of Varicties, another prosperous 
New Brighton amusement enterprise of which Mr. Collins is 
the proprietor. ; 


£21,000 FOR NEW MILLS KINEMA 


AST week a large and handsome picture house erected in 
Union Road, New Mills, by the New Mills Kinema 
(Sheffield), Ltd., was publicly opened, when there was 

a large number of the principal people of the district present. 
The opening ceremony was performed by Mr, 8, Evans, J.P., 
chairman of the Urban District Council, who said that the build. 
ing seated 750 persons, and had cost £21,000. 
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STOLL PROGRAM. 


W HEN Mr. A. Lever, the manager of the Stoll Film Co., 


came into South Wales last week—he was here for four 

days—he met with a remarkable reception from a wide 
circle of friends. The Welsh territory has a deep interest in 
the progress of Mr. Lever, and showed its affection for him in 
an unmistakable way last week. Wherever he went he received 
the heartiest reception, and when he attended the luncheon at 
the Exchange on Friday severnl of the exhibitors paid high 
tribute to his’ admirable qualities. “Mr. Lever “made sume 
important statements concerning the future program of the 
Stoll Film Company. He impressed upon the gathering that 
the interests of the film renters were not opposed to the interests 
of the exhibitors.  1t was at a time like the present, when 
exhibitors were doing badly that they, as renters, should come 
to their assistance. Renters could help them to tide over the 
Gad times by giving them such good films as would draw the 
people into the kinemas. So far as the Stoll Film Company 
was concerned, he saidy they were going to give quality rather 
than quantity. Tis company was making arrangements for 
the production of bi subjects only, for it had been proved con- 
clusively by the exploitation of ‘* The Glorious Adventure,”’ 
“Way Down Kast,” and ‘ The Kid’ that the day of the 
sinall film had passed. The next big subject which Stoll's 
Was going to give was that of Hall Caine’s ‘ The Prodigal 
Son.” They sent Coleby to Iceland to make the subject. on 
the very spot that Hall Caine had in his mind when he wrote 
the story. And Coleby had got the atmosphere; he had 
returned with a wonderful picture. Then they would follow 
with ‘* The Sign of Four,’? from Conan Doyle's great detective 
story, and upon that film the company intended to spend from 
£12,000 to £15,000. They had secured the services of Matheson 
lang, and they were setting out to make three big subjects 
in 1923, with Matheson Lang taking the chief réle. 


MANCHESTER MATTERS. 
premicre scheduled for next week in Manchester 


Hk: 
will) include arranged by the Frederick White 


Co., at which will be screened several of the picturised 
versions of the late Geo. Ry Sims's poerus. 

dt will take place at the Futurist Picture House on Wednes- 
day, and in view of the interest that has been evinced in this 
series of films following favourable criticism from the Metru- 
polis, the trade show should be well attended. 

On Friday morning at the Theatre Royal Albert Lester will 
present the subject entitled The Love Child," which should 
be an offering of interest to local showmen. Among the 
following week's exhibits will be ‘ Forest Rivals.” which Pro- 
vincial Productions are handling, the trade show date of which 
will be announced in our next: issue, and several pictures from 
the ‘‘ Romance of History’ series which will be seen under 
the auspices of the Clarion Fihn Agency, who are controlling 
them in this torritory, on Wednesday, Octuber 1&, at the Deans- 
gate Picture House. 

From Vionel Gilling arrives the information that his. tilm 
entitled “‘‘ Do the Dead Talk?’ which in some ways touches 
upon the spiritualistic theme, will be showing to the public 
at the end of this month aé a prominent Mancheser kinema. 

The enterprise of Mr. E. St. John, manager of the Ard- 
wick Picture Theatre, has been frequently commented upon, 
aid he earned further praise and patronage during the carly 
part of last week by including in his program ‘* Smilin’ 
Through,"’ accompanied by appropriate vocal effects and the 
* Carpentier-Siki ’ fight film. For a semi-suburban house— 
the Ardwick is almest on the borders of the city—this was 
rightly deseribed as ‘S some bill.” 


one 
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“RICH MEN’S WIVES.” 


A Gasuier Production with an Emotional Theme. 


A Story very reminiscent of East Lynne—Holds together | 


well, and is a great Showman’s picture. 


HE W. and F. Film Service presented at the Alhambra 

on Tuesday a new picture by Gasuier (the producer of 

** Kismet "’), entitled ‘‘ Rich Men’s Wives.’’ This (as 
Gaswier’s name would guarantee) is an elaborate and technically 
beautiful creation, with splendid settings, brilliant acting and a 
story Which will undoubtedly make an instant appeal to a large 
publ as soon as it is publicly shown. Success, in fact, can be 
confidently predicted for ‘‘ Rich Men’s Wives,’’ chiefly because 


ScENE FROM ‘‘ RicH MEN’s WIVEs.”’ 


the theme chosen is one that has long been well beloved by the 
majority of sentimental picture-goers—and there is nothing like 
the good old subjects (so long as the treatment is also good) for 
drawing the big crowds. 


SCENES FOR TEARS. 

The story of this film is, in some respects, reminiscent of 
‘‘ Kast Lynne "’—the model for countless literary and pictorial 
plots. We have the gay (though essentially good) woman 
married to the hard, stern, silent man; the unscrupulous lover 
who pursues her, and is found in a compromising situation with 
her before her husband’s eyes; the child whom she is forced to 
leave when she is thruet out into the world for her mistake, the 
nurse, the worldly friends and the general atmosphere uf luxury. 
The sentiment is likewise of that intensely emotional kind 
associated with stories of the type of ‘‘ East Lynne.’’ That is 
to say, it will in many parts provoke the furtive tear—as indeed 
it did among a few of the more susceptible of those present at 
the trade show. The more hardened viewers, no doubt, regarded 
some of the scenes (especially those in which the child takes 
part) as. being somewhat ‘ sticky,’’ and it must be confessed 
that towards the end of the picture the pathetic note is too 
insistent. This is almost exclusively a ‘* society '’ and domestie 
film. There are few outdoor scenes, and a complete absence of 
the kind of sensationalism which often goes with productions of 
this nature. A little more ‘‘ punch’! would have served 
admirably to leaven the rather cloying mixture of sentimentalism 
and emotion which is its chief characteristic. 

The love, repulsion and final reconciliation of the rich man’s 
wife of the story can be briefly summarised. 

Gay Davenport, child of wealthy but neglectful parents, 
returns home from college and is wooed and won by John 
Masters, master of men and millions, as his name indicates. 
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Their one child, Jackie, is the pride of their hearts, but modern 
methods of rearing, coupled with social and business interests, 
leave Jackie sadly neglected. Piqued by her husband’s atten- 
tion to business and seeming neglect of her, Gay flirts out- 
rageously, but innocently, with Juan Camillo, and is surprised 
in a scene where Juan, discretion thrown to the wind, refuses 
to understand her repulses. Masters refuses to believe that his 
wife was repulsing Juan, and he declares that she must leave 
his home and never see her child again. He agrees not to 
divorce her 1f she will leave quietly, which she does. 

Gay then strikes out for herself, and her only friends are 
Estelle, her younger sister, and Ella, her former maid, who 
visits her every day with tidings of Jackie. | Masters, never 
ceasing to love his wife, but still believing her guilty, refuses 


to see her or permit her to see her child. Little 
Jackie is -led to believe that ‘‘his Angel Muzzer’’ is 
dead, but longs for her constantly and actually pines 
away. On a night of wild revelry, Gay obtains admission 


to Masters’ house and sees Jackie. In a scene of wild abandon 
in the ballroom it is decided that the scene needs a Cupid, and 
a flapper rushes upstairs for Jackie, mistaking Gay for a nurse. 
She takes Jackie from Gay's arms and bringing him downstairs 
undresses him, frightening him and making him ill. Gay, 
desperate, rescues him, and reviles Masters, who finally recog- 
nises the sterling worth of his wife and welcomes her back to 
his really hungering heart. 


GOOD PRODUCTION AND CAST. 
The principal parts in the photoplay are taken by House 
Peters (as John Masters) and Claire Windsor (as his wife). Both 
are good, albeit the former has but little to do but look the 


ScENE FROM ‘' Rico MEN’'s WIvEs.” 


hard, stern man he is supposed to be. We have referred to the 
production qua production. This is superb as regards settings, 
scenery, continuity and photography. The story might, with 
advantage, have been stronger, and certainly a little fresher. 
But the picture-going public who like good sob stuff is still a 
very formidable force to reckon with, and those who book a 
picture on the strength of its emotional scenes are not likely to 
be disappointed with the result. In the hands of showmen this 
is a picture that will go.over very big. 
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HOUSES ARE DOING. 


The Week's Trade Activities at a Glance. 


} SHE first showing of Hepworth’s picture, “ Through Three 

Reigns,’’ which was shown at Balmoral to the King and 

Queen and their guests last week, is to take place at the 
New Gallery Kinema next week, beginning with Monday. The 
P.C.T. circuit will show this picture exclusively at first. It is 
hoped that this film will be shown in every town in England, 
It is a point of interest in connection with this film that it has 
been found necessary to alter the perforators and printers, which 
has been found a lengthy task, the cost of each print being £200. 


A Dog Star. 


Pathé’s new offering, ‘‘ The Silent Call,’’ an unusual film with 
‘an unusual star, as it has been described, is due for trade 
showing at the London Pavilion on Wednesday next at 2-30. 
Strongheart, fhe Belgian police dog, which figures in this film, 
has had European war experience and has been awarded stripes 
for war service. An American producer, remarking the dog’s 
intelligence and quaint facial expression, bought him and gave 
him the star’s réle in ‘‘ The Silent Call,’’ a picture of the high 
sierras of California. The next Selznick picture is due for 
Qctober 25, and has as its title ‘“ The Referee.’’ Pathé’s, too, 
have the exclusive rights for the fight which is due for October 
12, when Beckett and Moran, Wells and Blomfield, Soldier Jones 
and Albert Lloyd are pitted against each other. As Pathé’s 
contract with Major Arnold Wilson extends to June next, they 
expect to show the contest between the winner of the Beckett 
v. Moran fight and Carpentier’s conqueror, Battling Siki, when 
that contest is staged. 


The British National League Program. 


Pictures on the British National League Program will be shown 
at the New Gallery this month as follows: October 5, ‘‘ The 
Crimson Circle *; October 11, ‘t The Romance of History ’’; 
October 12, ‘‘ The White Hope’’; October 19, ‘* Rainbow 
Comedies”; October 26, ‘‘A Sister to Assist "Hr."’ ‘* The 
Romance of History’? and the ‘‘ Rainbow Comedies” each 
consist of a series of 12 short films for early release. The other 
films on the League program will be released six months after 
trade show. 


ScENE FROM ‘‘ THE WuitTe Horr.” 
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Jackie Coogan as Oliver Twist. 

In pursuance of their policy of one big picture .a month, in 
addition to their weekly offerings, Associated First National are 
looking forward to doing big things with ‘‘ Oliver. Twist,’’ a 
picture ,with Jackie Coogan in the title réle, which is due for 
release before Christmas. The picture has a good star cast, and 
will be advertised in the Press as ‘‘ Smilin’ Through "’ and 
‘* Man—Woman—Marriage ’’ have been, both in London and 
the provinces. If reports are true, this picture will show Jackie 
Coogan at his best, and there is no doubt that the juvenile’s 
wistfulness will have many opportunities for expression in the 
picturised version of Dickens’s world-famous novel. Associated 
First National’s competitions are arousing great interest, and 
from many quarters photographs and reports are coming through, 
witnessing to the effect upon kinema-goers of the publicity which 
these pictures have had in the Press, 


A British Fighting Picture. 

On Thursday, October 12, at the New Gallery Kinema, 
Butcher's will trade show Ne. 17 of the British National 
Program, ‘“* The White Hope,’’ which they claim to be a tip-top 
story of the ‘‘.ring.’’ Apart from the big players, Violet Hopson 
and Stewart Rome, there are some well-known boxers, meluding 
Kid Harris, Billy Ross, Billy Tucker, Tom Leary, and Kid 
Gordon, the latter being Rome’s opponent in the big fight. 
Stewart Rome, -who shows great form in the ring, was trained 
by Jim Ridote. ‘Tickets may be had on application to Butcher's, 


Hepworth’s Shorter Features. 

Other subjects which Hepworth have for release are ‘‘ Through 
Sheep’s Eyes,”’ being the autobiography of a sheep shown in 
just under a thousand feet of film, with some clever sub-titles ; 
and ‘** Do You Remember? "’ a length of 850 feet, an animated 
album of well-known beauty spots. This is said to exhibit clever 
trick photography. Both these are booking out splendidly, we 
are informed. ‘‘ Tansy ’’ had its premier run last week at the 
Regent, Brighton, where its three days’ booking was extended 
to a week: It will be released during the next two weeks. 


First National’s Next Offering. 

The next picture to be shown to the trade by Associated First 
National Pictures, Ltd., at their private theatre, 37-39, Oxford 
Street, W.1., on Tuesday and Wednesday, October 10 and 11, 
is presented by Oliver Morosco and called ‘‘ The Half Breed.’’ 
In this picture culture battles with primitive Indian instincts 
and the instability of character of a half-breed is cleverly 
demonstrated. Wheeler Oakman plays the lead, while Mary 
Anderson ‘and Ann May play the two leading feminine réles. 
Joseph Dowling, of “ The Miracle’ Man ’’ fame, also plays a 
prominent part. : 


“Pay Day ’’ Press Booklet. 

A booklet for ‘* Pay. Day,’’ the latest Chaplin picture, is issued 
by Pearl Films for the benefit of those who have booked the 
picture. Printed in two colours, it has, as well as some amusing 
impresses of blocks of Chaplin, ‘particulars of> posters, stills, 
slides, and cut-outs, and a list of musical suggestions by Fred 
Kitchen ‘that will be found most useful. Rélease dates are for 
London, November 6, ‘and for the provinées, November 20, 


Original from 


NEW YORK PUBLIC LIBRARY 


-October'7, 1922. 


THE FILM RENTER & MOVING PICTURE NEWS. |g 


A NEW (ARC) LIGHT ON. THE TUDORS. 


Henry VIII. and his Sister, as seen by Cosmopolitan. 


An entertainment which purports to be based on an historic love affair— 
It ‘tails off into a movie-melodrama, but has’ merits which 
will commend it to the general public. - 


HERE is no reason, so far as we are aware, why film 
producers should not take liberties with history if they 
think they can make a good entertainment thereby. 

All other kinds of amusement-mongers—literary, dramatic, 
pictorial—have done it; and when the result is a good piece 
of satire or burlesque we are generally grateful for the gleam 


‘* WHEN KNIGHTHOOD WAS IN FLOWER.”’ 
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of topical humour that has been thrown on dead and gone events. 
Occasionally we get almost as good fun out of the unconscious 
(er conscienceless) travesty of history. The writer or producer 
sets out to reconstruct some historical period or incident, and 
amuses us by the extraordinary things he reads into it and 
makes out of it. But one question alone should concern us 
in estimating the value of theso attempts from the entertain- 
ment point of view: and that is not is the book or play or film 
faithful or unfaithful to its basic material, but is it likely to 
make a wide appeal to the public on account of (1) its novelty, 
or (2) its mirth-provoking qualities. 


IS HENRY VIII. SACRED? 

An American film company has sent over what purports to 
‘be an historical picture, entitled ‘‘ When Knighthood was in 
Flower.’’ This: was shown at the New Scala on Monday last 
by Cosmopolitan Productions, and has, we notice, evoked a good 
deal of criticism on account of its alleged falsity to history. 
The period chosen for exploitation is that of the most illustrious 
Tudor (Henry VIIT.), and the particular ‘‘ moment "’ on which 
the story is supposed to be founded is the romantic escapade 
of Henry’s sister, Mary, with her lover, Charles Brandon. The 
producer has certainly played ducks and drakes with this theme, 
and has taken every possible liberty with his royal and semi-royal 
personages. But why should Henry VIII. be regarded as 
sacred? And why should it be so rigorously insisted that when 
a film deals with the facts of history it must never on any 
account dress up those facts (or even introduce new and fantastic 
incidents ‘of its own) to serve its purpose? When we go to 
the. kinema we are, frankly, more desirous of being amused or 
enthralled than we are of having our historic sense flattered or 
our passion for exact detail satisfied at every turn, As a matter 
of fact, we consider that the tricks which our film producers play 
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with the characters of history is never half so irritating as the 
tricks they play with the characters in fiction, which, to the 
average reader, are far more real than Henry VIII. or any other 
bygone figure in the State chronicles ever could be. 


A TOO SERIOUS INTENTION. 

But possibly the exception which has been taken to this very 
kinematographic picture of the Tudor age is due.to the apparently 
serious intentions with which the producer has set about his 
task—at any rate, in the earlier part of the picture. Evidently 
a little history is a dangerous thing. So long as he confines 
himself to the English court scenes, with Henry and Mary and 
Charles and the sinister Duke of Buckingham moving about in 
their more or less authentic plot setting, he does not go very 
far wrong. But when the plot develops it is obvious that the 
pace of the Tudor aristocracy, with its comparatively meagre 
facilities for dashing about @ la the movies, was not quick 
enough for those who designed this picture. And so it is not 
long before history, and even plausibility, are thrown to the 
winds, and the *‘ knighthood "’ of the day begins to act entirely 
in the spirit of the film studios. From that point Henry VIII., 
his relatives and minions, the marriage adventures of Mary and 
the gallantry of Charles, become merely an excuse for a highly 
melodramatic story which, however indigenous to Los Angeles, 
is not vouched for in the pages of history. We should have 
enjoyed it more if the producer himself had shown any signs 
of regarding his creation as a burlesque. But he sustains the 
serious note all the way through, and seems’ to revel in the 
elaborate methods he has devised for getting as far away as 
possible from the likelihood of the situation, 


LYN HARDING A ROLLICKING HENRY. 

No doubt a very large number who see the picture will be 
also quite content to chuck the history overboard and to con- 
centrate on the spectacular part of the production, which, it 
must be admitted, is very good indeed. On the acting side we 
have Lyn Harding as Henry VIII. and Marion Davies as Mary 
Tudor—the two outstanding characters in the story. The former 
appeared to have no doubt whatever that he was taking part in 
an essentially ‘‘ comic history '’ of the period, brought up-to- 
date by expert movie men. His was an extremely rollicking 
Henry—though his make-up may have been more convincing 
than some of his mannerisms. Marion Davies was beautiful and 
appealing, whether in joy or distress. It was not her fault that 
she failed in her impersonation of Brandon’s ‘* young brother,’’ 
and cut no-ice as a swordsman defeating some bullies who had 
molested. her. This scene is simply silly, and will carry no 
weight except with that fatuous section of the public that likes 
to see a girl in boy’s clothes, and with her. hairy tumbling over 
her shoulders, defending her ‘‘ honour ’’ against ruffians, Mary 
Tudor met with a good many exciting incidents in her-career. 
But this one only happened in America several centuries later. 

As ‘an (arc) light of the Tudor period (when, by the way, 
‘* knighthood ’? was far from being ‘t in flower ''—was, in fact, 
getting rather fruity) this picture has merit. We are seldom 
allowed to forget that we are looking at a highly mechanised 
specimen of the movie industry; but if the royalty and chivalry 
presented are more’ in the Cosmopolitan than in the Tudor 
tradition, they have an interest of their own, which was duly 
acknowledged by the large audience present. 
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INCORPORATED BRITISH. RENTERS 


“Romance of. History ” 


PROGRAM. 


Completed : aad to be 


Trade Shown Next Week. 


Pail 


OME few weeks ago we gave our readers particulars 
S of a new combine that was then being formed of 
British renting houses, to be known as Incorporated 
British Renters, Limited, and to-day, following a chat 
with Mr. H.. Kingo Armstrong, chairman of the com- 
‘pany, we’ are maple to announce the first releases of this 
néw Bh eaiacicae : 


A "toaiaaliol of Renting Houses. 


ie Incorporated British Renters is a combination,’’ said 
Mr. ‘Armstrong, “‘ of British renting houses for the pur- 
chasing of big productions. They will be handled 
through each individual firm in the syndicate and each 
specialising on its own particular territory. The 
members of the syndicate are as follows—Representing 
London and the South areu: Renters, Ltd., of 171, 
Wardour Street, is one of the component units. Others 
are—Luncashire: Clarion Film Agency, Ltd, 12, 
Cannon Street, Manchester; Midlands: Sovereign 
Exclusives, Ltd., 97, John Bright Street, Birmingham ; 
South Wales: Paragon Films utd., 35, Charles Street, 
Caruut; Yorkshire: Mercury Film "Wetvivst, Mill Hill, 
Leeds; Scotland: Bendon ‘1rading Co., 132, West Nile 
Street, Glasgow; Northern: Norilieki Mutual Films, 
Ltd.,. 65, ‘hornton Street, Newcustle-on-Tyne. The 
London secretary and manager is H. A. Barber, Of 171, 
Wardour Street.’’ 


A Faithful Reprasentation, 

‘* For its first output the directors have endeavoured to 
present something entirely British, both in production, 
artistes, and particularly in theme. Nothing could meet 
this ideal better than the series they are presenting to the 
trade next Wednesday entitled ‘ Romance of History.’ 
Thig remarkable series of short films introduce, in my 
opinion, a new step in screen art. I have long felt that 
the portrayal of British history on the screen. has been 
too long the monopoly of foreign producing studios, with 
the result that the history annals of our own people have 
not only been mutilated and altered by unsympathetic 
attention, but in many cases there is a suspicion that an 
intentional misrepresentation has been present. It 
would seem, therefore, almost to rank as a patriotic duty 
to-place before our own people a true and faithful repre- 
sentation of epoch-making incidents in history which have 
helped to fashion the world as we know it to-day. We 
claim to lay before the British public stories extracted 
exclusively from an authentic record and, like a witness 
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_ giving evidence, they will tell: the truth anit ‘nothing but 


the truth. 


Drama in History. \" See 

‘“ The series ranges from the period of Edward 1. aia 
the Crusaders to the time of the death of Robespierre and 
the French Revolution, and during this long period .we 
have compiled a series of dramatic and authentic 
episodes, each in itself a complete cameo of the 
historical period in which the event took place. It is 
only when records have been exhaustively searched, as 
we claim to have done, that the difficulty of finding a 
complete dramatic story with the necessary blending of 
love interest, und at the same time true in every detail, 
becomes apparent. We think it will be impossible in 
future, without taking considerable dramatic licence, to 
compile a further series such as these. As Mr. Eliot 
Stannard, who has prepared the scenario for the screen, 
says, in a foreward to the synopsis we are issuing * When 
one realises that the course of the French Revolution was 
drastically altered by the love of a Terrorist for an aris- 
tocratic daughter—that the House of Stuart. was saved 
by the loyalty of a family of peasants—or that Anne 
Boleyn might never have lost her: head had Elizabeth 
been born a boy—we can truly say that history is 
romance and that truth is stranger then fiction.’ "’ 


The Personnel of the Pictures. 


We understand from Mr. Armstrong that the produt- 
tion of these pictures has been in the hands of Mr. Godal, 
of the well-known B. and C. Company, and they have 
been produced under the able direction of Mr. Edwin 
Greenwood and Mr. George Ridgwell, the research work 
and scenario being undertaken by Eliot Stannard. The 
series of films comprises twelve in all, and a number of 
very well-known West End artistes have portrayed the 
principal parts, amongst them being Miss Malvina Long- 
fellow, Miss Cathleen Nesbitt, Dennis Neilson Terry, 
Gerald Lawrence, Lauderdale “Maitland, and Murray 
Graham. : 


The scries are being put out under the auspices of the 
British National Film League and, illustrating as they do 
actual events in our history, they should be of intense 
interest to the kinema-going public. The trade show will 
take place on Wednesday next at the New Gallery 
Kinema at 10-45, and it behoves every showman who is 
anxious to show his patrons something new, to be 
present to see these films. 
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TERRITORIAL CONTROLLERS 


Londowand-the South : Scotland + South Wales. 
RENTERS LTD. THE BENDON TRADING CO, PARAGON FILMS LTD, 
171 Wardour Street, London, W.1. 132 West Nile Street, Glasgow. 35 Charles Street,Cardiff. 


Lancashire: Yorkshire HW yar VELL 
; CLARION FILM AGENCY LTD, MERCURY FILM SERVICE, ‘ac of 
12-Cannon Street, Manchester. Mill Hill, Leeds, 
‘CLARION FILM AGENCY L* . fae : SOVEREIGN EXCLUSIVES 
= (Director) ; Four Northern Counties: Midlands. Di se 
NORTHERN MUTUAL FILMS LTD., SOVEREIGN EXCLUSIVES LTD., (Director) 13 
65 Thornton Street, Newcastle-on-Tyne. 97 John Bnght Street, Birmingham. 
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Daily Jail. 
March 30, 1922. 

Most of the big truths of life have been expressed 
through story of some kind, be it’ fiction or drama. 

‘his, were such at all needed, is the justification 

British» and Colonial Film | Company's 
“Romance of History ’—the series of 12 one and 
two reel Historical plays, all of which will be shewn 
to_the trade when finally completed. 

If they” G6me up to the standard of the first, 
“Mary Queen of Scots,’ they will be excellent’ in- 
deed. Throughout, devotion to fact, simplicity, and 
at once a proper regard to dramatic effect mark 
this admirable enterprise. 


Che Cimes. 


June 26, 1922. 


A series of Historical dramas entitled ‘‘ Romance 
of History,’’ has been purchased for the United King- 
dom by The Incorporated British Renters Limited. 
This series deals with events, mostly drawn from 
English history, and comprises episodes which prove 
to be epoch:making for the countries in which they 
occurred. There will be a “ star’ in each film, but 
particular attention is being paid to the actual 
appearance of the various characters, and the 
artistes have been chosen as much for their likeness 
to the originals as for their acting ability and name 
value. 
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Historical Series 
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The New Gallery Kinema 
REGENT ST., W.1., 
on Wed., Oct. 11, at 10-45 sharp. 
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“Romance of History.” 


WRITTEN BY 
' Eliot Stannard 
PRODUCED BY 
George Ridqwell and Edwin Greenwood 
PHOTOGRAPHED BY MESSRS. 


W. Blakeley, xX. Roseman, A. W. Kingston 


SUBJECTS: STARRING: 


Che Last Crusade... 2. 1. 1...) ~Malvina Conatellow 
(One Reel) 


Henry VI and Bis Wives. 
“Che Chreefold Tragedy” \  .., Lauderdale Maitland 
(Two Reels) ° Supported by 
“Che Unwanted Bride ” \ JANET ALEXANDER 
(One Reel) SYLVIA CAINE; 
“The Queen's Secret” — EDITH MORLEY 
- (Two Reels) - THELMA MURRAY 
“Che Great Cerror’”’” ... .,, ... «.. Malvina Congiellow 
(Two Reels) ‘Supported by MURRAY GRAHAM 
“Che Flight of the King” .. Dennis RNeilson-Cerry 
(Two Reels) Supported by CYNTHIA MURTAGH 
“Che Story of Rell Gwyn”  ... Dennis Reilson-Cerry 
(One Reel) Supported by SYLVIA CAINE 
‘An Attair of Bonour” ... ... ...  -..Gerald Lawrence 
; ~ (One Reel) _ Supported by SYLVIA CAINE 
= V Mary Queen of Scots) 20. 
(One Reel) — Supported by REGINALD BACH 
Che Last King of Wales”  ..._.... Malvina Longfellow 
(Two Reels) Supported by CYNTHIA MURTAGH 
s "Sea Dogs of ‘Good Queen Bess'” 
Oe . 
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ALBERT E.SMITH PRESENTS 


CORINNE GRIFFITH in 


aN APPEALING DRAMA 
CF HUMAN INTEREST 


In © reels 


RELEASED 
SEPT:I7 1923 


[ ALBERT E. SMITH PRESENTS | - AWHIMSICAL SATIRE ON THE NEW RICH 


Alice Calhoun IN A STAR FEATURE RELEASE IN © REELS 


‘A GIRLS DESIRE 


TRADE SHOW at the West End Cinema, Friday October 13, at 11 a.m, 
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*Phones—Gerrard 3166 and 3167. 
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HAVE YOU DRAWN This Winner ? 
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TIPS FROM THE CRITICS. 


a, 
Daily News: ‘* Betty Balfour 
has begun to specialise in her 
ewn individuality. All players 
must do that... + ‘ Squibs’”*-. 
is as much a character as; 
Charlie Chaplin’ has made 
himself.’’ cS eet 


“Squibs | 
| Wins 


Daily Express: ‘‘I do not 
hesitate to say that Miss Betty. . 
Balfour is the best film — 
comedienne in the world. | 
She is a feminine Charles 
Chaplin, with all Chaplin's — 
power for sounding an un- 
expected note of pathos... . 
When the film is released on 


: November 13 it should rival 
ig the success of * Squibs.’ ?” 
weep Miss Berry Batrovur, The Times: ‘“ Is on excellent 


entertainment and contains 
some refreshing glimpses of Miss Betty Balfour, who 
e . . . ae: 
remains one of the outstanding comediennes of the British film 
Will sweep si ES : 
world. . . . Miss Balfour is a consummate artist, and, without 
overdoing the part in the = slightest, she manages to make it 
' extremely humorous.’’ : 
the Country : 
Surday Pictorial: ‘‘ It stamps George Pearson as a first-ranker 
with d among producers of genuine comedy. 1 ‘es that Betty Balf 
Z gy producers of genuine comedy. It proves that Betty Balfour 
it a torna Oo has no superior in any country as a character comedy actress. It 
is more than a triumph. It is tinged with genius. 
¢ ‘The photography is faultless, the imaginative quality of staging 
of laughter. photography is ginative q staging 


cutstanding and the story brilliantly screened. When it is released 
+e 


opera ee ee ee 


in SIX wevits? time it will come like a ‘breath of fresh air. 


Evening News: ‘‘ The film has subtle humour and broad fun; high 

drama and gentle pathos.”* 

-Produced by The People : ‘* *Squibs’s” boisterous, irrepressible high spirits are 
so infectious. that. she whirls -the- friends who-throng-around-her—-}} 


CEORCE PEARSON into mad, tempestuous_rompishness, and _literally. carries them off 


ging the audience with her amid roars 


of laughter.”’ 


RELEASED NOV. 13 (this year). BOOK THROUGH JURY'S 


WELSH, PEARSON & Co. Ltd. tonvon:"w. 


TELEPHONE: GERRARD 1510 
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ScENES FROM THE SERIES MaDE BY B. & C. anp HAnpiep sy INcorrorateD British RENTERS. 
(2) Scene from ‘“ Mary Queen of Scots,” 


(1) Scene from ‘“ An Affair of Honour,”’ Gerald Lawrence as the Duke of Buckingham. 
“The Last Crusade.” (5) Scene from ‘Henry VIIL.,’? Lauderdal-fold Tragedy,’ Edith Morley as Anne Boleyn. (4) Scene from 
(6) Scene from ‘‘ Nell Gwynne,” Denison 


Cathleen Nesbitt and Reginald Bach. (3) Scene from ‘‘ The Threee Maitland as Henry. 
Neilson-Terry as Charles I. (7) Scene from ‘‘ The Last King of Wales,’’ Malvina Longfellow as the Queen. (8) Scene from ‘‘ The 
Great Terror,’ Graham Murray as Robespierre. I Scene from ‘‘ The Queen’s Secret,”’ featuring Thelma Murray. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Sports Association Plans — Centralisation ? — ‘‘ Rob Roy ’ Trade Show —- Milloy’s Reissues — 
European at Home. 


LANS for the winter session of the local Cinema Trade 
Sports Association have now been formulated, and stated 
arrangements include a football trial match during next 

week, a carnival ball at the Empress Ballroom, Pendleton, on 
Friday, November 3, and a billiard handicap to be commenced 
as quickly as possible. Ambitious footballers are invited to 
send in their names to the secretary (Arthur Watson) at F.B.O. 
offices, and they will be duly notified if selected. 

Tt will be pleasurably recollected by those who attended them 
that the C.T.S.A. had two very successful carnivals at the 
Kmpress last dancing scason, and these functions raised a good 
sum of money towards the Association’s general expenses. 

A billiard handicap is something new for the committee to 
tackle, but as there are ample facilities for it at the Kinema 
Iixchange, it is hoped it will be well supported. 

The ericket team which, as previously stated, are considered 
to be the winners of the Vivid Cricket Challenge Cup, only 
played five matches during the season,qwinning two, losing two, 
and drawing one. The competition for the Vivid Challenge Cup 
was not the success anticipated, because after the initial 
arrangements several of the proposed competing teams had for 
various reasons to withdraw. The officials, however, must 
surely realise the difficulties of carrying through a league com- 
petition in connection with the trade, and next season ought to 
have the Cup played for on the Football Association’s ‘* knock- 
out * principle. 


That Centralisation Scheme. 


Wasn't there a meeting or two held in the Manchester Kinema 
Exchange not so many months ago, as a result of which a goodly 
number of local renters and exhibitors passed a resolution in 
favour of the adoption of a scheme for the centralisation of 
trade shows with the Exchange Theatre, specially fixed at no 
little expense, as the recognised central venue? I have an 
idea at the back of my mind that something like this did happen, 
and yet when I look at last wecek’s trade show list and I find 
that on 'Tucsday, Wednesday and Friday respectively shows were 
held at the sane time at five diferent places on the same day, 
I begin to: wonder. Surely, the people who propagated the 
centralisation scheme, and started it, must be wondering, too, 
but what are they going to do about it? Trade show clashing 
on this scale is not a necessary evil. 


Exploitation at Trade Show. 
The trade show of ** Rob Roy 
Gaiety on Tuesday. Prior to 


* was well ‘ put on” at the 
the start two young pipers 


patrolled the hall outside dispensing weird and inspiring music 
from their pipes. Then inside, before the opening, an 
augmented orchestra, led by Mr. Blattner himself, gave an 
excellent rendition of a favourite Scottish martial melody, and 
the pipers played again, and two kilted laddies gave a jig which 
evoked applause. Gaumont's, who are handling this subject, 
are backing it well with publicity. 

Mr. Gell announces now that his firm have also secured the 
picturised version of what is perhaps the most popular of 
this country’s music hall comedy sketches, “‘ A Sister to 
Assist ‘Er.’’ It is to be screened here during the week 
beginning October 30. I had the pleasure of seeing this in 
London on its initial appearance, and as it has since been 
judiciously cut, it should go well in these parts. Mary Brough’s 
performance as Mrs, May is an achievement. , 


Big Reissues by Milloy. 

Those exhibitors who were in the business when ‘‘ Cabiria *’ 
was first exploited will need no advice from me to turn their 
attention towards it on its coming reissue. Useful information 
to them is that Milloy is handling it. This gentleman hints, 
too, that next week he may be able to report that he has the 
handling of another notable reissue. In this instance it will 
be a famous British production, 


Benevolent Fund Adjournment. 


The Kinema Trade Benevolent Fund Committee 
Tuesday afternoon last to discuss, I believe, its immediate for- 
mation into working order, hut it was decided to adjourn the 
discussion until after the carnival has been held on the 18th inst. 


met on 


European at Home. 

Tom Preston, local manager for European, and his staff, are 
now installed in their offices in Victoria Bridge Street. © Con- 
sidering the scarcity of office accommodation in the town, the 
premises which Mr. Preston has secured are a real find, and 
one wonders how they have been missed so long by other alert 
film-men. 

Naturally, Mr. Preston has been inundated with inquiries 
regarding ‘* Foolish Wives,’’ but there is no news as to whether 
or when there will be a trade view of this yet. Meantime, 
however, European have trade shows fixed to take place at the 
Exchange on each of the next four Tuesdays. 
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KINEMA INDUSTRY. 


Career of Albert Wilkinson, President 


ee © of the C.P.M.A. _ ee 


(By WM. HY. HUISH.) 


R. ALBERT WILKINSON, the president of the 
: C.P.M.A., first saw the light of day in 1859, in the 


Fast Lancashire town of Burnley. Early in his youth 
he became very much interested in other lights, and he in- 
formed me that as a small boy he well remembers his first 
magic lantern being presented to him, and the only light he 
could get from this was by means of a small oil lamp. After 
leaving school he followed the trail of many other small boys of 
his generation born in a Lancashire town, and found himself 
iu a mill, as his parents, like most people of their town, con- 
sidered there was nothing like cotton. Young Albert did not 
take very kindly to the vocation chosen for him by his parents, 
but being a dutiful son, whilst sticking to the loom and learning 
all he could about cotton, he retained his interest in magic lantern 
work, but soon became dissatisfied with the oil lamp and sought 
for more light, not only as regards an illuminant for his lantern, 
but general knowledge with regard to the magic of the lantern. 


‘* More Light.’’ 


For it must be understood that 50 years ago there was a 
great deal of mystery surrounding the magic lantern. We, 
therefore, find our friend, long before he had reached man’s 
estate, developing into a professional lanternist’ and supplying 
illustrated slides to other lanternists throughout the country. 
All these illustrated slides were made by Mr. Wilkinson, and 
in the early eighties he was in great demand throughout the 
North of England as a lanternist and lecturer. By this time, 
having found the light he was seeking for, he had left the mill 
far behind. For some years he continued in this work, and there 
is scarcely a town in the North of England that has not been 
visited by Wilkinson, the lantcrnist and lecturer. 

During the summer of 1895, he found himeelf at Blackpool 
taking a well-earned rest, and on wandering down Bank Hey 
Street he was attracted to a show which was being held in a 
cellar, opposite where the Tower stands to-day. The party who 
was running the show did not charge for admission for fear no 
one would patronise his show, but he took up a collection as 
his visitors left. The show was none other than the first 
exhibition of kinema pictures. Our friend Mr. Wilkinson visited 
the show and, having seen more light than he had ever scen 
before, he contributed very gencrously to the collection as he 
left the show,:and made up his mind there and then to at once 
make every inquiry about this new invention. As a result of 
his inquiries, the following Christmas and New Year, 1896, he 
opened at Qhmy's Circus, Accrington, showing the first kine- 
matograph picture ever secn in that district. Very -soon after 
this-date he became associated with the firm of Mitchells and 
Kenyon, of ‘Blackburn, who were at:that time the sole makers 
of topical films in the North of England. 


His First Tour. 


Mr. Wilkinson had by now developed into an expert camera- 
man and travelled all over the country taking topicals on behalf 
of this firm. In 1898 he formed a small company of artistes 
and went on tour with his show, giving a kinematograph 
exhibition and variety show, and Mr. Wilkinson has in his pos- 
session. some. very interesting publicity matter of those days, and 
we notice that cne of-his company was none other than that most 
popular Manchester manager, Harry Clegg, of the Whitehall 
Cinema, 

When Mr. Wilkinson came off his tour he decided to settle 
down in one place, and the first show he opened of a permanent 
nature was at Brierfield. This, however, was not a success, 
and Mr. Wilkinson migrated to Rawten- 
stall, and installed himsclf at the Co-operative Hall in that town. 
At the end of two years he decided to build the Royal Pavilion 
in that town. During the building of this kinema Mr. Wilkinson 
received a very great blow, as, through the. collapse of the iron- 
work in the roof, his son was killed, also a timber traveller, and 
several were injured. The well-known Blackley Empire was 
then built by Myr. Wilkinson and his two partners, and after 
this the Palais Je Luxe, Chorlton-cum-Hardy.. 


so was closed down, 


A Popular Figure. 

The subject of this sketch is one of the best known men in 
the business in the Manchester area. He has at all times taken 
a deep interest in trade politics, and is considered one of the 
biggest men in the business in the North. Nothing but a straight 
deal will do for him, and he was elected to his present position 
in the ©.P.M.A. by the unanimous vote of his brother exhibitors, 
because they know him to be all that a good leader of men 
should be. It is his proud boast that he first saw the light in 
a public house, but he is a life-long abstainer and non-smoker 
nevertheless. Although he does not indulge himself, he is far 
from bigoted, and is never happier than when he is amongst the 
boys. 


Morecambe Carnival. 

I have been informed by Mr. Addenbrooke, of the ‘Tower, 
Morecambe, that the film he had taken during the weck of the 
carnival has turned out a great success.- It is about 500 feet in 
length and is of general interest. There were over 40,000 people 
present on the Wednesday when the film was taken, and most 
of these people came from Lancashire and Yorkshire towns, 
Mr. Addenbrooke informs me that he will be pleased to loan the 
film to any exhibitor who applies to him providing he will pay 
the nominal:sum of 10s. to pay for the carriage to and from 
Morecambe. 
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(By our own Correspondent.) 


A Versatile Manager__Fox Publicity—Ideal’s Advertising Stunts—Gaumont’s Success in the Territory. 


Y the courtesy of Mr. G. Dudley West, the capable secretary 
B of the North-Western branch of the C.E.A., I am in 
possession of a copy in advance of the agenda for the 
monthly meeting, arranged for yesterday (Friday) of the body 
named. The document comprises some sixteen items, several 
of which should give rise to interesting and profitable discussions 
in the interests of the trades A detailed report of the meeting 
will appear in next week’s issue of THe Finm RENTER. 


Manager and Expert Operator. 

I had the pleasure of a brief chat the other day with Mr. 
Leo MeGuckin, who is a well-known figure in film circles in the 
Merseyside area, particularly on the exhibiting side. A son 
of Mr. Barton MecGuckin, the leading tenor for so many years 
of the Carl Rosa Opera Company, Mr. Leo is prominently 
associated with the projecting side of the business, and is ut 
present connected with the Hope Hall Kinema, of which Mr. 
Charles Perry is the able manager. Although retaining his con- 
nection with the Hope Hall establishment, Mr. MeGuckin has 
received an invitation to sustain the réle of operator on the 
oceasion of the opening, which will probably be towards the end 
of November, of the new Lyceum Picturedrome, Garston, With 
this new venture, which will afford accommodation for about a 
thousand people, the name of Councillor Edwin Haigh is promi- 
nently associated, 


Fox Photographs. 

Mr. Gordon Dartnall has handed me a copy of the elaborate 
aid highly artistie pictorial and letterpress production which 
ins been issued by the Fox Film Company in connection with 
their super production, ‘‘ The Fast Mail.’* Gordon also got me 
interested in two other advertising media in which Fox’s 
are specialising at the present time. These consist of some 
specially coloured art photogravures, which are being issued with 
all Fox's productions from now onwards, at the almost giving 
away price of four shillings a pair. As an artistic decoration 
for kinema entrance halls it would be difficult to find anything 
to surpass these productions, On the comical side special cut- 
outs, nearly approaching life size, of the famous, comedian, 
Lupino Lase, in one of his characteristically funny poses, are 
likely to create a brisk demand amongst exhibitors who are 
making features, upon their release, of the new Fox films, 
including ‘‘ The Reporter,’’ featuring this comical screen artiste. 
Ere I left him Gordo. stated that he will be pleased to hear 
from kinema proprietors and managers with regard to the 
stupendous Fox film, ‘t Nero,’’ which will shortly be released for 
presentation in the provinces, 


Ideal Publicity. 

‘T learn from Mr. F. W. Ingram that the Ideal Film Company 
will reissue next month that tremendous box-office winner, ‘‘ The 
Runaway Express,” and, judging from the gratifying manner in 
which inquiries are already pouring in regarding this film, it is 
safe to predict that it is easily going to prove as big am attraction 


FLAMESor PASSION 


and success this time as it did when first released for public 
exhibition a few months ago. I also understand that different 
exhibitors are- arranging various advertising ‘‘ stunts,’’ the 
salient characteristics of which are novelty and originality, in 
reference to the film. Already reissue dates have been booked 
in all parts of Liverpool and district. Indeed, the only difficulty 
Mr. Ingram is experiencing is in obtaining copies of the picture’ 
sufficient in number to cope with the great demand the reissue 
is creating. With regard to other specialities which Ideal are 
handling at the present time ‘‘ A Bill of Divorcement "’ is being 
booked up with avidity at all the leading halls on both sides of 
the river. It is due for release at the end of November. 


Posters in Advance. 

At almost every picture establishment one enters these days, 
no matter whether it be a renter’s office or a picturedrome, one 
is almost certain to find some new form of advertising scheme. 
When I called upon Mr. Nisbet at Famous-Lasky’s up-to-date 
establishment in Dale Street the other day he ** introduced "’ me, 
so to speak, to what should prove both a useful and profitable 
experiment which the firm are trying. For the future the out- 
side representatives of the house—and' locally they have two very 
live and enterprising ones in Jack Green and Myer Marke—will, 
be provided with photographs of the leading features from the 
productions the firm are marketing. In this way exhibitors 
will be enabled to form a more or less reliable judgment of 
the advertising value of the posters of which the photographs 
are representations, which hitherto, in the absence of such a 
medium, they have not been able to do, ; 


Gaumont Quality Plays. 

F.-P. Maynes, of Walturdaw’s Liverpool office, tells me 
that the bookings for the super production, ‘‘ The Arabian 
Nights,’ are coming along at a rate which gives no cause for 
anything but entire gatisfaction, thus demonstrating that- 
exhibitors in all parts of the territory are amply realising that 
the film is going to be one well worth introducing to patrons who 
want a really representative program with an outstanding 
fenture.  ‘* The Quality Plays’’ are also easily holding their 
own in public favour throughout the district, whilst a. big 
Walturdaw production, ‘‘ The Greatest Love,’’ was booked for 
an entire weck’s run-ending to-day (Saturday) at the Trocadero, 
Liverpool. : 


The Two Jacks. 

Jack Hodson and Jack Goddard, who are so successfully hand- 
ling, over a wide area in this part of the country, the productions 
of the General Film Renting Company, the Provincial Produe- 
tions, the Clarion Film Agency, and the International 
Cinematograph Corporation, have fixed up trade presentations at 
the Scala on the 12th inst. of ‘‘ The Love Child,’’ the super 
picture which is exciting so much talk at the present time, and 
at the same venue on the 18th inst. of ‘‘ The Romance of His- 
tory ’’ series. The two Jacke extend a cordial i7."- tion to mem- 
bers of the trade to be present at both events, 
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‘“ The Crescent,” 
Cherry Tree, 
Blackburn. 
27th Sept., 1922. 
W. J. Get, Esq., 
Messrs. THe Gaumont Co., Lrp., 
34, DeansGaTE, MANCHESTER. 
Dear Mr. Gell, 

Your letter of the 25th to hand in reference 
to the film, ‘‘ TELL YOUR CHILDREN.” 

Your enquiry as to what I thought of this 
subject is, I think, rather superfluous, as you 
must understand that I must have thought it 
a good film, otherwise, I shouldn’t have 
booked it. 

However, to satisfy your curiosity, I have no 
hesitation in saying that I regard it in every 
respect as an excellent box-office attraction. It 
is a good story, well told; the acting and the 
photography are also good. 

I noticed in the trade papers last week that 
the reports on this subject were very poor. If 
this is the reason of your enquiry, I would 
remind you it is hardly likely that any of the 
persons who wrote these reports have ever had 
experience in running a cinema theatre. Per- 
sonally, I am conyinced~ that the film is a 
winner. Kind regards, 

Yours faithfully, 
(Signed) ALAN FARMAN. 
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COMPANY LTD. 


[Cory] 
QUEEN’S PICTURE HALL, 
Bolton. 

Sept. 26th, 1922. 


Mr. Get, 

THe Gaumonr Co., Lep., 
34, Deanscare, 
MANCHESTER. 


Dear Mr. Gell, 


Your letter of yesterday’s date to hand. TI 
thought ‘“*TELL YOUR CHILDREN ” a first- 
rate film in every respect, otherwise it would 
not have been booked to this hall. The story 
was excellently handled, and the whole fiim 
contained nothing that, in my opinion, anyone 
could take exception to. 

I do not think that it could be termed 
‘‘ propaganda ”’ in the true meaning of the word 
It is my honest belief that it is a good bookinz 
as not only has it a good title for the exhibitor, 
but it has also a story value that will give 
patrons a fair return for their money. r 

Yours truly, 
(Signed) C. COOP. 
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THE WIGAN ENTERTAINMENTS 
Co., Lrp., 
1, College Avenue, Wigan, 
Sept. 27th, 1922. 


ate. vy Me ete ont 
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Dear Sir, ; 

In_ reply to yours’ of the _ 25th inst., 
DT/WJG. You have always ‘considered me as 
a drastic critic, and, therefore, I hardly think 
it fair for you to ask me to criticise your. pic- 
ture ““ TELL YOUR CHILDREN.” However, 
the fact remains that I have secured the same 
with you, consequently; I do not mind giving 
you my candid opinion. As a box-office pro- 
position, excellent; as a production, beautiful 
in every respect; moral, in my opinion, the 
proper direction, and, apart from these points, 
a picture that~-should certainly” suit any 
audience. 


exh 
y 
Ye eae io gar 3 


I am, 
Yours ‘truly, 
(Signed) F. WALKER, 
Manager, Pavilion, Wigan. 
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THE SILVER 
LINING 


Provincial Lrade Shows - 


= = 


LEEDS .- - Cinema Exchange, Tuesday, October 
ee 17th, 3-15 -p.m. 

SHEFFIELD - Cinema House, Friday, October 20th, 
: 11 a.m. 


MANCHESTER Futurist Picture House, Peter Street, 
Tuesday, October 17th, 11-15 a.m. 


‘LIVERPOOL - Palais de Luxe Cinema, Lime Street, 
Thursday, October 19th, 11-15 a.m. 


GLASGOW - New Savoy, Tuesday, October 17th, . 
; 11 a.m. 


NEWCASTLE - Stoll Picture Theatre, Friday October | 
= 20th, 11-15 a.m. 


BIRMINGHAM Futurist, Tuesday, October | 7th, 11 a.m. 


CARDIFF - - Cinema Exchange, Friday, October 
20th, 1] a.m. 

NOTTINGHAM Mechanics’ Hall, Friday, October 20th. 
ll a.m. 


THE STOLL FILM CO., LTD. 
155/157, Oxford St, London, W.1., & Branches. 
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featuring Strongheart 
(The Belgian Police Dog) 


An Unusual Star in 
An Unusual Story 


The -Picture your patrons will be unable to forget 


TRADE SHOW 


London Pavilion, Piccadilly Circus, W., 
Wednesday, October 11th, at 2-30 p.m. 


PATHE FRERES CINEMA, LTD., 84, Wardour Street, W., 


and Branches. 
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in: 


An out of the ordinary 
appeal, crowded with drama, 
If you are showing the 


TRADE 


LONDON: October 11, at 2-30 p.m. 
London Pavilion Theatre, 
Piccadilly Circus, W 


CARDIFF: October 13, at 1£30 a.m. 
Capitol Super Cinema. 


BIRMINGHAM: October 15, at 7:p.m. 
Picture House, New Street 


SHEFFIELD: October 17, at.11) a.m. 
Tivoli Theatre. 


NOTTINGHAM: October 18; at: 11 a.m. 
Scala Theatre. 


PATHE FRERE: 
84 WARDOUR STI 


eee Ba Cy Original from 
Digitized by (GO gle NEW YORK PUBLIC LIBRARY 


October. 7; 1922. THE FI".M RENTER &.MOVING PICTURE NEWS. 


ie 


“<i pees 


S trongheart 
‘he Belgian lolice Dog 


NT CAL 


picture with an untimited 
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best you can’t miss _ this. 


SHOWS: 


| LEEDS: October. 20, at 3-15 p.m. 


Cinema Exchange. 


MANCHESTER: Cctober 24, at 11 a.m. 
Piccadilly Picture House. 


LIVERPOOL: October 25, at 11 a.m. 


Scala Super Cinema. 


GLASGOW: October 27, at 11 a.m. 
Cinema House, : 
at 3 p.m., Pathé Theatre. 


| 
} NEWCASTLE: October 30, at 11-15..a.m. 
Stoll Picture House. 


* CINEMA, LTD., 
{ EET, W.,.and Branches. 


Original from 
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PATHE’S have secured 
the exclusive film rights 
for the 


GREAT INTERNATIONAL 
HEAVYWEIGHT NIGHT, 


ROYAL ALBERT HALL, LONDON, 
October 12th, 8 p.m. 

J. BECKETT v. F. MORAN 
Bom. BILLY WELLS v. J. BLOOMFIELD 
Soldier JONES vy. ALBERT LLOYD. 
The best of the fights only will be used, including 


slow motion pictures, forming one of the’ most 


tremendous fight films ever produced. 


SECURE A BOOKING IMMEDIATELY 


(elke * 
FIGHT FILM 
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A WELCOME WELSH-PEARSON COMEDY. 


ss sli Wins the. Calcutta ‘Sweep,” 


se ‘Squibs,” ) 


’ 


a Sequel 


Carries: the. Story to a 


Fine Conclusion.. EG 


Real Comedy of the Coster Order, a:Fine Dramatic. Contrast, and a - 
Highly Artistic Denouement, are Acceptable Features of a 


Very Attractive Picture. 


Betty Balfour . 


Maintains her Fine Reputation, 


T' was one of George Peaison’s happy inspirations to conjure 
a sequel to his previously successful picture, * Squibs,"’ 

which has done so well at the kinemas. And, in collabora- 
tion with Hugh E. Wright, the story wes continued on lines 
both novel and brilliant. At the time it was written pcople 
of all classes were agog with excitement over the Derby, the 
great classic of the racing year, and the enormous prizes which 
were awarded to the lucky winners in the Caleutta Sweep. 
Why shouldn't ** Squibs,”" that lovable, little personage of the 
slums, whose nature was always as bright and pleasing as the 
flowers she sold, win the first prize in the great sweep? Such 
a contingency would certainly mark a red-letter day in slum- 
land, and would give the.flower-yirl the opportunity of her life. 
And so it was ordained. Birt there was another feature in 
the sequel which it was. considered must lead to popularity. 


All the old faces of the original story should come to life 
again, and delight the picture-goer with their little 


idiosyncrasies, and their joy in living their own lives in their 
own way. There was the ever-popular Squibs herself, with 
her sweetheart, the. handsome bobby: the pessimistic father, 
who had no love for policemen; the wayward sister; the 
ex-inspector and his wife (some cook!), und others—what a roar 
of welcome they will all get when the picture reaches the public! 


HOW SQUIBS GOT THE TICKET. 


The story opens with a robbery by the ‘* Weasel ’’—Ivy's hus- 
band--who being interrupted. in his work shoots in self-defence, 
and escapes. But he is a haunted-man, and gets to Paris, where 
he hides, until his wife joins him later. | Squibs, is happy with 
her policeman lover, but Sam Hopkins, her father, doesn’t sce 
much in ‘* living respectable,” and is a constant patron of the 
little hotel round the corner. It was here that he got the 
ticket. The landlord wasn't very struck with it, and as Sam 
appeared to be ‘ flush,”’ and a wood customer, he sold him the 
ticket at a modest increase in price: As Sam's money really 
belonged to Squibs, he made reparation by presenting her with 
the ticket. Squibs was complacent, but not enthusiastic. Then 
came the bombshell! Boniface’s ticket had drawn the favourite, 
Sam confessed that he had given the ticket to Squibs, and all 
their efforts to get it back erded in failure. © Then Derby Day, 
-and the great news that the favourite had won!, And so 
Squibs: came into £60,000 (or thereabouts) and Histes was rent 
re joicing. 


AND WHAT SHE DID WITH THE MONEY. 
Squibs was just the kind of person that sealed not Yose her 


head in circumstances of-sedden - _prosperity. She knew exactly 


. 


Google 


by the desire to 


gets the very best from‘his artistes. 


characterisation 


what money meant to the poor people. Her list of charities 
did not include the big institutions, and her name never appeared 
in the lists of donors which usually get into the newspapers. 
But she was all over the slums, helping the poor and needy, 
worshipped by the populace, and condemned by the charity 
avents, who characterised promiscuous offerings of this kind 
as a serious menace to the character of the populace! 
didn’t mind in the lesst. 


herself. 


Squibs 
She just had a little program for 
To marry her policeman, to visit’ his parents, purchase 
a brand new house, and then off to Paris to find sister Ivy. How 
her sister was eventually found, and how the fate of “the 
* Weasel was then and there determined, forms a most effective 
denoucment to the story. : = 


? 


THE HUMAN ELEMENT. 


Notwithstanding the boisterous*humour which is.so notable 
a feature of the scenes leading up to the Derby, there is a fine 
human element in the story. The heartiness and goodwill 
which surrounded the little flower-seller wherever she went was 
never absent from even the most hilariousanoments. But the con- 
trast between grave and gay was-remarkable in its effectiveness, 
There was, perhaps,.too muny recurrences of the tragic scenes 
in Paris, for it was difficult to get action into these. But it all 
led up to a splendidly artistic climax, which ended the story on 
a tragic note. © One apparent-omission may be accounted for 
avoid excessive footage. The marriage of 
Squibs was never depicted on the screen. — This is somewhat 
remarkable when one thinks of the opportunities afforded for 
festive display of the humorous kind. 


A FINE ACTING CAST. 


The acting was exceptionally good. © Mr. Pearson. certainly 
Mist Betty Balfour amply 
fine reputation she gained by her excellent 
in -the original story. | She was delightfully 
Vivacious, and made. her comedy points without effort. The 
real acting part. however, rested on the shoulders of Hugh E. 
Wright, who was inimitable’ in the ‘character of the father who 
always, had the creeps when he.saw a‘! copper.”” Good and 
ample support was given by Annette Benson. as Ivy, Bertram 
Burleigh as the ‘ Weasel,” Fred) Groves as the policeman, 
and Manning and) Mary 
Photography was excellent, and there were some effective: scenes 
of Paris in the closing parts. The picture should have a hearty 
reception in November next, for it is to have an early release, 


maintained the 


Ambrose Brough as. his: parents. 
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‘THE HEART 
OF AWOLF 


DIRECTED BY 
ROBERTTHORNBY =f 
Ks FROM THE STORY BY 3°” 
\ WCIEN HUBBARD” / 
\ CAST INCLUDES / 


“DAGMAR GODOWSKY ~ 
STANLEY GOETHALS. 


yoni 


ALL=STAR CAST 


I 
PICTURE CO., LIMITED HEARTS 


169, Wardour St., London. , HAL REIDS FAMOUS REID'S FAMOUS 
; : a STAGE PLAY MADE 
Phone: Regent 4840. Sate TO A SUPERB 


Distributed by 
EUROPEAN MOTION 


Branches at Glasgow, Z Pes cat 

Manchester, Birmingham, New- Zo ra % uncer. BY i \ 
castle; Liverpool, Leeds and en % EDITH-HALLOR. RUSSELL fi . 
———— Cardiff, -. —_—— . SIMPSON,.GEORGE J 


HACKATHORNE,MARY | 

PHILBIN, GERTRUDE ; 

CLAIRE AND ODIERS 
N CAS 
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War 
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presi CLTUS 


C©C.Gardiner Sullivans i 
< Drama Of White Heat 4 


FASSION 7C2zttritig 
HOBART 
BOSWORTH 


TRADE SHOWS: 


LEEDS— : Cinema Exchange, Oct, }1, 10-40 a.m, 

BRISTOL— Queen’ ‘s Pictgre House, Peter Street, FILP4 SEf2 LI C, Fr L722 
| clabathaas o= FRITH S™ London) 

SHEFFIELD— Union St. Pis rors wae 7 20, 15 a.m. PION SREGL, iy w. S75F = 
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{HE PREFERRED PICTURE 
WHICH HAS’ [AKEN 
a\VA (0) 24°40 t\"aered (@) 24 aa | 
ONE OF THE CVOST 
THRILLING LEPIOTIONAL ¥ 
PRAMAS LUER SCREENEP. j 


TRADE SHOWS: 


LIVERPOOL— 
Futurist, October 11, 11-30 a.m. 


LEEDS— 
Majestic Picture House, October 18, 11 a.m. 


BIRMINGHAM— 
Futurist Theatre, October 20, 11 a.m. 


SHEFFIELD— 
Union St. Picture House, October 24, ll a.m. 
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SHAFTESBURY PAVILION, 


TUESDAY OCT. 17, at 11-15 am. 


The Directors of Moss Empires, Ltd., 
cordially invite the Trade and Press 
to witness the Private Exhibition of 


The Personally Supervised 


“WHITMAN BENNETT PRODUCTION 


WIFE 


AGAINST 


WIFE 


Featuring— 


_ PAULINE STARKE 


S & eis An Adaptation of... 
; _. . . . George Broadhurst’ S. ‘Play “The Price. a 


Exhibition Rights. controlled by 


MOSS -EMPIRES, Ltd. 


‘24 Denmark Street, London, WC2. 


‘Have: you: ‘Booked-the -- | 


“GREAT. ELEPHANT KRAAL 


__ . AMAZING NATURE | PICTURES P_ ae 


Co te 
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THE PRESS on 


THE GRANGER-DAVIDSON PRODUCTION 


The Sporting Instinct 


No. 13 BRITISH NATIONAL PROGRAMME. “U”" CERTIFICATE. LENGTH APPROX. 5,200 FEET 


Ea 
THE KINE WEEKLY — “Should prove a popular entertainment for most halls.” 


THE CINEMA.— “We must praise not only the incidents of sport but also the acting, the athletics and the 
photography. They are all excellent.” 


THE TIMES.— “ . Good glimpses of various British sports. Its . . humour is often so entertaining that | 
it is rather refreshing.” 


THE BIOSCOPE.-- “A workmanlike production which caters for a definite popular demand.” 


W. G. FAULKNER in the ERA.— “TI liked the clever way in 
which Henley Regatta, the Tennis 
Championships at Wimbledon, a = 
Cricket Match at Lords, and all the o | 
fun of the fair at Blackpool were 
introduced . . . ‘The Sporting 
Instinct”... abounds in. . humour, 
through which runs .. a love drama.” 


=== 


World's Rights ewned and controlled by :— 


GRANGER’S EXCLUSIVES, LTD. 


programme. 


Original from 
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A UNIQUE PICTURE! 


WITH 


The GREATEST All-Star Cast on Record 


First Kinema Club Production 
Produced by GEORGE RIDGWELL 


From the Famous Mystery Story by EDGAR WALLACE 


Length approx. 5,400 feet 
No. 16 on the BRITISH NATIONAL PROGRAMME 


PROVINCIAL TRADE SHOWS: 
LIVERPOOL: Prince of Wales Picture House, Tuesday October 10, at 11 a.m. 
LEEDS: Scala Theatre, Tuesday October 10, at 11 a.m. 
SHEFFIELD: Tivoli, Norfolk Street, Wednesday October 11, at 11 a.m. 
GLASGOW : Cinema House, Renfield Street, Thursday October 12, at 11 a.m. 
NOTTINGHAM: Picture House, Long Row, Friday October 13, at 11 a.m. 
CARDIFF: Cinema Exchange (No. 1 Theatre), Tuesday October 17, at 12-15 p.m. 
BIRMINGHAM: Picture House, New Street, Wednesday October 18, at 1] a.m. 
BRISTOL: Queens Picture House, Peter Street, Wednesday, Oct. 18, at 11-15 a.m. 


2 United Kingdom Righis Owned and Controlled by :- 


GRANGER’S EXCLUSIVES, Ltd. ‘ 


Original from 


Digitized by Goc gle NEW YORK PUBLIC LIBRARY 
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youre: 
udder! 
pictures. 


Associated Cinematograph Theatres, 

Ltd., 75-77, Shaftesbury Avenue, 

Pp. Phillipson, Esq., 
Associated First National Pictures, Ltd. 
Dear Mr. Pphillipson, : 

As I anticipated in my letter of Sep- 
tember 19, Toam pleased to inform you 
that “* Smilin’ Through * created = a 
fresh attendance record at the Croy- 
don Hippodrome. 

You will be glad to know that the 
Empire, Camberwell. has broken its 
Monday attendance record. 

Yours faithfully, 

Victor Sheridan. 


Futurist, 
Scarborough. 
Associated First National Pictures, Ltd. 
Dear Sirs. 
Re ‘Smilin’ Through.” 

The above picture has met with very 
great success here, and our patrons 
have greatly appreciated this fine pro- 
duction. 

The publicity. you have issued, the 
double supply of pictorial printing and 
the excellent advertisement. in the 
“Yorkshire Evening News * have been 
of great assistance. 

Yours faithfully. 
(Sgd.) Will H. Emerson. 


Uthat” ai, have” 
the bottom swilin’ ee re an 


z blis id fi ee, 
are, Stmilin’ Fires that 


g. 
Possi} I me ough @ 2 LS 
ssibly create Wondering ngtery aetgh 
4 fresh Tecord what could 
ae faithfully sai 
2d.) Victor 


Sheridan, 


These are the only reliable proofs that + SMILIN THROUGH” will 


please your patrons. 


ASSOCIATED FI 7 
NATIONAL PICTURES tes eS 


37-39, OXFORD STREET, LONDON, W.1. 


Telegrams: “FIRNATEX, WESTCENT, LONDON.” 
‘Phone: MUSEUM 4400 
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JUST AS RALPH CONNOR WROTE IT 
THE 


SKY PILOT 


A WONDERFUL PICTURISATION OF 
A STORY THAT EVERYONE KNOWS 


Starring 


COLLEEN MOORE——JOHN BOWERS——DAVID BUTLER 


AMAZING NATURE PICTURES! 


THE GREAT 
ELEPHANT KRAAL 


AT KURUNEGALA 
COLOMBO CEYLON 


TRADE SHOWS: 


GLASGOW ... Cinema House ... Monday October 9, at 11 am. | 


NEWCASTLE... Stoll P.T. .... .... Thursday October 12, at11-15am . 
LIVERPOOL... P.O. W. Pic. Hse. Tuesday Oct 17, at 11 a.m. 


Exhib‘tion Rights contrelled by :— 


MOSS EMPIRES, LTD., 


24, DENMARK ST., LONDON, W.C.2. 
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GRAND OPENING 


AT THE 


ELECTRIC PALACE 


MARBLE ARCH, W.1. 
WEEK COMMENCING OCT. 9, 1922. 


TRADE 
SHOW: 


TUESDAY 
OCT. 10, 
at 
11-15 a.m. 
prompt. 


» 


are reminded 
that this film has been 
entirely re-modelled and 
re-edited and is now in eight 
reels. 


Upon its recent representation in New York 


and Milan it met with ABNORMAL SUCCESS 


‘THE SKIPPER’S WOOING 


By W. W. JACOBS. — 
A VERITABLE TRIUMPH. 


Twenty Impartial Press Reviews and all Unanimous. 


av 


ARTISTIC FILMS LTD., 93-95 Wardour St., London, W.1. 


Telegrams: HEDGEROW, WESTCENT. LONDON. : Telephone: No. 3210 Gerrard. 
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ARE FILM PRICES TOO HIGH? 


‘Birmingham C.E.A. Opinions on Prices and 
Standard Contract 


(By our Birmingham Correspondent.) 


EMBERS of the Birmingham C.E.A. found plenty of 
M trade topics for discussion at the first of their autumn 
meetings on Friday last week. 

Reviewing the work done by the General Council at Mdin- 
burgh (Mr. Ik. Hewitson) first of all dealt 
with the revision of the Standard Contract. © He emphasised 
the importance of there being a common contract in order that 


the vice-chairman 


exhibitors might knew in every case what they were signing. 
He appealed to members to place full confidence in’ the com- 
mittee, and to accept any concessions they might secure as 
the that could) be obtained from the Mr. 
Hewitson pointed out — that Home Office Regulations 
Committee had secured extensive modifications of the original 


best renters. 


the 


draft, and it was estimated that the result would be a saving 
in expenditure to exhibitors sufficient to pay their subscriptions 
to the Association for the next SO years. The Council urged 

to book “Pay Day ’’ at the exorbitant 
Mr. Hewitson said he was not aware of a single 


exhibitors not price 


demanded. 
firm of renters who had brought their prices down. Renters 
were asking as much to-day as they were two years ago, and 
the Council thought a stand ought to be taken to bring prices 


down to a more reasonable level. 


Ex-President on Prices. 

Councillor MeDonald declared that the tendency of prices 
was not to climb steadily, but to jump, and they would have 
It was a matter 
of grave concern when their receipts were going down to find 
The Council were seeing what steps 
the strangle hold) which renters 


to take steps to bring about a reduction. 
renters” prices climbing. 
could taken to modify 
seemed to have upon exhibitors. 

The meeting, having approved of — the 
Standard Contract Committee, pledged itsell 
tract they 


be 


of the 


to accept the e¢on- 


formation 
formulated. 
Liberty of Renters’ Representatives. 


The question of the simultaneous signing 
the power which filin renters conferred upon their travellers so 


of contracts, and 


conclude contracts was then discussed. 

Mr. H. Devey thought a renter’s representative should be 
given firin instructions, and be to tix 
the price with exhibitors, and sign a contract simultaneously, 
for coofirmation from 


should in a position 
instead of its being necessary to wait 
the head office or local branch 

Mr. A. A. James urged that they ought to press the renters 
to impose confidence in their representatives and give them 
full to co itracts. He of no) other 
business conducted in such ao lax manner that of film 
It appeared to him that travellers offered a film for 
Some 


Thanager, 


powers conclude knew 


as 
renting. 
£25, and went away satisfied with a contract for £10. 

a 


SPE 


Vek ee 


FLAMESor Passio 
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time ago the manager of a Birmingham office accepted a eon- 
tract from him at a certain price. The contract was signed 
and sent in, but letter 
received from the London office saying they could not acespt 
Meanwhile, he had billed the filin. 


twenty-one divs afterwards a wis 


the contract at the price. 


Simultaneous Signing. 
Councillor MeDonald there 
difficulty in bringing about the simultanecus signing of contracts. 
Mr. Smallwood thought if exhibitors made a practice of saving 
to film travellers, ‘' To can’t talk to you unless you are in a 
position to conclude a contract with me,” a deal would 
be done towards doing away with the practice complained of. 


was afraid would be serious 


great 


The Tax. 
Before making any suggestion further 
to the Entertainments Tax, the branch agreed to the proposition 
of Messrs. James and Bull that they should express their grati- 
tude to the committee and wish them good Juck in the futuie. 
Mr. Hewitson asked the members to make up their minds 
whether they were going to ask for total abolition, a flat rate, 
In 
nothing. Ii 


for action in regard 


they asked for a 
for total 


or a percentage rate. his opinion, if 
flat rate they might vet 
abolition they would probably ect a fiat rate. 

The proposal to press for total abolition was accepted. 


they asked 


TRAVELAUGHS CREATOR IN LONDON. 


OLDWYN, LIMITED, have had the pleasure of a visit by 
¢ the Henry Mayer, 
Tiavelaughs have just been presented by Goldwyn, and 
Mr. Mayer was one 
for his 


famous screen cartoonist, whose 
received by the trade with enthusiasm, 
the t*) adopt the 
caricatures, and in one form and another the public all over the 


He is the son of a 


of earliest screen as a medium 


world are familiar with his active 
Mincing Lane merchant, whose business has been established 
since 1862, but at the age of 17 the future artiste had a rather 
bad attack of wanderlust, and went to Mexieo. He has been a 
traveller practically ever sinee. He maintains private studios in 
Paris, London, New York, and Munich, and there is not a paper 
er magazine in London or in Rurope that has not at some time 


pen. 


published some of his work. 

In America he “The Worm’s Eye- 
View “—seeing the world from) below of which 
Rupert Hughes, the famous Goldwyn author, wrote ‘ These are 


series called 


created a 
an invention 
enough to give Henry Mayer a lasting name in the history of 
caricature.’’ He has just passed through London en route from 
Central Europe; where he has had a camera-man working along- 
side of him, and he states that he has obtained some excellent 


N 


material for his Travelaughe. 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Exchange and Trade Shows—A Call to Exhibitors—Heroes of the Comic Papers on the Screen. 


HE Yorkshire Kinema Exchange has sent a ‘‘ whip ” to 
exhibitors. It takes the form of a notice in the weekly 
trade show programme, which reads: 

“* We wish to draw your aftention to the number of important 
trade shows which are to be held during the week. 

‘‘ The renters, in giving their support to the Exchange, 
anticipate the co-operation of exhibitors by their attendance at 
the trade shows held at 
that aes 

The coneluding words are a little mysterious. Do they refer 
in any way to the fact that fle number of trade shows held 
outside the Exchange have lately been increasing again? 


the Exchange. We are hoping 


Successful Debut. 

W. and F. Film Service have made their debut in pleasing 
style in Yorkshire Their headquarters locally are at the Upper 
Head Row, Leeds, and I understand that the film, ‘‘ Where Is 
My Wandering Boy To-night?’’ has had a capital reception. 
Cullen Landis plays the lead in this appealing story—a story 
that will suit the Yorkshire area because it plays on the feelings. 
Sheffeld and district exhibitors are asked to note that the trade 
show for the South Yorkshire area takes place on Monday at 
11 o’cloek at the Union Street Picture House. 


Pleasing Novelty in Comedy. 

Tam asked to point out that the series of Rainbow Comedies 
shortly to be presented to the trade in these parts have an 
especial appeal to the kiddies, yet serve the double purpose of 
being equally attractive to the adult patron. Bernard Dudley 
has produced them for Gaumont’s. The two juveniles prominent 
in the cast—Georgie Brassard and Myrtle Peter—bear:a striking 
resemblance to the original characters, Peter and Pauline (** The 
Two Pickles '’), who make merry in the children’s paper which 
gives the comedies their name. This is an interesting innovation, 
and one can picture the films being a furore at the popular 
children’s performances. 


A Correction. 

We regret in our notice last week concerning the productions 
that Mr. Whincup is handling, that we made the statement that 
the Rose Film Company are putting out two good things, 
‘ Cabiria ’’ and ** The Honey Bee.’’ Of course, ** Cabiria *’ does 
not belong to the Rose Film Company, but the mistake arose 
through Mr. Whincup being the agent for Artistic Films as well 
as the Rose Film Company. ‘t Cabiria ’’ belongs to Artistie, and 
Mr. Whincup will undoubtedly do big business in Yorkshire 
with it. 


THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


Sidney Bacon’s Philanthropy—Alleged Embezzlement—Wedding Bells. 


OR some years past Mr. Sidney Bacon, the proprietor of 
F the Olympia, Newcastle, has given an annual treat to 
the members of the All Saints’ Ward Old Folks’ Associa- 
tion, and this took place on September 27. <A picture show 
and miscellaneous program constituted the entertainment, those 
contributing including Miss Sylvia Ashton, Miss Natalie Crerar, 
Miss Nancy Wade, Mr. Phil Leman, ventriloquist, and Mr. 
Henry Chadwick, the resident manager, who gave concertina 
solos. Mr. George Hooper, of the Olympia Orchestra, and 
Mr. Reginald Howe acted as accompanists. As the old people 
left the kinema gifts of tea and tobacco were handed to them. 
The Lord Mayor and Lady Mayoress of Neweastle and several 
of the leading citizens were present at the matinee. 


Alleged Embezzlement. 

Robert Fiddes, 41, of Morley Street, Newcastle, described as 
a kinema manager, was remanded for a week by the Newcastle 
Justices on September 26, bail being allowed, on a charge of 
having embezzled the sum of £17 11s. received on behalf of 
his employers, William Neville Marshall and Joseph Broughton. 
Mr. T. H. Smirk, who prosecuted, informed the Bench that 
the money represented the takings at a picture hall, and it 
was alleged that the accused had manipulated some tickets. 
Detective-Sergeant Carr gave evidence of arrest of the accused, 


rien a 7“ SLT Se a 


who, when charged, replied, ‘*I did not intend to steal it.” 
The officer added that Fiddes was a married man. His first 
wife died and he married a girl 19 years of age, and she had 
left him. There were five children, 


First Run Fixed. 

High Level Exclusive reports that the super production, ** What 
Do Men Want?’’ has gone exceptionally well in the territory, 
and that the first run for Newcastle has been booked to the 
Stoll Picture Theatre. Considerable attention has also been 
paid to the films, ‘‘ Silent Barrier,’’ ‘* Unwritten Code,” 
‘ Spurs of Sybil.’ 


and 


Wedding Bells. 

Mr. R. 8S. Childs, the local manager of the European Motion 
Picture Company, hopes to get fixed up with an office and 
showrooms in a central position in Newcastle at an early date. 
As far as business is coreerned he has done exceptionally well 
with ‘‘ The Storm.’’ Mr. C. J. Cox, late of the Associated 
First National Pictures, has joined the firm as outside repre- 
sentative. By the way, I hear that Mr. Childs was married 
on Saturday, September 360, at Gateshead, the bride being Miss 
Brown, of Fence Houses. After the wedding Mr. and Mrs. 
Childs went to Berwick to spend the honeymoon. 
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Secrets of Nature. 
A further set of six most entertaining interest pictures. 


FURTHER set of six of the ‘‘Secrets of Nature ’’ serics 

was trade shown this weck in London by Regent Films. 

They are, as were their predecessors, full of out-of-the- 

way knowledge presented in a most attractive way. The sub- 
titles differ in quality, but where they are good they greatly 
enhance the value of the picture, in some cases turning the 
ordinary or extraordinary facts into something like a romance. 

No 14, which gives the life of the somewhat rare buzzard, 
reminds one of the item in the last set which dealt with the 
life of the sparrow hawk. The same 
eare had to be taken to be screened 
from view, and the kine camera 
revealed the reason for the small 
family of the buzzard by showing the 
strongest member of the family 
killing those less strong than himself. 
No. 14 deals with under-sea life, the 
spider crab's fight, and the dining of 
the survivor on the body of his 
vanquished opponent. This picture 
has been deftly woven with the story 
of a fishing skipper throwing away a 
tobacco pipe, and this lends a human 
interest to the picture. Perhaps the 
best of the lot is the subject, 
‘* Nature’s Gliders,’’? which has been 
slow-motioned into a picture of great 
beauty. Applause, which throughout 
had been considerable, was most 
enthusiastic in this, where the wing 
action of birds was most clearly seen, 
used in different ways for starting, 
propulsion, and landing. 

The battle of the ants was not so 
geod as the others owing to the 
minutencss of the performers and 
their quick action. If these could 
have been magnified and slow-motioned this would have been 
ax successful as the others. The remaining two were ‘ The 


River,’’ a scenic picture of great beauty, and ‘‘ Peter the 
Raven,’’ a picture that began with a stunt (the descent of a 


cliff by the catcher of the bird) and continued with some most 
amusing comedy in the teasing antics of the bird. 

If anything this series is slightly below the entertainment 
standard of the last six shown. These were, however, of such 
outstanding excellence that the comparison is in no way odious, 
as each one will hold attention firmly from start to finish. 


- Friart Productions. 


Well produced and ingeniously presented two-reelers based 
upon famous plays. 

NOVEL idea underlies the Friart productions, two of which 
were screcned for the London trade by Wardour this 
week. They are two-reelers, and each one is based upon 

a wall-known picture, an imaginative story being woven round 
each of them. The two that were shown were ‘t The Bashful 
Suitor ’’’ and ‘‘ Phe Beggar. Maid,”’ the former having as its 
‘‘ text " the pieture by Josef Israels, the second the painting 
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BIG Films of the Week 


“WHEN KNIGHTHOOD 
WAS IN FLOWER.” 


History travestied but a 
good Entertainment. 


“RICH MEN'S WIVES.” 
An East Lynne story that 


will havea tremendousappeal 
-“ROB ROY” 
Great Walter scott Story 
finely picturised. 
“ SQUIBS. WINS THE 
CALCUTTA SWEEP.” 


A Splendid British Comedy 
with a very popular appeal. 


3 Sa 


Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


of * King Cophetua and the Beggar Maid,’’ by Sir Edward 
Burne-Jones. 


“The Bashful Suitor "’ is thoroughly well handled, and the 
Dutch atmosphere has been produced with great faithfulness 
and well sustained. Photography, too, makes the best of the 
homely Dutch story that is told. After seeing this ‘‘ The 
Beggar Maid"? was somewhat disappointing, and although fine 
effects had been striven for there was a sugvestion of artificiality 
in places from which the earlier picture was entirely free. The 
process followed is to introduce the painter and his canvas, 
and in the case of Josef Isvaels this was done by showing the 
old man painting a landscape which the lovers cross. There- 
after the tale is taken up with 
complications of jealousy and petty 
theft, which, in the end, results in 
the unitine of the lovers and th> 
exhibition by the old) man of the 
finished canvas with the lovers in the 
centre. 

In this picture is a really clever 
dog, trained, among other things, to 
lic limp in his owner's hands after 
having been struck by the ‘* bashful 
suitor’s ‘’ rival. Mary Astor, too, 
makes a very attractive sercen figure 
in both plays, but the other members 
of the cast show the characters as 
obtrusively American, and are un. 
believable as the kind of person in 
England at the time Burne-Jones 
painted his picture. There are two 
other pictures in the series, one 
based upon Watts’s — well-known 
painting, ‘‘ Hope,’’? the other upon 
Rembrandt's ** The Young Painter.” 
These, however, were not 
this week with the two above 
reviewed. 

There should be a kinema public 
to welcome this series if the remain- 
ing two pictures are on the level of those shown, as they strike 
quite a fresh note in short offerings, 


shown 


Pathe’s New Gazette. 
A good variety. 
HE outstanding feature of Pathé’s Pictorial this week is 
the really attractive set of ski-ing pictures amid the 
snows of Switzerland, 


and the retarded gliding 
fascinating picture, 


These have been slow-motioned, 
through mid-air of the skier is a 
An amusing picture of life as it is supposed 
it will be lived in 1099, with machinery to perform the every- 
day duties of life, is both ingenious and amusing. The Basque 
country provides an excellent: Pathé-color section. : 

Pathe Gazette O16 ineludes Queen Alexandra among the 
hounds in West Norfolk, King Neptune holding court on H.M.S,. 
Hood as she crosses the equator, and the Prince teeing off at 
St. Andrew's. 

Thursday's number of the Gazette (No. 917) shows a naval 
review of the world's battleships at Rio de Janeiro, taken by the 
staff cameraman on H.M.S. Hood. the Prince at the British 
Legion Féte at the Crystal Palace, the Lord Mayor of T.ondon 
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cutting the first sod of the Clerks, Warehousemen, and Drapers’ 
Sehool war memorial at Addington, and the speed flying of 


G. Lafne (France) in the race for the Deutsch Cup. ; : 


Felix, the Cat, in Eve's Gazette No. 70, tries his hand at 
hapnotisin, and other items include Paris costumes for the girl 
of 19, some frolies from ‘ Phi-Phi,’’ featuring Jay de Laurier and 
June, and a slow motion of the famous back kick in new dances. 


The Face Between. 
Frogram picture, cleverly photographed, but with slight story. 


66 HE FACK BETWEEN,” which Jury's screened for 
j the trade in their London theatre, is an adaptation 
of a story by Justin Miles Forman entitled ** Tommy 


ScENE From ‘‘ THE Fack BETWEEN. 


Carteret.” The written story had no doubt a good public, but 
in translating it to the film it has not been found possible to 
present it with quite the strength one usually expects. 

The two Caterets, father and son, were alike in many ways, 
especially in voice, and it was this latter circumstance that sent 
After an evening's pleasure at the 
house of a friend, when the voung man, full of joy at his engage- 
ment, waits to tell his father his good news, there enters Mr. 
Hartwell, 
his house with his (Hartwell's) wife, he having heard his voice. 
The motto of the Carterets being ‘‘we stand together,” the 
younger man, innocent, refuses to give his father away, and 
with an amazing docilify consents to Hartwell’s demand that 
he shall almost deserted—part of the 
country. 
country folk thinking evil of their friendship, proceed to stern 
measures with him. Shots are fired and the girl killed, 
Carteret being dangerously wounded in the head. After weeks 
back to his old fiancé’s 
Hartwell having died in the meantime. But ever the form 
of the dead girl is between him and the girl he hopes to marry, 
and it is only by a second accident that the vision is removed. 


the younger man into exile. 


who accuses the younger man of having been in 


go away into a wild 


Here a country girl falls in love with him, and the 


of delirium he is’ brought house, 


The story is on the slight side, and, except for the fascination 
of wondering where the spirit form will appear, does not impress 
svith vividness. 
the introduction of the spirit form is very well effected, as is 
the double photography which enables Bert Lytell to personify 
Loth father and son, 

“The Face Between" 
in any hall. 


The pletography and lighting are good, and 


will make a useful program picture 


Digitized by Goc gle 


The Sky Pilot. 


'--- A tale of the Foothills and how the fighting parson 
won his way. 


I 
HIS story is taken from Ralph Connor's famous novel, [ 
and the adaptation, in the hands of ar qverican  pro- 
ducer, has resulted in a strong, virile ae, Perhaps i 
the setting of the story may be considered by : to be unduly 
rough ‘and unrestrained, and the little comn into which 
the sky pilot found himself lad little to hopo * * beyond the +. 


fierce, hard, unconventional existence of the outlaw. In any 1 
case the advent of the parson was a revelation. “nd the hard. \w 
boiled citizens would have none of him until, .y courage an] 4) 


faith, he proved himself a man! So with firm purpose to play 
a brother’s part, with love and faith in his heart, the ‘sky Sy 
pilot brought the new freedom to those beyond the waving 
skyline of the Foothills. 

The sky pilot, gentle-mannered, but with the ]oart of a Lon, 
with his licence to preach the gospel writ large upon him, wa: 
asking for trouble when he wandered into the little community 
of ranchers that existed in the Foothills. country. His first 
service gave him the fight of his life, but the boys just love a 
good fight, and the sky pilot made many friends by the w 
he used his left. Bill Hendricks, foreman of the ashley Ranc 
claimed him as a brother and got him a job & w-punchei. 
The old-timer, however, would have none of him; but when his 
only child, Gwen, a prairie rose and a chip off the old block, wa- 
injured by a fall from her horse, the old man, | -ased from: his 
unbelief, prayed as he had never praved before far his girl. And 
on Christmas morning the boys surprised the pilot by installin. 
him in a little church, built without his knowledge. But. the 
opposition gang set fire to it, and the pilot had » narrow escape. 
He is rescued by Gwen, and shows his gratitude y marrying her 
—to Bill! 

There is a good deal in this class of story that requires most 
delicate handling and direction, The frequent references to 


Biblical matters, and the holding of religious services under 


SceNE From ‘S 'THE Sky Pinot.” 


strange conditions, are always likely to give offence where ne 


offence is intended. In this picture, while there is a very rough 
element in the characterisation, there is nothing that ean be 
taken exception to. . Tt is full of action, has many very effective 
settings of the Foothills, and is well acted by a strong east. 
John Bowers was an excellent pilot, and well earned the reputa. 
tion of being as good with his fists as with his sermons. Colleen 
Moore was a charming Gwen, and the support. was excellent. 
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The Fighting Guide. 


A tale of the open country, with some good riding feats and 
. a nice vein of comedy.: 


HIS is a holding story, although the material is thin and 


the characterisation of the English peer weak and 
uns. actor’. ° It is a strange obsession of some 
American p ers to featuré the noble lords of Britain in 


wonderful a wearing a monoclé, and carryine about in their 
travels! the rtal and necessary bath-tub. The story, how- 
ever, has its ‘1amatic moments, a mystery crime that required 
unravelling, and a romance that ended in wedding bells, 

Ned Light “'¢ was known in the North-West as the Fighting 
Guide,’ with . iine reputation for skill and fairness. Attached 
as guide to the staff of Lord Chumleigh Winston, touring the 


Northern unable to stand the irascible noble- 


wilds, he 


was 


’ 


ScENE FroM ‘ THE FriautTina Guipr.’ 


man!s whims any longer, and, leaving the lord in. safe ‘custody, 
he. took his valet. and his clothes and retuned to the town, 
where the peer had some. considerable landed interests. Here 
he soon found trouble. McDonald and his daughter, Ethel, 
were residents, and. a plot was afoot to rob them of their land. 
On bis arrival Ned found the, plot had thickened by the murder 
of the secretary to the estate when out walking with Ethel. 
Grant Knowl:s, the peer’s manager, was a prominent personage, 
but the bogus peer found much to exeite his suspicion in the 
management of te estate. McDonald was next arrested, as 
a. blood-stained knife was found on his table. Then Ned took 
a hand, released McDonald, and hid him in a neighbouring hill. 
He also wenr on the track of a half-breed who he was convinced 
knew something of the crime. After an exciting race Ned made 
a desperate leap from his own horse to the half-breed’s, and the 
two came down. The half-breed confessed that Grant Knowles 
was the murderer, and after a scene in court McDonald was 
released, and Knowles, in attempting to escape, was shot dead, 


The real Lord Chumley arrived at this juncture, offered Ned 
the management of the estate, and the latter at once offered 
Kthel another position, which she accepted. 

William Dunean plays a dual réle in this picture in more 
ways than one. He plays the lead, directs the production, and 
impersonates the scior of nobility. Te has a congenial part 
and plays with fine realism. He is well supported by Edith 
Johnson and a good cast. Photography and settings well up to 
Vitagraph standard. 


The Trouper. 


Gladys Walton in comedy of fair average standard. 


Kin England know the word ‘ troupe,” but ** trouper " 

W is new to us. Its meaning, it is assumed, is ** member 

of a troupe,” for the Universal picture which European 

trade showed this week in London is concerned with a travelling 

theatrical company, of which Mamie Judd (Gladys Walton) is 
the drudge-of-all-work. 

It is a character which directors of Universal pictures are 
continually thrusting her into, but not one in which she is at 
her best. In the present picture she appears as a girl with her 
hair down her back, and takes her share of punishment from 
members of the the which 
There is comedy throughout, but it never rises to great 


vatious company, leaders of are 


crooks, 


heights. The best scene is the theatrical performance, 
with Mamie working the cirenlar saw which is to cut 
the heroine in two before a full house. This she is doing 


by means of a band fixed on a stationary bicycle. Most of the 
story concerns the fascination exerted by the actress-vampire 
over a dissolute youth, and the robbery of notes to provide her 
and her confederate with wealth. This Mamie frustrates, and is 
damaged in effecting their arrest. Afterwards she awakens from 
her unconsciousness in a mansion, and a love match with one 
of the theatrical company is on the point of triumph at the 
picture’s conclusion. . ; 
Most of the tricks that have done duty in provoking laughter 
from kinema patrons find their opportunity in ‘f The Trouper "— 
erratic motor cars, people overloaded with parcels dropping one 
article when picking up another, and so on, ‘The crook story 
holds these various incidents together. The sub-titles are in 
places very American. Patrons of second grade halls who like 
their comedies to be well seasoned with hustle, and will accept 
it as a change from intensely humorous situations, will have little 
to find fault with in ‘‘ The Trouper.”’ It is of fair averaze 


standard. 


The Great Elephant Kraal. 

SERIES of interesting pictures, presenting for the first 
time in the history of motion photography, the dangers 
and thrills of hunting and capturing wild elephants in 

Cevlon, and taming them for service, was shown to the trade 
last week by Moss Empires, Ltd., and created a good impres- 
sion. The main incidents of the series comprise the erection of 
the kraal, several acres in extent, the decoving of the wild 
elephants, and driving the beasts into the enclosure, the chaining 
and tethering of the elephants, and their ultimate disposal to the 
settlers. The photography throughout is excellent. 

This picture is two reels in length, and is worth a place in 


any program, 
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Hurricane’s Gal. 


A melodramatic sensation, in which the lure of the tropics and the 
tang of the mighty ocean are deftly blended. 


HIS production (a First National, put out by European) 
is aptly described as ‘‘ seven wonderful reels of storm 
and strife and sunshine.’’ It is a story of love and the 

sea, packed with real thrills and pulse-quickening sensations. 
There is enough pugilism and sentiment to please all tastes, 
and the splendid ocean scenes are a feast to the eye through a 
ereater part of the picture. 

The heroine, Lola (impersonated by Dorothy Phillips), is the 


i 


oe 


SceENE FROM ‘ HUrRICANE’sS GAL." 

daughter of a Pacific pirate. She knows neither fear, love, 
restraint nor master. No man has ever won her love, and no 
laws have ever curbed her whims. A stowaway is found on 
board the s.s. Tahiti Belle—one Steele O'Connor. Tn this 
polished, wsthetie man Lola finds a new interest in life. To 
the rough men of her life Lola has always been indifferent, but 
Steele awakens a new interest. Wer worst premonitions are 
justified, however, as the ship enters San Francisco harbour, for 
revenue officers board the craft and, at a. signal from Steele, 
take command, accusing the erew of being smugelers. A hand- 
to-hand fight follows, in which T.ola escapes and the Tahiti 
Pelle is blown up. 

Unknown to anyone but her chief mate, Lola finds refuge in a 
secret San Francisco gambling den, also a bequest from her 
father. Torn between love for Steele and hatred for his apparent 
Steele, torn 
between love and his duty, mourns the girl, whom he believed 
went down with the ship. One night he is amazed to see hor 
appear before him and denounce him.’ His protestations and his 
exposition of his creed of duty is so sincere that she leaves, 
confused by a new doctrine of life of which she has never known. 
That night she kidnaps Phyllis, a rival for Steele’s hand, and 
sets sail in the Samoa Belle, her idea being that, by awatehing 
Phyllis, she will learn how to be a real lady. The Government 


treachery, she finally decides upon vengeance. 


is interested in Phyllis’s fate, and sends a destroyer and 
aeroplanes in search for her. Fate intervenes. A terrible storm 
makes Lola realise the enormity of the venture she has under- 
taken, and she decides, for Phyllis’s sake, to return to San 
Francisco. When the girl is placed in danger by the advances 
of one of the erew, Lola, her soul discovered and active, springs 
to the rescue, even as the government airships bear down upon 
the vessel. A crashing climax brings a satisfying conclusion and 
happiness to all the principals. 

It is hardly necessary to add that ‘' Hurricane’s Gal ** has 
heen produced with all the Javish artistry and disregard of 
expense with which the name of the First National is identified. 
The acting contains all the necessary ‘‘ punch,’? and the few 
humorous incidents, though of a subsidiary nature, have been 
adroitly contrived. Tt is a film which should go well among all 
classes of pieture-goers who have not yet lost their love for 
Western drama with a maritime setting. 


Don’t Doubt Your Wife. 


A good holding picture despite improbabilities— good 
photogvaphy and lighting. 
ESPITE one or two rather aggressive improbabilities 
D “Don't Doubt Your Wife." which Phillips Films 
screened for the Tondon trade Inst week, is a picture 
that will find favour. Tt holds attention, and its photography 
and lighting enhance its value. 

John Manning, self-made and dour, is unequally yoked with 
his wife Rose (Teah Baird) who is vivacious and companionable. 
Consequently, the husband suspects her friendship with Herbert 
Olden, with whom she is playing tennis at the Asherofts. He 
leaves the house in a huff, and the wife decides to follow, 
leaving for a railway junction in Olden’s car, But they lose 
the way, a storm comes on, the petrol gives out, and a room 
has to be taken at Tdlewile Todge, whera Rose may dry her 
soaked garments. Tdlewile is a drinking and gambling house, 
and is raided. while Rose is there. Afraid, she escapes in her 
‘s and the storm having ceased, and the petrol tank 
having been replenished, Olden drives her home, wrapping her 
in his sports jacket. Seeing her semi-clothed state, the husband 
foolishly finds in this confirmation of his suspicions, and forbids 
her the house. She returns to her mother, and after some protest 
accepts the attentions of Herbert Olden. Attempts at reconcilia- 
tion by the wife having failed, the husband divorces her, and the 
wedding day of Rose and Olden arrives, At this point she faints, 
and by the doctor’s raising of eyebrows and the bride’s mother’s 
facial expression, the spectator gathers the reason for her 
indisposition. The lover, learning this, attempts at this stage to 
reconcile husband and wife, but fails, and the wedding proceeds, 
to be interrupted by the arrival of the husband and_ their 
re-marriage instead. 

Tt will thus be seen that a really good story is weakened at 
the end by an improbable and inartistie ending. The acting of 
Leah Baird stands cut prominently in this picture, which will 
no doubt find acceptance over a wide range of patrons. 

(Reviews continued on page 89.) 
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Waring & Gillow’s 


Specialists in 


CINEMA FURNISHING 
DECORATION & EQUIPMENT 


WARING HERE is nothing in the Furnishing, Decoration and 

| & GILLOW Equipment of the Cinema that Waring & Gillow 

are actual cannot provide, and the superlative quality of every- 
manufacturer s| thing supplied is in itself‘a guarantee of long service. 


TIP-UP Cinema and Theatre Proprietors will do well to 
SEATS consult Waring & Gillow before deciding on any 


pec gan'c§ structural alteration, decoration, seating, carpets, of 
perfect comfort. | interior furnishing. 


ASK WARING & GILLOW TO ESTIMATE 


for anything appertaining to economical decorat‘on 
and repairing of Cinemas or Theatres, including 


STRUCTURAL ALTERATIONS——ELECTRIC. LIGHTING——DECORATION — CARPETS——INTERIOR 
AND EXTERIOR PAINTING——CURTAINS——RENOVATIONS—CLEANING— DRAPERIES-——ETC. 


Please address all enquiries to ‘Contract Department.’ 


Furnishers é Decorators to Ft M. the King. : 
164-180 OXFORD STREET, LONDON, W.1 


Rai ams ¢ 
m_ 5000, And at Manchester, Liverpool and Lancaster. * Warison, Londoa.'* 
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POWER’S No. 6 ann REAR PROJECTION. 


The New Phase of - Cinematography. 


REAR PROJECTION. 


Rapp strides have been made. in the last few years in the perfection 
of projection from behind the sereen, and without doubt this is the * 
coming form, as amongst many advantages the following may be 
considered the most important :— 


(a) The elimination of the beam of light traversing the auditorium, 

which has always been a source of annoyance to patrons. 

(b) The possibility of greater illumination of the auditorium, 

dispensing with the necessity of torches, - 

(c) The picture naturally ‘stands out’? to greater depth, owing to 

the light rays travelling towards, instead of away from the 
audience, : 

The Power’s Projector adapts itself to this use, because it embodies all 
the essential details. It is provided with a fixed optical centre, obviating 
any movement of the illuminant upon racking or masking the film. 

The particularly rapid action of the intermittent movement allows of 
the use of a narrow angle shutter, which passes the maximum amount of 
light without flicker, > 

The substantial construction of the whole mechanism ensures steadiness 
of the picture. 


BIRMINGHAM: 


: : NEWCASTLE-ON-TYNE: 
30-32 John Bright Si. Co 7 Collingwood St. 
LEEDS: ory 
21 King Charles Croft. L d CARDIFF: 
LIVERPOOL: 46 Gerrard St. Lundon,W.1 = t pis, SE Johas padare: 
116 Dale Street, : REGENT 3310. . SCOTLAND: 


é . ef Sat Argosy-Film Co. Ltd., 
(pee ee eS: é ALBERTYPE WESTRAND. - . 81 Dunlop St., Glasgow, 
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THE IMPORTANCE OF THE TECHNICAL 
SIDE OF KINEMATOGRAPHY. 


The Kinema of the Future. 


HERE were few prophets ten years ago who pre- 


dicted that the Motion Picture industry would 

reach the position of efficiency and importance 
which it occupies to-day. How many are there of the 
trade leaders at the present time who can predict, with 
any degree of confidence, what the next ten years will 
bring forth? At the present rate of progress, it will be 
no easy matter to estimate the position and influence of 
the industry in 1982. For the advance in all the various 
sides of the trade, during the past five years, has been so 
momentous and so marvellous that, at the same rate of 
progress, the new era may even surpass all our surmises 
and anticipations. One thing, however, looks practically 
certain: the kinema of to-day will be just as far behind 
that of ten years hence, as were the converted shop and 
attenuated film of 1912 in comparison with the present 
super picture and up-to-date kinema. 


‘The Technical Progress. 


We are not concerned in this page with the improve- 
ment which may be reasonably expected in the films of 
the future. We are naturally more interested in the 
nature and characteristics of the progress on the 
technical side. For in these lie the vast possibilities of 
change and improvement in the theatres, in their 
adequate equipment, in the business of presentation, and 
in the attractiveness of the kinema halls, as well as in 
the comfort of their numerous clientele. . The most 
notable, if not the most important, advance in recent 
vears has undoubtedly been in theatre construction. And 
vet how inadequate in the bulk our picture houses are! 
The few that really study their clientele are models of 
comfort and convenience, and extremely well ventilated. 
But it is in the basic construction of the theatre that the 
change of the future will be found. The style of the 
present theatre, built mainly to facilitate the. spoken 
word, with its cumbersome baleony and boxes and 
dominant stage, will enfirely disappear. A distinguished 
writer on this subject recently -held that the picture 
house of the future will be egg-shaped, with no stage or 
‘balcony impedimenta, will be of generous proportions, 


and will easily accommodate from four tg fiye thousand. 


persons. Even our most modern picture theatres will 
fade into insignificance beside the new structures of ‘to. 
morrow ! 


New Lighting Systems. . bos 
Possibly the greatest progress in technical science will 


‘he in the direction of improved lighting systems. A great 
deal of the attractiveness of the theatre im the direction 


Google 


‘its lighting. 


of warmth and comfort is to be found in the enterprise of 
This will be one of the great features of the 
future. Projection of light from various parts of the 
house upon highly sensitised screens will produce new 
effects. Colour and musie will play its part in these, 
and shades and intensitics will be varied to suit the mood 
of the picture. Along these lines there will be remark- 
able advancement during the next five years. The 
combination of lighting, music, and the picture is to he 
the big artistic triumph of the future, and must, of 
necessity, make a great impression on audiences. In 
these conditions, too, the music, which even now con- 
stitutes one of the great attractions of the super-kinema, 
will be on a vastly advanced scale, and a poiverful 
influence on the destinies of the kinema of to-morrow. 


The Perfect Projector, 


It is admitted that we have not yet seen the yeaeiet 
projector. Here, indeed, is scope for the inventor. Who 
can say what improvements and new devices may be 
effected during the next few years? One of the latest 
inventions’ patented this vear by a Swedish engineer is 
said to practically supersede the Maltese cross. © What 
a revolution in projection this implies if the patent 
receives the imprimatur of the trade! Already 
important developments in projection have taken place 
in the direction of high intensity arcs and special filters. 
A newly-designed shutter is considered to add materially 
to the efficiency of the machine, and important improve- 
ments in other technical directions are of frequent occur- 
rence. And in the kinema of to-morrow there is little 
doubt that all this apparatus will be automatically con- 
trolled, with highly-trained projectionists, to direct the 
new sensitised pictures. The kinema of the next decade 
is practically certain to provide the steady motion and 
perfect picture. 


A National Institution. 

_ There can be no question that the future will show the 
kinema as the greatest force of the century for recreation 
and education ; that, through it we shall undoubtesly be- 
come the most cultured nation in the world, and that as 
an amusement factor for both adult and ‘child it will 
stand pre-eminent-as ‘a national: institution. + It is not 
improbable that the future will,see the kinema endowed 
by the State, -and that its great destinies will be con- 
trolled by the Government as the great entertainment 
lever in our national. life. and the -propagandist of a 
universal language. 
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What Will YOUR Projector 
be Worth Five Years from 
Now ? 


T’S not the first few months 
of constant wear that brings 
out the lasting qualities of the — 
daily used machine, but the 
years and years. that follow. 


Do you know that there are’ ~ 
hundreds of Simplex: Projectors 

running in theatres to-day after — 
eight and nine consecutive years. 
of service ? : 


But, in spite’ of tee: peculiar , 
kinks of human psychology, we . 
‘are still happy to say that—- 


“WE HAVE NOT YET HEARD | 
OF A PLAYED-OUT SIMPLEX”. 


Sole Canavastuindires ~~ Disitibaiors: 


. FRANK BROCKLISS, LTD... 


167-169 WARDOUR STREET, LONDON, W.1. 


Telephone:—REGENT 2719. Telegrams :— “ Stafili, “Westcent, “London.” ; i 
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Theatres & their Equipment. 
Kew Super Kinemas. 


No. 


(he eurtain has gone up on «a transformation scene at 
Leeds, the transformation of an unsightly corner which 

marred for so long the beauty of City Square, through 
which pass practically all visitors by rail to the great West 
Yorkshire industrial centre. It was a dingy old corner which 
detracted much from 
the stately appearance 
of the city’s front 
door. During the war 
the ugly duckling 
sparked up like a 
rocket. It became the 
central reeruiting 
office, and so had -its 
blaze of glory. But 
it ‘‘came down like 
a stick.’ After the 
armistice Smuts, of 
Leeds, otherwise the: 
begrimed air of indus- 


try, took toll of the 
building, and it was 


still an eyesore when 
Leeds Picture Play- 
house, Ltd., swept it 
away, and planted in 
its place the deep-laid 
foundations of the 
now glorious Majestic. 

The imposing -and 
artistic theatre is an 
ornament to the ever- 
progressive City of - 
Leeds, and also to the 
kinema industry. Mark in passing that it has been chosen by 
the City Council for the ceremony of conferring on Earl Beatty 
the freedom ‘of the City. 


There is) a second scene to the transformation. ~ Think of 
the days when the picture house fought for popularity with 
the roller skating rink, when such accommodating additions as 
the café came along, and when the orchestra began to replace 
the drowsy thud of the overworked pianist. Think of it, and 
marvel at the Majestic! The ‘triumphantly — successful 
inauguration: of this ambitious venture completes an almost 
unbelievable stride in the: dexeloymicnt of the moving picture 
industry. : 


Atmosphere at Last! oni’ aa o 

For inside, under the mighty dome, is a magnificent theatre 
with restful and spacious accommodation” for~ah atidicnce of 
2,400, an .orchestra .of 21 experts, and an inspiring £5,000 
organ rendering «music unsurpassed in  kinemaland—perhgps 
even the best in the world- where -picture theatres are -con- 
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THE Masestic, LEeps. 


copper everywhere. 


4--THE MAJESTIC, LEEDS. 


cerned— entrancing lighting effects, and such an atmosphere! 
Atmosphere is the seeret of success in.the world of films. 
The average picture house gives only a fleeting impression of 
of atmosphere and artistic production. Here 
It permeates the whole proceedings all 
day and every day. 
The art of show- 
manship reaches its 
zenith. Every visitor 
‘senses the touch of 
genius behind it all. 
The master hand is 
that of Mr. Leonard 
Denbam, whose 
prescience in the 
presentation of the 
picture has 
been a shining 
example to British 
exhibitors, and whose 
name has come to be 
revered, 


the possibilities 
atmosphere abounds. 


moving 


Restaurant 
Marvels. 

And below, in the 
restaurant, where Mr. 
A. Bianchi holds 
sway, the marvels 
continue. To the 
unitiated they in- 
crease. The lavishly 
appointed restaurant 
delights the eye, and 
After lunch comes Thé Dansant, and 
later dinner. It was 8 p.m. when the writer joined the happy 
throng, and, although the accommodation of 450 is spacious, 
it was taxed. The popularity of the Super-Synocopated 


the cuisine the palate. 


Orchestra of five and its charming dancing floor, with its 3,000 


hidden’ springs—quite one of the finest in the provinces—was 
abundantly clear. . 

Abdullah, the genial giant, in his native Egyptian array, 
silently appears at. your elbow, supplies, like the slave of 
Aladdin's lamp, the coffee and cigar of your parting -wish, and, 
if your réle for the nonce be that of inspector, you pass behind 
the scenes into a wonderland of kitchens and store rooms and 
wine cellars, and what not. I must summarise my impressions. 
Everything spotless, everything wonderfully organised, 
thing 1922. 


every- 
Shining 
Six-thousand pounds’ worth of silver plate 


Labour- saving appliances at every turn. 


alone: Refreshing air shafts—all ready for another  trans- 
formation if and when winter comes. Vacuum creating 


contraptions for storage, and also for cleaning purposes. 
(Continued on next page.) 
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Wonderful Tributes. 

Fiend Bianchi was. courteous. cnough and explicit enough, 
but I left a little in a maze. .In his sanctum I learned more 
of efficiency, for during his most interesting career in Jeading 


British and Continental hotels the manager of the Majestic. 


Restaurant has won many famous friends. At the Imperial 
(London), the Midland (Manchester), Prince’s (Brighton), 
and well-known Continental hotels, he filled an autograph album 
of tributes by a whole host of notabilities. ‘* Monsieur 
Bianchi,”? says Dennis Neilson-Terry, ** you are kindness itself.”’ 
Others who testify —1 am ‘choosing at random—are Charles 
Hawtrey, Henry Ainley, Marie Corelli; Conan Doyle, Mark 
Hambure, Frank Mullings, William Le Queux, Elsa Stralia, 
Maurice Moscovitch, Max Pemberton, Isobel Elsom, Vesta 
Tilley, Landon Ronald, and Roscine 
Buckman. His inscribed cigarette 
‘box from ‘! sturs 7’ of 
surely unique. Everything Majestic! 

For ‘three hours I perambulated 
around the corridors, kitchens, store 
Wine ‘cellars, restaurant, 
cloak suites of offices, 
theatre, organ, orchestra, operating- 


o 
oD? 


opera is 


Yooms, 


rooms, 


box, pay-boxes, and, then passing 
the ofice, I 
appealed for an armistice, Small 
wonder the staff totals 785 (theatre 
TL and restaurant 114). One 
hundred and eighty-five! And all 
experts or efficients. 


general manager’s 


Figures That Talk. 

Is it surprising that the other 
places of amusement in Leeds have 
felt the effects of the coming of the 
Majestic? Tow could it be other- 
The theatre opened at 
popular prices (1s., 1s. 6d., and 2s.) 
at Whitsuntide, and it is estimated 
that 40,000 people are attending 
weekly. In 14 weeks 5€0,000 
patrons were — recorded, What 
theatre can rival these figures? The 
cost of the theatre and restaurant 
-was £312,000, and it was realised 
that patronage would have to be 
extensive to enable them to pay 
* But,’ Mr. Denham 


wise? 


‘their way. 


says, ‘‘ the audiences have ex- 
‘ceeded expectations, and we are 
,anticipating greab things. Night 


after night the house is full.”’. During my visit the place was 
packed,’ and two queues four deep stretched each side of the 
building over a distance of 100 yards. Yct there is no jostling. 
The handsome passage ways relieve all congestion, and so 
fspacious is the building that the “two ‘comfortably-furnished 
lounges at the rear of the grand circle are to be transformed into 
tea rooms. : : 


Entrancing Music. 


In the theatre one comes under the spell of the entrancing 
musi¢ and the magic of the limes. . Mr. Fred Kitchen, the 
musical director, has a flair for film ‘accompaniment, and the 
musical intermission at the Majestic is a popular feature. Mr. 
Kitchen has just been transferred from the Lounge, Headmegley, 
Leeds, where the musie won fame both for Mr. Denham and 
Mr. Kitchen. Indeed, the whole orchestra has just. been-moved 
to the City Square theatre, where it has greater scope, and has 
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* Halifax. 


Mr. Leonard Denuam, Managing Director. 


been augmented to ¢wenty-one. ". Mr._ Kitchen’s ability is 
widely recognised in the film trade. © He commenced his career 
in kinemaland eighteen years ago with Mr. Frank Sunderland 
at New Century Pictures’ Theatre at Halifax, and was later 
musica] director for Provincial Cinematograph Theatres -at 
Then came the war. Two days after demobilisation 
he was engaged by Mr. Denhain for the Lounge, Headingley, 
which is rightly claimed to be ‘the first’ suburban house for good 
music in the country. 

Mr. Kitchen’s. successes are so well knawn. in the business 
that I need-only add that_after his receut-callito the Alhambra 
for the first British trade show of the Assoviated National 
picture, ** Man—Woman-—Murriage,’’ for which event the 
Lounge orchestra and fifteen other Leeds musicians proceeded 
to London, he received a series of 
offers inviting him to také over the 
musical directorship of ~ leadmg 
London picture theatres. The Leeds 
Choral Union is not alone ‘in its 
fame in ‘* town.” 


The Mighty Organ. 

The music of the Majestic is, 
embellished by the 
orchestral pipe organ (electric 
pneumatic), which is divided into 
two parts, built on either side of 
the proscenium. It has a detached 
consul in the orchestra, which can 
be moved to and played in any part 
of the theatre, 52 stops (including 
orchestral effects), 2,600 pipes, and 
five miles of wiring. Built for 
orchestral work, the instrument has 
a sect of tubular bells, a bird 
warbler, thunder pedal, siren, and 
also a specially constructed wox 
humana for producing the effect of 
the human voice. When introduced 
to the accompaniment of a vocalist 
the vox humana. is most pleasing. 
The whole of the organ is enclosed 
in swell boxes, in order to -enable 
the organist, Mr. Harry Davidson, 
to produce the desired orchestral 
or vocal strength. Mr. Davidson, 
who <o-operated-with the -builders 
in drawing up: specification of the 
organ, “was formerly © musical 
director at the Shaftesbury Pavilion, 
London, and also far Sir Oswald 
Stoll and Mr. Sol Levy. At the Shaftesbury. Pavilion 
he arranged the music for the trade shows regularly held there, 
and he also occupied a staff position for, this purpose with 
Famous-Lasky.- He has opened a considerable number of 
organs, and was the first organist to play a pipe organ iu 
accompaniment to moving pictures in London, where his 
co-operation with Mrs. I. Davis, of the Pavilion, Marble Arch, 
will be. readily recalled. Mr. Davidson:has formed a high 
opinion of the musical knowledge of Yorkshire audiences. 
“They appreciate high-class music,’’ he says. ‘‘ They know 
the masters so well that one feels that always his best is asked 
of him.” F : 


of course, 


Best in the World? | 

The high standard of all-round excellence attained at the 
Majestic is primatily, .of course; the work. of Mr. Leonard 
Denham, whose ‘success -in the business “is due to progressive 
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THEATRES AND THEIR EQUIPMENT— Continued. 


showmanship, and his 
insistence on placing the 
work of the producer in 
a fitting frame. ‘‘ Every 
man in the Majestic 
orchestra,’”?> says Mr. 
Denham, ‘‘ is an accom- 
plished musician, a ‘star’ 
among orchestral 
musicians.. The Majestic 
sees the realisation of my 
dreams and my ambi- 
tions. I make bold to 
say the orchestra is the 
finest picture theatre 
orchestra in the world, 
Also, I believe, it is the 
most expensive. ~ The 
cost, however, is being 
amply repaid... Our 
musical intermission 
reaches a high standard, 
and ‘its. popularity is 
gratifying. At every per- 
formance it is encored, 

: and the -second’ number 
given usually takes the form of a violin solo with organ 
accompaniment.’ 

Mr. Denham, who is arranging for ‘autho aah hchting displays 
at the entrances of the theatre indicative of the musical 
attractions, is a Yorkshireman with the Yorkshireman’s inherent 
love and knowledge of-music, : 


The General Manager. 


In‘his native town of Elland he opened the Central Picture 
House. in $911, and, joining the renting side of the business, 
took control of Walturdaw films in the territory. As is well 
known in the industry, Denham activities have all’ been 
attended by great When he left Walturdaw he 
became an independent renter in association with Mr. R. Rigg, 
and on this partnership being dissolved he acted as agent for 
Walturdaw. Next he purchased the Theatre de Luxe, Halifax, 
and in 1919 joined forces with the late Mr. Harry Hilton, of 
Roundhay, Leeds, and bought the Headingley Lounge, which 


Frep Krrcnen, Musical Director, . 


success, 


was developed out of all knowledge, and is a monument to Mr.. 


Denham's foresight and business ability. © His success in 
offering a residential. population:a high-class musical program 
and screen entertainment is too well known to be detailed. 

In 1920 the Lounge was. merged into the Leeds and District 
Picture Houses, Ltd., circuit, of which Mr. Denham is 
managing director.. - Last’ year he also becanie general 
manager of the Theatre Royal (Bradford), upon its conversion 
to the moving picture entertainment, so linking up with Mr. 
Francis Laidler. He has since taken an interest in the Grand 
Theatre (Searborough), and finally has become a director and 
controlling influence at the new Majestic, where his co-directors 
are Messrs. J. C. , Thompson, A A. Nisbet, F.C. Meyer and H. F. 
Tattersall, 


Resident Manager. 

The efficiency of his control is evidenced on all hands, but 
he has a most capable resident manager in Mr. Andrew 
Robertson, who is a son of Andrew Robertson, formerly of the 
Palace Theatre (Bradford), and of the Kentucky Minstrels. Mr. 
Robertson gained yaluable experience on tour with his well- 
known parent, For two years he ran al fresco concerts at 
Ilkley, and also toured with Gale’s companies in the ‘* Royal 
Divoree and other productions. 
Circuit in the North of E naland—abheewise Black’s Pictures— 
he was associated with this firm when it was taken over by 
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Joinmg the George Black. 


and Collins 
and it-was 
with 


Thompson 

Enterprises, 
this connection 
his company at the 
Grand Theatre (New- 
castle) that Jed to his 
present appointment at 
Leeds. 

Fnough has been said 
of the Majestic and its 
staff to indicate its 
eminent position among 
British theatres. In 
many respects its place 
among our picture 
theatres is unique. Its 
possibilities are immense, 
but only those who visit 
and inspect this impos- 
ing theatre can realise 
its dignity and beauty, 
and the great part it is 
playing in raising the 
moving picture to its 
proper place in the enter- 
tainment world. of to- 


RORERTSON, 
Resident Manager. 


ANDREW 


DISINFECTING KINEMAS. 


T the Royal Sanitary Institute Congress at Bournemouth 
recently, Mr. T.) W 


Barlow, Medical Officer for 
Wallasey, said that during recent influenza epidemics 
the uses to which disinfectants were put reached the high-water: 
mark of credulity and stupidity. One noticed the common 
practice in luxurious kinemas of sending round a boy in gorgeous 
armed with a squirt, discharging an odorous liquid 
in the air in the form of a spray. What it was hoped to 
accomplish in this way heaven only knew, but the average 
layman fondiy hoped and imagined that in some magical wav 
the air had been disinfected, and he had been saved from some 
noisome, infectious disease. It was wasting the kinema pro- 
prictor’s money and the valuable time of the boy. More could 
be done in a few seconds by opening the windows. The best 
disinfectants were boiling water and the sun. When soap and 
water were used to their fullest extent there remained. very 
little for disinfectants to accomplish. 


uniform, 


THE PERFECT ARC. 


MOST interesting little booklet 
trade by Messrs. Charles H. Champion and Co., of 
Carlton House, Regent Street,. proprietors of Ship 

Carbons, for the purpose of placing before managers and pro- 
jectionists responsible for the adequate light’on the screens of 
this country, the results of different experiments undertaken by 
Ship Carbons. The book is admirably got up, and contains 
various charts, reproductions from original phetographs, and 
references: to the maintenance of the perfect are. .- No: manager 
or operator should’ be without a copy, which can be obtained 
on application to the firm. . ; : 

A review of the booklet, which is of considerable value and’ 
interest to projectionists, will appear in the next issue of the 
Supplement. 


has been issued to the 
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| Speaking : 

of 
Kinematograph 
Lenses 


and there is more need to speak about 
them now than at any previous period 
in the history of Kinematography—do 
you realise that the success of your 
Theatre depends upon the picture you 
project?) The amount of money you 
may spend on decorating, advertising 
etc., is of little use if the lenses used do 
not project a perfectly proportioned, 
elear and bright picture. 


DALLMEYER LENSES. have been 
designed with this end in view and that is the 
reason why all the. best Theatres choose a 
Dallmeyer Lens for their Projector. 


Among the latest Theatres fitted with 
Dallmeyer Extra Large Diameter Projection 
Lenses are :— 


The Grand Picture House, York. 
The Aberdeen Electric Theatre. 
The Grand Super Cinema, Burnley. 
The Palace, Barry Dock. 

Theatre Royal, Manchester. 

The Drill Hall Cinema, Lymm. 


:Weite for. Free Samples. 5 ‘The County Playhouse, Wigan. 


You cannot buy a better lens than a 
Dallmeyer Lens, and to prove our claims we 


DELIVERY EX STOCK AT are. willing to send a lens on 7 days’ free trial 


LONDON MANCHESTER to allow for comparative tests. 
BRISTOL LEEDS 


iPSWICH SHEFFIELD 
BURY ST. EDMUND'S NEWCASTLE 
NORWICH SUNDERLAND 
BIRMINGHAM GLASGOW 
CARDIFF EDINBURGH’ 
SWANSEA BELFAST 
LIVERPOOL DUBLIN 


LONDON OFFICES 
CHAS. H. CHAMPION & Co., Ltd., CARLTON HOUSE 
Carlton House, Regent Street, S.W. 1. PICCADILLY CIRCUS 


& SHOW ROOMS 
Il? REGENT STREET 
LONDON. S:W.1 


Telephone : ~ Telegrams: 


Gerrard 2134, "Karbonimpo, Piecy, London." Factory: CHURCH END WORKS, WILLESDEN, N.W. 10 


Oct. 7, 1922. 
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Kinematography in Natural Colours. 


Its Pro gress and Ultimate Success ——No. 11. 
By OTTO PFENNINGER. | 


HAVE spoken of a photographic film being exposed to colour 

light, but an ordinary photographie film is not affected by 

red light that passes through your orange red lightfilter, 

which you use as a protection in your dark room. We have 

therefore to use a specially prepared film, a film that sees 

green, yellow, orange, and red, and not only violet and blue, 
as the so-called ordinary film does. 


It was Professor W. Vogel, of Berlin, who discovered in 1884 
that certain aniline dyes iad the property of imparting xsensitive- 
ness in a Bromsilver film when exposed to colour rays. The 
proper impulse to colour kinematography came with the year 
1902, when Dr. Koenig, of the colour works at Hécehst, A/M., 
introduced the Orthochrom commercially. A year or two later 
Pinachrom followed, then Cyanol and Verdol. Cyanol alone or 
in combination with the others is the best possible sensitiser for 
this class of colour work. Orthochrom gives an exposure up to 
about 630, Pinachrom to 645, Verdol to 645, Cyanol to 670. I 
like a combination of the last two. Cyanol does not vive a very 
good colour rendering in the blue green; which defect is reduced 
sreatly if Verdol is added to the colour or sensitising bath. Verdol 
is similar to Pinachrom, but gives a better colour rendering 
in the blue green near 500. Similar English colours are Sensitol 
Red and Sensitol Green, their advantage lies in that, that they 
cost about double, nor can you get the colours through a dealer. 


THE STOCK SOLUTIONS 


for sensitising dyes are now ‘always taken as one pro mille, one 
gramme of dye in one litre of pure alcohol. The dyes that come 
here into question are not water soluble, therefore alcohol has 
to be added to the sensitising bath to such an amount as to 
make sure that the colour is not precipitated out of the water 
bath. A water bath, however, is necessary to bring the colour 
into contact with the silver compound by means of the absorption 
by the gelatine. 


A typical sensitising bath is : 


Cyanol Stock .......:ccccceeeeceseeeseeeeeee 5 ees, 
Verdol Stock .......ccccccecceeeccertereeeeees 10, 
Alcohol, pure .....ccccccceceesceeeeseeeeenes ” 
Water Dist. .. e 
Carbonate .......cccccceseceeceeeeeeeeeeeeeens 7. 


The carbonate is a 10 per cent. stock solution of carbonate of 
potassium. The latter addition is not absolutely necessary, but 
assures an alcalin bath. The. slightest trace of acidity is 
detrimental in the process of sensitising. 


When the sensitising bath is ready the Bromsilver film is 
immersed for three to four minutes, is then withdrawn and 
dried. For the sensitising operation, as well as for the drying 
process, which should be complete in four to six hours, absolutely 
no light is permissible. The action of the ordinary red dark room 
light on a film colour sensitised is the same as a good daylight. 


Google 


ee ee en en nena 


The temperature for all operations in’ preparing a colour 
sensitive film is 18 degrees Centigrade. A temperature over 20 
is too near the melting point of wet gelatine; if the 
temperature is too low no regular work can be done. | All your 
workrooms must be of equal temperature, as free as possible 
of moisture and dust. 


LIGHTFILTERS 


have to be used when making exposures on colour sensitive filins. 
They are best bought from a respeetable firm, but you can make 
them yourself, and if you feel you want to know more about 
the matter a textbook like ‘ Byepaths to Colour Photography 
(Penrose and Co., Farrington Strect, F.C.1.) will be of use to you. 

The office of a lightfilter is to eliminate light rays which are 
not wanted, and pass only such light rays as will, with a colour 
sensitive film, give vou a desired and correct exposure on the 
sensitive surface, forming what is called a negative colour record, 
One such record has to be black approximately from 400 to 521 
and 650 to 700, obtained with the violet filter. The second record 
must be covered from 450 to 600 with the help of the erecn filter, 
and the third record being exposed from 575 to 650 by means of 
the orange red filter. 


If you study the spectrum you will better understand the 
requirements. For the addition synthesis the same filters have 
to be used, the projection is simply a reversal of the light action, 
superposing the three different positive colour records on the 
screen, never as colour transparencies. 

For the subtraction or printing method, the colour missing, 
the transparent parts of the negative, have to be used. Such 
printing has to be superposed on one transparency or print, and 
is projected as such like un ordinary transparency. 


OPTICAL AND MECHANICAL PROCESS. 


You now know what the primaries are, and what is required 
of the film and the filter, and we must follow up the information 
as to the optical and mechanical means employed. 


You may take it that Brighton is the birthplace of 
kinematography in colours, St. Ann’s Well, a Gardenhouse 
having a tower, still standing at the entrance to the Park at 
the south-eastern eorner, houred the first investigators of eolour 
kinematography, the first to show that they understood the 
requirements of photography in colours as applied to the cinema, 
The outeome of their investigations is laid down in the English 
Patent 6202 of the year 1899. The claimants are F. M. Lee, 
of Walton-on-Thames, and F. R. Turner, of Hounslow, T never 
heard that they had any success. Primarily they laboured under 
the disadvantage of having no rapid colour sensitisers. Their 
investigation in that direction was about four years too carly, 
The then known colour sensitisers of any value were the Cyanius 
and specially the Azalin, by Dr. Vogel, of Berlin. Ortheerhom, 
which acts ten to twenty times quicker, was commercially intro- 
duced about 1902 only. 

(To be continued.) 
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SUN-LIGHT 
ARC 


High Intensity Projector 
Lamps which, with an 


ARCS 


and 
MOBILE GENERATOR 


BROADSIDE LAMPS & ordinary current consump- 

tion, give a great increase 
SPOT LAMPS of pure White light on 
ON SALE OR HIRE. the screen. 


PHOTOGRAPH WITH Grn © ROJECT WITH 


i sient pelea bei Ai ie - DUNCAN WATSON. Seccdons speed oak : 


Telephone : “KATHODE” OX. 
MUSEUM, 2860. & CO. : LONDON. : 


i fe rsieeseaiee ened Hs 62 Berners Street, LONDON, Wo. bo nee : 


J IGORSL Si 


PATENT VENTILATING 
AND AIR- PURIFYING 
MACHINES, 


Petrol Electric 
Generating Sets. 


E have recently made huge purchases 

of Plant and can therefore offer sets, 
each consisting of three-cylinder engine, 
direct coupled to dynamo by Electromotors 
running at 1,000 revs. per minute output. 


100 amps. 80 volts, 


Complete with silencer, 
radiator, switchboard, etc. 


£125 O O each. 


Substantial Trade Discounts.) 


Why not make an appointment to see-a 
set on test? 


Fyfe, Wilson & Co., Ltd. 


(Dept, MP), 
Phone: 
Works: 31 Budge Row, CITY 2602/3 


PéRFECT SYSTEM FOR 
ALL PLACES OF 
ENTERTAINMENT. 


BISHOP'S London Grams: 
STORTFORD, ‘ DUCTILITY Ask for Full Particulars. 
HARLOW. E.C.4. PHONE 


LONDON. 


HERBERT SMETHURST & SONS, Ltd., 


16 JOHN DALTON STREET. MANCHESTER. 


LIBRARY 
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EFFICIENT PROJECTION. 


Rear Projection—Its Salient Points. 


(By A Technical Expert.) 


| Pee has been written on the subject of kinema 
projection from behind the screen, or as it is 

generally termed, ‘‘ rear projection,’’ and as much 
more advancement has been made in regard to this than 
most other branches of the industry, if may not be cut 
of place to mention some of the most salient points. 


Up toa very short time ago rear projection was generally 
aycided, as it was not possible to project a picture without 
a ‘‘ flare spot,’’ @e., a spot of brilliant light in the centre 
of the picture caused by the illuminant in the machine, 
and the type of screen usually employed was a calico one 
wet to obtain some semblance of transparency. These 
difficulties have now beer overecme, and rear projection 
is daily gaining popularity with up-to-date exhibitors. 


The Screen a Ruling Factor. 


It is interesting to note that in many cases where 
theatres and halls are so constructed that it is impossible 
to instal machines for front projection, the difficulty can 
be overeome by using rear projection. The sereen itsclf 
is one of the ruling factors, its size being governed by 
the amount of space behind, and also by the focal length 
of lenses obtainable. The largest seamless transparent 
sereen obtainable is twenty-four by eighteen feet, but this 
is too large for any but very extensive halls. All back 
prejected pictures appear to the audience larger than a 
front projected picture of the same size. This is accounted 
for by the fact that the light rays are travelling towards 
instead: of away from the audience. 


Better Illumination in Auditorium. 


It is well known with what difficulty one is faced when 
entering a kinema straight from the street on a bright 
afternoon, and also that this is very often accentuated 
rather than alleviated by the use of torches, and for some 
time a demand has been for greater illumination in 
kinemas. With back projection it is not only possible, 
but actually the practice, at all'times during the perform- 
ance, to leave illumination sufficient to allow the reading 
of a program in addition. It is also their practice to 
** show ’’ to a children’s matinee with all ‘‘ house lights ”’ 


Google 


full up. This in no way affects the picture, and it is easy 
to appreciate the advantages obtainable. 


Experiments With Lenses. 


Experiments are still being made with regard to short 
focus lenses. So far, however, the one and a half fceal 
length appears to be the shortest that has met with any 
success, and it is necessary to usa a secondary or 
supplementary lens in conjunction with this. It is a 
stands out ’’ to a greater 
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curious fact that the picture 
depth or is more stereoscopic with back than with front 
projection, and by reason of this is more life-like. 


Lower Running Costs. 


When installing new plant it is interesting to remember 
that lower amperage is necessary, which will reduce the 
cost of switch gear, resistance, and generators, and, 
incidentally, the cost of current and carbons. Also the 
heat, which allows the 
operator to work in greater comfort and with a higher 


lower amperuge means less 


efficiency. At one London theatre back projection has 
been called upon to assist with wonderful and most 
puzzling, but, at the same time, most realistic results in 
stage effect work, and a live stage manager will find, for 
example, that there is no limit to its adaptability for 
quick-change scenery. 


Danger from Fire Minimised. 


From the advertising side of kineimas there is consider- 
able scope, as the danger, if any, from fire nearly always 
is expected to emanate from the operating box, and, of 
course, this is always away from the audience with back 
Those interested in this form of projection 
would be well advised to get into touch with a firm who 


projection. 


specialise in this work, us it is possible that every 
projector is not adaptable, and it is always a foolish policy 
We are 


now well past the experimental stage of rear projection, 


to curry out experiments in front of an audience. 
as any expert will tell you. But new ideas and new 
methods progress slowly, and suceessful projection froim 
the back requires expert handling and a close consideration 
cf many contributing influences. Neglect of any of these 
will spell failure. 
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Latest Orchestral Issues. 


1922. 1922. 
NOW READY. 
OVERTURE 
“ FIERRABRAS ” ais a F. Schubert 


FO. S,0, P.C. EX. 
6/- 4/6 2/- &d. 
Organ 1/- 
THREE HOLIDAY SKETCHES (Op. 61) 
Clarence Lucas 
Bacarolla. An Interlude. In Alabama. 
7/6 5/- 2/- 8d. 


DANCE SUITE (Miniature Op. 17) 
Dennis S. Wright 
4 movements 


7/6__S|-_2/-_ 8d. 


SUITE DE BALLET 
“PRINCESS GIOIA” Colin M. Campbell 
Prelude, Pad de Trois. Dwarf King's Dance. 


rande Yalse Romantique. 
10/-_ 8/- 2/6 = 1/- 


SUITE 
“THE MYRTLES OF DAMASCUS” 
: Woodforde Finden 
After Drone At Nightfall. I did not know. 
Enyol. Myrties of 36. 8 


6/-__2/- 84. 
SUITE 
“K COON’S DAY OUT” Sydncy Baynes 
Good Morning. Good Afternoon. Good Evening. ~ 
8/6 = 6/- —2/- 9d 


SIX OTHER NUMBERS IN THE PRESS. 


and consider this proposition 
STOP RIGHT NOW. 


It will SAVE YOU MONEY 
and TIME to SUBSCRIBE to 


Boosey’ s Orchestral Band Clubs 


Be first in the Field with new publications. 

. Sent post free. 

The music becoming your property. 

. At low subscription terms, and all with 

FREE PERFORMING RIGHTS. 

. £cored and cued with a view to suitability to the 
smallest combination of instrumentalists 

. Good engraving and printing (done in rananal and 

on good substantial paper. 

. Subscribers tothe *‘A ' Club may date their sub- 

scription to commence with any particular 

number on the list. The year terminates with 

the 24th numbs:r supplied. 


o 32 aoame pm 


24 Numbers per year. 


[Al CLUB Dance Music, Entr’actes, 


Marches, etc. 
Sent out regularly two a month, 


12 Numbers per year. 
B| CLUB Suites, Selections, 


Overtures, etc. 


All standard library building numbers. 


BOOSEY & CO. 


FOR SALON ORCHESTRA. 


PIANO, ORGAN, VN. SOLO, 
VN. OBBL., CELLO, BASSO. 


Arrangements by the late JULES MULDER. 


Price per 
Set complete 


MELODY INF... ... Rubinstein  8]- 
ALBUMBLATT _... ... Wagner 8/- 
DREAMS ... oe ... Wagner 3/- 
BARCAROLLE ... Tschaikowsky 8/- 
ROMANCE ere ... Rubinstein 8/- 
CARO MIO BEN (Fair is my Love) 
iordani 8]- 
RONDO CAPRICCIOSO Mendelssohn 3]- 
PLASIR D'AMOUR ... G. Martini 3]- 
FANTASIE IMPROMPTU Chopin 3/- 


LIEBESTRAUM Nocturn No. 8 
Frans Liszt 3]- 


NONE BUT THE WEARY HEART 
Tschaikowsky 8;/- 


AYE YERUM CORPUS Mozart 
FANTASIA ON IRISH AIRS 
FANTASIA ON SCOTTISH AIRS... 


A WORD TO THE PROFESSION 


, WE can make any Instrument you may require, 


be it a Brass Instrument, a Saxophone, a 
Clarionet, a Bassoon, an Oboe, or a Flute. 
EYER Instrument is made throughout at our 

Factory, Stanhope Place, London, W., and 
you are invited to visit our Works aoa see i! your- 
self what we can do for you. 


you will not regret your visit, because you will 

see that we are the makers of the finest Band 
Instruments in the world, and that we are in a position 
to make any modification in detail to suit yews 
individual requirements. : 


E also have a large selection of very fine 
Violins, Violas, ‘Cellos and Basses, which 


are always on view at our Regent St. Showrooms. 


PRICE LISTS, &c., UPON APPLICATION. 


295, REGENT STREET, 
+) LONDON, W. 1. 


THE HOUSE FOR FREE PERFORMING RIGHTS. 
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MUSIC AND THE KINEMA. 


The Importance of Kinema Musical Education. 


What are the Academies doing to Foster Good Music 
at the Kinemas ? 


By “ MUSICUS.” 


S a fellow-worker in the sphere of kinema music I cordially 
A agree with Dr. Tootell in much of what he said in the 
last issue of the SuprLementT. I am all out for practical 
and earnest consideration being given to the many points of 
common interest in kinema music, and I put great value upon 
the observations and criticisms of those who have had actual 
experience in musical direction at kinema theatres. It is all very 
well for eminent and highly-placed conductors and composers 
to hold forth from their pedestals as to what should and should 
not be played at the kinemas. They are, of course, entitled to 
their opinions. But in nine cases out of ten these highbrows, 
who have most likely never been in a kinema in their lives, 
approach the question entirely from a wrong angle, and their 
contributions are, as a rule, entirely worthless. I must, how- 
ever, except Mr. Eugene Goossens from this category. His 
article in your July issue on the different ways in which music 
may be adapted to the film has been widely read. There is no 
doubt that Mr. Goossens takes a warm interest in the kinema 
and its music, and that his hope is that this branch of the 
profession will be raised to a much more substantial position 
than it now occupies. 


Kinema Musicat Education. 


But I am afraid the work of raising its status is going to be 
most arduous. We shall want all the help that can be given by 
Dr. Tootell—who, I am glad to note, wields the pen with quite 
as much effect as he does the baton—and other practical 
musicians of culture and experience. In the first place some- 
thing will have to be done with the academies. While the 
importance of kinema music is generally recognised among 
musicians, the big academics are most tardy in their sympathy 
and interest in this new branch of the profession. I believe it 
is a fact beyond doubt that of the large number—many hundreds 
—of pupils turned out each year from the instrumental side, 
the great bulk have practically no other avenue of employment 
except the kinema orchestra. The big-wigs of the academies 
know this, but there is no evidence that they are moving in 
sympathy with this new phase, nor is it at all sure that they 
are offering any practical help to those who, in the future, will 
be solely dependent on the kinemas for a living. It is about 
time they woke up to the facts. Much could be done in simple 
but effective ways to help’ the students in the realisation of the 
actual daily work of the kinema. Small orchestras on kinema 
lines could be formed, and artistic results sought from up-to-date 
music. And why not introduce competitions in the shape of 
impromptu accompaniment to short films? This, I am told, has 
actually occurred in one of the musical academies, in which three 
entrants rendered sdnie remarkable impromptu settings to a 
picture which was viewed for the first time. This is real practical 
progress, and I hope we shall have many such compctitions in 
the future, A i 
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‘welcomed as a useful number. 


Special Musical Training. 


But I would go much further than this. The kinemas are 
undoubtedly developing their own type of musician. To properly 
accomplish the scoring for a picture a man must have spccial 
training and adaptability for the work. His musical setting must 
be sympathetic, artistic, and effective. And this is exactly the 
training that the academies can give. The technique of kinema 
music is tremendously important. It is most certainly greatly 
lacking in the majority of tho picture houses in this country 
to-day. The industry is doing a great thing for music, and it 
is about time that the leaders of musical thought endeavoured 
to do something for the kinema. Instead of treating kinema 
musicg as 8 kind of sordid commercialism, the heads of the 
academies and the training schools must, in turn, be taught the 
lesson that this branch of the profession stands for a great deal 
in the life of the nation, and that it is their duty to foster and 
encourage it on artistic lines. 


Victor Herbert’s Enthusiasm. 


I notice that Victor Herbert, the famous American composer, 
whose ‘* Fortune Teller" is considered by many to rank as 
grand opera, has been writing to the New York Press in a tone 
of enthusiasm on the subject of the film and the importance of 
kinema music in the life of the nation. ‘' Music as an attraction 
for picture theatres,” -he says, ‘‘ has come to stay. . . In 
all the important kinemas an adequate music program must 
be rendered. Patrons expect it and enjoy it. What is known 
as presentation is here for all time, for the people have learned 
to love the good because they have been made familiar with it. 
It has not been an evolution of music and the films, but really 
a revolution.” And further: ‘‘ The achievement of the kinemas 
is a colossal task. They have spread music to tho masses in 
greater numbers than all the symphony orchestras put together. 
To hear a Becthoven overture, or a Liszt Rhapsody four times 
daily—think of it and you will realise how puny the efforts of 
the symphony orchestras become in the face of such vast appeal. 
And because the kinemas have raised the standard of the patrons 
to a higher level, and are giving the patrons good music—for this 
the musician is duly grateful. He is gradually coming into his 
own with the film theatres as his medium of expression.” 


New Music. 


I ran in to Messrs. Boosey’s, Regent Street, last week, at the 
courteous invitation of Mr. Ralph Boosey, to hear a delightful 
little rag-time orchestral number entitled ‘‘A Coon's Day Out.”’ 
It has a very bright finale, and I learn that it is having a good 
vogue and a popular reception at the kinemas. Messrs. Boosey 
also announce several new numbers suitable for the kinema, and 
‘** The Tragic,’’ from Schubert's No. 4 Symphony, will be warmly 
The adagio molto and allegro 
vivace contains 362 bars, and is quite casy to perform. In 
fact, it can be played ky violin and piano only, having been very 
judiciously condensed from the full score by an expert. 
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Tue Epitor of the Trcnxican Scrriemest will be glad to 
publish correspondence and news items from cameramen and 
others interested in this side of the industry. Communications 
should reach the office, 58a, Shaftesbury Avenue, London, W.1, 
not later than the 25th of cach month. 


WELL-ATTENDED meeting of the Society was held on 
Friday evening, September 29, at the offices of the 
Society, 85, Wardour Street. W. Boole occupied the 

chair, and Kenneth Gordon, the 
secretary, was in attendance, 
Several important mattcrs came up 
for discussion. The annual dinner, 
which was so successful last March, 
was mentioned, and the general 
opinion was that it should be held 
earlier this year, probably. in 
December next. The matter was 
referred to the Entertainment 
Committee for report. The Secre- 
tary urged action, backed up with 
suitable publicity, in respect to 
producers and the Society. It was 
surely in the interests of the 
picture that when a director 
required an expert cameraman he 
should come to the Society. It 
was decided to go fully into the 
subject at next general meeting. 
The matter of holding a concert in 
aid of the Benevolent Fund was 
minentioned, but action was 
deferred. The Secretary reported 


that the past week had been tho oo this Page each month a. 


most favourable for some time in 
respect to unemployment, and he ; 
was glad to say that there was 
an improved demand for expert 
cameramen, and preference was now beinz given to members 
of the Society. In reference to the weekly lectures on technical 
subjects, which will be commencing shortly, the Secretary stated 
that he would be pleased to hear from any firm who would help 
the demonstrations with the loan of apparatus or material. The 
mecting then closed. 


The Lucky Winners, 


The prize-winners at the recent sports outing of the Kine. 
Cameramen’s Society, on September 8, have been announced as 
under: Camera race, Jack Cotter (Pathé), 1; J. Arch, 2. Film 
rewinding, J. Hodgson, 1; K. Gordon, 2. 100 yards handicap, 
Bert Ford, 1; J. Arch, 2. Three-legged race, K. Gordon and 
Miss Rouise, 1. Visitor's race, J. C. Jones (sales controller, 
Pathé). Open race, Stanley Rodwell, 1. Ladies’ race, Miss 
Gibbs. Press race, H. Parbray (‘* Daily Graphic ’’). The outing 
was a great success, and is to be made an annual affair. The 
prizes will be awarded at Australia House on October 7. A dance 
will follow, 
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KINE-;CAMERAMEN'S 
SOCIETY. 


We are pleased to announce that ° 
arrangements have been made with 
the Secretary of the K.-C. Society 
(Kenneth Gordon) to publish the 
Official News of the Society in 
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Return of the Warrior. ; 
Al. Moses, who has been shooting with some effect in the 


“disturbed ’? districts of Ireland, has returned to London. His 
many friends will be glad to hear that he has emerged from the 
campaign without a scratch. Al. speaks enthusiastically of the 
hospitality over Limerick way. 


A Popular Lady. 


There is no more popular personality in the picture business 
than Mrs. Seott, of the American Company (London), filin 
, printers, and her genial lieutenant, 

S. G. Hooper, both being well- 
known to cameramen. Recently 
Mrs. Scott was present at a dinner 
given by the new renting concern, 
the [Rose Film Company, and 
received a tremendous ovation on 
rising to speak, Almost everybody 
present knew of her — sterling 
business methods, combined with 
courtesy, urbanity, and — good 
fellowship. 


A Jewish Celebration. 

Kenneth Gordon scored a big 
success recently in taking a special 
picture of the religious ceremony 
connected with the Jewish New 
Year. At first some objection was 
taken to the filming, but. this was 
eventually overcome. But the 
work had to be done with care and 
with a degree of reverence for the 
long-standing traditions of the 
ceremony. Gordon was able, once 
his lighting was arranged, to 
secure a very fine series of 
incidents, which, when shown in 


the ensuing number of Pathé’s 
Gazette, was received with much satisfaction by the community 


interested. 


The Great Game. 


We have it on the authority of Robert FE. Kuntle that, after 
seven busy years at the camera, he thinks that it is the greatest 
game in the world. He finds more genuine pleasure in shooting a 
scene than most men do in a round of gelf or in a game of soccer. 
Robert FE. owes his adoption into the picture business to Director 
Edwin Carewe. Kurrle was a racing driver of skill and con- 
siderable fame when he met Garewe in San Francisco and piloted 
him about the surrounding country in search of locations for 
the picture Carewe was then making. Noticing his keen interest 
in picture-making, the director told him that he could get him 
located in a studio if he ever decided to give up the racing 
game. Six months later Kurrle wired Carewe, then in New 
York, that he was on his way Kast and had cast his lot in 
favour of motion pictures, 


(To be continued.) 
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THE KINEMATOGRAPH, PHOTO, OPTICS 
AND FINE MECHANICS AT THE 
LEIPZIG AUTUMN FAIR 
OF 1922. 


T the autumn fair at Leipzig this year, held from 
August 27 to September 2, 13,019 manufacturers 

and agents displayed their goods. The total 
number of visitors to the fair was about 155,000, of whom 
26,500 came from other lands. As at former fairs, the 
kinema and photo industry, as 
well as the allied optics and 
fine mechanics’ industry, were 
well represented. The exhi- 
bitors form a special fair, and 
most of the goods were dis- 
played in the Furnhalle at the 
Frankfurter. For only a few 
have been accommodated in 
other fair buildings and halls. 


Comprehensive Exhibits. 


Although this is a compara- 
tively young special fair, the 
number of exhibitors exceeded 
that of the 1922 Spring Fair, 
where there were already 238 
firms represented. The ex- 
hibits afforded a comprehen- 
sive survey of the whole in- 
dustry and were a remarkable 
testimony to the rapid pro- 
gress of German technics. 

The camera trade was well 
represented with several most 
attractive novelties. The 
Aktiengesellschaft fur Fein- 
mechanik, Miinchen, showed 
their new Feinak-Prazisions- 
Kamera, very well made and exceedingly practical. 
Several other firms exhibited their well-known types, but 
modernised and improved upon. 


Kinematograph Inventions. 

In the domain of kinema technics striking novelties 
were introduced of interest abroad as well as at home. 
The Deutsche Film-Gesellschaft, Bremen, has brought 
on the market a new and absolutely reliable extinguish- 
ing apparatus, “ kitz,’’ capable of extinguishing a film 
fire immediately during the performance. This con- 
trivance can be fitted to every apparatus; the pyrothan 
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ONE OF THE PRINCIPAL STREETS IN LEIpziG. 


solution which is poured into the basin for the purpose 
only sprays the upper surface of the film and damages it 
in no way. The roller of the same firm, ‘‘ System 
Herbst,’’ makes it possible to save the valuable film 
The film developing machine, ‘‘ Perfekt ’’ 
(Kurt Veittinger, Karlsruhe), 
ensures an absolutely clean, 


material, 


quick and accurate develop- 
ing, and has the advantage of 
saving bath material to a 
large extent. Der Frapant 
Focometer, the latest from 
the Frapant G.m.b.H., Ber- 
lin, gives at a touch the focal 
distance of the . projection 
objective necessary for every 
projection distance and every 
size of picture. On the other 
hand, from the projection 
distance and the focal distance 
we must deduce the size ot 
picture, and from the size of 
picture and the focal distance 
we may find the projection 
distance. 

It is not the aim of these 
lines to give a_ detailed 
account of everything. In any 
ease, the exhibition was so 
manifold and extensive as to 
excite wonder and admiration. 


Satisfactory Business. 

The business results of the 
exhibiting firms at the fair might be regarded this year 
again as exceptionally satisfactory, in spite of the uncer- 
tainty in the invoicing question. Foreigners gave large 
orders which, in spite of long terms of delivery and 
uncertain prices, were duly booked. For certain goods, 
where foreign raw materials are necessary, prices had to be 
fixed at the rate of exchange current on the day of fulfil- 
ment. On the whole, foreign buyers remained uninfluenced 
by this. Many large kinematograph technical firms had to 
refuse orders, as they have work to do for months and 
months to come. The best business was done by the firms 


(Continued on next page). 
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that manufacture projection apparatus. Foreign schools, 
universities, etc., ordered apparatus for demonstrations 
in schools and also for scientific purposes.. It was a great 
satisfaction to learn that even agents of large American 
firms bought the German apparatus, not’ because of its 
cheapness, but because of its undisputed superiority to 
other foreign manufactures. 


At the fair most articles were quoted in foreign cur- 
rency, even to German buyers., A demonstration against 


A View or THE LeEipzic Fair. 


ea 


this'mode of payment was arranged, but the demonstra- 
tion had no effect, as~all manufacturers continued to 
quote their: prices in foreign money, as they considered 
this the only’ way to prevent big losses. To demand 
payment in foreign currency is fully justified, as the goods 
are mostly manufactured from foreign raw material. 
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NEW HALL FOR ‘BOLTON. 


ET another. addition is shortly to be made to the list ‘of 
Bolton. cinemas. This will bear the name of ‘ The 
Rialto,’ and is due to be opened to the public on 

Saturday, the 21st of this month. Situated in St. George’s 
Road, it is an imposing building erected on modern lines,. and 
possessing all the features of the newest type of picture houses. 
It will have.a seating capacity of- 1,200, which includes the 
haleony accommodation for 400. The managerial reine of ‘* The 
Rialto’? have been placed in’ the competent hands of Mr. 
Chas J. Spittle, who comes to‘Lancashire from the Metropolis; 
where he controlled the Highgate Electra Palace.. 
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A NEW CAMERA. 


N announcement of considerable interest to cameramen 
A has been. made by B. J.- Bach, kinematographer 
to the Exhibits and Publicity Bureau, 
to the effect that he has designed and built a camera 
which he claims to; be a distinct improvement on 
present patents. The new machine is 5 by 7 by 7 ins., 
upon which are set the reguld: Bell and Howell magazines. It 
weighs only 13 lbs,, Some of the new features are described in 
the ‘* Close-Up,’’ a Canadian trade paper.. The magazines are 
placed on.the top of the camera, with just the width of the film 
on one side of the gate.. The film passes through the light 
trap in the magazine, over the feed. sprockct, forms a spiral 
loop;.then passes through the carrier which is part. of the film 
race or aperture plate. This carrier is built on hinges. A 
small’ crank on the. outside. of the camera, when turned 45 
degrees, swings the carrier, which contains the negative, clear 
from the aperture plate. The focusing tube then comes forward 
and locks in position.. Inside this focusing tube there is a:ground- 
glass sereen. This screen, when the tube comes forward, is 
placed in exactly the same position as the negative. was before 
the camera swung it aside. Focusing is now.done through the 
ground-glass, the image is magnified eight tlmes and direct, 
not inverted, us is the case in many direct. focusing: devices, 
After focusing the tube slides back and the carrier: swings into 
its former position and locks. The film is now in the gate ready 
focused to shoot. In the entire operation not one: frame of 
In double. exposure work.this is a fact that 
should be highly appreciated., Further details: are: awaited on 
this side with. much. interest. 


KINEMA VENTILATION. 


PATENT ventilating and air-purifying machine now being 
introduced to kinema managements by Messrs. Herbert 
Smethurst and Sons, Ltd., of 16, John Dalton 

Street, Manchester, is styled. the: ‘* Vigoratair,’"" and it is 
claimed that this is the only self-contained apparatus that will 
wash the air by the natural system. It washes the air, absorbe 
suspended dust, condenses floating steam, dilutes noxious 
fumes, cireulates and disinfects the atmosphere: and cools and 
humidifies. It is made in eight sizes, is electrically driven, and 
can deal with 10,000 to 250,000 cubic feet per hour at a power 
consumption of one-forty-fifth to one-third h.p. It is a simple 
machine and can be designed to meet varying circumstances 
that may arise in developments. Incidentally, it is compact 
and portable, and each. machine is an independent unit. Its 
manipulation is quite easy.. To managers who mav_ be 
interested to have further particulars regarding ‘* The 
Vigoratair ’’’ Messrs. Herbert Smethurst and Sons, Ltd., are 
willing to demonstrate its utility and give expert advice free. 
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THE LATEST DEVELOPMENT IN 
PICTURE PROJECTION. 


Duncan Watson’s New Sun-light Arc. 


the exhibitor, is the advent on the market ot the ‘* Sun- 
light '’ Arc High Intensity Projection Lamp. The great 
success of the kinema exhibitor in the United States is due 
mainly to the fact that he recognises his picture as his stock- 
in-trade, and therefore he gives as much attention to the pro- 
jection of his picture as the studio director gives to the production 
of it. 
Every important producer in America uses the ‘* Sunlight ’’ 


N° more important news in the industry, and especially for 
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Are Studio Lamp, and every important exhibitor there uses 
a ‘Sunlight Are Projection Lamp. Amongst a few users 
from whom testimonials of satisfaction have been received are 
the following: Loew Circuit, Fox Circuit, Strand Circuit, 
Famous-Players, Poli Circuit, Soll Brill, Schiller Circuit, ete. 

Amongst the British exhibitors who have installed these new 
* Sunlight Are High Intensity Projection Lamps we might 
mention the following: Electric Pavilion, Marble Arch, Davis 
Cireuit, the Super Kinema, and the Premier Electric, Ilford. 
Very soon after the introduction in this country of the ‘‘ Sun- 
light ’’ Are for the producing studios, information was received 
that the Sunlight Arc Corporation, of New York, contemplated 
designing a projection lamp built on the same principle. 

This projection lamp is designed with one main object in 
view—to provide the Lrightest possible light source for illuminat- 
ing the screen. To get this extremely bright projection light 
the rare earth cored positive carbon is arranged in a rotating 
holder just as with the producing studio lamp, only this time 
the positive carbon is of only thirteen millimetres diameter and 
is burned with an eleven millimetre copper-coated negative, ‘the 
positive carbon being horizontal and the negative one fed up 
to it at an obtuse angle of 130 degrees. 

Any current from 70 to 120 amperes can be passed through this 
size carbon, and there is no doubt that twice or three times as 
brilliant a light is obtained as the brightest possible light 
hitherto available, and of an intense blue whiteness, besides 
which the ordinary are light appears positively yellow. 
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FILM REVIEWS OF THE WEEK-—Continued from page 70. . 


‘Running Water. 


Good picturisation of famous novel with attractive 
scenes laid in the Alps. 


66 UNNING WATER,” which Stoll’s presented to. the 
R trade last Tuesday, is a good, sound British produc- 
tion with some excellent scenes laid in Chamonix. 

The picture is taken from the well-known novel by A. E. W. 
Mason, but the scenario, is not too good, as it omits much of 
the mystery that runs throughout the novel, and which we saw 
amplified to a large extent in the play which had a run in 
I.ondon. he film docs nct present anything very exciting until 


ScENE From ‘‘ Runninc Watenr.”’ 


the later stages of the production, where Garratt Skinner entices 
his dupe to Switzerland for the purpose of murdering him on 
the mountains at Chamonix. Here the scenes are remarkably 
well done, and constitute the big thrill of the production. Mr. 
Flvey had taken his company to Chamonix for this purpose, and 
the effect of the mountains with-then avalanches of snow is 
particularly striking. -The story, m brief, is as follows: 

Sylvia Thesiger, tired of her mother's frivolous life at 
Chamonix, determines to leave her, and goes to live with her 
father, whom she has not seen since she was a child. Living 
under the name of Garratt Skinner, her father is a pure 
adventurer who is endeavouring to get into his toils one Wallic 
Hine, a little cockney who will fall into considerable money 


upon his uncle’s death. With the aid-of-twe other unscrupulous™ 


rogues they strip Hine of every penny, and Skinner, in 


conjunction with a moneylender, agrees to get rid of Hine so’ 
that they can secure the large insurance that has been effected - 


upon his life. Sylvia discovers their plot and, in the meantime, 
meets Hilary Chayne, whom she knew while at Chamonix. They 
marry, and their return to the house discover Skinner has 
gone to Switzerland with Hine. They follow in pursuit, and in 
the nick of time rescue Hine from death on one of the mountains. 

The settings in this picture will undoubtedly please every 
kinema-goer, because they are absolutely the real thing. The 
picture is acted with a capable cast, including the well-known 


actor, Julian Royce, as Garratt Skinner, who does not, however, 
quite succeed in making sufficient a scoundrel of the part 
allotted him. Madge Stuart as Sylvia, is quite pleasing 
without doing anything in any way outstanding. There are far 
too many close-ups of her in this picture, and one gets the idea 
that if she would only do something instead of continually gazing 
at the camera it would enhance her performance. The rest of 
the cast are quite adequate, and there is no doubt that ‘‘ Running 
Water ’’ is a suitable feature for any program. 


The Woman Who Walked Alone 


A rather obvious picture, but will make a good 
average attraction. 


perhaps, of its title—is rather obvious. We do not know 
why, or how, the woman came to be regarded as one 
‘* who walked alone.’” She seemed to us to be anything but 
a solitaire. There is no single occasion that we remember on 
which she is ‘‘ alone,’’ either in thought or action. Certainly 
she shows plenty of independence of character, is a ‘‘ good 
sport,’’ and has her heart in the right place. But none of this 
justifies the attribution of loneliness and isolation implied in the 
title. This is a catch-line only. The film itself is not concerned 
with any subtle delineation of character, but proceeds, as already 
hinted, on the extremely familiar lines of sentimental melodrama, 
and contains very few surprises of any kind. 
An idea of the story may be gained from the following brief 


N KARLY everything in this picture—with the exception, 


résume: 


Iris Champneys agrees to a ‘ ” 


“marriage of convenience ” with 
the old» Earl of Lemister. Her sister Muriel has become 
involved with a penniless society rogue, Otis Yeardley. Iris 
meets Clement Gaunt, a young American mining graduate, who 
is endeavouring to gain money to get to the South African mines, 
Her husband becomes jealous of her. In Africa Clem’s mining 
ventures fail and he becomes foreman for a Boer rancher, 
The latter’s wife, Hannah, forms an attachment 


Schriemann. 
He dodges her, faithful 


for ‘‘ Yankee Jim,’’ as Clem is known. 
to his love for Iris. 

Muriel’s engagement to Basil Deere, a wealthy young man, 
is announced at a big ball.’ Yeardley tells Muriel that he will 
give Basil certain letters she has written if she does not pay him 
a large sum. Muriel confesses to Iris, who promises to get the 
letters. But fate is against her and she is caught in Yeardley’s 
room. Unable to explain without sacrificing her sister's 
happiness, Iris is driven from the castle, The letters are burned. 

In Africa Hannah goes to Clem’s shack and tries to force 
her attentions upon him. Schriemann appears and attacks Clem. 
Hannah kills Schriemann and accuses Clem of the murder, and 
he flees to the hills. 

Divorced by her husband, Iris goes to Africa, where she buys 
a cross-road tavern on the veldt. She is loved by Jock 
MacKinney, but does not love him. Clem goes to the inn for 
supplies and is fascinated on seeing Iris. She does not recognise 
him, and, being told that he is a murderer, agrees to hold him 
until a messenger can bring the police. While they are playing 
cards she learns his identity. She asks him if he murdered 
Schriemann, and believes his denial. Shé forces him to escape, 
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Finding the money Iris has slipped into his pocket, he returns 
just as the police arrive and is captured. Iris, believing Clem 
innocent, offers to toss up with Jock for Clem's chance to escape. 
Jock agrees, with the provision that if Clem wins he must marry 
Iris before he goes. Iris wins and the police parson marries 
the two. Clem then tells Iris that Hannah killed Schriemann. 
She decides to turn back now that her husband is safe, and she 
now realises that she loves him. 

She rides to the Boer farm to wring a confession from Hannah, 
The Boer refuses to confess. Iris plays upon her superstition, 
telling her that ‘f Jim "’ has been wrongfully killed and that his 


SCENE FRroM ‘‘ THE WomAN WuHo WalkKED ALONE.” 


spirit will haunt her. Jock has captured Clem and brings him 
to the farm for identification. Clem, pale and silent, appears, 
and believing she sees his spirit, Hannah admits her guilt. Clem 
is freed and Iris is no longer *t The Woman Who Walked Alone.”’ 


In spite of the obviousness with which this theme is developed, 
the picture should make a good average attraction. Dorothy 
Dalton takes the leading part, and is throughout charming and 
gracefully impressive, if not always convincing. None of the 
rest call for any detailed mention, but all‘act with vigour and 
are well ‘* in the picture.'" The few English scenes in the first 
reel are excellently endered. ‘““The Woman Who Walked 
Alone ’’ is a Famous-Lasky pot-boiler, but it will be successful 
with audienees which are not too critical. 


Winners of the West. 


F.B.0. serial of average standard, with early Western days 
as subject. 


HE early episodes of a Western serial dealing with early 
days in Western America were trade shown by F.B.O. 
at their London theatre last week. It deals with the 
Fremont Expedition which had for its ‘purpose the blazing of 
trails from East to West, in order that the unknown territories 
might.be opened to civilisation, and the wealth that was reported 
to exist in California might be safely transported to the Fast. 
The two chief characters are Arthur Standish and Elizabeth 
“Kdwards, and their love story, with the plots of Louis Blair, 
a rival against their happiness, form the living streak around 
which the many incidents of those early days gather. The little 
township of Boonville, with its undeveloped ways and uncouth 
characters, forms the starting point of the story, and the with- 
holding from Arthur Standish of the plan of a mine (a not 
unusunl ingredient of stories of this type) starts vet another 
line of interest. Later, there is the attack upon the travelling 
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company by Indians, and their rescue by Fremont. These 
scenes give opportunity for wide open-air settings, and the 


familiar method of attack of the red men whirling round the 
wagons shooting arrows as they ride. 

Into.the episodes shown two or three thrills worthy of remark 
appear, among them the breaking of a bridve high above a 
stream, and the precipitation of a man and woman into the 
stream below. — It is doubtful, though, when the wagon con- 
tuining the powder was fired by Indians, if the kegs of powder, 
which were so unceremoniously bundled frora the wagen, would 
have manifested the quiescence which the picture credits them 
with, 

So far as one could judge from the episodes shown, the serial 
is of average merit, with sufficient appeal to keep the patrons’ 
anticipation alert for the next instalment. 


Golf 
A two-reel Vitagraph comedy featuring Larry Semon, 


HIS is quite up to the standard of this comedian’s work, 
and will be keenly appreciated not only by those who are 
familiar with the golf links, but also by those who are 

unfamiliar with the game, Larry has a very charming sister 
(played excellently by Lucille Carlisle) and her presence saves 
the hero from a smashing up at the hands of an infuriated 
lodger, This is slapstick of a boisterous character. On the 
golf course the fun is more deliberate, and some strange things 
happen. Larry gets hopelessly mixed up with a skunk. A 
goose kicks his ball aside and lays an egg in its place, while 
wu squirrel steals the ball, and then takes aim at Larry 
a pistol and fires. This is a remarkably clever animal stu t. 
Altogether the filin is full of laughs, and will strongly appeal 
to the lovers of good, clean comedy on the screen. 


with 


Beyond the Rainbow. 


An involved story of sacrifice and mystery, with a spice 


‘of adventure and love. 

HI! principal fault to be found in the Robertson-Cole 
drama, ‘‘ Beyond the Rainbow,"’ as shown to the trade 
by Jury last week, will be found in the involved nature 

of the story. The main theme is often interrupted by purely 


‘“ Bryonp ‘THE Rarnsow."’ 


SCENE FROM 


iicidental scenes, and characters are being introduced,- with a 
fine display of importance, at an advanced stage of the story— 
people who do not interest the beholder in the least, and who 


Original from 


NEW YORK PUBLIC LIBRARY 
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play but insignificant parts in the drama, Otherwise the 
production is well up to the standard of this well-known 
American firm, with some remarkably lavish sets, and good 
photography always. 

The story centres around the adventures of Marion Taylor, 
employed in a New York office, who is the sole support of an 
invalid brother. Her employer, Edward Mallory, has desigus 
on the girl, and when the doctor prescribes the immediate 
removal of the invalid to the mountains, the position became 
desperate. But fate intervened, and Marion, in the hour of 
her need, accepts an offer to impersonate an imaginary society 
belle who was to appear at a big social function, and is well paid 
for it. Marion duly appears, and is a great success 
supremely beautiful. But Mallory, who is one of the guests, 
refuses to recognise his clerk as the soi-disant Miss Chandler, 
and has a scene with Marion and her friend, Bruce Forbes. 


and 


Suddenly, the lights are switched off, a pistol shot is heard, 
and when the lights are on Mallory is discovered lying on the 
floor, with Bruce Forbes near by, with a pistol in his hand. 
Mallory is only wounded, and the detectives take a hand. 
Finally, Robert Judson is convicted of the crime, and confesses 
the wrong that Mallory had done him some time previously. 
Mallory, recovered, makes amends, and Marion’s little brother 
is able to find health where the rainbow ends, while Mario. and 
Bruce Forbes are happy together. 

There is an excellent view of comedy introduced at the society 
function by one of the guests sending letters to the principals 
in these terms, ‘‘ Consult your conscience; your secret is com- 
which caused some consternation and no little 
commotion.! There is some good acting by a large cast. Lilian 
Dore was an acceptable Marion, and Harry Morey had a good 
part in Mallory, and played with quict distinction. 


mon, gossip,”’ 


“HOW TO GROW THIN.” 


Ideal’s New Little Special. 


XHIBITORS are always looking round for some bright little 
special to liven up their programs. They found one 
such picture in Ideal’s ‘* Ride on a Runaway Express,”’ 

which has been like an electric spark to many a dull and gloomy 
night’s entertainment. Now the same firm are offering a new 
little attraction. Its title is ‘‘ How to Grow Thin,”’ and as its 
subject is a day and night study with half the women in the 
land—to say nothing of the men—it should be just the thing to 
find a ready welcome with exhibitors. 

‘* How to Grow Thin ’’ is a hint and a joke; that is to say, 
it shows the onlooker how to ‘‘ reduce,’’ and do so in humorous 
And at the same time it tells an excellent little 
story. In the picture Mrs. Inna Gobbler managed to shed forty 
pounds of superfluous fat. The prescription was quite simple, 
and any lady hungering for a slim and graceful figure can follow 
it with the utmost ease. That it is true may be gathered from 
the fact that a number of doctors in America passed it as abso- 
lutely O.K. The picture is only a one-reeler, but exhibitors 
who are wide awake ought certainly to make a point of getting 
hold of it. 

‘* How to Grow Thin "’ is, by the way, one of the clever little 
‘* How To ’’ subjects which Ideal are just booking to the trade, 
and which include such attractive features as ‘‘ How to Box ”’ 
(with Young Karl. France, the Pacific Coast light weight cham- 
pion, and Billy McCann, the Ohio sensational light weight). 
**Hew to Golf’? and ‘* How to Dive ’’ (starring beautiful 
Annette Kellerman). 


fashion: 


THE GLASTONBURY FILM. 


The producers of the film of the Glastonbury Pageant had 
to put up with the variable weather wliich is a feature of our 
climate; nevertheless, the filming went on steadily on most days 
of last week. The actors in the various scenes are all amateurs, 
chiefly local people, and the cost is being borne by the town. 
The picture is being produced by the Steadfast Film Co., under 
the direction of Mr. Marlinck. 


KID LEWIS SEES “THE 
WHITE HOPE.” 


? [ SHI ever-popular Ted (Kid) Lewis was recently invited to 
a private show at the Walter West studios of the aboye 
British ring story, and in a letter to the producer he 

describes the fight as the finest yet witnessed on the screen. 

Such is the opinion of a champion, of a man who has fought 

his way to the top, and who certainly knows real ringeraft from 

ordinary ‘‘ scrapping.” 

Stewart Rome plays the white champion in the film, and 
fights Kid Gordon, the coloured ex-heavy weight champion of 
the U.S.A... Other famous fighting men in the picture are Billy 
Ross and Billy Tucker, two well-known light weights, 
Tom Leary, heavy weight, and Kid Harris, the ex-light weight 
champion of the U.S.A. Violet Hopson plays the lead with 
Stewart Rome, and the picture, which is No. 17 on the British 
national program, will be trade shown by Butcher’s next 
Thursday, October 12, at the New Gallery Kinema, Regent 
Street, at 11-30 a.m. 


“THE HYPOCRITES ” FILMED. 


FTER completing the leading part in the new film, ‘* The 
Lion’s Mouse,’’ Wyndham Standing, the emment film 
actor, who has featured in 60 many important American 

films, has been re-engaged by the Hollandia Company to star 
in the film version of Sir Henry Arthur Jones’s ‘‘ The 
Hvpocrites.’’ Standing writes to say that the interior scenes 
for the production will be made at the Haarlem studios, but 
that the exteriors wiil be set in England. It is anticipated that 
the company will cross to England in about ten davs’ time. 

At present Standing is appearing at the English Picture 
theatres in ‘‘ Smilin’ Through,’ in which he plays the part of 
John Carteret, aged twenty-five, and then as the same man at 
tho age of sixty-five. Standing admits that the make-up for the 
part of the old man took him two hours every morning. 


“cc 
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CAPITOL SONG FILMS. 


TITLES 


ALEXANDRA, SALFORD. 
PRINCES, OPENSHAW. 
QUEEN’S, CREWE. 
SAVOY, FARNWORTH. 
THEATRE ROYAL, GLOSSOP. 
GRAND CINEMA, LEIGH. 
CINEMA, SEEDLEY. 
CROMWELL, PENDLETON. 
EMPIRE, ACCRINGTON. 
ELECTRIC, NELSON. 
RIALTO, BOLTON. 
BELMONT, LIVERPOOL. 
GAIETY, LIVERPOOL. 
HOPE HALL, LIVERPOOL. 
VICTORY, WALTON. 
SAVOY, DARWEN. 
EMPIRE, EARLESTOWN. 
EMPIRE, CHORLEY. 
CHARING CROSS, 
BIRKENHEAD. 
CENTURY, WIDNES. 
PRINCES, CASTLETON, 


Old Pal (‘‘ Why don’t you answer 
me? ’') 


Make Believe. 


Smi'in’ Through. Already booked 


6 


I'd iike to fall asleep and wake up 
in my Mammy’s arms, 


There’s a vacant chair at Home, 
Sweet Home. 


Whispering. 


I thought you loved me as I love 
you. 


Can be Contracted 
for with or with- 
out VOCALIST. 


Angels. 


Just keep a thought for me. 


In my heart—on my mind—all day 
long. 


When shall we meet again. 


The: Sheik. 


Sole Distributor for Lancashire, Cheshire and North Wales :— 


E. GRATTAN MILLOY, i 
28 Deansgate frends, FI aes S 
AES CHES LER: _— Oo 


Google 


wr 


October 7, 1922. 


THE TRADE 


THE FILM RENTER & MOVING PICTURE NEWS 


93 


IN WALES. 


(By our Cardiff Correspondent.) 


The Industrial Depression—One Circle for two at Tredegar Hall--The Fight Film. 


URING the past couple of weeks the trade in Wales has 
received a staggering blow by the closing down of the 
Ebbw Vale undertakings, to which I briefly referred in 
my notes last week. Not only is Ebbw Vale affected by this 
decision, but the whole of the Monmouthshire valleys, and 
many parts of South Wales in addition. The Ebbw Vale 
Company carried on an industry which affects thousands upon 
thousands of workers of all grades, and now they find them- 
selves in a terrible plight, with no financial resources, and 
without any hope of securing any help from the boards of 
guardians. The reaction is upon the film business, and last 
week-end one well-known figure remarked to me that con- 
ditions to-day are as bad as they have ever been. It is 4 
regrettable set-back, because the trade has been making 
preparations for a good time, and was getting jubilant over the 
fact that they had seemingly struck better times. 


A Newport Improvement. 

The Tredegar Hall, Newport, which has been closed for 
several months, in consequence of alterations and additions, 
reopened its doors this week. A wonderful improvement has 
been made, and the hall has been converted into a beautiful 
up-to-date kinema. One large circle, in which every seat 
gives a straight, clear view of the picture, has taken the place 
of the two old circles. The orchestra had been chosen with a 


view to providing a model accompaniment to the picture, and 
the services of Mr. Reuben Rush have been secured as musical 
director. The hall is under the management of Mr. Feathers. 


Film of the Fight. 

During the past week at the Castle Kinema, Cardiff, the official 
film of the Carpentier-Siki fight has been screened, and 
wonderful business has been done. The Castle Kinema has 
reopened specially for this event. Mr. H. H. Lori, manager 


of the Samuelson Film Company, came down to super- 
vise the publicity arrangements, and to _ splash the 


whole of South Wales with advertisements. Last Saturday 
morning a party of newspaper men and some famous boxers 
viewed the film at a private exhibition at the Kinema Club. 
Mr. Lori told me that he was a native of Pentre, in the 
Rhondda Valley, and I hear that he comes from one of the 
oldest Jewish families in the territory. 


A Swansea Application. 

Last week the Swansea Licensing Committee granted an 
application for a tenporary kinematograph licence for the Drill 
Hall, Swansea. Tt was stated that the box to be used for 
projection purposes was that removed from the Albert Hall, and 
an assurance was given by the Chief Constable that everything 
was in order. 


GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


Business Improving—New Bristol Manager—Bath Magistrates and Overcrowding 


USINESS seems to be brightening up in Bristol; several 
B houses report a decided improvement during recent weeks. 
It is true that in some of these first-rate features, well 
advertised, have been showing, and in one or two instances 
managers have gone in for special exploitation and presentation, 
which goes to prove that the exhibitor who offers picture-goers 
only the best, and draws their attention to the fact by novel 
and up-to-date methods of publicity, need never suffer from lack 
of patrons, 


Bath Magistrates and Overcrowding. 

At the Bath Licensing Sessions the chairman of the Bench said 
the magistrates desired to give a warning to the managers of 
kinemas in the city. During the past year the management 
of one house had been warned about »vercrowding. Though 
only a warning was given on that cceasion, it should be remein- 
bered that persons who committed the offence were liable to 


a fine. Managers should study the regulations which governed 
the conduct of their houses, and should recollect that any 


infringement rendered them liable to a penalty, If they 
infringed the regulations a plea of ignorance was no excuse, 
After this warning the Bench renewed the licences of all the 
houses in the city. 


Last Linsdell Hall Sold. 

With the purchase of the Cinedrome, Plymouth, the only 
remaining hall of the Linsdell Circuit, which once consisted of 
a chain of some half a dozen halls in the Western Counties, 
passes into fresh hands, the new proprietors being W. J. Corse 
and T. Hoyle, two well-known Plymouth exhibitors. 


A New Manager, 

The management of the Palace, Bristol, has been taken over 
by Mr. G. H. Blackburn, late of the Empire, Watford, who 
has had a long experience of the business, having been connected 
with it from its very early days. A well-known figure in the 
trade, Midland exhibitors will remember him as a prominent 
member of the Notts and Derby branch of the C.E.A. 
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2 REDERICK | WHITE 


- GEORGE 


FAMOUS 


ONE REEL MASTERPIECES. 


‘In the Signal Box’ ‘The Street Tumblers’ ‘Fallen by 


IMPARTIAL MARKINGS, 8 to 83 © 
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Manchester Show: 


Liverpool S 
Futurist Picture 


Friday, Oct. 13, 


Futurist Picture House, Peter Street, 
Wednesday, Oct. 11, at 1] a.m. prompt. 


All enquiries for Lancashire, Cheshire and North Wales to 


THE FREDERICK WHITE COMPANY, 
54 & 56 VICTORIA STREET, MANCHESTER, 


Phone: 7646 City. Grams :: Publicity. 
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Announces Important Trade Shows. 


- SIMS’ 


~ POEMS 


SUBJECTS TO BE SHOWN: 


| Way’ “The Parson's Fight’ & ‘The Old Actor 5 Story 


C.E.A. MARKINGS, 8 to 83 


| 


Leeds Trade Show: 


NOW ¢e 
louse, Lime Street, Cinema Exchange, Queen’s Arcade, 


Thursday, Oct. 12, at'10-45 a.m. prompt. 


‘it 1] a.m. prompt. 


| All enquiries for Yorkshire and Lincolnshire to our 


‘Representatives: Messrs. ASTRA FILMS LTD., 
5. QUEEN VICTORIA STREET, LEEDS. | 
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IN SCOTLAND. 


(By our Glasgow Correspondent). 


Waverley Secure Charles Ray—Green off to Germany—A Kinema Club Gathering— 
‘*Rob Roy ’’_a Tribute to James Noble. 


UNDERSTAND that Waverley Films, Ltd., have secured the 
] Scottish rights for the five new Charles Ray pictures, and 
- with this splendid line big business is assured. Mr. 
Arthur Dent tells me that he is hoping to announce the trade 
show date for these pictures shortly, and it would certainly be 
well worth attending. 


“ Little Lord Fauntleroy.’’ 

The screening of this picture at Cranston’s Picture House in 
Renfield Street, Glasgow, has been so signally successful that it 
was shown for a full month before it was withdrawn—and even 
then the nightly queues were as large as ever. The general 
impression of Glaswegians is that this is Mary Pickford’s master- 
piece, and I hear quite a number of authentic instances of people 
who witnessed this picture anything from three to six times. 


Off to Germany. 

Mr. Fred Green has just started off for a trip to Germany, 
where, I understand, he wili be combining business with 
pleasure. The brothers Green (Fred and Bert) are well-known 
both on the renting and the exhibiting side, and they are worthily 
carrying on the traditions of the House of Green founded by 
their late highly-respected father, Mr. George Green. 


A Kinema Club Night. 

I am asked to intimate that the Glasgow Kinema Club’s 
anniversary supper and dance Will be held in Charing Cross 
Halls on Friday, October 13, and a rattling good evening is 
assured for all who attend. Already tickets are selling well, and 
the energetic committee working on the preliminary arrange- 
ments are leaving no stone unturned to make this gathering 
one of the best ever held in local kinema circles. 


A Happy Hustler. 

Mr. David Mundeli has now taken up duty as the general 
manager of the Page Film Company, and he will be delighted 
to receive a call from all friends at 10, Wellington Arcade, 
Glasgow. Mr. Mundell is now personally devoting himself 
exclusively to outside work, and in this connection he has the 
able assistance otf Mr. William Fleming, well-known in the 
trade as the former assistant manager at the Cinema House, 
Renfield Street, and latterly as manager of the Phenix Picture 
House. 


Up From London. 

Mr. Brewer (from the London office of Messrs. Gaumont) 
recently paid a flying visit to Scotland, and while he was in our 
midst I had the great pleasure of a long and_ interesting 
conversation with this gentleman. I found him very enthusiastic 
as far as the Scottish kinema trade is concerned, and he has 
nothing but the highest praise for the kinema houses in the 
larger centres such as Glasgow, Edinburgh, Dundee, and 
Aberdeen. Some of these houses Mr. Brewer considers to be 
among the finest which he has ever come across anywhere, 
and I may say that that.is by no means an isolated opinion. 


oe Rob Roy.’”’ 

Naturally, of course, Mr. Brewer was full of - enthusiasm 
regarding the new ‘‘ Rob Roy’ film, which will have been 
trade shown at Glasgow by the time this appears in print: In 
connection with this film, by the way, three thousand boxes of 
shortbread (packed in ‘t Rob Roy ’’ tartan paper) have been 
made up for distribution as souvenirs. 


A Well-Deserved Honour. 


Congratulations to Mr. James Noble (the popular manager of 
the Maxwell Picture House in the Pollokshaws district of 
Glasgow) on the excellent complimentary concert accorded him 
the other evening. In such great esteem is Mr. Noble held, 
both in kinema and variety circles, that a goodly number of the 
artistes who were appearing in the city music halls expressed 
the desire to give their services, and the result was not only 
a bumper house, but an entertainment par excellence. The 
chair occupied by Sir Robert Wilton, who paid tribute in 
of the evening to the nobility of Mr. Noble. 


was 
the course 


“ROB ROY” SHORTBREAD STUNT 


Seca 


To draw additional attention to the trade shows of ‘‘ Rob 
Roy,’ the Gaumont Company, Ltd., have sent to 
exhibitors throughout the country, a substantial piece of 
special ‘‘Rob Roy’ shortbread, packed in ‘‘ Rob Roy ”’ 
tartan box and tied with ribbon. The shortbreads were 
specially made and packed for the Gaumont Company, Ltd., 
by the City Bakeries, Ltd., Glasgow. The packing was done 
publicly, and a display of the shortbreads with photographs 
from the film was made in the windows of the bakeries. The 
display attracted hundreds of people. Sir Harry Lauder 

received the first box of shortbread with the compliments of 
the Gaumont Company, Ltd., just as he was on the point of 

sailing on his American tour. 
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_ IMPORTANT. 
TRADE SHOW ANNOUNCEMENT 


600 


The Survival of the Fittest 


From the pen of the well-known writer of “SAPHO,” 


| Starring MERCEDES BRIGNONE. 


Oo Oo DO 


TRADE SHOWS: 


| TUESDAY OCTOBER 10, 1922, 
At 11 a.m. prompt, at the 


"Theatre Royal, ssz:., MANCHESTER, 


AND 


| WEDNESDAY OCTOBER 11, 1922, 
At 11 a.m., at the 


Trocadero, LIVERPOOL. 


Vw Dis SINCE = Gt. Ducie St., 
MI mneart MANCHESTER, 


- Gen eral Mas nager rs. ee SUNDERLAND. 
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Undignified Wrangling 
New Association a Complete Fiasco 
A £45,000 Production ............. 
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‘Are Film Prices Too High? .......... a 
The Trade in the Yorkshire Territory .............. wees 66 
Four Northern Counties 


SMALL PREPAID ADVERTISEMENTS. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAB. 
DENER (late manager of Brock’s Crystal Palace fireworks), ' 
Lewis Road, Sutton, Surrey. 

*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


CINEMA ACT, 1920.—Book now your order for our Paris 
made Fireproof Steel Cupboards. List free.—Rapid Forge 
Co., 12, Brazennose Street, Manchester. 7/10/22 


VHEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialiets.— Imperial Animated Picture Co., Hustlergate, 
Bredford. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
45a, Market Street, - 
Manchester. 


"Phone Central 2262. 
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ALL ADVERTISEMENTS are accepted eubject te the right ef Pleturce 
and Pleasures, Ltd., te refuse ineertion witheut assigning any reasen, 
even theugh prepayment has heen made. The preprieters reserve the 
right te held ever any advertisement until the fellewing week's leous. 


TO LET. 


FURNISHED OFFICE TO LET IN WARDOUR STREET. 
Telephone and every convenience.—Apply ‘t A.B.C.,"" c/o 


Fitm Renter, 58a, Shaftesbury Avenue, W.1. 


MANCHESTER MANAGER 


20 years’ experience. 


Competent Film Judge, 

is open to view and book 

FOR A LIMITED NUMBER 
OF HALLS. 


Inquiries, Box No. B50 The Film Renter & Moving Picture 
News, 2, John Dalton Street, Manchester. . 
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LONDON. 


TUESDAY, OCTOBER 17. 
Moss Empires, Shaftesbury Pavilion. 11-15. 
Stoll, Alhambra, 11. The Silver Lining, 
European, Own Theatre, 11 and 8. Century Comedies. 
Famous-Lasky, New Gallery, 11. The Ordeal, 
Associated First National, Own Theatre, 3. The Beautiful Liar. 
WEDNESDAY, OCTOBER 18. 
Cosmograph, Shaftesbury Pavilion, 11. 
European, Own Theatre, 11 and 3. 
Feature, Super, 11-15. Her Game. 
U.K., Own Theatre, 2-30, Cupid's Band. 
Associated First National, Own Theatre, 38. The Beautiful Liar. 
THURSDAY, OCTOBER 19. 
, Gaumont, New Gallery, 11. Rainbow Comedies. 
Jury, Own Theatre, 10 and 8 The Son of a Wolf. 
Jury, Shaftesbury Pavilion, 11-30. The Right to Strike. 
FRIDAY, OCTOBER 20. 
Vitagraph, West End, 11. Fortune’s Mask—Crooky. 
Jury. Own Theatre, 10 and 3. They Like ’em Rough. 


MANCHESTER. 


TUESDAY, OCTOBER 17. 

European, Kinema Exchange, 11. Married Flapper—Century Comedies. 

Butcher, Gaiety, 11. The White Hope. 

Stoll, Futurist, 11-15. The Silver Lining. 

Vitagraph, Kinema Exchange, 2, The Ladder Jinx. 

Provincial, Productions Deansgate P.H., 11-15. Forest Rivals. 

Famous-Lasky, Kinema Exchange, 12. Paramount Films. 
WEDNESDAY, OCTOBER 18. 

Ass. First National. Theatre Royal. 11. The Half-Breed. 

Phillips, Futurist, 11. The Real Adventure—The Art of 

Defence. 

Famous-Lasky, Gaiety, 11. The Ordeal. 

Jury. Kinemma Exchange, 11. The Vermilion Pencil. 

Clarion, Deansgate P.H., 10-45. Romance of History. 
THURSDAY, OCTOBER 19. 

Wife Against Wife. 


Primus-Moss, Piccadilly, 11. 
FRIDAY, OCTOBER 20. 

The Fourteenth Lover. ? 
Triart Productions—Vanity Comedies. 


Wife against Wife. 


Speed Comedies. 
Century Comedies. 


Self- 


Jury. Kinema Exchange, 11. 
Wardour, Kinema Exchange, 12. 


LIVERPOOL. 


TUESDAY, OCTOBER 17. 
Moss Empires, Prince of Wales, 11. The Sky Pilot. 
F.B.0., Kinema Exchange, 11. The Millionaire—Sure Fire. 
F.B.0., Kinema Exchange, 2-15. Nobody’s Fool. 
Weisker, Palais-de-Luxe, 11-15. The Vermilion Pencil. 
WEDNESDAY, OCTOBER 18. 
F.B.0.. Kinema Exchange, 2-15. The Millionaire—Nobody’s Fool. 
F.B.O., Kinema Exchange, 11. Sure Fire. 
Butcher, Trocadero, 11. The White Hope. 
Vitagraph, Prince of Wales, 11. The Ladder Jinx. 
Vitagraph, Prince of Wales, 11. The Fighting Guide. 
THURSDAY, OCTOBER 19. 
Stoll, Palais-de-Luxe, 11-15. 
Jury, Kinema Exchange, 2-30. 
FRIDAY, OCTOBER 20. 
Ass. First National, Palais-de-Luxe, 11. 


The Silver Lining. 
The Fourteenth Lover. 


The Half-Breed 


Phillips, Futurist, 11. The Real Adventure—The Art of Self 
Defence. 
Famous-Lasky, Scala, 11. The Ordeal. 


Clarion. Prince of Wales, 10-45. 


BIRMINGHAM. 


TUESDAY, OCTOBER 17. 

Stoll, Futurist, 11. The Silver Lining. 

Jury, Own Theatre. 2-30. Beyond the Rainbow. 
WEDNESDAY, OCTOBER 18. 

Granger, New St. P.H., The Crimson Circle. 

Int. Dis., Futurist, 11. The Prince of Wales’ Tour in Japan. 

Vitagraph, Scala, 11. Fighting Guide—Golf. 
FRIDAY, OCTOBER 20. 

The Ordeal. 


Famous-Lasky, Scala, 11. 
Jury, Own Theatre, 2-30. The Glory of Clementina. 
Rich Men’s Wives. 


W. and F., Futurist, 11. 
SUNDAY, OCTOBER 22. 
Scala. 7. The White Hope. 
The Real Adventure. 


Butcher, 
CARDIFF. 


Romance of History. 


Phillips, Scala, 3-30. 


TUESDAY, OCTOBER 17. 4 
Granger, Kinema Exchange, 12-15. The Crimson Circle. 
F.B.0., Kinema Exchange, 12-15. Sundown Slim. 
F.B.0.. Kinema Exchange, 8. Don’t Get Personal. 
Ass. First National, Kinema Exchange, 11. A Question of Honour. 
Jury, Cinema Exchange, 3. The Right That Failed. 

WEDNESDAY, OCTOBER 18. 

F.B.0., Kinema Exchange, 3. Winners of the West. 

FRIDAY, OCTOBER 20. 

F.B.0., Kinema Exchange, 3. The Yellow Typhoon. 
Six Feet Four. 
he Right to Strike. 


Rose, Cinema Exchange, 12. 
Jury, Olympia, 11-30: T 

Fighting Guide—Golf. 
The Silver Lining. 


Vitagravh, Kinema Exchange, 12-15. 
Stoll, Kinema Exchange, 11. 
Famous-Lasky, Imperial, 11. . Nice People. 
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LEEDS. 


TUESDAY, OCTOBER 17. 
Stoll, Kinema Exchange, 3-15. The Silver Lining. 
F.B.0., Kinema Exchange, 11-40. The Secret Four. 
Butcher, Kinema Exchange, 2-15. The WlL.ite Hope. 
Famous-Lasky, Majestic, 11. The Ordeal. 
Jury, Kinema Exchange, 10-40. Kisses. 
WEDNESDAY, OCTOBER 18. 
European, Kinema Exchange, 10-40. 
Int. Dis., Kinema Exchange, 8-15. Prince of Wales’ Tour in Japan. 
Vitagraph, Kinema Exchange, 11-40. A_ Girl's Desire 
W. and F.. Majestic. 11. Rich Men’s Wives. 
Arrow. Kinema Exchange, 2-15. Social Ambition. 
THURSDAY, OCTOBER 19. 
Int. Cine Corp., Kinema Exchange, 11-40. The Love Child. 
FRIDAY, OCTOBER 20. 
Pathe, Kinema Exchange, 8-15. The Silent Call. 
Ass. First National, Kinema Exchange, 11-40. Hurricane’s Gal. 


Man Who Married His Own Wife. 


Jury, Kinema Exchange, 10-40. ‘The Face Between. 
Moss, Tower. 11. Wife Against Wife. 
SHEFFIELU 


MONDAY, OCTOBER 16. 
New Century, Own Theatre, 11-15. 
TUESDAY, OCTOBER 17. 
Pathe, Tivoli, 11. The Silent Call. 
Ass. First National, Cinema House, 11. 
WEDNESDAY, OCTOBER 18. 
Stoll, Cinema House, 11. Running Water. 
New Century, Own Theatre, 11-15. The Face Between.. 
Famous-Lasky, Electra Palace. 10-45. The Ordeal. 
Moss, Tivoli, 11. Wife Against Wife. 
THURSDAY, OCTOBER 19. 
F.B.0., Union St. P.P., 11. The White Horseman. 
FRIDAY, OCTOBER 20. 
Stoll, Cinema House, 11. 
F.B.0., Electra Palace, 11. The Invisible Fear. 
Int. Cine. Corp., Tivoli, 11. The Love Child. 
New Century, Own Theatre, 11-15. Gay and Devilish. 
W. and F., Union St. P.P., 11. White Hands. 


NEWCASTLE. 


MONDAY, OCTOBER 16. 
F.B.0., Stoll, 11. Man Who Married His Own Wife. 
Phillips, New Pavilion, 11. Don’t’ Doubt Your Wife. 
TUESDAY, OCTOBER 17. 
F.B.0., New Pavilion. 11-15. Wild Honey. 
Rose, Empire, 11. Six Feet Four. 
Ass. First National, Stoll, 11. The Primitive Lover. 
Jury, Own Theatre, 11 and 2. The Glory of Clementina. 
WEDNESDAY, OCTOBER 18. 
F.B.0., New Pavilion, 11-15. The Smart Sex. 
Wardour, Stoll, 11-15. Triart Productions—Vanity Comedies. 
THURSDAY, OCTOBER 19. ’ 


The Fourteenth Lover. 


Hurricane’s Gal. 


The Silver Lining. 


Butcher, Stoll, 11-15. The White Hope. 
High Level, New Pavilion, 11-15. Merely Players. 
FRIDAY, OCTOBER 20. 


F.B.0., New Pavilion, 11-15. Go Straight. ea 
Stoll, Stoll, 11-15. The Silver Lining. 

Vitagraph, Own Theatre, 11-15. A Girl’s Desire. 
Famous-Lasky, Grainger, 11. Nice People. « 3 
Jury. Own Theatre, 11 and 2. The Vermilion Pencil. 


NOTTINGHAM. 


TUESDAY, OCTOBER 17. Pret 
Phillips, Elite, 11. Don’t Doubt Your Wife. 
Famous-Lasky, Lounge, 11. Nice People. 

WEDNESDAY, OCTOBER 18. 

Pathe, Scala, 11. The Silent Call. 
¥F.B.0.. Mechanics’ Hall, 11. Man to Man. 
Ass. First National, Long Row P.H., 11. 

FRIDAY, OCTOBER 20. 

Stoll, Mechanics’ Hall, 11. 


Hurricane’s Gal. 


The Silver Lining. 


GLASGOW. 


MONDAY, OCTOBER 16. 
Phillips, New Savoy, 11. 
Defence. 
TUESDAY, OCTOBER 17. ' 
F.B.0., Own Theatre, 11 and 2-380. Her Mad Bargain. 
Stoll, New Savoy, 11. The Silver Lining. 
Vitagraph, Cinema House, 11. Divorce Coupons—The Chicken Parade. 
WEDNESDAY, OCTOBER 18. 
F.B.0., Own Theatre, 2-30. Cheated Love. 
Pathe, New Savoy, 11. John Smith: 
Pathe, Own Theatre, 3. John Smith. Bb 
Square, La Scala, 11. A Rose of Nice. 
Famous-Lasky, Cinema House, 11. Nice People. 
THURSDAY, OCTOBER 19. ‘ 
Argosy, Own Theatre, 11. God’s Half Acre. 
Associated First National, New Savoy, 11. 
FRIDAY, OCTOBER 20. 
Jury, Own Theatre. 2-30. Beyond the Rainbow. 
F.B.0., Own Théatre, 2:30. Across the Deadline. 


The Real Adventure—The Art of Self- 


The Primitive Lover. 
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PRODUCTION ana 
Story by 

tee Walter West Esq, 
W. H.R. TROWBRIDGE age ch ya aa , 

w Bridge 

* <a Brentford 
he Players — Middlesex, 


Dear Mr West, 
. At your invitation I was pleased to 


STEWART ‘ueitoas on the screen at your studios the 


Fight in your production called "The White Hope", 


R O M E Mr,Jack Goodwin the world famous Trainer, 
Mr Charley Rose the"6ld Guard” of the "Daily Express’ 
: and Mr,Joe Fox the Featherweight Champion of Great 


U C Britain were also present, 
er lift Cate, We are all of the unanimous opinion 
— that the way you heve produced the boxing scenes 
TR in this film are the finest we have yet witnessed 
ADE SHOW. on the screen, even allowing for the professional 
ee EDS-_T,., S:— bouts which are occasionally shown after the big 
i “15 p.m.,Cinem, Oct. 17, contests, 
11 LESTER—Tuos, Oot boi The detail management of the fight is 
LIVERPO,, atetyP,H, 0” perfect, Mr Stewart Rome who plays the white Hope 
11 2 Wed, Oct. 18 does his part extremely well, 
-™., Troca . 18, 
NEWCASTLE 1h... Ye heartily congratulate you on your work 
“15 Stoll Oct. 19 in this production and wish to thank you for giving us 


a.m,, ae ° . 
ee the opportunity of seeing the filn, 
Cc Yours faithfully, 


. F; 
Phone: DON, Bact Avenue, l . 
ca Sash Po Ub ows : 
di 


Worl 
Orld’s Rights Jor Water wy, 
est 


Butcher’, ductions ¢ : 
Film Seng ih other 4 
Tetce, Lig VPortant Bry 
, » 0 whom ax ongudretitions Ore exchig: 
Ould be addreg iC'Y Owne, 
eaeed d and contro, 
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‘The Branches 


S we anticipated when the question of the 
A furtherance of the tax agitation was left to the 
branches by the General Council of the C.E.A., 
little time has been wasted by the provinces in acquaint- 
ing the Council with their views upon this subject. The 
branches have spoken, and with no uncertain voice. 
Lancashire and Yorkshire, two of the most important 
counties in the kingdom, have had some very strong 
things to say. At the meetings of the Leeds and Liver- 
pool branches, members have not minced their words 
concerning the disastrous methods employed in the Tax 
Committees’ efforts in the early part of this year, and 
have plainly shown that they will not stand any re- 
crudescence of thig form of agitation in the near future. 
Lancashire and Yorkshire possess some of the best brains 
in the exhibiting business, and among the members of 
the C.E.A. in these territories there are hard-headed 
business men who view with apprehension the idea of 
any further harm being done to the kinematograph 
industry by impulsive and _ ill-considered methods of 
attack. 


Mr. J. H. Dovener, chairman of the Liverpool branch, 
tabulated eleven points at his meeting, and gave it as his 
opinion that he considered it hopeless to endeavour to 
obtain the abolition of the tax. He thought they should 
go to the Chancellor with a definite proposal for a 10 
per cent. flat rate. Some bitter comments were indulged 
in at this meeting concerning the posters asserting that 
the trade was on the verge of bankruptcy, and Captain 
Barber and his cohorts cannot get much satisfaction out 
of the report of the Liverpool branch. Here is a clear 
lead from Lancashire, and one that should be considered 
very seriously by the General Council. We notice that 
several members took the view that if the tax was 
handed on to the public, and public support could then 
be assured, it would have an effect upon the Govern- 
ment. Yorkshire was even more emphatic, and the 
chairman of the Leeds branch had some very biting 
remarks to make concerning the ignoring of any represen- 
tative of the Yorkshire branch on the new Tax Com- 
mittee. With characteristic bluntness Mr. Kaye ascribes 
this slight to some plain speaking that le had to make 
during the progress of the previous campaign. Apparently 
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Have Spoken. 


his view was endorsed by members present, for we notice 
that one well-known exhibitor considered it an honour 
to Yorkshire that they were not represented on the new 
Tax Committe. Here, again, it was ultimately decided 
that a recommendation should be made that the new 
Tax Committee should obtain the services of the best 
experts available, and that the whole of the business 
should be left in their hands, one member remarking 
*‘ that they have had enough of amateurs.’’ 


Here, then, is very clear and definite proof that Lan- 
cashire and Yorkshire do not intend to stand by and see 
the same ghastly mistakes committed as have been 
painfully apparent in the past. Doubtless we shall 
receive similar expressions of opinion from the other 
branches when they have had their meetings, but a clear 
lead of Lancashire and Yorkshire is sufficient to show 
the feeling of the country. A new Tax Committee is 
now in existence. We regret to see that it does not con- 
tain representatives from Manchester and Leeds, and in 
our opinion a grave blunder has been committed in not 
securing the best brains from every part of the country 
to consider the means that shall be taken in the further- 
ance of this agitation. With two branches giving their 
opinion in no undecided manner, the new Tax Committee 
will have no excuse for going wrong. They have started 
in the right way by getting the opinions of their members, 
and it is up to them to profit accordingly. At the same 
time there is the further opinion that should be obtained 
of renters and manufacturers, each and everyone of whom 
is equally interested in this vital matter. There is plenty 
of time before the next budget is introduced for work 
to be done, and we sincerely hope that the new Com- 
mittee will not embark on any stupid campaign alleging 
that this trade is on the verge of disaster, for if it does 
it will inevitably be received with derision from tho 
Chancellor. 


If there is no chance of getting abolition, and we can- 
not see any ray of hope this year, then they should work 
their hardest to get a flat rate and to get the incidence of 
the tax altered. Do it sensibly this time and impress the 
Chancellor with real arguments, and the desired result 
will undoubtedly be attained. 
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By the Way: A Weekly Causerie 


on Trade Topics. 


A Weleome Mail-Bag. 


Y mail-bag from America this week is full of kind 
M congratulations upon my appointment as 
managing editor of this journal. In particular, I 
was delighted to receive a very cordial letter from Mr. 
A. C. Berman, who is now with the Goldwyn organisa- 
tion; Mr. Fred C. Buer, of the Kineto Company; Joe 
Dannenburg, Harry Reichenbach, and numerous others, 
all of whom send their cordial wishes. It is indeed a 
pleasure to receive such kindly thoughts from the other 
side. 


Nothing New. 


O new idea has been promulgated during the last 
N week on behalf of a new Association, the first 
scheme of which is now admitted to be dead. I 
have received a visit from Mr. Simon Rowson and Mr. 
Charles Lapworth, two of the members of the Committee, 
who intimate that they are exploring every possible 
avenue so as to see if there is a real desire on the part 
of the trade for a new authority. The heads of the 
existing Associations are to be interviewed by these gentle- 
men and their views ascertained. As, however, they 
quite frankly announce that the old scheme is utterly 
doomed and damned, then there is really no fresh news 
with which to acquaint our readers until they have 
completed their inquiries. 


Preaching the Gospel. 


T the same time it is somewhat remarkable to sec 
Mr. Lapworth attending the Blackpool Conven- 
tions and giving utterance to his views on this 
Association. The only conclusion that one can come to 
after listening to Mr. Lapworth is that he is out to do 
missionary work for the promotion of a new authority 
somewhat on the lines of Mr. Will Hays in America, and 
probably has aspirations that the trade will select him 
for this onerous position. I have every admiration for 
Mr. Lapworth, who is admitted to be one of our most 
intelligent workers, but it does seem more than a little 
strange that Goldwyn’s chief of staff should be so 
intensely anxious to reform the industry over here. This 
trade has really no need for the Goldwyn organisation 
to pose as saviours, and if they will allow us to get on 
with our business it may be a great deal better for all 
concerned. Missionaries, Mr. Lapworth, sre often mis- 
understood. 


Yorkshire Dissatisfied. 


HE meeting of the Yorkshire branch of the C.E.A., 
held in Leeds last week, looks to be fraught with 
big consequences. It is no secret that for months 

past Yorkshire has been entirely dissatisfied with the work 
done by the General Council, and this has apparently 
culminated in an outspoken utterance by Mr. T. Herbert 
Kaye, who is out for the formation of a Yorkshire and 
Lancashire Association. In his fulmination against the 
(seneral Council, Mr. Kaye alleged that the C.E.A. is 
too full of interests on both sides of the business, and 
made a general complaint that Yorkshire is not properly 
represented in the C.K.A. . There is no doubt that the 
stupid blunder of the Council] in not inviting a repre- 
sentative from Yorkshire to serve on the Tax Committee 
has undoubtedly incensed Yorkshire men, and a muss 
meeting is to be convened to consider the whole future 
of their branch. 
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The Question of Finance. 


MONGST other of his charges against the General 
Council Mr. Kaye alleged that 50 per cent. of their 
money went to London, yet nine-tenths of their 

troubles were local, and therefore nine-tenths of their 
money should be expended for local use. He also strongly 
protested against the amount of money that is spent on 
mectings in London, intimating that he did not consider 
it necessary to travel down to town more than once a 
quarter instead of every month as at present. The desire 
on the part of the branch to affiliate with Lancashire is 
undoubtedly very important, and may be fraught with 
far-reaching consequences to the C.E.A. The provinces 
have always held the opinion that far too much polities 
is indulged in in London, and it is an open secret that for 
many years they have considered that the policy of the 
C.E.A. was drafted around the luncheon table of the old 
Motor Club. Unless there is to be a split up of the C.E.A. 
it behoves Alderman Trounson and Mr. Gale to get busy 
and settle this difference without any further delay, but 
in the present temper of the Yorkshire branch I doubt 
whether they will be very successful. 


Film Clearing Houses. 


HE scheme for central distribution, which Film 
Clearing Houses, Limited, have now launched, is, 
I take it, a furtherance of the project which Mr. 
Norman-Wright outlined to many members of the trade 
at a dinner at the Royal Automobile Club some months 
ago. Amongst those present on that occasion were 
Colonel Bromhead, Colonel H. A. Browne, Mr. A. G. 
Smith, Mr. A. G. Granger, Mr. R. J. Pugh, Mr. Herbert 
Wilcox, and other well-known personalities. I do not 
see that his name figures in any way in the scheme pre- 
pared by Film Clearing House, so will defer comment on 
this project until next week. 


The Continental Outlook. 


hk. E. E. SHAUER, general manager of Foreign 
Sales for Famous-Lasky, has returned to 
America, and, in an interesting interview over 
there, speaks very optimistically concerning motion-pic- 
ture conditions in Belgium, France, Spain, and Italy. 
‘* Belgian conditions,’’ he said, ‘‘ show a great change for 
the better, whilst business conditions in France are 
uniformly good. Spain is on the threshold of the best 
business ever known: two special theatres are being 
erected in Barcelona and one in Madrid, and next year 
will begin the presentation of pictures on a scale never 
before attempted in Spain. Signs of similar improve- 
ment ‘in Italy are found in the larger cities. Only in 
Germany and Central Europe is improvement being held 
back by political and economic conditions.’’ So it all goes 
to bear out our contention that there is a big boom in 
films actually taking place. 


Griffith’s Coming Thriller. 


NOTICE that D. W. Griffith’s next picture, concern- 
ing which there has been unusual secrecy, is to be 
called in America ‘‘ One Exciting Night.’’ In this 

production, taking his cue from the success of ‘‘The Bat”’ 
and other mystery plays on the stage, Griffith, it is said, 
has produced a surprise thriller. The entire action takes 
place in one night, thus involving many lighting effects. 


October .14, 1922. 


The picture, which has been tried out in one of the 
theatres over the other side, ran more thap 13,000 feet, 
but will be cut to approximately ten’ reels. Carol 
Dempster and Henry Hull play the leads, whilst a strong 


company supports. During the production of this picture ~ 


we are given to understand not a single visitor was 
allowed in the studio, and certainly even the trade 
papers in America have been unable to glean any news. 
This may be a stunt, but in any case it seems to have 
worked remarkably well. 


The New Contract Question. 


HE chaitman of the Vorkehire branch ofthe Cita... 


imdulged in some very plain speaking when dis-. 
cussing the new form of contraet which the C.K.A. 
are endeavouring to get the K.R.S. to consent to, and his 
remarks were very blunt and to the point. -This bone of 
contention could easily be settled if it were left to the 
provinces. Of that there is no doubt. It is only that so 
many London members of the C.K.A. will persist in 
arguing and talking nonsense about something they don’t 
understand. 


Blackwell and Blackton. 
AM exceedingly interested to see that Carlyle Black- 
] well is being featured in Stuart Blackton’s next 
production, as it was only a-few days ago that Mr. 
Blackwell was telling me that it was this producer who 
gave him his first start in films. It is quite evident that 
Stuart Blackton must have very big faith in the powers 
of this well-known film star, as directly he saw him in 
London he fixed him up to play lead with Lady Diana 
Cooper. Carlyle Blackwell is the type of artiste that 
should achieve a big success in this production, and I 
shall look forward to his work with great interest. 


Conditions in Germany. 


OM DAVIES had just returned from Berlin when I 
met him last week, and spoke very favourably 
anent conditions in that country. ‘‘ Everybody 

seemed to be,’’ said he, ‘‘ particularly prosperous, and he 
was very much impressed with the courtesy that was 
shown him everywhere he called. The German film 
industry to him appeared very flourishing and the theatres 
were all playing to capacify.’’ Mr. Davies’s visit to 
(Jermany was not entirely connected. with films, and he 
expressed very great satisfaction with everything he had 
seen. 


A Temporary Separation. 
SEE that Lilian Gish has severed her connection with 
I D. W. Griffith, having signed her contract for a 
series of pictures for Inspiration Pictures in New 
York. I remember her leaving Griffith some two years 
ago, and when I tackled the great D.W. on the subject 
he remarked that they usually return. I should not be 
a bit surprised if the same thing didn’t happen again as, 
after all, all her success on the screen is undoubtedly due 
to her wonderful producer. 


Continental Comedy. 

R. JULIUS STERN, president of the Century 
Comedy Company, who, it may be remembered, 
came over to England with King Baggot to pro- 

duce ‘‘ Ivanhoe ’’ some years ago, has just returned from 
an extended tour on the Continent. He has been visiting 
Germany, France, Czecho-Slovakia, and Italy for the 
purpose of studying comedy-stuff in those countries, but 
is not impressed by what he has seen as suitable for the 
British und American market. He has, however, bought 
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the rights of scenarios and ideas of British vaudeville 
,comedy which have ‘a universal appeal, The Century 
Comedy Company is now busy filming the best-known 
fairy tales of Grimm and Andersen so treating them as 
to increase their humorous appeal. ©The company is 
convinced that slapstick in America is giving way to the 
more dramatic comedy, and already in America two-reel 
comedy features are being prefaced by a prologue as were 
the longer dramatic films. 


The AH-British Week. 


HAVE received a note from the secretary of the 
British National Film League informing me that 
the ‘* All-British Week,’’ which the League is pro- 

moting, have had to change the date from April until 
later in the year, probably September. The reason for 
this is that many exhibitors are booked up six months 
and more ahead and would not be able to make arrange- 
ments for the spring. Another important point that tae 
secretary points out is that the postponement of the date 
will give the League an opportunity to put up its very 
best pictures. 


Allied’s New Publicity Head. 


NEW film personality was introduced w Wardour 
Street on Monday last in the person of Mr. 
Herbert Case Hoagland, who has taken over the 

publicity department of Allied Artists in this country. In 
addition to seventeen years’ service in the film trade in 
America with Pathé and Selig, for whom he was general 
manager in the States, Mr. Hoagland was connected with 
the United States Bureau of Public Information for some 
time, and a short time ago was in Rome with U.C.I. as 
adviser ‘for that organisation’s American production. 
Questioned regarding his opinion of England Mr. Hoag- 
land jested about the climate, but said how much he had 
been attracted to Englishmen by the British soldiers 
whom he had met while doing duty for America in the 
European war. 


Film Directors’ Annual Dinner. 


HE British Association of Film Directors are 
holding their first annual dinner at the Trocadero 
Restaurant on Friday, the 27th instant. As this 

comprises all our leading producers it should be an 
exceedingly interesting evening. 


Sob-Stuff Saving. 


T is announced that all London post offices are to 
I exhibit on the wall spaces at the back of the counters 
advertisements of W. and F.’s film, ‘‘ Where is My 
Wandering Boy To-night?’’ Remembering how full of 
sob-stuff the picture is, it has been suggested that the 


. Postmaster-General anticipates a great saving in the 


supply of stamp moisteners during the coming quarter. 


Colonel Browne’s Forthcoming U.S.A. Trip. 


OLONEL BROWNE, of the House of Walturdaw, is 
I learn, due to sail for America on the 27th inst. 
- on the Adriatic, when he hopes to fix up contraéts 
for some outstanding pictures. Walturdaw’s, by the 
way, are finding the French pictures put out recently to 
be very welcome, particularly ‘‘ The Colonel’s Orderly ”’ 
and ‘‘ The Depth of the Furrow.” “ Arabian 
Nights,’’ too, which has 
now been cut to a 
length of about 6,000 
feet, is reeciving its 
share of popularity. a 
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BALANCE SHEETS? 


Promoters of Friese Green Fund Appealing for 
Help which should not be Necessary. 


WHAT MONEY HAVE THE CINEMATOGRAPH TRADE BENEVOLENT 
FUND IN HAND ? 


S we briefly announced in our last week’s issue, the 
promoters of the Friese Green Fund are appealing 

for a sum of money to enable them to place a 

fitting memorial upon the dead inventor’s grave at 
Finchley, whilst the children are to be taken charge of 
until they reach the age of sixteen’ by the Cinemato- 
graph Trade Benevolent Fund. The question is raised, 
what hus happened to the Friese Green Fund which last 
year it was expected would total many thousands of 
pounds? So far as we can gather no balance sheet has 
been issued of this Fund, although we believe we are 
right in stating that the amount collected is very con- 
siderably under £1;000, the major portion of which has 
apparently been expended upon the funeral, and in the 
purchase of clothes and other necessities for the children. 


It is doubtful whether any fund has been quite so mis- 
handled as this. It will be remembered that in the 
autumn of last year the dead inventor of kinematography 
expired at a big meeting held by Lord Beaverbrook, and 
literally with his dying breath appealed for unity in the 
trade. At the time each and every member of the trade 
present was quite sincere in his desire not only to see 
that Friese Green received a fitting burial, but when the 
news became known of the straitened circumstances in 
which he lived, that his widow and children should 
henceforward live in circumstances befitting the depen- 
dants of the man who had made this industry possible. 


Articles appeared in the Press, and without doubt the 
whole of the trade and the lay Press were anxious to do 
appropriate honour to the man who invented kinemato- 
graphy. A committee was formed and what was the 
result? The Fund died through sheer inanition. Nobody 
did anvthing. Not one of the members of the committee, 
who protested so much, attempted to make any use of 
the publicity that well known publicists were anxious to 
undertake, and prominent members of this trade, who 
were only too anxious to further the efforts of the com- 
mittee to get as much money in as possible, resigned 
when they saw that no attempt was being made by the 
chief promoters to make use of their services. The one 
man who, it is only fair to say, worked like a trojan, and 
did take care of the wife and children, was Mr. Will Day, 
whose heart and soul was bound up in the furtherance 
of this Fund. 


Now, after twelve months have elapsed, we hear that 
a paltry £700 has been collected, and promoters are try- 
ing hole and corner methods to get a few pounds in some 
way, so that they may complete the headstone and make 
the grave look a little more presentable. The Cinemato- 
graph Trade Benevolent Fund has, we understand, 
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undertaken to be responsible for the children’s welfare 
until they reach the age of sixteen, but the whole of 
the trade is entitled to know why the Friese Green Fund 
should have been so hopelessly mishandled. Why is it 
that no attempt during all this long time has been made 
to take advantage of the generous offer of Lord Beaver- 
brook, Lord Ashfield, Sir William Jury, and other 
prominent members of the industry, who at the meeti 
signified their desire to help the off-springs of the deat 
inventor with monetary assistance. 


It seems incredible that such an obvious duty of the 
trade has been neglected in this manner. The position 
also brings to our mind what is being done with the Cine- 
matograph Trade Benevolent Fund. Here is another 
instance where the balance sheet is not published, and 
the trade has but the foggiest notion of what funds they 
have in hand and how they are being disseminated. Mr. 
Fred Goodwin, undoubtedly, must have a large income 
coming in regularly for this Fund as a percentage of the 
takings at Sunday performances go to swell the Trade 
Benevolent Fund. In addition, at many of the carnivals 
held during the past few years, large sums have been 
forthcoming for the Fund, and the trade is entitled to 
see how these monies are being spent. 


We make no reflection whatever upon Mr. Goodwin, 
who is treasurer of the Fund, and whom we know to be 
a man of absolute integrity, ‘but many members of this 
trade are asking in what way does this Benevolent Fund 
function? At the present moment there are dozens of 
real genuine cases of men who have been in this industry 
for years and who are now pitifully in want, and the 
object of the Fund should be to help these men to secure 
some grant to tide them over the bad time they are 
having. Both the Friese Green Fund and the Benevo- 
lent Fund should, without any further delay, publish 
their balance sheets so that the trade who have sub- 
seribed the money can see where it is being spent. In 
the case of the former, it has been apparently so mis- 
handled that its funds have dried up and it ig a tremen- 
dous pity that on an occasion when the trade would have 
been only too pleased to have contributed to a fitting 
memorial to the dead inventor, that more advantage was 
not taken of its generosity. 


A committee of the trade might with advantage look 
into both these funds and acquaint the industry with 
news of what is being done. As far ag we can see there 
is far too great a desire on the part of certain gentlemen 
to talk of the Benevolent Fund as ‘‘ my fund,”? whereas 
it is money collected by the whole fie and should be 
known accordingly. 
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trade has, on the whole, been remarkably free from 

Government interference, and one might also add 
that watch committees and chief constables generally 
have treated the kinema with admirable restraint. Now 
and again there have been annoying interferences with 
which this industry has had to suffer, but, generally 
speaking, it is particularly gratifying to find the 
excellent manner in which Government departments and 
watch committees have, in the main, regarded the kinema 
. theatre. - 


I T-has been generally conceded on all hands that this 


Much of this has been attained by the desire of the 
trade to meet the wishes of authority in every respect, 
and the setting up of their own form of censorship has 
shown, undoubtedly, governing authorities that they have 
a keen desire to in every way keep the screens clean and 
show only films suitable for every class of picture-goer. 
Recently, it has, however, been apparent that the British 
Board of Film Censors, which the trade themselves have 
set up, is not functioning as it should, and the matter 
becomes very important to-day for the trade to realise 
that if they do not take steps immediately to strengthen 
their censorship board, then before they know where they 
are a Censor will be appointed by the Government. Let 
there be no mistake whatever about this. The question 
of imposing a State Censorship is already being con- 
sidered in high official circles. 


What is the cause of the present weakness of our Board 
of Censors, so apparent for months past, and who was 
responsible for passing such a disgusting production as 
“* Foolish Wives ’’’? Everyone in this industry knows 
that the issuing of a certificate to such a film as this has 
destroyed the Government and local bodies’ faith in our 
Board of Censors. There has never been such a glaring 
blunder committed since the Board was set up. The 
whole trade is talking about it. Everyone is wondering 
how on earth a certificate came to be granted to such a 
film. Manchester, it is known, is waiting for this film to 
come to their city, where it is practically certain to be 
banned. The Northcliffe Press consider the film so 
beastly that they will not insert an advertisement in their 
papers, whilst we imagine the deputation to the London 
County Council asking them to reverse their decision con- 
cerning the admittance of children, is likely. to meet with 
a very bad reception. What a weapon this has placed in 
the hands of Colonel Levita when they ask him not to 
differentiate between A and U certificates. This gentle- 
mmin’s reply could be forecasted in advance and the whole 
trade will greatly suffer in consequence. 
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C ens orsh ip Blunders. 


What was the Censor thinking of in passing this 
particular picture? Did Mr. O’Connor see it himself? 
We have the best of authority for emphatically stating 
that he has never seen it. It is useless denying the facs 
that the censorship of pictures is practically relegated to 
Mr. Hussey and Mr. Brooke Wilkinson, and there is no 
earthly use blinding ourselves to the salient fact that 
neither of them makes an efficient Censor for this 
industry. The Censorship Board is not functioning as it 
should do. Stupid requests are made for the elimination 
of words from a sub-title which would not offend the most 
sensitive kinema-goer, and scenes are objected to and 
alterations requested which ofttimes are literally absurd. 
A film with the name of ‘‘ Cocaine ’’ is -banned,. yet 
another picture, ‘‘ Trapped by the Mormons,’’ is passed. 
Blunder after blunder is being committed and the whole 
trade is sick of its present censorship. Never was there 
in any industry such loyalty shown as this trade gives to 
its present Censor Board. Its decisions are never 
questioned, every firm abides by its rulings, large sums 
of money. must be finding their way into its coffers week 
after week, for every picture in this country, whether it 
be topicals or dramas, pays its quota towards upholding 
the present president and his satellites. No balanve 
sheet is ever issued showing what amount of money 
comes in and how. it is disseminated, and no one 
apparently ever thinks of questioning its decisions, 
although it is common knowledge that practically the 
whole of the trade is tired of the old womanly way in 
which its functions are carried out. 


The trade is very tired of its present Censorship Board, 
but it does not want State Censorship. The giving of an 
A certificate to ‘‘ Foolish Wives "’ will do this industry 
more harm than anything in recent years. It will 
undoubtedly influence local authorities and watch com- 
mittees against the kinema, and. the very earliest 
opportunity should be taken by the entire industry of 
setting their house in order. Unless they want State 
Censorship they will be wise to act quickly. It is no use 
continuing with the present personnel of the Board. 
That is obvious. What is wanted is a clean sweep and 
Censors in whom we can have confidence and to whom we 
can safely leave the judgment of pictures. Unless this is 
done the day is not far distant when we shall have a State 
Censor and all the rigours of Government authority. 


ACT BEFORE IT IS TOO LATE. 
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LANCASHIRE TO WORK HARD FOR ABO. 
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Business Transacted at 


Real 


An Impression of a Splendid | 


HE Blackpool Convention of Exhibitors, promoted 
by the C.P.M.A., can go down to history as one 
of the really most business-like gatherings that has 

ever been held in the kinematograph industry. With a 
fairly long experience of conventions, the majority of 
which usually degenerate into an excuse’ for joy rides, I 
was not too optimistic concerning the success of this 
enterprise, which opened at Blackpool on Tuesday, but 
let me at once, after spending a considerable time listening 
to the work set out by the promoters, record my apprecia- 
tion of the excellent work they have accomplished. 

For two days this gathering of hard-headed Lancashire 
business men has grappled with problems which will 
undoubtedly be to the benefit of our great industry. ‘There 
has been no attempt to shirk the issue, and in two days 
each and every person, from the president to the 
organising secretary, had worked hard in his endeavours 
to accomplish something to the benefit of the trade, uot 

_ only in Lancashire, but throughout the United Kingdom. 

On Tuesday the conventions opened at 11 o’clock, and 
went on with but short adjournments for meals until 11 
o’clock in the evening. On Wednesday the business of 
the convention was not finished till 6 o’clock, and the big 
dinner of the day, which afforded some excellent speeches, 
again went on till near midnight. The business has been 
varied, and the papers extremely interesting. Taking 
them in their sequence on Tuesday we had an interesting 
paper on ‘‘ Lenses,’’ following which Mr. Peter Willans 
gave us an address on the ‘‘ Marconiphone.’’ There was 
some disappointment at a demonstration not being forth- 
coming, and Mr. Willans’s arguments were met with a 
very considerable criticism by the members of the con- 
vention. Mr. John Harrison, the veteran showman of 
Levenshulme, gave an extremely - interesting paper on 
‘‘ The Proper Projection of New Copies,’’ in which this 
gentleman, who speaks with experience, gave much food 
for thought, as a result of which a resolution was passed 
that all new copies of films should be properly tested and 
prepared before sent out by the renters. In the evening 
we had a lecture on ‘‘ Cinema and Health’’ by the 
Medical Officer of Blackburn, all of which proved 
genuinely illuminating to everyone present, and, finally, 
there was an open meeting to discuss the tax agitation, 
Here it was*particularly enlightening to hear the views of 
exhibitors who have their own money invested in the 
business. ‘Severe and trenchant criticism of the disastrous 
policy of the Abolition Committee's lamentable mistakes 
was freely indulged-in, and it was very obvious to see that 
Lancashire will not ‘tolerate any mishandling of the 
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. Mr. 


‘matters in denouncing the renter. 


situation next time. It was also very apparent from the 
views of those present that exhibitors realise that to get 
any support from the public in this matter they must pass 
the tax on so that the public shall benefit. As a result of 
a very open meeting with free discussion a resolution was 
passed adhering to a cry for total abolition so that prices 
could be reduced to the public, and that if the tax was 
taken off the benefit would be felt by kinemagoers 
immediately. 

On Wednesday,.soon after 11 o’clock, the convention 
opened with a paper on ‘‘ Adversity and Its Lessons,’’ by 
Reginald Yorke. This gentleman has a fine 
expression of delivery, and his cogent reasoning made his 
paper extraordinarily interesting. Mr. Yorke -is.a hard 
hitter, and’ a fearless fighter, and he did’ not mince 
To be quite fair Ido 
not think that the renter is the ‘‘ super-Shylock ’’ that 
Mr. Yorke depicted, and many of his remarks, I am afraid, 
were somewhat exaggerated. Nevertheless, it was 
illuminating to hear his extremely interesting views, and 
undoubtedly his most forceful point was on the question of 
contracts. Here Mr. Yorke made a great hit, and it was 
obvious that the entire meeting was with him. The great 
‘* bone of contention ’’ among exhibitors in the provinces 
is that when a contract is agreed to between the 
exhibitor and the renter’s representative the latter has no 
power to sign'and absolutely complete the contract, and 
there is no doubt that some unscrupulous firms and their 


‘representatives have used an exhibitor’s offer for the 


purpose of obtaining a bigger fee from the opposition. 
Every speaker agreed with Mr. Yorke that this was abso- 
lutely undesirable, and they were not going to tolerate it 

any longer. Mr. Yorke’s paper left a very good impression, 
and was a sincere expression of opinion,the major portion 
of which entirely met with approval from everyone 
present. 

We next had a very able address by Mr. W. H. 
Huish, the organising secretary, on ‘‘ Co-operative 
Advertising, ”’ and the very clear and reasoned conclusions 
that this gentleman gave us for raising the kinema 
industry in the minds of the people were greatly admired. 
In the afternoon- we had.a paper read by Mr. Charles 
Lapworth, the secretary of Goldwyn, Ltd., on ‘‘ Selling 
the Picture to the Public.” “To the: utter astonishment of 
everyone present Mr. Lapworth did not, in any way, give 
us what we expected; namely, an address on how to get 
the picture over to the public, but instead indulged in a 
kind of subtle propaganda on behalf of the new Associa- 
tion, of which he is one of the promoters. His arguments 
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NE CONVENTION. 


‘pool from which Excellent 
' accrue. 


Results 


‘LITION, BUT TAX TO BE HANDED ON TO 
‘PERS READ AND GOOD COMMON- 
‘TALKED. | 


Gathering of Business Men. 


in relation to the scheduled subject matter of-his address 
were entirely disjointed, and have no earthly connection 
with what should have been a very effective discourse on 
the exploitation of pictures. Boiled down to essentials, 
what we had from Mr. Lap- 
worth wus a plea for a new 
national authority, © which 
should operate in a national 
way. One of the points that 
he made was that the future 
success cf this industry de- 
pended on the necessity for 
renters to guarantee that they 
would fill the theatre for the 
exhibitors, and proceeded to 
inform his audience that the 
national mind of the public 
could be changed by a national 
Association. He detailed his 
visits to the heads of trade 
Associations, all of whom he 
declared were rife for a new 
national movement, and in- 
stanced how America had met 
the situation by the appoint- 
ment of Mr. Will Hays. He 
pleaded for the getting  to- 
gether of the key men of this 
industry, and the key men of 
the newspaper world, and in- 
timated that if we concen- 
trated particularly on the 
newspaper men we shall get 
somewhere. 

One of the points in Mr. 
Lapworth’s speech was_ his 
conviction that there is need 
for a disciplinary movement in 
our own business, and instanced how in America any film 
that was held up and thought not in the best interests to 
be shown, the manufacturer was reimbursed to the extent 
of 25 to 50 per cent. of his cost. The key note of Mr. 
Lapworth’s speech was the need for a new authority, and 
there was not the slightest doubt that this gentleman has 
seized upon the convention as a means of exploiting the 
movement for a new Association, so thoroughly dealt with 
in. our issue last-week. He.was well trounced by Mr. 
Norman-Wright, who exposed to the meeting the _ real 
object of Mr. Lapworth’s visit, whilst the chairman, 


igtized by GOOgle 


ALBERT WILKINSON (President, C.P.M.A.). 


Councillor Haigh, threw cold water on the scheme by 
bluntly declaring that no new Associations were needed. 
Barrington Hooper, the expert for Provincial Cinemato- 


graph Theatres, was the next to read his paper on 


* Renters’ Mistakes the Ex- 


hibitors pay for.’’ Here we 
had a magnificent address, 
full of good commonsense, 


which made a very great im- 
pression upon every exhibitor. 
Mr. Hooper bluntly told the 
meeting that we have not got 
to bother about internal poli- 
tics, and that if the picture is 
a good one, then you'll get 
success. He then proceeded 
to attack the renter for show- 
ing the picture to the public 
first, and so spoiling its ca- 
ploitation value. ‘The 
renter,’’ declared Mr. Hooper, 
“has no right to steal our 
publicity. When a picture 
was shown at the trade show, 
and the lay Press and a crowd 
of dead-heads were invited the 
result was that when the 
picture was released six .or 
nine months later, criticisms 
had already appeared.In the 
lay papers, and any possible 
chance of exploitation was 
consequently spoiled, for the 
picture was, in the eves of the 
newspaper, stale.’’ ‘* What 
would happen to the grocer,”’ 
he asked, ‘‘ if he had to sell 
new-laid eggs and the whole- 
saler came round and said they were stale? The more the 
renter exploits the more he spoils it for the exhibitor, and 
he instanced how a scheme that he had for the exploita- 
tion of a picture was turned down by the Northcliffe 
Press because the renter had already shown it to the critic 
who had eriticised accordingly. | Exhibitors,’’ he 
declared, ‘‘ ought to get together and refuse to take any 
picture that had been mentioned in the Press. H we don’t 
put the film over it is our fault.’"’ He had some very 
biting remarks to make on Mr. Lapworth’s address, 
declaring that the theatres are not so empty, and our 
(Continued on following page.) 
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FILM HIRE PRICES. 


Relief Suggestion Fails to Find Favour in Yorkshire. 


PAYING BOOM PRICES IN SLUMP PERIOD. 


ys apres from Gavazzi King concerning the claiming cf 
relief from forward bookings, that was read to the Leeds 
C.ELA 

deal with such cases. 


-, advised each branch to set up committees to 


The Chairman (Mr. T. H. Kaye) explained that the suggestion 
was that they should approach the renters for a reduction in 
prices. It was, of course, a very fine idea, and would be still 
finer if they could persuade the renters to knock off some 25 
per cent., but there were certain conditions attaching to the 
claiming of such a rebate which members would probably find too 
onerous, 
and profit and loss accounts of their houses for the last five 


years, or since the commencement of their undertaking, which 


They would be required to produce the balance sheets 


ever was the shorter period, and also to forward a complete list 
of advance bookings, tovether with the names of the film renters 
concerned and the prices. 


‘“ We ought to be above going cap 
in hand to the opposite camp on such a matter,’’ Surely their 
own Association ought to be able to help their members. If they 
were a stronger organisation they would set about the framing 
of rules for governing contracts as between exhibitors and renters, 
and generally would be in a much better position, 

reminded the meeting that numbers of 


Mr. J. Jesson (Penistone) : 


The Chairman 


— oS 


exhibitors were asking for relief from contracts they had made 
some time jn advance, The kinema trade was in a similar 
position to the cloth trade. They made contracts for some 
period ahead at a time when they were doing more business and 
were able and willing to pay boom prices. They were now having 
to pay boom prices in a slump period. He took it none of them 
would be willing to furnish copies of their balance sheets for 
the information of renters. Thus the only way out of the 
difficulty that he could see was that renters should accept the — 
certificate of the C.E.A. that they had examined the books and 
balance sheets of any of the members who sought relief, and, 


if relicf were recommended by the C.E.A., to grant it. 


A member replied that the only time renters would be willing 
to come down in price was when they saw that a man was ready 
to file his petition in bankruptey. 


The Chairman offered to send up the suggestion of a certificate 
from, say, the Finance Committee of the C.E.A. to the -effect 
that such and such a case was deserving of consideration. It 
might be done without the necessity of disclosing the identity of 
the applicant, Be 


It was decided, however, to let the letter lie on the table. 


LANCASHIRE’S FINE CONVENTION—Continued. 


gross receipts are not so yery much Jess, Mr. Hooper 
also severely criticised renters’ publicity, which, accord- 
ing to him, was of little value to any exhibitor, and 
declared it was a mistake to try and make every picture 
into a super. Reverting again to his caustic remarks 
on showing films to the lay Press, the speaker declared 
that the trade paper was the only medium in which the 
renter should advertise his goods, and proceeded to 
eulogise the trade papers whom he declared were the real 
medium for manufacturers and renters in this business. 
So much commonsense was contained in Mr, Hooper's 
address that a resolution was passed unanimously calling 
upon renters to exclude all lay Press critics from their 
trade shows, and the tenour of the speakers who followed 
Mr. Hooper showed that they were in entire accordance 
with him. 

Mr. Henry Mason, the head of the Impartial Film 
Review, next gave an admirable discourse on ‘‘ Film 
Markings, ”’ in which the speaker proved himself to be a 
first-class orator. Mr, Mason’s remarks might almost 
take the place of a plain talk to film producers, and his 
study of pictures, both British and foreign, was 
excellent. Film markings were defended by Mr. Mason, 
who declared that useful as the trade Press undoubtedly 
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was there was still room for the marker. Discussion 
followed, and eventually at 6 o'clock the convention 
adjourned for dinner, having listened to an exchange of 
ideas remarkable in their expression. 


The C.P.M.A. are to be heartily congratulated upon 
promoting such a splendid gathering of real business men. 
Mr. W. H. Huish worked like a Trojan, and must 
have been yery gratified with the success that attended 
his efforts. Visitors from London included Mr. Matt. 
Raymond, Mr. Ncrman-Wright, Mr. Barrington 
Hooper, Mr. Charles Lapworth, and Mr. Tilley. 


At the dinner which followed we had the advantage of 
listening to some very fine commonsense from the Vicar 
of Blackpool, whose contribution to the speeches was a 
delight to listen to. Lancashire can be proud of its con- 
ventions. It has contributed real serious matter for the 
consideration of other territories, and the admirable 
commonsense and close attention to work evoked the 
greatest admiration from those visitors who had journeyed 
far to attend the conventions. 


I hope that the good work that the C.P.M.A. have die 
will be continued, and that another meeting such as this 
will take place at not too long an interval,—E.W.F, 
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THE BLACKPOOL CONVENTION. 


Outspoken Paper on Contracts, and Plain Speaking on Lay 
Press Criticism—Resolution Passed that Pictures should 
only be shown to Exhibitors and Trade Press— 

The Marconiphone Criticised—Tax Campaign 
Severely Condemned—Abolition with 
Benefit to Public Advocated. 


ELCOMING the 
W delegates, the 
Mayor (Coun- 
cillor David Dickinson), 
said it was a pleasing 
duty to do so. He 
thought it desirable that 
the kinema trade should 
hold a Convention, and 
hoped the result would 
be good not only to their 
own business, but also in 
the interests of the 
morality of the public. 
He had impressed upon 
the post card dealers the 
need for cleanliness. It 
was just as easy to keep 
things clean and sweet as 
otherwise, and he had 
come to the conclusion 
that the public wouldn't 
stand anything else. He 
referred to the influence 
that could be wielded on 
the minds of growing 
children, and emphasised 
the need for the screening of ‘* sweet and clean ’’ subjects, 


CHARLES LAPWORTH, 


Secretary, Goldwyn's, Ltd. 


Screens Are Kept Clean. 

In replying to the Mayor, A. Wilkinson (the C.P.M.A. 
president) said he was sure they were all delighted to receive 
the civie welcome by the Mayor. As an old exhibitor it had 
always been his aim and object to provide only the kind of 
entertainment that he was not afraid of any man, woman, 
or child seeing. He thought he could say this also on behalf 
of his brother exhibitors. If they did not the people would 
absent themselves. It was always their endeavour to keep their 
places clean and comfortable, and in view of the conditions they 
had to comply with it behoved them to do so. He proposed 
a vote of thanks to the Mayor. 

Mr. Harrison said he had been interested in the Mayor’s 
remarks, and thought there was some misunderstanding on his 
Worship’s part, because he didn’t go to the kinema as often 
as they would like him to do. “He pointed out how the 
exhibitors in Manchester were working in conjunction with the 
Watch Committee, and explained that in a period extending 
over nine months exception had been taken to only two films, 
and this out of the whole of the output which is’ going to be 
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shown throughout the country. He thought that they could 
take great credit to themselves for this, and supported the 
president in his remarks, and he heartily agreed with him that 
if they did not they would be the financial losers. 

Supporting the previous speakers, Councillor Haigh said he 
agreed with the Mayor's remarks that the impression they could 
make on young men and women was one for good or eyil, and 
they had a big responsibility. He thought, however, that anyone 
impartial who knew their ways and aims would admit that all 
exhibitors were imbued with the feelings in regard to the desire 
for cleanliness which the Mayor had expressed, 


Lenses and Marconiphone. 


There was a good gathering when Councillor Eli Hay Howe 
(Deputy Mayor of Blackpool) took the chair for the first after- 
In his opening remarks he said that any picture 
put on the screen should be to elevate and not degrade the young 
people. He would like to see pictures educative and uplifting, 
and those cut out which had a tendency to spoil the lives of 
young people. He thought there was great scope for the pictures, 
and that they were going to play a great part in education. It 
was for them to see it was in the right direction. 

Mr. W. B. Appleton (of Leicester) then delivered his lecture 
on ‘' Past and Present Methods of Manufacturing Lenses,” and 
in the course of explaining the methods adopted in the past 
and to-day he showed a number of interesting exhibits, and 
incidentally also showed to the gathering some actual lenses 
used in connection with the Shackleton expedition, which had 
been returned for overhauling. He pointed out that to-day the 
methods of manufacturing lenses are a very great improvement 
on post war methods. 

Mr. Willans (of the Marconi Co.), who next followed with 
a lecture on the subject of ‘‘ The Marconiphone and_ the 
Cinema,” apologised at the outset for being unable to give 
demonstrations as announced. This was due to restrictions 
imposed by the Postmaster-General, He explained that broad- 
casting would start at Marconi House, to be followed at 
Manchester from a station situate at Trafford Park. From these 
stations would be broadcasted programs of a varied character, 
each day of the week, including Sunday. The question of broad- 
casting news had not been settled, and what came over wireless 
would be governed by popular demand. 

It had been agreed, he said, that broadcasting should be done 
jointly by the wireless manufacturers, and programs which were 
to be put on would be known well in advance so that they could 
be advertised and the exhibitors could be certain that every 
item would arrive on time stipulated. - Wireless in the kinema 
would be economical in saving the charges for artistes, besides 
being a novelty. The Marconi Co: would instal sets in kinemas 


noon session, 
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on rental and maintain these in perfect order besides keeping 
them absolutely up to date as new types were developed. 

As the speaker during his address had referred to the sale 
of house sets for listening in, Mr. Raymond asked if everyone 
was going to use the Marconiphone, where would be the novelty? 

Mr. Willans admitted they couldn’t ensure secrecy of trans- 
inission. 

Another speaker complained that all Mr. Willams had said 
had been in the future tense. They wanted to see something 
in the present. It was also suggested that wireless broadcasting 
would not help the kinemas, but be to their detriment, and to 
this Mr. Willans replied that what was going to be installed 
in the places of entertainment was of a special 
character and out of the province of the ordinary customer. The 
home sets would be a stimulus to the possessors to hear the 
better sets at the kinemas. 


something 


Captain Rowe asked if there was any guarantee that when 
a program was advertised, and items were set down for such 
and such a time, that these would be forthcoming. What about 
atmospheric conditions which might interfere? 

It was admitted by Mr. Willans that there were atmospheric 
conditions which might interfere, but they did not happen often. 
Considerable criticism followed, and Captain Rowe queried 
whether the exclusive rights could be secured by any one hall 
in any one town, and on being told yes, said this was worthy 
of consideration, 


To Prevent Damaged Films. 

Mr. John Harrison followed with his remarks on the ‘* Proper 
Projection of New Copies.’’ At the outset he referred to the 
mutilation of films, which mostly occurred to new copies, and 
asked wasn’t it deplorable to think that in a business like 
theirs they had never got together to devise some way how 
these mutilations might cease. Speaking from experience, he 
had found that release copies were apt to break when being 
run through the machine for the first time, and this was the result 
of the action of a fine line of emulsion which came off the side of 
the film and almost invisibly formed on the side of the glider. Not 
all operators could be blamed for the damage to these new copies, 
as they were not all used to them. He pointed out, however, 
that the most effective way to prevent against mutilation in this 
case was to put the film sluwly through the machine before 
screening to the public, putting vaseline on the gliders as deemed 
necessary. In two years after doing this when he had release 
copies he had not received one complaint. If they could only 
organise with the renters to let them have release stuff two or 
three days previous to the date on which they were to show to 
their audiences, then they could all do it, and stuff would last 
months and months instead of a few weeks, and they would 
be saved this nightmare of bad copies. __ 

Following discussion the following resolution was passed : 


‘‘'That in the interests of the film renter we urgently 
request that all renters see that all new copies are properly 
tested and prepared to avoid damage to sprocket holes before 
being ‘sent to exhibitors.’’- 


A rider was added that film manufacturers be requested to 
keep the film tracks clear of emulsion. 

The Conference resumed at 6-30, when Dr. Allen W. Daley, 
M.D., B.A., B.Se. (Medical Officer of Blackburn), attended to 
present his paper, ‘‘ Kinemas and Health.’’ Mr. Reg. Yorke (of 
Blackburn) was in the chair. 

Dr. Daley, in his paper, which was of keen interest, touched 
on the need for proper hygiene in’ the theatre, and dealt with 
the subject of eye-strain. A fuller report of Dr. Daley's paper 
will appear in our next issue. Considerable discussion followed, 
the members evincing a desire to meet the medical officer's 
suggestions in every respect. 
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That Tax. 

Mr. Matt. Raymond was elected to the chair to preside 
over the discussion of the position in regard to the Hntertain- 
meats Tax, and he pointed out that the problem that con- 
fronted them was how to achieve the removal of the tax. He 
had come to Blackpool to get constructive ideas. = That night 
marked his return to trade politics. 

In Mr. Broadhead’s absence Mr. John Harrison opened thie 
discussion on the Entertainments Tax, being well acquainted 
with Mr. Broadhead’s Mr. Harrison spoke of facts 
well known in connection with the recent tax campaign, and 
said if they had been more united they would have been more 
successful. Mr.’ Broadhead was now of the opinion, he said, 
that the only way to get anv reduction in the tax was to 
promise the people the benefit of it. Educate them that in 
the where they were paying Is. for their seats, 9d. 
admission and 3d. tax, they would get that same seat for 9d. 
if the tax was off. He thought pressure of public opinion 
would force the Government to abolish the tax. They had 
told the Government of their Iosses, but this had created no 
impression. Unless they were prepared to guaranteg to yivd 
the public the tax and reduce their admission charges, it was 
not worth while going forward. 

Following Mr. Harrison, Mr. Reginald Yorke said the ques- 
tion they had to tackle was where does the public interest liv? 
He related that when he was in the deputation to London the 
Chancellor wanted to know if he took the tax off, who was it 
going to? He seemed to think that, while the public should get 
the benefit, it would be directed into the film stars’ pockets. 
Possibly, if he had wanted confirmation of this view a dinner 
held in London about that time, at which money was sub- 
scribed by American renters for the tax campaign, provided it 
That dinner was one of the fatal mistakes. It simply con- 
firmed what the Chancellor had at the back of his mind. 

Mr. Raymond said they had been told to agitate—they had 
agitated at the cost of £10,000, but it had left the Chancellor 
cold. The question was what sort of agitation to adopt. He had 
been expecting to hear from Mr. Broadhead that he had ‘* the 
pill to cure all their ills,’’ but he had not gleaned anything from 
what had been said. 

Captain Rowe told the meeting then that when the campaign 
against the tax was first: mooted, he had suggested a method of 
interesting the public by means of slides, but got no encourage- 
ment. He suggested this was the best form of getting the 
public interested 


views. 


case 


An Interesting 
Experiment. 
Mr. J. Harrison 

then referred to 
one. or ‘two points 
which he hadn’t 
previously men- 
tioned as to what 
would happen if 
they got aboliticn. 
It had been proved 
by experiment that 
if they reduced the 
price they would 
get increased 
attendances. 

Mr. Brearley, of 
the Broadhead cir- 
cuit, bore out this 
statement by say- 
ing that over a 
period of eleven 
weeks three ‘halls 
concerned had not 
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only increased patronage, but incidentally increased the. amount 
of money paid out in tax. . 
A resolution which was ultimately passed inthe following 
‘form was proposed: by Mr. John Harrison : 
‘‘ That this meeting is of the opinion that total abolition 
of the Entertainment Pax is absolutely essential, so as to 
reduce prices of admission to the public in view of the short- 


ness of the public purse, and to give overdue financial relief _ 


to the entertainment industry by giving opportunity to appeal 
for inereased patronage.’ 


Mr. Huish seconded the resolution. 
the lead of Mr. Broadhead they 
direction. : 

Mr. Wilkinson said that if he said he was about fed up with 
the tax business he would be telling the truth. If the Govern- 
ment didn't meet them, he was prepared to stop selling the 
Entertainment Tax’ tickets and let the Government collect the 
tax itself. The time had come for action. 

Mr. Reg. Yorke said that if they did not get satisfaction, they 
should demand in Parliament that the tax was made an equal 
25 per cént. all round, which they had to pay against the 11 
per cent. rate of the West End halls. 

Councillor Haigh wondered why the name of the C.E.A. had 
‘not been incorporated in the resolution as originally proposed, 
and said one of the reasons why they came away unsuccessful 
on the last occasion was because they were disunited. 

Mr. Harrison said this was not done because the C.E.A. had 

not éxpressed a policy regarding the tax. 
’ Captain Rowe then drew attention to what the President of 
the Association said was another important matter they had 
to deal with. This referred to the activities of a vigilance com- 
mittee in his town of Bolton, whose secretary (a reverend 
gentleman) had applied to him for tickets to see the Saturday 
matinee in order to see’ if these entertainments were educative 
and “ jolly."". He referred to powerful, unseen forces at work 
against them all the time. 

Mr. Huish on this point’ said he knew there was a strong 
organisation working internationally and there were committees 
similar to those the Captain had spoken of at Bolton in 
most towns in the country. When the system of allowing the 
Watch Committee at Manchester to censor films was adopted, 
it was because there was no other way to prevent the busy- 
bodies and killjoys taking action. The system in Manchester 
had proteeted the trade, and Sir Robert Peacock (Chief Con- 
stable) was a friend of the trade and had its interests at heart. 
"Mr. Raymond said that they would have to have the matter 
‘of the Watch-dog Committee on the agenda shortly. 

This contluded the first day's business at about 10-30. At the 
termination of.each ‘paper, when questions had been asked and 
answered, the speakers were duly thanked, and so also were the 
respective chairinen. 

There was a larger attendance for the Wednesday morning 
session than was. the case cn- the previous day, there being 
several new arrivals, including a number of renters. The first 
subject down for hearing was. a:‘paper by Mr. Reg. Yorke, 
entitled“ Adversity and its Lessons.’’ and in the absence of 
Mr. Fred Weisker, who through tusiness reasons was unable 
to come, the chair was taken by Mr. F. Norman Wright. 


He felt that in following 
would be going in the right 


Adversity iad its Leséon. 

Mr. Yorke remarked ‘on. opening that if he had 
been asked to give. this .paper.-last spring instead of 
‘this autumn he should have entitled it ‘‘ Are We Going Mad— 
or Have We Gone Mad?’’ ‘The kinema industry at that time 
seemed hopéless.. The cleverest men: in the business were agreed 
that anything might -happen.: Last May over two millions of 


money ‘were said tobe’ owing by. exhibitors to renters, amd at - 
that time the weather was so scorchingly hot. that a similar - 
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suminer ‘to 1621 was everywhere predicted. What saved the 
industry then from wholesale bankruptcy and practical 
extinction? Not the cleverness of the exhibitor, net the brains 
of the renter, but simply the: inclemency of the weather. 

The period of adversity, however, went back further. than 
that. It started with the coal strike, which was followed by 
an abnormal summer and a winter season of unparalleled trade 
depression. Had they profited by their adverse experiences? 


The first point that should be written, that should be impressed 


deep down in the minds of every exhibitor and renter in the 
trade, is this: The time when the working classes had money 
to burn is yone—never to return! The success of the kinema 
lay in the fact that it is a cheap priced family entertainment, 
end they couldn't suceessfully run it with grand opera 
expenses! If it had been the avowed policy of some of the 
renters to force the exhibitors into the bankruptcy court thes 
came perilously near achieving success! The high prices forced 
upon exhibitors by pre-releasing, threats of opposition, and all 
sorts of tricks became nothing less than a boomerang whicit 
came back and hit the renter hard when the contracts matured 
and the exhibitor found he could not pay. Prices had been 
increased to exhibitors when they were least able to pay, and 
it was about time for them to sit tight and tell the producers 
and renters that unless they furnish them with bigger and 
better pictures at live and let live prices they would have to 
close their doors. 

Excepting London and possibly a few of the larger cities it 
would be generally agreed that the day of the big priced super- 
film was over. Instead of these supers helping tho exhibitor 
to make up his losses on the mediocre films put out, often by 
the same firms, he was charged so much that further and stili 
heavier loss was added to the exhibitor’s burden. And so alt 
the time we are confronted with the ludicrous spectacle: of tlic 


renter-producer trying to kill the goose that lays the golden 
egg. The whole structure of the trade rests upon the ** healthy ’” 


success of the kinema theatre. If the theatre cannot pay its 
way the renter caunot carry on, the producer in turn does not 
receive his money, and finally the position of the stars is 
obvious. The very foundation upon which the whole fabric was 
built was gradually being torn asunder by the stupid and 
unbusinesslike methods adopted by the trade. 

Exhibitors, take a common-sense view of the position of your 
hall. Work out how much you can reasonably take on a weekly 
average (bearing in mind the greatly reduced wages of the people 
who form your audiences)... Set against that the cost of your 
orchestra (which in some cases is of as much importance as 
your films), your staff, advertising, lighting, rents, rates and 
taxes and all other outgoings—then divide the balance between 
film hire and profit. Don't be greedy. But there must be some 
profit or you have no further use for films and the renter suffers 
accordingly. = Having fixed the utmost you can afford to pay 
for films—don’t budge a penny. Stop bidding for films and let 
the renters bid for your money. Cut out all this ‘' cut-throat ”’ 
competition. Remember that your opposition is in just as bad 
a position as you are—perhaps worse. 


A Word About Contracts. 


When you sign the contract with the renter he should 


‘immediately, in fairness and equity, give you the counterpart 


signed by him, and the deal is closed. But most exhibitors 
know to their bitter cost that fairness and equity are things often 
forgotten in the film world. The renter takes away your signa- 
ture’ and you have rothing. He has to refer it to London and 
they consider for a period of often five or six weeks whether 
they will accept or not. Although. the standard contract dis- 
tinctly says that nothing-is-to be added thereto, some renters 


‘have the audacity to stamp-acrose it, ‘’ This contract is not valid 


until aecepted by the head office in London 
(Continued. on nert page.) 
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Gentlemen, why do you stand it? The exhibitors are the 
masters of the situation, and yet they readily submit to all 
kinds of humiliation, Having once agreed upon a suitable 
form of contract, it is the theatre proprietor who should issue 
the contract and not the renter—just the game as the music- 
hall proprietor or the. legitimate theatre manager issues to the 
artiste or the touring company. The boot should be on the other 
leg, and the renter then always has the 
bricks and mortar as security against the 
contract issued by the proprietor. 

Gentlemen, my proposal is this—that 
a strong and thoroughly organised Trade 
Board of Lancashire and Yorkshire should 
be formed at once, and that amongst its 
first duties should be these: stop all pre- 
releases: stop the trade from living above 
its income; stop the ruinous prices for 
supers; stop the contract evil; foster the 
supply of better pictures at cheaper 
prices, and consider every ways and means 
of encouraging the success of the kinema 
in its legitimate sphere as a cheap priced 
family entertainment. 

At the conclusion of Mr. Yorke’s paper 
Mr. F: Norman-Wright said it had been 
greatly illuminating. Having financial 
interests in the industry himself, he was 
pleased to hear the paper, which proved 
conclusively the had a big 
grievance. 

Matt Raymond said the moral of the 
paper could be confined to four or five 
important points. Firstly, it proved 
conclusively the policy generally adopted 
in the trade should be governed by the 
public purse. Secondly, they should put 
an end to the limit of the enormous 
amount of credit between one section of 
the trade and the other. The exhibitor 
should realise he was in the position of 
first robber, and in the position to feel 
the pulse of the public, and it was up 
to him to indicate to other sections of 
the trade how public opinion changed. 
He urged co-operation, and thought that 
they would get what was wanted when 
some sort of Supreme Council was set up. 

Councillor Haigh thought it was a novel 
idea to advocate the exhibitor to issue the 
contracts. The — present 
described as disgraceful. 
no exhibitor should sign a. contract 
unless he got his counterpart to it 
immediately. Unfortunately they were so 
anxious to get films they did not look 
after these points. 

Mr. Atroy did not see why the renter 


exhibitor 


system he 
He agreed that 


should issu2 the contract. They, as 
proprietors of halls should issue the contracts and the 
renters’ representatives should sign and confirm them. 


On this point Mr. Norman-Wright said the renters ought to 
put men in authority in connection with theit offices who could 
deal directly. 

Unreliable Renters’ Representatives. 

Mr. Knowles, an independent renter, in prefacing his remarks 
by expressing willingness to fall in with the idea, touched on 
the unreliability of some of the men the renters employ and 
the difficulties that would, therefore, arise. 
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Captain Rowe next propounded a scheme of booking pictures on 
a percentage basis in proportion to hall and film values. 

This idea Mr. J. Harrison thought would be fatal to : small 
halls, because whilst there were some small halls prospering 
more than larger ones now, the renter, if the percentage basis 
advocated was in existence, would naturally choose to show his 
films at the halls with largest capacity to their detriment. 

Norman-Wright remarked that the Cap- 
tain’s was a good proposition which 
might with advantage be brought up at 
a subsequent meeting of their members. 

The question as to whether a film was 
a personal asset to be dealt with in the 
same way as an artiste was next raised 
by Matt Raymond.. He pointed out that 
in his view the capital asset of the 
artiste was vested in himself, but in the 
case of the film in the renter who 
owned it. 

A paper by Mr. Huish on -the subject 
of ‘‘ Co-operative Advertising ’ followed. 
Mr. Huish explained how members of the 
various trade organisations in America 
and here had joined together to advertise 
their wares. in which they were all 
interested, each contributing a small 
amount to the cost. ~It had been 
invariably successful, and had great 
advantages. He advocated — similar 
methods in this trade, and said their 
slogan should be ‘‘ each for all and all for 
each."’ 

He failed to see why the exhibitor 
alone should be called upon to advertise 
claims of the kinema when it was a 
question for all sections concerned in the 
trade. The question could be grappled 
by combination of forces of all connected 
with the industry with most beneficial 
results, directly and _ indirectly. He 
thought they should get together and 
formulate a scheme. They should also 
appoint an advertising agent who had 
knowledge of the industry, not a literary 
gentleman. 

Mr. Norman-Wright expressed the 
opinion that sooner or later they would 
get together in advertising. If they did 
he would offer his advice as an advertis- 
ing expert to them, and it would cost 
them nothing. 

This terminated the morning session. 

The attendance had grown when Coun- 
cillor. Haigh (Liverpool) took the chair 
for the concluding session, and - Mr. 
. Lapworth, of Goldwyn’s, was the ‘first 

speaker. H's subject was ‘‘ Selling the 
Picture to the Public.”’ 

At the outset he said the title was a camouflage. He wasn't 
voing to teach anybody anything. His object could be briefly 
summarised, however, in ‘‘ selling the pictures to the public." 
He thought he would find it useful in talking to the exhibitors 
through the small hole in the pay-box. 

Proceeding, he suggested that the exhibitor might ask himself 
how far was his hall a public institution. They occupied a fair 
period of the public day, but the public did not think of their 
theatres as an institution. They were gathered together that day 


to discuss subjects which would result in economical advantage 
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of the business or otherwise. If they realised that getting 
the public to understand they were of real public service, and 
put, thern under an obligation to them in some manner it 
would make their task easier. They would remember that 
when ,they. appealed to the public in connection with the tax 
they did not get much support from them, but if they had been 
properly appealed to they might have realised what it meant, and 
their attitude would have been different. Until they operated 
nationally to raise the status of the jndustry. in the public 
mind they were not going to haye much profit in their busi- 


ness. Their future success depended on the producer guaran- 
teeing their theatres would be filled with his picture. 
He spoke of. having lately had the- privilege oi 


meeting the trade Press editors and other prominent men 
identified with the trade, and they all thought’ the time was 
ripe for a national movement. If any man believed they 
were not strong enough to have a real: political ‘organisation in 
connection with their trade he was making a mistake. The 
newspaper, he said, had helped splendidly in reorganising the 
industry. ; 

Mr. -Norman-Wright said -he congratulated Mr. Lapworth 
on leaving the subject he came to speak about entirely alone. 
He was a difficult man to reply to, because he was an intel- 
lectual genius. He said they wanted a mouthpiece for their 
business. They had no superman like Mr. Hays, of America. 
It had been suggested that they: should get the newspaper 
editors with them. He contended they were with them. 
The new Association, for which Mr. Lapworth was out to 
preach that afternoon, would be all very well, but what he was 
afraid of was that the ruling people would say, ‘‘ What, another 
association.”. They didn't want to visualise, as Mr. Lapworth 
had suggested in his remarks, they wanted to get nearer home. 

Mr, Hooper -next spoke .on the subject, -‘t Renters’ 
Mistakes the Exhibitors Pay For.’’ He said they had not got 
to bother about the internal politics of the trade. They had got 
to put the picture on the screen and get the public in to see it. 
His contention was that the renters had no right to show films 
to the lay Press. It was to the disadvantage of the exhibitor, 
who could not exploit a film when all that could have been ‘said 
of the film had ‘been said in the Press beforehand, and gav2 
a case in point of a recent instance when he was preparing tv 
exploit a film. The renter said he had had publicity in every 
paper. In that case the renter had ‘‘ pinched ’’ all the publicity, 
and under circumstances like this, when the exhibitor goes 


round with his ‘‘ copy’ the editor doesn’t know if it has 
to go under Births or Deaths, 


He asked how could a picture be exploited when everything 
that could be said, good, bad, and indifferent, had been said? 
And not only that, the renter thought he was rendering them 
a service. The previous speaker had talked of schemes to get 
the public into the kinemas, but they were not so empty. What 
they were up against was the film costs. . 


On the subject of posters he had something to say, comparing 
those of the renters with their own. In their own ease, in two 
towns they had put out some of the renter’s posters and some 
of their own. Their own proved the best. They had heard 
of selling the pictures to the public that day. He maintained the 
renters were selling the public. They could fool some of the 
public some of the time, but not all the public all of the time: 
The public was the foundation stone, and the man nearest the 
public was the exhibitor. The renter went out to unload the 
picture on the exhibitor, and then didn’t care what happened. 
They couldn't sell a picture to the public unless the picture 
was ready to be. shown immediately. 

Councillor Haigh remarked on the system of renters showing 
only a few episodes of a serial, which, when booked on-the 
merits of these, did not maintain the standard. This must go 
down to the discredit of the trade. Renters should not ask 
exhibitors to take block bookings, This also went to the dis- 
credit of the trade. 

Mr. Fredman said Mr. Hooper had yiven two addresses, one 
of which Mr. Lapworth should have given. Everyone knew that 
lay Press publicity as at present given was of no use to the 
exhibitor, - It. was too soon when the film was trade shown and 
too late when it arrived at the theatre. The trade Press was 


the medium by which the exhibitor should get his opinion of the 
pictures, eee ; 


Other speakers dealt with matters raised, and eventually it 
was decided to pass unanimously a resolution that the meeting 
seriously urges all film renters to exclude from their trade 
shows the lay ‘Press and members of the public. 

An interesting address on ‘‘ The Case for Marking as a Guide 
to Film’ Selection ’’ was given by Mr. Henry Mason, who 
explained on what qualifications the number of marks a film 
received was based. 


Councillor Haigh spoke in praise of film marking as an aid 
to exhibitors, 


THE CONVENTION DINNER. 


Fine Championship from the Vicar of Blackpool—Many 
| Notable Speeches, 


HERE was the largest attendance of the two days 

for the dinner, and those present included several 

’ well known renters, and among other prominent 
people the Rev. A. W. R. Little (Vicar of Blackpool), Dr. 
A. E. Ikin (Director of Education, Blackpool), Super- 
intendent Hannen (Blackpool), Mr. F. Hibbert (Black- 
pool), and Sir Burton Chadwick, M.P. (Barrow). The 
chair was taken by Coun. Haigh (Liverpool). When the 
toast of the King had been honoured Mr. Haigh explained 


Google 


that the Mayor (Coun. David Dickinson), who should have 
taken the chair, was unable to do so because he had 
contracted a chill. He bade all present welcome, and 
said that as they had had two strenuous days he hoped 
in the near future they would bear fruit after the papers 
they had heard, some of which were vital to the trade. 
By the trade he méant all sections. If all of them worked 
hard in the future for the objects so ably put, the trade 
would be on a better footing. - 
(Continued on next page). 
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He summarised the activities of the two days and said 
that in regard to the tax they. had decided to ask the 
Chancellor for total abolition and to pass this on to the 
public. No. 2 point was that the great object was 
to get all exhibitors into a working body. Everybody 
wanted to see the achievement of the object Mr. 
Raymond had at heart. He could not help thinking that 
it might be the means of bringing them all together with 
the one authority, the authority of the key men in the 
industry. Although these men might be in London they 
would have to trust them to the extent of their power. 
The authority was to be seriously canvassed. He hoped 
it would bring all branches of the trade in an ‘united grip. 


The third point was for the trade papers to ask the 
renters to do away with the system of admitting the 
general public to trade shows, and also to defer advertis- 
ing films until the advertising can be of use to the 
exhibitors. 

In regard to the contract. He and others had been 
hit in the past by bargaining -with renters’ representatives 
who couldn’t complete a contract. They thought there 
ought to be simultaneous signing. If they could achieve 
anything on these points the conference would live in 
history to the praise of the gentlemen who organised it, 
Messrs. J. Harrison, A. Wilkinson, and W. H. Huish. 


The Trade Toast. 


Sir R. Burton Chadwick, M.P. (Barrow), who spoke 
next, touching on the subject of the Entertainments Tax, 
said that although he was not in the House during the 
Finance Bill debate, he had read ‘* Hansard ’’ carefully, 
and the most important point, the educational aspect of 
the kinema, did not appear to have been brought in. 
Surely the kinema’s value was its power as an educational 
factor. He stressed the need, when next inviting support, 
to put in the front the claim of the kinema as an educa- 
tional factor. In proposing the toast of the trade he 
coupled the names of A. Wilkinson, C. Lapworth, and 
Mr. .N. Wright. The former gentleman regaled those 
present. with some reminiscences, and gave the interest- 
ing information that he will shortly celebrate 26 vears 
connection with the industry. He was pleased to see so 
many present. 

Mr. Lapworth said he would like to emphasise that 
they were making most of their educational possibilities. 
They didn’t think of the film only in the way of enter- 
tainment, but as rendering a public service. In less than 


ten years no public service would be rendered better - 


than by the film itself. 


Film Industry a Good One. 


Mr. Norman-Wright said he was tired of hearing 
weaklings shouting that the film business was no good. 
Tt was the best he was connected with. He pointed out 
that they were there as entertainers and had brought 
entertainment to a higher degree than ever before. If 
those people who were in the business years ago expected 
to get more out of it than they did then, then they were 
optimists. The convention had done wonders. They 
couldn’t do better than persuade all financing people to 
support the industry, as it was a good one. Those who 
said different were bluffing. oe 

Mr. Raymond proposed the toast of the guests, and 
drew attention ‘to ‘the fact that there was a preponder- 
ance of those associated with the church. He said the 
kinema industry, since it had grown up, always intended 
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to welcome into its atmosphere those people from other 
atmospheres. He thought by the presence there that 
night, the rev. -gentlemen were broadminded persons. 
He referred to the fact that kinemas could be open. in 
London and in Blackpool on Sundays, but not in all 
places. He thought if the kinemas had good. influences 
in one town on Sunday they would have in others.. He 
appealed for all those up against the kinema to provide 
the chance of personal contact. There were no men 
more willing to abide by the constitution than those in 
the kinema industry. 


Vicar of Blackpoo .on Pictures’ Power. 


The Vicar of Blackpool reminded the meeting that he 
had had the pleasure of meeting members of the trade 
before. He took an interest in the kinema from many 
points of view. He didn’t look on it as only to educate 
from the philanthropic point of view, but regarded it as a 
commercial proposition. Nothing, however, could be a 
greater force as an educational power throughout the 
country. If the kinemas endeavoured to flout public 
moral opinion they would find it was not decadent. The 
type of the picture which took hold of the pubic to-day 
was not the bad one. It was the one which gave best 
instruction morally and appealed to the best in human 
nature. 


The clergy of the town had helped to bring into 
existence there the Sunday kinemas, and they did this 
during the war to combat evil influences which might 
at that time come the way of soldiers who did not 
frequent the churches. They thought it better the 
soldiers should go to the pictures than be playing’ with 
girls on the sandhills or drinking. He felt that behind the 
last speaker’s mind was the question of co-operation and 
not opposition. Antagonism. would not bring good 
results. It was cnly by getting together they could help 
in the uplifting of humanity. 


He expressed the wish that if he from his pulpit could 
impress the people and move them to tears as some of 
the pictures on the screen, he would welcome it. He 
felt that there was a great power in the film. They 
were going to place a kinema in one of his schools, and 
in this he was showing that he believes the film has 
great power for education. 


The Director of Education at Blackpool (Dr. A. EF. 
Ikin) spoke of the work of the kinema in bringing know- 
ledge of other countries to the lives of the people who 
could not travel. Their influence in the world would 
depend on the type of film they showed. The films could 
play on the emotions, and if the right kind were used it 
would be good. He knew some of them were trying te do 
their best for the rising generation, but they did not 
always know what was good. 


The Rev. F. Hibbert explained that whilst they had 
Sunday entertainments at Blackpool they asked that 
these entertainments should be as much of a Sunday 
character as possible. - 


The Press was ably proposed by Captain Rowe and 
replied to by Mr. E. W. Fredman. 


Before the proceedings closed praise was meted out to 
W. H. Huish for his efforts in connection. with the Con- 
vention, which had been a greater success than was 
anticipated. 


October. 14, 1922. 


ADAMS RETURNS 


E have received the subjoined screed from Mr. F. 

E. Adams, and although it raises no new point, 

we print it so that Mr. Adams can have no 
grievance that he is not receiving fair play in the columns 
of this journal. To anyone who has attended recent 


meetings at which Mr. Adams has been present, it will. 


be seen that this epistle is simply a reiteration of his 
views on how the tax agitation should be run. No new 
point whatever is raised, and apparently Mr. Adams is 
utterly unable to adapt himself to the times in which 
we live. The ery for total abolition is one with which 
we are in hearty sympathy, but surely this gentleman 


199, PiccapILLy, 
Lonpon, W.1. 


October 9, 1922. 


Tue Eprror, 
‘* Fynm RentTeR AND Movine Picture News,” 
53a, SHAFTESBURY AVENUE. : 


Sir,—I am an abolitionist, it seems to me, because I am 
not a fool. I have never heard any defence of the contrary 
policy which was not an insult to one’s intelligence. Do the 
people into whose weak, fumbling hands the control of our 
great trade seems to be unhappily falling ever give a thought 
to the British system of finance? 


The Entertainments Tax, like the Excese Profits Duty, was a 
war-time measure. Theatre proprietors accepted it because they 
were citizens first and tradesmen second. Moreover, the terrible 
effect of the Excess Profits Tax made it useless for any good 
citizen to protest against any form of taxation then. The 
situation now is different. We now have a right to demand the 
abolition of a destructive war-time tax. But, further, we have 
a right to demand the abolition of a discriminatory tax; a tax 
which does not apply to any other profession or business. If the 
principle of this tax is just, then it should be applied equally 
and fairly to other trades and professions.. The milliner should 
pay a poll-tax on every customer; the physician, the dentist, 
should pay a tax on every patient, whether he is seeing one 
patient or twenty patients a day. If this is a just; tax in 
principle, then it should be applied generally and not to one 
seleeted industry from thousands. 


But even if this tax principle was accepted as an integral part 
of British taxation, the very last trade to which it should be 
applied is the entertainments trade. Any economist will 
recognise why. If the .milliner does not sell her hate in one 


week, she etill has her stock, worth full value, for sale next _ 


week. The theatre proprietor who fails to sell his goods and 
cover hig expenses in any week, faces a dead and irrecoverable 
loss. Next week he hag to start all over again with a freshly 
purchased stock. It is grossly unfair to take from an exhibitor 
who has spent £100 on his show and only drawn £80 revenue, 
« further £20 as Entertainments Tax, thereby doubling his 
irrecoverable loss. 


The Government knows all this. The Kinema Tax Abolition 
Committee, hampered and treacherously stabbed in the back as 
it was, yet managed to convince hundreds of M.P.s that the tax 
was one that should instantly be abolished. The previous year 
seven members voted for us; the Tar Abolition Committee 
secured 70 votes out of 180, with the Government Whips put on! 
Without the Whips on, we should have had an overwhelming 
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can see that there is absolutely no earthly chance of 
getting it at the present moment. The views of 
Lancashire and Yorkshire should convince him. The 
use of such phrases as ‘‘ The Kinema Tax Abolition 
Committee being hampered and treacherously stabbed in 
the back ’’ is familiar to all our readers as merely Mr.- 
Adams’s views of anyone who disagrees with him, The 
rest of this lengthy epistle is merely a weary recital of 
Mr. Adams’s ideas, which the trade have had to bear. 
ad nauseam. Some short time ago we understood that 
Mr, Adams had definitely made up his mind to retire 
from the trade. What a pity it is that he changes it so 
frequently ! 


majority. In view of all the facts, this was a colossal achieve- 
ment; but the Government must secure and retain revenue. 
The Entertainments. Tax is simple, easy to collect and highly . 
profitable. Why should they abandon it, if those who pay the 
tax are half-hearted and divided in their appeals for relief? 
If I were Chancellor of the Exchequer and had read what had 
happened in the trade during the past few weeks, I should not 
take the tax off, I should threaten to increase it. We have got 
a terrible job ahead of us in convincing the Chancellor that what 
has been said has been said by irresponsible, siack-mouthed men, 
who have small holdings in the trade and no real right to 
attempt to interpret the wishes of the great mes of exhibitors 
who are unitedly determined at any cost to get this unfair and 
unjust tax abolished. , 


The Government is interested in seeing our differences 
increased. They are active in this matter, not passive. Some 
of the men who profess to be friends of the trade are simply 
being inspired by Government representatives. I cannot sect 
down here all I know, lest it prejudice our case further, but 
the position is serious. We must see to it that our interests 
do not get into the hands of men who blush and fawn and 
cringe at the mere presence of a Cabinet Minister, and whose 
social ambitions are so flattered by a little attention as to unfit 
them to act like reasonable men. That sort of behaviour will 
get us nowhere. 


I say, with all the emphasis in my power, exhibitors, if you 
drop the demand for abolition, you may chain the tax round 
your ‘neck for all time. A permanent cut in our balance-sheets | 
of £8,000,000 a year! Isn't it too serious to contemplate? Very 
well, then; stand together, firm as a rock, shoulder to shoulder, 
demanding the total abolition of the tax on these grounds : 


1. It was purely a war-time measure. 


2. It is a principle of taxation not applied to any other 
trade, and, therefore, unfair. 


I say frankly, I would rather continue to pay the tax as it is 
than, admit that the tax would be fair and right if reduced by 
so much or whittled this way or that way, except upon the 
understanding of ultimate abolition. My own conviction is that 
the right campaign, solid, ruthless and united, would this year 
bring us abolition, for no Government could stand out against 
our demand for the same treatment as is meted out to every 
other class of trader. What the chances are of our even having 
such an united campaign, I leave my fellow-exhibitors to judge. 

One of the silliest of the pleas put forward by Mr. Faintheart 
is that if we ask for abolition we must promise to give the 
whole sum to our patrons. Fancy telling the Chancellor that 
we are being ruined by. the £8,000,000 drain on us, but that if 

(Continued at foot of next page.) 
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IN THEATRES. 


Leeds Supports Birmingham and Decides to Watch 


Watch Committee. 


HE exhibition of super-films in theatres has bevn discussed 
by the Leeds C.E.A. branch. Mr. T. Herbert Kaye (in 
the chair) said the matter had been brought to the front 

through the action of a certain firm of renters in not being 
prepared to allow the ordinary kinema theatre to show their 
super-films, but having preferred to let them go to the legitimate 
theatres. There had been a gocd deal of controversy in London 
on this subject, but, apparently, there were two sides to the 
question there. Some of the leading exhibitors in London who 
did not happen to have a house in the centre of the city were 
in favour of places like the Empire, in Leicester Square, showing 
the big super-films, because they considered that in that way 
they derived a good advertisement for the film by the time it 
came round to them in the suburbs. On the other hand, the 
exhibitor with a hall in the centre of London objected very 
strongly to the practice. The subject had been brought to a 
head by the action of the firm in regard to ‘‘ Way Down East."’ 
Birmingham had decided not to do any more business with this 
firm for any other film unless they were also allowed to have 
their super-films when available. 


Cases for the Watch Committee. 


Mr. J. Claughton held that if the matter were taken up by 
a@ small committee, who would make it their business to see that 


(Continued from previous page.) 


he relieves us, we can afford to give it to the public! He will 
rightly say, ‘‘ If you can spare it to the public, you can spare 
it to me.’’ If we say that cheaper seats will bring bigger 
patronage and more profits, he will smile and tell us that he is 
We have 
his full permission to lower our prices and make millions. 
Moreover, to claim that a tax is basically unjust and unfair, and 
then try to bribe the injustice out of existence by promising 
conditions, is a terrible and fatal weakening of our case from a 
moral standpoint. Finally, if we offer our patrons a reduction 
contingent on abolition, we are simply asking for trouble in the 
future. The day may come when dearer films or other causes 
compel increased prices of admission, and we should find our 
friendly patrons changed to resentful enemies for having 
secured their help under false pretences. 


not stopping us making more money that way now. 


We want the tax abolished because it is an unjust tax and 
because every exhibitor should be muster in his own house to 
arrange his prices to best suit his own and his patrons’ need. 
We demand the same freedom as other traders in these matters. 
Conditions vary all cver the country and the exhibitor should be 
free to meet these varying conditions in whatever way he finds 
most pleasing to his patrons and most profitable to himself. 
Fvery exhibitor knows that under the present arrangements he 
has not that freedom, but is shackled as no other trader. The 
tax is, in its very principle, a business-killing restriction on 
trade, hence our only legical attitude towards it is one of 
uncompromising abolition. 
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the local Watch Committees were insistent on the strict carrying 
out of the by-laws regarding the exhibition of films, much of 
the present difficulty would be obviated. In Leeds they had had 
super-films shown in the Albert Hall at a time when the seats 
were not fixed to the floor, and also in the Grand Theatre, which 
had gangways that would never have been permitted in the 
ordinary kinema. Such’ cuses ought to be taken up quickly and 
brought to the attention of the Watch Committee. If everybody 
were made to toe the line, as the kinema theatres had to do, 
less would be heard about such matters. 


Mr. J. H. Taylor coutended that any firm that was not 
prepared to deal squarely with the kincma theatres should be 
boycotted. It was the kinemas that kept the renters going. 


The branch decided to support the action of the Birmingham 
branch, and, if the occasion sliould arise, to deal with the matter 
locally through the medium of the Watch Committee. 


Salvation Army and the Pictures. 


Leeds exhibitors have also decided, on the question of refusiny 
any further dealings with the Salvation Army until the with- 
drawal of General Booth’s allegation, to leave the matter to 
the discretion of individual members. 


FOX TO SHOW “THE SHEPHERD 
KING.” 


GORDON EDWARDS, one of the foremost producers of 
motion picture spectacles—he was responsible for '‘Queen 
of Sheba ’’ and ‘' Nero "'—has just returned to America 

after spending nearly twelve months in Palestine and Egypt 

engaged in filming another gigantic Fox spectacle, ‘‘ The 

Shepherd King.'’ This picture is based principally on Wright 

Lorimer’s famous work, ‘‘ The Shepherd King,’’ which deals 

with the life of David from when he was a mere shepherd dad 

and kills the giant Goliath. 


As with all his spectacles, William Fox has not allowed 
expense to stand in the way of making this new masterpiece 
as realistic as possible, and this was the reason which prompted 
him to send Edwards and a big company of artists to the Holy 
Land instead of producing the picture in America. Therefore, 
many ancient and historical places, hitherto unknown on the 
screen, have been used as backgrounds, which naturally give 
to the film a special appeal. One of the most impressive scenes 
is said to occur in the prologue, which has been added to the 
principal story, showing Moses leading the Tribe of Israel out 
of Bondage, passing the Pyramids and the Sphinx. 


Subsequent scenes were taken in and around Jerusalem and 
the Jordan Valley, and other places famous in Bible history, 
including the battle between David and Goliath. Goliath was 
impersonated by a huge Egyptian seven feet six inches in height, 
a well-known figure in Cairo, who was specially engaged for the 
réle. The leading lady of the cast is Violet Mersereau, who 
portrayed the part of Princess Marcia in ‘* Nero.” 
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ECONOMY IN DISTRIBUTION 


OF FILMS. 


New Company formed to Save Renters’ Charges. 


CENTRAL CLEARING HOUSES FOR THE TRADE. 


T has long 
I been — sug- 

gested that 
some kind of 
centralised services 
should be = estab- 
lished for the dis- 
tribution of films, 
and it is with the 


object of special- 
ising in distribu- 
tion purely and 


simply that a new 
company called 
the Film Clearing 
Houses, Ltd., has 
been formed, and 
will be operated 
under the general 
managership of Mr. R. G. Booth, who was for seven 
years branch manager in Scotland for the Gaumont Co. It may 
be remembered that Mr. Booth took charge of the transport 
of films throughout the country in the last railway strike. All 
Gaumont’s distribution will go through this organisation, and 
the new company will open depédts where there is no Gaumont 
branch: 


Mr. R. G. Booru. 


Economy by Amalgamation. 


The motive of the formation of the company is economy. This 
is prompted by the manifest wastage at present taking place 
all over the United Kingdom through the duplication and over- 
lapping of effort and expense by the various renting houses’ 
system of individual dispatch. This system is very extravagant, 
and not consistent with present-day ideas of economic transporta- 
tion. We have only to bear in mind the amalgamation of 
railways into groups for the specific purpose of economy to realise 
the necessity of eliminating the absurd policy of duplication of 
energy in the film renting business, the cost of which has to 
be eventually borne by the exhibitor. 


A Case in Point. 


The New Cinematograph Act makes it imperative to store films 
in specially equipped buildings, and I am afraid that many of 
those at present engaged in film renting will have difficulty in 
finding suitable premises wherein to carry on, i.e., store, repair, 
and dispatch films. Those responsible for the formation of Film 
Clearing Houses foresaw the future, and made arrangements to 
acquire suitable premises, keeping in mind that their geographical 
position had a great bearing on the saving of carriage for the 
exhibitors. 

To make my meaning clear on this point, take as an example 
the town of Plymouth. At present films are in the majority of 
cases dispatched from London, whereas if they were dispatched 
from Bristol depdt there is a difference of 108 miles, and a saving 
on the carriage of a program consisting of five-reel feature, two- 
reel serial, two-reel comedy, one-reel travel, half-reel news film 
of 9s. 4d. per double journey, which, in the course of a year 
amounts to £49 {0s. 8d. 


Renters’ Obligations. 


Further, as you are no doubt aware, some renters dispatch 


their films from Tendon direct to a customer in, say, 
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Kilmarnock ; according to contract, exhibitor is liable for carr-age 
both ways. Kilmarnock is 399 miles from London. Carriage on 
five-reeler 9s. 8d. Glasgow is 24 miles from Kilmarnock, and the 
difference in carriage, if sent to would be 
7s. 6d. for the double journey. There are many 
instances where I have known of exhibitors refusing to book films 
unless the renter agreed to pay carriage from the nearest 
recognised film centre. Unless a renter has sufficient branches 
situated in convenient centres it is impossible for him to get 
the best out of his copies; in other words, unless your dispatch 
centres are within easy reach of the exhibitors it is impossible 
to work copies six days per week. That is what I mean by 
having clearing depots situated in suitable geographical positions, 
and, recognising two very important factors tor both exhibitors 
and renters, namely, economy and speedy delivery, we set out 
to cover the British Isles with clearing and repairing depdts 
wherever it would be advantageous. At the moment we have 
depots in the following towns: Bristol, Belfast, Birmingham, 
Cardifi, Dublin, Glasgow, Leeds, Liverpool, Manchester, 
Newcastle-on-Tyne, London. Should it be found beneficial and 
economical to add to the above list, it is our intention to do so. 


Glasgow, 


The Saving Effected. 

The saving to renters will be very big. It will not be necessary 
for them to have repair and dispatch organisations in the above- 
mentioned towns, and when one takes into consideration the cost 
to individual renters for rent, taxes, insurance, light, transport 
to and from stations, building of expensive film vaults, and 
alterations to premises necessitated by the New Cinematograph 
Act, wages, etc., incurred by retaining separate repair and 
dispatch departments in all these centres, the saving will run 
into thousands of pounds per annum even individually, not to 
mention collectively. 

In some territories where at present renters retain sales offices 
and dispatch organisations, our depéts will do away with that 
necessity. For instance, say a firm has offices in Leeds and 
Newcastle, they could work the sales part of the Newcastle 
territory from Leeds, Birmingham from London, and so on. In 
the point of fact, the whole of the sales side of a renter’s business 
could. be effectively and economically worked from London, or 
any other convenient town for that matter, thus eliminating 
the cost of retaining sales offices in the various recognised film 
centres. But even should it be considered advisable to have 
a booking office, there would still remain a big saving in rent, 
insurance, wages, ete. It is hardly necessary to point out 
that the insurance of buildings which contain film stores is very 
heavy. 


Releasing the Branch Sales Manager. 

A further benefit to renters, and one which is of the utmost 
importance, is that it will allow their branch sales managers 
to give more time and attention to the sales side of the business. 
To-day this is necessary more than ever. From my past experi- 
ence I found that a reputation for good condition, certain 
delivery, and ‘‘ no let-downs ”’ assisted me in securing bookings, 
but I also found if one is to have a first-class dispatch organisa- 
tion a branch sales manager has a considerable portion of his 
valuable time taken up in supervising the dispatch department, 
with consequent loss of business. Where a branch manager has 
not to trouble about the dispatch department he can devote all 
his time and energy to the sales side. Anything that saves 


time for the renter and his assistants saves money. 
(Continued on page 15.) 
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“JIBBING.” 


Steps Being Taken to Form a County Association for 
Exhibitors: To Unite with Lancashire ? 


(By our Leeds 


ORKSHIRE is taking the bit in the teeth and heading 
\ _ for a county association of exhibitors. A hint has 
_ also been thrown out that the proposed new body should 
join up with Lancashire. Will there be a fusion of forces in 
the great counties familiarly referred to as ‘* the rival Roses?” 
The proposal is a highly important one, and may clearly be 
far-reaching in ite developments. The omission of the 
counties iu the appointment of representatives on the new Tax 
Committee was resented, and dissatisfaction is rife. The 
influential Leeds and District Branch has unanimously agreed, 
anyway, to consult the county on the question of a Yorkshire 
association, The step was enthusiastically taken at the October 
meeting of the Leeds C.B.A. members, which was a large and 
important gathering. 


The Standard Contract. 


The need for a step of this kind was first mentioned during 
a discussion on the Standard Contract, when it was reported 
that a joint committee had been appointed to set up a new 
form of contract with the appointment of a judicial arbitrator. 

Mr. T. H. Kaye, who presided, reminded the members that 
a short time ago a form of Standard Contract was sent round 
to them for suggestions and alterations, and the result was sub- 
mitted to the K.R.S., who promptly turned it down. = The 
K.R.S. had come to the conclusion that no Standard Contract 
was nevded, but that each man should act on his own. He 
was not surprised at the action they took, He would have 
done the sume in their place. The present suggestion was 
that there should be a joint committee appuinted to deal with 
the matter, consisting of two independent renters, two members 
of the K.R.S., with the general secretary and solicitor to that 
body, and four members of the C.E.A., with the secretary and 
solicitor, to discuss and conclude without further reference a 
form of contract which should be binding for three years. It 
was proposed, in short, that these comparatively few men should 
be given the despotic power of concluding an arrangement 
which would not be submitted to the rank and file, nor indeed 
to anybody else, for confirmation. If they had confidence 
that these men would do the right thing, then no harm would 
be done. If they thought that it wae an undemocratic thing 
to do, however, it was up to them to protest against it. Per 
sonally, he was not in favour of the matter being referred to 
the branches. He did not know of any single thing that had 
ever happened which had been carried to a satisfactory solution 
after reference to the branches. Any proposal invariably came 
back mutilated or altered. He thought, however, that such 
an important matter as this should at least be referred for 
approval to the General Council. They had only had this sort 
of thing once before that he was aware of, and that was when 
they appointed four gentlemen with unlimited power to deal 
with the Entertainments Tax campaign, and they were all 
painfully aware of how that had ended. 


‘‘ A Terribly Weak Position.’’ 


Mr. J. Jesson described the exhibitors’ position nationally as 
‘ terribly weak ’’ alongside the K.R.S, ‘‘ We don’t seem to get 
our members together as we ought to do," he went on, ‘* After 
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Correspondent.) 


sending our demandes to the renters desiring a form of contract, 
we now take up this terribly weak positien."’ 

The Chairman said it was not so much that the exhibitor 
was weak, but rather that the renter was in a very strong 
position. 

Mr. Jesson held that if exhibitors would only hang together 
and be loyal to each other, there would ston be no question 
of which was the stronger body. But the trouble was that in 
the C.E.A. there were far too many men with interests un 
both sides of the business. As a first step to getting a real 
association in the country, he would advocate the formation 
of a Yorkshire and Lancashire Association. 


‘* Catch-as-Catch-Can.”’ 


Mr. J. F. Martin agreed with Mr. Jesson’s remarks. Until 
they got the exhibitors together they would do no good. They 
had no cohesion, 

Councillor Coe said that before they could have a form of 
contract which would be satisfactory, it must be drawn up in 
equity. It did not seem reagonable that four men could 
draw up a eontract that would be equitable and acceptable 
to the business as a whole. Ai that was necessary, however, 
was that the form of contract stygld be honest and straight. 
In that case he would be surprised if renters or anybody else 
declined to accept it. ‘‘ At present there is not exactly the 
proper spirit in the business that there ought to be,’’ added 
the councillor. There is too much jealousy, and too much 
*‘ eatch-as-catch-can.’’ In considering the new contract they 
ought to get right away from the idea of asking for a loaf 
in the hope of realising a good, thick slice. (Applause.) 


Yorkshire Lacks Representation. 


After it had been unanimously decided to forward a strong 
recommendation that the new form of .contract, when com- 
pleted, be submitted to the General Council for ratification, 
the Chairman reported to the meeting regarding the Entertain- 
ments Tax. He said the old Tax Committee had been dis- 
banded, and a new one formed consisting of the officers of 
the Association and twelve members. They were asked to 
make suggestions to the Tax Committee as to the best methods 
vf continuing the campaign. He was not altogether sutisfied 
with the way things were going. He had been on the General 
Council nearly three years, and in that time he had found a 
lot of things that did not please im, and some few that were 
very good. He had not, perhaps, been a very active member 
in the sense of leading in any great movement, unless he 
might refer to the proposed acquisition of the trade journal. 
He led the campaign on that occasion, and it was defeated 
by the branches, but he had taken part in one or two opposi- 
tion things that he had considered were detrimental to the 
trade, such as the co-operative movement and the movement 
last year, in which Lord Beaverbrook was so personally 
interested. He had discovered, however, that in leading the 
opposition in these matters he had created personal enemies 
on the General Council, and the consequence had been thut 
Yorkshire was to-day suffering from a lack of representation on 
some of the important committees of the Counzil. 

(Continued on nert page). 
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In the early part of the year, when the committees were 
formed, he pointed out that Yorkshire, the premier 
county, ought ‘to have some representation on ‘the committees 
dealing with money, and was told that he could bring any such 
matters forward on the General Purposes Committee. Since 
then the president .had practieally abrogated the General Pur- 
poses Cominittee altogether. 


heing 


‘Tum satisfied that I have not been cleeted on the new 
Tax Committee on account of my unpopularity,” the Chairman 
added." I consider I have had a good deal of impudence 
to take in London from one or two people there in connection 
with the tax campaign."’ On one occasion he was unable 
to attend a meeting of the committee, and he wrote to Captain 
Barber telling him that he would be prepared to 6pend a week 
at the House of Commons lobbying on behalf of the campaign. 
He never received a reply. That was the way the tax 
campaign was conducted. It was a very unpleasant thing 
to play a‘straight game, and then get knocked on the head. 
Recently he had had letters from a gentleman in London with 
reference to an association that was being formed, and asking 
him to attend a meeting for the formation of the British HKine- 
matograph Association. This new organisation was going to 


include every branch of the business, even down to the 
operators, As far as he was able to see, he personally would 
have no use for the new association in its present shape. He 
believed they had within cover of their own rules and regula. 
tions scope to do all that was necessary to bring the C.F.A. 
into perfect working order. 
What Yorkshire Wants. 

‘What we need,’”’ said Mr. Kaye, ‘Sis a Yorkshire 


Association, under a district association if vou like, connected 
with London. We could then meet and do our business, and 
then go ty London and tell them what we wanted.’" | The 
mectings in’ London at present cost at least £100 a month, 
and. in his opinion, there was no need to go to London oftener 
than once a quarter. It was a fact that nine-tenths of their 
difficulties were purely local, and could best be dealt with by 
an organisation in their own districts, vet 50 per cent. of their 
money went to London, and, if nine-tenths of their troubles 
were local, then nine-tenths of their money should be for local 
use, 
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There was too much time wasted, apd too much money 
wasted in London, and he would very much like to call a 
meeting at which other branches in) Yorkshire should come 
and discuss the formation of a Yorkshire Association affiliated 
to London for all matters which cuuld not be dealt. with 
locally. (Applause.) Mr. J. Mackenzie (vice-chairman of 
the branch) wholeheartedly supported, and Mr. J. F. Martin 
eugvested that steps be taken at once with a view to forming 
such an association. 


Mass Meeting to be Convened. 


The chairman said that they had power to ask the General 
Secretary of the C.K.A. to form them into a district council. 
It would be no use them taking such a step if. they were still 
going to throw away their money in London. He suggested 
that the matter should be left to the executive officers of the 
branch to invite the executive officers of other branches in 
Yorkshire to attend a mecting in Leeds in order to discuss: the 
project, and afterwards to convene a general mass mecting 
of exhibitors. 


A resolution to this effect was enthusiastically carried. 


The Tax Again. 


Regarding the Entertainments Tax Councillor Coe moved 
that they should suggest to headquarters that the public shodid 
not be asked to participate in the campaign in any shape or 
form, but no seconder was forthecming. 


Mr. J. F. Martin said that unless they got the support of 
the public they would get no remission of taxation. : 

Mr. J. H. Tavlor considered it an ‘‘ honour” to Yorkshire 
that they were not represented on the vew Tax Committec. 
He considered that the Tax Committee had done a very great: 
deal of injury to the trade by their methods. 


The chairman said that it was palpable if they could afford 
to reduce their prices less the amount of the tax, they would 
do more business. He suggested that they should send a 
recommendation to the new Tax Committee that they should 
obtain the services of the best experts available to run the 
campaign on their behalf, and that the whole of the business 
should be left) in their hands. = They had had enough of 
amateurs: they were full of jealousies and evil thoughts against 
each other. 

The branch also ndopted this suggestion, 
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We have arranged for the services of an experienced staff in 
both repair and dispatch departments, each depot having a 
responsible head under Mr. Booth’s personal control. 

Mr. Booth will deal with and give his undivided attention to 
all matters appertaining to the carrving out and supervision of 
the repair and distribution of customers’ films, posters, slides, 
photos, ete., and it will be his desire to gain the appreciation 
of yvood service from both exhibitor and renter. 


Special Facilities for Change Nights. 

For the purpose of ensuring the saving of time. our London 
depot will have day and night repair and dispatch staffs on 
change periods, viz., Wednesday and Saturday nights, besides 
all duy Sundays. 9 Films can also be returned on Saturday 
nivhts, and these will be dealt with early Sunday morning. 
In the case of provincial depots, the conditions do not require 
all-night staffs, but facilities for the receipt and dispatch of 
fils will be available on Wednesday and Saturday nights 
from, say, 10 till 12, and on Sundays according to the require- 
ments to cope with local conditions. 


Google 


Value of Physical Dispatch. 


The service and clearing depéts will relieve renters of the 
following overhead charges: Film vaults, dispateh and. repair 
room, rent, taxes, light, wages, transit cases, cost of transport, 
ete. The day of extravagant ideas in the film business is 
past. and now requires to be run on sound economic lines. 
Mr. Booth will be pleased to show anyone interested how he 
can effect and efficiency. — Although this 
project has just now only been publicly announced, it has 
been tried out for some time past with perfect results to all 
concerned, and the facilities are now about to be extended to 
others, 


saving Increase 


No Film Booking. 


It should be emphasised that the new company is in no 
way concerned with the booking of films. It will not interest 
itself in this branch of the business in any ebape or form— 
its speciality being solely physical distribution. 
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‘GOD'S PRODIGAL.” 


New Inter. “ Artists’ Production, 


BIG cast has been assembled for the new production now 
A being made for the International Artists Company 
under the direction of Mr. Edward Jose. The story, 
entitled " God's Prodigal.” deals with the dual life lived by an 
ex-convict. He is a parson and burglar combined. In- the 
title réle will appear Donald Crisp, with Madge Stuart as his 
lady cracksinan assistant, and pretty litde Pauline Johnson as 
the lady of the manor, who eventually reforms the convict. In 
the smaller but all-important) parts appear Irene Reoke, Olaf 
Hytten, Svdney Seaward, Madee Tree and James Reardon, The 
company is at present located at Minehead, from whence they 
journey to the pretty little village of Selworthy, around which 
the story is woven, 

Permission has been granted by the viear of the little church 
for scenes to be taken in the churchyard, and all the villagers 
have been engaged by the International Artists Company to lend 
local colour to the scenes, One and all are enthusiastic about 
their film debut, and, despite the bad weather which has pre- 
vented work for a week, Mr. Jose is hopeful of getting some 
wonderful scenes. 


LONDON C.E. A. RESOLUTIONS. 


A T a meeting of the Execufive Committee of the C.E.A. 


(London and Home Counties Branch:, held on October 4, 

the following resolution in regard to the proposed forma- 
tion of the “ British Cinematograph Association “" was moved 
and carried : 

* That this Branch greatly regrets the attempt now being 
made to form a body to be called * The British Cinematograph 
Association,’ and holds that any such attempt is calculated to 
uadermine the work of the C.ELA. and should be opposed.”’ 

This resolution was forwarded to the General Council. 

The secretary read an account of the proceedings at the last 
necting of the General Council relative to the Mntertainments 
Tax. and the following resolution was moved, seconded and 
agreed, the: secretary being instructed to forward same : 

“This Branch having had under consideration the General 
Couneil question to form anew Tax Abolition Committee, and 
in view of the various interests involved, this Branch asks the 
Geaieral Council to consider the advisability of submitting this 
question to the Trade Council, if such a Council is formed, 
with a view to that body undertaking the eampaign.” 


PICTURE HOUSES 
WANTED 
ON 
RENT OR LEASE 
STATE TERMS. 


Box B52, The Film Renter & Moving Picture 
News, 2, John Dalton Street, Manchester. 
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A FILM WITHOUT A LEAD. — 


Walter West's New Venture. 


FTER spending three weeks searching the Sussex country 
for a suitable village in which to set his new film, Mr. 
Walter West has decided on one situated about forty 

miles from Brighton. Here for the past week he has been busy 
at work bringing to life the characters of Andrew Soutar’s new 
book, ‘* Hornets’ Nest,’’ while the author has watched pro- 
ceedings. Soutar expresses himself entirely satisfied with the 
casting of the film. Unfortunately, Miss Violet Hopson, who 
was to have piaved the part of Rachel Beechey, has had to 
relinquish the part owing to doctor's orders. 

The cast, which is one of the biggest ever engaged by Mr. 
Walter West, contains some of the best known names in the 
British film world. So important are all the characters, how- 
ever, that there is no recognised leading part. ‘* Everyone is 
equally important,’” says Mr. West, ‘‘ although the most 
interesting character ix perhaps the old ex-mariner.”’ 


In this part will appear Fred Wright, who gave up a 
theatrical tour to appear in the réle of Anthony Cobb—sailor and 
firebrand. As his wife, Florence Turner has been engaged, 
whilst James Knight will be their farmer-son, Cecil Morton York, 
the disgruntled and bad-tempered old squire; Nora Swinburne, 
his daughter; Lewis Gilbert (who has already appeared in several 
Walter West Productions) will don the leather apron of the 
village blacksmith, and Kathleen Vaughan will appear as his 
daughter and the belle of the village, whilet Arthur Walcott, 
Jeff. Barlow, and the Blackford sisters will also help to make 
this film typical of English village life. 

Mr. West is very enthusiastic about the production, as he 
declares it is one of the finest British tories he has ever 
handled. He is reeciving whole-hearted co-operation from the 
villagers and autherities, and has already filmed big scenes at 
the cattle market at Lewes. 


C.E.A. MEETING IN SOUTH 
WALES. 


(By oar Cardiff Correspondent.) 


HE South Wales Branch of the C.E.A. decided at their 
meeting at Cardiff last Friday to extend their support 
to the Blind Institution by means of a) prize drawing 

which they are organising throughout the city. The prizes are 
to be free seats in the kinemas for a specified period. 

Mr. H. V. Davis said he understood that the secretary of 
the Blind Institute had received replies from: 70 different kinemas 
which were ready to help. He moved that they sugyest to the 
seerctary of the Institute that he should send out a circular to 
those who had not vet replied, calling attention to the fact 
that other kinemas were adopting it, and that the C.ELA. were 
also in eympathy with the scheme, A. Hauser (Cardith 
seconded, and the motion was carried. 


The Newport Election. 


H. V. Davis, of Newbridge, drew attention to the fact that 
a by-election was being fought at Newport, and he thought it 
would be a good opportunity for interviewing the three candi- 
dates on the Entertainments Tax question. He moved that they 
ask the three members to receive a deputation of local kinema 
men on the matter ag soon as possible. 

C. Isanes (anelly; seconded, and the proposal was agreed to. 
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THE ROMANCE OF HISTORY. 


A Feast of Historical Subjects Filmed 


by B. 


& C. 


Hilaire Belloc and other noted public men testify to the value 
of this new series—Wonderful acting, tense and 
dramatic moments—Education and popular 


~~ 


cc HAT was justly described by Mr. Clem. Edwards, 
W M.P., at the Incorporated British Renters’ 
lunch on Wednesday as an‘ epoch-marking 

event in the film industry’ was celebrated at the 
New Gallery Kinema when the B. end C. production, 
‘The Romance of History,’ was screened before a 
large and distinguished audience. This production undoubtedly 
breaks new ground. We may not all go so far as Mr. Eliot 
Stannard (who devised the scenarios of these pictures) when he 
claims that ‘t every situation and every detail is true.” We 
do not know how Mr. Stannard can be sure of this, seeing that 


ScENE From ‘* THE RomMANCE oF HrsrTory.’’ 


neither he nor his ‘attendant camera-men were present when the 
particular events recorded occurred. It is much more important, 
we think, that the spirit of these episodes should be caught and 
conveyed, and we have no less a guarantee than that of Mr. 
Hilaire Belloc’s that this has been achieved in the magnificent 
series. of. historical’ vameos which we saw on Wednesday. An 
enterprise like this has both an éducational and a popular value. 
It reconstructs some -of. the pivotal’ points ‘of world history’ in 
a way which is-useful alike-to those who wish to learn and to 
those who wish -to ‘be ‘entertained. It is. impossible to say 
whether the scenes-depicted are exactly like what actually took 
place. But that is neither here nor there: What-we feel is that 
this is how they might have occurred. They have versimilitude, 
plausibility. They are conceived in the very key and atmosphere 
of the times. In a word, they are true in spirit. The characters 
act as their originals might very well have acted while they 
lived. That is to say,-the imaginativeness exerted is on the 
right lines. It is in accord with all we know and have read 
about the events and characters depicted. The rest is a matter 
of research and study. If the stories,-as presented, staisfy our 
dramatic sense, we do not trouble overmuch about the details. 
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appeal in one. 


VIVID PICTURES OF HENRY VIII. 

From what the musicians would call their ‘* extensive 
repertoire,’’ the Incorporated British Renters showed this week 
“The Last King of Wales,’’ two episodes from ‘t Henry VIII. 
and his Wives,’’ ‘* The Great Terror,’’ and ‘t The Story of Nell 
Of these, we give the palm to the ‘‘ Henry VIII.” 
episodes, which should make a great popular appeal. In his 
speech at the lunch Mr. Belloc said that he had never seen on 
the film a better or truer representation of Henry VIII. than 
was given by Lauderdale Maitland in these excerpts. The 
weakness, passion and brutality of this monarch ‘were well 
portraved—though we heard the view expressed by some repre- 
sentatives of educational bodies who were present that the 
picture emphasised rather too vividly the degraded side of 
Henry's. character in its later stages. This Henry certainly did 
not look much of a gallant or a diplomat. He looked more like 
a rather lascivious crook of a familiar type. But at best he did 
not engage in any film ‘* stunts ’’--and that is more than can be 
said for all the Eighth Henry’s who have appeared on the 
screen, 5 


Gwynne.” 


MALVINA LONGFELLOW’S SUCCESS. 

The tragedy of three: of his Queens—Katherine of Arragon, 
Anne Boleyn and Jane Seyvmour—was dramatically presented, 
and the whole conception of this peep into Tudor History was 
rapturously applauded. ; 

Miss Malvina Longfellow appeared in ‘* The Last King of 
Wales" and also ** The Great Terror,’’ her performance in-both 
mecting with much well-merited praise. The French Revolu- 
tion is boiled down into a very acceptable essence in ‘* The 
Great Terror.”’ and all the parts are capably played:  ‘‘ The 
Story of Nell Gwynne” suffers slightly from the topical note 
(the national forgetfulness of our old soldiers), being somewhat 
forced. But it is all on the right side. It is improbable that - 
Charles I., Nell Gwynne and Sir Christopher Wren took the same 
philanthropic view of the Hospital for Chelsea Pensioners as we 
do. Buta futurist attitude in this matter is to be excused. 

To sum up: ‘* The Romance of British History ”’ takes the 
pictures a long step forward, and will do much ts commend the 
industry to many people who have hitherto looked on it with 
suspicion or hostility. 


DISTINCTIVE DRESS FOR ATTEN- 
| DANTS. 


ss ae Bench at Ormskirk, twelve miles from Liverpool, at 
a reeent sessions there, called attention to the fact that 

a regulation of the justices, to the effect that distinctive 

dress must be worn by kinema attendants, was not being carried 


out in a certain picturedrome, and they had given a warning 
that it must be observed in the future. 

When the matter was referred to at the recent meeting of 
the Liverpool C.E.A., the chairman remarked that that was 
a very proper regulation and should be carried out. 
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XHIBITORS are delighted at the practical help which Pearl 


Filmes are giving in regard to ‘* Pay Day.’? They have 

taken important London hoardings, on which they have 
had posted 16-sheets and 48-sheets. Among the sites thus 
occupied is the very large one in Charing Cross Road. Experience 
has proved to Pearl Films that it is a paying policy to provide 
exhibitors with the Lest publicity possible, no matter what the 
expense. 


Pathé’s Fight Film. 

Pathé's big fight film showing the contests between Beckett 
and Moran, Wells and Blomfield, Soldier Jones and Arthur 
Townley, is due for showing) throughout the country to-day. 
The whole of the fight was kinematographed, and the best of 
cach. contest cut out and made into a thousand feet picture, 
showing the strong moments. By this means it was felt that a 
picture would be screened having an intense appeal to all lovers 
of ‘t the noble art.”’ 


Masters’ ‘‘ Green Caravan.’’ 

For the past three weeks motorists’ interest has been aroused 
by the appearance in a quiet portion of the Surrey wood- 
lands of a* gipsy encampment with a green caravan in a 
commanding position. Frequently a beautiful girl of true gipsy 
type, with glossy black hair and brown eyes, dressed in the raggle- 
taggle’ costume of the Romanys was seen'to descend the steps of 
the caravan and, meeting other gipsies and a good-looking man 
(who was evidently not of the Romanys), would talk to them. 
One courageous motorist made inquiries of another looker-on, 
and discovered that it was a film encampment. The beautiful 
gipsy. was Catherine Calvert (who is making her British film 
debut in this Masters film), and the good-looking man was 
Gregory Scott, who is playing opposite her. Walia appears as 
a self-centred society woman, and Ivo Dawson as her husband, 
in this new film, which has already‘ been purchased by Granger’s 
Exclusives, and which will be completed in about a week’s time. 


SCENE FROM ‘‘ THE GREEN CARAVAN.”’ 
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WHAT THE RENTING 


The Week’s Trade 


International Cine’s Cesarewitch Scheme. 


In connection with their trade showing of ** The Love Child,” 
International Cine Corporation had an ingenious scheme for a 
sweepstake in connection with the Cesarewitch. Each person 
attending the trade show was asked to sign his name upon his 
card, and to the names were allotted horses running in the race. 
The winners of the sweepstake were as follows: Mr. A. H. 
Kiliott, Publie Hall Cinema, Erith (Light Dragoon), £10; Mr. 
W. F. Moore, Star Cinema, Ramsgate (Villager), £5; Mr. 8. 
Cohen, Picture Palace, Fast Road, Hoxton (Cevlonese), £3: 
Mr. D. Rothstein, Star Cinema, Bermondsey (Hunt Law), £2. 
Winners are asked to make application for their prizes to Inter- 
national Cine Corporation. 


Editing American Titles. 

It is a well-established fact in the trade that the sub-titling 
of some of the films coming from America is so difficult to 
understand that they might just as well be in a forcign language 
as in this so-called English, Mr. Craig, of Regent Films, has 
adopted the policy of having all his films carefully edited, and 
in the case of ‘‘ The Unfortunate Sex,’’ the last American filra 
purchased by him, every title has been altered. The result is 
that the psychological angle has been changed to make the appeal 
more natural to English audiences, and all incomprehensible 
dialogue is translated into English as spoken in the United 
Kingdom. 


Katherine MacDonald as Typist and Follies Star. 

Associated First National Pictures, Ltd., will present to the 
trade in their own private theatre, 37-39, Oxford Street, W.1., 
on Tuesday and Wednesday, October 17 and 18, the next of their 
series of First National Attractions, ‘t The Beautiful Liar,”’ 
featuring Katherine MacDonald, termed the most, beautiful 
woman in America. In this production Miss MacDonald plays 
two distinct and opposite réles, which well display her versatility. 
She first appears as an insignificant typist, who, through a twist 
ot.fortune, blossoms into a dazzling Follies star, eventually 
marrying a millionaire. 


Egyptian Scenes in Forthcoming Production. 


By arrangement with J. H. Davis, Bert Wynne is producing 
a film, the business side of which will be handled by Inter- 
national Artists, entitled ‘“ The Call of the East.”’ It is based 
upon the story by Esther Whitehouse, and has appearing in its 
cast Walter Tennyson and Doris Eaton (the Ziegfeld folly), who 
appeared together in’ the recent production, *‘* Tell Your 
Children.’”” The story is of a man broken in the hunting field, 
who is subject thereafter to brainstorms, and the picture turns 
upen.the cniry into the life of himself and his wife of Jack 
Venty, his wife's lover.” Some of the scenes are laid in Egypt, 
at Luxor and Karnak, and itis in-Rgvpt that the husband meets 
his death in a sandstorm. ‘Warwick Ward, who is by way of 
being a favourite in the Northern counties, has the somewhat 
exacting ‘part of the husband subject to dementia. The picture 
is due to be trade shown at the Shaftesbury Pavilion on 
October 24 at 11 a.m. 
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Activities at a Glance 


First National’s Big Pictures. : 

Associated First National’s Jackie Coogan picture, ‘* Oliver 
Twist,’’ is to be preceded by the November release of * East is 
West,’’ in which Constance Talinadge is featured, and following 
the Coogan release, a big list is promised of first-class produc- 
tions. These will include ** The Eternal Flame ”’ and ‘‘ The 
Voice from the Minaret,’’ in which Norma Talmadge is starred ; 
**Tol’able David,’ in which Richard Barthelmess appears; 
‘* Lorna Doone,”’ which is being directed by Maurice Tourneur; 
and ‘‘ Omar, the Tentmaker,’’ in which Guy Bates figures 
prominently. These pictures will be released at the rate of one 
a month. - 


‘* Weavers of Fortune.’’ 

A new Granger-Davidson film, entitled ‘‘ Weavers of Fortune,”’ 
is due to be shown to the trade some time next month, It is 
being produced by Arthur Rooke, and prominent in its cast are 
Henry Vibart and his daughter Myrtle, Dacia, the well-known 
stage dancer having an attractive part also. Although the story 
has a horse-race as one of its outstanding incidents, the story is 
not what is known as a racing story, although a horsey atmo- 
sphere pervades it throughout. Most of the scenes are those of 
a country village, and a strong love interest is, of course, a 
prominent feature. The picture will be released on the British 
Film League program. 


ZEsop’s Success. 

Jsop's Film Fables, with which Grangers have been so 
suceessful, are winning favour with each successive issue, 
especially in the North and Midlands. Exhibitors who have 
booked these write appreciatively of their reception by patrons; 
one of these being a showman who has just screened his 
twentieth ‘* fable.”’ 


Marconiphone Matters. 

During the Wireless Exhibition at the Horticultural Hall, 
Westminster, last week, excellent results were obtained at 
Walturdaw’s office through the agency of the Marconiphone. 
Concerts were broadcasted twice daily, and every item was heard 
more clearly than ever before. Walturdaw’s have fixed up a 
contract with aj big circuit of theatres, and altogether business 
in the Marconiphone department: is brisk. The Postinaster- 
General's licence is expected to be granted during this month, 
and this is the step that will set all broadcasting matters going. 


Vitagraph’s Coming Supers. 

In Vitagraph’s forthcoming big picture, ‘*Moral Fibre,’’ which 
is down for trade showing in London on October 28, Catherine 
Calvert is costarring with Corinne Griffith. She will he 
remembered as taking a successful part in the Savoy Play, ‘*Deaa 
Men Tell No Tales."’ In ‘t Moral Fibre,’’ Catherine Calvert is 
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Grace Elmore, a married flirt, and the story concerns Marion 
Wolcott’s (Corinne Griffith’s) attempt to get even with’ her for 
the affair which led to her brother’s suicide. Other super- 
productions to follow are: ‘* The Inner Chambers,”’ featuring 
Alice Joyee, and ** The Son of Wallingford,’’ which has been 
written, cast and directed by Mr. and Mrs. G. Randolph Chester, 
authors of the well-known and successful play, ‘* Get Rich Quick 
Wallingford.”’ 


Corrections. 

In our review last week of ‘* Hurricane’s Gal’ (a First 
National production) it was erroneously stated that this picture 
was being put out by European. The mistake was obviously due 
to a slip of the pen. Associated First National, of course, put 
cut all their own productions. 


The Walturdaw ‘* Quality Plays,”’ referred to in our Liverpool 
notes last week, were wrongly attributed in the heading to the 


Gaumont Company. 


Agnes Ayres’s New Paramount. 

The first original screen drama from the pen of the famous 
playwright, W. Somerset Maugham, ‘* The Ordeal,’’ which is’ to 
be trade shown by Famous-Lasky on Tuesday, October 17, at 
the New Gallery Kinema, is a Paul Powell Paramount produc- 
tion, starring Agnes Ayres. The villain of the piece, the 
heroine’s brutal husband, is disposed of in the first reel, but his 
influence hangs over the remainder of the picture, and though 
his beautiful young widow eventually finds both love and happi- 
ness, she achieves them only after a series of dramatic 
happenings. | Conrad Nagel is the leading man. The settings 
and gowns of the production are said to be on a lavish ecale. 
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SAUL HARRISON ON THE DEFENCE. 


The Screen, the Church and Educational Value: 
Wakefield Criticisms that Brought - 
Interesting Confessions. 


(By our Leeds Correspondent.) 


HE headmaster of Wakefield Grammar School recently 
} followed in the footsteps of the Viear of Leeds by offering 


eriticisin) of the sereen, and the result) was vers 
interesting. Mr. Saul Harrison, Yorkshire manager for 


Famous-Lasky, was invited to speak at the Wakefield Rotary 
Club luncheon, and under the chairmanship of the Mayor of 
Wakefield, who was supported by the Viear of Wakefield, the 
Chief Constable, and Jending members of the civie lite of the 
city, he replied forcibly to the statements made. - Indeed, the 
event was a signal success, and Mr. Harrison has received a 
request to address the Rotary Club of a prominent South York. 
shire centre. 


The luncheon took place at the Bull Hotel, Wakefield, and 
not the least interesting: feature of the proceedings was. the 
presence of the headmaster, who paid Mr. Harrison a glowing 
compliment on his defence of the kinema industry, and hand- 
somely withdrew the suggestions he had made. 


Once in a Ford. 


At the outset Mr. Harrison referred to the criticisms of 
the Vicar of Leeds, and pointed out that the Rev. Bernard 
Heywood said he had never visited a kinema in Leeds, and 
had very rarely entered a picture house anywhere else. This 
was followed by a bitter attack on the class of picture that 


was being shown, and by the allegation that films were 
demoralising and not uplifting, ‘If the. reverend gentle- 
man rode in «a Ford motor-car for the first time and 


found it} uncomfortable.’” My. Harrison asked, *S would he be 
in a position by that experience to condemn the whole motor 
trade?”’ 


Headmaster and Educational Value. 


The Headmaster of Wakefield Grammar School had said that 
us an educational force the film was of little value now, and 
would not be in the future.‘ Primarily,’’ said Mr. Harrison, 
‘*the kinematograph industry was an entertainment and com- 
mercial proposition as distinct from an educative force, The 
educational power which it possessed was mainly a by-product. 
The industry is realising what a powerful edneational force 
it was becoming, hewever, and its activities and energies ja 
this direction developing daily.” The plank critics 
usually stood upon was the eternal triangle. | The moving 
picture portrayed, as near as possible, the world as it actually 
existed, yet not the commonplace, but the unusual side of 
life that provided the greater entertainment. © The moral of 
95 per cent. of these films was that virtue received its due 
reward, and that violence and villainy met with due punish. 
ment, 


were 


The Old Police Constable. 


At the Wakefield Police Court that day a had 


summons 


Google 


been brought against three children 
schoolrooms, pictures having been 


for causing damage to 
broken with a hanmoer, 
vas-fires Hit and left alight for nearly a month, chalk stolen 
and hooks destroved. The defence put in was that they 
had scen these incidents at the kinema.  ‘' TI offer five guineas 
to any charitable institution in) Wakefield,”’ Mr. Harris 
if one of the foregoing incidents has been portrayed 
in any picture shown in the city during the past twelve months. 
and T desire the Chief Constable to take up this challenge 


seriously, 


mlded, ‘ 


Proceeding, Mr. Harrison said that in the not distant future 
every elementary school, and even the Universities, would have 
a bioscope machine installed. The knowledge acquired from 
the spoken word was not equal to that derived from al story 
on the sereen, The eve acted as the lense of a camera, and 
the most vivid description could not equal one flash of the 
picture on the screen, 


Queries Asked and Answered. 


The Headmaster later asked for enlightenment on three 
oO 
points : : 


(1) Why so much American: slang? 


(2) Why were sub-titles retained on the sercen for an 
inordinate and boring period? 


(3) Why so many impossible cowboy scenes of films? 


Mr. Harrison said the film producers expected criticism. 
All pioneers had experienced it. = The directors of motion 
pictures welcomed constructive criticism, although they had 
gathered around them some of the most. enlightened men of 
the day. | Coneerning slang, the speaker said that as the 
majority of American pictures depicted Ameriean life it would 
he ridiculous for the characters to use English idioms.. But 
where the character was English the companics now emploved 
first-class editors to translate the phrases in this country. The 
sub-title delay was caused because all picture patrons did not 
read at the same pace. They had to cater for the old as well 
as the young. But after the picture had run for two or three 
weeks the usual complaint was that the sub-titles were net 
long enough, = ** Cowboy pictures.” said) Mr. Harrison, *‘ are 
dying a natural death, The reason so many were on the screen 
a few vears avo was that’ the business then catered largely 
for children. © Nowadays, however, Western pictures were not 
shown unless there was) something exceptional in them, and 
they were really worth while. © You have not seen more than 
three in Wakefield during the past’ six months.”’ 

Afterwards the Mayor paid tribute to Mr. Harrison's 
eloquence, and invited him to pay a return. visit. 
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Tremendous Reception 


AT THE. 


London Trade Show 


THE CRIMSON 


CIRCLE 


Read the “Film Renter” Review on 
Page 61. ) 


United Kingdom Rights owned and controlled by 


GRANGER’S EXCLUSIVES, LTD., 
191 WARDOUR ST., W.1. 


Google 


October 14, 1922. 


THE FILM RENTER & MOVING PICTURE: NEWS. 27 


SHAFTESBURY PAVILION, 


‘Shaftesbury Avenue, W. 


TUESDAY OCT. 17, at 11-15 am. 


Moss Empires Ltd. invite you to 
witness the advance presentation of 


PAULINE STARKE 


in WHITMAN’ BENNETT'S 
Personally Supervised Production :— 


WIFE 


AGAINST 


WIFE 


A Dramatic Conflict of Love and 
Understanding against Suspicion 
_ and a Woman's Jealousy. 


Preceded by «a Selection of 


JOE ROCK COMEDIES. 


Gems of Sparkling Wit and Humour. 


PROVINCIAL SHOWS; 
SHEFFIELD—'1VOLI—Wednesday Cctober 18, at 11 a.m. 
MANCHESTER—PICCADILLY—Thursday Oct. 19, at 11 a.m. 
LEEDS —TOWER— Friday October 20, at 11 a.m. 


Exhibition Rights controlled by 


MOSS EMPIRES, Ltd. 


24 Denmark Street, London, W.C.2, 
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A FIRST NATIONAL Picture has 
brought capacity houses to the show- 
man. Read what these deighted ex- 
hibitors say of ‘* MAN—WOMAN 

MARRIAGE.”’ 
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Pearl Films, Ltd., 
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London, W.1, and branches. 
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Pear! Films, Ltd., 


86-88 Wardour Street, 
London, W.1, and_ branches. 
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den Treasures 


NEVER BEFORE 


has such a series of super 


First National 


Box-office Attractions been 


offered. 


We shall shortly announce 
early release dates at the rate of 


ONE A MONTH. 


KEEP YOUR | 
BOOKS OPEN! HE 


Associated First 


National Pictures, | td. 
37-39, OXFORD STREE!, W.L 


‘Grams: 
Firnatex, Westcent, London, 


*’Phone: Museum 4400. 
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’ 

PATHE'’S have secured 

the exclusive film rights 
for the 


GREAT INTERNATIONAL 
HEAVYWEIGHT NIGHT 


ROYAL ALBERT HALL, LONDON, 
October 12th, 8 p.m. 
J. BECKETT v, F. MORAN 
Bom. BILLY WELLS v. J. BLOOMFIELD 
Soldier JONES v. ARTHUR TOWNLEY 


The best of the fights only will be used, including 
slow motion pictures, forming one of the most 


tremendous fight films ever produced. 


SECURE A BOOKING IMMEDIATELY 


| GALLE = 
FIGHT FILM 


a (o}afeliat=lmiceyan) 
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SUCCESS THROUGH “SAILING NEAR.THE 


“WIND.” | ; 


Bristol Exhibitors’ Astounding Charges. 


(By our Bristol Correspondent.) 


XHIBITORS: present at the Bristol Police: Court on 
licensing day, October 2, were astounded by a remark 
made by Mr. E. ‘A. Tasker, of the Zetland Picture 

House, to the effect that the reason why that house was not 
so well patronised was becausc they kept a clean screen and 
did not sail so near the mark as some-other houses. 

The statement was made during the hearing of the application 
for a kinema licence for the new North Bristol Bath, which was 
applied for -on behalf. of the Corporation by Mr: J. Green, 
assistant town clerk, who said that the building, which cost 
.£35,000, was arranged so. that it could be used for other pur- 
poses when not reqit'red for swimming. The hall had acoommoda- 
tion for 1,100 persons, and was equipped with a proper operating 
box, built according to regulations, The Corporation did not 
intend te run the hall, but- had acc ‘epted: a tender to let it for 

a tent of £50 per month of four weeks, and £10 for use of the 
anton The agreement was for three winter sessions, and 
the period for which the hall would be used as a kinema would 
be from the baginning of November to the middle of March. 
There was a stipulation that.the Corporation could have the use 
of the premises on. six occasions, by giving a week's. natice, for 
the purpose of public meetings, etc. 


To Cater for: a Big Area. 


” Mr. Green urged that the new Goes would supply the needs 
of a large population, somewhere about 40,000; the area had 
only two picture houses at present, the Zetland - Halt and the 
Premier, the former .being 500 yards away and the. latter over 
800 yards. The licence would. be held by Mr. F. M. Hart, the 
Chief Superintendent of the Corporation Baths, the lessee being 
A.B. Atkinson, who had agreed to spend a sum of £500 upon 
requirements. 


The Opposition Case... . et a 


The application was opposed by the Zetland Picture House, 
for whom Mr; A. W. Taylor appeared. In opening: his case 
Mr. Taylor commented on the fact that the application was 
made on behalf of the city, which was a precedent, as in the 
case of other corporation owned halls thé applications had come 
from someone who was going to run the show.’ His contention 
was that the additional house was not required. The Zetland 
House, which, he said, had been associated with pictures for-a 
long time, had accommodation for 900 persons, and even in the 
boom years it could seat all the people.who wanted to come in, 
and recently there had been a tremendous falling off in attend- 
ances at kinemas. The Zetland House could accommodate all 
the people in the neighbourhood who wanted to go to kinemas, 
the new Bath Kinema could not be a success, and the only 
result would be the ruin of the Zetland House and the failure ot 
the new kinema as well. Fhe Zetland’ House had nev:r 
experienced queues and had’ never had ‘people standing outside 
waiting for ‘admission, yet this house was situated. on a busy 
eoruer, right in what he might: term the hub of the district. 
Tt was only in the winter months when kinema proprietors could 
hope to fll their houses; they. kept open at.a loss in the summer, 
and he asked if jt was fair to people who had been in the 
business for so many years to grant a licence which would be 


Google 


used only for the winter months. If it was granted the Zetland 
Hall would have to do the ‘same as the Bath, and shut up during 
the summer, which would mean a loss to the rates, discharge of 
the staff, and the publie would be deprived of a kinema open 
during the summer months. 


Mr. Tasker Gives Evidence. 


: Giving evideuce in support of the opposition, E. A, Tasker, 
managing director of the company owning the Zctland Hall, 
said they had £11,600 capital invested in the hall; their 
attendances had always been less than the accommodation. He 
put the falling off in attendances down to unemployment and the 
Entertainment Tax. They had not had a full house since Easter 
Monday, 1921. If the licence was granted to the new Bath, 
the Zetland Hall. would have to close for from .three to six 
months in the year. In reply to Mr. Green, he would not admit 
that Mr. Justin had nearly always a full house atthe Premier. 
He knew that Mr. Justin was not opposing the application. He 
denied that the Zetland House was not comfortable,’ but 
admitted that there had been complaints about thé ground floor 
seating accommodation. He thought one reason why his house 
did not do so well as some others was that they kept ‘their 
sereen clean and refused to show any indecent picture, The 
Chairman of the Bench asked if he suggested that other houses 
did so? 

Mr. Tasker said he meant that they did not eail so:near the 
mark as some houses. 

The magistrates granted the application for the new licence. 

Local exhibitors have taken the matter up and Mr’ Tasker 
has been asked to apologise for his remark.’ In a long letter: to 
a local paper Mr. Tasker eays that by indecent pictures he docs 
not refer only to sexual matters, but to drunkenness, ctc., and 
films in which such things are depicted are never shown at the 
Zetland Hall. He declares he would not book a film if the title 
was objectionable even if the picture itself was-above reproach. 
He does not withdraw the statement he made in court. Several 
ether exhibitors have replied to this letter, and there, at the 
time of writing, the matter stands, but more will be heard 
about it. : 


LIVERPOOL AND THE PROPOSED 
NEW ASSOCIATION. 


: T the Liverpool C.E.A. meeting, the Secretary mentioned 
A. the receipt. from the General Secretary of the C.E.A., 
of a long letter from the President, of the Association 
relative to an attempt to ferm an Aseociation' in London to be: 
desiynated the British Cinematograph Asscciation. (The full 
text of the ‘letter appearéd in our issue of -last-week.) 
Mr, Worswick proposed that a resolution ‘be .passed endorsing 
the action of the London ‘Branch, in repretting. the attempt now 
being mace to form a rival organisation to the C.E.A‘, and’ 
declaring that any stich attempt was calculated:to undermine the 
work of the C.E. Ae and should, therefore, be vigorously épposed. 
‘Mr. Locke seconded, and unanimous approval was given to 
the resolution. 
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ROUND THE MANCHESTER TRADE, 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


What is Wrong with the Exchange ?—Trade Football—Shows at the Deansgate—Milloy gets ‘‘ Carnival” 
Again—Where are the Trade Candidates ? 


HE position of the directors of the Manchester Kinema 
Exchange cannot be a happy one.- They have certainly 
.. done their best with their time and money to serve the 
interests of the trade members in this institution, but it cannot 
be denied that the place is hardly a success cither as 8 social 
or trade rendezvous. Iven the adoption of the centralisation 
scheme, which was expected to be its salvation, has failed to 
improve matters, and, indeed, the scheme itself is practically 
non est. One wonders what is really going to happen to the 
Exchange. Will it ever serve to the full extent the purposes 
for which it was founded and designed, and have the support of 
at least a fair proportion of the people for whom it was intended 
to cater, or is it to continue the chequered existence which up 
to now has been its lot? 


Unity Lacking. 


When all is done and said, an exchange is a place of great 
possibilities both from trade and social standpomts, and other 
towns have proved their utility. Why can’t Manchester? The 
faults of the Mxchange, which some folk blame for their non- 
support of it, can all be remedied if those coneerned will only 
unite to this end. Unity amongst the trade members in Lan- 
cashire, however, seems to be strangely lacking and has been 
for some time, both in this connection and others, and after 
the forthcoming carnival at the Ice Palace next week there are 
hints of revelatione that will go to prove this. 


What is the matter with the trade members in Lancashire? 


Fuller’s Next. 


‘* Flames of Passion,’’ the British film which includes in its 
vast Mae Marsh, George K. Arthur and other prominent film 
players, is to be controlled in this territory by Mr. ‘‘ Joe’’ 
Fuller, who is arranging trade shows for it. 


Trade Football. 


The first game of the season in which the local trade football 
tenn will take part will be against Macclesfield Wednesday, at 
Macclesfield, on Wednesday, October 25. Arrangements are 
being made to play a local team on Armistice Day, November 11, 
and members of the trade desiring to play on this date are 
invited to get into touch with the secretary. 


FREE 


NY EXHIBITOR 
copy of the song: 
“WHAT LOVE FORGIVES” 


"Specially written and composed for the film 
_of.the same name by writing to : 


E. GRATTAN MILLOY, 
28 Deansgate Arcade, Manchester. 


can have a 
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Shows at the Deansgate. 

The Deansgate Picture House will be the venue of trade shows 
on both Tuesday and Wednesday next week. On the first- 
mentioned day Provincial Productions will screen there a film 
called ‘‘ Forest Rivals.’’ In this Arthur Ashley is the star, 
supported by Dorothy Green. 
there on Wednesday several pictures of the series ‘' Romance 
of History,” and among those shown will probably be ‘ The 
Last Crusade,” ‘‘ The Threefold Tragedy,’’ ‘‘ The Unwanted 
Bride,"’ ‘‘ The Great Terror *’ and ‘‘ The Story of Nell Gwynne." 
Provincial Productions have also engaged the Deansgate for 
October 24, when their exhibit will be entitled ‘‘ Her Game.” 
It is a film in which Florence Reed appears with Conway Tearle. 


Clarion Film Ageney will submit 


Miloy Gets ‘‘ Carnival ” Again. 

As will have perhaps been guessed, when I hinted last week 
that E. Grattan Milloy was to have the handling of the reissue 
of a famous British production, the film I referred to was 
‘* Carnival." He now informs me that he will release this in 
January and has shoals of inquiries for it. ‘* The Virgin 
Queen,” the Stuart Blackton production with Diana Manners 
and Carlyle Blackwell in leading réles, has now ‘also been added 
to his ever-growing list of features, and this will be screened 
before the end of the year and will be released about the same 
time. 


Do the Dead Talk?. 

Lionel Gilling is not going to trade show ‘‘ Do the Dead Talk "’ 
here. As previously stated, it will be released and screened to 
the public at a city house at the end of this month. and arrange- 
mente will be made for those showmen who may desire to view 
it to do so during a public screening. 


Where are the Trade Candidates? 

At the last municipal election in Manchester, three gentlemen 
with trade connections and sympathies secured seats in the 
Council, and Councillor F. Emery (Granger’s branch manager) 
was elected in Salford. It was thought then that these would 
be the advance guard of kinema contingents in these two 
Councils, but evidently this was a mistaken idea, for up to the 
present there are no trade candidates in the field at Manchester 
for the November fights. 

At Bolton, however, Captain Row will take the field. 
those who know this popular showman will wish success to his 


and 


municipal aspirations. 


Trade Carnival Next Wednesday. 


One last reminder that the Kinema Trade Carnival is to take 
place on Wednesday night next at the Ice Palace, Cheetham 
Hill. As usual, prizes to the value of £100 will be offered, 
and these have been displayed in the city during the week. 
It should be well borne in mind that this event is to aid the 
local hospitals, as well as the Trade Benevolent Fund, and on 
this occasion merits as much support as possible. 
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City Developments—Entertainments Tax Offence—First Aid Films—The Bulldogs— 


THE FIEM RENTER & MOVING PICTURE NEWS. 


IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


First National Trio. | 


: HERE now seems a possibility of a start being made upon 
T the erection of one of the three super-kinemas which 

various syudicates have proposed for the centre of 
Birmingham. The next week or so will find the Ministry of 
Labour vacating Curzon Hall, the historic home of the National 
Dog Show, and the building in which Mr. Walter Jeffs first 
introduced the movies to Birmingham people. Almost since 
the urmistice the promoters of the kinemia to be erected on the 
site of Curzon Hall have been hammering away at the 
Government to gain possession of the property. Now comes the 
announcement that the Ministry of Labour will vacate the hall 
immediately. 


Still Hanging Fire. 

_ The other two schemes, the new Scala Theatre and the Orient, 
Suffolk Street, still hang fire. While the Greater Scala Co. 
ure merely awaiting a marked revival in trade generally, I 
fear the ambitious scheme to provide in the Orient a rival to 
the Futurist is dead. The officials of the company are reticent, 
but it is generally understood in film trade circles that the capital 
has not been forthcoming. The promoters are said to have 
dropped the kinema scheme and substituted for it a huge garage 
and café, in the hope that when the financial stringency has 
passed away the building can be converted into a picture house. 


Entertainments Tax Offence. 


An August Bank Holiday rush at the Spa Kinema, Leaming- 
ton, and the finding in the street of admission tickets minus 
entertainment duty etamps by a police officer, resulted in the 
proprictors of that hall being fined £15 last week. Defendants 
pleaded that the rush was too heavy for the girl in the pay- 
box, who, through inexperience, gave out tickets indiscritninately. 


First-aid Films. 

The screen played a prominent part in the Birmingham First- 
aid Week, which has just closed. Under the auspices of the local 
St. John's Ambulance Brigade a series- of kinema exhibitions 
were held each evening this week at the Temperance Hall. The 
films sereened included ‘t The Lady of the Lamp,’’ ‘A Fight 
With Time " (from ocean to operating table), ‘‘ Black Diamonds” 
(which dealt with work in the. coalpits), and X-ray and micro- 
scopic films of the human body. 


The Bulldogs. 


The Birmingham Bulldogs’ Club and Kinema Exchange has 
net vet found another home, but it held a general meeting last 
week to elect officers for the ensuing vear. Genial Ernest Riley, 
of the King’s Hall, Corporation Street, succeeds Mr. C. W. 
Hutchin (Walturdaw’s) as chairman of the Maiagement Com- 
mittee, which body includes Messrs. W. G. Thompson 
(Gaumont's), W. Wilson (Globe Films), A. Johnson (Gaumont’s), 
H. Reuben (Olympia, Ladypool Road), W. B. Tyrer (Halesowen 
Picture House), J. Harrison (Lyric Picture House), and H. 
Dewey (formerly of the Springfield Picture House), Mr. A. A. 
James, J.P. (West Bromwich), has again accepted the presidency, 
while the new vice-presidents include two well-known exhibitors 
in Messrs, Charles Williams and W. Astley. 
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First National Trio. 


Mr. Ralph Solomon, of Associated First National, reports 
that his Queen’s College offices are proving utterly inadequate. 
He hopes ere long to remove to more commodious and more 
centrally situated premises. Among his forthcoming features 
are ‘‘ East Is West ’’ (Constance Talmadge), ‘* Oliver Twist "’ 
(Jackie Coogan), and ‘‘ The Eternal Flame "’ (Norma Talmadge). 


Carpentier’s Latest. 


Mr. Harry Goodman (Hub Film Co.) is doing enormous 
business with the Carpentier v. Siki film. It was released at 
the Scala and several suburban halle last week, and, although: 
he has twenty copies running, he has no vacant dates until 
November. 


A Gaumont Note. 


Mr. W. G. Thompson, of Gaumont’s, whose novel Tartan and 
shortbread invitations to last Sunday's trade show of * Rob 
Roy "’ were appreciated by exhibitors, reports good business on 
‘A Gipsy Cavalier "’ and ‘* Tell Your Children,’* which will 
be released in February and March next. He has fixed the 
trade show of ‘' A Sister to Assister ‘er,"’ the Fred Emney 
feature, for New. Street Picture House on November 12. 


‘* Way Down East.”’ 


After ‘‘ Way Down East "’ finishes its highly successful three 
weeks’ run at New Street Picture House to-day, Mr. Carr, of 
Allied Artists, will be open to negotiate with suburban and 
district exhibitors for this production. He is expecting to receive 
details in the near future concerning some strong features star- 
ring George Arliss and Betty Blythe. 


In Harness Again. 

Friends of Mr. J. I. Norfolk will be glad to know that the 
genial and energetic F.B.O. Midland manager has recovered from 
his recent illness and is back in harness again. He is now 
offering a new cerial in ‘‘ The Terror Trail,’’ and also the re- 
issue of ‘* Broken Blossoms.”’ 


A Hearty Welcome. 


Mr. J. Jacobs, who came to Birmingham a fortnight ago 
to take charge of the Midland Branch of the Stoll: Co., says he 
has met with a hearty welcome from exhibitors and renters 
alike. On Tuesday next, at the Futurist, he will sereen ‘‘ The 
Silver Lining,’’ a Metro production featuring Jewel Carmen. 


EXPERIENCED REPRESENTATIVES 
; WANTED FOR 
YORKSHIRE, LANCASHIRE, 4 NORTHERN 
COUNTIES, SGOTLAND and MIDLANDS, 
for well-known Renting House. Only High-class Men. 
need apply, giving full particulars, experience, and 
salary required, to Box B61, Film Renter & Moving Picture 
News, 2 John Dalton Street, Manchester. 
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Bye our own Correspondent) 
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‘s Pay Day.’’ Prices —New Venture for Leslie Greene—Opening of the Victory_Death of a Well-known 
Showman. 


HAT the rental charged for Charlie Chaplin's most recent 
film, *‘ Pay Day,”’ is too stiff is un allegation to which 
a stout denial is forthcoming from Mr. J. Clynes, 
by whom the film is being handled so far as the Liverpool 
distriet is concerned. Said Mr. Clynes to .an. interviewer. 
‘“Of course, exhibitcrs have to pay more for a Chaplin comedy 
than for any other, but our charges are nothing like those 
‘which have been alleged. It is ridiculous for the C.E.A. to 
assert that we are charging as much as a week’s takings for the 
hire of the film. What we do is to base our charges according 
to the particular kinema concerned."’ Mr. Clynes added that 
the fact that ** Pay Day’ has already been booked by the 
management of both the Liverpool Prince of Wales and 
Trocadero Kinemas for exhibition at those halls in November 
would certai ly seem to indicate that local manayers do het 
appear to. be complaining seriously about tue price. 


First National Attractions. 
Particulars of a sheaf of attractive offerings with, which he 
is now dealing, on behalf of Associated First Nationals, have 


been given to me by their energetic local representative, Mr. 
Rrnie Colton. These films include ‘* Mast is West-'’ (featuring 


” 


Constance Talmadge), ‘* Oliver Twist,’? °* The Eternal. Flame 
(Norma Talmadge), ‘* Omar, the Tent Maker,’ ‘ The Voice 
from the Minaret’’? (Norma Talmadge), and ‘* Lorna Doone.” 
These pictures will Le released at convenient dates commencing 
ext month, Ernie further informs me that the new Mack 
Scunett comedies he is handling are finding a ready and much 
appreciated market amongst exhibitors. No. 5, Slater Street 
(telephone, Royal 3760) is: Mr. Colton’s address in Liverpool. 
Tour of the Two Jacks. : ‘ 

The’ two Jacks—Jack Hodson and Jack Aalimeeanea a somie- 
‘what extensive motor tour lust week on behalf of the various 
agencies with whose welfare they are charged in thie part of 
the country. Amongst other places they visited Preston, 
Lancaster, Morecainbe, ete., and in each place they suc cecded 
in doing a large amount of business. 


A New Venture for Leslie Greene. 

Cordial congratulations to popular J. Leslio Greeno, ‘of the 
Sun Hall, Bootle, and many other kinema and various amuse- 
ment enterprises, upon his latest venture. He is now 
managing director of the Metropole Variety Theatre, Bootle, 
where it is his intention to chow that, given the right goods, 
the people who want to be entertained will not be slow in 
coming along with their money. 


Opsaing of the Victory. 

Advantageously situated upon a site fronting the busy main 
road in.. the’ Walton (North End) district of Liverpool, the 
Victory, the most recent addition to the many excellent kinema 
resources of the Mersey City, was opened on Wednesday, the 
4th inst., under highly gratifying auspices. Both internally 
and externally no expense has been spared to make the Victory 
what it is claimed by its promoters to be, viz., the last word 
in picturedrome construction. It contributes materially to 
the architectural amenities of the part of the city in which it 
is located, while the internal decorations have been carried 
out upon a scale of artistic magnificence. The Victory has 
ample seating accommodation, and the prices of admission are 
sufficiently attractive, having regard to the high-class quality 
of the pictorial fare which it is intended to offer. The manager 
is Mr, Austin Durrans, who is indeed an all-rounder of the 


Google 


best type, having gained practical knowledge of the workings 
of the business, both on the renting and managing sides (in 
comection with the latter for several years at the Premier, 
Smithdown Road. An orchestra of first-rate musicians -has 
been engaged under the baton of that talented instrumentalist, 
Martinique. The principal attraction for the last half of the 
opening week was the D. W. Griffith masterpiece, ‘ The Birth 
of a Nation,” and prospective bookings include such celebrated 
pictures as ** Peacock Alley’ acd the Stoll triumph, ** Dick 
Turpin's. Ride to York" 


Death of Well-known Showman. 

With profound regret the intelligence has been maceived of 
the death of Mr. Herbert Wright, sels for many vears shared 
with Mr. John McHale the duties of joint mauagement of the 
Premier Picturedrome, a flourishing kinema in the Old Swan 
distriet of Liverpool, © Mr. Wright was highly esteemed, beth 
by the Premier directors, ite many patrons, and a wide cirele 
of pequaintances, Mr. Wright but fifty years of age. 
‘His ilness, which was but of short duration, terminated fatally 
‘at his home in Birkdale, Southport. He leaves a widow and 
two children to mourn his loss. In the presence of a numerous 
conecurse of mourners, who inciuded a representative number 
of members of the kinema trade in the Merseyside area, the 
funeral took place in Yew Tree Cemetery, West Derby, on 
Wednesday afternoon last. , 

I understand that Mr. Chester Williameon, who has per- 
formed the duties of principal operator at the Premier for 
some time past, is to be promoted to the position of assistant 
manager under Mr. McHale. 


‘M. DIAMANT-BERGER’S FLYING 
VISIT TO LONDON. 


HENRI DIAMANT-BERGER, producer of the 
Gaumont serial, ‘‘ The Three Musketeers,”’ paid a 
flying visit to London last week on business connected 

“Twenty Years After,’’ Dumas's “sequel to the 

‘* Musketeers ’’ novel, which he has just finished photographing 

in Paris. Berger expressed himself ae being very satisfied with 

the success of ‘* The Three Musketeers,’’ which is now drawing 
crowded houses all over the country, and paid a pretty compli- 
ment to the co-operation of the Gaumont Company, Ltd., and 
the efficicney with which the picture has been exploited. There 
was: no doubt, said the producer, but that Englafd helped ‘‘ The 

Three Musketeers '"’ to world success. Incidentally, he added, 

that ‘‘ The Three Musketeers '’ will receive a Broadway premiere 

in New York this month, at which Colonel Bromhead will be 
present. 

M. Berger has formed his own company in America, with 
Oscar Price, formerly head of the Big Four (Allied Artists) 
organisation, as president. He is now contemplating setting 
up his. own organisation in London, and his representation in 
the primary film markets of the world—London, Paris and New 
York-—will then be complete. 

M. Berger's international organisation will be unique in that 
it will be the only one in. the world established for the sole 
purpose of studying the public demand in England, France and 
America, advising the producer on loval requirements, carrying 
out. any necessary research or location work, and supplying 
historical and national data, In other words, it will be purely 
a production organistion. 
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NAZIMOVA IN. “A DOLL’S HOUSE.” 


Ibsen’s Celebrated Domestic Drama Screened by 


~ Allied Artists. 


A play of Ideas that is rather hampered by loss of the spoken word— 
Competent cast works hard to get Ibsen 
over the screen. 


HIS picturisation of what is perhaps Ibsen's best-known 


and (in its day) most-talked-of play, keeps fairly close to 

the original in point of plot construction, and even 
renders up some of that spirit of feminist protest which served 
such a revolutionary portent in the carly ‘nineties. In spite, 
too, of all the temptations which must have assailed the film 
adapter to make a ‘‘ happy ”’ ending out of a problematical one, 
it adheres to the finale which its author designed for it. Nora, 
after enduring the obloquy of her husband and surveying the 
ruin of ber-domestic. happiness, duly leaves home and slams the 


ScENE From ‘tA Don's House.” 


door behind her. The reverberation of her departure was 
generally regarded as one of the most significant svmbols of 
later nineteenth century drama. We are, of course, robbed of 
that in the film version, where Nora’s exit has, perforce, to be 
as silent as all her other movements. But the suggestion and 
import of ‘her action are well conveyed, and the spectator is left 
in no doubt about the great change that has taken place in her 
mind consequent upon her husband's altered ‘attitude towards 
her. 


NOT AN IDEAL PLAY FOR THE FILM. 

But we do not think that the theme of the picture, as a 
whole, is calculated to make much of a popular appeal ‘in this 
medium. For one thing, the central idea of ‘'A Doll’s House ”’ 
is now rather outmoded. We are no longer very much impressed 
by feminine revolt, either on the stage or the secreen—it has 
become such a commonplace of real life. For another, the 
methods of Ibsen—an essentially ‘‘ quiet ’’ dramatist—seem to 
us to require a totally different form of interpretation from what 
is possible for actors and actresses working in dumb show. The 
idea expressed, the characterisation depicted, and the action 
which arises out of the characters’ inffingement on each other, 
need more than gesture, howsoever exact, and more than sub- 
titles, howsoever faithful to the play as. written. In a word, 
if we are to enjoy the visual representation of ‘'A Dall’s House " 
to the full, te ear must be satisfied as,well as the eye. Much 
of the meaning and essence of the play is lost 
unfortunately, the mere silent comings and goings of the per- 
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because, 


sonages, made out by printed transcripts from the text, do not 
bring home to us all that Ibsen intended when he initiated, with 
this very pointed example, the era of the ** problem play.” 


A HANDICAP FOR NAZIMOVA. 

Despite this drawback the cast, with Nazimova at its head, 
is to be congratulated on its efforts to get ‘*A Doll's House’ 
over the screen. As Nora Helmer, Nazimova shows a tendency 
to over-act in the earlier scenes where she is required to 
demonstrate the character of a ‘* doll ’’-wife who is in eomplete 
Her childish antics are 
rather too markedly accentuated and become a little wearisome 
to watch. 


subservience to her husband’s ideas. 


Then, at the end, when Nora’s sense of womanly 
pride and independence is awakened by Helmer’s excessive 
notions of ‘t honour,’ Nazimova sinks to the other extreme, 
and fails to reveal that determination of character which is so 
for the climax. Possibly this accomplished screen 
actress felt herself unduly hampered by the loss of the spoken 
words. 


necessary 


For all that, her performance as a whole was interesting 
to study, as was also that of Alan Hale as Helmer, though even 
he, in parts, was more demonstrative than was necessary. The 
rest did all that was possible with the minor characters. 


THE STORY. 

For the benefit of exhibitors who are unacquainted with the 
story of *‘A Doll's House,’” we append the following bricf 
resumé, ag issued by Allied Artists : : 

The action is laid in the comfortably-furnished flat of Torvald 
Helmer and his wife, Nora. Helmer has just been made 
manager of the bank. Prior to Helmer’s promotion the Helmer 
exchequer had not been in a prosperous state. Helmer had been 
very ill and was ordered South by Dr. Rank, the family friend 
and physician. There was no money for this journey and Nora 
was at her wits’ end. She could not appeal to her father, for 
he, too, was lying ill, at the point of death. She went to a 
moneylender, Nils Krogstad, who would not grant her the loan 
unless she obtained her father’s signature. So Nora, with her 
‘© doll hands,’’ wrestled with life, forged her father’s signature 
and obtained the money. While Helmer was away she began 
to slave and save in secret to pay her debt. 

Helmer finds Krogstad, an under employee, in the bank and 
learns that he has a questionable past. He decides to dismiss 
him, giving the place to Mrs. Linden, a widowed school-girl 
friend of Nora. Fa 

To pay the balance of her debt to Krogstad and prevent 
exposure, Nora tries as a last resort to borrow money from Dr. 
Rank. She gets only an unexpected declaration of love. Her 
final disillusionment comes when Helmer learns of-her forgery. 
He raves at her she has disgraced him, although 
it was to save his life. When Krogstad relents, however. and . 
and he learns he is no longer in 
danger of exposure, he changes his attitude, and is willing to 
forgive her. 

But Nora sees things in a different light. -She feels that she 
and Helma ‘have been playing only in their attitude towards 
each other, that her home has been but a ‘‘ doll’s house.”” She 
rejects Helmer’s plea for forgiveness, and, with her new vision, 
leaves his house determined to live her life as she sees fit, to 
develop her own individuality. 


because 


returns the forged note, 


ee 
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TAX DISCUSSION: BY LIVERPOOL C.E.A. 


Flat Rate v. Total Abolition—Need for a Definite 
and Universal Policy. 


(By our Liverpool Correspondent.) 


-B was oxpected, the monthly mecting of the North-Wester: 
branch of the C.E.A., which was held in the secretary's 
office, 10, Cook Street, Liverpool, on Friday afternoon, 

the 6th inst., gave rise to considerable diseussion upon a variety 
of topies affecting the welfare of the kinema business, with 
special reference to the exhibiting side. Mr. J. TH. Dovener 
(chairman of the branch) presided, and there were also present 
“Messrs. F. W. Locke, P. Brimelow, F. Worswick, C. J. Forder, 
G. Mansfield, B. Allman, J. Littler, C. Shaw, J. Langham 
Brown, and the secretary (Mr. G. Dudley West). 

The Chairman stated that, in consequence of pressing busines. 
with regard to the Asseciation in London, the president of the 
C.E.A. (Alderman EF, A. Trounson) regretted his inability to be 
present at the meeting. Mr. Duncan French, vice-chairman of 
the North-Western branch, also regretted being unable to attend, 

The Chairman then called attention to an item on the agenda 
dealing with what he deseribed as‘ the most important matter 
we have to deal with at the present moment."’ This was as 
follows, viz. : 

To consider a resolution passed at the General Council 


meeting on September 13, 1922: 


That the branches be asked for suggestions ax to the best 
method of continuing the tax campaign. 


11 Points on the Tax. 
In connection therewith the Chammarn had prepared the 


following with a view to giving a lead to the discussion. He 
said he had included] in the document everything he could think 
of connected with the matter of the Tax campaign, and he added 
that he had done it entirely on his own without consultation 


with anybcdy, The document was as follows : 


This branch is of opinion : : ; 
(1) That the Council would be well advised to decide upon a 
. definite. policy and instruct the committee accordingly 
before it takes any action. 

(2) Procepure. That a policy having been agreed, the cam- 
paign should be conducted - with all the vigour that the 
financial resoyrces will permit. . : : 

(3) Agotrtion. That in view of the experience gained the time 
is not yet ripe for demanding total abolition of the Enter- 
tainments’ Tax, and that policy should be abandoned for 
the present. ie 

(4) Incrpence. That the policy of a flat rate is likely to find 
most favour with Members of Parliament, and can be sup- 

rted on the ground of simple justice. It should, there- 
ae. take precedence. 

(5) AMount or Tax. That the tax should be 10 per cent. | 

(6) Benerrts or Tax. That there should ke a clear understanding 
that every kinema will pass on to the public the benefit 

‘ of any abatement received by a corresponding reduction in 
the price of admission, and not in the form of improved 
programs, better furnishing, etc.. and that any attempt to 
evade this by subterfuge should be discountenanced. 

(7) Unanimity. That efforts be made to combine all branches 
of the entertainment industry in order’ to obtain a united 
front and a uniform demand from the trade. 

(8) Screens. That the Council should authorise the use of 
screens for propaganda, subject tu a proviso that the word- 
ing must be approved by the general secretary, and that 
no authorised statement shall be permitted on any screen 
under any circumstances. At elections, either by or 
General. an announcement should be- made through the 
medium of the screen as to which of the candidates, if any, 
has pledged himself to support our trade, and exhibit the 
portraits of all candidates who undertake to do this. 


Co gle 


(9) Importance. That the General Council be requested to give 
this matter priority over other business at their conferences, 
and to permit any member to open a discussion upon it at 
any time. 

(10) AssisTaNce or Brancues. That the branches te instructed 
to give this matter precedence over other business and to 
concentrate upon it. ; 

(11) Finance. That a statement of the financial position be sub- 
mitted to the branches, together with an estimate of 
probable expenditure, and a request for further contribu- 
tions. : ; 


The Chairman urged that the first thing to do, as suggested 
in the first paragraph, was to agres upon a very definite police 
in the matter, (‘‘Agreed."")| Whatever they determined upon 
let it be definite, and let them stick to it.  (¢* Hear, hear.) 
The second paragraph had been inserted because, upon the last 
occasion when the subject was under discussion, they had not 
troubled about this aspect of the question, and if it had not 
been for a stroke of luck they would have been unable to meet 
their engagements. 


Giving the Public the Benefit. 


Mr. Worswick said he did not think it would ever be possible 
to obtain a flat rate. He, for one, was in favour of demanding 
the complete abolition of the Tax, and giving the public the 
whole of the benefit obtained thereby. Whatever was taken off 
the Tax should, in his opinion, inure to the benefit: of the public. 


_ If they got the support of the public in the matter, then there 


would be a possibility of the Tax being abolished. In this matter 
they did not have the support of the managers of kinemas in 
the West End. His view was that they should endeavour to get 
the public on their side in demanding a total abolition of the 
Entertainment Tax, and tc that end he suggested that thes 
might use their screens for propaganda purposes in the matter, 
and also have specehes on the subject from their platforms. and 
endeavour to werk the public up to such a pitch that they would 
themselves demand the abolition of the Tax if they thouvht they 
were going to get a reduction of threepence in the price of the 
chilling seat, and, in the case of the poor person, the reducten 
of the amount of the Tax on the fivepenny seat. 9 (‘* Hear, 
hear.’’) 

Mr. Brimelow did not think they stood an earthly chance of 
obtaining the total abolition of the Tax. Indeed, in his opinion 
they would be very lucky if they got any reduction at all under 
present conditions. 

The Chairman informed the meeting that he had devoted the 
whole of two evenings to ‘ lobbying '? Members of Parlercent 
at the House of Commons, and he had come to the conclusion 
that it was hopeless to think of obtaining the abolition of the 
Tax. 

Mr. Locke said that if they asked for a 10 per cent, flat rate 
they would probably get five per cent. 


‘* Election Time is Coming.”’ 

Mr. Worswick asserted that unless there was a strong policy 
taken up in the matter they would never get anything taken «if 
the Tax, and 1t would remain as a war measure. As long as 
they had the money, why not, he asked, yo in-for a hold nel v? 

(Continued at foot of nert page.) ; 
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THE FOUR. NORTHERN. COUNTIES. 


(By our Newcastle Correspondent.) 


A Trade Show Innovation—Manager Charged with Embezzlement .— Pictures Well Booked—Norma 
-. Talmadge and- Northern Beauties. 


a picture is to be adopted by Mr. F. W. Morrison, the 

local manager for Imperial Films, in respect to the 
Hepworth production, ** Through Three Reigns."’ This film is 
to be sereened for the first time to the public at the Newcastle 
Picture House on October 23, and instead of the ordinary trade 
show, the Imperial Company are inviting the exhibitors to sec 
the picture at the picture house, and the company will bear the 
cost of admission. Special music is to be provided by the 
orehestra applicable to the various periods covered by the picture. 


A N innovation in respect to members of the trade viewing 


An Embezzlement Charge. 

Robert Fiddes, 41, described as a theatre manager, of Morley 
Street, Newcastle, was sent to prison for one month in the 
second division, by the Newcastle magistrates, on October 3, 
on charges of having embezzled on September 11 the sum of 
£17 11s. belonging to his masters, Messrs.- Joseph Broughton 
and William Revell Marshall; further, with having embezzled on 
September 9 the sums of £18 15s. and £1 Os. 4d. It was stated 
that the accused was the manager of the Stanhope Grand Kinema, 
Worley Street, and the total defaleations amounted. to about £60. 
In respect to the first charge the money was from the takings 
of the hall, and the sums in the second charge were in respect 
to money which the accused stated that he had paid in respect 
of entertainment tax tickets and insurance stamps. He had 
converted the money to his own use. When arrested by Detec- 
tive Sergeant Carr, accused admitted having got the money, but 
said that he did not imtend to steal it.—For the defence it was 
stated that accused had a family of six, and that his first wife 
‘died some time ago. His second wife had left him in a good 


deal of debt, and he had taken the money to liquidate that debt. 


As soon as he got another job he would pay the money back. 


‘* Smilin’ Through.’’ : 

‘This film, which is being handled by the Associated First 
National Company, has‘scored a great success at the Newcastle 
‘Picture House’ on its first run. So great was the demand on 


the seating accommodation of the theatre that many people 
were unable to gain admission, so that the management made 
arrangements for the retention of the film for a second week. 
The business during the second week was also of a very gratify- 
ing character. 


Well Booked. 


Mr. J. R. Middleton, the local manager for the Famous-Lasky 
Northern Centre, continues te have a busy time. He tells me 
that ‘* Over the Border,’’ featuring Betty Compson, has been 
in good demand, and booked to a large number of halls in various 
parts of the district. 


Inundated. 

Mr. Holdetock, the local manager for the Gaumont Company, 
tells me that he has been inundated with inquiries and bookings 
for the film ‘t Rob Roy,’’ which he screened to the trade last 
weck. These, however, he intendes to take strictly in the order 
received so that all exhibitors will be given a chance as speedily 
as possible to secure the picture. 


English Beauty. 

In connection with Norma Talmadge’s scheme to take back 
to America with her a type of. English beauty for the purpose of 
being trained for a kinema star, a committee, one of twenty for 
the country, has been set up in the Four Northern Counties for 
the purpose of aiding her in her search. The Northern Com- 
mittee will consist of the Lady Mayoress of Neweastle (Miss 
Millican), Councillor R. J. Thompson, and Mr. George Black, 
managing director of the Queen's Hall, Newcastle. This com- 
mittee will go carefully through the photographs of the applicants 
from the Northern area, and will select five each weck, whose 
names will be circulated throughout every picture theatre’ in 
tha North. At the end of this month a final selection for the 
Northern area will take place. Mr. W. H. Lindon Travers, the 
local manager for the area for the Associated First National 
Pictures, is also interesting himself in the matter. 


TAX DISCUSSION BY LIVERPOOL C.E.A.—continued. 


..The Chairman: But we have not got the money; the money 
has gone. 

Mr. Allman pointed out that, even if they got the public on 
to their side, the trouble secmed to be that the public had no 
voice in the matter. 

Mr, Worswick : But don’t forget they have a voice at election 
times, and a General Election is coming on. 

Mr. Allman suggested that post cards on the subject, addressed 
to the Chancellor, be issued to the public with a view to them 
signing and posting them. 

Mr. Brimelow said he imagined the Chancellor had been 
making a little hobby of reading the prospectuses of those who 
were promoting picturé show ventures, and after he had seen 
those documents it was no good for a deputation on behalf of the 
kinema industry going to him and saying, ‘‘ We are on the verge 
of bankruptey.””. The Chancellor would thereupon immediately 
point out to them that in the prospectuses investors were 
promised a dividend of 40 per cent. on their investments. He 


maintained that’ it would only be a waste of time to ask for ~ 


the total abolition of the Tax. He would move for a flat rate, 
and also for some alteration in the incidence of the taxation. 


Google 


The President’s Opinion. 

Mr, Allman opined that they would have the public with them 
all the quicker if there was a plain demand for ‘* No Tax.” 

A Member: It is the Chancellor you have to deal with, not 
the publie. 

Mr. Worswick : But the Chancellor minds the public. If they 
said they were yvoing to give the public the benefit of the whole 
of any reduction in the Tax the Government would give it to 
them. If they had promised this last time they would have 
gained their point. 

he Chairman informed the mecting that at Newcastle the 
president of the C.F.A. had expressed his personal opinion that 
it would be hopeless to ask for anything more than a 124 per 
cent. flat rate. 

Clause 3, as drafted, was then submitted to the ‘meeting, 
and carried by a majority of one vote. , 

The Chairman emphasised the point, with regard to clause 8, 
that it was a very risky thing to introduce, but he had safe- 
guarded the situation as much as he possibly could by the 
words he had inserted. All the clauses in the report were 
eventually approved as drafted by the chairman, : 


“$4 THE FILM RENTER &¢> MOVING PICTURE NEWS. 


THE TRADE IN 


October .14, 1922. 


SOUTH WALES. 


.(By our Cardiff..Correspondent.) 


Trade Shows at the Exchange—The Trouble Settled—-A Welsh Film Star—Puritans’ Praise for-- 
the Screen—Education and the FiJm—A. Gower License. 


HANK: goodness that the trade show question, which has 
- caused such strong words at Cardiff, is settled! The 
exhibitors, ‘who ‘take such a deep interest in the affairs 
of the-Exchange, had complained that renters were taking their 
trade shows to kinemas in Cardiff and were ignoring the two 
theatres in the elub. The renters put forward a defence that, 
while they were anxious to do their utmost to make the Exchange 
successful, there were some films that they were exploiting that 
were too big for showing in the small apartments set aside for 
private use at the Exchange. They ma‘ntained, also, that when 
they held their trade shows at the Exchange exhibitors did not 
attend, Consequently exhibitors and renters came to grips; but. 
eventually wiser counsels prevailed, and the matter has been 
settled to the satisfaction of all concerned. At last week's 
meeting of the C.E.A. the chairman made a strony appeal to the 
exhibitors to turn up at the trade shows. 


Film Star Home, — 

Gareth Hughes, the fitm star, in whom Wales takes such a 
deep interest, has been holidaying at his native town of Llanelly. 
Everywhere he went he was received with wonderful enthusiasm. 
He .was recognised immediately. he alighted from the train by 
the townspeople. He was, before he went to America some years 
ago, a student at the-Llanelly Intermediate School, and during 
his sojourn in his home town last week he paid a visit to the 
school, where the boys cheered him lustily. He is returning to 
Paris, and he told me that he would take away lasting impressions 
of Kis short visit. . 


Cardiff Kinema Sold. 


‘A very well-known Cardiff kinema, which has been a highly 
popular resort for some years, is reported to have changed hands 
during the past week. There is great secrecy in the deal, but 
rumour is very prevalent as to the purchaser, His name will 
not be divulged at the moment, but it is quite safe to hint that 
the buyer is a gentleman well known among the film men of 
South Wales. 


Llanelly Praise for the Screen. 


A deputation of the Llanelly Purity League appeared before 
the local Licensing Committee last week, and testified to the 
high standard of the majority of the pictures they had seen. 


The committee renewed the licences of all the halls. Lianelly 
offers a fine example of the clean screen. The gentlemen who 
are at the head of affairs in the tin-plate town are keen ‘advocates 
of the family business. Mr. Charlie Isaacs, and others 
associated with him at Llanelly, will not show films that parents 
are afraid to take their children to see. 


Aid to’ Education, 


The kinema was used us a supplement to education. for the first 
time in Wales last week, and other authorities elsewhere would 
do well to note the results obtained. The occasion was the hold- 
ing of an electrical exhibition in the town, and the staffs and 
pupils of the Boys’ Grammar School and the Girls’ High School 
were among an assembly of some 900 persons: at- the lecture 
illustrated by means of the kinema, and conducted’ By 
demonstrator of -the staff of Community ‘Services, Ltd. - 
satisfactory was the experiment that the lectures-were given co 
the school children each morning. ; 


A Gower Licence. 


A curious position arcse at a meeting of the Goer District 
Council last week, when the clerk reported. receipt of an applica- 
tion from R. H. Beckett for a kinema licence -in respect of: the 
Kinema, Penclawdd.’ Mr. Booley, the original holder: of the 
licence, had stated that the man had been .in his employ and 
was desirous of taking over ‘the hall, since he himself proposed 
giving it up. The clerk said the’ police report showed that 
Heckett was a native of London, and he was given a good 
character. A letter had later been received from Mr. Booley 
asking the Council to withdraw Beckett’s application, as he 
intended keeping the house in his own name, and that the money 
for the licence be returned to him so that he might refund it-to 
Mr. Beckett. Mr. Edward Evans moved that the licence be 
given to Beckett, and Mr. Rees said Mr. Booley had rented the 
kinema to. him, and he was responsible for its reopening after 
it had been closed for five months. It was decided that the 
Penclawdd member should investigate the whole matter. 


‘* The Game of Life.’’ 


- Edward’ Thomas, who has just commenced business om his own, 
has secured the South Wales representation for ‘‘ The Game of 


-BARROW-IN-FURNESS NOTES. 


HE kinema licence in respect of the Palace, Millom, held 

by Mr. F. R. Stainforth, has been transferred to Mr. 

R. S. Roberts. Mr. A. Lawrence, on behalf of Mr. 

Stainforth, thanked the magistrates for the kind way they 

had always received him when he had occasion to visit the 
Court. 


_Kinema proprietors weleome the return to winter time in 
the hope that it will tend to improve: business. There has 
been, some talk of reducing prices at certain local houses, but 
so far no steps have been taken in this direction. © The wages 
of the artisans have been so reduced that it is felt some eon- 


Google 


Life,’’ and he will shortly announce the trade show date. 
cession should be made. Thousands of picture-goers are 


relying on the dole or guardians’ relicf to keep body and soul 
together. Having regard to the fact that there are about 
16,000 bread-winners out of work the.,business being done at 
the varicus kinemas is astonishingly good. - ; 

Proprietors of the kinemas -in Barrow are talking of pro- 
moting a big public meeting as a protest against the pernicious 
and unjust Mutertainments Tax. The football clubs are will- 
ing to support such-an- effort, for a large proportion of the 
“gates go to-the Government, and the elubs are losing 
Any candidate for Parliamentary honours in Barrow 
will have the question put to him at every meeting he holds 
whether he is in ‘favour of the abolition of the tax, and, if he 
is not, he will lose the votes of a large section of-the electors 
whatever his position may be. 
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BIRMINGHAM ... Futurist ... Oct. 15... 3-30 p.m. 
(Sunday) 
LEEDS _... .. Cinema .. Oct. 19 ... 11-40 a.m- 
Exchange 
SHEFFIELD ._.... Tivoli ... Oct. 20... 11 a.m. 
Pic. House 


.. New Savoy .... Qct. 24... 11 am. 
.. Stoll Picture... Oct. 26 ... 11-15 a.m. 
House 


.. Cinema .. Nov. 3... 12-15 p.m. 
Exchange 
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VITAGRAPH 


ALBERT E. SMITH PRESENTS A STIRRING WESTERN DRAMA\ 
WILLIAM DUNCANs EDITH JOHNSON _ INO REELS 


The Fightin g Guide’ 


te ae 
. 


ALBERT E.SMITH PRESENTS 


__CORINNE GRIFFITH in 
Divelgere Coups ons 


AN APPEALING DRAMA 
OF HUMAN INTEREST 


In 6 reels 


RELEASED 
SEPT‘ 17 ™" 1925 


Registered OMices—31 & 33 T H E V IT A G R A Pp H ¢ O. . L se D. e Branches— 


Charing Cross Road, W C.2, Manchester, Leeds Glas- 


relegraphic dares Renting Dept., 46 Brewer Street, LONDON, W.. Sx tirouie2irmne: 
“Vitgraf, Westrand, |. *Phones—Gerrard 3166 and 3167. Telegraphic Address—‘ Vithirins, Piccy, London.” Territories. 


ALL PRINTS ON EASTMAN STOCK. 
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VITA GRAPF 


' Avice CaALHOuUN © 
Tn a 5-Reel Photoplay of Society Climbers — 


ip aer,.« 


ALBERT, E.SMITH PRESENTS ~ 


EARLE WILLIAMS 


tN A © REEL DRAMA OF LOVE, ADVENTURE 
‘AND MYSTERY FROM THE STORY BY O'HENRY 


“Fortune's Mask 


TRADE SHOW at the WEST END CINEMA, FRIDAY OCTOBER 20, at 11 o’clock. 
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SUCCESS ! 


THE TRADE AND PRESS ON. 


Produced by George Ridgwell. From the Novel by EDGAR WALLACE. 
Length Approx. 5,400 ft. 


No. 16 on the British National Programme. 


1st Kinema Club Production. 


The Daily Express :“‘ A most skilful picture-play, full of 
popular appeal and mounting tension. 

The Daily News:“a very exciting mystery film.” 

The People :‘\Will undoubtedly create a sensation when 
it is publicly exhibited. 

The Referee: “The Crimson Circle” had a great 
reception when it was shown last week. 

Morning Post :“ It is a fine production with interest well 
maintained and an exciting climax.” 

News of the World: Two notable films were shown last 
week, the first “When Knighthcod was in Flower,” 
the second “The Crimson Circle” is even more re- 
markable and interesting.” 


United Kingdom Rights Owned and Controlled by 
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AGAIN UNANIMOUS | 


Following the 
Trade Shows of 


OEGRETS OF NATURE 


(SERIES No. 3) 


The Critics are again unanimous in their praise. 
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Produced by 


British Instructional Films, Ltd. 


These One-Reel Supers are Storming 
the Cinemas of the World. 


All enquiries to: 


REGENT FILM CO., LTD., 


193 Wardour Street, London, W.1. 
MANCHESTER OFFICE: 49 Deansgate. "Phone: 4486 Central. 
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Fox Fits. 


THUNDERCLAP | 


is the Greatest Sporting Melodrama ever screened, and the race in which he 


WINS 


by a short head is really terrific. The suspense as the crowd shout 
“ They’re Off” and they race neck and neck, will be acclaimed 


The Big Event 


in your town. Thunderclap is racing for the happiness of the 
hero and heroine, the other for selfish motives, and it’s 


100 To 1 


that you can’t afford to miss this super-production in which 


MARY CARR of “OVER THE HILL’ 


fame scores such a success. Ably supported by 
Violet Mersereau and Paul Willis. 


BOOK NOW! 


Fox Fitm 
Company Ltd. 
13 Berners St, 
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SHOULD YOUTH 
MARRY AGE? 


F you have read any of Guy de Maupassant’s 
I novels you can easily imagine how he has 
dealt with this absorbing question. His 
outspoken style and keen study of human nature 
have earned for him a tremendous following. 
Love, Hatred, and Passion—the folly of youth— 


ELS 


f : 
the indiscretion of middle age—-all have been arn 
thrown into the melting pot. A tremendous aos 
moral lesson for all. ‘ 
eager” ¢ 
THE \{7ALTURDAY}7 CO., LTD <a i. 
“ “4 f ae E , 
46, Gerrard Street, é MES : a % 
London, W.1. / Sy 4 ; \ 
Phone: Regent, 3310. Grams: ‘‘Albertype, Westrand.” 7 
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a not Likely py will have done 80 at 4 

-_— G Youth on both sides, combined with sense = 
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MAKING MARRIAGE A SUCCESS. Riuseat sas file> OGD Ree a 
} Sir.—At 53 1 married a lady of 26, who had ve} ate a fb’ : 
b been” brought up in the old-fashioned way pot & se London, W.1 ron ee 
1 “So ; S 2 she 
We now have four children, and we only wish rs Guyer es 
Sometimes (very often) they had been ™ born. 4 Week 
tired.*” as, according to one of your correspen- i €s 40. gt tne Se cae, EARS 
dents, they should have been | eRe : MARR! mang #8 tb Sir,—Between the ages of thirty-six and 
Their exuberant vitality and mentality and Ww 2 st inne fifty @ man has experienced the world from 
consequent mischievousness keep us ever on ih 


I 
the qui vive from early morn to dewy eve! 

Our mental outiooks are widely different 
as I have been al! my life of ar a! 
mguirinyg, philosophical disposition, but 
not obtrude my ideas on her eunpler won 
tature of sound commun sense, cour 
pluck. 

As for the middle-aged man being less act 


shale professional and svucial points of 
iew. 

At twenty-one the woman has only just 
begun to realise that she exists. Before her 
hes at least forty more years of useful life. 
For the man past forty it is too late in nine 
cases out of ten to enter into the Serious con- 
tract of marriage with a woman FO young. 

The young wife will be Wanting to have a 


gr 


than his young wife, 1 usually go uf “0 yr gas * good time,” theatres and jan: ; 
j ; Li » th se 8 jances; he will | o 
stairs. and sometimes four, et a me, and exer | D*** yard® . 1 aD 28°. to Want to sit at home or work in 
cise with 2b dumb-bells, whilst I racea and j he \6. 40 pories Sige uch or at hig hobby. sas h 
held a mun half my ave walking the other ; afety iri wh f “ There will be nothing i ¢ 
y ay ge oth 2 D ! ng 1n common, an ol} 
fight at 10.45 p.m. for half a mile till we g . a eae 3 ag drift apart. aithey, g 
parted ; } “¢g Medically, for many reasons, I entire ; 4 
If people only marry, realising abvve - all approve of such marriages, ; ncoly: die: P 
that they have a duty to pertorn 


te God, each Marr Kyrcurzer. 


other, and their felluwmen, t need never Briarwood, Slough-lane, Kingsbury, N.W.9 


drift apart; but the radically selfish and self- 
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centred are bound to do so evertually, what- | 5 ? Toe oney pease? — rryin® ne an 
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Sit 
Piatonic Love. ‘eg 
Sir.—I_ was astonished to read of 29 marry- Nie 1 8 
ing 69. It’s a conundrum to me; but perhaps oe 
i! was a platonic affair. E. R. 


Faversham 
Darting or Slave ? 


Sir,—The man of 40 has had the best years 
of life and needs to settie down. He should 
be happy with a thoughtful, serious gir) of 2). 

Happiness would be theirs if the girl would 
be able to reason, to forget her youth, and 
decide rather to be the darling of an old man 
than the siave of a youngster Y Nien. a, OF 

Clanricarde-gardens, Bayswater, W. 


Middle Age for Safety. 


Sir,—In a way a girl of 21 will be lucky to 


marry 40, she may be able to keep her man 
as her own and not be afraid of the youngey 
woman who so often steais the man from hi 
wife 

Mr. Forty may be more settled and proj 
Sperous than a younger man, but one wonder 
Whether there is not more real enjoyment with 
&yonthfui mate and a smali income than with, 
middle age and plenty. FRENCHWOMAN. — 

London. 
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POWER’S No. 6 ano REAR PROJECTION. 


POWERS NOG 


The New Phase of Cinematography. 
REAR PROJECTION. 


Raprp strides have been made in the last few years in the perfection 
of projection from behind the screen. and without doubt this is the 
coming form, as amongst many advantages the following may be 
considered the most important :— 


(a) The elimination of the beam of light traversing the auditorium, 
which has always been a scurce of annoyance to patrons, 

(b) The possibility of greater illumination of the auditorium, 
dispensing with the necessity of torches. 

(c) The picture naturally *‘ stands out “’ to greater depth, owing to 
the light ravs travelling towards, instead of away from the 
audience. 

The Power’s Projector adapts itself to this use, because it embodies all 
the essential details. It is provided with a fixed optical centre, obviating 
any movement of the illuminant upon racking or masking the film. 

The particularly rapid action of the intermittent movement allows of 
the use of a narrow angle shutter, which passes the maximum amount of 
light without flicker. 

The substantial construction of the whole mechanism ensures steadiness 
of the picture, 


BIRMINGHAM: NEWCASTLE-ON-TYNE: 


30-32 John Bright Si. Co 7 Collingwood St. 
LEEDS: 8 
CARDIFF: 


21 King Charles Croft. 


LIVERPOOL : 46 Gerrard St. London, W.1 Ltd. aS John's Sausre. 
116 Dale Street. Recent 3310. SCOTLAND: 


. és Argosy Film Co: Ltd., 
gee oe ALBERTYPE WESTRAND. 81 Dunlop St., Glasgow. 
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Cabiria. 
Revival of wonderful film spectacle. 


EW of the big film spectacles in story form which have been 
seen during the past ten years or so could bear reviva! 
better than ‘* Cabiria ’’ does. This magnificent Italian 

preduction burst on London in the first year of the war and 
was instantly acclaimed as one of the most ambitious creations 
the pictures had ever attempted. Now, after a revival in New 
York and Milan, ‘* Cabiria ’’ is on show again in this country, 
opening at the Flectric Palace, Marble Arch, where a special 
private viewing was given to the trade on Tuesday morning. 

Fixhibitors are reminded that the film has been entirely 
re-modelled and re-edited, and is 
now in eight reels. In several places 
where it used to drag slightly in the 
original version, it has now been 
** speeded up."’ and the interest is 
increased accordingly. ‘‘ Cabiria ’’ is 
still as awe-inspiring as of old, but 
the scenes seem to be more closely 
knit together, and the cumulative. 


effect . of the various dramatic - 
‘moments ” is greatly enhancéd 
thereby. The three big features of _ A mondertal 


the drama—the fall of Carthage, ‘the 
sacrifice to Moloch and Maciste, the 
black giant—stand out as prominently 
as ever and evoke the usual wonder 
and surprise. There are still thou- 
sands of people who have never yet 
seen ‘' Cabiria, though few who 
have not heard of its fame. . There 
is a ready-made public who could 
be easily attracted to it in many 
parts of the country, and exhibitors 


Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


BIG Films of the Week 


“THE ROMANCE OF 
HISTORY ” 


A reconstruction of some 
of the most ' outstanding 
episodes i in World history. 


achievement by B. & C. 


“THE CRIMSON CIRCLE” 
The Kinema Club Picture. 


A Good Showman’s 
Proposition. 


“A DOLL’S HOUSE” 


~ Ibsen’s Famous Domestic Drama, 
with Nazimova 
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the story is somewhat strained and tenuous, and the acting is 
not out of the ordinary. 


Topicals and Interest Films. , 
A useful bunch, =, : 


OME instructive sub- ities, giving interesting arid’ out-of-the- 
S way information, combine to make Kineto Review No. 41 
a really attractive issue. The greater length deals with 
the West Indies, of which some fine shots are shown. George 
Washington's house, and the old repair yards where Nelson's 
ships were put in trim before proceeding to Trafalgar 
are interesting from a historical point 
of view. Some amusing eat and dog 
pictures close the issue. 

Pathé’s Gazette No. 918 opens 
with Brazil's Independence Day 
celebrations, taken by Pathe’s staff 
kinematographer, who is travelling 
round the world on one of H.M. 
men of war. These are believed to 
be the first kinematograph pictures 
taken in America by a British kine- 
matographer for a British news 
gazette. Another feature of interest 
in this issue is Princess Mary opening 
the Infant’s Ward at Leeds Hospital, 
which was subscribed for by people 
of the city in celebration of H.R.H.'s 
wedding. 

Pathe Pictorial has Cretan scenes 
as its Pathé-color item this week, in 
addition to its fashion section. 

Other items are some alluring 
Samoan scenes of life in the South 


screen 


beoking it should have a_ profitable s Star. Seas, the shipping of Copra_intro- 
proposition. The re-issue is being ; _ ducing the labour element into that 
handled by Artistic Films, Ltd. Antipodean paradise. 

Eve's Film Review No. 71 has some beautiful dresses in the 


Nice People. 
Paramount picture with familiar story and settings. 


EBE DANIELS is the featured artiste in ‘‘ Nice People,”’ 

B which Famous-Lasky screened for the London trade last 

week, Wallace Reid acting opposite her. The picture 

rings the changes on scenes and situations that are familiar 

to kinema-goers, and is a variant of the kind of story that: has 
many times been presented on the screen. 

The story concerng a girl, Theodora Gloucester, who has got 
mixed up with a smart set, who drink, smoke, gamble, flirt, 
and so on. Her father tries to prevent her going to a ‘‘ smart: 
set '’ dance, but she has her way: and goes, spending the next 
day motoring ‘o a country cottage with one of the young men 
of the set. .A storm comes ‘on and they have to stop the night 
there to the peril of her reputation. But, fortunately, another 
mati takes refuge in the hut for the night and testifies to the 
propriety of the couple. . Returning, however, ‘to her 6ld ‘circle 
she is “‘ cut "' and disbelieved and returns to the country to take 
up farming with the man-who.took refuge in’ the cottage, and ! 
the picture ends.on the. eve of their marriage. — 

As a program picture ‘‘ Nice People ’’ will find a niche, but 


Google 


Pathé-color dress section from Worth and Maison Lewis 
designs—Five (and Adam) gathering in the potato harvest, and 
‘“a new craft for Eve,’ viz., decorating with sealing-wax, an 
ingenious and interesting pastime. : . 

Pathé’s Gavette (No. 919, Thursday's issue) has a really thrill- 
ing length of the burning of Smyrna during the Turko-Greek 
struggle, a picturé which will set producers of spectacular fire 
scenes thinking: another interesting section is the Boy Scout 
rally of Saturday last, when 75,000 scouts gathered with the 
Prince of Wales and the Chief Scout at Alexandra Palace. The 
Majestic at the Dardanelles is another item in a really attractive 
number. ' 


The ‘Dove Child. 
Well- acted Swedish. picture of a Aelicate theme. : 


- FILM of Swedish origin, with the title * The Love Child,’ 
was’ shown’ to-a large gathering at the AlWambra on 
Wednesday by the International Cine Corporation. | The 
| title is an intriguing one, and exhibitors who bock it will no 
. doubt find that it will provide a good exploitation angle. It 
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has to be admitted, though, that attractive as some of the 
settings are, the picture drags at times, and presents the story 
in a manner not easily grasped in many places. 

Elizabeth is a Swedish girl of good family, who has made a 
mistake, to put it euphemistically. Her baby has been taken 
away, and a lover appears who proposes, and is eventually 
accepted. The haunting thought of her previous experience 
is well interpreted, but it must be admitted that the morbid- 
ness of the bride-to-be does not make her an attractive figure. 
With the idea of clearing the ground, her mother ' tells her 
the child is dead, but this news, instead of making her forget 
her slip, has the opposite _ effect, and she takes to secret 
drinking. Her husband accuses her, and she has to acknow- 


ledge, and her stepfather, a doctor, consulted, prescribes for 
her a change of air and entire absence from Stockholm, where 


Scene From ‘‘ Tae Love Cuiip.”’ 


her home is, but she refuses to go. Then her mother tells her 
that the child is not dead, and offers to take her to it. This 
cheers her immediately, and she sets out to visit it, much 
to the-annoyance of the stepfather, who wishes to keep the 
matter secret. ; 

She does see it, however, and confesses to her husband, 
who is disconcerted by the news. He unburdens his case to 
his mother, hitherto shown. as an unrelenting adherent to 
the truth in any difficulty, but she urges him to forgive, con- 
fessing that he (her'son) was a love child, but not revealing 
to him who his father was. he spectator gathers, though, 
that the husband’s father is the stepfather of the bride who 
had sinned. ; 

“It will be seen by the foregding that this is a difficult story 
to interpret, and makes demands upon the beholder which a 
simple story would not. The footage showing the: secret 
drinking habits of the wife could with advantage be cut alto- 
gether, ‘as the average English kinema-goer twill not be 
impressed by their contribution to the tragedy, and may con- 
sider them as opportunities for mirth, for inexplicably enough 
an Englishman who sees tippling going on at odd moments 
looks upon it as a matter for comedy rather than otherwise. 

The picture gives the impression of having been considerably 
cut, and thus continuity is not as easy as would otherwise have 
been the case. .The. beholder gets very much mixed in the 
earlier scenes, where, with no wedding ceremony intervening, 
or even hinted at, the couple are seen in the Stockholm home, 
and the husband bids good-bye to the wife at the bedroom 
door. Afterwards there is a party, where the health and 
happiness of the husband and wife is toasted,-and ‘the irmpres- 
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_ point. 


‘take 


sion is gained that this is the wedding breakfast. A few well- 
phrased sub-titles would make a great improvement at this 
_With judicious cutting also, and a general re-editing 
** The Love Child ’’ would be useful in halls where the heavier, 
tragic picture has been previously appreciated, but it is doubtful 
if every hall wili find it suitable. 

International Cine announced by the use of a slide at the 
trade showing that they had that morning secured for this 
country D, W. Griffith's picture based on Lord Tennyson's 
** Enoch Arden,’’ and entitled ‘‘ The Fatal Marriage,” which 
has been drawing large houses in America, and the directors 
afterwards entertained a goodly number of pressmen and others 
at the Trocadero Restaurant, when Mr. W. G. Faulkner occupied 
the chair, and Mr. Hewitt, of International 
a brief but witty speech. 


Cine, made 


The Glory of Clementina. 


Based on novel by Wm. J. Locke—Pauline Frederick Star — 
shows how a dowdy artist ‘was trarisformed' into a 
beautiful and brilliant woman by the power of love. 


“F the admirers of Pauline Frederick can stand the sight 

- of their idol as’ a loveless, dowdy and haggard=looking 
woman for at least two-thirds of a film story there is much in 
* The Glory of Clementina 't to interest: them) in a mild sort 
of way. This picture (an R.C. production released by Jury's) is 
based on W. J. Locke’s novel, ‘! The Glory ‘of Clementina 
Wing,” well known both in Englar ’ and America. Its theme 
is the rejuvenation of an artistic genius who achieves fame as 
a portait painter, but Jacks all the sentimental ‘nourishment 
that makes life worth living. . She neglects her appearance, 
becomes .moody and miserable, and is only awakened into a 
realisation of her real powers and charm by the touch of a 
child’s hand. , ; 

An ‘old flame, who had jilted ht many years before, dies 
and leaves his little daughter to the joint care of-Clementina 
and one, Quixtus, a widower friend of hers. Then, for the 


first time the woman realises that she is a woman, and not 


only an artist. Dreams of wifehood and motherhood now 
the place of her former brooding pessimism, and 
gradually she is transformed into an attractive personality of 
great beauty and wit. =A minor marital complication which 
had disturbed Quixtus is cleared up, and the way made clear 


ScENE FROM ‘' THE GLorY OF CLEMENTINA.”’ 


for a union between him and Clementina, who has now ‘! found 
herself'’’ in every sense of the word. 

The play is well acted by a competent cast, Pauline 
Frederick’s histrionic capacity is given full scope, though it is 
somewhat difficult to recognise her when she first appears. Jt 


Original from 
NEW YORK PUBLIC LIBRARY 
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is another case of ‘‘ clothes and the woman.’! Though one 
the wistfulness and restrained pathos which this 
accomplished actress puts into the earlier scenes, the majority 
of the public will no doubt wait rather restively for the return 
to radiance and happiness which comes later. *‘ The Glory 
of Clementina "’ is a good, average release, and the names of 
Pauline Frederick and W. J. 
in good class theatres. 


admires 


Locke will ensure it a welcome 


SS 


The Half-Breed. 


A fine Western story from First National. 
Fou: NATIONAL deserve to score with ‘* The Half-Breed,”’ 


which is aptly described as *t one big thrill’ from start 
to finish. This is the first picturisation of Oliver Morosco’s 
stage successes for the screen, and it combines an unusual story 
with some of the most vigorous action ever employed in this 


ScENE FRoM ‘ THE HaAr-BreEb.”’ 


medium. ‘Throughout the conception is on a vast scale, and the 
human note is dominant in every scene... Though a Western 
story of cattle and cattle ranchers, ‘* The Half-Breed ’’ possesses 
many original features and is sure to go well with the public 
which likes plenty of well-blended excitement and sentiment. 

The following is a-brief outline of the story : Delmar Spavinaw 
is a half-breed. Despite the polish and education which civilisa- 
tion has brought him he remains a half-breed in the eyes of the 
Western whites. But perhaps his greatest fault is that he dares 
to love Evelyn Huntington, daughter of Judge Huntington, who 
still retains all his early hatred for the Indian race.’ Evelyn's 
other suitor is Ross Kennion, a widower. with one child, and 
owner of a vast tract of land which Spavinaw insists belongs to 
These 
rights, however, are disregarded, and the mother. is ordered to 
the Indian reserve. 

Evelyn is sent to her best friend is Doll 
Pardeau, and to her she confides her fascination for the half- 
breed. At vacation time they go to the Huntington estate 
where Kennion has also come, and where, too, Spavinaw follows 
in the hope of obtaining reprieve for his mother. He presses 
his suit on Evelyn, and arranges an clopement, but Doll, knowing 
that her friend really loves Kennion, insists that the girl cancels 
the arrangement. 

When Judge Huntington at open-air court eventually decides 
to evict the squaw, the Indian blood comes uppermost in the 
half--breed. In a flash he is an Apache of old, cunning, bitter, 
with the bivéd-lust running high. With Juan Del Rey, a cattle 
rustler, he plans a triple vengeance. Through an ambuscade 


Google 


his Indian mother by right of Government concession. 


school, where 


Kennion is wounded and relieved of the paper which gives him 
title to the land. These are turned over to Spavinaw, who orders 
a raid on Huntington’s cattle that night, while he himself goes 
to kidnap Kennion’s young son. On arrival at Kennion's hut 
he finds Evelyn there and decides to run with her over the border, 
but the arrival of the sheriff prevents him, and he is forced into 
flight. 

Hard pressed, he meets Doll Pardeau lost in the ranges. She 
binds his wounds and binds her own heart to his in an expres- 
sion of the strange love she had always borne him. Together 
they ride for the border. Meanwhile the rustlers have stolen the 
cattle, but in the fight there has been a stampede. Pursued by 
the, sheriff and his posse, imperilled on the other side by the 
plunging cattle, man and girl ride for life; and just as their flight 
seems hopeless a freight train, stretching seemingly into eternity, 
comes up. The pair clear the lines, leaving cattle, sheriff's 
posse and calamity champing on the other side as the train 
winds slowly past, 

A large acting 
employed in this 
deserve 


cast, to say nothing of huge crowds, is 
production—three of whom stand out and 
mention by name. They are Wheeler Oakman, as 
Spavinaw; Ann May, as Doll Pardeau; and Mary Anderson, as 
Evelyn Huntington. This trio is exceptionally good. — ‘* The 
Half-Breed "is a film melcdrama which be heartily 
recommended. 


can 


Divorce Coupons. 


Triangle story, well acted and presented, possessing strong appeal. 
if Bac beholder’s interest’ in) ‘* Divoree Coupons,’’ which 

Vitagraph trade showed in London last week, i6 con- 

siderably quickened as the picture proceeds, the opening 
being a little on the slow side. With Corinne Griffiths as 
Linda Catherton, the woman who declares before her marriage 
that her bonds of matrimony shall have divorce coupons on 
them, the picture is upon the whole well acted, and will probably 
be well received. 

The story is that of a girl, Linda Catherton, well born but 
poor, and chafing at the cramped life she is living.. The 
wedding of a friend brings to her circle. Roland Bland, .the 
best man, and nothwithstanding his lurid past, . Linda. makes 


ScENE From ‘‘ Divorce. Coupons." 


up her mind that as he is wealthy, she must do her best to get 
him to. marry her,.and give her the good time sbe wante for 
a brief period, even though divorce follows. She is successful, 
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but Roland gives over old ways and real affection follows. -A 
friend, realising that he is losing his influence over Roland, 
seeks to separate them, and is temporarily successful. Later, 
the husband finding his friend him, vows to 
kill him, and later the friend is found dead with three people 


as his possible slavers. 


has deceived 
This point would have made a good 
beginning for a detective story, but the end comes with the 
vonfession of a dying woman, and the reunion of the man 
and wife. 

As will be gathered, it is a play on ‘* eternal triangle "' lines, 
but the subject is well treated and presented, and will appeal. 
Some striking gowns will strengthen the appeal on the feminine 


> 


side. 


The Fourteenth Lover. 
Average picture with slight story. 


HOWN by Jury's Jast week ‘* The Fourteenth Lover 
S is an average picture, with but a slight — story. 
Vi Marchmont hes thirteen suitors, and her father tries 
to put a stop to it by getting her to aecept Clyde Van Ness, 
who is rich as well as admiring. But-Vi prefers the gardener 
{the fourteenth lover), and after various mild adventures with 
aim they elope and are married. 
Viola Dana is Vi Marehmont, and upon her falls the greater 


part of the acting, but, apart from a few amusing incidents, 


Scene From ‘' THE FourTEENTH LOvVER.”’ 


or other members of the 
just an average program 


not much demand is made upon her 
cast.‘ The Fourteenth Lover "’ is 
picture, useful but not outstanding. 


The Loaded Door. 


Western story, with the usual vigour and brisk incident. 
Wr nia pictures are nothing if not vigorous, and ‘* The 


Loaded Door,’? a Universal which European trade 

showed this week, acts up to the Western tradition. 
It is also above the average in plot and treatment, especially 
as the picture reaches towards its climax. 

‘* Hoot? Gibson js Bert Lyons, ranch hand, who, leaving 
for the East to make his fortune, returns a failure, to find the 
ranch in other hands, and his sweetheart dispossessed. He 
sets to work to restore it to its rightful owner, and encounters 
opposition, which, of course, -he has to fight down. His 
destruction is planned in a melodramatic, but not too. con- 
vincing manner, by one of the opposition by attaching a weight 
to the door, the opening of which should explode a charge 


of dynamite. The door, however, is opened by a confederate 


of the plotter, who is presumably killed, as he docs not appear 


again. The picture ends with the usual love affair, but 
remains brisk to the end. The introduction of the two 
‘hhoboes makes for ao few amusing incidents, and their 


Loapep Door.” 


“THE 


SCENE FROM 
Karlier in the 
picture, however, they are relied upon too imuch for cornice 
effects, with tedium as a result. 


appearance after the explosion is really funny. 


There is, of course, plenty 
of revolver shooting and fist fighting; also the pressure of 
uiwelcome attention upon the girl by one of the crooks. 

Patrons with a liking for Western fare will find ** The Loaded 
Door’? satisfy their every desire. 


The Secret Four. 
Fifteen-episode serial with poor story and impossible situations. 
8 His SECRET FOUR,” a fifteen-episode serial, which 


F.B.O. showed to the trade last week, is one of 

those pictures with a story written round the stunts 
of a certain individual. In such stories probability seems 
often to be at a discount, arid, in the case of this picture, it 
vanishes altogether, so that instead of becoming thrilling it 
mérely becomes extravagant and ludicrous. . 

Eddie Polo is the star, and when he is not fighting single- 
handed against foes that have forgotten that they possess 
swords, or have left their revolvers at home, he’ is occupied 
in getting into difficulties which the exercise of a little common- 
sense would have- kept him out of. The story concerns a 
chart of an oilfield, which foreign agents are trying to secure, 
and the absurd places into which the. chart is put for safety 
provoke scorn when they do not bore to tears. They are 
in the story merely to provide the star opportunity to fight, 
climb, leap chasms, dive, wrestle, and then fight again with 
recurring monotony. 


NEVILLE BRUCE IN THE NORTH. 
M” HARRY MITCHELL, so well known in the trade in 


the Yorkshire and Lancashire territories, has just 


taken control of Neville Bruce films in these parts. He 
will cover a wide area, including Newcastle. Shortly an 
interesting announcement will be made concerning coming 


events. Mr, Mitchell, a popular figure in the trade in the 


North, has everyone's gocd wishes. 
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THE KINEMA CLUB PICTURE 


A -REAL 


SUCCESS. 


“The Crimson Circle” a Good Showman’s 
Proposition. 


A story that increasingly holds attention, is well acted by all-star 
cast, and is pleasingly produced, should realise the result 
aimed at—the establishment of the 

benevolent fund. .~ 


FRHE much-anticipated Kinema Club film, * The Crimson 

| Cirele,”’.a version of the story by Edgar Wallace which 

appeared in the ‘‘ Daily Express,’’ reached: its trade 

show stage last week, when Granger's showed it to a large 

gathering at the New Gallery Kinema. Needless to say it 

was thoroughly enthusiastically received, as many of the 
artistes appearing in the picture were seated in the theatre. 


ScENE vrom ‘‘ THE CriMsoN CIRCLE,”’ 


It claims to be the first picture with a really all-star cast, 
and justifies its claim by including among those taking minor 
parts such well-known names as Eva Moore, Mary Odette, 
Victor McLaglan, Henry Vibart, Flora Le Breton, Thelma 
Murray and others. This spirit of co-operation has produced 
a, picture that ought to bring in a substantial amount to the 
Club’s Benevolent Fund, for the photography is good, lighting 
adequate, settings. in many instances of real beauty, and 
acting of a-uniformly high order, with perhaps one exception. 


THE MYSTERIOUS MENACE. 


The story concerns crime and its detection, the ‘* crimson 
circle’ being the design upon the missive menacing with 
murder certain wealthy men who can effect. their escape by 
the payment of blackmail. Two men are menaced in the 
storv—James Beardmore ‘and Harvey Frovant. The former 
treats the message as a practical joke until a bullet wound in 
the shoulder conyinces him, and his son calls in the aid of 
Scotland Yard. Froyant, from whom £2,000 is demanded, 
will have none of the official detectives, calling in to his aid 
Derrick Yale, a private detective. So far the suspicion of 
the beholder falls on Willings, a friend of Froyant’s, and the 
latter’s secretary, Thalia Drummand, who has been seen with 
a revolver near the scene of the shooting of James Beardmore. 
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THE PLOT DEVELOPS. 


The official and unofficial detectives, at first hostile, at length 
join forces, and arrange to meet the blackmailer at a room in the 
hotel where the Arts Ball is being held. Derrick Yale is to 
have the money to hand over, and is to call in the others on 
the arrival of the blackinailer. But a thud is heard, and, 
rushing in, the others find the detective unconscious and the 
money gone. Thalia is afterwards seen tucking the notes 
into her corsage. Now events move very rapidly. Froyant, who 
is very mean, is appalled by the loss of his money, and dis- 
daining English -police methods friend in the 
Prefecture of Police in Paris, and to his surprise is shown the 


consults a 


portrait of a man whom he knows as an escaped convict. He 
returns, and having interviewed friends and detectives, asks 
that they leave the room while he telephones to the chief ol 
police the news he has. — Growing anxious, the excluded party 
force the door to find Froyant dead—stabbed. — Willings and 
Thalia are in the vicinity, and the former denouncing Thalia 
secures her arrest: But she escapes, and at the end is revealed 
as the daughter of the Scotland Yard man helping him in his 
task, while the murderer is Derrick Yale, private detective. 
The reconstructed murder shown in a flashback is a most umex- 
pected bit of crime; a little far-fetched, perhaps, but an 
ingenious bit of stagecraft. 


THE PLAY AND THE PLAYERS. 


The film is not without its weaknesses, but these are the 
creation of the story writer rather than the producer, and in 
most detective stories the long arm of coincidence has to be 
depended upon for effect. The ‘* red herrings "’ in the persons 
of Willings and Thalia are ingeniously made use of to keep 
suspicion from the real culprit, and the producer has done well 
to show just enough to whet suspicion while revealing nothing. 
A few details might have been improved, such as that of posting 
men in morning suits to watch an entry when everyone else 
was in evening dress, a mistake which would draw the sus- 
picion of a criminal at once. The carrying on of the story 
beyond the climax, to perfect the love story, robs it, too, of 
the prominence the climax would otherwise have. | 


Of the artistes first mention must be made of Sydney Paxton 
as Harvey Frovant. His was a consistent interpretation of 
a mean, crusty, old character throughout, not only in ‘the 
main incidents of the film, but in the less important. — Clifton 
Boyne, as Derrick Yale, looked the Sherlock Homes type, while 
Eva Moore as a spinster aunt, with a passion for detective 
romance, was principally responsible for the lighter moments 


‘ of the picture. 


’ 


‘““The Crimson Circle’ i¢ a showman’'s proposition; a live 
attraction in any type of hall. It should do well and greatly 
assist the fund which it was designed to help. 
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GEORGE DEADSON. 


RELEASED MONDAY NOV. 13 (this year). 
BOOK IT THROUGH JURY'S. 


WELSH, PEARSON & C0., Ltd. LONDON, W. 1 


Telephone: Gerrard 1510. 
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Vez, Ovez 
Romance of 
DIstory 


SIX One Reels. ~ $iX Two Reels. 


Dramatic Features will be unfolded to ye.gaze of 

pe exhibitors at Che Deansgate Picture Bouse, 

— Deansgate, Manchester, on Wednesday next 

October 18,1922, at 10-45 a.m., and at Prince of 

Wales Picture Bouse, Clapton Square, Liverpool, 
on Friday, October 20, 1922, at 10-45 a.m. 


We cor — invite pou to see these films. 


Che Clarion Film San Cid. 


Kinema Bouse, 12 Cannon. Street, Manchester. 


"Phone: 5688 City. ‘Grams: “Proclaim, Manchester.” 
Liverpool Agents :— Le 


Messrs. - Bodson § ‘Goddard, 18- 20 igectnane Street, Liverpool. 


-Phowe s 2778 Central. : Gr rams: tmabeter, Liverpool.” 
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MABEL BALLIN 


‘THE JOURNEY’S END’ 


THE ONLY PHOTO-PLAY EVER MADE WITHOUT A SINGLE SUBTITLE 
“Ss 
ZANE GREY’S 


‘MYSTERIOUS RIDER’ 


A WONDERFUL PRESENTATION OF ZANE GREY’S THRILLING STORY 


IRENE CASTLE 


‘NO TRESPASSING’ 


FROM THE NOVEL BY J.C. LINCOLN FEATURING THE. WORLD’S 
_ MOST BEAUTIFUL DANCER. | 


WE EXPECT 
BIGGER & BETTER 
OPINIONS 


OF BOX—OFFICE VALUE © 
) WARDOUR FILMS L*. 175, WARDOUR St, LONDON.W. | 


CHESTES, GIRMIN ARDIFF, LivERPooL NEWCA 


SCOTIAND: "WAVERLEY FILMS. iro" 130, WEST NILE ST, CLascow, 
— a Aa 
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GIVE YOUR PATRON 


WHAT THEY WANT / 


EXPRESSIONS OF OPINION 
FROM EXHIBITORS AND PRESS 


‘LAVENDER: OLD LACE’ 


ADAPTED FROM MYRTLE REED’S GREAT 


PICTURE HOUSE, HUDDERSFIELD. 
“Lavender und Old Lace,” a teautiful 
picture; patrons like- it very well.— 
C. Town, Manager. 


CINEMA DE LUXE. LEICESTER. 
“Lavender and Old Lace” quite good. 


DRILL HALL, HALESOWEN. 
“Lavender and Old Lace” very fine; good 
business.—Bray, Manager. 


“DAILY MAIL.” 

It is a story of old New England, and tells 
of the one romance in a_ spinster’s life, 
the charming old lady being played with 
great tenderness and restraint’ by Miss 
Marguerite Snow. It is a very touching 
little play, and -has a_ sincerity about it 
which has been conspicuousl¥ absent in 
some of the ‘‘ sob-stuff’’ which has lately 
come from the United States. The comic 
relief is good, and also has a very genuine 
feeling about it. 


“NEWS OF THE WORLD.” 


There are many patrons of the cinema who 
only think they get their money’s worth 
when they find themselves in a flood of 
tears. “Lavender and Old Lace” is a 
real’ ‘‘ sob-squeezer,” and it is bound to 
lay the dust’ in many well-filled houses 
where it has been shown this week for the 
first time. 


‘EVENING NEWS.” 


One. of the few American ‘ sob-story ”’ 
films I can say I enjoyed is ‘‘ Lavender 
and Old Lace.’ There is a delicacy about 
the production which ‘fits the story well, 
and the pathos is relieved by some very 
clear comedy work. 


STORY 


“FILM RENTER.” 

Looking back over the production of 
‘‘Lavender -and Old Lace” we have to 
confess that we have nothing’ but praise 
for it. Its sweetness. never cloys, and its 
charm is never allowed to depart. It 
stands out’ as a perfect cameo, and as such 
it is heartily to be welcomed to the 
British screen. ' 


‘* BIOSCOPE.” : 
Mingling laughter and tears in charming 
rcenes of unforced sentiment and natural 


humour. “Lavender and Old Lace” will 
undoubtedly please a vast majority of 
audiences. 

“ CINEMA.” 


It faithfully reproduces the atmosphere 
and spirit of the story, and goes as far 
as good acting, clever staging, and fine 
settings can go to make a first-class 
photoplay. 


‘THE U.P TRAIL” 


TAKEN FROM ZANE GREYS MOST POPULAR NOVEL 


COUNTY PAVILION, SWINDON. 
“U.P. Trail” is excellent; enjoyed by all 
patrons. 


CINEMA DE LUXE, LEICESTER. 
“U.P. Trail” very good indeed. 


PALACE, WEST BROMWICH. 
Your picture, ‘U.P. Trail,” is excellent. 


HIPPODROME, BRADFORD, and 

PALACE, KEIGHLEY. 
The film, ‘U.P. Trail," was fairly good, 
and our audiences were very well pleased 
with the show; fair amount of action 
which was appreciated. 


EMPIRE, DERBY. 
“U.P. Trail” excellent production; patrons 
delighted. 


MAJESTIC, STOKE-ON-TRENT. ‘ 
“U.P. Trail’ much appreciated here; 
holding and interesting. 


WEST PAVILION, PONTNEWYNYDD. 
Personally congratulated by numerous 
patrons on exhibiting such a good picture. 
My returns nearly doubled themselves 
Friday and Saturday, which speaks for 
itself. > 


EMPRESS CINEMA, ABERTILLERY, MON. 
Subject very strong—audiences delighted. 


“* KINEMATOGRAPH WEEKLY.” 
For kinemas which cater for incident and 
melodrama it will prove a fairly sound 
propositi6n. i 


“THE CINEMA.” 
This subject is an elaborately staged pre- 
sentment of Zane Grey’s popular novel, 
and makes entertainment fare of the 
Western, description, and the whole pro- 
duction is on the most satisfactory scale. 


ARLY DATES AVAILABL 
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THE PRESTON FILM SERVICE 


Controlled by the Preston Film Exchange Co., Ltd. Managing Director: WILL ONDA. 


VACANT NOW ONWARDS 


FOLLOWING FILMS OF 


PRESTON GUILD MERCHANT 


Proclamation of the Holding of the Guild Merchant. 
Guild Mayoral Church Procession. 


Procession of Church of England Sunday School 
Scholars. 


Procession of Catholic Guilds. 

Procession of Nonconformist Sunday School 
Scholars. 

Unveiling of War Memorial to Officers, N.C.O.’s. 
and Men of 2nd Batt. The Loyal (North 
Lancs.) Regiment in the Parish Church, by 


the Rt. Honourable The EARL OF DERBY, 
K.G.; G.C.V.O.; C.B.; LL.D. 


Trades Procession. 


Grand Historical Pageant :— 
| “The Guild through the Centuries.” 
Preston Coat of Arms. Red Rose of Lancaster. 
Tableaux of British Empire, Past and Present. 


Kinema House, Corporation Street, Preston. 
Telegrams: ‘‘ Pictures, Preston.” Code: A.B.G. 5th Edition. . Telephone: 510 Preston. 
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THE 


INDEPENDENT FILMS CAREFUL 


OUTPUT. Oo SELECTION. 


THE 
BLUE 
FOX 


Serial just Released features 


ANN LITTLE 


Get Report from the 
following :— 

W. H. BROADHEAD & 
SONS. 


PRINCES, HARPURHEY. 


IMPERIAL, BOLTON. 
EMPIRE, CREWE. 
COUNTY, BANGOR. 
SCALA, BURY. 
PAVILION, BURNLEY. 


BELMONT, LIYERPOOL. 


GARRICK, LIVERPOOL. 
REGENT, BLACKPOOL. 
GC. OGDEN, Esq. 
CINEMA, SEEDLEY. 


The Second of the First National Attractions, featuring 
-- MILDRED HARRIS CHAPLIN 

HA BIT 
Released, Oct. 23rd week at the Theatre Royal, Maiichestar 


TWENTY “ BEN TURPIN” COMEDIES 
Released Fortnightly, from February 5th, 1923. 


D’ANNUNZIO'S (TA BI RIA 
Trade Show: Scala, Liverpool, Tuesday, Oct. 17, at 11-15. 
Released, Theatre Royal, Manchester, early in November. 


TWELVE CAPITOL SONG FILMS 
240 Bookings in Lancashire and Cheshire. 


CARNIVAL 
Already 50 Re-Issue Bookings, Release, January, 1923. 


E. GRATTAN MILLOY, 


28 Deansgate Arcade, . 
MANCHESTER. 


:Phone :—7980 Citys. _ ; ; Wires :—'' Milloy, M/c.” 
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N SCOTLAND. 


(By our Glasgow Correspondent). 


A Happy Hustler—A * Rob Roy” 


T a recently-leld meeting of the Bo’ness War Memorial 
Conunittee a number of proposals were made having as 
their object the raising of funds on behalf of the memorial 

to the men of that district who fell in the war. Various 
suggestions were forthcoming, and it was arranged (among other 
matters) to ask the proprietors of the local picture houses to 
give a night's drawings each in aid of this cause. 


Another ‘‘ Page.”’ 

Mr. Page (of the Page Film Company) informs me that he has 
secured new offices in St. Vincent Street, Glasgow, in order to 
keep pace with his ever-increasing business. The P.F.C. is one 
of the most go-ahead firms of its kind in the country, and at the 
head of affairs Mr. Page is himself a very happy hustler. The 
best of luck to the new abode! 


Good! 

At a recently-held meeting of the Aberdcen Juvenile Advisory 
Committee the question of the local censorship of films and the 
controlling of the attendance of juveniles at evening perform- 
ances was under consideration. After a full discussion, however, 
it was not considered that the circumstances justified any definite 
action being taken with regard to a ‘‘ big push"’ for new 
legislation on the subject, and the matter was accordingly 
dropped. 


A Merry March. 
When the ‘‘ Rob Roy ’’ film was being taken at Aberfoyle in 
June last a big party of Argyle and Sutherland Highlanders from 


SURVIVAL OF 


FROM THE STORY 


EXCLUSIVES 
SYNDICATE 


VIVID sxe 


General Manager : J. SUNDERLAND 


Google 


TREMENDOUS SUCCESS 


A REAL PAY BOX ATTRACTION 


COMING 
* A RALEIGH KING PRODUCTION 


CREATION 


BY MAY 
RECENTLY PUBLISHED IN THE “DAILY MIRROR” 


Procession—Making People Talk. 


Stirling Castle participated in the big fight as the Montrosy 
soldiers, and I understand that for the benefit of this a special 
view of the film was given on a recent afternoon in one of the 
Stirling picture houses. The men marched from the Castle to 
the picture house, headed by their band, and the processiou 
through the town created great public interest. And (as far as 
the film was concerned) they managed to see themselves as 
others saw them. 


A Good Idea. 

I was greatly interested in a most attractive double-page leaflet 
which has just been issued on behalf of the Grosvenor Picture 
House at Hillhead, Glasgow. This is certainly a most interesting 
little document, and is different from other house organs I have 
seen. Under the heading of ‘‘ Continuation Classes,”’ for 
instance, I observe that enrolment for community-singing practice 
every Wednesday and Friday is being urged, which is a subtle 
way of announcing the special ‘' Chorus Nights.”’ 


Making People Talk. 

In connection with the showing of the film, ‘‘ Man—Woman.-- 
Marriage,’ at the New Savoy Theatre, Hope Street, Glasgow, 
congratulations are due to Manager F. C. Linay on the original 
manner in which he had this picture boomed. The procession 
through the streets of carriages containing bridal parties was a 
splendid idea, and so great was the interest created by this 
novelty that at certain parts the ordinary street traffic was 
actuatly held up.- This shows what can be done with a little 
foresight amd enterprise. 


THE FITTEST 


EDGINTON, 


15 Gt. Ducie Street 
Manchester 


"Phone: 1845 City. 


October 14, 1922. 


BRADFORD NOTES. 


By our own Correspondent. 


T a dinner given on Thursday week by the members of the 
- Bradford Branch of the C.E.A. to Sir William Jury, 
Alderman EK. Trounson (President C.E.A.) and the Lord 
Mayor (Councillor Blythe), one of the principal subjects dis- 
cussed was the congested state of Bradford streets on Sunday 
nights. Large crowds of youngsters throng the main thorough- 
fares, and a strong recommendation was made that the theatres 
and kinemas ought to be brought into use. The sentiment was 
endersed by Sir William Jury, by Alderman Trounson and by 
other speakers, Alderinan Trounson spoke of the success of 
Sunday kinemas in Southport in this direction and hoped Brad- 
ford would take the hint. 

Bradford certainly has a reputation for shrewdness, as 
suggested by Alderman Trounson, but whether that hint will 
have any carly effect or not is a doubtful point. The Lord Mayor 
spoke of the puritanical spirit stalking abroad, and there is no 
gainsaying itis pretty strong in Bradford. Sunday kinemas, 
under proper control as to type of show and music, have been 
contemplated more than ence, and the authorities have been 
sounded on the matter, but nothing has happened. One well- 
known picture house nearly got into trouble last winter because it 
allowed a private society, which gives Sunday lectures for the 
benefit of the public and gives its surplus collections to charities, 
to have the feotlights lighted whilst a well-known elocutionist 
was illustrating some of the points in his discourse and demon- 
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Those footlights made that 


Yeo sods! 


stration on Einglish literature. 
lecture a dramatie performance. 


‘* Incidental Effects.’’ 


At the dinner in question Mr. 
incidental “" music. stave 
to a picture. Tle said all these 
merely a revision to old style. That, of course, is perfectly true, 
but eversthing depends on the kind of *t effect.” Lhe public of 
Bradford do not now appreciate swishing sandpaper aecompany- 


Sydney Carter had something 
effects and the Jike to 
ideas were 


to say on ** 


add tt realism 7" 


ing the picturised briny ccean, and so on—as they used to vet 
these things, but they do appreciate music attuned to the picture 
as nearly as possible, and other effects introduced in such a way 
that they improve the presentation, but do not intrude them- 
selves on the attention to an extent which becomes an annoyance. 
has done more thin Mr. Carter to get away 
stunts 7" of 


Nobody, of course, 
from the old-time ‘ 
artistry. 


effects “and develop modern * 


Operatic Turns. 

* Stunts are proving a success at the Theatre Roval Picture 
House here to such an extent that they have just been extended, 
All the best houses in) Bradford have lately been strongly 
featuring the musieal side, together with certain lighting and other 
effects very pleasant to the eve, the ear and the mind, The Theatre 
Roval management for some weeks—as mentioned in these notes 
previously-—have had in their evening program a well-known 
opera singer or music-hall ‘ turn.’ This has been found such 
a draw to the evening performances that the scheme has been 
extended to the full day's) program, and now these items are 
given three times daily. 


“FOREST 


Google 


PROVINCIAL PRODUCTIONS 
39 Blackfriars Street, Manchester, 


cordially invite all Exhibitors to view 


7695 Central 


RIVALS” 


Featuring ARTHUR ASHLEY and DOROTHY GREEN, 
at the 


DEANSGATE PICTURE HOUSE. 
DEANSGATE, MANCHESTER. 


On TUESDAY NEXT, OCT. 17, 1922, at 11-15a.m., 


and beg to announce that they will shortly screen 


“HER GAME” | 
| 


Featuring FLORENCE REED and CONWAY TRARLE. 
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TO LET. 


SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. VU. GAK. 
DENEB (late manager of Brock’s Crystal Palace fireworks), 
Lewis Road, Sutton, Surrey. 


*“DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is . 


a book of direet value to every operator-electrician Price 


4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Ete. x is 
3,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


YHEATRICAL TIP-UP CHAIR MAKER.—Trade euppliea.— 


Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS AND LANTERN SLIDES.—For advertising ali 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated: Picture Co., Hustlergate. 
Rradford. 


POSTERS, SLIDES, PUBLICITY, FILMS. 
LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 
Palace Advertising Co., 
‘45a, Market Street, 
Manchester. 


’Phone Central 2262. 


"Phone Contral 2262. Manchester, 
“Eocle“veest’ ' 
BA GREAT SCIENTIFIC DISCOVERY 


EXT ERMINALES CONTRACTS 
TLE Ss ARRANGE O& 
COGKROASHE'S - 


PAYMENT BY 
ani KTICHEN CARDEN, Se SsulrS. 
Ga THER 
_ INSECT PESTS. 


SMETHURST&MEADEL MANCHEST ee 


so 
CHEMISTS. GROCERS. aa _ 
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FU RNISHE D OFFICE TO LET IN WARDOUR STREET. 
Telephone and every convenience.—Apply ‘‘ A.B.C.,”’ c/o 


Fitw Rester, 53a, Shaftesbury Avenue, W.1. 


2{JN1TENQUUEANCCOEONAAOLALAONUUAAUQUOQEQGUANE0Q00004Q00989000090000900000000000000QQ0OQOOQOOQOOGOOQOOdcugnocgauuuouuatuisne: 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEA® IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 

THE STOLL PICTURE THEATRE 


(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


JARDINE & CO., LTD., 


OLD TRAFFORD, MANCHESTER. 
Established.over 100 years, 
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THE FILM 
and 


Moving Picture News 


RENTER 


Managing Editor : 


Ernest W. Fredman. Ss 


| FORTHCOMING TRADE SHOWS. | 


LONDON. 


TUESDAY, OCTOBER 24. 

J. Henry Davies, Shaftesbury Pavilion, 11. The Call of the East. 

European, Own Lheatre, 11 and 3. ‘lop o’ the Morning. 

Associated First Nutional, Own Theatre, 8. Skin Deep. 
WEDNESDAY, OCTOBER 25. 

European, Own Theatre, 11 and 8. Top o’ the Morning. 

Pathe, London Pavilion, 2-30. The Referee. 

Associated First National, Own Theatre, 8. Skin Deep. 
THURSDAY, OCTOBER 26,' : 

Gaumont, New Gallery, 11. A Sister to Assist ’Er. 

Phillips, Shaftesbury Pavilion, 11-30. Handle with Care. 
FRIDAY, OCTOBER 27. 

. Unity, Shaftesbury Pavilion, 11-15. Should a Wife Confess? 

» Jury, Own Theatre, 10 and 3. The Understudy, 

Jury, Own, Theatre, 10 and 3. Sherlock brown. 

Vitagraph, West End Cinema, 11. ‘lhe Message of the Mouse. 

W. and F., Shaftesbury Pavilion, Three Comedies. 


ee MANCHESTER. 


TUESDAY, OCTOBER 24. 
European, Kinema Exchange, 11. Trimmed. 
European, Kinema Exchange, 11. S ’Em Up—Horse Tears. 
Vitagraph, Kinema Exchange, 12. bkighting Guide—Golf. 
Pathe, Piccadilly, 11. The Silent’ Call. 
Gaumont, Own ‘Theatre, 11 and 2-30. Rainbow Comedies. 
Prov. Productions, Deansgate P.H., 11-15. Her Game. 
Famous-Lasky, Kinema Exchange, 2. Paramount Production. 
WEDNESDAY, OCTOBER 25. 
Assoc. First National, Theatre Royal, 11. Beautiful Liar. 
Jury, Kinema Exchange, 11. Gay and Devilish. 
FRIDAY, OCTOBER 27. 
W. and F., Gaiety, 11-30. White Hands. 
Jury, Piccadilly, 10-45. The Right to Strike. 


LIVERPOOL. 


TUESDAY, OCTOBER 24. 
Ww. F., Scala, 11-30. White Hands. 
x50: Kinema Exchange, 11. The Guttersnipe. 
-B.O., Kinema Exchange, 2-15. Cheated Hearts. 
F.B.0., Kineina Exchange, 11. High Heels. 
Weisker, Palais de Luxe, 11. Gay and Devilish. 
Vv EDNESDAY, OCTOBER 25. 
Vitagraph, Prince of Wales, 11. 
F.B.U., Kinema Exchange, 2-15. 
F.B.0., Kinema Exchange, 2-15. 
F.B.0., Kinema Exchunge, 11. High Heels. 
Pathe, Scala Super, 11. The Silent Call. 
Gaumont. Palais de Luxe, 11. Rainbow Comedies. 
Gaumont, Own Theatre, 2-30. Rainbow Comedies. 
THURSDAY, OCTOBER 26. 
European, Kinema Exchange, 11. 
European, Kinema Exchange, 11. 
Weisker, Palais de Luxe, 11. The Right to Strike. 
Prov. Productions, Prince of Wales Picture House, 11-15. 
FRIDAY, OCTOBER 27. 
Assoc. First National, Palais de Luxe, 11. Beautiful Liar. 


BIRMINGHAM. 


TUESDAY, OCTOBER 24. 
Jury, Own Theatre, 2-30. 
WEDNESDAY, OCTOBER 25. 
Vitagraph, ‘Scala, 11. Divorce Coupons—The Chicken Parade. 
FRIDAY, OCTOBER 27. 
Pathe, Futurist, 11. The Referee. 
Jury, Own Theatre, 2-30. Gay and Devilish. 
SUNDAY, OCTOBER 29. 
Jury, New Street Picture House, 7. The Right to Strike. 


Fighting Guide—Golf. 
The Guttersnipe. 
Cheated Hearts. 


Trimmed. 
Speed 'Em Up—Horse Tears. 


Her Game. 


The Vermilion Pencil. 


Rose, Scala, 3-30. The Dangerous Talent. 
CARDIFF. 


MONDAY, OCTOBER 23. 
Gaumont, Own Theatre, —. 

TUESDAY, OCTOBER 24, 
F.B.O., Kinema Exchange, 8. Her Mad Bargain. 
F.B.0., Kinema Exchange, 8 The Secret Four. 


Rainbow Comedies. 


Rainbow 
Rainbow 
Rainbow 


Gaumont, Own Theatre, —. Comedies. 


WEDNESDAY, OCTOBER 26. 

Gaumont, Own Theatre, —. 
THURSDAY, OCTOBER 26. 

Gaumont, Own Theatre, —. 
FRIDAY, OCTOBER 27. 

Rose, Kinema Exchange, 12. Dangerous Talent. 

Vitegraph Kinema Exchange, 12-15. Divorce Coupons—The Chicken 

arade. 

F.B.0., Kinema Exchange, 3. The Invisible Fear. 

Phillips, Kinema Exchange, 8. The Real Adventure. 

Phillips, Kinema Exchange, 8. The Art of Self Defence. 

Gaumont, Own Theatre, —. Rainbow Comedies. 

Regent, Kinema Exchange, 11. The Unfortunate Sex. 

Famous-Lasky, Imperial, 11. The Ordeal. 


Comedies. 
Comedies. 
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Assoc. First National. Kinema Exchange, 12-15. The Primitive Lover. 


LEEDS. 


TUESDAY, OCTOBER 24. 

Phillips, Kinema Exchange, 8-15. The Real Adventure. 

Phillips, Kinema Exchange, 3-15. The Art of Self Defence. 

Assoc. First National, Kinema Exchange, 11-40. The Hulf-Breed. 

Jury, Kinema Exchange, 10-40. The Right to Strike. — 

Jury, Kinema Exchange, 2-15. The Glory of Clementina. 
WEDNESDAY, OCTOBER 25. ; . 

Vitagraph, Kinema Exchange, 11-40. Fortune's Mask—Crooky. 
THURSDAY, OCTOBER 26. : 

Gaumont, Kinema Exchange, 11-40, Rainbow Comedies. 
FRIDAY, OCTOBER 27. , 

European, Kinema Exchange, 10-30. Afraid to Fight, ete. 

Jury, Kinema Exchange. 11-40. The Vermilion Pencil. 

Pathe, Kinema Exchange, 2-15. John Smith. 


-SHEFFIELU 


MONDAY, OCTOBER 23. . : 

Jury, Union Street P.P., 11. The Right to Strike. 
TUESDAY, OCTOBER 24. ! 

W. and F., Cnion Street P.H., 11, Rich Men’s Wives, 
WEDNESDAY, OCTOBER 25. 2 

New Century, Own Theatre, 11-15. The Glory of Clementina. 

Phillips, Cinema House, 11. The Real Adventure. 

Phillips, Cinema House, 11. The Art of Self Defence. 

Gaumont, Union Street P.P., 11. Rainbow Comedies. 
THURSDAY, OCTOBER 26. 

F.B.0., Union Street P.P., 11. Terror Trail. 

Pathe, Tivoli, 11. John Smith. 
FRIDAY, OCTOBER 27. 

Assoc. First National, Cinema House, 11. 


NEWCASTLE. 


The Half-Breed. 


TUESDAY, OCTOBER 24. . 
' F.B.O., New Pavilion, 11-15. Sundown Slim. 

Assoc. First National, Stoll. 11. Hurricane’s Gal. 

Jury, Own Theatre, 11 and 2. The Fourteenth Lover. 
WEDNESDAY, OCTOBER 25. . 

European, Stoll, 11. Out of the Silent North, etc. 

Rose, Empire, 11. Dangerous Talent. 

.B.O., New Pavilion, 11-15. Man to Man. 
THURSDAY, OCTOBER 26. : 

Int. Cine. Corp., Stoll, 11-15. The Love Child. 

High Level, New Pavilion, 11. Goddess of Lost Lake. 
FRIDAY, OCTOBER 27. 

F.B.0., New Pavilion, 11-15. The Yellow Typhoon. 

Vitagraph, Own Theatre, 11-15. Fortune’s Mask—Crooky. ; 

Famous-Lasky, Grainger, 11. The Ordeal. 


NOTTINGHAM. 


TUESDAY, OCTOBER 24. 
Butcher, Picture House. 11. The White Hope. | 
F.B.0., Mechanic's Hall, 11. The Yellow Typhoon. 
Famous-Lasky, Lounge, 11. The Ordeal. ° a 

WEDNESDAY, OCTOBER 25. 

Assoc, First National, Long Row P.H., 11. 
Pathe, Scala, 11. Jobn Smith. 


GLASGOW. 
MONDAY, OCTOBER 23. 


Cosmograph, New Savoy, 11. Cupid's Brand. 
TUESDAY, OCTOBER 24. . 

Int. Cine. Corp., New Savoy, 11. The Love Child. 

European, Own Theatre, 2-30. Out of the Silent North. 

Vitagraph, Cinema House, 11. A Girl's Desire. 

F.B.0., Own Theatre, 1] and 2-30. Winners. of the West. 
WEDNESDAY, OCTOBER 25. 

F.B.0., Own Theatre, 2-30. Shattered Dreams. 

Famous-Lasky, Cinema House, 11. The Ordeal. 

Jury, Own Theatre, 2-30. The Fourteenth Lover. 
THURSDAY, OCTOBER 26. . 

Assoc. First National. Cinema House, 11. Hurricane’s Gal. 
FRIDAY, OCTOBER 27. 

F.B.0., Own Theatre, 2-80. The Millionaire. 

Pathe, Cinema House, 11. The Silent Call. 

Pathe, Own Theatre, 2-30. The Silent Call. 

Bendon, La Scala, 11. The Romance of History. 

Jury, Own Theatre, 2-80. The Face Between. 


BRISTOL. 


WEDNESDAY, OCTOBER 26. 
Assoc, First National, Cinema House, 11. The Primitive Lover. 


BELFAST. 


The Half-Breed. 


TUESDAY, OCTOBER 2 
Associated Firat 
WEDNESDAY, OCTOBER 25. 
Interest Films, Panopticon, 11. Prince of: Wales‘ Tour in Japan. 


« * DUBLIN. : 


FRIDAY, OCTOBER 27. . 
Assoc. First National, Carlton, 11. A Question of Honour. 


4. 4 
National, Panopticon, 11. A Question of Honour. 
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Here's a Fight 


that’s got the PUNCH! 
PLAYERS! and PULL! 


A British screen achievement 
that has received praise from 


Press and Trade. 
WALTER WEST PRODUCTION 


“THE 
WHITE 
HOPE” 


Story by W. H. R. TROWBRIDGE. 
The Players : 


VIOLET HOPSON 
STEWART ROME 


(who fights Kid Gordon, coloured ex-champion of U.S.A.), 
Lionel Howard, Violet Elliott, 
John McAndrews, Dorothy Hanson. 


U CERTIFICATE. 


No. 17 on the British National Programme. 


BUTCHER'S FILM SERVICE, L”: 


Camera House _ :: Farringdon Avenue, 
LONDON, E.C. 4. 


Wires: Butchilms, Fleet, London. 
les: Butchilms, London. A.B.C. 5th Edition. 


October 21, 1922. 


The --= 
Knockout: 


Real hard fighiee 
and clever ring wor 


In the wrens of the 
Chronicle 
Se eet exciting 
ee most real fignts. 


a 


SOMET ‘AUDIENCE: 


AN 


World’s Rights jor Walter West Productions and other important British Productions are exclusively vwned and controlled by 
Butcher's Film Service, Ltd., to whom all enquiries should be addressed, 
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Doomed and Damned. 


‘T*: Cinematograph Exhibitors’ Association at 
times can move very quickly, and they have 
speedily disposed of any attempt to split the 

ranks of their Association with any new scheme with such 

an awe-inspiring name as the British Cinematograph 

Association. 


It. will; be remembered that Alderman Trounson 
immediately issued his manifesto following the ‘‘ Get 
Together ’’ meeting, and this has been followed by the. 
General Council meeting held last week, when this sinister 
scheme was soundly trounced. A glance at the repcrt 
given on another page shows exactly what members of 
the General Council thought of this effort on the part of 
certain members of this industry to foist upon this 
industry 2 scheme in which they evidently would be the 
shining lights. Provincial delegates of the Association, 
as we imagined, had some very bitter things to say of 
the impudence of the promoters in putting their name 
down as being in any way interested in its promotion, 
whilst the president’s manifesto appears to have been the 
means of closing the ranks of the C.E.A. against any 
attempt to split them, judging by the resolutions that 
were read at the Council meeting. The branches have 
evidently wasted no time in letting the central authority 
know what they think of this precious new Association, 
for by the resolutions from London, Birmingham, 
Scotland, Bedford,. Leicester, Liverpool, South Wales, 
Portsmouth, and the North, each and everyone proclaims 
their loyalty to the.0.E.A., and refuses to even consider 
the necessity or.ctherwise of any new Association. 


Mr. Blake, of Bedford, in his trenchant remarks, says, 
‘“*1 am beginning to doubt our wisdom ‘in ever allying 
ourselves with Mr. Sam Harris’s Ginger Committee, 
because It Identified us to fantastic statements and 
shriekings that havé dohe us no good,’’ and, judging by 
the manner in whieh this was received by his fellow 
members on the Council, his opinion appears to have been 
shared by ‘nearly everyone present.’ We are glad to see 
that Mr. F. E: Adams and Captam Barber came in for 
their share of censure at this‘meeting, ‘and, despite the 
former gentleman’s vehement protest, there is little 
doubt in the minds of everyone in this trade that he was 
out to split the C.E A. by the formation of a new 
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Association in which he, presumably, would have 
predominance. Captain Barber’s loyalty was also 
severely questioned, and his dual réle of chairman of the 
London branch and promoter of a new Association does 
not please his colleagues on the C.E.A. Alderman 
Trounson has taken a very strong attitude in this matter, 
and has, by his firmness, largely increased his prestige 


- among the members. There has been no wavering in the - 


president’s attitude, and he has had the immediate 
support of every member of the C.E.A. and the whole of. 
the trade. Alderman Trounson has been sensible enough 
to see exactly what the promoters of this grandiose scheme 
were out for, viz., self glory, and has firmly resisted all. 
their efforts to promote discord in the ranks of _ his 
members. at 


The proposed new Association is ddomed and damned. — 
Of that there is no doubt. It never stood the slightest 
chance of success from its very inception. The men 
engaged in its promotion do not speak for this trade, and 
with all their shriekings and fantastic statements the 
sensible men in this industry have utterly refused to be 
stampeded, and have given their answer accordingly. The 
personal statement that Mr. Adams made at the Council 
meeting did evidently not cut very much ice if we read 
from the report, as the chairman immediately proceeded 
to pass to cther business. It is to be hoped that every 
attempt on the part of small-minded people with a 
tremendous sense of their own importance will be met in 
the way that the president and his Council have done in 
this particular case. They are to be congratulated upon 
their firmness and, in particular, upon their shrewd 
common sense in immediately seizing upon the motive 
behind the agitation. This trade has amongst its ranks 
hard-headed men of business who have probed deep for 
the motive and exposed it. Let us have no more 
nonsensical rubbish about new Associations, and, above 
all, let us pay no attention to the pratings of saviours and 
reformers, who are utterly unwanted in this great 
industry. 


The only ‘* Getting Together ’’ that is needed is for. 
exhibitor, renter, and manufacturer to meet for the 
purpose of trade, and not to waste time listening to 
reformers who might with advantage mind their own 
business. 
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By the Way: 


October 21, 1922. 


A Weekly Causerie 


on Trade Topics. 


The Censorship Board and its Personnel. 


Y remarks in last week’s issue on censorship 
M blunders appear to have voiced the opinions of 
many members of this trade judging by the 
letters of approval I have received from all parts of the 
country. It is generally recognised that there must be 
a change in our Censorship Board unless we are to have 
inflicted upon us a State Censorship. The present per- 
sonnel of the Board are not, to say the least of it, the 
best judges of a picture, and oft-times their decisions 
border on the ludicrous. There is one aspect that also 
occurs to me, and that is, whether, in addition to his 
duties as secretary, Mr. Brooke Wilkinson is engaged 
upon the editing of films. Is it a fact that he did the 
editing of ‘‘ Our Mutual Friend ’’ for the Nordisk Film 
Company some months ago? If this is so I think my 
readers will agree that it is very undesirable that the 
secretary of the Censorship Board should be engaged in 
such an occupation, as it is certain to prejudice his 
decisions in the eyes of the trade. 


A Week-end ‘‘ Special.’’ 


ONGRATULATIONS to Leonard Denham upon his 
brilliant capture for the Majestic (T.eeds) to-day. 
_ The Prime Minister is due to make what will prob- 
ably be an epoch-making pronouncement, and has taken 
the Majestic Theatre as the building in which to speak to 
the many thousands who will undoubtedly flock to hear 
him. It is curious to think that history might be made 
in a kinema, for if present indications are followed out, 
it may well be that Mr. Llovd George will announce the 
dissolution of his present Government at this momentous 
meeting. Strange, isn’t it, how either on the film or in 
the kinema itself history is fashioned ? 


British House-Packers. 


T is good to see a British film packing the kinemas., 
and there is no doubt that ‘‘ The Bohemian Girl ”’ 
has done remarkable business for exhibitors during 

the past week. The extraordinary thing about this pro- 
duction is that it has annealed to each and every kind 
of audience where it has been shown. The same reports 
come in from the North as from the South. Following 
on the success of ‘‘ The Glorious Adventure,’’ it is an 
added tribute to the drawing power of big British pro- 
ductions. Next week I sce that ‘‘The Bill of 
Divorecement ”’ is being released, and will run at the New 
Gallery Kinema for an indefinite period, and I am con- 
fident that this fine British super will carry on the 
good work. 


Ilford’s New Kinema. 


HE Ilford Super Kinema is a fine addition to the big 
theatres which are gradually springing up in the 
London suburhs. When I looked in at this 

handsome building on Tuesday night I found the entire 
place packed, and standing room only was the order of 
the day. ©When it is realised that this kinema seats 
close upon 8,000 people, it shows how the public are 
attracted to the latest and best in kinema theatres. Not 
only is this particular theatre extremely comfortable, but 
it is beautifully decorated, and with its fine orchestra 
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makes an instant appeal to every visitor. The picture 
selected for the opening was ‘‘ Smilin’ Through,’’ and its 
success was remarkable. Ilford can be congratulated 
upon their new and splendid building. 


Return of Geoffrey Malins. 


WAS pleased to receive a visit from Mr. Geoffrey 
Malins, the well-known producer, who returned 
from hig aeroplane trip to India last Friday. Mr. 

Malins, who looks bronzed and well, has undergone some 
startling adventures which culminated in the machine 
crashing. He has, however, I understand, secured an 
excellent film of the journey from here to Calcutta, of 
which we shall hear more about later. I hope to run 
a story of Mr. Malins’s adventures in an early issue, as 
I am sure it will prove interesting reading to the trade. 


‘‘ What is the Matter with the Trade?’’ 


EFFERY BERNERD had some very strong remarks 
to make anent the ‘‘ Get Together ’’ policy of cer- 
tain individuals, concerning which we have heard so 

much lately. ‘‘ What is the matter with the trade?” 
saidhe. ‘‘ Are they getting panicky or are they frighten- 
ing themselves? It is the renter’s duty to trade in the 
most amicable way, and the only way in which to insure 
close co-operation between exhibitor and renter is by each 
working together for the successful exploitation of 
pictures. All these nonsensical meetings do no good, 
and only focus attention on the trade which men outside 
the industry are apt to view from an entirely different 
angle.’’ I think that most members of this trade will 
feel inclined to agree with Mr. Bernerd, whose shrewd, 
common sense view merely puts into words what many 
good business men in the trade have been thinking for a 
long time. 


An Eagerly Awaited Film. 


RAHAM WILCOX PRODUCTIONS are going ahead 
with the production of ‘‘ Paddy the Next Best 
Thing,’’ and when I looked in at the Famous- 

Lasky studios, which they have taken on a long lease, 
I found the company engaged hard at work. Some of 
the scenes I witnessed, in which Miss Mae Marsh and 
other well-known artistes are featured, make the most 
delightful appeal, and I have not the slightest doubt that 
when ‘‘ Paddy ”’ is finished it will prove to be a great 
addition to the growing list of British masterpieces. 
Herbert Wilcox, who made an admirable cicerone at the 
studio, is announcing next week the London premiere for 
‘‘ Flames of Passion,’’ which is being eagerly awaited by 
the whole of the trade. - — F 


Deflated ! 


I AM very glad to see that Rudolph Valentino has lost 
his case against the Famous Players, and has, in 
consequence, been restrained from appearing in 
films produced by any other concern. It is time that 
this rattle-brained young actor received a salutary lesson. 
and I am very glad to see that Famous Players in America 
are not going to stand any nonsense from swollen-headed 
people who imagine that they can break contracts with 
impunity. It is now up to Mr. Valentino to regain his 
senses and get back to his job. 


October 21, 1922. 


The Apex in Berlin. 


HAVE received a very interesting letter from Mr. 
Louis Zimmerman, the head of the Apex Film Com. 
- pany, who informs me that he has now opened offices 
in Berlin. The Apex are the first British film company to 
open a direct organisation in that country, and Mr. 
Zimmerman points out that his company has been 
organised, and will be conducted on the British system, 
and hopes to cover the Continental field with British pro- 
ductions. Mr, Zimmerman extends a very cordial 
invitation to all members of the film industry to visit 
him in Berlin, and will always be happy to give British 
producing companies, renting organisations, and 
exhibitors any information required. His addresg in 
Berlin is the Apex Film Co., 111, Potsdamerstr. 


Fights and the Film. 


a DR latter end of last week possessed quite a boxing 
atmosphere in the film world. On Thursday 
‘* The White Hope ’’’ was shown by Butcher’s, a 
picture with quite a strong boxing interest. On Friday 
morning Phillips’s Films screened their ‘‘ Art of Self- 
Defence.’’ picture showing Kid Lewis in various attitudes 
and actions of ringcraft, and on Friday Pathé’s had their 
theatre crowded throughout the afternoon with film folk 
interested in the big Beckett-Moran picture. By the 
way, the scintillating advertisement at the Elephant and 
Castle on Thursday night, which gave the progress of the 
Albert Hall contests, attracted huge crowds to the streets 
in the vicinity, and Pathé’s were astute enough to engage 
the services of the sign to announce the fact that they 
had secured the exclusive film rights of the fight. I 
understand that Pathé’s are more than satisfied with their 
venture. 


Tipping the Beam. 

HE prosecution and subsequent fining of a Walsall 
exhibitor for allowing ‘‘ sunspots ’’ in his theatre, 
appears to me to be straining the Lottery Act far 

beyond its intention. To suggest that the awarding of 
@ prize to someone on whom a beam of light falls at the 
moment that the orchestra ceases contravenes the pro- 
visions of the Act is absurd. We shall have ‘‘ musical 
chairs ’’ declared a lottery next. It is to be hoped that 
an appeal will be entered, so that the matter can be 
cleared up. 


A Parodist’s Paradise. 


EW film titles have offered themselves so readily for 
parody as ‘‘ The Four Horsemen of the Apoca- 
lypse.’’ One of the earliest of these parodies was 

the substitution of ‘‘ eucalyptus ’’ for ‘‘ apocalypse,’’ and 
later came ‘‘ The Four Epileptic Apothecaries.’’ The 
latest occurred in the course of a conversation last week 
concerning the Cesarewitch, when Wragg, the jockey of 
Hunt Law, was referred to as ‘‘ The Fourth Horseman 
in the Un’appy Collapse.’’ The possibilities of such a 
title would seem to be inexhaustible. 


The Original of ‘‘ Mrs. May.’’ 

EORGE DEWHURST, the producer of the film 
version of ‘‘ A Sister to Assist ’Er,’? whom I met 
the other day, ig well known in the provinces as 

an actor on the legitimate stage. He plaved for several 
years at the Liverpool Repertory Theatre, both before and 
after the war. 
Emney played a small part in the film, by far her most 
valuable services were the hints she gave him during the 
production. It is not generally known, by the way, that 
the original of the celebrated ‘‘ Mrs. May ’’ was 8 char- 
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He told me that, although Mrs. Fred. -week’s issue. Meanwhile 
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woman who used to clean out John Le Breton’s office. 
Many people wil) probably also be surprised to hear that 
the sketch, ‘‘ A Sister to Assist ’Er,’’ in addition to its 
eleven years of popularity in the British Isles, has been 
payed on tour in such unlikely countries as India and 
shina. 


Suggested Cure for ‘‘ Afl Our Ailments.’’ 


HE scheme (to which reference is made elsewhere) 
for building five new super-kinemas in the United 
Kingdom is certainly an ambitious one, and the 

details concerning the projected theatre in Piccadilly— 
the first ou the list—hold out promise of a building which 
should rank ag the finest in London. But the magnitude 
of this venture is not confined to the size and style of 
the proposed new kinemas. ‘‘ One of our objects,’’ said 
Mr. Hicks, of Apollo Films, ‘‘ is to cure all the ailments 
from which the picture theatre industry in this country 
is suffering to-day.’’ This is a big order, and one which, 
so far, has been too much for everybody who has 
attempted to cope with it. But anybody is at liberty 
to try, and there is certdinly something to be said for 
Mr. Hicks’s suggestion that the “‘ remedy ”’ for ‘‘ all our 
ailments ’’ is to build larger theatres in order to provide 
a sufficient revenue for British films without their ‘‘. being 
dependent on the rest of the world.’’. But, even when 
all our kinemas are of the ‘‘ super ’’ type, it is extremely 
doubtful if ‘‘ all our ailments ”’ will have been charmed 
away. 


New Type of Screen Comedy. 


NOTICE that a new style of film comedy has been 
introduced by Mr. A. Brortnley-Davenport; who has 
recently completed for Master Films the first of a 

short series of comedy features. Throughout — Mr. 
Davenport has endeavoured to avoid the ‘‘ slapstick ”’ 
variety of film farce, and I am told that in several respects 
his manner resembles that of the late Sidney Drew. We 
could certainly ‘‘ do with ’’ some good, genuine screen 
comedy, and I shall look forward to this new series with 
interest. : ; 


No Offence! 


HEAR that more has been read into my remarks con- 
| cerning Mr. George Smith’s connection with the 
movement to form a new trade association than I 
intended to convey. _I certainly did not desire to belittle 
Mr. Smith’s standing in the industry or his integrity and 
goodwill as a trade reformer. I was simply adminis- 
tering a gentle rebuke to a company of gentlemen—of 
whom Mr. Smith was only one—who seemed to me to be 
taking too much on themselves in wishing to set up an 
entirely new trade body. Of Mr. Smith’s complete dis- 
interestedness in the matter I have no doubt at all. I 
can quite understand his anxiety not to be saddled with 
a charge of ‘‘ interfering ’’ with trade affairs. Such a 
motive I did not wish to impute, and there, I think, we 
might let the matter rest. 


Suspension of a Producing Company. 

UST as we go to press I learn that International Film 
J Artists have suspended operations. This will come 

as a complete surprise to the trade in view of their 

announcements made some few weeks back of the 
ambitious program they were about to embark upon, but 
T hope to tell a fuller story of this suspension in next 
it is a sad blow fer the 
British film trade, which _ 
can ill afford to lose any 
active mernber. é 


ia) 
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Signing Cc 


casual observer at the Blackpool Convention last 

week, it was the emphatic manner in which 
exhibitors expressed themselves on the subject of the 
Standard Contract. Indeed, in the course of the very 
severe remarks that Mr. Yorke, a prominent Blackburn 
exhibitor, made upon renters generally, there was no 
passage which met with greater approval than the one 
in which he criticised the method of a contract being 
signed by the exhibitor, and being subsequently turned 
down by the renter. after an interval of several days. 
Many other debatable points were made by this gentle- 
man in his speech, but when it came to subsequent 
discussion every speaker focused his criticism entirely 
upon this one point in the contract, and it was verv plain 
that exhibitors generally do regard this salient feature in 
the Standard Contract as a real and genuine grievance. 


T there was one thing that impressed itself upon the 


Film Representatives Hampered. 

Now, what is the nosition? At the present moment 
there is no Standard Contract in existence, as the K.R.S. 
have informed the C.E.A. that their members are using 
an individual form of contract, and, therefore, there is a 
deadlock as regards a common contract form for the 
whole of the trade. The C.E.A. have endeavoured 
very unwisely to inflict certain clauses upon the 
renters, which the latter body have contemptuously 
rejected, as they have a perfect right to do. Hf a census 
was taken of exhibitors throughout the entire United 
Kingdom, the trouble would boil down to the question 
as to whether the renter’s representative should have the 
power to complete a deal with an exhibitor, and sign at 
the same time as the latter does. This is undoubtedly 
one of the most pressing problems of the day. On the 
one. hand, the exhibitor, when he concludes a deal with 
the representative. of a. firm, naturally feels that the 
contract should be closed there and. then, and he would 
know for certain that he was going to get the film. At 
the ‘present moment no representative can absolutely 
close the deal without reference to head office, and often 
there which indulges in such practices, and the effect: of 
exhibitor avers his contract is hawked round to the oppo- 
sition, and a bigger price often obtained. That this does 
happen is indisputable, and, talk as we may, there is, 


I am afraid; without doubt an unscrupulous firm here and - 


there who indulge in such practices, and the effect of this 
dcuble dealing has been to get the exhibitor’s back up 
It is unwise for exhibitors and renters to be at cross 
purposes, and, after all, this is a simple matter, and 
should be at’ once remedied. 


K.R.S, Evolving New Contract. 


The renter declares that if he allows his representative 
to sign for him he is absolutely in his traveller’s hands, 
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Oontracts 


and the giving of authority to him to agree to a price may 
indeed be likely to bring disaster to the renter. As 
against that, there is a very sound argument that renters 
should only employ men in whom they have the most 
explicit confidence, and whilst renting houses generally 
have confidence in their own representatives, yet they 
are not prepared to allow them to go to the extent of 
pledging them to a price, which if referred to them, would 
probably be turned down. It is well to remember that, 
despite all the other points in a Standard Contract which 
need revision, this particular one is the crux of the whole 
trouble. The three ostensible points in the contract are 
the questions of payment, carriage, and censorship, and 
to this end, I understand, the K.R.S. are evolving 
a more simply worded and infinitely better constructed 
document containing clauses on these three points, which 
will, it is hoped, meet with the approval of exhibitors. 
But one of the greatest bugbears to exhibitors is the 
question of signing, and this must be remedied. How is 
it to be done? Surely, the best brains in the trade can 
overcome a matter which is, after all, exceedingly simple. 
It is not right for an exhibitor to have to wait seven or 
fourteen days before he knows whether hig contract is 
accepted. On the other hand, every renter is reluctant 
at the moment to leave the final transaction in the 
provinces to his representative. 


Wanted : Spirit of Give and Take. 


Isn’t there a way out? If renters will not agree to 
the closing of the deal at once, could not the contract 
be signed by the branch manager or head office 
immediately, and sent to the exhibitor at once, so that 
there would be a delay of but a day at the most? What is 
wanted is the elimination in the mind of the exhibitor 
that his contract is being hawked about for the purpose 
of obtaining more money from opposition houses. Remove 
that impression from his mind, and there will be closer 
and more cordial relations between renters and exhibitors 
generally. This is what is wanted. ‘Suspicions on the 
part of either side are not good in this industry, and do 
not tend to make trade any easier. Isn’t it possible 
for two prominent exhibitors, such as Alderman 
Trounson and Mr. Leonard Denham, and two of our 
renters like Mr. J. C. Graham and Mr. Reginald 
Bromhead, with say, one neutral, to sit round a table and 
just hammer this out to finality? We have an era of 
prosperity ahead. Don’t let us lose any of it by needless 
suspicions that one side is out to ‘‘ do ’’ the other, but do 
let the two most prominent sections in this industry work 
together in unison and harmony. The contract question 
does not contain anything in its conception that cannot 
be altered to the requirements of both parties. Therefore, 
if a little commonsense and give-and-take on both sides 
is used this trouble ‘will soon be remedied. Exhibitor 
and renter have both to make allowances, and, if there 
is a little giving way by edch of them, and no stiff-necked 
attitude, then the result: will never be in doubt. 


October 21, 1922. 
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With Be 


E XHIBITORS throughout the country appear at 


last to have come to a decision concerning the 

form in which the agitation on the Entertain- 
ments Tax shall be pursued in the future. It has been 
generally agreed that the tactics involved in the early part 
of the year were, to say the least of it, not only lacking 
in real diplomacy, but have inflicted great hardship on 
the trade, and the lack of public interest so apparent at 
the time was undoubtedly responsible for the stand that 
the Chancellor of the Exchequer took in refusing any 
alteration whatever, either in the abolition of the tax 
or in its incidence. ‘Out of the fog of misunderstanding 
and of the criticism that has been indulged in during the 
past few weeks, has at least crystallised one clear idea 
that hag been adopted practically by every branch of the 
C.E.A. throughout the country, and that is that the 
support of the public is essential. 


It has been recognised that to get any hope of abolition 
the accruing benefits must be passed on to the public, 
and we see to-day that, without exception, each of 
the branches have adopted as their cry that of total 
abolition with benefit to the public. At Blackpool last 
week the Convention of Exhibitors there, representing 
many great interests in the kinematograph world, 
unanimously agreed that this was the only form in which 
the agitation should continue, and since then the reports 
from all the provincial centres have taken a similar course. 
Mr. Percy Broadhead, of the Provincial Entertainment 
Proprietors’ and Managers’ Association, has adopted 
exactly the same procedure, and, therefore, the kine- 
matograph trade should now go forward fully united and 
in perfect accord, presenting a solid front to the 
Chancellor. Everyone should unite for this end. The 
new Tax Committee hag been formed with a definite 
policy, and we are glad to see that differences between 
themselves and the ‘‘ ginger’’ committee have been 
adjusted by the simple method of co-opting two or three 
members of that body on to the new Council. We are 
also glad to see a pronouncement from Mr. F. E. Adams, 
in which this impetuous gentleman promises that in 
future he will abstain from writing impulsive articles, 
and support the new committee in their endeavours to 
get the abolition of the tax. We welcome such a pro- 
nouncement qn Mr. Adams’s part, for we realise that he 
can do excellent work in this agitation, provided he does 
not act alone, but sinks his personal opinions and gives 
the benefit of his views to his co-workers on the com- 
mittee. The Tax Committee have also appointed a 
smaller number of about ten people, who will be respon- 
sible for the actual operations and work in attempting to 
secure total abolition, and we are glad to see that there 
is no idea of abrogating its powers to any particular 
individual, as has been done in the past, but a repre- 
sentative number of workers are to go all out and strive 
with every means in their power to secure the alleviation 
of this hardship which reacts on the entire trade. 
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nefit to the Public 


Time was never more propitious than it is at the 
present moment for work to be done, the results of which 
will undoubtedly be felt in the future. - An election is 
practically certain within the next month or so, and the 
committee could not do better work than get in touch 
with all prospective members, and secure their support 
in remedying this grave injustice. Public opinion, now 
that there really is something to interest and benefit 
them, will undoubtedly be on the side of the kinemato- 
graph industry. When the average kinema-goer learns 
that if total abolition is secured he will benefit, he is 
certain to be a worker on the side of the trade. His 
apathy, as is well known, in the past was simply because 
it did not affect him in the slightest degree, but now that 
exhibitors in this country have seen the light of common 
sense and are about to enlist public opinion on their side, 
then we doubt if the Chancellor can afford to ignore the 
case when it is put before him. Close our ranks, and 
do not allow any further washing of dirty linen in public 
to be seen. Bitter words have been used in the past few 
weeks, and out of the severe criticism that has appeared 
there is every hope that a united trade will result. Forget 
all the little differences of opinion, and now work 
together for a common need. We have in our trade 
to-day men who have the brains and knowledge to make 
a just cause answerable. Take advantage of every 
possible factor to help win the fight, and, above all, don’t 
decry the industry. A policy has now been outlined 
which every section of the trade should adhere to—total 
abolition with public benefit is the cry. Let it resound 
throughout the United Kingdom, and let there be no 
halting, and, above all, give the committee who are about 
to commence their work, every support. Don’t let 
governing authorities see any weakening, because if the 
fight is to be won it can only be done by unity, and with 
an absence of discord. We are glad to see to-day that 
the C.E.A. has recognised the stupid mistakes of the 
past, and is determined that in the future they will go 
forward united to success. They have in their hands a 
powerful weapon. It should be used solely to obtain 
public support to their cause. Above all, don’t use 
stupid threats, but remember that every section of our 
great industry is interested in the fight, and any rash 
methods will undoubtedly affect manufacturer, renter, 
and exhibitor alike. 


CLOSE OUR RANKS AND GO FORWARD TO 
SUCCESS. 
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THE STILL-BORN ‘BRIT 
ASSOCI 
Voice of the Branches heard at C.E.A. 


and 
DISUNITY THE TRAD 


T the mecting of the General Council of the C.E.A., held 
on Wednesday of last week, some strong speaking was 
indulged in regarding the proposed formation of a new 

Association to represent fie trade. The President (Alderman 
ti. Trounson) occupied the chair, and the following members 
were present: Major A. J. Gale, J.P., O.B.E., M.C.C.; Coun- 
cillor G. F. McDonald, Councillor H. J. Hood, Captain J.. W. 
Barber, C.B.I5.; Messrs. A. E. Newbculd, M.P.; F. R. 
Goodwin, C.B.E.; Thos. Thompson, J. McBride, J. T. Hallinan, 
J. Leslie Greene, F. E. Adams, Sidney Bacon, A. Eley, Hi. 
Harcourt, P. Joseph, A. E. Shields, R. Richardson, W. N. 
Blake, E. W. T. Peall, S. H. Justin, J. H. Dovener, T. Herbert 
Kaye, A. B. King, H. Victor Davis, F. W. Morrison, W. T. 
Gent, Lewin P. Samuel, E. Hewitson, W. Herbert Percy, A. P. 
Blackham, R. Freeman, L. Denham, F. H. Cooper, Victor 
Sheridan, Bert Miller, R. W. Herriott, W. Gavazzi King 
(General Secretary), W. R. Fuller (Assistant Secretary), Norman 
Hart, B.A. (Solicitor). 

The Chairman referred to a letter which he had iesued as 
their President, 
whether or not they endorsed his action. He considered 
certain proposals inimical to the interests of the C.E.A., 
and he issued a letter, and if he were placed in the same position 
again, he would do the same thing. (Hear, hear.) The delegates 
knew the details. He understood Mr. F. E. 
to make a personal statement. Mr. J. H. Dovener moved 
‘‘ That the President’s action be approved.’’ Mr. J. T. Hallinan 
seconded the resolution. 


PROTESTS FROM ALL OVER THE COUNTRY. 


The following communications from branches and members 
of the Council were then read : 


BRITISH CINEMATOGRAPH ASSOCIATION. 


Resolution from London and Home Counties Branch: 

‘‘ That this branch greatly regrets the attempt now being 
made to form a body to be called ‘ The British Cinematograph 
Association,’ and holds that any such attempt is calculated to 
undermine the work of the C.E.A., and should be opposed."’ 


From Mr. Lewin P. Samuel (Chairman of the Birminghan, 
and Midlands Branch): 


‘‘ TI feel certain that every member of my branch will stand 
loyal te the C.E.A., and support Alderman Trounson’s 
action.’ 


From Mr. A. B. King (Scottish Branch) : 


**T am afraid the new exhibitors’ scheme of Mr. Adams 
will not find many sympathisers in Scotland.’ 


Google 


and it was for the General Council to say — 


Adame would like . 


From Mr. W. N. Blake (Bedford) : 


‘* Your circular letter of September 28 re the ‘ Get Together 
Movement’ to hand. Personally, and speaking for the 
majority of the members in my branch, I think Mr. Sam 
Harris's stunts are recognised and treated at their true value. 
I see by to-day’s ‘ Cinema ’ that he calls for your resignation. 

ar I am beginning to doubt our wisdom in ever 
aliving ourselves with Mr. Sam Harris's ‘ Ginger ' Committee, 
because it identified us with fantastic statements and 
shriekings that have done us no good."’ 


The ‘‘ Voice of Scotland ’’: 
‘** The C.E.A. did splendid work 
Before the B.C.A. sprung up, 
And the C.E.A. will carry on 
When the B.C.A.'s bust up.”’ 


Resolution from the Leicester Branch : 


Proposed by Mr. P. Joseph, seconded by Mr. Geo. Smith: 
‘That this branch affirms its confidence in the C.E.A. as at 
present constituted! '’ 


Resolution from the North-Western Branch : 


_ ‘That this branch greatly regrets the attempt now being 
made to form a body to be called the British Cinematograph 
‘Association, and holds that any such attempt is calculated to 
undermine the work of the C.E.A., and should be opposed.’ 


Letter from Northern Branch : 

‘‘ The members of my. Committee, after considering your 
letter, in conjunction with the letter by Mr. F. E. Adams on 
September 25, instructed me to write you and offer you the 
congratulations of this Northern Branch Committee on the 
very able letter you have sent out to the branches. I was 
also instructed to state that my Executive Committee strongly 
deprecate the action of the organisers of the proposed new 
Association, and beg to assure you, as president, of their 
continued support of the C.E.A., which has laboured so 
strenuously and successfully in the past for the protection 
and betterment of its members, and can do the same in the 
future.—Yours faithfully, (signed).’’ 


Resolution from South Wales Branch: 

Without entering into the merits or demerits of the proposed 
new organisation, we entirely disapprove of that 
proposal at the present juncture, for we are convinced that 
a serious attempt to carry it out would result in a disastrou~ 
division from one end of the trade to another, at a time when 
unity and co-operation and concentration of energy are our 
supreme need.”” 
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ISH CINEMATOGRAPH 
ATION.’’ 


- Meeting Condemning the Scheme Root 


Branch. 
E'S GREATEST ENEMY. 


Letter from Portsmouth Branch to Alderman Trounson: 
‘* Your letter of the 28th ult. was read at my branch meeting 
held this morning, when it was unanimously resolved that a 
vote of confidence in yourself be recorded on the minutes, and 
that the members are deter- 
mined to remain loyal to the 


place. He viewed the subject much more seriously, and in those 
circumstances he would not make a statement. 


Captain J. W. Barber said he would rather say what he had 
to say to the General Council, as a mountain had been made 
out of a mole hill. The action 
of the last meeting had been 


C.B.A.”” 


entirely misunderstood by the 


“AN ATTEMPT TO SPLIT 
THE C.E.A.” 

The Chairman said that the 
holidays intervening had pre- 
vented calling a meeting earlier, 
but they had since held a meet- 
ing of the three sections of the 
trade, and the report appeared 
later on the agenda. He ought 
to inform them that on going to 
dinner a few evenings ago he 
had met Messrs. Rowson and 
Lapworth, who asked him for 
an interview before the Council 
meeting. He had also received 
a letter from them previously. 
He told them that he had 
intended to reply to their letter, 
saying he was not disposed to 


meet them, but that anything 


trade. As a matter of fact it 
was a proposal of his which 
came up for discussion. He was 
hoping the matter would be 


allowed to lie on the table, and 
no resolution be taken, as their 
president had mentioned a con- 
versation with Mr. Lapworth 
and Mr. Rowson, which he 
trusted would cause the presi- 
dent to modify his views. If it 
was intended that morning to 
pass any resolution, he musb 
explain his connection with the 
new Association. He attended 
the second meeting, and it was 
quite obvious to him that under. 
lying all those expressions ot 
opinion there was a_ sincere 
desire on the part of the trade 


that a joint Association should 


which they wished to say. could 


be formed. They knew them- 


be said to the General Council. 


selves that there had been an 


Major A. J. Gale, J.P., said 


attempt to resuscitate the Joint 


he had attended every one of 


Trade Council. 


the meetings, and had _ not 


That proposal was prejudiced 


disguised his views on the 


by their ‘promise to withhold 


matter from the very commence- 
ment. It was undoubtedly an 
attempt to split the C.E.A. 
(Hear, hear.) -As vice-president 
he thought it was his duty to attend those meetings and 
watch the ‘interests of the C.E.A., and he had let the 


president and Mr. Gavazzi King know what transpired. As a 
result the alderman became very active, and a circular 
was issued. They had evidently scotched the movement 


intended, and there will be something more modified submitted 
to'the Council. He knew there were some level-headed men 
on that committee, but he was positive that had the movement 
been allowed to go on thé one object of the promoters was to 
destroy ‘the C.if.A. 

Mr, F. E. Adams said the whole thing had been so misinter- 
preted -that he would take the opportunity of replying in another 


ALDERMAN E. Trounson, President, C.E.A. 


taking any action at the meet- 
ing. If they had been able to 
submit a scheme he was quite 
sure that one and all would 
admit it was a whole-hearted attempt to unify the interests of 
that industry. Instead of that they were requested to withhold 
names. The names were suggestions, but your president said 
it was impertinent to put his name forward to the committee 
without previous consultation. He was sure that time would 
prove what they attempted to do would not conflict with the 
interests of the C.E.A., and when the matter was placed before 
the Council they would take a rather different view. He would 
rather they did not commit themselves to a_ resolution, 
but wait until the facts were clearly presented to them, 
as they were being presented by certain people unconnected with 
the campaign. : 
(Continued on next page.) 
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THE C.E.A. AND THE TAX. 


Recommendations of General Council. 


T the C.E.A. General Council meeting last week, corre- 
A spondence with the Cinema Campaign Committee was 
read, in which it was desired to open further amicable 
deliberations between that Committee and the Mntertainments 
Tax Committee of the C.E.A. The Entertainments Tax Coin- 
mittee of the C.K.A. had met the previous day and discussed 
the subject of policy for some hours, and eubmitted their recom. 
mendations to the General Council. These were further dis- 
cussed at great length, and the policy of the General Council 
was outlined in the following statement : 

“Your General Council recommends that a policy of total 
abolition should be adopted, and that the benefit gained by 
the exhibitors by the abolition of the Entertainments Tax 
should be passed to the public, the trade to rely upon the 
inercased business which should ensue if admission prices can 
be adjusted to the economic situation of the country. 

** Your General Council recommends that the work in con- 
nection with the campaign be conducted by the Association at 
the head office, and not cutside as hitherto. Your General 
Council considered that the work of organisation should be in 
the hands of Mr. W. Gavazzi King, the General Secretary, 
who woukl be Secretary to the Committec. as if was a Com- 
mittee of the Association. 

“The Entertainments Tax Committee decided to co-opt 
Messrs. F. E. Adams, T. Herbert Kaye and S. Rowson. 

‘The Entertainments Tax Committee appointed an Fxecu- 
tive Committee of seven members, with the officers ex officto in 
addition. The following members were elected ;: Messrs. H. V. 
Davis, F. R. Goodwin, W. N. Blake, Paul Kimberley, Frank 
Hill, F. E. Adams, and Captain Barber, with Mr. W. Gavazzi 
King as Organising Secretary, in addition to the er officio 
members, Alderman I. Trounson, Major A. J. Gale, and Mr. 
Thos. Thompson. Five members to form a quorum. 


** Your General Council recommends each Branch to form a 
small Committee with a cunvener to deal speci:lly with all 
lnatters affecting the cumpaign for the removal of the Enter- 
tainments Tax. Li appeals to exhibitors to permit the use of 
their screens for propaganda purposes, subject to 4 proviso 

' that the wording of any slides shown shall be approved."’ 


Suggested Reference to Trade Council. 

Major A. J. Gale moved, on behalf of the London and Home 
Counties Branch, a recommendation that the Mutertainmeuts 
Tax Campaign shou!d be remitted to the Trade Council. It was 
pointed out that the K.M.A. was already represented on the 
Committee, and that Mr. Paul himberley and Mr. Breoke 
Wilkinson had attended the first meeting of the Entertainments 
Tax Committee. A reply from the B.R.S. had not yet been 
received. 

The resolution was lost. 


Shortening of Release Dates. 
Mr. Bert Miller meved the folowing resolution : 

** That immediate steps be taken to formulate a scheme to 
shorten release dates and to bring that matter before the Joint 
Standing Committee of the CLEA. and the K.B.S., to 
enable agrecment to be reached with the renters and all 
concerned, "” 

The resolution was duly seconded and referred to the Jcint 
Standing Committee. 


Censorship and ‘' Foolish Wives.’’ 

A resolution was received from the London and Home Counties 
Branch concerning *t Foolish Wives.”” It was agreed to awnit 
aereport from Mr. Jo. W. 'T. Peall, after a meeting of the British 
Board of Film Censors. 
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GIVING OPPONENTS A WEAPON. 


Mr. J. McBride said he regretted very much that Mr. Adams 
had decided not to say anything. No one had a greater admira- 
tion for Mr. Adams than he had, but he did say that if any 
attack were to be made outside, it was cowardly. Now was the 
If their 


differences of opinion could not be settled there, then there might 


time to sav anything about the General Council. 
be other courses. It would be in the interests of the trade, of 
which Mr. Adams and Captai.. Barber were members, that the 
Council room should be the pince to ventilafe the faults to be 
found with the C.E.A. He knew that what had been done out- 
side would react against them in the forthcoming tax campaign. 
Thev had furnished their opponents with some of the finest 
arguments that ever they had had in their hands, and it had 
been done through simply rushing into print, rushing into 
meetines, inetead of coming to the Council room and remedying 
matters. He found in the list of names in Captain Barber’s 
scheme Mr. Sheridan, Mr. Pesll, Captain Barber himself, Mr. 
Ritson Bennell, Mr. Dovencr, Mr. McDonald, Mr. Adams, and 
he did not think that those men in a new organisation could do 
any better than in the existing organisation if they put their 
minde to it. 

The Chairman remarked that before the resolution was put 
he must say that some of the statements intended to be honest 
and fair were not correct. The whole scheme was handed to the 
Press. The resolution is: ** That the President's action be 
approved,.”” 

The motion was carried unanimously. 


Google 


MR. ADAMS'S STATEMENT. 


Mr. Adams made a_ personal state- 
‘‘that he took no part in any original 
meeting of that new Association, which was 
a body of men anxious to get one or two reforms carried 
through quickly, and anxious to get a little driving power with 
the whole of the trade behind them. Although they invited him 
to join them, he :cither replied nor tock any part therein. When 
he was abroad he received letters from very important men, 
telling him they would get nothing done unless they got the men. 
When he arrived in England he read that their President had 
suid they were agreed to take a flat rate of 124 per cent. He 
considered the whole subject, and he thought that for him to 
make his views known on the tax, he must speak on a public 
platform. He walked into that meeting without being a member 
and snid what he had to say about the tax and other things. 
On Saturday morning he opened his Frum RestTER and saw a 
statement that he was starting a new Association for exhibitors. 
which would be independent of the C.E.A. This he had already 
denied, vet he heard nlmost immediately frantic efforts wer 
being made by the leaders of the €.E.A., manifestoes were 
being drawn up, and these were to be circulated. warning the 
whole trade against some association of exhibitors. He agreed 
with the Chairman that he would take no definite step until the 
three Associations had met the new proposed body. He simpl+ 
felt that the C.E.A. and the Trade Council, as constituted. was 
too slow in its movements to tackle lightning campaigns like 
Sunday Opening. That manifesto went out giving the impres- 
sion he was an enemy and trying to break up the C.E.A. We 
said, with all the emphasis in his power, that that was not his 
wish or that of his associates. 


Later in 
ment. He 
discussion or 


the day 
said 
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DICTATOR—OR CENSOR? 


Will Hays — His Position and what 
' he Stands for. 


VERY reader of this journal probably knows that 
E Will Hays, the potential head of the American film 
industry, occupies a very great position. in that 
country. He has also read and been informed by people 
who profess to know the Americar film industry inside out 
that Mr. Hays is the strong man of the kinematograph 
industry in the United States. Will Hays has been 
represented as the practical dictator of the film trade of 
America, and one who, apparently, has absolutely 
autocratic power which he can wield at his discretion. If 
we were to believe the stories we hear, there is nothing 
that Hays cannot do, and if but a tenth of them are true, 
then the large salary he receives is undoubtedly well 


earned. If we sit down to reflect it does appear to us to be’ 


doubtful if the trade over here quite understands the 
exact position that this very eminent gentleman occupies 
in the American film industry. 


Among the many arguments that were used by Mr. 
Charles Lapworth in his address to Lancashire exhibitors 
last week, pleading for a new central authority, was the 
reiterated statement that what this trade wanted was a 
Will Hays; and Mr. Lapworth is but one of the many 
who seem to have the impression that this industry would 
be still greater if it had a strong and firm ruler with power 
of virtual dictatorship. 


Will Hays has been typified as a man placed in a 
position with a salary of £25,000 per year, and as the 
absolute autocrat of the entire moving picture industry on 
the other side. He is nothing of the scrt. If the truth 
be told, Will Hays is purely a figure head occupying 2 
position just a little more important than Mr. T. P. 
O'Connor does to the film industry in this country. 
Instead of his dictatorial powers, practically all he has to 
concern himself with is the question of censorship. Let 
there be no mistake about this. Will Hays was put into 
his position by the industry of America. For what 
purpose? Over here we have a voluntary Board of 
Censorship, which is an institution. Over in America 
they decided to institute exactly the same thing, but 
instead of an institution they have a man. This 
practically sums up the exact position of Mr. Will Hays. 
Take every move that he has made on the other side, 
and you will see that it all has to do with censorship. 
Every decision that has been made by him has more or 
legs concerned the showing of films. He was put into 
power at the time of the Arbuckle scandal, when the film 


Google 


industry cf America knew that if they did not take some 
drastic steps then the Government would come down on 
them with a heavy hand. That is why they appointed 
Will Hays. His sponsor was Adolph Zukor, the brainies‘ 
man in the film industry, who could see that unless 
immediate action was taken serious consequences to the 
entire trade would ensue. 


Over here we are continually hearing of the stupendous 
importance of the standing of this gentleman. Quite 
rightly it is important, but he is not the demi-god that 
will cure all evils. Will Hays would be the first to 
recognise that. If we were to do away with the British 
Board of Film Censors and confer our voluntary powers 
upon Mr. T. P. O’Connor, without a Board, then the 
analogy between he and Will Hays would be complete. 
Some people in this industry, swayed by the potential 
happenings of the other side, clamour for the creation of 
a strong man in this country. Others have dreams of 
being appointed to this high office, and whilst it might be 
acknowledged that this trade demands a man, yet it gets 
along quite well in its own way, and would do a great 
deal better if it were not for the disrupted influences that 
are always at work. 


The only moral 1 have in portraying the actual scope 
of Mr. Hays’s work is merely with a desire to show 
exactly what he was put in for and what he has accom- 
plished. The American film industry support him very 
faithfully. He was selected because of his eminence in 
public affairs in America, and because the leading men in 
the film industry over there realised that with hig great 
standing they had a figure head who would satisfy those 
critics who were ever denouncing motion pictures. Mr. 
Hays has succeeded in satisfying even the bitterest critic 
of the motion picture industry, but he has achieved this 
not only by reason of his great record in American public 
affairs, but because he has placed his finger upon the weak 
spot, and that undoubtedly is the censorship question. 
Will Hays is the buffer between State censorship and the 
trade, and by putting him in the position of potential 
censor Adolph Zukor and the leading men in the film 
world know they have done a wise thing. The British 
film trade should remember the exact functions of Mr. 
Hays, and not be stampeded into thinking that any 
profound genius with a great sense of their own import- 
ance could achieve anything greater: in this es 
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STAGE STARS AND SCREEN ROUTINE 


What the 


“ Big Noise” from the Theatre has to Learn. 


By FRANK H. CRANE. 


In America Frank H. 
Crane has directed the 
following stars: Dorothy 
Phillips, Alice Brady, 
Robert Warwick, Lew 


Fields, Vivian Martin, 
Molly King, Elaine 
Hammerstein, Eugene 


O’Brien, Mary Garden in 
** Thais,’’ Irene Castle, 
Florence Reed, Kitty 
Gordcn, and Petrova. 
In England he_ has 
made the following pic- 
tures: ‘‘ The Puppet 
Man,’’ ‘‘ The Pauper 
Millionaire,’ ‘‘ The 
Lonely Lady of 
Grosvenor Square,’’ and 
‘The Grass Orphan,’’ 
etc. 


Frank H. Crane. 


ae. 
TAGE. artistes rarely make good screen players, and vice 
S rersa—although there are notable exceptions to prove the 
rule on both sides. The real reason for this is that in stand- 
ing on two stools you always stand a remarkably good chance of 
‘crashing ’? between them. Avain, temperament has much to 
do with the matter, and the temperaments required for the two 
great branches of the entertainment world are almost as far 
apart as the poles. Another great reason is that given every 
cther requirement appearance often lets the stage ‘* star ”’ 
down badly—there are no soft lights in the studio, and the 
pretty pink and white make-up of the ingenue or the bronzed 
tone of the leading man are worthless. It is popularly sup- 
posed that the camera cannot lie, but recent photographic 
advancement has proved that the camera is a imechanica! 
successor to Ananias, althonvh in some things it may be piti- 
lessly frank and truthful. Unfortunately the photographic artist 
cannot retouch the thousands of tiny pictures which go to make 
the screen play. 


The Demands of the Studio. 


The legitimate player cannot always give his mind entirely 
to his screen work—there's always the show at night and per- 
haps one of those infernal matinees to think of, and as time 
slips on he gets worried with the persistent thought—'* How 
an I going to get to the theatre? ’’ You cannot do justice to 
one thing while your mind is perpetually harping on another. 

Films upset the stage-players’ routine. He has to be up 
early and may have to work all night, and he isn’t used to it. 
He’s been trained to coming down for the show after the 
rehearsal period and of leaving it for whatever pleasures he 
desires when the curtain falls. The money of the studio is 
all right and very welcome, but the work does cut into his spare 
time. 


Teaching the Theatrical ‘‘ Big Noise.’”’ 
The technique of the studio is absolutely different from that 
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It is a thing apart. 
* stardom,” 


of the stage. The player arrives at 
theatrical hoardings proclaim his greatness to a 
gratified world, admirers throng around the stage door to watch 
him leave; then he accepts a tempting offer from some produc- 
ing concern who realise that his name will be a draw; he arrives 
at the studio and finds that most of the things he’s learned have 
got to be unlearned-- even the art of make-up is a different 
matter. The ** big noise ’’ from the theatre has to be taught, 
taught what to do with bis hands, how to walk even, while 
others stand around wearing expressions of varying degrees of 
boredom. That’s hard on the legitimate ** star,’’ and it’s apt 
to make him irritable and self-conscious. It is bad also for 
the producer and the financial end of the concern he’s working 
for, because you cannot very well fire or allow a man to fire him- 
self half-way through a picture. You cannot put the understudy 
on because the principal has thrown down his part and walked 
out in a “ huff.” 


Tedious Technique. 


Being new to pictures, studio methods and requirements, the 
newcomer frets at what he considers the great waste and loss 
of time. Yet if he would only pause to think for a moment. 
In his own business he thinks nothing of long and tedious dress 
rehearsals. Now, in pictures, every scene rehearsed and taken 
is tantamount to a dress rehearsal. It is all dress rehearsal. 
As in the theatre, everything has to be gone over and over 
again until everyone is fed up and tired, while nerves are all on 
edge. Everything has got to be arranged and rearranged, and while 
this is happening some people must stand by apparently idle. The 
true screen player recognises this as part of the job, he's 
drawing a salary for it, but the stage player chafes. 


‘* Not a Hand.”’ 


The stage ‘‘ star ’’ is used to his orchestra and his applause 
—both are missing! He feels this more than anything. He 
knows, or thinks, he’s doing well, he feels every passion of 
the scene, every mood of the character he is portraying, then 
a voice says curtly ‘' Cut,’’ and all is over for the moment. 
Not a hand from the stalls, not a whistle from the gallery! 


No curtain falls, simply a crowd of players, electricians 
luechanics, property men, carpenters, hurrying about and 


arranging for the next ‘‘ shot.” 


A Wide World Public. 


In pictures everything is cold-blooded; it has to be or the 
preduction would never run to its scheduled allowance of capital 
and time. Tho legitimate ‘ star’? misses his opening n‘ght. 
yet every scene he plays for the pictures is an opening night. 
If he can imagine that, and always keep himself up to concert 
pitch, always letting it ‘‘ go,’’ never flagging as he would upon 
that other ‘‘opening night,'’ he’ll one day do as big things on 
the screen as he has done on the stage, perhaps bigger. For 
his screen public is the wide world, whereas his theatre audience 
is restricted to numbers and more or less localised. 
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CRUX OF THE TAX PROBLEM. 


Big Amusement Caterer’s Views on the 
Trade Incubus. 


WHAT ALL SECTIONS OF THE ENTERTAINMENT INDUSTRY 


MUST 


OME very pertinent criticisms and sugyestio.s in regard to 
the Entertainments Tax are contained in an address on 
the subject by Mr. Perey Broadhead, President of the 

Provincial Entertainme its Proprietors’ and Managers’ Associa- 
tion. 

After recounting the result) of the various proposals put 
before the Chancellor, Mr. Broadhead discusses the prospect of 
havise the tax foisted on the entertainments industry as a 
permanent imposition, and justly condemns it as a fax on know- 
ledve and necessary recreation. 


‘* Remedies for the Mind.”’ 

“TI cannot help thinkiig,”” he proceeds, ** that the Labour 
Party were right when they passed a resolution in the Trades 
Congress condemning the Entertainments Tax, because it was 
of the nature of a tax upon knowledge. Why shou'd we wrestle 
with the Chancellor for a penny here or a sixpence there when 
we know that the entire tax is destructive to our business and 
at the same time robs the people of their adequate and 
aceustomed share of recreation and mental refreshment and, 
therefore, of that contented and equable state of being which 
means mental health and social serenity. Such mental health 
and the serene soeial outlook it inspires ought to mean much to 
the statesinan, and during the war it was realised that the 
theatres and cinemas played a most useful part in maintaining 
the morale of our fellow-countrvmen. But what was found 
truce iia national emergency is true for all time. Tf by taxation 
you reduce the power of mental recuperation among the masses, 
you deaden the life and soul of the nation. On the facade of 
the wrent library at Alexandria, the finest library of the ancient 
Eastern world, were inscribed the words, * Remedies for the 
Mind.’ Much more to-day for the millions engaged in our vast 
industrial system are remedies for the mind formed in the 
theatres and the kinemas. 

‘“ Tf vou lower the tone and energies of the people by taxation, 
then it is high time to firid out whether national expenditure 
carnot be reduced or some other way found to raise the revenue 
required. Total abolition of the tax should now be our demand. 

‘All sections of the industry of entertainment can unite in 
this movement. All injustice of preferential treatment will 
vanish with the removal of the tax. 

“We can by its repeal free ourselves from the incubus of 
Governmental inspection, and the nuisance of filling up forms 
will be mitigated, and especially will relief be obtained in the 
cessation of the weekly returns to the Customs and Excise 
Commissioners. The old, pre-war freedom will be restored and 
business be once more carried on without the eternal worry pro- 
duced by the spectre of the tax collector in your box-office, 


The Crux of the Problem. 

** Members of the 1922 depututions to the Customs and the 
Treasury will perhaps remember the first question. put in turn 
by the Chancellor of the Exchequer, Sir Robert Horne, and Sir 
Horace Hamilton of the Customs and Excise: Where does the 
public interest come in? That is the crux of the whole 
problem. They and their advisors refuse to consider aught ip 
any way that is of no interest to the general public. If we 
had replied clearly and frankly that we desired abolition, so 
that the public might obtain the whole benefit, as the abolition 
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FACE. 


of the tax would mean redvetion in the admission fee to the 
public by the amount of the tax, then, I think, we should have 
been successful. : : 


Public Regrading Itself. 

* During the war the superabundance of moncy enabled the 
people to sit in their accustomed seats and pay the tax on top 
of the admission charge; now the scarcity of money has forced 
all amusement seekers a grade lower, to reduce expenses: thus 
the war-time patrons of the 2s. 6d., 26., Is. 6d. and Is. seats 
(tux included) have now dropped to the ls. 6d., Is., 9d. and 6d. 
seats, including tax. At present if there is £1,000 to be spent 
in a district on amusemente, £750 goes to the amusements and 
£250 to the Chancellor. If the tax was abolished and we 
regained our pre-war liberty, then the £1,0!0 would all go to 
the amusements in that district; that means, the present patrons 
of the 1s. pit-stalls (inclusive of tax) would go to the taxless Is. 
circle seat, and so on through all the grades of seats, arid we 
should perhaps also have a new school of patrons for our 
cheapest seats. 

‘* Audiences have revraded themselves since the war, and 
would regrade themselves to the benefit of the industry if the 
tax were abolished. 


Tax Must Go to the Public. 

‘* There is no proprietor or manager with any lengthy experi- 
ence in dealing with the public admission prices but would 
know if there were one hundred places of amusement in one 
citv, and the war tax was abolished, and only one gave the 
public the full benefit of the tax abolition, the other 99 would 
have to follow suit, or make a ghastly failure of their establish- 
ment. 

‘The Chancellor, the: House of Commons and the public wil! 
never agree to see the £11,000,000 or .£12,000,000 tax total 
transferred from the public purse to the pockets of indoor and 
outdoor entertainment proprictors. You, at present, do not 
have any of the tax money, nor could you with any hope pursue 
your policy of the last few campaigns and try to arrange for 
all or anv part of the tax to be retained in future by vou. Our 
oly hope is to convince the Chancellor and Members of Parlia- 
ment that you mean to give them a square deal. 


An Iniquitous Tax on Turnover. 


‘In conclusion, I have pointed out for some years the 
Fntertainments Tax is, in fact, a gross tax on turnover, and is 
additional to every other form of taxation borne by the nation. 
Is there any other industry in our Empire which could survive 
the imposition of a tax on its gross turnover equal to our 
average of 25 per cent? 

‘«This iniquitous tax is not a tax on profits; it is on ‘ turn- 
over,’ and what a howl there would be if thera were even a 
suggestion of 25 per cent. tax on turnover in any other industry, 
even of half the size and importance of ours, or even quarter 
of our capital value to the State. 

‘‘T am sure it is only the refusal of the industry in the past 
to clearly face the public interest problem that has left us so 
long after the war struggling to carry this financial millstone 
around our necke.’’ 
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THE PROVINCES LEAD. 


Live Exploitation and Some Fine Work at Manchester. 


T is generally agreed that exploitation of pictures has, during 
I the past six months, taken a great leap forward, and no 
praise is too high for those live exhibitors who have 
recognised that it is no use booking a big feature and not impart- 
ing the knowledge to the general public. Every week one 
receives scores of illustrations of really good stunts that are 
put over, and which have brought kinema-goerg to the theatres 
in increasing numbers, and, after ecarcful consideration, it is 
surprising how provincial halls lead with their go-ahead ideas. 
In particular, there is one showman in this country who has 
a positive genius for exploitation, and that is Mr. L. Blattner, 
of the Gaiety, Manchester. Hardly a week passes without one 
sees some clever idea that this real showman has in‘tiated, and 
which has invariably proved successful. Blattner is the type 
of exhibitor who is needed in this business. He has vision and 
courage, and is not content to merely book a picture and wait 


for his patrons to roll up with ut exciting their jnterest in any 
way. When he puts a big picture over the whole of Manchester 
knows about it. He takes large space in the Igeal papers, and 
invariably stages a fine prologue which is the subject of universal 
comment. In addition the whole of the Gaiety fs decorated with 
fine outside decoration, whilst the band are ipvariably dressed 
so as to harmonise with the period of the pictyre. 


The great thing is that the whole atmosphere is there, and 
the picture correspondingly attains an added yalue. Mr. Blattner 
is only one example of really go-ahead men jp the provinces, and 
it is a matter of wonder that London has not secured his services 
long before this. His real genius in the presentation of pictures 
and exploiting them is one that should be recognised. by big 
London halls, who could badly do with this type of forceful 


showman. 


A WORLD TOUR ON A PENNY 
CAPITAL. 


S Mr. ** Rolin Stone,’ an ex-Manchester kinema manager, 
A who was for a considerable period identified with the 
Scala, Withington, set off on Wednesday afternoon last 
to teur the world with the initial capital of one penny, Sir 
Robert Peacock (Chief Constable of Manchester), with whom was 
Councillor Johnson, Chairman of the Manchester Watch Com- 
mittee, presented the adventurer with the coin on the Town 
Hall steps in the presence of a large crowd, attracted by the 
preliminary reference in the Press. Mr. ‘‘ Rolin Stone ”’ 
hoping to get his living during the four years he will be engaged 
on his long journey by lecturing on his experiences and by the 
exhibition of films which will be taken ‘‘ en route.” 

Pictures of the preparations for, and of, the start of the 
tour were taken by the National Film Agency, and these will 
form Mr. ‘‘ Rolin Stone's ’’ first assets. In other days the 
gentleman who is attempting this formidable task has been a 
diamond miner, and served in both the Boer War and ‘‘ the 
Great War,’’ having thrilling experiences on each occasion. 
Still a comparatively young man, he should be physically capable 
of ‘‘ his long trek,’’ and a host of trade friends showered good 
wishes on him at his departure. 
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POSTERS AT COST PRICE. 


New Departure by Associated First National 
Pictures. 


SSOCIATED FIRST NATIONAL PICTURES, LTD., 
A make the important announcement to-day that in future 
with all their attractions posters and other publicity 
aids will be supplied at cost price. This will apply to ‘‘ East is 
West,’’ the big Constance Talmadge production, and all other 
subsequent attractions. A glance at their advertisement page 
will show the prices at which posters can be supplied, and this 
startling concession is undoubtedly of the very greatest interest 
to every exhibitor showing First National pictures. 


Digitized by Go gle 


“SUN SPOTS” A LOTTERY. 


Walsall Exhibitor Fined. 


HOMAS JACKSON, proprietor of a Walsall picture theatre, 
was fined 40s. on Tuesday for permitting a Jottery by 
having ‘‘ sun spots '’ at his theatre. ‘* Sun spots "’ are 

spots of light reflected from a hand mirror cn the audience, the 
person on whom the light rests when the orchestra stops playing 
being entitled to a prize. For the defence it was stated that 
‘“sun spots’? were allowed in London, Leicester and other 
towns, and that they were permissible as being merely subsidiary 
to the main business of showing pictures. 


EXPLOITATION. 


A Gipsy Stunt. 


How the Red Hall, Walham Green, exploited ‘‘ The 
Bohemian Girl.” 
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THE FILM TRADE IN FRANCE. 


(8y our Paris Correspondent.) 


T is hoped that in a relatively short time the tax 
question will be discussed at the Chambre des Députés. 
lt is said that a Bill may be opposed to the Taurines one, 

and that then the industry will know where its triends are. 


For the first time the kinema has entered the ‘Académie de 
Médecine.’’ It was an interesting show, but the most interest- 
ing part is that from now hence there will be regular shows at 
the Academy. Professor Dr. Henriot is himself learning the 
secrets of the operator, so that he will be able to take the place 
of the man in charge in case of accident. The Academy ig not 
rich enough to have a regular kinema staff! ‘here are no 
** nouveaux-riches *’ amongst learned scientist men. 


The. ‘‘ Syndicat des Directeurs de Paris ’’ want to be ready 
for the struggle which is imminent. As a means of getting 
enough mioney:they have decided to pay two per cent. more 
ou each program they get, and to put it aside in case of nead. 
iy is an easy way of collecting the money and of making sure 
that everyone participates. 


Production in France is still progressing, and the last few 
weeks have been fertile in exceedingly good films, technically as 
well as artistically. Pathé have presented *‘ L’Absolution,” 
‘: Etre ou ne pas étre,”’ ** L’Ariésienne,’’ from the well-known 
stage play, ‘' Rouletabille chez les Bohémiens,’’ and ‘‘ Le Filon 
du Bouif,’’ which is another very entertaining episode of the 
Bouif series. 

Agence Générale bas given ‘* L’ouragan sur la Montague,” 
and MM. Violet and Donatien had a trade show of their beauti- 
ful picture, ‘‘ Les Hommes Nouveaux,’’ which will be one of the 
season successes. 

I must not forget to mention a very humorous picture by 
Marcel Jounet, ‘‘ La Conquéte des Gaules,"’ and the exquisite 
version of ‘‘ Triplepatte,’’ by M. Raymond Bernard. 


Griffith's ‘‘ Orphans of the Storm ”"’ is now showing at the’ 


‘* Max Linder Cinema.'’ Never has a film been so much 
discussed for a long time. It is to be regretted that almoat 
every day has brought some kind of disturbance during the 
show, .but although French people admire Griffith’s indisputable 
talent and the faultless interpretation, yet one must say that 
when ‘seen in an historical light the production is often very 
much exaggerated. It is almost impossible for a foreigner to 
catch, in a picture, the right atmosphere of a certain country, 
and especially when he has spent so little time in that country— 
and what is so difficult to realise for a modern picture is a 
thousand times more difficult to do for a historical one. In 
many details the picture is wholly and frankly American. How- 
ever, no one can deny the beauty of the picture as a picture, and 
once more Griffith can be hailed as the greatest picture-maker 
the world has yet seen.’ 


In Tunis the Censor has banned the ‘‘ Cabinet du Docteur 
(Caligari,’’ which was to have been shown at the Palmarium. 
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The German picture, ‘‘Anne Boleyn,’’ was passed by the 
Censor last week. A member from the English Embassy, as 
well as one from the Foreign Departinent, were specially invited 
to view the picture. 


It is Mme. Emmy Lynn who will appear as the leading lady 
in Marcel L’Herbier’s next picture, ‘‘ Resurrection.’’ The great 
artiste wilt certainly give a very true interpretation of ‘‘ La 
Mosluwa,"’ but the present ditiiculty is to find the ideal Prince. 
He must be in the ‘‘ Grand Duc "’ style, about 35 years of age; 
he must wear a beard and look a real Prince. 


The Association of the Exhibitors of the South-West of France 
have arranged a kinematograph exhibition in Lyon. It is a real 
sample exhibition in which many new inetruments have been 
Everything connected with the 
industry has been represented, from samples of ticket-entrance 
for theatres up to the latest perfected instruments. It is to be 
hoped that every big town in France will follow the lead. 


shown by their inventors. 


The great event of the month is the trade show of Marcel 
The 
picture is a great success. Everyone connected with the French 


L'Herbier’s latest production, ‘‘ Don Juan et Faust.’ 


industry knows that Marcel L’Herbier is a real artiste, and this 
work of hig is a masterpiece. With Louis Delluc and a few 
others, M. L’Herbier is feeling his way towards a new kinema 
which should be art itself, and onc must admire the efforts of 
these hard-working French artistes. We have already seen 
+ El Dorado ’? (Marcel L’Herbier), *‘ Fievre,”’ ‘' La femme de 
aulle part’? (Louis Delluc), ‘‘ Jocelyn’ (Léon Poirer), to 
mention only just a few beautiful productions. ‘‘ Don Juan et 
Faust can be added to the already long list. The beauty of 
the images is absolutely, unique. M. Jacque Catelain is a very 
juvenile Don Juan, and M. Vanni Marcoux a masterly Dr. 
Faust. The contrast is great between the two, and each is 
very interesting. Mlle. Pradot is a touching Dona Ana, and her 
dresses are like little poems. 


Another very good French production was trade shown this 
week by Pathé, ‘‘Le Sang d’Allah."’ The story is by MM. Alfred 
Vercourt and Luitz Morat. A Sultan has condemned to death his 
unfaithful wife; already the woman is the prey of an enraged 
mob, and they are stoning her. Two Europeans are passing, 
and one of them, Henry, who has come to the Maroc to forget his 
cwn unfaithful wifc, takes pity on the victim and saves her. But 
the Sultan makes him a prisoner, and asks him to kill the woman 
himself or he will be shut up in a tower with’ her and exposed 
to the heat of the sun until death deliver them. Henry refuses 
to kill Jasmina, and their horrible martyrdom goes on until the 
cirl stabs hersclf and Henry is delivered by his friends. The 
production has been well handled, and a very strong cast, 
including Gaston Medot, Henri Rollan and Mile. Marthe Vinot 
gives o remarkable interpretation amongst beautiful scenery. 


16 THE FILM RENTER & MOVING PICTURE NEWS. 


October 21, 1922. 


A SPLENDID ENTERTAINMENT. 


Stolls present “The Silver Lining,” a Very Original 
and Finely Acted Production with a Surprise 
Ending. 


The reformation of a girl crook presented in a most 
attractive story, wonderfully acted and superbly 
produced—a real showman’s picture. 


66 HE SILVER LINING,” which Stolls presented to the 
T trade on Tuesday, is one of the most entertaining 
productions we have witnessed for many a long day. 

Not only is its story exceedingly well told, but it has the further 
merit of being acted by a cast each and every one of whom 
give a remarkable rendition of their various characters. It is 
not too much to gay that Jewel Carmen in this film gives the 
Her study 
of the girl crook who is reformed by love stands out as a real 


best work that she has ever done on the screen. 


ScENE FROM ‘' THE SiLveR Lininc.” 


screen epic, and if only for this alone this production would 
win through. When one has the added merit of a story which 
is somewhat unique with a good surprise ending and remarkably 
well acted by a splendid cast, then there is no doubt. of its 
future success. 

The story of this film is as follows: 

Three elderly gentlenien are discussing on the baleony of an 
hotel, whilst a reception is in progress, the influences of 
environment and hereditary upon the individual. One believes 
that criminal tendencies are hereditary and absolutely shape the 
destiny of the individual, while another that men and women 
are what their environment and their opportunities make them. 
John Strong, a secret service agent, is appealed to for h’s 
opinion and submits the following story : 


A STORY WITHIN A STORY, 
Two girls are at an orphanage, one, named 
adopted by some wealthy people, the Schofields, 


Evelyn, is 
whilst the 


sry Google 


other, Angel, is adopted by two thieves. She naturally yrows 
up to be a crook, and comes under the infiuence of . George 
Johnson, a confidence trickster. Ivelyn is petted and spoiled, 
and is engaged to Robert Ellington, an author, whom she treats 
somewhat disdainfully. The latter breaks off the engagement 
and meets Angel and is captivated by her views on life. A plot 
is initiated by Johnson to get Ellington into the ‘t lemon game,” 
by which the latter is to be defrauded of a considerable sum 
of money. Angel is one of the participants in the scheme, but 
under the new influence of Ellington she finds herself unable to 
go through with her part in the plot. She confesses to Ellington 
that she and Johnson are really there to defraud him, and he, 
still ready to forgive her, offers her marriage. She refuses, but 
ultimately, Johnson having cleared off, she marries him, and 
the man who ig telling the story is disclosed to the spectator 
as Johnson, now reformed and a member of the secret service. 


DRAMATIC MOMENTS AND GLORIOUS SHOTS. 


This is a brief outline of a story which is decidedly original 
in its conception and intensely dramatic throughout. The 
seene of the play goes from Paris to Havana and is lavishly 
staged and beautitully dressed. One of the big scenes at a 
hotel in Havana is exce.lently done, whilst a beautiful piece of 
photography is seen where the steam boat is leaving bearing, 
as Angel supposes, T:llington away. This is one of the most 
glorious shots one could possibly imagine, and, indeed, this 
picture throughout is remarkable for its fine photography. 


ACTING ON THE HIGHEST. PLANE. 


Reference has been made above to the acting, which is on 
the highest plane throughout. Jewel Carmen as Angel, the 
girl crook, gives a most fascinating study and easily bears the 
acting honours in this picture. Never striking a false note, she 
is, without doubt, in her element in this particular réle, and 
we have a great character study accordingly. Playing opposite 
is Coit Albertson as George Johnson, the confidence trickster, 
and it is a long time since we have seen such really fine acting 
as this actor gives us in this particular production. The 
remaining members of the cast contain names well known to 
kinema-goers, such as Virginia Valli, who is exceedingly good 
as Evelyn, and Julia Swayne Gordon as ‘‘ Gentle Annie."’ All 
give of their very best and the result is a delightful picture 
which is sure to get over well with the general public. Stolls 
are to be congratulated upon their acumen in securing such 
a fine picture, which is certain to make money for the exhibitor, 
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FINE PATHE PRODUCTION. 


at 


Remarkable Drama of Kuial Life, _ 


Presented 


by Pathe. 


Strongheart, the Famous Belgian Police Dog, features in “The Silent 


Call,” an American production. An original theme 
with many thrills. : 


trade last week by Pathé Fréres, will be found, when it 

reaches the kinemas of this country, to lie in its 
exceptional and highly otiginal theme. Animal pictures have 
been fairly nun-erous during recent years, and have undoubted!y 
been most attractive offerings; but, with rare exceptions, the 
animal interest has always been “incidental to the story. But in 
this picture the star is undoubtedly the fine Wolf-hound (Strong- 


at (ag great attraction of ** The Silent Call,” shown to the 


SCENE FROM ‘ THE Sinent CAML.’ 


heart), who is torn between the call of the wild, which urges 
him te rejoin his pack, and his animal devotion to his master, 
The story is really constructed around the animal rather than 
the humans, and as such strikes at once an original note. It is 
a drama on distinctly novel lines, admirably produced, and set 
amidst the magnificent scenery of the Sierra region of California, 


THE UNUSUAL STAR. 


Strongheart, the famous Belgian police dog. who is featured in 
the film, has a very fine record and a lengthy pedigree. As a 
police dog he was constantly under discipline, and proved 
wonderfully intelligent. The records give numerous citations of 
his actions in capturing burglars and other lawbreakcrs. “He has 
also a fine war record with the Red Cross section of the Belgian 
Army, and is entitled to six Service stripes for meritorious 
service in the field for three years. He was slightly injured by 
shrapnel after the second battle of Ypres. And now, as filin 
star and actor, Strongheart adds further laurels to his fine record 
by his portrayal of real devotion to human kindness and fierce 
animosity to brutality. The intelligence and sagacity of the 
animal throughout the -picture is very remarkable, and almost 
canny in its reality. 
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THE UNUSUAL STORY. 

The story is an udaptation of Hal G. Evart’s book, ‘* The Cros- 
Pull,” a drama of humans and of beasts. ‘It introduces the dog, 
Flash, a cross between a grey wolf and a renegade sheep dox,. 
and graphically presents the life of the animal from his capture 
as a-cub to his growth as a faithful friend and companion of -his 
master, Clark Moran, a noyclist. So long as Moran was with 
the dog the influences of civilised life were paramount: -—But 
when Moran was compelled to leave for the city, on ‘business 
connected’ with his books, the primeval streak in the animal 
asserted itself. “He tock to the mountains, and his depredation. . 
among the live stock were serious. — His predatory instincts 
became so dominant that the ranchers offered a heavy reward 
for his capture. The dog is eventually trailed by Dad Kinney, 
a companion of Moran, is tried and condemned, but escapes to 
the mountains again, where he mates with Silver, a full-blooded 
she-wolf. Meantime Moran has completed his business, and as 
Betty Houston, whom he loves, is now engaved’to another, he 
décides to return to the wilds. “It so happens that! Betty: and 
ter father also journey to the mountains, the latter to make an 
investigation of the reck formations, . The professor falls into 
the hands of an outlaw band, headed by Ash Brent, and is held 
prisoner, whilst the villain pays special attention to Betty. Flash 
again comes on the scene, makes friends with Betts, discovers 
his master’s) whereabouts, and, his association with. mankind, 
reasserts itself. The animal had no love for Brent, and in a 
most powerful scene rescues Betty -from-his hands, and in a 
terrific encounter kills the villain. Moran and Betty aro united, : 
the professor is rescued, and the outlaw gang broken ap, 


THRILLING DRAMATIC EPISODES. 

There are several thrilling dramatic cpisodes throughout the 
story, in which Strongheart was always the central figure. The 
trial of the doy was a remarkably fine display of canine 
intelligence, in which capable direction was noticeable. ‘The 
scene in which his mate Silver and her cubs were destroyed 
was most effective and pathetic, but the finest thrill was in the 
climax, where the dog, with Jong pent-up anger, attacks his 
enemy, the villainous Brent, and eventually kills him. This is 
most realistic, and the terrific strugele of the unarmed man with 
the ferocious and very willing animal was a thrill of a vivid 
description. The acting was on a high plane. John Bowers 
was consistent and. effective as the novelist, and Kathlyn 
McGuire made ‘a charming Betty. A special word should) be 
viven to William Dyer, as the villain, for powerful acting 
throughout, and he spared himself nothing in the very fine fight 
with the dog, which made a fitting climax. Some delightful 
mountain scenery will give much pleasute wherever the picture 
is shown. Larry Trimble has done welt in direction, 

There will be an early release of this pieture, as Messrs, Pathe 
Frerés provisionally announce the date for February 12 next. 
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WHAT THE RENTING 


HOUSES ARE DOING. 


The Week's Trade Activities at a Glance. 


OSS Empire’s next picture is a Hobart Henley produc- 
M tion titled ** Star Dust,’ with Hope Hampton in the star 
part. It is due for trade showing early next month. It is 

based upon a novel by Fannie Hurst, which has drawn a great 
reading public in America, and thus it is anticipated that tlie 
picture will have a populwrity over here. There is plenty of 
incident in the picture to judge by its synopsis. The early and 
unhappy iarriage of a girl with a talent for music, her depar- 
ture from her home and vicissitudes with a theatrical company 
make up the story, which closes with her success as prima donna 
Fanny -Harst, the writer of the novel 
upon which the film is based, was the author of ‘* Humoresque,” 


and a happy marriage. 


the film version of which las appealed to such a wide public. 


Exploiting ‘‘ A Doll’s House.’’ 


An exploitation service book in connection with ‘A Doll's 
House,” the film adaptation of Tbsen’s famous play, in which the 
celebrated Nazimova appears, has been issued by the Allied 
Artists Corporation. Exhibitors whose patrons are familiar with 
the features of the celebrated screen actress will find within the 
service book many impressions of blocks that are available for 
advertising, reproductions’ of posters, and other pictorial matter, 
A full synopsis of the picture and sugeestions tor Press matter 
also accompany these. 


‘* The Crimson Circle.’’ 

Ti is not often that the Jay’ Press devotes a leading article 
to a film, but we noticed that one of the ** Daily Express ” 
leaders on October % concerned the Kinema Club Production, 
* The Crimson Circle? which Granger's recently showed to an 
enthusiastic trade and Press cathering. : 


EUROPEAN’S SHORT PRODUCT MANAGER. 


DWIN J. 
E SMILITIL, 
meaniteine 
director of Muropean 
Motion Picture Co., 


announces that Mr. 
J. Hagen has been 


appointed to the 
position of Short 
Product manager for 
the British Isles. 
Mr. Hagen was 
formerly European’s 
circuit representa- 
tive, and will work 
directly under the 
supervision of Mr. 


bs Pe OF 


Huropean’s 


Ditcham, 
gener] 
sales manager. Mr. 
Hagen has a lengthy 
and thorough know- 
ledge of the film 
business, and there is no doubt that Universal's Short Product 


Mr. J. Hen. 


will be popularised with exhibitors. 
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‘* Tdeal’s ’’ New Move. 


We understund that Ideal Films, Ltd., are about to try out 
a new method of bringing their productions before a big public. 
For the time being they are cut less for bookings than for 
exploitation in important key kinemas all over the country. They 
claim that by this system alone can the prosperity of the pictures 
be revived and the future of the picture theatres secured. Ds 
the way, the chormous public interest created by the beautifiu! 
Ideal picture, ** The Four Seasons,’ is being reflected in the 
big audiences which are Hocking to see tue picture all over the 
country. One of the most enthusiastic tributes in this sense has 
the Ideal Mr. F. D. Kendrick, the general 
manager of the Provincial Cinematograph Theatres, Ltd., who 
writes to the Ideal to say that this * 


come to from 
wonderful picture attracted 
ereat business at Manchester last weck.’’ 


Under Which Flag? 

According to ‘| New York Pictures, William Box and the 
Universal are said to be at issue regarding the production of 
* Under Two FPlags,” which the latter company has just release:t 
with Priscilla Dean as the star, About six vears ago Fox made 
the same story with Theda Bara, It is om the question ot 
Fox, with his 
for Enelish distribution, und 


is trying to compel the Universal to pay a price fer the rights 


foreign rights that the two companies have split. 
production, holds the copyright 


to release abroad. The situation is similar to the one existing 
between Fox and D. W. Griffith over the foreign rights to ** Th: 
The Universal is appealing to Will TT. Hays 
to have him act as the heed of an Arbitration Committtce to ge 


Two Orphans.” 
over the question und to make a decision, 
‘* Cabiria's '' Popularity. 


* Cabiria 
by the attendances at 


The reissued " scems to have caueht on amazinels 


if one aay jud the Hlectrie Palace. 


ore 
Bi 


Marble Arch, where it has been playing to capacity louses. 


So popular las this film proved that it is again to be shown in 
the same neighbourhood, and on October 28 it 
ivdefinite run at the Philhamnonie Hed. 
to achieve great historical accuracy. a point which will make a 


will beein an 
“ Cabiria 7 is) claimed 
good exploiting feature, especially in good-class districts. Recent 
investigations at the British Muscum prove the authenticity of 
its characters aud their part in the Punie wars which figure in 
the picture, 
but London releases will not take place until after the close of 
the Philharmonic run. 


The film is alrondy available for provincial releases, 


Vitagraph Reissues, 

Conmnencing next Friday, Vitagraph will be trade showing 
weekly for the next few weeks some reissues which were first 
shown in 1916-17. 
will be put out in the following order: ‘ The Message of the 
Mouse,” featuring Anita Stewart: ‘ Kitty MeNKay.? ** A) Prince 
ina Pawnshop and ‘f Crooky,’' *f Law Deeides,”” ** The Taran- 
tula, with Edith Storey end Antonio Moreno: ‘* Aladdin from 
Broadway,”’ Antonio Moreno: “ His Own 
People.”’ These will be released next year from April 9 onwards 
and are expected to find a geod reception. 


These have been re-edited and re-titlhed, and 


also featuring and 
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“*THE WHITE HOPE.’’ 


Fine Boxing Scenes and Beautiful Settings in Butcher's 


New Picture. 


Stewart Rome as a debonair heavyweight makes an attractive figure 
throughout the film, which if judiciously cut, should prove 
a successful offering. 


O the sporting kinema-goer a good boxing picture is only 

{ second in point of utiractiveness to one with a horse 
race as its central incident. Realising this, some picture 
producers whose films have been shown recently have drageed 
boxing matches in by the ‘scruff of the neck,’ so to speak, 
hoping to redeem oa story of poor construction by the fight 
incident. Mar. Walte: 
West is too experi- 
enced a producer to 
allow himself to do 
this, and thus one is 
conscious throughout 
of the boxing 
atmosphere in ‘t The 
White Hlope,’? for 
whose trade showing 
Butcher’s were 
responsible last week. 


A DEBONAIR 

BOXER. 

As may be imagined 
from the title, the 
bie contest is 
between the hero, 
“the white lope,” 
und oa dark-skinned 
opponent, who — is 
anything but a black 
despair. Of course, 
the blackamoor loses, 
but only after a stiff 


suddendy. and Delane cally at Asbury Court to see him aul 
promptly falls in love with Claudia, and she and her friend 
visit the training quarters. Some very attractive comedy i+ 
introduced ere, where Daddy Royce and Delane’s sparring 
partuers prepare tea for the two ladies visiting the quarters, 
thick bread and butter and pigs’ trotters being the sumunit of 
hospitality in the 
mnind of at least. one 
of the partners. 


THE EVE OF 
THE BATTLE. 
It is obvious that 
Claudia returns De- 
lane’s affection, but 
this much disgusts her 
aunt, Lady Marion, 
who is also perturbed 
at) Claudia’s refusal 
of the Duke of Dork- 
ing. She accordingly 
sugeests that Delane 
is only after 
Claudia’s money, 
and, making an 
appointment with 
Delane, points out 
the = difference — be. 
tween his standins 
and Claudia’s induc. 
ing him ta sien a 
letter releasing her 


fieht. Stewart Rome Scexe From ** THE Wire Hore.” This the aunt sup- 


is Jack Delane, ‘‘ the 

white hope,” and if he is in feature and form rather unlike the 
average heavyweight—with the exception, perhaps, of Billy 
Wells—he is an attractive figure, rather more like a *Vursity 
Blue. : 


PROGRESSIVE PUGILISM. 

Jack Delane has fought his way up the ladder of fame, and 
has qualified to mect Sam Crowfoot, the negro, for the heavy- 
weieht championship of the world. Durward Carisbrooke, Squire 
of Asbury, and a keen sportyman, has followed Delane’s carecr 
with interest. He offers him training quarters on his own 
estate, and here, under the keen eye of Daddy Royce (Joba 
McAndrews), an old pugilist, the ‘ 
preparations for the greatest battle of his career, 

Durward’s sister, Claudia, invited by the Duke of Dorking to 
become his Duchess, promises to give him her decision in a 
week, and retires to the seclusion of Asbury Court to ‘* think 


white hope’? commences 


it over”? Meanwhile, her brother has had to go to America 


plements by a lic, 
showing Delane in’ a poor livht. Thereafter the ‘* white 
hope’s 7? skill degenerates, and the big fight) is — fast 
approaching. Daddy Royce sees defeat facing his man, and 
realises that his only chance is to induce Claudia to be present 
on the night in question. By one of Delane’s sparring partners, 
tiekets are sent her with a note imploring her presence. She 
arrives with her brother, and Delane, who has had the worst 
of the first round, sees her and regains confidence, defeatiny 
is opponent in the fourth round. The aunt's objection is over- 
ruled and the two are united. 


The fight scene at the close is very well staged, and the 
boxing looks the real thing—free from superficialitics, | Some 
very beautiful settings, excellently photographed, enhance the 
artistic values, and the acting. of Stewart Rome, Violet Hopson, 
and John MeAndrews call for especial mention. With the 
action hastened in places, ‘* The White Hope ’’ should prove a 
successful picture, 
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AN ORIGINAL PRODUCTION FROM MOSS 
| EMPIRES. 


The ‘Eternal Triangle ” with.fresh and interesting complications—- 
: Bound to be a success wherever shown. 


HOUGH contsining many crudities that might easily have 

been avoided, and padded out with ltmps of superfluous 
* sob-stuff,”? the “Wife 
Against Wife,’ shown by Moss Empires’ on ‘Tuesday, can boast 


(alleved) hew ~ production, 
some outstanding features of originality, and:= is certain to be 
talked about Its chief merit, in) our 
opinion, is that it succeeds in freshening up the old ‘ eternal 


wherever it is booked. 


SCENE FROM.'S Wirk AGALNST WIFE.” 


trianele theme, and keeping us interested for once ia the man 
We are not allowed to discover 


in the first five minutes how eversthing will turn out in the last 


Won) taarriage question. 
five —and that, at acy rate, should count unto it for righteous- 
hess. Indecd, the fli presents a number of surprises, and at 
liany points when we think we sce the inevituble denouement 
at last, we are switched off to a new development of the plot. 
The author and his producer manage to excite our curiosity to 
the end-—and that without 


Given such chiaracters,”” 


wy overy undue strain on our 
credulity.‘ Wwe say, “such a course 


of events is decidedly net improbable.” 
(us 6O many of these * triangle 7 


The play does not 
plays do) violate human 
Several ingenious twists are given 
to. familiar situations, but the situations which result: are not 
logically conceived, The “* triangle *’ presented is not only 
somewhat different from the conventional pattern, but when 
(owing to a fortuitous incident) its possibilities are exhausted, 
a fresh triangle is imposed upon it, and the figure assumes 
another shape altogether. 


psychology at every turn. 


POSING A PRETTY PROBLEM. 


We begin with husband, wife and mistress. (It suits the 
author, for some reason, to indicate at the end that the second 
lady was never a ‘mistress’? but, as he more than indicates 
at the start that she could hardly have cseaped this position, we 
are inclined to be dubious.) The husband is in a tight corner 
torn between his love for the ‘* other woman’? and the demands 
What will happen? 
Will he buy some weed-killer and poison is extremely hard- 
featured partner? Or will he just take no notice of her, cleave 
to his new love, and chance the consequences? By the look of 
his wile it is quite conceivable that she will settle the matter 


of his spouse who refuses to divorce him. 
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herself by killing her rival (Emily Fitzroy, as Mrs. Dole, has 
all the bearing and demeanour of a potential iurderess. We 
scented tragedy whenever she appeared). But it is by none of 
thes devices that the author ‘tputs paid’’ to ‘triangle’? number 


one., Neither the wife nor.the mistress is called upon to  sur- 
render. It is the husband who ** goes out into the dark ”’—in 


this case, the darkness of death. But events have taken place 
too rapidly for the film to end at this point. A convenient heart 
discase neither completes the story nor settles the problem. The 
two women are left. Will they mect again; and, if so, in what 
relationship. 


ENTER THE SECOND TRIANGLE. 
This question opens up an opportunity for the introduction of 


With his dying breath the husband 
other to the care of a friend 


triangle 7? number two. 


has commended the Woman ’ 


who, unaware of her past, has fallen in love with her. The 
affection being reciprocated, it is not Jeng before another 
domestic menage is set up-—this time with the former ** mis- 


In this household is another woman --an 
assistant to the husband, who is a doctor--and complications, 


tress 7 ons the wife. 
hot foreseen when the second half of the play opens, soon arise 
to cloud the happiness of the young wife. But even these would 
have died a natural death if it had mot been for the re-entry into 
the story of Mrs.. Dole, now an impoverished widow. In answer 
to an advertisement she takes up the position of housekeeper 
She is the 
serpent in the new paradise, determined to poison the marricd 


at the doctor’s, looking more murderous than ever. 
bliss of her one-time competitor. First she arouses suspicion 
in the wife’s mind concerning the conduct of the husband with 
his assistant.. An innocent, and entirely meritorious, action on 
part her to whisper into her 
usurper’s ear, ‘Tt looks as though this woman is as close to 
your husband as vou were to mine.” 


the doctor’s vives occasion 
explanations ensue, and 
the housekeeper is hurriedly dismissed. But she has another 
If she can’t poison the wife's mind 
against the husband, she will poison the husband’s mind against 
the wife. With a triumphant flourish she produces a diary kept 
by her own dear departed, in which is written a confession that 


shot vet in her locker. 


completely destroys the girl’s character, and results in the doctor 
ordering her to leave the house and their child. As, however, 
the widow thoughtfully explains to her enemy that the entry 
in the diary has been forged by herself, and then gocs away 
leaving the book behind her, we are at a Joss to understand why 
the affair could not have been amicably settled without long 
But so-called 
sob-stuff "’ seems to be de rigueur in this class of play, and 
the dismissal and return of the wife is the cue for some maudlin 
with a che-ild 


drawn-out scenes of expulsion and reconciliation, 


“business ” who cries for his 


portrait.”’ 


“onaimmy’s 


A CERTAIN SUCCESS. 

This, and some other seatimental exerescences, mar a picture 
which, in many ways, is out of the ordinary. The grown-up 
characters are well drawn. and in nearly every case well inter- 
preted, As the yvoung wife and lover, Pauline Starke makes a 
pretty and appealing picture: Edward Langford is good as the 
doctor, and, as already mentioned, Finily Fitzroy stands out. in 
the character of a hard and designing villaincss. 

There should be many inquiries of Moss Empires for ‘* Wife 
Against Wife,’’ and we predict instant success for it when it is 
released. 
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Some of the leading Picture Houses 
which have booked “ Carnival ” 
reissue for 1923: 


Lonpon OperA House. 
MAJESTIC, CLAPHAM: 
PALLADIUM, BRIXTON. 
GLOBE, ACTON. 

BLuE HALL, HAMMERSMITH. 
SuPER, East Ham. 

SUPER, ILFORD. 

KINEMA, WEST EALING. 
Kinq’s, LEWISHAM. 
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> THE 


SMACR 


FILM CO. LTD. 


Controlled for 
Lancashire, Cheshire and N. Waves: 
E. GRATTAN MILLOY, 


28 Deansgate Arcade, Manchester. 
Phone; 7980 City, Wires: Milloy, Mc. 


Yorkshire and Lincolnshire : 


ASTRA FILMS LTD., 


5 Queen Victoria Street, Leeds, 
Phone: 22558 Leeds, 


South Wales and West of England: 
FLEET PHOTOPLAYS Ltd., 


Castle Circus, Torquay, and 
38 Charles Street, Cardiff. 


London and Scotland: 


THE COSMOGRAPH FILM CO., Ltd. 
74/76 Old Compton Street, W.1. 
Telephone : Gerrard 7612 (3 lines). 

Telegrams: “Ifselmig, Westcent, London.” 
213 Buchanan Street, Glasgow. 


Telephone: 3570 Douglas. 
Telegrams : “Dramatic, Glasgow.” 
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MOSS EMPIRES, LTD., 


PRESENT 


PAULINE STARKE 


in WHITMAN BENNETT'S 


Personally Supervised Production :— 


AGAINST 


WIFE 


A Dramatic Conflict of Love and 
Understanding against Suspicion 
and a Woman’s Jealousy. 


PROVINCIAL TRADE SHOWS : 
GLASGOW—NEW SAVOY—Tuesday October 31, at 11: a.m. 
CARDIFF—EXCHANGE—Friday November 10, at 3 p.m. 
NEWCASTLE—TYNE T.—Thursday Nov. 16, at 11-15 a.m. 


At each Trade Show the feature will be 
Preceded by «a Selection of 


JOE ROCK COMEDIES. 


Gems of Sparkling Wit and Humour. 


Exhibition Rights controlled by 


MOSS EMPIRES LTD. 


24 Denmark Street, London, W.C.2, 
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11H 


Important Notice ! 


De ee ee 


Adelqui Millar Productions beg to 


announce that 


PAGES of LIFE 


featuring 
Evelyn Brent 
in a dual role ———————— and 


Luis Hildago 


has been sold for release on the 


British National Programme 


16 


Butcher's Film Service, Ltd. 


Camera House, Farringdon Avenue, London, E.C. 4. 


Phone: Holborn, 5995 (5 lines) 
Wires: Butchilms, Fleet, London. 
Cables: Butchilms, London, A.BésC, 5th Edition 
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THE BLACKPOOL 


CONVENTION. 


(By WM. HY. HUISH.) 


URING the holding of the trade convention at Blackpool 

I was asked on several the trade was 
represented, and had to admit that the organisers were 
disappointed in the attendance; yet, at the same time, those 
present representing the exhibiting end of the business, though 
comparatively small in numbers, directly and indirectly repre- 
sented a large number of exhibitors and very large interests. 


oceasions how 


Where Was the Renter? 

There is no doubt, however, that in spite of the apathy 
displayed by such a large number of those connected with the 
industry, those who did attend have expressed themselves not 
only perfectly satisfied with the arrangements, but they consider 
the functions were in.every way a great success. The many 
impressions expressed to me by some of the prominent members 
of the trade may be of interest to my readers, and to judge from 
what I have heard, the paper by Mr. Reginald Yorke and the talk 
by Mr. Barrington Hooper were generally considered by those 
who had heard these gentlemen as the case for the exhibitor, 
and the very strong arguments put forward by both of them 
were arguments for the renter and not the exhibitor to answer. 
The question, therefore, put to me 
the renter? 


on all sides was, Where is 
Why is he not here to answer for himself? 


Mr. Lapworth’s Paper. 

The talk by Mr. Charles Lapworth was very much appreciated 
by everyone I spoke to, and this gentleman made a lasting 
impression on all of us, and there is not the least doubt that 
his talk was most interesting; but those who had met Mr. 
Lapworth for the first time were more impressed with the man 
than with what he said, not because what he said was uninterest- 
ing, but because, as one exhibitor put it to me, his.talk did not 
seem to lead you anywhere, and at its conclusion left you feeling 
like Oliver Twist. I look upon Mr. Charles Lapworth as one of 
the most learned and able men in our business at the present 
moment, and I am disappointed when I know, if he had chosen 
to do so, he could have made his talk far more convincing to 
the exhibitor. I would be the last in the world to hurt the 
feelings of Mr. Lapworth, knowing that I was responsible for 
bringing him to Blackpool to talk to the trade, but I would be 
failing in my duty if I did not let Mr. Lapworth know what is 
in the other fellow’s mind. 


Indifference of the London Trade. 

There was a very strong feeling expressed by many of the 
exhibitors that the reason so few renters had put in an appear- 
ance was in consequence of the Convention being organised by 
the C.P.M.A. I am not in a position to say if this is so or not, 
but it was remarked to me many times during the Convention 
that there was not a single member of the K.R.S. present, and 
I was asked if they had been invited. My reply was that this 
organisation had been officially invited through their chairman 
to be represented at the Convention, and also several prominent 
anembers had been personally invited. It is regrettable that any 
section of the industry should not desire to co-operate on an 
occasion such as this, and I sincerely hope there is no truth 
in the rumour that was very prevalent during the two days of 
the Convention, viz., that a section of the trade in London had 
thrown cold water on the effort that was being made to organise 
this Convention.. In fact, one gentleman who had journeyed 
from London to be present at the Convention admitted that he 
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had been approached before he left London and had been told 
that it would be interests not to be present at the 
Convention. This gentleman, however, having a mind of his 
own, desired to see for himself, and therefore made his first visit 
to Lancashire in order to judge the Lancastrian on his native 
heath, and before this gentleman returned to the South he 
oxpressed himself as perfectly convinced that the powers that 
be in London either do not or will understand the 
temperament of the men in the North. 


to his 


not 


A ‘ Worth While ’’ Convention. 

What is the general impression, I will be asked, of those 
attending the Convention? Well, there is only one answer, ‘ It 
was certainly worth while,’’ and there is a very strong feeling 
that in the very near future, Lancashire and Yorkshire, so far 
as our industry is concerned, will become more consolidated, 
and when those gentlemen in London who control the renting 
end of the business have time to read the very full and exhaustive 
reports of the proceedings at the Convention which appeared in 
last week’s Fitm Renrer, and they consider further that 
Lancashire and Yorkshire between them represent 55 per cent. 
at least of the U.K. rights, they will realise that, as a business 
proposition, it would have been worth their while to have been 
represented at what has been acknowledged to be (by those out- 
side the Association who were responsible for its organisation) 
the most successful and business-like Conference the trade has 
ever experienced in this country. 


” 


RENE GUISSART JOINS GRAHAM 
WILCOX. 


Celebrated Cameraman to turn for ‘‘ Paddy the 
Next Best Thing.”’ 


RAHAM WILCOX 
G Productions are 
to be congratu- 

lated upon their capture 
in securing the services 
of René the 
celebrated = cameraman 
who is now engaged in 
turning for ‘‘ Paddy the 
Next Best Thing.”’ Guis- 
sart is a genius, and his 
wonderful work in con- 
nection with ‘‘The 
Bohemian Girl ’” will be 
remembered by the 
trade. Seldom, if ever, 
better photography 
Been seen on the screen, 
end in securing the ser- 
vices of such an expert, 
the Graham Wileox Co. 
have for them. 
selves the perfect photo- ; 
graphy they are making a feature of in this production 


Guissart, 


has 


assured 


RENE GUISSART. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Trade Show Laggards—A Bolton Opening—Changes in the Trade—Clearing House 
for Manchester—‘ Romance of History’’— Special Songs 
for a Milloy Film. 


HE trade finds it hard to rid itself of bad habits. One oc 
these, on the rentive side. is unpractuality ino starting 
trade shows. Tt is the exception rather than the rule 
to begin at the advertised time. and vet it cught to he so easy 
The renters sav the delays aps ceeasioned in’ the 
to vive them oa fair chance to 


On the other hand, 


to do so, 
interests of lageard exhibitors 
seo the first parts of the films screened, 
the supposed Iiceud exhibitors ask. ** What ts the use of vetting 
to trade shows at the stipulated time when they rarely stort 
then? Tt should that if the senters would 
the hard and fast role of starting their trade shows at the adver. 


be realised make 
tised time, despite the size of the audience, the showimen would 
make a practice of attending to time in their own interests, ts 
otherwise thes weuld amiss some parts of the pictures, This 
With the 


present state of affairs the time of mony earnest shawmen is 


would be to the general satisfietion of everyone, 


being sacrificed in the interests of unbusivesslike people who 
do net orenlise thea punctuality is a virtue, 


A Bolton Opening. 

To-day (Saturday) the Didte 
opered at Bolton by a prominont Teal gentleman, Alfred) Piling, 
J.P. This hallo whieh Dhave previously deseribed as anew ome, 
is rediiv an old) one modernised, 
Tempernnce Hall The Rialto is owned by Mesers. Northern 
Combines. Ltd. whoo are also proprietors of the Picturedreome, 
Stretford, end the Rialto. Wall. Mr. Frank Barnes, who is 
located at Stretford, is the eeveral maar re 


Picture Phastteuse is to he 


It was originally nemed the 


Changes. 

The Majestic, Whitworth Street, one of the oldest city halls, 
has now been aequired from W. 2B, Holt by the Millward) Cir. 
euit, Whose other enterprises Include the Crescent, Hulme. and 
the Seala, Withineton. The old practice ef serving afternoon 
ter to patrons is to be revived here. 

There has been a change at the Grosvenor, where Mr. Arthar 
Sellars, late of Blackpool, is now installed, 

From the Casino, Rusholme, Mr. Hipwell has departed to take 
up the reins of the Criterion at Walkden. ; 

Mr. J. Gartell has been appointed te the position ef advertis- 
ing manager at the Piccadilly, Manchester. : 

Mr. Wheeler, who was previously manaver of Kilner's loeal 
branch, is now acting as representative of Provincial Productions. 


Film Clearing House for Manchester. . 

Film Clearing Houses, Ltd., whose scheme for economy in 
distribution of films was fully dealt with in our last weck’s 
issue, are extending their activities to Manchester: Premises 
have been secured in Corporation Street, and Mr: Booth, of this 
concern, is hoping to put his scheme in operation here within 
the next two months. : 


First National News. 

Mr. Charles Bennett, the local First National chief, has just 
retumed from Londen, where he dius been attending his firms 
convention, He has brought back a budget of news with which 
he is anxious to reaale exhibitors who call on him. Particular 
points of interest are the facts that he will be showing regularly 
each Wednesday for the next two months at the Thentre Royal, 
and that *f ast is West,’ with Constance Talmadve featured, 


and Jackie Coogan, in “Oliver Twist."" will be arnong_ his 
exhibits. 


He says that exhibitors who are interesting their patrons in 
the Talmadge protégé competition can have all the latest 
ivermedtion which affects their aren if they will apply to him. 
In some cases the photographs of competitors who have been 
so far successful will be available. 


‘* Romance of History.’ 

Miss Seligminnn, of the Clarion Film 
delighted at the favetmible reception which has been accorded 
 Romanee of Hisory* and the subjeets which this series 
cinbrace are likely to find places in many local programs. This 
ie the type of pieture to be fostered for the good of the industry, 
ior it combinos educition with entertainment, which the sathori- 
Tn a week or so 


Ageney, is highly 


ties are frequently urging should be done. 
Miss ScHemann will be presenting other “Romance of History” 
items. One of the players in these films, lw the way. -is Mr. 
Mirray Graham. a Manchester mii, at one time identified with 
Mr. Reiter Bows’s theatrical companies, 


A Novel Historical Film. 
picture ofa 
which Jas heen on 


An historical somewhat differsnt nature 3 
“Through Phree Reigns,” view at the 
Oxford Picture House. Prior to general release, this is touring 
the PCLT. Halls. but will be available for other serecnings in 


January. 


Special Songs for Milloy Film. 

Tn connection with ‘* What Love Forgives.”” the film whieh 
Mr. E. Grattan Milloy will submit at the Theatre Royal on 
Tuesday morming next, two special songs have been written by 
A. Stanbury. who is on Mr, Millew’s staff, and these ean be had 
free of charge by exhibitors who care to apply for same. They 
are entitled ** What Love Forgives.”’ and ‘ Holding Hands with 
Helen.’ ‘* What Love Forgives is a production with an all- 
star east, and belongs to Milloy’s independent output. 

I would also like to mention that Mr. Fred Stanbury. Mr. 
Milloy’s very popular representative, has had a nervous break- 
down and has been ordered away for a month's rest. All 
Laneashire readers will join with me in wishing him a speedy 
recovery. 


RULLDOG DRUMMOND 
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MANCHESTER KINEMA TRADE CARNIVAL 


An Effort for Trade 


HE third Manchester Kinema Trade Carnival, which took 
place at the Ice Palace, Cheetham Hill, on Wednesday 
evening last, was uot quite so well attended as its prede. 

cessors, but, nevertheless, in some ways it was an improveinent 
on them. Whether it achieved its object of raising a consider- 
able sum of money to assist the Manchester and Salford 
Hospitals’ Fund and the local Trade Benevolent Fund, will be 
revealed later. Screen notabilities on this occasion were very 
searce, and Mr. Whyndham Standing, of *t Smilin’ Through “ 
fame, and Mr. Hargreave Mansell, who appeared in ‘ Dick's 
Fairy ’’ and other films, were the onlv two present. 

There were few trade visitors from other parts, and on tlic 
whole the industry was not strongly represented. The Chicf 
Constable of Manchester (Sir Robert Peacock, M.V.O.) attended, 
the Mavor of Salford (Alderman G. Barker) and the Mavoress of 
Salford were also present and distributed the prizes to the 
successful competitors. Specialities on this occasion included 
the sclection of six ‘* Talmadge protégé’? aspirants from the 
ladies present, who were immediately and in the presence of the 
audience filmed. Mrs. Bonrrdman, wife of Mr. FE. Bourdman, cf 
the Palais de Luxe, Chorlton, was among those chosen, 

The Grand Parade took place, as usual. at midnight and was 
a picturesque sight—beauty, artistry, novelty and humour being 
effectively blended in the costumes worn. Sir Robert Peaeack 
and Mr. Whyndham Standing were on the judging committees, 
and their selections for awards included a number of people 
prominently connected with the trade in these parts. Tn the 


and Public Charities. 


humorous aceon those successful were Harry Clegg (Whitehall, 
Openshaw), as ‘* Widow Twankey,’’ and little Dorothy Hall, 
the young daughter of G. Hall (Princes, Openshaw), quaintly 
and cleverly Miss Seligmann, 
manageress of the Clarion Film Agency, was once again among 
She was artistically clad as ** Aladdin.” 
Perey Whiteley (Triangle Picture House) and Mrs. Whiteley 
both won prizes. The latter, who was costumed after the etyle 
of the bride in ‘S Smilin’ Through,’’ won a cheque for 10 
wuineas, presented by the First National Pictures, Ltd., and 
was loudly cheered when she handed it back for the Hospitals* 
Fund. A. EE. Wheeler (Provincial Productions), in Red Indian 
costuine, was also a prize-winner, 

The value of the prizes for this function must have excecded 
vreatly anything given at the two previous carnivals, and com- 
prised useful and ornamental articles, in silver for the most 
part. Among the donors of special prizes were Mr. F. Norman- 
Wright (managing dircetor of the Frum Renter axp Movina 
PrerurrE News), Councillor W. Millward, ‘t Beacon Carbons,”’ 
Messrs. Lewiss and Mr. W. A. Taylor. 

After handing over the prizes to the winners the Mayor of 
Salford said some nice words about the kinema trade, the 
members of which, he remarked, always rallied to the aid of a 
good cnuse. He is in favour of the abolition of the tax. The 
Committee responsible for the arrangements of this affair worked 
exceedingly hard and deserve praise for the efforts. The financial 
results will be anticipated with interest. 


dressed as‘! some chicken.” 


the prize-winners. 


“FROM MANGER TO CROSS” FOR 
MANCHESTER. 


ANCHESTER is to have the honour of the first provincial 


presentation of the famous film ** From Manger to 
Cross,’’ which, after being exhibited to 600.000 people 


in the Albert Hall and Queen's Hall, London, 
vincial tour at the Oxford Street Picture House on November 6, 

The picture was made in the Holy Land—the only Biblical 
story that has ever been produced in that country—and, although 
the British Board of Film Censors do not approve of any picture 
in which the figure of the Christ appears, this picture not only 
received their support, but also that of the London County 
Council, which makes a condition of its licence that only films 
approved by the Board shall be shown at the theatres under its 
jurisdiction. A epecial permission was granted on July 11 Jast 
in a report of the Theatres and Music-halls’ Committee of the 
Council. 


begins its: pro- 


A Bishop’s Tribute. 


It is interesting to note that « on Good Friday last the Bishop 
of London, speaking at the Tondon Pavilion after seeing the 
fitm the day before, said it was eo. great that ‘‘ nothing, not 
even the Passion play of Oberammergau, brought home the life 
and work of Jesus as did this great film,”’ and on fhe Fiaster Day 
following | referred to it at great length in his Sermon. dn. St. 
Paul’s Cathedral. 

The Provincial Cinematograph _ Theatres, of which Tord 
Ashfield is the head, ‘are so impressed with the magnificerit 


Google 


drawing power of this film that they have decided to cpen the 
autumn season with this film on November 6 at the Oxford 
Street Picture Theatre for one week, thereafter. showing it for 
vesimilisr period at their theatres situated all over the country. 

Mr. Yeend King, Vice-President of the Royal Institute of 
Painters in Water Colours, was so struck by the picture, which 
Se saw at Queen's Hall, that he has painted a very remarkabl> 
picture of a from the film -Christ on the Mount of 
Olives. This is now being reproduced in colour by the Medici 
Society, for sale throughout the country, and will be the greatest 
art effort m the history of the film industry. Its publication 
will coincide with the opening of the autumn season for the 
film. 


scene 


Ireland Demanding the Picture. 


Captain R. Henderson Bland, who plaved the Christus in the 
film, has written a book illustrated by scenes from. the film, 
forming the most amazing confession of an actor vet written. 
This will be published by Hodder and Stoughton on November 3. 
and will contain a foreword by the Bishop of London, who says : 

“TIT thought the film, ‘From Manger to Cross," most 
touching—nothing could exceed the reverence with which it was 
produced. I hope. that the message it contains will: so home to 
the hearts of many thousands.”’ 

Meanwhile all Ircland is demanding this film, which the Free 
State Government are anxious that the people should «ee. /In 
Wales, too, there is a big demand for it, and from the Highlands 
of Scotland many letters have been received by Sit H. Trustram 


Eve, to whose foresight and ‘publie- spirit is due the ‘fact that 


the people of this country owe the opportunity of secing g° Alm 


that has s sw wayed the millions all over ‘the w ofld. 
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City Reconstructions—Mental Hospital Kinemas—For Ex-Service Men—Broadcasting— Screen and 
. Politics—Timely Co-operation—‘‘ My Boy ”’ Stunts—A Five Months’ Run— 
‘« Giant Specials ’’—Mitchell’s Latest. 


: XCELLENT progress is being made with the various 
E Birmingham kinemas that are being reconstructed, and 
in at least two instances Christmas’should mark the re- 
-opening. . Near the centre of the city the erection of Pringle’s 
Palace, Gooch Street, and also the Bristol Street Picture House 
is well advanced. -In both cases the proprietors anticipate that 
December will find the enlarged and more modern halls open to 
the-publie again. 


Mental Hospital Kinemas. 

The screen is rapidly becoming an institution in our mental 
hospitals. Birmingham’s lead has now been followed by the 
authorities at the Burntwood Hospital, near Lichfield. Mr. 
Charles: Hutchin, of. Walturdaw’s, informs me that he has just 
-completed ' negotiations for the. electrical and — bioscopic 
machinery at that Staffs. institution. It will be recalled that 
-Mr. Hutchin was also responsible for the installations for the 
Birmingham Corporation at both Winson Green and Hollymoor 
‘Hospitals. : 


For Ex-Service Men. 

Those unfortunate ex-service men render it 
necessary for them to receive treatment at the Cannock Chase 
Pensions Hospital will this winter enjov kinema shows within 
that institution. The Birmingham Alexandra Musical Society, 
who throughout the war and ever since have regularly given 
concerts at the various Midland military hospitals, have raised 
the funds necessary for the Cannock Chase Hospital. In addi- 
tion they have succeeded in inducing Senator Marconi to provide 
a wireless receiving set for the ex-service patients so that they 
may share in the jovs of the broadcasting of concerts. 


whose wounds 


Broadcasting. 

Now that the Postmaster-General has definitely agreed to 
issue broadcasting licences, Midland exhibitors are manifesting 
a keen interest in the Marconiphone. The first exhibitor in this 
area to place contracts for installations was that astute show- 
min-Mr. FE. Hewitson, of Smethwick. During the past fort- 
‘night, I.am informed, at least half-a-dozen other exhibitors have 
.booked Mareoniphones for their halls. These include the Villa 
:Cross:and: Harborne Picture Houses, Birmingham, the Redditch 
‘Public Hall and.the Dudley’ Empire. 


Screen and Politics. 

A Topical Budget cameraman came to Birmingham on Friday 
last. to film eight of the 5,000 Midland entrants for the Norma 
Talmadge 


competition. . Before he had completed. the task in 


Calthorpe Park he received orders to ‘shadow Mr. Austen 
‘Chamberlain, the Leader of the House, who was defining his 
policy to his chosen flock at the Midland Conservative Club, 
Birmingham. 
Timely Co-operation. 

Exhibitors often complain that renters render them. little 
assistance-in the presentation of features. Mr. J. W. Wilson, 


Digitized by Go ( gle 


of Pathé Fréres, however, set himself the task of finding out. 
whether exhibitors will appreciate help from the renters. This 7 

weck, for the first time in history, the Futurist Theatre and (| 
the New Street Picture House tempted the public with the 6 


same feature. Jackie Coogan’s latest release, ‘‘ My Boy,’’ has 
been running concurrently at both houses, and, in addition to i 
a highly attractive window display, Mr. Wilson helped to put 
this star attraction over by the distribution on Monday last of 
10,000 ‘* Jackie Coogan ’ F 
in the centre of the city. | 


cut-outs and biscuits to the public 


‘* My Boy ”’ Stunts. 

Mr. Charles Williams’s specia! stunt for ‘‘ My Boy’’ week 
has been the free distribution of Jackie Coogan biscuits to the 
patrons of the Futurist Café, while at New Strect Mr. McAvoy, 
in addition to a special entrance hall display, adopted the news- 
boy stunt. Attired as ‘‘ Jackie,’ a boy paraded New Street 
carrying an imitation contents bill last week-end, which read : 
‘* Jackie Coogan lost. He will be found at the Picture House, 
New Street, on Monday next and during the week.” 


A Five-Months’ Run. 

After ‘* Peck’s Bad Boy’s ’’ record in this territory, one is not 
surprised to hear from Mr. Wilson that ‘‘ My Boy ” will be 
running in this area for the next five months. In Birmingham 
alone 37 runs have been secured for this wonderful feature, half 
of them being for six days. Following the decision of the three 
great boxing contests at the Albert Hall, exhibitors tumbled over 
one another to secure runs of Pathé’s single recler of the trio 
of fights. Here again Mr. Wilson adopted a novel idea. Attached 
to the leaflet sent to all exhibitors by means of a seal was a 
postcard for quotations for runs. 


“Giant Specials.’’ 

Calling at the Birmingham office of the Fox Film Company, 
I had the pleasure of meeting Mr. T. P. Rothwell, the firm’s 
special representative from the Head Office, who is visiting the 
Midlands to boost those giant specials, ‘‘ Nero’’ and ‘* Monte 
Cristo.’”. The number of inquiries and the business on hand in 
regard to these special features: will, he says, keep him in 
Birmingham for the next two or three weeks. Mr. Myers, the 
Midland manager, regards ‘‘ The Fast Mail?’ as‘one of Fox's 
strongest ' forthcoming ’ offerings.’ This is described 
fastest succession of thrills ever seen on the setcen. 


Mitchell’s Latest. 
Mr. Maurice Mitchell, of Mitchell Exclusives, is now offering 
On Sunday Jest 


many exhibitors witnessed the trade screening of ‘Six Pe 


, 
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as -the 


several Rose Film Company's : productions.’ 


Four,’’ which features Wm. Russell,- at: the, Scala, and 2 
Andre Knox in ‘*The Miracle of Love.” To-morrow: W 
another Rose feature in ‘‘ Dangerous Talent,” $ta 


exhibitore at the Seala, 
Mitchell advises exhibitors in search of good comedies-to i 
the two-reel Ben Turpin comedieg he is offering. for release 
March. 


Margarita Fisher, will await 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Ex-Service Film Men’s Annual Dinner—Renting Changes—A Big Draw at Bradford—A New Bentley 
House—Co-op. as Kinema Proprietor—__Minor Mems. 


annual dinner and social at the Kinematograph Exchange 
on Saturday, November Ub. which is Armistice Day. 
10s. Cd.oand singles tis., and: Mr He A. 
Whincup advises early application, as Che accommodation at the 


T THE Ex -Servicomen in the Leeds trade are to hold their third 


Double tickets are 


Exchange is only limited, 


Changes on Renting Side. 

There are more interesting changes on the renting side to 
this week. My Harry Miteliell has) taken 
mandvement of the Leeds branch of the Neville Bruce Film 
Service, who-e offices are in Lowerbend Row, 

Mr. Leo Marr has taken over the Yorkshire and Lincolnshire 
territery with Shadow Plays, working from the efiice of Me. 
Booth Grainge, Mercury Film Service, Film Touse, Mill Wil. 
* Hearts Divided’ A Soul in Torment, a reissue of ‘ Nero,’’ 
the big spectacular film, and a Pimple burlesque Gf ‘The Three 
are some of the numerous attractions, 


report over the 


Musketeers 

Mr. Willian Leverton, popularly and fatiliarly known in the 
Exchimee as ot Ma Friend? his now opened offices for his firm, 
the Revent Film Service. at Ja, Queen's Arcade. Te is assisted 
inside by Miss Torper, formerly of the New Century Film 
Service, 


A Charity Concert. 

Another Sunday concert for Leeds charities has been arranged 
for the Scala Theatre on November 5 by the Cinema Guarantee 
Fund for Leeds Charities. Chairman, Alderman Willey. who 
is supported by Mr. J. BL Tidswell, Saul Harrison, Cyril Last. 
W. OW. Jay, and other well-known people in the business, Your 


support is solicited. 


A Big ‘‘ Draw ” at Bradford. 

Under the enterprising direction of Mr. Leonard Denham, the 
Theatre Royal Picture House st Bradford, now managed by 
Mr. Harry Heath, formerly of York, continues to make headway. 
* Man—Woman—Marriage " was the attraction last week, and 
so sueeessful was. the screening that it has. been retained for 
this last week. The idea of staging a popular variety act has 
preved very popular at this house, 


Another Kinema for Bentley. ; 

Sehemes for new kinemas continues to be. prospected, 
near Doncaster, is te have another, picture theatre on a -ite 
at the comer of Askern Read and Daw Lane—in the inidst of 
a thickly populated district. Details of the scheme have not 
yet been worked out, but a building like the Balhy Cinema, 
with one or two shops in front, is favoured. The cost will be 
about £6,000, and building operations are to commence next 


spring. 


Tentley, 


A Great Fight Film. ; 

Pathé’s film of the Moran-Beckett fight had a rare ‘* good 
Press last week-end, and Yorkshire, exhibitors were quick to 
realise it, Mr. A. TF. Tinker having to answer numerous 
inquiries carly last Priday morning, and heing kept very busy 


Google 


over the week-end. 
fieht filma, as not fora lone time has there been sucha 


Mr. Tinker put the film throveh for exhibitors fast week-end, 


The public will be very keen to see this 


“ set-to.” 


and it was voted the best fight fla seen for some lone time. 


Walter Foster—‘‘ One of the Best.”’ 
Mr. Walter) Foster, for the last five 

licensee of the Newtewn Picture Palace, Leeds, one of the best 

known exhibitors in the city, a popular personality with a long 


years manager and 


and henourable record in drama, variety. and pietures, in which 
latter activity he dias always booked his own pictures, has 
with this suburban house for ao very 
gecil reason, and is open for engagement, Mir Fester’s many 


severed his) connection 
fiends in the business will wish to see him again in possession 


of the reins of management, for he is tt one of the best," 


’ 


‘* Co-op.’’ as Kinema Proprietor. 

The Dewshiny Co-operative Society are entering the kine: 
iatcuraph trade, having decided to run pietures at their hall, 
It is not vet amatde clear wheter, in addition to collecting: Enter. 
trinments Tax, they will pay a divi’ on tekets sold for their 
show. The local exhibitors are showing ne resentment provided 
the ** Co-cp.* enters in fair competition, 


Single-reelers. 

Mr. B. Dade, of European) Motion Pictur. s, who showed a 
splendid attraction the cther day in‘ ‘The Man Who Made His 
Own Wifes’ has six other big attractions for trade show, one 
aoweek, along with a comedy, 


Minor Mems. 

Wateh for Ralph Tanbury’s fortheoming announcement ofa 
trade show date for Hali Caine’s ‘* The Prodigal Sen,’ another 
Coleby production, featuring Stewart Rome. 

A Tweeds educationist who saw ‘* Romance of | History,’ 
sereened by Booth Grainge, of the Mercury Film Service, last 
Friday, said the film ought to be shown in the schools in history 
lessons. 

Mr. G. WW. Johnson, of the Premier Agency, acting in) York- 
shire for Fuller's Exclusives, has arranged a trade show at the 
Exchanse for October 81 of ‘ Mother Eternal,” a very human, 
heart-string pulling film all picture-goers will enjoy. ; 

The reissue of “ Camival ? is in bie damand from A.C. J. 
Wainwright. who represents Grattan Milloy in’ Yorkshire, 


Presentation to ‘‘Charlie’’ Bush. 

The numerous friends of. Mr. Charles Bush. late manager of 
the City Cinema, and a well-known personality in’ the theatrical 
world of Leeds. who contributed to a testimonial to him on his 
leaving Leeds, will Le interested to know that Just week a hand 
some. timepiece and a cheque for £50 was duly presented to 
him, the gilts being handed over by ao small deputation con. 
sistiie of Alderman Arthur Willey. Mr. George Chambers and 
Mr. Fred Roberts. Mir. Bush. by the way. is naw nieaimger of 
the Grand Theatre at Oldham, 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


Organisation of Picture Shows for Children—Film Exhibition on an Atlantic Liner—Decorative Additions 
to the Broadway, Bootle—Health and the Kinema—F.B.0.’s Record— 
Court Charges. 


ROM Wallasey comes a suggestion that the organisation of 
F picture shows for children is an urgent social need, In 
the report on the annual Jocal school examinations for 
admission to tle secondary schools, compiled by the Dircetor of 
(Mr. TT. Samuel) for the Wallasey Edueation 
Committee, this view is expressed. Tt is put forward in the 
course of a criticism on papers submitted in respect to essay 
writing. ‘The criticism is to the effect that many cf the stories 
were silly, and showed elearly the bad influence of the sensa- 
tional film drama upon voung and sensitive minds, 7 observe 
that a loenl paper remarks that it is recrettable that so many 
sehool children are allowed to attend picture houses frequently 
Will managers please note? 


Kdueation 


and indiscriminately ! 


Film Exhibition Aboard Ship. 

I had the privilege a few days ago cf witnessing a film exhibi- 
tion aboard an Atlantic liner, Tt was on the, Canadian Pacific 
Company's steamer, Montelare, and the film screened depicted 
the crew carrying ont boat drill, together with the progress made 
the time of 
deviecs for the launching of lifeboats. 
attended by Board of Trade officials, proved highly interesting 
and instructive. [To am informed that the film is to be shown 
at kinema performances on all the Canadian Pacific vessels while 
crossing the ocean, 


from wooden ships to the present) in’ various 


The show, which was 


. 


How to Lower Lifeboats. 

A picture demonstrating the adyvantazes of the Graham single 
davit, providing a safer and more expeditious methed of lowering 
lifeboats, has been screened at fhe Scala, The inventor of the 
davit is Captain Jchn Graham, a Liverpool shipmaster, 


New Decorations. 

The patrons of the Broadway Picture House, Bootle, have 
ureatly admired the latest additions in the decorative scheme. 
The large and well-appointed vestibule has been completed in 
the Empire style, the side panels being of a delicate floral design 
in keeping with the general scheme. A hand-painted frieze in 
Wedewood style, with a similarity to Flaxman, skirts the 
suminit of the pilasters, the eapitals of which are decorated in 
desiens of metal, The frieze includes — artistic 
characterisations of music, comedy, mirth, tragedy, industry, 


antique 
engineering, science, cte. 


Health Week at Bootle. 

During Health Week in Bootle the managers of the local 
kinemas gave much valuable assistance. The Health Committee 
are vreatly indebted to them, and particularly to Walter Scott, 
who lent the Gainsh-rough Picture House, Knowsley Road, on 
four occasions, 


F.B.O.’s Record. : 

At the Kinema Mxchange Fearnett, of F.B.O., has held trade 
shows during the past seven days of * The Secret Four’? (Eddie 
Polo), ‘! The Millionaire (Herbert Rawlinson), ‘ Nobody's 
Boal? (Marie Prevost), and *t Sure Fire (Foot Gibson), Net 
abad record! ; 


Court Charges. 

Edmond James Francis, licensee of the Aigburth Road 
Kinema, was summoned at the Liverpool Police Court for failing 
to have a fireman on the premises half-an-hour before the open- 


Google 


ing, and a similar period after the close, of a performance on 
a date specified, when a visit was paid to the establishment by 
the police. The magistrates impesed a penalty of £5. 

At the same Court two charges: were preferred by summons 
against James Norman, licensee of the Park Palace Picture- 
drome, Mill Street, in the south end of the city, (1) of not 
having had a fireman in uniform on the premises, and (2) of not 
having had a spool of reels covered in’ accordance with the 
regulations Jaid down by the Justices. It was stated that a 
fireman was actually on duty at the time in question, but the 
offence consisted in the fact that he was in plain clothes. The 
Bench was informed by Chief Superintendent Oakes, cf the 
Liverpool Fire Brigade, that it was absolutely necessary the rules 
of the local justices, which had the appreval cf the Home 
Secretary, should be obeyed by persons who held licences te 
carry on publie performances such as kinema shows, 

Alderman John Lea (Chairman of the Benely described the 
offences as being of a serious character, and said there would be 
a fine of £5 in both cases. 


“ TRYING OUT ’* SUPER PRO- 
DUCTIONS. - 


First National’s Policy Again Proves Successful. 
| Faas up their new poliey of ** trying out" super. 


preductions in big key cities and advertising them direct 
to the public, First National inform ous that ** Man— 
Woman —Marriage " has met with stupendous suecess all aver 
the country. 


The fresh attendance records which were created 
by" Sinilin’ Through" when that picture was released ino this 
manner have been equalled, if not passed, by the new produc. 
tion, and messages from such critical cities as Glasgow, Cardiff. 
Neweastle, Manchester and Birmingham, report unprecedented 
business, all houses having played to capacity during their runs. 

Once more First National lay stress on the fact that their 
pelicy is not one of hiring legitimate theatres and taking the 
profit away frem the exhibitor, but of premier runs at picture 
houses so that exhibitors throughout the country will have the 
opportunity of judging from the box-offiee returns of brother 
showmen the drawing power of First National supers. 


REQUIRED, 
Manacer For Liverpoo. Orrice. 


Must have experience, know 
territory well and be willing 
to travel. Apply by letter in’ 
first instance, giving full par- 
ticulars of past experience, . 
age, salary required, etc, to 
Mr. A. G. Granger, South 
Wolfe Street, Stoke-on-Trent. 
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THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


Benefit Concert for George Harcourt—Reorganisation of High Leve!--Law Students Discuss the Films— 
Trade Notes. 


R WILLIAM WALKER, of Walker's Exclusives, has 
taken over the control of the Empire Kinema, New- 
eastle, on behalf of Moss Empires. Mr. J. HW. Fenwick, 

of Heaton, who has had considerable expericnee on the exhibiting 
side of the business, has been appointed as manager of the hall. 


Complimentary Benefit. 


Mr. George Harcourt, the manager of the New Pavilion, 
Newcastle, is a great worker on behalf of any charitable cause, 
and, in recognition of the valuable services he has rendered in 
this direction, a complimentary concert is to be given him in 
the New Pavilion, Newcastle, on November 5. The Lord Mayor 
of Neweastle and the Duke of Northumberland have given 
their patronage to the funetion, The arrangements for the 
entertainment are being carried cut by a committee consisting 
of Mr. Whitehead, manager of the Theatre Royal, Newcastle ; 
Mr. Dalby, manager of Newcastle Empire; Mr. Naslor, manager 
of the Palace Theatre, Newcastle: Mr. Bebby. manager of the 
Newcastle Hippodrome; and Mr. W. M. Patterson, manager of 
the Scala Picture Theatre, Heaton, 


Reorganisation. 

The High Level Exclusives Company has recently undergone 
a complete reorganisation, and Mr. W. G. Patrick has now the 
sole management of the concern in his hands.‘ Luring 
Shadows," the first of a series of eighteen subjects which the 
company have secured fer the territory, was screened to the 
trade last week, and Mr. Patrick states that already he has 
secured) numerous block bookings far the series, 


Wireless Concerts. 


The installation of the Marconiphone ints the wireless depart. 
ment of Walker’s Exclusives, has been the means ‘of creating 
much public interest, and large crowds have assembled outside 
the premises to hear the concerts taking place in’ London and 
other places. ‘The instrument is similar to the one used by the 
Prince of Wales on his tour, and as the result of the demon. 
strations given by the Brothers Walker, who are in charge of 
the department, there are a number of prospective bookings, as 
well as an order for the installation of the Mareoniphone into 
one of the kinemas in the city in the near future, 


First Run Arranged. 

Mr. B. Rose, the local manager for Tdeal Filins, has found 
a ready market for ‘tA Bill cf Divoreement.?. which has been 
hooked for first run in Neweastle to the Grey Street Picture 
House, where it will be screened for a fortnight. ** The Right 
to Marry and “ Sea Dog have also secured good bookings. 
* Harbour Lights *? will be sereened to the trade shortly, and 
will be followed by ‘t This Freedom." from the much-discussed 
novel. 


Law Students and Kinemas. 

The Newcastle Law Students opened their winter session with 
a debate on “ That at the present day the influence of kinemas 
is detrimental to the morals of the nation.’ The subject was 
discussed) from various points «ef view, but the consensus at 
opinion was that the detrimental efect of a few films was out. 
weighed by gener) advantages, 
the motion. 


The voting was 15 to 4d agninst 


“i? ats 
Moss Empires. 

“<The Sky Pilot " has been the means of keeping Mr. William 
Walker, the representative of Moss Empires, busy in dealing 
with bockings and inquiries. The natural history subject dealing 
with the centrol of elephants by the Government of Ceylon. is 
proving a great attraction. 


Satisfactory Business. 

Mr. Sidney Wynbergen, the local manager for F.B.O., form. 
me-that he’ is doing satisfactory business with the films he iv 
handling, most notable being ** Birth «fa Nation "and ‘ Shorr 
Skirts.’ He alse bas in hand some. good two-reel comedies. 
Among the fortheoming pictures is ‘| Wild) Tloney,’" a new 
Priscilla Dean subject. 

. “ 
Trade Improving. 

Mr. F. W. Wolters, the local manager for the Phillips Film 
Company, finds trade is slightly improving, and *t Don't Doubt 
Your Wife,” featuring Leah Baird, has secured a gcod number 
of bookings. He has a new batch of comedies coming along, 
Vitagraph Features. 

Mr. EB. Thompson, manager for Vitagraph, is handling quite 
a large number of pictures at the present time, and says he 
cannot complain about the business he is doing, For his 
November trade shows he will screen‘ The Law Decides,” 
“The Tarantalac’? and A] Prince ina Pawnshop. tovether 
with a subject entitled * Crooky." 


‘* The White Hope.”’ 

Since the screening of ‘The White Tlope’? Mr. William 
Walker, Messrs. Butcher's representative for the territory, has 
succeeded in fixing: up several bookings. 


FAMOUS CHILD ACTOR ENGAGED BY FOX. 


LE. those whe remember the clever performance of Jerry 
Devine as Johnnie in the prologue af ‘Over the Hill 
will be interested to hear that he will ernet ano import. 

ant ordle in tt Penzies” 
Mary Carr will 


the fortheoming Fox special, in whieh 
portray the title role. Another well-known 
child artiste ino the east is Miriam Battista, who appeared to 


much advantage in ** Humoresque.”’ 


BULLDOG DRUMMOND 


Google 
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SOUTH WALES. 


(By our Cardiff Correspondent.) 


Newport Election and the Kinema—To Aid the Blind—Famous Organist’s Visit— Praise and Blame 
for the Pictures. 


STRONG deputation of South Wales exhibitors waited 
A the three the 
Newport Parliamentary by-election and ascertained 

their views as to the attitude they will adopt when the elected 
candidate gets to Parlinment. 


upon candidates who are contesting 


The deputation was armed with 
aostrone case, for there is no district in the country which is 
feeling the Matertalments Pax more acutely thin South Wales. 
They 
takines, and other facts which went to show that the tax is 
having a erippling effect upon the the 
Principality. 


To Aid the Blind. 

The appeal on behalf of the blind as been taken up very 
enthusiasticnIIy Chroughout South Wales. and 
pledged themselves to do all they ean to help forward a deserv- 
ines object. 


submitted evidence of alls closine down through bed 


Kinemin inedustea in 


exhibitors have 


The scheme takes the form of a prise-drawing with 

the Welsh kines as an award. 1} need hiwrdly 
point out) the wonderful work fhe Blind Tnstitute is doing 
throughout South Wales. If is known to all the 
the trade. and it is very eratifving to find theme coming forward 
with such a hearty measure of support, : 


free sents in 


members of 
Famous Organist’s Visit. 


The new pipe organ at 
shortly 


the Capitol 
be opened, [Tt is a 


Kine, Craditt, will 
remarkable instrament. avd Mr. 
Clege. the famous cruanist. has been engaged for the opening 
recital, The Capitol bas tiade special provision for the musical 
side af the prearami and May Lionel Balkin is being warily 
praised for the high standard of the performances that his 
This applies also to the Cardit® Park Trl. 
Mr. Garforth Mortimer. a violinist of repute. has cot 
tovether an excellent combination of instrumentalisis, 


orchestral is viving. 


where 


Llanelly Praised. 

On the whole, kinenins af) Linnelly aust be very well ean. 
ducted, for, at the recent omesting of the Licensing Committee. 
Serut. J. E. Jones said the police paid) pericdical visite to those 
halls. and he had not reecived a single adverse report so. far as 


the conditions of the licence were coneemed., Answering Mr, 


C.E.A. PRESIDENT AT SOUTHAMPTON. 


‘A Critical Period for the Industry.’ 
T: Hampshire and Isle of Wight) branch of the Cine- 


matograph Exhibitors’ Association held a Juncheon 
meeting at the South-Western Tlotel. Southampton, last 
week, and the vathering was honeured 
Alderman EF, 
Kine, the 
Association. 
Mr. He J. Wood) (chairman of the branch) presided. and in 
welcoming the president and secretary spoke in culogistic terms 
of the enthusiasm which Alderman FE. Trounson put into his 
work for the benefit of the Association, but regretted the apathy 
which existed among members of that branch outside Ssuthamp- 
ton, and reminded his hearers that the interests of the trade 
could only be maintained and the Central 
Association if there was unanimity amonest their members, 


hy the presenee of 
Trounson, J.P.. of Southport, and Mr. Gavazzi 
president and the 


secretary respectively of 


supported — by 


President Defends His Action. 
The President, who received a cordial reception, paid oa 
tribute to the branch's delegate, who supplied the one connecting 


ity Google 


R. Williams, the Sergeant said that if there had been any 
serious objection he was alrnost certain to have heard it. At 
the same meeting the chairman inquired whether the South 
Wales and Mon. Branch of the CARLA. had come to any decision 
rerarding the ave limit for the admission of children to hinemas, 
They have postponed any aetion i the matter pending tie 
It was stated by My the 
Licensees thin) no decision hind vet been arrived at, and it) was 


Hianeh's deeision, Jemnines for 
dereed toadjourn the discussion for this decision to be come to. 
It is onderstood that the matter will be aused at the next meet. 
Incoof the Brageh at Cardiff. 


West Wales Hall. 

Good progress is being made with the new kinema which is 
Leing erected at Nesland (Pem.), and it is expected that it will 
be reddy for cpenine at Christuicts. 
Clydach well 
Manager Lorry Warner. 
the kineain night be used to erent calvantuge for educations 
ast) week when the 
svstem of shorthand wos shawn to the pupils of the De Bear 
School bx means of a fii. entitled { Twenty Years of Short- 
hand. Thus the 
sclrobirs were able te wrusp on goed dlea of the improvements 
Claimed for it. 


That recently opened at 
the 
Another striking illustration of hew 


is being ptronised under supervision af 


Purposes Wats giver in Sawneises Grese 


serecne by the principal, Mro Be de Bear, 


Kinema Criticised. 

South Wales is indeed a thorny ground foe the poor, harassed 
exhibitor, ‘The letest: outburst of oppositioy comes fram Miss 
Mod. Heavies. headimistress of Dyfatty School, Swansea, who, at 
nomeeting of the local Citizens’ Union last week-end, said the 
practices of children attending kinemas was to be condemned. 
During the last ten yemrs, she went on, kinemas had multiplied 
to such an extent and the attendances hind such oan 
evervday neitter in the jives of the children, particularly the 
poor children, that they hed become a menace to the moral 
life and intelligenes of the child. ‘The children in her seho-t 
Were qunongst the poorest children in that part of the town, 
and they suffered from the erferts of the kinemuas. 


become 


link between the Central Association and the branch. This, 
however, was insufficient te maintain the continuance of the 
interest among the branches of the industry, and he was trying 
to remedy the apathy which existed in some districts by personal 
visits. At the present time the kinematograph industry was 
passing through ao period more critieal than had ever before 
eceurred, — Questions and agitation had arisen which invelved 
nettonly the exhibitors, but also the renters and imianufacturens 
of films. 

He referred to the recent attempt to form a rival Asseeintion 
fo the Cinematograph Exhibitors’ Association, and to the 
manifesto which he tcok upon himself to issue a few days ave, 
which had brought upon him the wrath of various people. but 
he stated that he was determined not only to repeat his efforts 
of a few davs ago, but to earry cut his purpose against anything 
which threatened the interests of the Association or the industry. 

“Tf any body of men in this country interested in the trade.” 
he said.‘ think they can promote an Association for the welfare 
of ourselves or themselves, there is nothing on earth to prevent 
them doing it, but so far as the Cinematograph Exlibiters’ 
Assceiation is concerned we are not disposed to hand ourselves 
ever or to part with our jurisdietion fo anyone other thar our. 


selves," 
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For details of Provincial 
Trade Shows write to 
eee aan, our Branch Managers. 


TRADE SHOW: 


London Pavilion, Piccadilly Circus, W, Wednesday October 25, 1922, at 2-30 p.m. 


A Selznick Roman- 
tic Drama, full of 


PATHE FRERES CINEMA, Ltd., 84 Wardour Street, W., and Branches. 


ce ; Original from 
Distized by (GO gle NEW YORK: PUBLIC LIBRARY 


44 THE FILM RENTER & MOVING PICTURE NEWS. ‘October 21, 1922. 


wi qu Tie LZ //ZA TTT) LT; . 
at 


‘The Silent Call’is 
avery great picture’ 


9 


It is not possible to describe this film 
as it should be described. This can be 
said, however, that ‘‘ The Silent Call” 
is a very great picture. Regarded as 
drama or merely a nature film, its ap- 
peal is instant and inevitable. 


Renters, Exhibitors and Public are unani- 
mous in opinion that “The Silent Call” 
is a wonderful picture. It’s so unusual. 


PATHE FRERES CINEMA, Ltd 


a 


te 
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“Z . ax LAO nay 
“The Silent Call” had. 


an unpara lleled run” 


‘proved the greatest box office attraction 

} of all time. It was booked for a run, 
had to be rebooked for a further period 

and again rebooked. It ran for ten 

consecutive weeks in a first run house 

| in Los Angeles—an unparalleled run.’ 


| SD RONGH EAR 7 


(the Belgian Police Dog) 


T CAL 


Your patrons will not forget it—it’s 
great. You'll be unable to forget it— 
it’s such a winner. Don’t miss it. 


84 Wardour St., W., and Branches. 
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CAICUTTA SWEED" 


GEORGE” ‘PEARSON. 


RELEASED MONDAY, NOV. 13 (this year). 
BOOK IT THROUGH JURY'S. 


WELSH, PEARSON & 00., Ltd., tonpon, w.1 


Telephon ard 1510. 


Digitized by Go gle 
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You have 

got that first 
booking ——— = 
What about a repeat? 


Remember — TWO 


Pa yDays 


are ay than = § 


Pearl Films, Ltd., 


86-88 Wardour Street; 
- London, W.1, and Branches. 


Original from 


Digitized by Go gle NEW YORK PUBLIC LIBRARY 


THE FILM RENTER & MOVING PICTURE NEIVS. 


October 21, 1922. 


VMVITD A G CRAP ET | 


= 


ALBERT E.SMITH PRESENTS 


EARLE WILLIAMS 


INA fs) REEL DRAMA OF LOVE, ADVENTURE 
‘AND MYSTERY FROM THE STORY BY O'HENRY 


“Fortune's Mask 


RELEASED OCTOBER 8, 1923. 


ERT ESMITH PRESENTS 


is SEMON 1» 


AD 


Registered Offices—81 & 33 THE V ITAGRAPH CO., LT D., 


Charing Cross Road, W C.2, 5 
Telegraphic Addresa— Renting Dept., 46 Brewer Street, LONDON, W. 
“igre, FE dba: ‘Phones—Gerrard 3166 and 3167, Telegraphic Address—‘‘ Vithirins, Piccy, London.’* 
ALL PRINTS ON EASTMAN STOCK. 


ty Google 


Branches— 
Manchester, Leeds Glas. 
gow, Newcastle, Birming- 
ham, Liverpool & Cardiff 

Territories. 
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VIOTAGRPAP Fi 


|, “A GIRLS DESIRE” 


An Emotional Drama with a Hearty 
Laugh that will appeal to all classes. 


In 5 Reels. Released September 24, 1923, 


Registered Ofices—3! & 83 , “1 H E V I T A G R A Pp H Cc O. 9 L i D. ; Branches— 


Charing Cross Road. W ©.2 a ‘ Manchester, Leeds Glas. 

relegate adres Renting Dept., 46 Brewer Street, LONDON, W. fin Utcrpoor'a caraia 

“Vitgral, Wentan asa? ‘Phones—Gerrard 3166 and 3167. Telegraphic Address—‘‘ Vithirins, Piccy, London.”’ Territories. . 
ALL PRINTS ON EASTMAN STOCK. 
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| t sbury Pavili On cishs rom 
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TRADE SHOW | 


| A Story of love and tra godly 
by the Waters: of the Nile. 


d BERT WYNNE PRODUCTION 
THE ENTITLED | 


CALL=: EAST 


: from the story by 
E(THER_ WHITEHOUSE 


we poe %> | 
DORIS EATON . WARWICK WARD 
WALTER TENNY/ON. 


TRADE SHOW 
llam. TUESDAY oct. 94" 


Shaftesbury Pavilion. Shaftesbury Ave. 


OLONIAL AND. FOREIGN RIGHTS, 


OFFERS INVITED FOR UNITED KINGDOM, C 
AMERICA EXCEPTED. 


(Presented by arrangement iw 
J. HENRY DAVIES 


All Communications to: ; z 
ert Wynne: % J.A.F. Co. 


be Gerr. 6338~ 6339. bur "e 
tees ophaner err 52 ohaftesbu y Ave., 2" Floor. 
C NEW YORK PUBLIC LIBRARY : 
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From “Sapper’s” 
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DRUMMOND 


| Original Story. 


I'S AWORLD BEATER 
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atized by GO gle NEW YORK PUBLIC LIBRARY 


¥ 


THE FILM RENTER, & MOVING. PICTURE NEWS. Octates 21, 7032) 


MACK SENNETT 


presents 


MABEL NORMAND 
"MOLLY: Oe 


THE STAR OF 
“MICKEY” IN A 
GREATER FILM 
THAN “MICKEY.” 
A PICTURE IN 
WHICH MACK 
SENNETT HAS 
SURPASSED 
ALL PREVIOUS 
EFFORTS. :: 


Thrills, tenderness, humour are packed 
into this Sennett masterpiece. Every 
foot of film is the result of perfection 
of production, perfection of story 
value and_ perfection of artistry. 


THE ALLIED ARTISTS CORPORATION, LTD. 


Head Office—86-88 Wardour Street, London, W.1. Telegrams Allartiséo, Westcent, Lolidat..” 


Telephone—REGENT 5516 — 1778— 1779. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


3 = 


The Beckett-Moran Fight. 
Olear record of a fierce contest. 


ATHE'S film of last week's big fight attracted successive 
P crowds to their private theatre when shown there on the 
_ day after the contests. The best of each fight is given 
with, of course, the Beckett-Moran encounter predominating. 
The knockout of Wells by Bloomfield is shown with the oft- 
vanquished boxer lying with left knee bent, and flat upon his 
back, and then the intense strugele between the two 
heavies. 
and the ultra-rapid camera cmphasises this and cther details. 
Moran’s rushes across the ring to his opponent the 
American's) determination, but his 
terrific punishment by Beckett over- 
shadows everything else in’ the Inst 
part of the film, Moran, his face un- 
recognisable through bleeding and 
bruising, is in an awful estate, and 
one is relieved when the referce’s 
action in stopping the fight is shown. 
It is, perhaps, the fiercest combat, 
the film has given ue. 


comes 
How near Beckett came to defeat is only too apparent, 


show 


The Real Adventure. 


Good acting by Florence Vidor in 


story of average interest. Motif. 


HE somewhat wilful escapades 
of a schoolgirl, married when 
quite young, and then dis- 

appointed because life was not one 
Jong courtship, make up the largest 
part of ‘The Real Adventure,” 
which the Phillips Film Co. trade 
showed in London Jast week. Her 
petulance and strange behaviour at 
Jength result in her running away 
from her husband, and her repent- 
ance and return provide the closing 
scenes, 

Rose Stanton (Florence Vidor. 
Western cottage, when, 
(his profession), she resolves to leave him and wanders ‘aavay 
into the snow and gets lost (and found). On their return. to 
Chicago she sill resents her husband's absorption in his pro- 
fession. So she runs away to New York, where a sub-title tells 
us she realises that ‘' good looks ‘are her only asset," and joins 
a chorus. It is subsequent to this that one discovers that she 
has a talent for dress designing, and her efforts meet with 


is still on her honeymoon in a 


beenuse her husband is studying law 


euecess, as she had while a schoolgirl designed dresses. Why 
dress designing was not an asset earlier we are not told! Then 


the husband learns her whereabouts and follows her, when she 
tells him she has failed to be his wife and wants to make 
amends: she tears up a contract with Ziegfeld and returns to 
her hushand, the ast scene showing her with her baby. This is, 
one imagines, the real adventure, 

Florence Vidor makes the most of her part, and her acting 
possesses real charm. It is. however, expended on a very slight 
story whieh is only of average interest. 


Google 


BIG Films of the Week 


“THE SILENT CALL” 


An Original Theme with many 
Thrills, showing famous 
Belgian Police Dog. | 


“WIFE AGAINST WIFE” a 


Variations on the Eternal Triangle 
New complications 
and ingenious surprises. 


“THE SILVER LINING” 


An Original Story superbly acted 
and extremely dramatic. 


“THE WHITE HOPE” 


A Story with strong Boxing 
interest, very creditable 
ritish Production. 


The Beautiful Liar. 


Familiar impersonation story with usual conclusion. 
A SSOCIATED FIRST NATIONAL*S offering this week was 


ahs in their own London theatre under the title of 

‘The Beautiful Liar.’ It is a story of impersonation 

which has been told in various forms before, and reaches the 

usual conclusion attained by this type of picture. Katherine 

Macdonald is Helen’ Haynes, who is induced to impersonate 
Elsie Parmelee, an actress. 

The story is as follows: Gaston Allegretti, manager of the 
Del Norte Hotel, a society resort, is charged with neglect of 
his duties by his employers, who demand his resignation, He 
has promised a wealthy resident of 
the hotel to vet Elsic Parmelee to 
perform at a charity performance, 
and this promise to secure 
continuation in his position. He, 
however, cannot obtain the star, and 
ix at his wits’ end until he sees in 
a broker's oftice Helen Haynes, who 
he thinks will make a‘ colourable 
imitation ’* of the Broadway miss. 
He is suecesstul in inducing her tu 
undertake the scheme, with — the 
result that she attracts Behby Bates, 
millionaire, who proposes. She 
does not accept because of her 
circumstances, and it is ‘only on 
employment that the 
real situation is revealed after many 
misunderstandings, in which an old 
fellow-clerk who had accompanied 
her to the De! Norte Totel as her 
uncle figures, Result—proposal again 
made, is accepted. ' 

The ald clerk, Macgregor, is well 
played by Joseph J. Dowling, and 
Katherine Macdonald, by a marked 
difference in her acting of the two 
characters she interprets, keeps them 
clearly marked and distinct. ‘‘ The 
Beautiful Liar * is just an averave 
Photography and lighting both well done, 


uses 


return to her 


program) picture. 


Short Interest and Topical Pictures. 


CENES of Mexican life predominate in No. 42 of the Kineto 

S Review, issued by Interest Films. Some clever horse- 

manship provides brisk moments, and views of Mexico 

City and Vera Cruz give a fine impression of Mexican life. 

Insect life in the hedgerow is an interesting section for the 

nature lover, and a chemical experiment at the end will be 
a vreat temptation to the lad interested in chemistry. 

Pathé Gazette (last Monday's issue) shows the procession of 
judges and cthors at the reopening of the Law Courts last week, 
some scenes of great rejoicing at Constantinople on the receipt 
of news of the signing of the Peace Pact, and some pictures of 
a thé dansant on the Hood off Rio de Janciro, when French, 
Brazilian, and. Japanese sailors, with the senoritas, sathered 
on the British battleship. 
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Five’s Gazette No. 52 has a most diverting item entitled a 
“ Patiheé-tie Study of Stanley Lupino,” the famous comedian. 
Several queer playmates—animals and reptiles—are also shown, 
and a length trom Mexico depicting Navajo rug-makers, The 
usual Pathé Paris dress section is attractive, as is, too, the 
Thur: day's 
Pathe Gazette (921) gives some interesting views of the gliding 
contest at Newhaven, Mr. Lloyd George at Manchester, and the 
Port of London Authority’s new home, The flying motor that 
did not fly is vet another interesting item. 


winner of the * Daily Mirror ’* beauty competition. 


The Ordeal. 


Problem of self-sacrifice as theme of Paramount picture. 


66 HE ORDEAL. a Paramount picture, trade shown this 
sh week, is by W. Somerset Maugham. It has as its 
star Agnes Ayres, who has the part of a woman con- 
demned to restriet her life to give opportunities to a brother 
and sister dependent on her. The character is by far the most 
eutstanding one in the play, the others being merely contributory 
to the chief role. 
Sybil Bruce has married, but not for love, her object) being 
Her 


husband, brutal and a drunkard, has weakened his heart by 


to provide comferts for her brother and invalid sister. 


excesses and dies, leaying her money on condition that she does 
not remarry. A voung doctor has already come into her life, 
but knowing her responsibilities, and the conditions of the will, 
bids her * Good-bye. The sister vets better, but. selfiehly 
demands all sorts of pleasure, and her brother's gambling debts, 
which haye to be paid, make it more imperative than ever that 
eshe should) remain in widowhocd if their debts are to be dis- 
The and 


marriage, but the need for money prevents acceptance, 


charged. doctor enters the story againy amd proposes 


ScENE FROM ‘* THE Orbea.” 


At this juncture a telephone message from a former maid, 
who is now an employee at a disreputable’ hotel, informs Sybil 
that the sister has been lured there, and asks for her immediate 
rescue. They start away forthwith, to find the sister in’ the 
earave, whither she had been taken by the old servant, who had 
prevented harm to the girl by saturating the would-be persecutor 
of the girl with petrol and leaving him to be burned to death. 
The last scene shows Sybil refusing the doctor, because she feels 
she hes been eailts of hor husband's death by net administering 
digitalis suffice vith expeditiously, ‘The old servant, now dying 
as aoresult of her efforts, then conresses that she poisoned the 


first husband. and all ends happily. 


Digitized by Goc gle 


Notwithstanding the fact that the last part of this picture 
moves. briskly, and is vivaciously acted, it does not give an 


_impression of sincerity, and many of the situations are some- 


what strained. The psychological problem is an interesting one, 
but does not receive the treatment it deserves in spite of the 
fact that the story is written round it. 


The Vermilion Pencil. 


Sessue Hayakawa in Chinese story, with fine earthquake 
climax. . 


week, runs on lines which Jiave often been scen in 


lee main theme of this picture, which Jury showed last 

American dramas, but it certainly gains by being shown 
in Oriental form sad with the Chinese settings which abound. 
Sessue Hayakawa has three réles to portray, and double photo- 
graphy is called in to present him in the parts of Li Chan and 
The Unknown. = The voleanic eruption and the carthquake 
scenes are excellently contrived and provide a fine climax, after 
a story of not much more than average interest. 


Li Chan has had a Western education and returns to China 
to undertake cnginecring and irrigation projects. He mects a 
Chinese girl, Hyacinth, and falls in love with her. She is 
captured by emissaries of the Viceroy, who wishes to make her 


She is still wilful, and 


his bride, and immured in the palace. 


SCENE Frou‘! Tar Verwinron PENctin.”* 


it is decided to bring her under Western influence to improve 
her (a most un-Chinese proceeding this). Li Chan is engaged to 
teach her, but the two are caught love-making and are sentenced 
to death by torture, ‘the vermilion pencil in the lands cf 
the Viceroy giving the signal to begin. But the volcano has 
become and The Unknown, a monk who has been 
doing self-imposed penanee, and who is relly Li Chan's father, 


active, 


sacrifices himself to the god of the voleano by jumping over a 
precipice, hoping thus to stay the eruption. But he is mi success- 
ful, and it is only when the girl victim is bound and all is roads 


for the signal that the earthquake frightens the executioners 


and liberates Li Chan, who, ef course, saves the girl, 


Sessue Hayakawa acts as one expects him to, with ai stclid 
countenance throughout, bat the girl (Bessie Loved was not cone 


vincing., and the Chinese characters, being interpreted Tay ion- 


Asiaties, did not make for verisimilitude. As hefore sai 
carthquake seones will help the-picture over wherever it is 


asa program picture, 


Original from 
NEW YORK PUBLIC LIBRARY 
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Her Game. 
An ‘old-timer ’’ from Feature Films. 


T is ccecasionally suggested that films of current events should 
[ be preserved in museums for the benefit of posterity. Ne 
doubt it would be extremely interesting to our grand- 
children to see unrecled the topicals of to-day. But even we are 
not altogether debarred from the privilege of witnessing now 
and then the kind of picture (generally of the ** 
species) which delighted picture-goers in the very early days of 
the industry. Such a preduction was that which Feature Films 
showed on Wednesday. It was entitled ‘* Her Game,”’ and both 
the plot and tie characterisation seemed to be conceived in the 
spirit of the old-time producers, who, with the aid of their 
company and cameramen. improvised a feeble charade and added 
hits to the plot as they went along. When the pictures started 
this sort of thing was taken seriously. The kinematograph was 
such a wonderful invention that anything it showed, howsvever 
far-fetched or idiotic, was looked on with a kind of awe. But 
times have changed. The drama ana technique of the film 
studios have made great strides, and audiences nowadays arc 


human drama 


od oc 


wont to laugh when they see ‘* human "’ or ‘* romantic ’’ stories 
put before them the sense and sentiment of which date back 
nearly twenty years. 

As a sample of tne type of screen drama which was once 
voted 
unconscicusly humorcus, ‘* Her Game ” 


mended. 


we ” 


deep’? and thrilling, but is now only considered as 
may be heartily recom- 


It is acted with all seriousness by a hard-working 


cast, at’ the head of which stand the names of Conway Tearle — 


and Florence Reed. But the best comment on the production 
was that’ woich we heard made by an exhibitor as we left the 
theatre » ‘tAnd then people say there are no good comedies! 


” 


Speed Comedies. 


Little story but plenty of action, some of which has doze 
‘duty before. 
] HREE two-ree! comedies which Cosmograph trade showed 
i this week in London cught to find a place in the hearts 
cf those who like their entertainment of the speeds 


order, and will accept jostling 


g incident in preference to story 


sequence. 

The offerings in question haye been given the title of Speed 
Comedies, and justify their title. ‘‘Are Husband's Mad? "" is 
x succession of breathless iticidents in which husbands play a 
sort of family coach game, ever changing partners and producing 
absurd situations. ‘* Should a Slavey Slave? “ 
the time-worn jest of a servant who demands all the comforts 


is based upon 
of a home, including a dancing-master and a music-master, and 
in the end becomes the waited-upon one, while master and 
mistress make a successicn of blunders in their reorganised—<cr 
disorganised—household., ‘* Vacation Time 
version of the first-named comedy, in which a wife complains 
that woman's husband is making love to own 
husband's vampire. Hotel lifts, bathing huts, switchback rail- 


"is a sort of sea-idy 


another her 


ways, boats, various disguises, all play their part in’ the 
reshuffied incidents which jostle each other throughout. The 


public to whom slapstick appeals will find Speed Comedies moss 
entertaining fare. 


The Art of Self-Defence. 


‘* Kid’? Lewis as Exponent. 


HE eminence of ‘* Kid’ Lewis in the boxing world is in 
itself sufficient “The Art of Self- 
Defence,” which Phillips Films trade-showed last week. 

The slow, ultra-rapid camera has been used with great effect 
in this picture, and the various methods of attack and defence 
are clearly seen. It is a picture which will be keenly appreciated 


advertisement for 


in all districts, especially those containing a large percentage of 


sportsmen following the * noble art.” 


A Girl's Desire. 


Weak and unimpressive stary, starring Alice Calhoun. 


UDGED by the ordinary serio-comic standards set up in the 
J country of its origin, this film, which the Vitagraph Com- 
pany showed last week, is, we suppose, to be regarded as 

an average specimen of its class and type—no more, no less. 
The story is an utterly preposterous one, and hardly carries 
conviction in any single incident. But it is well acted by a 
which least 
people, and the settings and photography are, it is needless to 
say, all that could be desired. As it happens, however, the 
cultivate the kinema asking for more than 


competent cast, includes at two good-looking 


crowds who are 


technical proficiency in the presentation of film drama. They 
are asking for drama—story-stuff_ that is—which is worth 


presenting... We are afraid that ** A Girl’s Desire” can, on no 


manner of showing, be said to satisfy their demand, except, 
perhaps, among the very uns: phisticatcd. 


SCENE “OA Gins’s Desire”? 


FROM 


The plot is concerned with some rich Americans who come 


to England in search of a ‘* genealogy "7 and some poor mem- 


bers of the aristocracy who are willing to part with the family 
portraits and other heirlcoms for a handsome consideration. 
and inform their 


The Americans return home with a ‘crest.’ 


RULLDOG DRUMMOND 


ty Google 
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daughter (who has been ostracised by her school chums because 
her people were ‘ crest that boast an 
the best of them. She is pursued by an 
illegal holder of the aristocratic title, who is supported in his 
suit by his mother, who desires her son to 


“-less) she can now 


“aneestry ‘with 
“marry money.”’ 
Eventually, however, the rightful lord comes along, the heir 
presuinptive shows himself to be a scoundrel, and the girl duly 
transfers her attections to him. That is all the she 
evinced for anything so far as we noticed: the title of this film 
would seem, therefore, to be somewhat cheap and irrelevant. 


* desire 


Much could be said in regard to the staggering improbability 
of most of the incidents depicted. We will note only one. It 
was distinetly not funny to see Alice Calhoun masquerading as 
a fat negro porter anid pummielling into other young ladies of the 
company. This scene was almost incredibly silly and grotesque. 
Qur leading screen actresses have sometimes but little to thank 
their producers for. 

Nearly all the rest was according to a well-worn pattern, and 
may suit those who are ill-at-ease with anything but the most 
banally familiar. By far the best scenes in the play are those 
where Alice Calhoun and Walter Baxter are acting alone. They, 
at any rate, are good to look at—though what they had to do 
was much below the level of what thes can do. The former is 
so attractive and appealing when she performs au naturel that 
we sincerely hope she will never again be persuaded to black 


her face and act like a manine. 


Century Comedies. 
Three of European’s Second Ten. 


“* Hickville’s Romeo.”’ 
clerk in the only hotel in Hickvillee He is 


EE is a i i 
awakened by Rosie, the monkey, who hits him on the 


nose with a hammer. He is very much in love with the 
proprictor’s pretty daughter, who loves him. The town comic 
valentine is wild about Lee, but he hates her. She tells her 
Lrother, the village smith, that Lee doesn’t like her, and that her 
heart is broken. Her brother tells her that he will make Lee 
marry her, but fails. 


‘*The Radio Hound.’ 


Brownie and Johny get mto touch with each other by radio— 
Brownie wearing an apparatus on his body and tail—and by this 
means secure a couple of pies, which leads to an exciting chase 
Both the latter find, however, that when 
Brownie takes a hand in the game they get the worst of it. 


by uncle and cook. 


Brownie and Johnnie secure a job with a tailor, Brownie doing 
the measuring and cutting in his own inimitable style. His 
methods do not satisfy the tailor, and the two adventurers are 
fired from the jobe 


‘* Cured.”’ 


Qneenie is the doctor in. an animal hospital. the 


Queenie is 


tosie, 
monkey, is nurse, cook, housekeeper, and cashier. 
called to attend a sick pony, and on her way there sees Billiken, 
an overworked mule. Queenie unharnesses him and takes him 


home. She sees in Billiken a possible assistant. A man comes 
As there are no 


The man 


in and wants to buy a ‘* zebra.”’ ‘© zebras "? in 


the hospital, a pony is painted with stripes. takes 


‘it behind him. 


him home, and while telling his wife about him the ‘* zebra "’ 
cets a bath from a fountain. When the man finds he has been 
cheated he goes back and demands his money. Billiken shows 
her appreciation fcr what Queenie did for her by chasing the 
man out. He (the man) plans to blow up the hospital with 
dynamite, but Queenie sees him put the can there and stands 
Queenie is crowned conqueror. 

The above are the respective supplied by 
Kuropean, of three of the company’s new batch of Century 
Comedies, shown during the week. In each of them—and the 
last especially—animal predominate. It is always 
interesting to watch how deftly the non-human element in 
of this kind can be made to perform their film- 
designed antics. This part of the fun, as a rule, had need be 
rather novel and clever to make up for the extremely poor sense 


In this 


synopses, as 


actors 


Fi soy 
“comes 


of humour revealed by the other members of the cast. 
the amusement .provided by the 
‘humans "’ is very poor indeed. As regards the animals, too, 
it may be an old-fashioned preference, but we certainly liked the 
horses and dogs better than the monkey and the mice. When 
we see a monkey made to put its tongue into a man’s mouth 
we are not tickled—however much the man may have been. We 
believe that a very large number of kinema-goers are revolted 
If this is the American idea of 


trio of Century Comedies 


ww spectacles of this nature. 
farce we prefer the most lugubrious melodrama. 


BOTTOM MUU IT TNT TUONO MUU OTE CCCECCLL CCC CCC 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. ‘‘ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years. 
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A SHOWMAN’S GREAT PICTURE. 


TELgenones 
HEAD cme 


MAYFAIR ; ; 
eee ged (| BOR? REGISTERED OFFICES . 


Canina. stansaer! 532, OXFORD OTREET. 


we. ROBINGON- LONDON. WwW 
October 14th. 1922. 


Dear Mr. Redman, 
. Re "CABIRIA", 

I have only one regret re above, that, owing 
to the costly bookings 1 already have, it is impossible to continue 
to show this picture, the increasing business since its first show- 
ing on Monday last ‘has been extraordinary, proving it must have been 
talked about locally 80 much (as you know.we do not advertise.) 

Please accept my sincere congratulations, and 
the ee of enquiries already as to its next shew ing proves it 
to be a showman’ 8 great preposition. . \ 

Yours very truly, 1g 
“= Dac 
~ General Manager. 


Geo. &. Redman Esq., 
_Artistio Films, Ltd:, 
93, yoru. piheet, 


“CABIRIA,”’ after playing to capacity houses at the Electric Palace, ~ 
Marble Arch, London, W., has been secured for a season by the 


PHILHARMONIC HALL, commencing 
SATURDAY, October 28. 


Google 


60 THE FILM RENTER & MOVING PICTURE NEWS. October 21, 1922. 


W 


(Writ 


Words and Music by BERT STANBURY 


“a He wrote a piece of music and 
it had a remarkable effect on his 


hife.as is shown inthis 
wonderful production 


ahe ayer 2 hes 


were enacted in one of 


New Yorks largest Theatres 


lifes lone sea were drift — ing 
has - ty thoughts and words I! 


Copyright MCMXXII by E.Grattun Milloy, 28, Deansgate Arcade 
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faults, Dear One, Id HAG sik tee SB: 4. one 
gain to me and OBR ices me SB acta cetetescieententoee 


ALL STAR CAST IN 


WHAT LOVE FORGIVES.- 


BARBARA CASTLETON 
JOHN BOWERS 

MURIEL OSTRICHE 
JOHNNY HINES 

LITTLE BOBBIE CONNELLY 


Directed by Henry Vekroff. 


Story by Gardner Hunting. 


3) eter ceye} =) 6) a\coum oti anaes « Hatkin. 


( Photographer of Carnival ») 


Controlled by 


WALKERS PICTURES (1918, LT Jo Wetsto lola Morel i aia] Coast @ 
Eastern Counties. 


HIGH LEVEL EXCLUSIVES L'® for Four Northern Counties 
MITCHELLS EXCLUSIVES for Midlands. 


CARCOPOL FILM C° for South Wales & 
West of England 


E.GRATTAN MILLOY yer Lanes. Ches. a N. Weles 
Yorks. Lincs. a Ireland. 


What love forgives. 
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iate Release 


©The Phenomenally Successful 
Photo Play Now Playing to 
Capacity Houses at the 


NEW OXFORD THEAT RE 


London 


> 


diet iach Ay S 


L 


MOTION PICTURE C°. LTe 
St, London W..- Phone: Regent 4540. _ 
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SMILIN’ THROUGH 


has been acclaimed by the public as 


“A_ Masterpiece. “Delightful.” 
“A Wonderful Picture.” “Clean and Wholesome.” 


“A Gripping and Beautiful Story. 


The Norma Talmadge Competition 


now being conducted by the 
Daily Sketch is daily creating 


PROSPECTIVE CINEMA PATRONS 


UUNTAAUUANOUNONQOUANOUUNGQUONGOOUOGY DUQUQUUNGOU QGQUUNGUGEUNOOUEOQOUOOGQUCNOOUOOGOONEOUUNNNOUOOGOUENGUUONGUUNGG0UO00GGUNGGUUOGOOOOGNOUONGOOOOGOONOGTUONOOUOROOONGOOUNGODOGObdvOGOduonOvane ge: 


anxious to witness the wonderful 


acting of the great screen artiste. 


Associated First National Pictures, Ltd., 
37-39 OXFORD STREET, W.t. 


Telegrams—FIRNATEX, WESTCENT, LONDON. ’Phone MUSEUM 4400. 
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- MPORTANT ANNOUNCEMENT. 


Associated First National Pictures, Ltd. 


have pleasure in announcing that in future 
exhibitors booking FIRST NATIONAL 
ATTRACTIONS will be supplied’ with 


ALL POSTERS & 
OTHER PUBLICITY AIDS 
AT THE COST PRICE. 


These concessions will apply to 


“EAST IS WEST” 


and all subsequent attractions offered. 


OUR NEW PRICES WILL BE AS FOLLOWS:— 


48 sheet, 12/6. 6 sheet, 1/6. 
12 sheet, 3/.. Quad, 10d. 


Particulars of the new prices of other publicity can be 
obtained on application at any of our branches. 


Associated First National Pictures, Ltd. 
37- 39, OXFORD STREET, W. 1. 


Telegrams—FIRNATEX, WESTCENT, LONDON. ’Phone—MUSEUM 4400. 
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GREAT STOCKTAKING SALE 


o 


SECONDHAND MOTORS AND GOODS 


rn ey 


16 


15 


to 


THE W 


MOTORS, A.C. 


100 volt agin aa 50 periods 
E.M.I. ae : .. each 


200 volt ineth hp. 50 eyelets 
Enterprise sy -. each 
MOTORS, 


230 volt 1/16th h.p. 
volt 1/16th 


EMI... 


220 h.p. E.M.I. 
Shunt ae Mie -.» each 


200 volt 1/16th h.p. Enterprise 
220 volt 1/16th h.p. Enterprise 
each 


volt 1/16th h.p. Enterprise 
volt 1/7th h.p. G.E.C. 

volt 1/12th h.p. Pathé each 
volt 1/10th h.p. Williamson 
100 volt 1/16th h.p. E.M.I. each 


100 ~—svoilt Tet si E.M.L. 
Shunt Cee tae Ir 


110 volt 1/16th hp. EMI. a 


110 volt 1/16th h.p. Enterprise 
each 


1/sth hp. G.E.C. 
square type, totally enclosed .. 


110 =«svolt’)=61/17th,) =h.p. G.E.C. 
aquare type. totally enclosed .. 


110 volt 1/16th h.p. Morelli sf 
60 volt 1/16th h.p. E.M.I. és 
63 volt 1/16th hp. E.M.I. ee} 
70 volt 1/8th h.p. G.E.C. ate 
70 volt’ 1/8th h.p. Open type .. 


230 
240 
230 
230 


100 volt 


FAN MOTORS. 


70 volt 1/20th h.p. small type 


each 


t 
each 


type 
each 


110 volt 1/20th h.p. small 


220 volt 1/20th h.p. small 


small 


Voltage not mark type 
. et The lot 


110 volt wetally englona Morelli 
Motors : ‘ each 


100 volt Ficeior Pais: a .-each 


DIMMERS. 


65 volt 10 BIND in good con- 
dition f es are 


65 volt 10 amp., im good con- 
dition we a ats ss 


RESISTANCES. 


Resistance .. 
Duplex ‘Resist 


Powers’ 
70 volt 80 amp: 
ance ei : 


nen- “fégulntlng 0 volt 20 
each 


Small 
amps. Br ant Od oe 


Phone—Regent 3310. 


110 


1 16 


Google 
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200 volt 20 amp. 
240/250 volt. 30/80 amps. 

60 volt 60 amp. Switch type 

70 volt 20/80 amps. Duplex me, 


110/ volt "100. amp. 
Regul: ng te a8 sigh ck tele 


70 volt 20/60 amp. Duplex a 
65 volt 20/80 amp. .. < 


Tandem, No. 8,126, 110/50 
10/60 amp. ate af ee wi 


Tandem, No. 8,092, 110/50 
10/25 amp. a ws ae a6 


SWITCHES. 
Iron-clad 100 ae: 1.C. Besteh; 
centre slot oe : ms 
Tron-clad 100 amp.. Berry ‘eee ie 


Knife Switch, 100 amp., 
mounted in case, glass front .. 


SWITCH BOARDS. 


Skelton frame, fitted with volt 
meter, fuse boxes, ies etc., 
for one machine . ae a 
Skeleton frame, fitted with fuse 
boxes, switches, ete. . for two 
machines ae . oe oe 
Portable awltch hoard, core 
tn case x 7 ay a 


ARC LAMPS. 


Four-movement Standard .. each 


TICKET RECEIVING BOXES. 


Large Metal Receiving Boxes 


each 
Small Metal Receiving Box 


SIGN BOXES. 


Long © nattow _ hoxes, stencil 
fronts, Lavatories, with hand, 
opal glass (white) .. +» each 
Large double-sided box _ with 
stencil sides (Cloak Room) 
opal glasses and ornamental 
wrought iron fixing bracket .. 
Standard size, with stencil 
(Emergency Exit) and white 
opal glass ir re ee 
Standard size, with stencil 


(Exit) i 3 i ~ heed 
Small ornamental fronts stencils 


. (No Exit) and red glasses, each 


Medium size ornamental, stencil 
trout (Emergency Exit) red 
glass oe oe oe oe oe 


Double-sided fitted with fixing 


bracket, 2 stencils (Exit) BA 
Small Boxes, ornamental fronts, 
no stencils or glass or oe 


2 10 


0 15 
0 10 


ALTURDA 


46 GERRARD STREET, LONDON, WI 


—_— tt Oe 


Large box, ornamental front 


no stencil or glass 


Box, with cucu Front (Gents) 


_with hand oy 


Box 


Box 
iron 


with gikia: front (Bateony) 


with ornamental wrought 
front are we te on 


MISCELLANEOUS. 


100 volt 50/100 cycles, 100 amp.. 
combined Transformer and 
Choking Coil .. i us a 


Automatic Toasting Electric Star 


Sign, ae Requires 
adjuatinents On ai Se 


Outside Flame Arcs jas without 
Globe) « as ee the lot 
Kamm Stand .. ae wie ue 
I.C. 50 amps Fuse Boxes..each 
Metal Top Tables each 
Vacuum Cleaner oe . a 
Amp Meter, 10/60 amps oe 
Amp. Meter, 0/150 (glass broken) 
Small Cine Camere, wants 
adjusting 2s . ie 
12-way Charging. ~ Board (one 
torch type) se aie os 5 
l4in. Spools as ais duck: 
Band light atiatve (square 
type) ss re) each 
Brass double hinges for swip 
doors Xe wis : -. ea 

Iron double hinges .. -» each 


100 1/16th Regulator ar 3 
60/80 volt 1/8th Regulator sis 
70 volt 1/16th Regulator .. ae 


REWINDERS. 
Bench Rewinder, Clamp pattern 
Dark-room Rewinders -. each 
Rewinder with Film Measurer.. 


Horizontal Rewinder with two 
wooden adaptor plates .. es 


Film Joiner a 
CARRYING CASES. 


on oe - 


Galvanised iron, 2-way  .. each 
Russian iron, 2-way .. ~. each 
Glass Accumulator Cells, in. 
x lom. x 12in. i +» each 


CINEMATOGRAPH PROJECTORS. 


Powers’ No. 6 Machines, 
plete, with all fttings “ 


Beck Machine, ae pot with 
Arc Lamp, Motor lator (no 
motor) and ae intermittent 


movement. Practically new .. 
Mercury Vapour Lamp for 200 


volts ae ai oa si a 


com- 
each 
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TRADE COUNCILLORS AND SUNDAY 
KINEMAS. 


Forward Movements at Bradford. 


(By our own Correspondent.) 


HE kinema trade in Bradford already enjoys the advantage 

[ of two leading exhibitors as members of local authorities 
and neither of them are back-benchers. Councillor 
Sutton is the chairman of the local branch of the C.I.A., 
and he is a city magistrate as well as a city councillor. The 
other exhibitor is Councillor A. IE. Shields, the secretary of the 
C.E.A. branch, but be is on a neighbouring local authority—not 
Bradford. 

The trade could well do with more representation on the 
Bradford Corporation, and it is gratifying to note the presence 
of two kinema candidates in the lists for the coming municipal 
elections. By chance they both happen to be connected with the 
same picture house—the Oxford, at Undercliffe—and they are 
standing as anti-Socialists for neighbouring wards. 
Mr. Thos. Thornton, the vice-chairman of the local C.E.A. 
branch, and Mr. Cecil Barnett. They are fellow directors at the 
Oxford and fellow Conservatives in politics, both supported by 
the Liberals and by the local Chamber of Trade because they 
are fighting what ‘has bee n described in clectione sering parlance, 
* The latter is a 
truth in it when the Socialists 
were in financial control a couple of vears ago: vet it must be 
admitted, in justice to Councillor Sutton, who is a Labour Coun- 


A. T. 


They are 


for some vears past, ‘the Squandermaniacs. 


term which had ceHtulis some 


TRADE SHOW 
CLASHING 


cillor, two trade 
that municipal expenditure has not been materially 
reduced since the Socialists lost power, and the rates burden is 
no less. 


and therefore a political opponent of his 
colleagues 


Sunday in the Kinemas. 

Lord Mayor of Bradford (Councillor Thos. 
Blythe), who, in polities, is of the party to which Councillor 
Sutton belongs, is maintaining the attitude he took up at the 
recent dinner of the C.1S.A. to Sir William Jury, on the question 
of Sunday kinemas. For the next few weeks his opinions are 
necessarily severely restrained by his office, but it is not incon- 
ceivable that we shall hear a good deal more of his views on 
the need for Sunday counter-attractions to the street parade 
when he returns to the City Council on November 1 as a mere 
councillor, His retum, by the way, is to be unopposed. 


The retiring 


At the opening meeting of the Sunday Society—a_ lecture 
organisation—at the Regent Picture House last Sunday, he spoke 
as strongly as a Lord Mayor dare in favour of something being 
done to get the youngsters off the streets, and said he did not 
care What if was—even if it were merely some form of amuse- 


ment—so long as it tended to elevate instead of degrade. 


prevents exhibitors seeing many good pictures, but 
we would advise you not to let it prevent you viewing 


“HER GAME,” 


Featuring— 


FLORENCE REED and CONWAY TEARLE, 
AT 


MANCHESTER: 
DEANSGATE PICTURE HOUSE, 
Tuesday Oct. 24, at 11-15 a.m. 


IT’S A 


LIVERPOOL: 


PRINCE OF WALES PICTURE HOUSE, 


Thursday Oct. 26, at 11-15 a.m. 


HODSON & GODDARD, 18/20 Manchester St., L'pool, ina tendance. 
Grams: “Nunbeler, Liverpool.” Phone : Central 2778. 


“PROVINCIAL PUBLIC PULLER.” 
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PROPOSED CONSTITUTION 0 
JOINT TRADE COUNCIL OF 
K.M.A., K.R.S. & C.E.A. 


TEE following proposals for a Joint Council of the three 
trade bodies were brourht forward at the last amecting 
of the CLEA. : 


Name. 
The name shall bet! The Cinemat eraph Trade Council.” 


Objects. 


The objects of the Council shall extend ta liatters 


administered bs, cr amay be 


hot uN 


Which are at prosent rewarded ae, 


the separate duty of the independent Associations, but subject 


to the foregoing, the objects shall include : 


ifs 
1. The protection and betterment of the industry. 
2. The discussion of matters of common interest to tue kine- 
miatograph trade, with a view to decision and, if mece-sary, 


concerted action, and to afford a central body for imter- 


Communication and necotintion, 
35 Te} 


such action as the Council may deem necessary, 


watch, oppose, or promote Tecislition, and to tale 
4.0 To take action where necessary in connection with local 
bodies, corporations, and authorities on matters connected with 
the industry. 
5. To promote, assist. and protect the interests of the trode 
the 
of the Council, members of the trade who, in opinion of the 


concerned, und to assist and Jor indemmily, at diser {iou 
Council, may be promoting, assisting, or detonding the int. re-ts 
of the trade, 

6. To 
philanthropic measures in connection with the industry. 


promote, eucouruge, and e--ordinute charitable and 
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- Constitution. ‘ 

L The Council shall be elected aunually, and shall cousist 
of fifteen the 
Association, five by the Renters’ As-ociation, and five by th 
Iixhibitors’? Association, The Council shall annually elect two 
of its chairman and 


members, five appointed bs Manufacturers’ 


members to act as vice-chairman 
respectively, 

2. All questions of general policy must appear on the agenda 
be entitled 


to vote separately, and unless im each section a majority of those 


circulated before the meeting. Each section shall 
present and voting be securcd, the matter shall be referred back 
to the Associations concerned. 

3. A fund shall be accumulated by donations, subscriptions, 
or otherwise, and shall be utilised for the general expenses of 


This furl 


shall be vested in the names of three Trustees appointed annually 


the Council and for the objects for which it is formed. 


by the Council, and no payment shall be made unless duly 
authorised by the Council. : 

4. The mectings of the Council, of which six days? notices 
shall be given, shall be held as and when required, nine to torn 
a quoruin, 

5. AN amecting mas be called by any three members notifying 
the secretary ten days prior to the date of the meeting called. 


WYNDHAM STANDING (MEETS PICTURE 
THEATRE AUDIENCES. 


YNDHAM STANDING, the First: National star, who 
W plays the part of John Carteret in‘ Smilin’ Through,” 
has been giving picture-gocrs the opportunity of mucking 
his acquaintance, es, during his brief stay in England, he las 
been making personal appearances at some of the halls showing 
the film. This National star 
enthusiastic reception at the Blue Hall, Haminersmith, and al-o 
af the Pavilion, Lavender Hill, and Tower, Peckham. 


famous First was accorded ii 


A.F.N.’s NEXT 


Scenes FROM ‘Mase is West 7’ 1N 


Digitized by Goc ' le 
8 


BIG PICTURE. 


WHICH CONSTANCE TALMADGE IS FEATURED. 


Original from 


NEW YORK PUBLIC LIBRARY 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


More Two-Reel Dramas Needed—Success of ‘‘ Rob Roy’’—Rain Stops Carnival—Bristol Manager 
Leaving—Women and the Kinema—Vitagraph’s First Show—Briefs. 


(6 OW is it that there is such a scarcity of good two- 
reel dramas?" This question was put to ime the 


other day by a West Country exhibiter who has beoa 
trying to make up seme progriums of shert features, Comedies, 
interest films, cartoons, travel subjects, cte., he could yet in 
plenty, bat he was pulled ap shert when he came to dramas. 
The cooly theme in this wav waieh he could get were We-tern 
films of the cowboy type, of which there were plenty, but he 
did at want these, so his proposal to put on progrinns of short 
Tt seems that it would pay ao pro- 
ducing firm to spochuice in films of this description, for there 


stuff remaias ino abs vance, 
Is certuiniv a tnaket for really good tweereel photopliys. 


Rain Stops Carnival. 

The ceornival creanive:l by the thestres. kinemias. and anuste 
halls of Phinouth ov October 4. in aid of the Mayor's Uneme- 
plostient Pond. tial to be postponed owing te the rain, which 
Acereat deal of trouble had 
Necessary arrangemernts—whieh 


fell da turrents the whale day. 
the 
ineluded al feotball anatel: and famew dress parade—and con. 


been otekem ti minkine 
siderable dicappotutiment was felt that tle affair could not be 
carried out as intended, 

Bristol Manager Leaving. 

Norman Robertson, who has had control of the Whiteladies 
Read house since it was cpened a vear ago, is giving up that 
position. wn Pohear that most probably he will go inte business 
for bimeclfy thoueh not in) Bristol Mr. Robertson will be 
greatly aiissed in th city, where he is) well-known, heaving 
Inanaeed, previcus to his appointment to Whiteladics, the Clare 


Street Picture House for over seven years. 


NEW VITAGRAPH PRODUCTIONS. 


SIE Vitagraph studio at Hollywood, California, is actively 
engaged in’ the making of winter productions, whieh 
inclide a special, several interesting feutures, and a 

number of comedies, Work has been started on a David Smith 
production, ** The Ninety and Nine.’ adapted from Ramsey 
Morris's famous play of the same name. 
will be trade shown shortly. It is filled with tarills and intense 
dramatic situations, The task of transferring this gigantic pro- 
duction to the sereen could be in ne more capable hinds than 
those of David Smita, The David Siith preducticns, * Blwk 
Beauts, 7 S The Courage of Marge O*Doone,’? and‘ Flow yr of 
the North,’ bave stamped him as a director of nete. He is 
uble to ieyect a human inters-t clement into his proditetions 
The ca-t is being 
Several hundred players have alr ady 
heen interviewed, but Vitasraph is making haste slowly, andl 
when the east is finally ecompleted it is believed that it will 
contain a list of names 2. cond 10 none for ability, popularity, and 
achievement. 


This massive spectacle 


which many directors are unable to acquire, 
scleeted with erent care. 


Women and the Kinema. 

The kinema formed cne of the subjects at a Women's Con. 
Exeter last week. 
ustial Hines, very fow of the speakers having anything good to 
say ubout the pictures, The Chiet Constable said) that many 
films shewn were uerrible, but the police dad ne power to 
interfere unless they wore indeccont or likely to incite te crime, 


ference at The diseussion was much on the 


Another sserker urged the appointment of women police, 


whose duties sliculd include inspeetion of kinemas, 


Vitagraph’s First Show. 

On Tuesday of last week the Vitagraph Conipany held their 
first trade show in Bristel Phis took plice at the Queen's, the 
subject: screened beine tt My Wild) Trish Rese.’ Miss Lilian 
Philips sane the words of the song, and there was a good attend- 
Mr. J. M. 


satisfied with the rosalt cf tas first show, whose suecess it is 


aneo af extbitors. Lyons tells me that he is very 


hoped will be repeated with offer af the company’s films. 


Briefs. 

“Over the Till starts on a fortuivdhit’s run oat the Colston 
Hell ou the 28rd of thie mieenth. 
aid of the training ship Arethusa. 


The picture is being shown in 
There is talk of putting up oa new kinema at) Bridewater, 
Severs] prominent docu! men are said) to be interested in’ the 
scheme, 

Atrangomicuts are being amele te held) a Sunday concert. in 
Bristol in aid cf the Raloh Pringle Distress Fund. 

Tae Colston Hall) Comauttce 
proposal for reseatiog the hall, the result of numerous complaints 
from patrons, 


has under consideration a 


A New Larry Semon Comedy. 

Larry Semon is hard at work on a comedy dealing with the 
North-West, in which the chict set is the reproduction of a 
Several carloads ef lumber and 
stock went into the make-up of this set. The popular favourites 
of the Semon comedies support the star in this production, 


eonerar stare, warehouse of 


An Earle Williams Picture. 

Karl Williams has just completed final shots of ‘ You Never 
Know." a pieture which will equal anything the star lias pro- 
duced, and it is predicted by those who drive seen the tikes as 
they were developed that it will rank among the ercatet of the 
Willians pictures. 


The ‘ Spirit of the West.’’ 

William Danean is taking a brief respite after finishing a 
pieture of the West in whieh feats of horsemanship plaved 
important entitled When Danger 
Siniles.? and the sequences dive up to the tithe. While ie is 
resting Donean is reading scripts in order to select a story for 
his next picture that will embody the spirit af the West with 
all of its adventure. romance, and interest, 


roles. This pieture is 


BULLDOG DRUMMOND 


Google 
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BARROW-IN-FURNESS NOTES. 


By our own Correspondent. 


HF failure of the clectricity supply for the town interfereL 

J with the kinema performances in Barrow on Wednesday 

evening of last week. The first houses had just been 
started some minutes when the projection began to grow dimmer 
and dimmer until there was no picture to be seen. Telephone 
messages to the Corporation Electricity Station elicited the in- 
formation that there had been a serious breakdown, but that 
every effort was being made to get the supply available as soon 
as possible. The managers at the various houses intimated to 
their patrons what had happened and the audiences remained 
in their seats while the orchestras struck up some popular music. 
At-some of the kinemas the people joiied in singing the favourite 
refrains until after about an hour's wait when the pieturos 
were again flashed on the screen, 

The well-known film ** Cocaine " was filmed at the Salthouse 
Pavilion, Barrow, this week without any protest or cominent 
from the local authorities. Yet in certain places not so far 
removed from Barrow the picture was banned. It is contended 
that local authorities should not have any jurisdiction in’ the 
censorship of films. This would avoid the farce of a film being 
stopped in one town and permitted in another. The local magis- 
trates are fairly broadminded, and the Chairman of the Wateh 
Committee, Councillor Barben, was the pionecr of the ‘tmovies”’ 
in Barrow. 

A concert in aid of the Mayor of Whitehaven’s relief fund for 
the widows and dependents of the men who lost their lives in 
the recent colliery disaster, was held in the Whitehaven Gaiety, 
the Jargest pieture theatre in Cumberland, and realised about 
£75, The various places of amusement in the district have all 
done their bit in helping towards this deserving object. 


a 
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It is mooted that steps may be taken soon to reduce the 
silaries of bandsmen at local picture theatres. Those who 
favour this step point out that the wages of all classes of workers 
have been considerably reduced and they urge that the wages 
now being paid to members of the orchestra are much too hizh, 
Where there is only a pianist employed —and orchestras have had 
to be drastically cut at certain houses owing to the previilioyg 
unemplovinent—the salarv is £4 a week, with one or two 
matinees, or a matter of £4 for a 28-hour week. Compared with 
the waves of skilled artisans, this is considered to be an 
extravagint payment, and the matter is to be raised at the 
local Managers’ Association at the first opportunity. 


LADY DIANA MANNERS IN 
“THE VIRGIN QUEEN.” 


ADY DIANA MANNERS began her seeond filin engaye- 
L ment on Monday, when Mr. J. Stuart Blackton made the 
first scenes of ** The Virgin Queen"? in’ Hampshire. 
Particular interest attaches to Lady Diana's appearance in the 
role of the Princess and later the young Queen Elizabeth. 
“The Virgin Queen”? is a romantic drama with an historical 
background, which allows for the introduction of many attractive 
scenes of Elizabethan pageantry. For over a vear Mr. Blackton 
and Mr. Harry Pirie Gordon, a well-known historical writer. 
have heen at work on the story and scenario for this film. 
Extensive research has been made in order to insure the his. 
torical accuracy of story and setting, as well as to bring out 
the most interesting facts bearing on the complex character .of 
Elizabeth and the dramatic and poignant incidents that attended 
her career, 
The pieture will be released early next vear by Rose Films. 


HER GAME 


has whetted the curiosity of man since 
the earliest days, and we are confident 
that the excellent production bearing this 


title 


featuring 


FLORENCE REED and CONWAY 
TEARLE will.whet the public’s curiosity 


To the Advantage of all Showmen who Screen it. 


Manchester and Liverpool Showmen are cordially invited 
to see it at the Trade Shows announced on other pages. 


™ PROVINCIAL PRODUCTIONS 


39 BLACKFRIARS STREET, MANCHESTER. 
Liverpool Agents : Hodson & Goddard 18-20 Manchester St., Liverpool. 


Te'ephore: 
7695 Cer.tral. 


Phone: 2778 Central. 
Grams: "* Nunbeter,"’ Liverpool 


Google 


October 21, 1922. 


Suitability. Welcome 
feature in any. kinema 
program.—-* Kinemato- 
graph Weekly,’ Octo- 
ber 19, 1922. ‘ 


Judging by samplec 


from a_ series of 


excellence and a scru- 
pulous attention to 
detail in historical 
subjects.—“ Yo ks. t 
Evening Post.’ 


on any progr 
Britain. — “ 
Kinema Record,’’ Oc- 
tober 14, 1922 
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Mr. Exhibitor ! 


Here is your opportunity, seize it. 


"Phone: 5628 City. 


’Phone: 2778 Central. 


Google 


The Verdict of the 


Press 


as proved by the subjoined 
Extracts from Reviews of 


ROMANCE 
+ HISTORY 


Series of Dramatic Features 
6 one Reels and 6 2 Reels. 


IS UNANIMOUSLY FAVOURABLE 


and will be borne out by 
public appreciation of these 
Pictures wherever they are 


shown 


The Clarion Film Agency 


Kinema House, 12 Cannon Street, Manchester. 


Grams: ‘‘Proclaim, Manchester.”’ 


LIVERPOOL AGENTS: 


Messrs. HODSON & GODDARD, 18-20 Manchester St., Liverpool. 


‘Grams, ‘‘Nunbeter, Li¥erpool:” 
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These films are a 
splendid etfort in the 
right direction, and 
supply ai want of 
which the exhibitor 
should) not fail to 
take 


To sum up: “ The 
Romance of British 
History” takes the 
pictures a long step 
forward. and will do 
much to commend the 
industry to many 
people who have 
hitherto looked on it 
with suspicion — or 
hostility. — ‘Film 
Renter,”” October 14, 
1922. 


ing.—* The Cinema,” 
October 19, 1922. 
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THE CHURCH AND THE KINEMA. 


Bishop of Willesden’s Tribute to ‘‘ Nero.’ 


UMEROUS letters of upprecistion continue fo reach the 
Foxy Fibn Company, btd., regarding their mavnificent 
spectocdlir drama, Nero? 

at the Philhammonte Hedl Lend on, 


daring? its special season 


Tn view of the tact that Christianity phivs a big part in’ the 
picture, it Wats decided a short while avo to hold a special per 
Ministers of various denomininttions were 


formance to which 


invited. dt response to the davitation the f Tewine letter was 
received frome the Bishop of Willesden. which isa sterine tribute 


teothe: production, 


9. Tvndhirst Road, 
Hampstead, NW.3., 
Septeml er 25, 1922. 


Dear Sirs.- Tohave received the divitation for this afternoon, 
hat as Thad the pleasure of secing the film last week T shall not 
be present. Tt 
hetween the vice and voluptuousness of Nero ard jis Court and 
the simplicity of Tife af the Christians is most strikng. The treat- 
ment of the Cross is in-every respect reverent. and DT feel that the 
effect a moral and 


is a marvellous production, and the contrast 


cond from 


exhibition is likely to have a 


religious potnt of view. © Yours truly. 


(Sianedy WoW. WILLESDEN. 


"will be 
releused for general exhibition, and will be shown at the leading 
halls throughout the country, 


Following the completion at its present run‘ Nero 
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EDUCATION BY FILMS. 


Teaching Geography at Camberley. 


URING the six weeks that Mr. Jas. Harrison screened 
D “With the Prinee of Wales Through India and Burma,” 
at the Camberley Flootrie Theatre, he invited three 
handred school children to the Monday matinecs. He has since 
received aorammber cf letters of appreciation from the scholars 
of St. the following 
Comments ¢ 


Tarcisius School, from which we extract 


Tt helped me in my geography very much. and Tohave been 
successful in finding the places shown on the map. 


Tt was very interesting, We found the places on the map. se 
that we saw both the position and what kind of a place it) was. 
On the days we had geography. we could tell our governess all 
that we saw and take turns in finding the places on the map. 


We not only Know now what Tndia looks like. but we know 
more about our Royal Prince. Tt) was very interesting te know 
what the Prince did) on his holiday. 


Tt has given me a clear idea of our distant friends. 


Tt has helped me, not) only in geography lessons, but also by 
giving mea better idea of HJR.H. 


CHESHIRE HALLS CHANGE HANDS. 


The Winsford Palace apd the Northwich Castle Pieture House 
I Jearn from Mr. A. Hibbert-Digele, now been aequired 
hy the Maeclestield Super Cinema, Ltb and the first mentioned 
has been renamed the Super Cinema, 


have, 


Mr. EXHIBITOR, 


WE SHOULD LIKE YOU TO SEE 


HER GAME 


The production starring 


FLORENCE REED & 


CONWAY TEARLE 


As we are convinced that this will be a good proposition for 


YOUR 


Trade Show particulars are given on another page. 


oe 


GAME | 


Come and see this. 


-. BOOK IT AND SCORE. 


“: PROVINCIAL PRODUCTIONS 


39 BLACKFRIARS STREET, MANGHESTER. 


. Telephone: 
7695 Central. 


Liverpool Agents: Hodson’ & Goddard, 18-20 Manchester St., Liverpool ince hanbetee, Eiverpeo! : 
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ASSOCIATED FIRST NATIONAL 
CONVENTION. 


A Helpful Business Gathering. 


HE branch managers, travellers, and chief executives of 

I Associated First National Pictures, Ltd., held a big two- 
day Convention in Loudon last week, in which the future 

policy of the company was discussed. Amongst the distinguished 
visitors who considerably aided the convention with their views 
were Messrs. David P. Howells and i. Brace Jolmson, members 
of the executive of First National in America. Plans were 
discussed for the efficient handling of the huge First National 
output, and arrangements were iade for assisting exhibitors 
One of the 
Most important items under this heading being the decision to 


to every possible oxtent in the matter of publicity. 


supply posters and publicity matter at cost price, starting with 


East is West.”’ 


iY 
the picture ** 

Many other points of ccasiderable interest to the exhibitor 
were discussed, for, as Mr. Howells pointed out, First National 
was an exhibitors’ organisation, formed in America by exhibitors 
for the assistanceq of exlibitors. 

The convention concluded with a highly conventional dinner 
held at the Trocadero Restaurant, to which members of the 
Press were invited. 


Speeches at the Dinner. 


Mr. Pugh, who occupied the chair, spoke of the privilege of 
being in contact with Messrs. Howells andl Bruce Johnson, who 
Personal contact was 
that they would 
-not a certain deal which they made—but the 
men with whom they made it. 


represented the spirit of the organisation. 


a vreat thing; his hearers would realise 
remember longest 
It was a great privilege to be 
ussoviated with men of honour and merit. Their guests were 
men who were where they were because of the manner in which 
they had dealt with their neigitbours, and their names stood for 
Tt had been said that 
a clever salesman could go to Hell and sell the devil a fur coat, 
that it 


business because he could net go a second time. 


integrity of purpose and a square deal. 


Inaintained would not be goad 


(Applause.) 


but he (the speaker) 


Mr. Broce Jolson briefly replied. and remarked that he had 


realised while they had) been in) convention the peculiar 
ditticulties whieh existed in Maetand. 
The toast o? the Press was’ submitted by Mr. David P. 


Howells and responded to by Mr. G. A. Atkinson in a brief and 
witty speech, at the close of which he cmphasised the fact that 
the kinema had brought a new social centre into existence, and 
had encouraged a new social tendency thereby. 
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GAUMONT EXECUTIVE AND 
STAFF MAKE MERRY. 


the film trade is once more in full 
On Saturday, at the Caxton Hall, the Gaumont 


staff held their first social of the season, a very enjoyable 


Lie social season in 


swing, 


affair that aroused keen wnuticipation of the next, which will be 
Dancing commenced at 6-30 and continued, 
with very few stops, until well after TL o'clock, A whist drive: 
for the well the 
evening musical interludes were provided by Mes-rs. Wallace 
Bosco, R. Mackintosh, and Mrs. Court, all of which were well 


a Christinas special. 


non-duncers was also patronised, During 


appreciated. 


Another well-appreciated interlude was a speech by Mr. 
Revinald Bromhead, most of which was devoted to un eulogy ol 
the efforts of the Shepherd’s Bush studio and the cuthusiasim 
of the Guaumont Hire Department. It from the 
speech that Mr. Reginald is very pleased with the results aceru- 
ing from the production of ‘A Prince of Lovers ** and ‘ Rob 
Roy.’ Mis. Reginald Brombhead, who was also present, danced 
quite a lot, whilst Mr. and Mrs, Bernard Bromhead were plainly 
determined not to be beaten in-enthusiasm by anyone. 


was obvious 


SUPER-KINEMA FOR PICCADILLY. 


‘T STTES new house will be the last thing in picture theatres, 

suid Mr. Hicks, of Apollo Films, Ltd., in an interview, 

apropos of the kinema about to be built near Piccadilly 

Cireus. The theatre is to hold 2,500, and in addition there will 
bea big restaurant wad tea-room, und a waiting saloon capable 
of accommodating 600—thus doing away with the queue system, 
British films are to be a feature of the programs at this house, 
and the prices will be fixed lower than those ruling at present 
at first-class West Mad kines. 

“ Ttais our intention, sid Ma. Ticks. to build five theatres 
in the United Kingdom. and we have another site in view in the 
heart of London, 


‘ 


One of our objects is to cure all the ailments frome which 
the picture theatre industry in this country is suffering to-diy. 
The remedy is to build larger and better theatres so that British 
productions can derive sufficient: revenue iu the dome aiarket 
Without being dependent upon the rest of the world.” 


It Should be mentioned that most of the expitul invested in the 
enterprise is British money. 
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SMALL PREPAID ADVERTISEMENTS. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR. 
'  DENER (late manager of Brock's Crystal Palace fireworks). 
Lewis Road, Sutton, Surrey. 


* DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-slectrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


SOUTH AFRICAN FILMS.—Advertiser seeks position in Natal 
or Transvaal as Aesistant Producer or Studio Manager. 
Seven years’ practical experience; aye 26; speaking 
English, Dutch, French, German.—Address, South African, 
Craaynesterlaan 4, Heemstede, Holland. 


PROJECTORS, ACCESSORIES, Etc. 
3,000 ‘L1P-UPS, With standards, 5s. 6d. complete.—Hellen. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


1HEATRICAL TIP-UP CHAIR MAKER.—Trade suppiiéd.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


PUSTERS AND LANTERN SLIDES.—For advertising al) 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specislists.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


eR TTT 


POSTERS, SLIDES. PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
45a, Market Street, 
‘Phone Central 2262. Manchester. 
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TO LET. 


FURNISHED OFFICE TO LET IN WARDOUR STREET. 
Telephone and every convenience.—Apply ‘‘ A.B.C.,"’ c/o 
Friu Renter, 58a, Shaftesbury Avenue, W.1. 


FOR SALE. 


REMINGTON’'S LATEST No. 10 TYPEWRITER, coded, self- 
starter model, unused, as new. Sacrifice, £14. Approval 
willingly.-—White, Areade Chambers, Northampton. 


ON SALE-—Splendid Pipe Organ, suitable for filling in the wind 
instruments and Bass, or for Solo playing to the film. 
Price, £500 (worth £1,000). Must be sold for room.—Apply 
Ernest Wadsworth, Ltd., Organ Builders, 35, Oxford Street, 
Manchester. 


TWO GAUMONT MALTESE CROSS PROJECTORS, ‘inside 
shutters, complete with boxes, spools, lens jackets lamp- 
house with six-movement are lamp and adjustable iron 
stand, thoroughly overhauled: a genuine bargain: shows an 
absolutely rock-steady picture. £20 each.—Hippodrome, 
Hyde. 


GENERATING SEYT.—144 k.w.: 4 Cyl. Gardner; 80 volt. 180 
Amp. Compound Dynaino; Switchboard; Housing Shed: 
many spares: brand new, £250.—Chick Skin Market Place, 
Southwark, S.E.1. 
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LONDON. 


TUESDAY, OCTOBER 31. 
European, Own Theatre, 11 and 3... The Galloping Kid. 
Ass. First National, Own Theatre, 3. Skin Deep. 


WEDNESDAY, NOVEMBER 1. 
United Kingdom, Own Theatre. 2-30. The Unseen Witness. 
Feature, Super, 11-15. A Guiltless Sinner. 
European, Own Theatre, 11 and 3. The Galloping Kid. 
Ass. First National, Own Theatre, 3. Skin Deep. 


THURSDAY, NOVEMBER 2. 
Jury. Own Theatre, 10 and 3. Selected Feature. 
Stoll, New Gallery, 11.. A Maid of the Silver Sea. 


FRIDAY, NOVEMBER 3. 
Vitagraph, West End, 1}. Kitty McKay. 
Jury, Own Theatre, 10 and 3... Selected Feature. 


MANCHESTER. 


TUESDAY, OCTOBER 31. 
Gaumont, Gaiety, 11. A Sister to Assist’ ’Er. 
Gaumont, Own Theatre, 2-30. A Sister to Assist “Er. 
European, Kinema Exchange, 12. Rage of Paris. 


Vitagraph, Kinema Exchange, 2. Divorce Coupons. 
Vitagraph, Kinema Exchange, 2. The Chicken Parade. 


WEDNESDAY, NOVEMBER 1. 

Ass. First National, Theatre Royal, 11. Seventh Day. 
Phillips, Futurist, 11. Handle With Care. 

Phillips, Futurist, 11. Better Late Than Never. 
Pathé, Own Theatre, 1 and 2-30. The Referee. 
Weisker, Kinema Exchange, 12. Son of the Wolf. 


FRIDAY, NOVEMBER 3. 
W. and F., Theatre Royal, 11-15. Comedies. 
Weisker, Kinema Exchange, 1J. Sherlock Brown. 


LIVERPOOL. 
TUESDAY, OCTOBER 31. 


Weisker, Patais-de Luxe, 11. Son of the Wolf. 
F.B.Q., Kinema Exchange, 11. The Fire Eater. 
F.B.0., Kinema Exchange, 2-15. Short. Skirts. 
F.B.0., Kinema Exchange, 31. Go Straight. 


WEDNESDAY, NOVEMBER 1. 
Gaumont, Palais de Luxe, 11. A Sister to Assist ‘Er. 
Gaumont, Own Theatre, 2-30. A Sister tu Assist ‘Er. 
F.B.0., Kinema Exchange, 2-15. The Fire Eater. 
F.B.0., Kinema Exchange, 6-15. Short Skirts. 
Vitagraph, Prince of Wales, 11. Divorce Coupons. 
Vitagraph, Prince of Wales, 11. The Chicken Parade. 
W. and F., Scala, 11-15. Comedies. 
¥.B.0., Kinema Exchange, 11. Go Straight. 


THURSDAY, NOVEMBER 2. 
European, Kinema Exchange, 11. The Rage of Paris. 


FRIDAY, NOVEMBER 3. 
Ass. First National, Palais de Luxe, 11. Seventh Day. 
Phillips, Futurist, 11. Handle With Care. 
Phillips, Futurist, 11. Better Late Than Never. 
Pathé, Own Theatre, 11 and 2-30. The Referee. 


BIRMINGHAM. 


TUESDAY, OCTOBER 31. , 
European, King's Hall, 11.0 Trimmed—A Century Comedy. 
W. and #., Futurist, 11. Comedies. 

WEDNESDAY, NOVEMBER 1. 
Gaumont, Own Theatre, HL and 2-30. Rainbow Comedies. 
Vitugraph, Scala, JJ. Ao Girl's Desire. 

THURSDAY, NOVEMBER 2. 
(iaumont, Own Theatre, Ho and 2-30. Rainbow Comedies. 


SUNDAY, NOVEMBER 5. 
Phillips, Scala, 7. Handle With Care. 


CARDIFF. 
TUESDAY, OCTOBER 31. . 
Gaymont, Pavilion, 11-20. A Sister to Assist ‘Er. 


Regent, Kinema Exchange, 11. Secrets of Nature. 
Butcher, Kinema Exchange, 12-15. The White Hope. 
FRIDAY, NOVEMBER 3. , 

Pathé, Kinema Exchange, 3. John Smith. 

Vicagraph,, Kinema Exchange, 12-15. A Girl's Desire. 
Int. Cane. Corp., Kinema Exchange, 12-15. The Love Child. 
Jury, Olympia, 11-30. The Face Between. 


- > + PEEDS. 


TUESDAY, OCTOBER 31. 
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Ass. First’ National,’ Kinema Exchange, 2-15. Beautiful Liar. 
Fuller, Kinema Exchange, 8-15. Mother Eternal. 
WEDNESDAY, NOVEMBER 1. 


Gaumont, Kinema Exchange, 11-40. A_ Sister to Assist ‘Er. 
Rose, Kinema Exchange, 2-15. The Hellian. 


Bu 


Google 


Managing Editor :. 
| FORTHCOMING TRADE SHOWS. 


European, Kinema Exchange, 12. Three Weeks Off—Some Class. 


Famous-Lasky, Kinema Exchange, 11. A Paramount) Production. 


European, Kinema Exchange, 11. Three Walks Off—Some Class. 


Ass. First National, Kinema Exchange, 12-15. Hurricane’s Gal. 


Furopean, Kinema Exchange.’ 11-40. Trimmed—A Century Comedy. 


Vitagraph, Kinema Exchange, 10-40. The Message of the Mouse. 


THE FILM RENTER 


Moving Picture News 


Ernest W. Fredman. 


SHEFFIELD. 


MONDAY, OCTOBER 30. | 
Butcher, Union St. P.P., Ibe ‘The: White Hope. 


TUESDAY, OCTOBER 31. 
Fuller, Cinema House, Fargate, 10-45. Mother Kternal. 


WEDNESDAY, NOVEMBER 1. ; 
F.B.0., Union St. P.P., 1. The Secret Four. 


FRIDAY, NOVEMBER 3. ; neat-oitt 
Gaumont, Union St. P.P., 11. A Sister to Assist “Er. 
Ass. Kirst National, Cinema House, 1. Beautiful Liar. 


NEWCASTLE. 


MONDAY, OCTOBER 30. 
Phillips, New Pavilidn; 11. The Real Adventure. 
Phillips, New Pavilion, 11. The Art of Self Defence. 
Ass, First National, Stoll, 11-15. The Silent Call. 


TUESDAY, OCTOBER 31. : : 
Gaumont. Own Theatre, 11-15 and 2-15. Rainbow Comedies. 
F.B.0., New Pavilion, 11-15. The Invisible Fear. 

Ass. First National, Stoli, 11. The Half Breed. 
Jury, Own Theatre, 11 and 2. Gay and Devilish. 


WEDNESDAY, NOVEMBER 1. 
High Level, New Pavilion, 11-15. Blindfolded. 


THURSDAY, NOVEMBER 2. : . 
F.B.0., New Pavilion, 11-15. Winners of the West. 
European, Stoll, 11. Married Flapper—A Century. 


FRIDAY, NOVEMBER 3. ; 
High Level, New Pavilion, 11-15. Thro’ the Toils. 
Regent, Stoll, 11-14, The Unfortunate Sex. 
Vitagraph, Own Tlreatre, 11-15. The Message of the Moune. 
Jury, Picture House, 11. The Right to Strike. 


NOTTINGHAM. 


TUESDAY, OCTOBER 31. a 
Gaumont, Scala, 11. Rainbow Comedies. 
Phillips, Elite, 11. The Real Adventure. 
Phillips, Elite, 11. The Art of Self Defence. 
F.B.0., Mechanics’ Hall, 11. Her Mad Bargain. 


WEDNESDAY, NOVEMBER 1. : 
Ass. First National, Long Row P.IL., 11. Beautiful Liar. 


GLASGOW. 
MONDAY, OCTOBER 30. 


Phillips, New Savoy, 11. Handle With Care. 
Phillips, New Savoy, 11. Better Late Than Never. 
F.B.0., Own Theatre, 2-30. Across the Deadline. 


TUESDAY, OCTOBER 31. ; ; 
Famous Productions, New Savoy, U1. Wife Against Wife. 
Vitagraph, Cinema House, 11. Fortune's Mask—Crookey. 
FKuropean, Own Theatre, 2-30. The Married Flapper. 

W. and F., Coliseum, 12. Rich Men's Wives. 
Jury, Picture House, 11. The Right to Strike. 


WEDNESDAY, NOVEMBER 1. 
F.B.0., Own Theatre, 2-30. Nobody's Fool. 


Vitagraph, Kinema Exchange, 10-40. The Message of the Mouse. 


THURSDAY, NOVEMBER 2. 
Ase. First National, Cipema House, 11. The Half Breed. 
Argosy, Own Theatre, 11 and 2-30. Under Suspicion. 
FRIDAY, NOVEMBER 3. 
V.B.0., Own Theatre, 2-30. Sure Fire. 
Square, Cinema House, 11-15. A Sporting Chance. 


-+ BRISTOL. 
TUESDAY, OCTOBER 31. 
Regent, Clare St. P.W., WW. The Unfortunate Sex. 


WEDNESDAY, NOVEMBER 1. 
Ass. First) National, Cinema House, Tf. Hurricane’s Gal. 


FRIDAY, NOVEMBER 3. 
Gaumont, Triangle, Clifton, 11. A) Sixter to Assist “Er. 
Gaumont, Own Theatre, 3. A Sister to Assist “Er. 
Regent, Clare St. P.H., Il. Secrets of Nature. 


BELFAST. 
TUESDAY, OCTOBER 31. 
Ass. First National, Panopticon, 11. The Primitive Lover. 


WEDNESDAY, NOVEMBER 1. 
Gaumont, Own Theatre. Rainbow Comedies. 


FRIDAY, NOVEMBER 3. 
Granger, Panopticon, 11-30.) Crimson Circle. 


DUBLIN. 
TUESDAY, OCTOBER 31. 5 
Gaumont, Own Theatre. Rainbow Comedies. 
Rose, Corinthian, 11-30. Valley of To-morrow. 
Granger, Carlton, 11-30. Crimson Circle. 
WEDNESDAY, NOVEMBER 1. 
Interest Films, Carlton, 11.) Prince of Wales in Japan. 


FRIDAY, NOVEMBER 3. 
Ass. Firet National, Carlton, 11. The Primitive Lover. 
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NUMBER FIVE FOR 1923. 
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Story by W. H. R. TROWBRIDGE. 


WALTER WEST PRODUCTION. 
THE BIG PLAYERS— 

VIOLET HOPSON, STEWART ROME 
JOHN McANDREWS, LIONEL HOWARD, VIOLET ELLIOTT 


U CERTIFICATE. 


KINE. 
“A good spc orting film which will please 


ily auc ‘lie once. 


CINEMA. 
“We have not seen a boxing drama so 
cleanly and, skilfully portrayed as this.” 


= 


pioaeciinriag 


Admirably acted and produced. Highly 
effective prize fight.’’ 


THE PEOPLE. 
‘“A British film for British people.’’ 


THE REFEREE, 

‘Without question a film which will 
prove of strong appeal to British 
audiences.”” No. 17. on the 
British National 


Programme. 


AT 


> abs 
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BUTCHER'S FILM SERVICE, L””- 


Camera House © :: Farringdon Avenue, 
fs for Waller West 


World's Righ 

Productions and other important 
British Productions are exclusively LONDON, E. C. 4. 
owned and controlled by Butcher's 


Film. Service, Ltd, to whom all Phone: Holborn 5995 (5 lines). Wires: Butchilms, Fleet, London. 
enquiries ehould be addressed. Cables: Bu'‘chilms, London. A.B.C. 5th Edition. 


«ay Google 
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LONDON Phone: Regent, 1468-9. ‘Telegraphic AdJress: 
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Keep oo 


N view of the possibility of a general eleetion heiig 
“upon us at any moment now, a word of warning to 
‘kinema exhibitors will not be out of place. | Signs 

are not wanting that many candidates for election will 

attempt to make use of the screen to help their chances 
of being returned as a member. That is one danger which 
can easily be dealt with, but the greater danger is that of 
exhibiters attempting to bring their own polities into their 
kinemas. This latter is a very real menace, and the 

CLELA.’s leaders would be very well advised to point out 

to their members the folly of allowing trade polities to 


enter the theatre. 


The kinema is a place for entertainment. People go 
thrilled, but not bored. 
Fach and every member of the audience may hold different 


there to be interested, amused, 


political opinions, but they don't go to the kinema to 
listen to any dissertation on the ability of a particular 
gentleman who may be standing us candidate for their 
constituency. There is a time and place for that, and it 
Exhibitors gener- 
their 


does not embrace the kinema theatre. 


ally are wise enough to know that if they allow 
screens to be used for eleetioncering purposes they 
more likely to give offence toa greater number of people, 
at the same time only pleasing a bare minority. The 
greater menace to the trade is the one which we have out- 
lined above, of the exhibitor himself attempting to 
introduce polities into his theatre for the alleviation of any 
particular hardship that he may be suffering from. To 
this end we think it will be very regrettable if the 
threatened scheme which certain leaders of the tax 
agitation have in mind, viz., the extraction of pledges 
We do not want 


are 


from candidates, is put into operation.., 
the sereen used for announcements that such and such a 
particular candidate is in favour of the removal of the tax, 
The mere showing of such a slide is likely to cause a great 


Google 


Politics. 


deal of resentment because it shows emphatically that the 
exhibitor wishes to have the man favouring his cause 
returned as a member, and it is in effeet a direct move on 
the part of the exhibitor to inflict his politieal views on his 


audience, 


_ It does 
They should be kept 


The exhibitor to-day should know no polities. 
not matter what his own views are. 
entirely to himself and he should remember that his 
audience is composed of Conservative, Liberal and Labour 
alike. It is not his business to thrust his polities down 
The 
removal of the tax will also play a very small part in the 


their throats, and they do not come for that purpose. 


so don’t let us have any false idens 
It will if the 
agitation takes the form of attempting to coerce candi- 


forthcoming election, 


on that subject. indeed be regrettable 
dates, and particularly if the threat of the sereens is used. 

Lord Riddell, in his speech at the Twenty Club the other 

night, very sensibly averred that the kinema had no place 

in polities and that its gree at value to the community was © 
the magnificent entertainment. it offered to the Mmuasses, 

Don’t let us forget this very essential -point. Keep the 
screens clear of politics.” It is better not to allow anything 
in the shape of political propaganda, and emphatically it 
will be very unwise if announcements are thrown.on the 
sercens suggesting that the pesple should vote for a certain 
candidate merely because he is in favour cf the removal 
of the tax. Remember that at election time a candidate - 
will promise anything, so there is very Httle: value tobe 
So often one 
We do 


placed upon any of his so-cilled: pledges. 


hears the threat of the ‘use of the sereens, 


know that we have a mighty weapon, but -be careful how 


Entertainment is the ‘true funetion of the- - 
Exhibitors, keep this well in vour mind and keep 


it is’ used, 
kinema. 
polities out of the theatre. 
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on Trade Topics. 


Drawbacks of Lay Press Criticism. 


HE outspoken utterance of Barrington Hooper at 
the Blackpool Conference on the subject of lay 
Press crities being admitted to the theatre and 
giving their criticism twelve months before the picture is 
released, has fairly upset many of the writers who are out 
for Mr. Hooper’s blood. One eritie in a London news- 
paper last week derided the fact that his brother scribes 
are not just as qualified to view the pictures as the trade 
Press, but entirely overlooked the real point of Mr. 
Hooper's utteranee. There has never been the faintest 
objection to the lay Press viewing the films, but what 
Mr. Hooper pointed out was that criticism of a pieture 
twelve months in advance of the release simply meant 
that when the exhibitor eame to show the film he could 
not get a line in the papers because it had been criticised 
so long ago. ‘Therefore, he was perfectly right in demand- 
ing that the lay Press critics should review pictures in 
the same way as the dramatic critic views a play, viz., on 
the first night of his showing. = This sound and very 
sensible view was trenehantly upheld by Lord Riddell at 
The Twenty Club dinner, who was obviously impressed 
by the eommon sense of the argument in favour of 
excluding the lay Press until the release. 


‘* Passion '’ in London. 

T last it would appear that we are to sce the first 
of the German pictures, for T understand that 
“Passion ’? will open in London at the New Seala 

Theatre somewhere about the middle of December. — Tt 
has always appeared to me a mystery why these pictures 
have not been put out before, for T am convinced that 
the public are not the slightest bit interested in the source 
of their production, but are only concerned with their 
entertainment value. | There are probably more rumours 
flying about the trade to-day coneerning the British 
renters of German pictures than there were ever before: 
but of one thing Tam eenvineed, and that. is, immediately 
the first picture has been shown there will be numerous 
others appearing from sources that have loudly proclaimed 
they have never handled a German picture. 


Slowness of the British Renter. 


HEN one reflects it is astonishing how really stupid 
the trade has been not to show these films long 
before this. When it is remembered that 

France, the most bitter enemy that Germany possesses 
to-day, has been showing German pictures for the past 
vear, it does not speak well of the business acumen of 
the average British renter. No matter where the film 
emanates from, so Jong as it is a good, clean contribution 
to the kinematograph screen, it should be shown exactly 
in the same manner as everv German musician of note 
has been receiving stupendous welcomes from the British 
musie-loving public. Some of the big German supers 
that we have frem time to time reviewed in these pages 
will make a great deal of money for British kinemas. 


British Pictures in America. 


NOTICE that Carl Laemmle on his rettirn to America 
from his four months’ tour in Europe assures the 
film industry over there that America has liftle to 

fear from European competition, and also that Europe is 
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not the place to make pictures for America. This opinion, 
coming from such an eminent authority as Mr. Laemmle, 
is undoubtedly entitled to respect, but, if he will allow us 
to say so, British supers which have been shown to the 
American public are mecting with a very cordial recep- 
tion, and, in fact, many expert viewers in the American 
Press have welcomed them as a relief from the home pro- 
duct. Europe may not be a place to make pictures for 
America in Mr, Laecmmle’s opinion, but, if we mistake 
not, in the near future we shall see many more American 
producers over here making pictures that will give 
kinema-gocrs over the other side a different atmosphere 
from that which they have been so long accustomed. 


Welcome for Head of ‘‘ Universal.’’ 


I NOTICE that Mr. Laemmle received the usual 
vociferous weleome when he arrived in New York, 
tugs being chartered te mect him, and all the heads 
of Universal assembled on the dock to welcome him. 1 
remember a similar scene when T was on the Aquitania 
with Mr. Laemmile just two vears ago. When the boat 
docked, hands were plaving, and 1 naturally supposed 
that some very prominent personage was being welcomed. 
Judge my surprise to find on leaving the dock that the 
numerous bands playing and processions formed were 
there to greet. the head of Universal. Still, after all, it is 
very nice to see the affection that his emplevees have for 
him, and he very rightly deserves his welcame. 


‘* Sun-Spots.”’ 


HE law as regards lotteries would seem tobe a fearful 
and wonderful contraption. Recently, a kinema 
proprietor at Walsall was fined 40s. for conduct- 

ing what is known as a ‘* sun-spot '? competition in his 
house, by which certain fortunate spectators became 
possessed of a small prize. The Bench, it seems, ** were 
advised that it was a lottery ’’ and imposed the above 
fine. In Neweastle also, a considerable stir has been 
made about the holding of *‘ sun spot ’’ competitions, 
and, owing to the action of the Chief Constable there, the 
practice has come to an end. The whole affair is some- 
what of a fuss about nothing. If the visitors to the 
kinema are not asked to pay anything extra in order to 
take their chance of finding the light on them when the 
music stops, and receiving a manicure sect or a five- 
shilling piece, we do not see where the ‘‘ lottery ’? comes 
in. The spectators risk nothing. Surely, it takes at 
least two parties to make a ‘** lottery,’’ but the only one 
who pays out at the ‘ sun-spot ’? game is the exhibitor. 
Tt may possibly be argued (as it is, in fact) that side shows 
of this nature tend to lower the standard of the picture 
theatre. But that is a matter for the individual show- 
man to decide. Otherwise a little diversion of this kind 
would appear to be harmless enough—indeed, consider- 
ing the quality of some of the films shown, almost 
necessary. 


The Public at Trade Shows. 


HE perennial trade show problem has come up in 
an acute form in the North, and at the recent 
C.E.A. meeting in Newcastle it was resolved to 

bring pressure to bear on the renters to keep the ordinary 
public out of trade exhibitions, We have raised our 
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voices for many years against the practice of admitting 
all and sundry - into these shows,-and have urged 
repeatedly that it is contrary to the exhibitors’ interests 
that members of their potential public should be allowed 
to see, and perhaps spread an adverse criticism about, 
the new films the showmen are asked to book. Ata 
trade show we attended in the West End the other morn- 
ing quite 75 per cent. of those present, we are sure, were 
not connected with’the picture industry at all only in the 
sense that they knew a man who knew somebody else who 
had had a ticket given him by the- publicity clerk’s 
mother. There are too many of these tickets flying 
about. They should be confined to bonasfide members of 
the trade. 


Lord Riddell on Pictures and Politics. 


HE Twenty Club dinner held last week was fortunate 
in introducing no less a personality than Jord 
Riddell, who gave a speech full of interest, and, 

incidentally, containing some sage advice to the leaders 
of the film industry. Lord Riddell emphasised the need 
for keeping politics out of the kinema, and very sensibly 
remarked that the people went to the pictures for enter- 
tainment and not to listen to political views. It is to be 
hoped that the trade will heed the words of a man who 
has built up a vast newspaper business by accurately 
gauging the tastes of the public. Tord Riddell also had 
some very common sense remarks to make on the subject 
of criticism of pictures in the lay Press, and The Twenty 
Club are to be congratulated upon interesting such an 
eminent journalist in the film industry. The entire 
evening was.a notable success, the speeches being exceed- 
ingly interesting and each showing how keenly public 
men are watching the screen. It is quite amusing to 
hear talk about new associations which can accomplish 
nothing, whilst The Twenty Club is daily, by its meetings, 
helping this vast industry to a very appreciable extent. 


Association’s Poster Policy. 
SSOCIATED FIRST NATIONAL’S announcement 


in jast. week’s issue that they are about to issue all 

posters and other publicity aids at cost price is, 
undoubtedly, very important reading for the exhibitor, for 
it will enable exhibitors to da twice the amount of pub- 
licity which they have previously done for the same price. 
Six-sheet posters at 1s. 6d. and a 48-sheet for 12s. 6d. 
makes a startling reduction, and T can well imagine that 


First National will have a very busy publicity and poster. 


department in the immediate future. This announcement 
is also a very practical demonstration of their desire to 
help the exhibitor scll the picture to the public, as they 
must be sacrificing several thousands of pounds’ worth of 
profit each year by their new policy.. The cost price con- 
cession applics to every kind of publicity aid, and T have 
little doubt will duly be taken full ‘advantage of by 
exhibitors throughout: the country. 


The German Entertainment Tax. 


T is interesting to note that while British exhibitors 
are up in arms against the 25 per cent. Entertain- 
ments Tax, German exhibitors are threatening a strike of 
the industry in their country if the Government. does not 
reduce the 50 per cent. tax on the gross receipts under 
which the kinemas there are gradually being throttled. 
In this action the theatre owners are being supported by 
the Association of Film Distributors, and so resolute is 
the understanding that if a closure really takes place the 
Distributors have refused to deliver films to any 
exhibitor who keeps his theatre open in defiance of the 
agreement. In Bavaria the tax has been reduced to 30 
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-made for, at least, an equal reduction. 
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per cent., and in all the other States the demand is being 
Needless to sav, 
the Germans have the full encouragement of the 
American ee in their compan against the tax. 


- 


A Prediction Falsified. The Beh od 
HE 


— HF. 


gS 


Banta mete oS, 


success of the week has sfadoubeedtie heen 
* Wav Down Fast,’’ which was released on Mon- 

day to the kinemas and which, undoubtedly, 
proved a very big success wherever it was shown. 
Readers of this journal will probably remember some 
nonsensical remarks that the pressman who was 
responsible for the publicity of this picture indulged in a 
couple of years ago, when he announced that great supers 
like ‘‘ Way Down Fast ’’ would not go into the kinemas. 
D. W. Griffith promptly scotehed this absurd talk, and 
the fact that this picture was generally released on Mon- 
day shows how stupid the assertion was. ‘‘ Way Down 
East’’ did phenomenal business in London, and I am 
quite sure that its success will be repeated all over the 
country. 


Overdoing the ‘‘ Animal ’’ Film. 


UNGLKE films and scenes showing exploits of bahia 
have always been popular, and never so much as 
to-day... But it is doubtful whether the general 

publie in the kinema—which, it must never be forgotten, 
is composed largely of the tenderer sex—really cares very 
much for pictures of mice running up* women's clothes, 
rats cavorting over people in bed, and. girls kissing, and 
being kissed, by hideous: apes. Several productions 
lately have contained one or more. of such incidents. “They 
have increased, are increasing, and ought to be abolished. 
Tf American producers (one seldom finds such ugly 
padding as this in British films) find that their own 
countrywomen favour these attempts at. ‘‘frightfulness,’ 
we can assure them that the pleasure is not shared by the 
English feminine fan. She goes to the kinema to he 
entertained, edified or instructed, and not to be given a 
series of physical shocks bv rambling rodents, or repelled 
by the sight of chimpanzees in love. 


Co-operative Advertising. 


N the Metropolitan area during this week Griffith's 
L great picture, ‘‘ Way Down East, ” which has pre- 
viously only been shown in London at the Empire, 
has been showing in no fewer than six picture houses, a 
number that next week will be increased to ten. These 
are the Blue Hall, Hammersmith; Marble Arch, 
Pavilion; Dalston Picture House; Rivoli, Whitechapel; 
Tower, Peckham; Pavilion, Lavender Hill; Coronation, 
Manor Park; Queen’s, Forest Gate; Princess, East Ham; 
and Super Cinema, Tlford. An _ interesting bit of 
co-operative advertising has been effected in the lay Press 
in connection with this picture. Beginning with last 
Friday week a double column advertisement appeared in 
the ‘‘ Evening News,’’ followed by single column adver- 
tisements in the ‘‘ Daily FExpress,’’? ‘‘ Evening Stan- 
dard,” and ‘‘ Daily Mail.’’ The cost of these advertise- 
ments was shared between the exhibitors showi ing the 
picture and Allied Artists, by whom the picture was dis- 
tributed. This is the first instance in this country of 
co-operation between renters and exhibitors in the matter 
of advertising, and the y 
scheme adopted achieves . 
a maximum of publicity 
at a minimum of expense, 
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THE CLAIRVOYANT FILM-MARKER > 
OF LEEDS. 


Walter Scott—Romancer—Exercises His Imagination 
and Contradicts Himself. 


of pay-box propositions. His disparaging 


W FE publish elsewhere in this issue a eommunication assessor 
Yo oof great importance to the trade (and especially criticisms of pictures he has not scen may be the measure 


in Yorkshire) from Mr. John Lambert, of the 
Wellingten Filinn Service, in which the writer details some 
of the latest vagaries of Mr. Walter Scott, the well-known 
film-marker, of Leeds. We have had ceeasion before to 
‘all attention to the arbitrary and haphazard methods 
adopted by this gentleman for the assessing of film values, 
but the instances of flagrant unfaimess cited by our 
correspendent execed the limits of the tolerable, and go 
far to prove that Mr. Scott’s ‘‘ markings 7? are liable to 
be alike unjust to the renters aid misleading to the 
exhibitors. 


A ‘‘ Too Previous "' Critic. 


In connnon with all other viewers ar reviewers, Mr. 
Seott has a perfect right, of course, to his own opinien 
as to the ‘* pulling qualities of the pictures on which 
he sits in judgment. But surely only when he is a viewer 
—that is, when he hus actually seen the productions he 
marks. Even then (as we shall prove inj a moment by 
reference to another of his egregicus estimates) his 
numerical award may be utterly at variance with the 
criticism appended to it. But when he has the effrentery 
to offer his clients an appraisement of subjeets whieh 
were not shown (and whieh, therefore, he could not have 
witnessed), he gees beyond the charter of his Iberties. 
amd becomes both a nuisance and a menace to the trade 
at large. 


The Clairvoyance of Mr. Scott. 


Mr. Lambert mentions two specific cases in which this 
exhibitor’s guide, philosopher, and friend has abused his 
funetion by belittling films he could wet possibly have 
seen. Both were advertised to be trade shown on certain 
dates, but neither being available at the stated time, they 
were ‘‘ deputised ’ for by substitutes. -These alterations 
in the pregram, however, apparently made no. difference 
to Mr. Scott. His clairvoyant faculties were quite equal 
to the task of sizing up pictures which were not sereened, 
and of prejudicing their chances with those who book. 
or otherwise, on the strength of his awards. Myr. Walter 
Scott—romancer—could trust himself te give an adverse 
verdict on “‘ Dangerous Talent 7" without so much as 
seeing a. foot of .it.. and alsa to. sentence a batch of 
innocent comedies which had never even been placed in 
the dock. A film-marker must take an exccedingly easy 
and ‘irresponsible view of his functicns when he can thus 
mark down pictures which have not been shown. We 
wonder how. with such unwonted powers of second-sight 
as are here disclosed, My. Scott has failed to get snapped 
up by the “ halls.”’ 


The Case of ‘* The Crimson Circle.’’ 


But this uncanny divination concerning the merits of 
unspocled films is not Mr, Scott's only peculiarity as an 
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of his impertinence. But another instance has been 
brought to our notice this week which clearly proves that: 
his opinions even cf pictures he has seen ean be highly 
illogical and contradictory. We have before us Mr. Scott’s. 
considercd judgment on ‘The Crimson Cirele,’’ a pro- 
duction which was made, without fee or reward, by a 


company of eclebrated film and stage stars as a work of 


charity fcr the benefit of studio artistes who have fallen 
on evil days. We would be the last to claim that a filra 
which is intended to help a worthy cause must he 
necessarily a perfeet specimen of its kind—although, in 
the opinion of many good erities. ‘’ The Crimson Circle ”’ 
provides an coxeellent entertainment. We are interested 
here merely to point out the gross inecnsistencies 
contained in the observations made on it by the film- 
marker of Leeds. After admitting that ‘‘ The Crimson 
Cirele ’? presents ‘2 good mystery plot,’? is ‘ well- 
written and beautifully produced, and no doubt will go 
well,’ Mr. Scott goes out of his way to indulge in such 
insolent irrelevances as that ‘‘ the painful efforts of a few 
took away interest in that they tried to convey the 
impression the scenario was written to fit their own 
persenal self.” and that ‘ all get into the limeli¢ht at 
once without regard to the feelings of their confréres.’’ 
Apart from the fact that it is difficult to understand how 
a film drama can be ‘ well produced ’’ with a company 
of actors who do nothing but get iv each other’s way. or 
hew it will ‘‘ go well’? when the ‘ painful efforts of a 
few ’’ tale ‘‘ awav the interest,’? we regard Mr. Scott’s 
excursions into the realm of histrionic criticism as entirely 
gratuitous and superfluous, and wilfully calculated to 
prejudice the success of a picture which has special claims 
on the favour of Yorkshire exhibitors. ‘‘ To those in the 
know,’’ concludes this omniscient marksman, ‘‘ this is 
a sereaming comedy in five evcles.”? We submit that 
Mr. Seott’s clientéle do not retain his services for puttin 
them “in the know "’ about anything except the possible 
drawing power of films as films. They are not absorbed 
in fine points about acting, and if they are told that a play 
will ‘go well” they are not overwhelmingly eager to 
learn the inner history of the production. 


oe 


Great Scott! 


By his fatuous comments on ‘‘ The Crimson Circle 
Mr. Seott has certainly not enhanced his prestige as a filin 
adjudicator in the Yorkshire area. When we next hear of 
a viewer who awards 4 marks out of 6 to a picture (as he 
did te this one) and then damns it by irrelevant criticism ; 
or of one who condemns it before he has seen it at all, we 


ore 


shall say, ‘' We know that man; he comes from Leeds! 


” 
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Big Pictures. 


ROM time to time the kinematograph industry in 
this country undergoes a series of changes, and 
signs are not wanting that to-day the whole 

trade is witnessing an entire change in the booking of 
pictures. Taking the past ten years, we have seen during 
that time the practical climination of the short one and 
two-recl pictures, and the consequent adoption of the 
five and six-recler. ‘To-day the market is again changing, 
and all we hear is a demand for big pictures. It has been 
seen that the public’s support of big attractions such as 
“The Four Horsemen of the Apocalypse,’’ “* Nanook,”’ 
* Way Down East,’’ and ‘* Smilin’ Through,”’ has made 
an appreciable difference to the box office returns, and, 
therefore, the cry resounding throughout the trade to-day 
is for big pictures, and big pictures only. 


There is much to be said for this demand, but it is 
high. time that a little common sense was infused into 
the ery which is coming from all quarters. In the first 
place, how many theatres in this country can take these 
big pictures, and how many of these super attractions 
are there likely to be in the immediate future? If we 
iook through the list of theatres in this country it will 
probably surprise the trade to know that there are at 
most not more than 50 or 60 halls that can successfully 
exploit these super-productions ; while, on the other hand, 
inside of twelve months there is likely to be a considerable 
shortaye of big pictures. If one takes the average pro- 
duction plans from America one will find a considerable 
diminution in producing there. © Famous Players- Lasky 
have scheduled for release during the coming year only 
41 pictures out of the 100 or more that they used to 
previously turn out. Goldwyn’s are due to release 20 
pictures instead of the 45 usually produced by this com- 
pany, What is even more significant is that (he ‘ iude- 
pendents"’ are practically turning out very little in the 
way of film production. Take other countries—Germany, 
for exumple. Here production again is considerably 
down, owing principally to the record fall in the mark, 
while France is only producing a single big production here 
and there. Britain also shows a decrease. In November 
we have scheduled for release 11 big productions which 
will make a very big inroad on the number of super-films 
that there are in this country. 


Does the exhibitor who clamours for big productions 
fondly imagine that the supply is unlimited, and that he 
will have 11 super-productions released in) December, 
January, February, and so on? Because if he does he is 
likely to be bitterly disappointed. There is no shortage, 
nor is there likely to be any shortage in good films, but 
there ig certain to be a shortage in the super-film that 
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exhibitors are crying out for. “How many theatres can 
successfully exploit the big picture? That is to say, give 
it the immense publicity that is required to make it the 
outstanding success it should appear to the general 
public. As I have stated above, 1 doubt if there are 
nore than fifty. Does this trade believe that the 3,000 
or more theatres in this country can exist on the small 
number of big) super-productions that reach us from 
America, France, Haly, and Great Britain? Hf we had 
to rely on these big pictures only, theatres would close 
down, for there is not a sufficient supply. It is no use 
continually c¢rving for supers when there are hundreds of 
really good entertainment propositions in’ the hands of 
renters over here at this present moment. The program 
picture will never be eliminated, and there is no reason 
why it should. Many of these five-reel productions have 
just as much punch, just as much drama, and just as 
much good entertainment in them as in nine and ten-recl 
pictures that come over here with a very enhanced value 
placed upon them by virtue of the lavish amount of 
money spent in booming them. There is no shortage of 
pictures, and never will be, and showmen generally would 
do well to realise that while they are looking for the 
super-film there is many a production equally as good 
being shown them at the various trade shows to-day. 


The west end of London is not the criterion of the 
value of any film. Many a production will go over with 
Press publicity on a lavish sveale at the New Gallery 
Kinema which would not achieve a similar success in 
Manchester or Leeds. There is far too much hasty 
scrapping of program pictures which are thrown on the 
shelf, whilst some loudly boomed and alleged super takes 
its place, which does not probably draw as much money 
as the scrapped proposition. Exhibitors should always 
remember that their theatres are in no danger of being 
short of films, and that for them to shout for big pictures, 
with which they can do no more business than they have 
been doing on eminently good program pictures, is futile 
and is not good business. Big pictures are for the big 
theatre which can afford to spend money upon the 
exploitation, but for the average kinema there always 
will be a variety of productions fram every producing 
eentre which are certain to satisfy and please an average 
audience. Let us have big pictures by all means, but 
do not let us lose our judgment and common sense when 
we assess their market value. 
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WAY TO _ INDIA. 


British Film Producer's Amazing Adventures and Terrifying 
Experiences—Race through Monsoons, and Foodless 
for Four Days on Wrecked Aeroplane. 


AN EXCLUSIVE INTERVIEW WITH GEOFFREY MALINS. 


5S we brichy  an- 
A nounced in our last 
issue, Geoffrey 
Malins, the well-known 
film producer, has Just re- 
turned from his attempt in 
company with Captain 
MacMillan and Major 
Blake to fly the world, 
und never have we listened 
to so fascinating a story as 
he had to tell us of his 
adventures, in an exclusive 
interview we had with him 
last week. Mr. Malins 
needs no introduetion to 
readers of this journal, as 
not only does he enjoy a 
big reputation as a film 
producer, having been in 
the industry for many 
years, but his exploits in 
filming the ‘* Battle of the 
Somme,’’ as well as many 
other daring things in the war, have made his name 
known throughout the world. 


Mr. Grorrrey Mains. 


Round the World Film Record. 

“The thing appealed to me very much,” Mr. 
Malins, “as being Britishers we wanted to be the first 
round the world; I also wanted to represent the British 
film industry, and to be the first to make a film record, 
From the intelligence point of view, it would be useful 
for this country and from the entertainment point of view 
to get as much as possibly could be of interest to the 
kinematograph public, both from above and on the 
ground. I have secured some marvellously interesting 
pictures, and my principal work was to take 50 to 100 fect 
of such a section as we were flying over, and I 
endeavoured during the whole of the time to get the 
smallest amount of footage which would cover the whole 
of the particular section that we were exploring. — We 
started from Croydon and were precluded from going over 
the Alps, for when we got to the pass we found the mist 
was too thick. We therefore went through the Soane 
Valley. 


said 


Lands on a Racecourse. 

“ Previous to getting {o Marscilles the petrol pipe was 
choked, and with the petrol flooding the cockpit we had 
to come down. <A foreed landing was made on the only 
space we could sce, which was a racecourse, and you can 
imagine the consternation we caused when we landed in 
the middle cf the course. We were detained at 
Marseilles for close upon a month by unforeseen cireum- 
stances, but from there to India we had a very good run. 
We followed the French Riviera all the way round, and 
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interesting 


filmed the sections that were most g. We 


passed through Pisa, from where [ took views of the 
leaning tower, on to Rome, and thence to Naples. 
Leaving there we wanted to sce what effect the volcanic 
craption would have in the air, so flew straight for the 
voleano. = This we filmed us we got near it, then cut 
wv ross at a height of about 500 feet. Immediately we got 
cver the lip of the voleano the machine went up another 
1,000 feet owing to the gases that were being erupted. 
s soon as we were out of the gassv air we dropped like a 
stone GOO fect. T secured some very excellent views of 
the volcano in eruption, and we then went on from Naples 
to Brindisi. 


Film of a Mirage. 

“On the way to Athens I filmed a mirage of the 
Albanian mountains with the clouds underneath, and this 
is the first time that there was ever a film of a mirage in 
the air. We could secure no landing place until we got 
to Athens, where we were the guests of the Greck 
Government. JT filmed some very interesting scenes here, 
and a thing that greatly appealed to me was that a film 
was taken of us on our arrival and shown on the sereen 
the same night, which, I think, proves the Greeks are 
equally as smart as Britain or America in their topicals. 
The Queen of Grecee and Prince Paul came to see us oft 
on our departure. We crossed the Mediterranan, a dis- 
tanee of 530 miles, in 4) hours, and this was the. first 
instance that the Mediterranean has ever been crossed by 
a land machine direct. T would like to point out that. if 
we had dropped during any of that time, the machine 
would have kept afloat at Jongest for about fifteen 
minutes. Our first touch of the sand was at Sallum in 
Kgypt. Here, climatic conditions were entirely different 
for machine and cameras. We had a very fine reception 
on arrival, and I secured many scenes here. The heat 
was so intense that flving in the middle of the day was 
impossible; in fact, from here to Calcutta we only wore 
shirts and breeches the whole time. 


A Sheik’s Hospitality. _ 

“We had an amusing experience with a sheik, whom 
we met at Sallum. In accordance with the custom of the 
Arab people we had to take tea with him, squatting on 
our haunches, and the sheik was not satisfied until we had 
taken three cups, the first being ordinary tea, the next, 
with mint in it, and the third with more mint. However, 
we managed to drink the concoction, which was highly 
sweetened, but not at all unpalatable, the formality of 
which was a token of friendship. We then journeyed on 
to Alexandria, whieh we reached in two-and-a-half hours. 
I took a film going over Cleopatra’s bathing place, and as 
soon as we arrived in Alexandria we had a fine welcome 
from Lord Allenby, the High Commissioner, who was 
exeeedingly kind to-us. I secured films of Alexandria, 
and, after a stay of a few days,- we journeyed on to 
Baghdad. The authorities here insisted that as the 


Original from 


NEW YORK PUBLIC LIBRARY 


. October -28,. 1922. 


IMPORTANT SPEECHES 


. THE FILM RENTER & MOVING PICTURE NEWS. 


AT. TWENTY. 


CLUB DIN NER, 


i. Lord Riddell on the 


Kinema in Politics. 


THE FUTURE OF THE EDUCATIONAL FILM. 


N the Great Gollery of the Royal Automobile Club, on 
‘Thursday week, the Twenty Club held its monthly 

. dinner, when a large gathering of members and guests met 
under’ the presidency of Mr. F. Norman-Wright. The sudden 
development in the political world robbed the function of two 
of its chief guests in the persons of Lord Gorell and Sir John 
' Foster Fraser, who had accepted invitations to be present, but 
whom the pressure of new duties consequent upon the Govern- 
ment’s resignation prevented keeping the appointment. 

Fortunately, the situation did not compel the absence of Lord 
Riddell and Sir Park Goff, M.P., who sat respectively upon the 
chairman’s right and left, and among other members and guests 
were’ Sir Charles Higham, M.P.; Sir Walter de Frece, M.P.; 
- Sir Julian Orde, Commander Armstrong, Colonel Browne, 
Major Maclean, Barrington Hooper, Charles Lapworth, Hannan 
Swaffer, and other well-known personalities. 

The toast of ‘‘ The King ’’ having been duly honoured, that 
of ‘* Our Guests ’’ was proposed by the Chairman, who followed 
it with an expression of the Club’s appreciation of the presence 
of Lord Riddell. He briefly detailed the aims and membership 
of the Club, and called ypon Lord Riddell to address those 
assembled, 


THE KINEMA AS A POLITICAL INSTRUMENT. 


Lord Riddell almost at the outset of hie speech touched upon 
the use of the kinema in politics. He believed, and he found 
many people agreeing with him, that the kinema might be made 
a powerful political instrument, but he asked was it desirable 
that it should eo be used in the interests of the nation and of 
the industry. He was engaged in a big periodical business, and 
he was certain that when people bought periodicals for instruc- 
tion, for amusement or fon education, they did not like politics 
introduced. If a big public was wanted, it was necessary to 
make a general appeal. 

When people wanted politics, they went where it was pro- 
vided; if it were attempted in the kinema, he felt it weuld be 
resented by those patronising the kinema, sandwiched as it 
would have to be between items of the usual character. There 
- was yet another objection. He might be told that politics would 
not be openly put forward in the way he had indicated, but 
would be introduced adroitly in other ways. Most people would 
agree that devices of that sort would be bad for the kinema trade 
and worse for the nation at large. He wag a strong believer 
in truthful presentation of any matter, but truthful presentation 
it was not always possible to achieve. The reader in a news- 
paper of a breach of promise case, for instance, formed very 
often a wrong conception of the kind of people who were the 
principals im it, notwithstanding the fact that the report of the 
. ease’ Was truthfully presented. Then again ‘it was possible to 
present & matter with an :cconomy of. teuth. The kinema 
industry had to'make up its mind whether or not they should 
enter upon a course of procedure which might: result in it being 
used in an improper way, and would make ae ‘the industry a 
“number of powerful erlemies. .” 


THE THRESHOLD OF GREAT. POSSIBILITIES. 


With regard to the possibilities of the kinem& industry, it 
was difficult to estimate the pdesibilities of this great invention. 
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Dean Inge had recently said that the British power of invention 
was on the decline. This was wrong.:: Britain was never -s0 
full of inventiveness. They were on the threshold of .great 
possibilities. He was interested in the-fikm from-an educational 
point of view. The film could impart knowledge which it’ was 
impossible to secure from books so fully. He would close -on 
the note upon which he had begun. -He bélieved-that people 
who went to the kinema for aniusement and for education did 
not want politics there; and the kinema trade should be very 
careful before engaging in a new adyenhire aah might fend it 
into great difficulties. 


ADVERTISING BRITISH COMMERCE, © 

Sir Park Goff, who opened with a testimony to the work of 
Sir Charles Higham in the House of Commons, spoke of the 
great help which the kinematograph industry could be to British 
commerce and trade. He felt it was second to none as a means 
of advertising British commerce through the world, and it had 
the power of spreading knowledge of Britieh commerce and 
doubling the Empiie trade. 

Sir Walter de Frece, who followed, instanced ‘the Enter- 
tainments Tax propaganda and its failure in support ‘of what 
Lord Riddell had said. The kinema-goer, he eaid, did not pay 
his sixpence, or whatever he paid, for propaganda. He also felt, 
he said, that the kinema was not the place for educational films : 
the proper place for them was the school. The proper organisa- 
tion of film finance was necessary, and when this was 
accomplished pictures could be made in England which would 
compare favourably with those produced anywhere else. 

Sir Charles Higham, as usual, introduced a note of gaiety into 
his brief speech. He declared the film business was a dangerous 
business; it had made Sir Walter de Frece (a bright after-dinner 
speaker) a serious man; Lord Riddell had begun his speech with 
a story about a corpse and cast a gloom over the gathering. 
His lordship'’s interest in educational films, and especially in 
that portraying the atom, suggested that a story might run 
through the ‘‘ News of the World,” entitled ‘‘ The Mighty 
Atom,"’ by Lord Riddell. In more serious vein Sir Charles 
expressed the hope that the kinema would keep out of politics. 
The threat to use the screen to fight the tax alienated the 
sympathy of Members of Parliament, who until then had been 
favourably impressed by arguments against the tax. 


_ THE FILM AS TUTOR. 

The educational film having been cominented upon by earlier 
speakers, the Chairman called upon Mr. Charles Lapworth (of 
Goldwyn's) and Mr. Buckle’ (a - director of School and 
University Films, Ltd.) to speak upon the. subject. Mr. 
Lapworth defended the educational film and said that education 
was going to be done by means of the screen. The film was 
not going to confine itself to entertainment; it. was going to 
be developed in a wonderful way. ‘Several. things would be 
demonstrated by its means,-architecturé among therm. The film 


~ industry was going to be a bigger industry than the newspaper 


The finest: films would be made in Great Britain, 
Better enter- 


induetry. 
and this fact would help the Empire aé a whole. 


‘tainment was being given to-day than hdd: been offered in the 
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past; there was no need to apologise for the status of the 
industry. He suggested that the keymen of the newspaper 
industry and the keymen of the kinema industry should fore- 
gather to discover their community of economic interest. To-day 
in Fleet Street the film critic had to fight for his status, which 
was not that of the theatrical critic. The status of the film 
critic on the lay Press had got to be recognised, and when this 
was done greater advertising revenue would accrue to the news- 
papers. The film had got to be sold to the public before the 
exhibitor. co 

The Chairman thanked Mr. Lapworth for his speech and spoke 
of him as the intellectual genius of the trade. He announced 
that during Motor Week at the Olympia, the room in which 
they were gathered would be used as a theatre where would 
be exhibited a film in which Mr. Lapworth was interested, 
showing in a wonderful way the structure of the motor-car. 
He had been a motorist for over twenty years aud he had learned 
many facts from thie film which he had never known before. 


LINKING UP WITH THE BOOK. 

Mr. Buckle, an Oxford graduste and a former school- 
master of St. Paul's School, said he wished to speak from the 
point of view of the school. When people talked of educational 
filus they were often on the wrong track. It was necessary 
to think not of the single film, such as, for instance, the 
Esquimaux film, but of a film group. It had to be realised that 
people in schools were slaves to a program; they had a certain 
course to cover, and films must be shown which covered a whole 
course. Secondly, the film must have real authority. Teachers 
must be persuaded that the film was accurate in its facts. The 
film must be linked up with the book and be shown as the 
greatest aid to the book. A great step was made with the 
illustration of books; the use of the film was the second step, 
but it must cover the whole course of instruction and be the 
accompaniment of the book. 

Mr. Hannan Swaffer’s speech began with light banter and 
ended with a protest. He declared that Lord Riddell salved 
his conscience with ‘t Country Life,’”’ and in ycars to come if 
copies of Lord Riddell’s papers survived, people would say, if 
they picked up a copy of ‘‘ Country Life,’ ‘‘ What beautiful 
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houses people lived in in those days!’’ While if the ‘‘ News of 
the World ’’ eurvived, they would exclaim, ‘‘ Why, it wasn’t 
safe to walk down the Strand then!'’’ Having quoted from a 
copy of the American ‘‘ Movie Weekly,’’ and declared that Sir 
Charles Higham started life as a ‘‘ bootlegger,'’ a jest which 
Sir Charles greatly enjoyed, the speaker protested against the 
competition which ‘was mesmerising servants and shop assistante 
with the hope of becoming film stars. He also protested against 
the slang of American pictures. 


THE FILM AND THE NEWSPAPER. 

Colonel Browne (Waltutdaw’s) pointed out that so far as 
propaganda was concerned, it took a long time to make a film, 
but very Little time to set ‘type for a newspaper. He held that 
there should be no attempt to attack the Government for their 
own benefit, and that they should not use the screen to fight 
the tax. ‘ If we want the money, let us look upon it as an 
honour to take our part in paying it.” The first thought of 
an honourable man was to pay his debts. ‘‘ Let us bear our 
burden cheerfully and without complaining.’” On the educa- 
tional side the kinema has great possibilities. He himself had 
realised more what history meant since he had seen a set of 
pictures depicting the real facts of British history. In the past 
trade had followed the flag; it was now following the country 
that made the pictures. Let them, therefore, teach the world 
what a wonderful country Great Britain was and teach it through 
the screen. _ 


_ THE LAY PRESS REVIEWER. — 
Mr. G. A. Atkinson, of the ‘' Daily Express,’’ having endorsed 
Mr. Lapworth’s point regarding the status of the film critic 
upon the lay Press, and spoken of the conservations of the Press 
as an institution, Lord Riddell asked leave to add a few words 
upon the subject. He pointed out that whereas the theatre critic 
in his review dealt with something that was appearing and which 
the public could see, this was not the cage with the film reviewer 
in the Press. Some of the matter which appeared was pro- 
vided, too, by people interested in the film in question. Matters 
should be provided which helped people towards a critical 

appreciation of important dramatic points. ; 
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journey was a very lengthy one across hundreds of miles 
of desert that we should be convoyed by the air mail 
planes, which were continually making the journey. I 
took scenes of Jerusalem from the air and landed at Zizi, 
where the ancient Romans had built a very large town. 


Storm and Stress. 

‘‘I secured some fine scenes of Baghdad and its 
bazaars, both from the air and on the ground. We were 
there for three days, and afterwards went round the 
Persian Gulf, where I obtained some wonderful scenes of 
the mountains. Continuing our journcy, we went on to 
Karachi, where we secured more views, and where we had 
to have the machine attended to in consequence of the 
damage it received during thé journey over the desert. 
All the way the heat was intense. In one place, Sibi, the 
shade temperature was 132 degrees. From Karachi we 
went on to Quettah, and from there to Lahore. In each 
town that we stopped I was always careful to secure per- 
fect photographic views. From Lahore we travelled on 
to Delhi. Whilst passing from Agra we ran into a 
terrible storm and, unfortunately, at this stopping place 
Major Blake was taken ill with appendicitis, so he had 
to be left. Captain MacMillan and I therefore proceeded 
with the journey. 
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A Plane in the Sea. : 

‘* On the way to Calcutta the weather was terrible. We 
went through a very heavy monsoon until at last we 
reached Calcutta safe and sound. Here, we were to 
change our aeroplane for a seaplane, but found that the 
machine that was waiting for us was utterly unsuitable. 
It took quite a week getting the machine into order, and 
before starting off on the renewal of our trip I had taken 
care to leave photographic records at the various stopping 
places, and, fortunately, the last batch was left at 
Calcutta. oe 

“* We cut across to the mouth of the Hooghli, and then 
across to Chittagong. Here, we had to make a forced 
landing, and the sea was so heavy that the plane broke. 
We had to cling on to a flat bottom boat twenty miles out 
of sight of land. Everything went down with the plane. 
We had sharks all round, and in addition a peculiar 
variety of sea snakes. We were without food and water 
for three days, until by the merest chance we were 
picked up by a river steamer which had been out two 
days looking for us. We were taken to the hospitel, 
where we were kept for a week, ultimately being sent by 
ambulance to Caleutta, where we regained our health. 

‘‘T have a complete record of everything of interest 
from here to Calcutta, the total negative making about 
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STOLL’S NEW POLICY... 


Fewer and Bigger - Pictures. 


EWER 
bigger pictures 
is to be the 

keynote of the new 
Stoll policy outlined 
in a chat we had with 
Mr. Jeffrey Bernerd, 
the managing director 
of this company, early 
in the week. 

‘““The demand by 
the exhibitor for 
pictures suitable for 
special exploitation 
must be’ met,’’ said 
Mr. Bernerd, ‘‘ and 
the Stoll Film Co. 
is initiating forthwith 
an entirely new 
policy which we hope 
will meet with the 
approval of all exhibi- 
tors in this country. 
Signs of the times 
are not wanting that 
tl. public demand special attractions, and exhibitors, very wieely 
eatering to this demand, ask the manufacturer for big productions 
to show to the public. We have, therefore, decided that in future 
our studios will only make big pictures, and to this end have 
been very busy during the past few weeks completing our pro- 
gram. Our policy in a nutshell is going to be big pictures, made 
by big producers, with big artistes. The first special attraction 
which we shall put out will be ‘ The Prodigal Son,’ the story by 
Sir Hall Caine, which is now in active production by Mr. A. E. 
Coleby. The company engaged have already been at work for 
the last four months, and in order that there shall be no possible 
lack of colour in this picture, the producer has taken his artistes 
to Ieeland, Monte Carlo and Paris. 

‘Following this, in the course of the next few weeks we 
shall start work on ‘ The Wandering Jew,’ in which Matheson 
Lang will play the lead. This will be an adaptation of the great 
stage play which, you will remember, made such a stit when it 
was produced in London, and I should like to say how glad I 
am that we have Mr. Lang playing his original part. This 


Mr. JEFFREY BERNERD. 


and picture will be produced by Mr, Maurice Elvey and will take 


several months to do. I do not expect the complete production 
until somewhere towards the middle of next year. 


A New Sherlock Holmes Picture. 

‘* We have also secured the rights to another. of. Sir Arthur 
Conan Doyle’s Sherlock Holmes works, entitled ‘‘:The Sign of 
Four,’’ which will also be produced by Mr. Flvey. and will 
feature Mr. Eille Norwood. In connection . with Sherlock 
Holmes I may mention that I have decided to put out yet 
another series of these popular subjects which will embrace all 
the latest stories of this popular author that have appeared in 
the latest editions of the ‘ Strand Magazine.’ I feel that in 
putting out big attractions such as we propose to offer we must 
have something to support them, and I think that a new eeries 
of Holmes pictures will be an ideal offering. _ 

‘*T should like to mention that the success:of these pictures 
in America is just as great as it has been in this country, 
both series having sold for a phenomenal sum. 


More Matheson Lang Films. 

‘In addition to the above attractions I am glad to announce 
that Matheson Lang will make other pictures for us during the 
year, and we shall make every endeavour to put this great actor 
into stories which will make suitable vehicles for his wonder- 
ful powers. I am now arranging for a series of pictures, to be 
made by Tom Terriss, the celebrated American producer, who 
will be starting work almost immediately, and I am just com- 
pleting arrangements for one or two stories specially written 
by one of the greatest novelists of the day to provide material 
for other special features that we shall have to offer exhibitors. 


Good Business Ahead. 

‘‘I think,’’ continued Mr. Bernerd, ‘‘ business from the 
exhibiting point of view is exceedingly good and there is no 
doubt that special attractions are drawing the money into the 
theatres, so therefore we must make the films that the public 
want. A feature in connection with these attractions will be 
the attractive line of publicity that we shall put out, and I 
would like you to assure all exhibitors that this very important 
adjunct is not going to be overlooked.”’ 

It is quite evident that Stolls do not mean to lag behind in 
the race for supremacy in British film production, and their 
activities in the near future will be well worth watching. 


BLAZING AN AIR WAY TO _ INDIA—Continued. 


12,000 feet. It is the first time that a film has ever been 
made of such a journey, and I am sure when it is shown 
will prove of tremendous interest to the public. We 
covered 10,000 miles by air, and but for the breakdown 
should have gone on and completed our trip round tke 
world The smashing of our machine, however, made 
this impossible, as we were far behind our time table, and 
we would have run into a variety of circumstances which 
would have undoubtedly precluded the trip from being a 
success. 


‘‘ A Fight from Beginning to End.’’ 

‘* It has been,’’ said Mr. Malins, ‘*‘ the most amazing 
experience I have ever had. Monsoons, storms, and 
climatic conditions generally made the whole venture a 
fight from beginning to end. The intense heat of the 
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desert by day and the bitter cold by night was the most 
remarkable thing, whilst the machine had to be gone over 
carefully each morning and night, for there were tracks of 
hundreds of miles where not a single person was to be 
seen or any help obtained.”’ 

We feel sure that the record of such an amazing trip 
must be of intense interest not only to the kinematograph 
industry and scientific bodies, but to every member of 
the public, and we shall look forward to the screening of 
Mr. Malins’s air record with keen anticipation. 

To listen: to his description of his various adventures 
makes the most fascinating hearing, and it is to be hoped 
that when these films are released that Mr. Malins will 
lecture in connection, so that his audience may get an 
even greater idea of the hardships that had to be endured 
before such films were made possible, 
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AND THE TAX. 


C.E.A. Committee's Proposals fer the Coming 
Fight. 


HE Entertainments Tax Committee have not let the 
grass grow under their feet, and have supplied us 
with the following information concerning their 

activities in the coming election. We understand from 
a notice we have received from Mr. Gavazzi King that the 
following work has been accomplished by the C.E.A.: 


(1) ‘The branches have been asked to appoint Com- 
mittees to cover every constituency in the branch 
area. .Eath Committee will have, as its main duty, 
the arrangements for ensuring that every candidate 
is approached by a deputation representative of 
every kinema in the district. Mvery candidate will 

‘be asked : 


‘‘Are you in favour of total abolition of the 
Entertainments Tax conditional upon your con- 
stituents receiving the benefit of such remission by 
‘ ured ecuon of prices of admission ? 

(2) -A slide in the following terms: 


GENERAL ELECTION. 
DO YOU WANT CHEAPER ENTERTAIN- 
MENT? 
THEN GET YOUR CANDIDATE TO VOTE 
_ FOR THE ABOLITION OF THE ENTER- 
TAINMENT TAX. 


is being issued to every kinema, whether member 
of C.E.A. or not. 


(3) Agreement as to policy has been achieved with 
the Entertainment Protection Association, which 
includes the theatres and music halls, which, 
together with the P.E.P.M.A., the Lancashire 
organisation of which Mr. P. Broadhead is chair- 
man, will co-operate with the C.E.A. 


(4) The following letter is being sent to every exhibitor : 


‘* The General Election will probably be upon.us 
immediately. Now is our best chance of getting 
rid of the Entertainments Tax. 


“Your branch will soon be summoning you to 
meet other exhibitors in your constituency, to form 
a deputation to interview the Parliamentary candi- 
dates who may be coming forward. Do not fail to 
attend. Everything depends on pledging the candi- 
date to vote in favour of abolition in the next 
Parliament. In the meanwhile you are urged to put 
the enclosed slide on your screen the moment an 
election is announced, and any other slides which 
in due course are sent you by the Committee. 


‘‘ The Genera] Council has decided the principle 
on which the trade is to fight. That principle ‘is 
TOTAL ‘ABOLITION OF THE TAX; ‘the benefit 
to be passed to the public, in full confidence that 
increased business must result. Whatever personal 
views you may hold we urge you to subordinate 
them entirely for the time being. In the midst of 
the battle disagreement spells failure. Do not give 
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the Press and the Government the opportunity to 
use individual differences for the injury of the trade. 


‘* When the election is announced get busy and 
_ keep busy.”’ 


Invitations have been issued to a number of interests 


ulso affected by the Entertainments Tax to co-operate 


and form a Joint Committee. 


Meetings. of exhibitors are being arranged throughout 
the country to be addressed by the president, the vice- 
president, the two past presidents, and the general secre- 
tary. The campaign was to be opened at Blackpool on 
Wednesday, October 25, at a meeting of West Lancashire 
ee of the C.E. A, to be addressed by Alderman 

Trounson (president), Mr. Stephenson (chairman of 
s(faenettes branch), W. Gavazzi King (general secretary), 
and Mr, Fred Carlton (Lancashire organiser). 


a DISCUSSION IN SHEFFIELD. 


“ Unity Absolutely Necessary.” 


LONG discussion on the question of the Entertainments 

Tax took place at the Sheffield branch of the C.E.A. last 

week, President Worlen expressing the opinion that in 

view of the General Election exhibitors should make it clear 

to the public that any abatement secured would result in the 
lowering of admission prices. 

W. T. Gent contended that increased trade would ut from 

reduced prices. 


A. B. Walker said that a united front was absolutely necessary. 
otherwise nothing would be gained. He strongly objected to 
being -a tax collector. His view was that the publie would not 
give them support unless they guaranteed a reduction in 
admission charges. As they had already about a hundred 
members in Parliament pledged on this question it would not 
be wise now to display weakness. 


I. Graham supported the committee, and sugested they should 
ask for a separation of the taxes collected at picture houses and 
those taken at football matches. This year at least 50 per cent. 
more people were in attendance on the football field, which 
seriously affected their takings at the halls. To lump the 
Entertainments Tax together conveyed a wrong impression. If 
their M. P.s would inquire weekly or monthly how much was 
taken in taxes in the bona-fide halls, and how much was being 
taken on the football field, he thought some interesting 
diselosures would be made. Commenting o: the probable near 
election, he would like to suggest to London that they at once 
formulate a set of questions to be submitted to rival 
Parliamentary candidates. There was nothing like self-interest 
to make the horse go: exhibitors should send these questions to 
every shareholder, in order to obtain their help to remove this 
abominable impost. 


A strong working committee for Sheffield was appointed to 
undertake the campaign. 
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BARRED.” 


Showmanship a Danger to Kinema Industry. 


ad MORE LOTTERY COMPETITIONS IN 
/ NEWCASTLE HOUSES. 


HE practice of *' spotting ’’ in theatres and kinemas of 
Newcastle has been banned by the police on the ground 
that it is an infringement of the Lottery Act, and how 

it was brought about was told at a meeting of the Northern 

Branch of the C.F.A., held at the Branch Offices, 71, Westgate 

Road, Newcastle, on Tuesday, October 17, when correspondence 

on the matter was placed before the members. Mr. J. S. Snell 

presided, 


No Action by C.E.A. 

Mr. R. Sumner Jones, chairman of the Consolidated Cine- 
matograph Companies, Ltd., London, on October 10 wrote a 
letter to Mr. Alfred Smith, secretary of the Northern Branch 
of the C.E.A., which stated that he viewed with concern the 
prevalence of *' spotting '’ in their businéss, and felt that it 
was contrary to fair showmanship and the welfare of their 
business. He had urged Captain Barber to do everything in 
hig power to stop it. He regretted that the C.E.A. Branch in 
London had refused to take any steps to stop it. The letter 
also drew attention to the fact that the Olympia, Newcastle, 
had started “ spotting,’’ and in spite of his strong feelings on 
the matter” he was obliged (while hoping that it would be 
stopped) to follow suit at Westgate Road as a protest. Mr. 
Jones also intimated that he was writing to the Chief Constable 
of Newcastle, sending him a copy of the letter and telling him 
that the sooner he stopped what the writer believed to be 
absolutely illegal, the better he would be pleased. 


Tho Legal Points. 

‘Mr. Sumner Jones’s letter to the Chief Constable of New- 
castle expressed the hope that the Chief Constable would lose 
no time in pronouncing that ‘* spotting "’ was illegal, and pointed 
out that ‘‘ by the Act of 42, George III., the definition of a 
lottery is the distribution of prizes by Tot or chance. Section 2: 
No person shall keep any office or place to show by any contriv- 
ance or device whatever, or any game or lottery whatsoever, 
not ‘authorised by Parliament. Penalty, £500. Section 5: No 
person shall under any pretence or device whatsoever promise or 
agree to pay any.sum or publish any proposal to pay any sum. 
Penalty £100.'’ Mr. Jones added that his solicitors had advised 
him that in all cases it was necessary to sliow that the person 
keéping such place did so for gain or profit. He contended that 
the mere fact of attending | the kinema was quite sufficient 
evidence of profit to the owner, and that persons were induced 
to attend with the object and chance of getting something of 
value by way of a prize, contrary to Section 5 of the said Act. 


An Infringement of the Lottery Act. 


Mr. Smith, the secretary of the Northern Branch of the 
C.E.A., wrote to Mr, Jones in reply to the effect that he had 
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seen Mr. Waugh at the Westgate Road Picture House, and Mr. 
Chadwick, of the Olympia, and had found that the Chief 
Constabla had stopped the ‘' spotting ’’ at both places, but 
whether it was temporary or permanent, he could not say. 
Whether the practicé was legal or otherwise, he did not think 
personally that it would do the business any good. He did not 
know of any other case of ‘' spotting”? that had taken place 
in the area. In view of the fact that both the Westgate Road 
Picture House and the Olympia were controlled from London, 
he suggested to Mr. Jones that it would probably be better for 
him to approach Mr. Bacon and agree to stop it from there. 

Mr. Smith read a letter he had received from the Chief 
Constable of Newcastle in regard to the ‘* spotting '’ competi- 
tions, and expressing the opinion that they were an infrmgement 
of the Lottery Act, and intimating that in the event of any 
further infringements taking place proceedings would be insti- 
tuted. In reply to that Mr. Smith wrote to the effect that he 
would draw the attention of the members of the branch to the 
matter. He also sent a copy of the Chief Constable's letter to 
Mr. Sumner Jones. 


Stopped in 24 Hours. 

Mr. Smith received a further letter from Mr. Sumner Jones 
tc the effect that he was surprised that Mr. Smith did not 
recognise that the action he tock in starting that objectionable 
method of showmanship (immediately it was started at the 
Olympia) was the quickest and most effectual method of having 
the thing barred in all the kinemas in the Newcastle district, 
and he hoped in the North of England. Mr. Smith overlooked 
the fact that at the same time he (Mr. Jones) wrote the Chief 
Constable informing him that he believed it to be illegal and 
quoting to him the sections of the Lotteries Act which it 
infringed, and requesting the Chief Constable to pronounce it 
illegal without loss of time. The desired result was effected 
immediately. It was at once stopped and all ‘‘ spotting "’ is 
barred -in the city of Newcastle. Thus in 24 hours he had done 
what the London Branch of the C.E.A. had failed to do in several 
months, although he had repeatedly asked them to take action, 
and urgently pointed out the harm those lotteries were doing 
to the kinema industry, 


In the course of the discussion which followed, the secretary 
pointed out that the Chief Constable had evidently decided not 
to institute proceedings, but now that it has been brought 
before the members they might anticipate trouble if any 
of them attempted the ‘‘ spotting "’ competitions again. On the 
motion of Mr. Carr, seconded by Mr. A. V. Adams, it was agreed 
to send out a circular letter to the members of the branch 
embodying the remarke of the Chief Constable. 
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IN GERMANY. 


Heavy Handicaps, but many Big Productions being Shown. 


(By HEINRIEH FRAENKEL, Foreign Editor of the “Lichtbildbuhne.") 


SHINGS are net at all as rosy in the German picture 

‘| business as they could be. The price of the raw 

material is steadily going up, having soared to as much 

as 140 marks for one meter of negative film. On the other hand 

distributors cannot go on indefinitely raising rentals, exhibitors 
being badly hampered by heavy taxes. 


Thus everybody is grumbling; but, in spite of all that, produc- 
tion is in full swing, and the outlook is not so very unfavourable 
after all. Producing a picture is, of course, also very much more 
expensive now than it used to be even a few months ago. Any- 
how, it is relatively cheap from the foreign point of view, so it 
is not very astonishing that many foreigners contemplate pro- 
duction in this country. As a matter of fact, although I am 
not authorised to mention any names yet, it may be taken for 
vranted that before long English pictures will, partly or wholly, 
be produced in this country. I may very soon be in a position to 
give reliable details regarding these interesting projects. 


Big Pictures Being Completed. 


As to German production, there are quite a number of bix 
pictures which have been finished lately, or are on the brink of 
completion. Among the former is a big historical picture of the 
Gloria Film Co. taken from the Polish history,. which will be 
released shortly and most probably be called ‘* Demetrius." 
For this picture the whole of the Moscow Krem] had to be 
built (or rather painted in a very ingenious manner) in the 
Staaken studio (near Berlin), which, being a former aerodrome, 
is the biggest of the German studios, probably one of the biggest 
of the world. A picture of a similar character, taken from the 
history of .Peter the Great (and starring Emil Jannings), has 
almost been finished by Buchowetzki for the Ffa (Furopean Film 
Alliance), which is well known to be the German branch of 
Famous Players. Another picture, called ‘‘ Napoleon's Little 
Brother '' (Jerome), and starring Harry Liedtke, is being pro- 
duced for the Efa by George Jacoby. The third of the latest 
Efa pictures starring Pola Negri was finished several weeks 
ago, just before the star’s departure for America, and will be 
released shortly. It is a very catchy love story (from jejune 
times, middle of last century) showing Ernst Lubitsch at his 
best, although (or because) he refrains for a change from ‘indulg- 
ing in pompous sets and huge mass scenes. 


Historical Subjects. 


By the way, the high water mark of the historical picture 
seems to be passed now for good, although our latest big pictures 
mentioned in this article are still historical, nearly all of them, 
to say nothing of ‘t.Count Essex '’ (National Film A.G.), and of 
‘* Count Charolais,’’ a very fine and successful picture of Stern 
Films (distributed by National), and of ‘‘ Nibelungs,”’ another 
huge histerical picture which is being produced for the Decla 
by Fritz Lang, the well-known director of ‘‘ Mabuse ‘and 
“ Destiny.”” “As a matter of fact another big historical picture, 
‘* Lucrezia Borgia,’’ by Richard Oswald (the producer of ‘' Lady 
Hamilton "*) will be trade shown next week in the ‘* Ufapalast,”’ 


Google 


the biggest and most comfortably seated of the Berlin picture 
houscs, in which at present ‘* Ladies’ Paradise ’’ is being shown 
on an extended run. This very successful picture (taken after 
Zola’s famous novel, ‘‘Au bonheur des dames "’) is distributed 
by the Ufa, and has been produced for Rex-Film by Lupu Pick. 


A Remarkable Invention. 


Speaking of the Ufa, I must not forget to mention the 
affiliation of the former ‘‘ Projektions A.G. Union,"* which, 
by the way, has also produced-a very fine historical picture 
(‘* Vanina ’’) recently starring Asta Nielsen and Paul Wegener. 
Lust, but not least, I have got to mention * Triergon-Film,” 
a very remarkable invention of three German scientists who, 
even before the American Lee Forest, have solved the problem 
of the ‘ phono-film "* by photographing sound on the film and 
reproducing actual sound by means of electricity. The results 
so far achieved are really wonderful. . 


- REAL SHOWMANSHIP. 


To the Editor, Firm Rentex anp Movina Prorure News. 


IR,—I have read with a great deal of interest your remarks 
S on exploitation in connection with Mr. Blattner’s work 
at Manchester. The article has appealed to me all the 
more as J, in conjunction with others, was one of the first to 
realise what a wonderful showman Blattner is, and I am very 
proud of the fact that we were the first to be associated with 
him in Manchester. To me it is very wonderful that a man who 
was {otally unknown two years ago is to-day a personality whose 
name is in everyone’s mouth in the North, and who, in a very 
short space of time, has totally changed all our ideas regarding 
the exploitation of films. acy 


In one sentence you have put your finger on the whole trouble 
in connection with the kinema the country over, when you state 
that Blattner ‘‘ is not content to. merely book a picture and wait 
for his patrons to roll up without exciting their interest in any 
way.” That is unquestionably the whole trouble to-day. 
Showmen must realise that in these days of financial stringency, 
when the kinema, in common with all other businesses, is fight. 
ing with its back to the wall, that it behoves us all to use every 
legitimate endeavour to ‘‘ get ’em in,’* and all who have the 
interests of the trade at heart must feel very grateful to Mr. 
Blattner for giving us a lead in the right direction.—Yours 
faithfully, - A. J. Saunpgrs. 


119, Bellott Street, 
Hightown, Manchester 
October _24,, 1922.- 
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A FILM-MARKING SCANDAL. 


To the. Editor of “The Film Renter and Moving 


Picture News.” 


October 20, 1922. 


8,—I have long ago drawn the attention of your readers 
to the shamefully unfair. and palpably misleading reports 
which have been sent out by a notorious ‘* so-called *’ 

marker to the trade in this territory. My attention has been 
drawn this week to a further glaring example of the wickedness 
and downright perfidy of the whole eystem as existing in our 
midst; the following are the facts: 


In the weekly issue of the trade show program of current 
events at the Yorkshire Trade (Cinema) Exchange at Leeds, for 
the week commencing October ¥, it is there advertised that Mr. 
H. A. Whincup will show to the trade, at 10-40 a.m., on Tuesday, 
a film entitled ** Dangerous Talent.’’ For some unavoidable 
reason Mr. Whincup was not able to show this film at the 
advertised time, but, in order to fill in his time (already named), 
he secured one of his other films, which he exhibited to the 
trade under the title of ‘‘A Sporting Chance.’’ This film, which 
is one of real merit and was exceedingly well received by the 
trade present, met with a peculiar fate at the hands of this 
guide, philosopher and friend of the unwary exhibitor who keeps 
him in business. . 

At the end of that week the usual ‘' private and confidential ”’ 
was dispatched to the innocent subscribers, and the first film on 
the list was ‘‘ Dangerous Talent,’’ given three marks, and 
described with the usual embellishment of ‘‘ stunts '’ (which I 
take it are intended to be witty), as one of those “* glorious 

_Xankee brain waves.'’ The exhibitors were also told that 
‘* Margy Fisher ’’ was in the lead; whereas, strange to relate, 
the film was not shown at all, ag stated above, but was 
substituted by the film ‘‘ A Sporting Chance,’’ featuring William 
Russell, 


This exhibition of irresponsible and crass idiocy doés not end 
here, however, for Mr. Whincup gets another dose in the 
following : 


In the eame issue of the Trade Exchange program Mr. 
Whincup advertises that he proposes to show on the same day, 
at 3-15 p.m., ‘‘ a selection of comedies.’’ You will note that no 
titles are given, neither does Mr. Whincup state whom these 
comedics are featuring, nor yet does he even give the brand or 
make of the films. 


Strangely enough, Mr. Whincup was in a similar position in 
regard to his comedies as he was with the feature. He was not 
able to show them, and instead of showing the advertised films 
he substituted the film ‘‘ Dangerous Talent,’’ which is a five- 
reel feature film, and was in turn equally well-received by the 
tradee- And yet, in the issue above referred to, sent out by this 
_autcerat of the film trade in the North, we find that in his 
‘* markings ’* he has an entry a6 follows : 


“* Whincup's Comedies."-—‘A varied selection of fill-ups, 
averaging three to four marks in pay-box value.” 

Can anything be more amazingly stupid than this further 
example of the uselessness of go-called ‘* film markers '"? 
Needless to say, the comedies have never been shown. 
trade has never seen them. “oe 

I think you will agree with me that if evidence were needed 
of the hollowness of the whole eystem as existing in the direc- 
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tion indicated, you have sufficient in the two cases mentioned 
above .to wholeheartedly condemn not only the perpetrator of 
this shameless imposition, but also the guileless subscriber—in 
his own interests—to this dangerous method of advising 
exhibitors what to book. 


I could fill several. pages of your journal with authentic 
accounts of similar cases to those quoted above, but I suggest 
there is sufficient in the cases named to prove the farcical and 
misleading nature of this iniquitous system. 


Yours faithfully, 
JoHN LAMBERT. 
[We refer to the matter mentioned above, and also to an even 


more flagrant instance of unfair marking, in a epecial article 
this week.—Ep., “F.R.'’] 


NEW EXHIBITING POLICY OF 
P.C.T. 


IX weeks ago the Provincial Cinematograph Theatres, Ltd., 
S of. which Lord Ashfield is chairman, issued an official 
statement making public their intention of adopting a 
new policy in the exhibition of films in this country. They 
decided to show only the highest class of film, and this necessi- 
tated the cancelling of many thousands of pounds worth of 
bookings, and at the same time marked the passing of the old 
system of showing films months, and often years, old. This 
courageous step in the development of the kinema industry was 
attended by no inconsiderable measure of risk, but to-day the 
P.C.T. issues another striking official statement, the contents 
of which indicate the entire success of their enterprise. The 
statement runs as follows : 


‘*In response to the public desire for a more serious and a 
more highly-specialised form of kinema entertainment, we 
altered our policy at a considerable ‘sacrifice so as to ensure 
that only the latest and best of films were presented at our 
theatres. 


‘The continuous performance at the New Gallery and cer- 
tain other of our theatres gave place to the policy of three dis- 
tinct performances daily, and has been an unqualified success, 
meeting, as it docs, the requirements of the majority of the 
London picture-going public. 


‘* The custom of exhibiting a film two or three years old we 
have left behind, and are now working for the release of films 
in this country simultaneously with America. In London our 
new policy has met with general approval and support, and it 
is now being extended to the provinces. Ultimately it will, 
with suitable adaptations to local requirements, come into force 
at all the 70 theatres owned by the Company. 


“The presentation of the new British film, ‘ A Bill of 
Divorcement,’ exclusively in Great Britain, at the New Gallery 
Kinema, Regent Street, on Monday last, marks a milestone in 
kitiefia development. The new policy emerges from the 
experimental stage and becomes an integral part of our general 
scheme.”’ , 
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Big Tom Terriss Production Nearing Completion. 


HERE were strange scenes by night at Elstree reeently— 

| alarums and excursions, pistol reports, and villagers grop- 

ing their way through the darkness with lighted lanterns. 

It was not some ghostly cranks that were at work, but Tom 

Terriss and his.merry cast enacting some final scenes for the 

_** Ideal ’’ in their great film of ‘‘ The Harbour Lights.’’ And 

those scenes were repeated night after night, from seven o’clock 
in the evening almost till daybreak. 


Risking Death for a Great Picture. 

Energy has -been the keynote of this Terriss production— 
vigour marked by realism and courage. Time and again’ mem- 
bers of the cast have been within an- ace of losing their lives 
on the storm-rent Cornish coast, 
have been On occasions Tom Terriss 
lowered by the Coastguards with a life line over a two hundred 
feet cliff. Miss Arinette Benson had to do a jump from the top 
of a one hundred and thirty On 
one oceasion one of the cast was pulled in from the water in a 
half-dead condition, while on yet another Tom Terriss himself 
felt a pang off conscience—it is often that pro- 
ducers are so sentimental—when he saw actors 
struggle with the but 


where many of the incidents 


* shot.”’ several was 


feet rock into an angry sea. 


not realistic 


one of his 


dragged in after a waves. which: all 
terminated fatally. 


Extraordinary Storm Scenes. 

The. sea. has indeed been very kind to the company, 
them with wild gales, which must have been the prayer of many 
a producer, and will make the something to wonder 
at and remember. So rough, indeed, have been the storm waves 
that. on one. occasion three of the lifeboatmen who have been 
helping in the production were sea sick. 

Tom Moore, the great American ‘* star,’’ who has 
brought over specially for the production, has been performing 
prodigies of energy, climbing down steep rocks to the rescue 
of a girl, exposing himself to danger time and again, and 
generally bringing life and vividness to the story. Some won- 
derful locations, too, have been found for. the picture. At 
Coverack Cove, for instance, has been_used which 


providing 


picture 


been 


a farmhouse 


(1) Mary 


Elsom as Dora; Tom Moore as:.Lt. 
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Scenes From .‘‘ Harsovr Inants.” 


Rorke as Mrs, Helstone; Gilbert Gowland as Matk ‘Helstone. 
David Kingsley ; Judd Green as Tom. *.. ..°.- 7 ee 


was a smugglers’ haunt in the olden days. The villagers also. 
have thrown themselves into the production with delightful 
zeal, taking part in wedding scenes, flocking to rescues, ete,, ete, 
Talking of rescues, a crowd was wanted one day to witness Tom 
Moore's) exploit.‘in this line, but, as usually happens on these 
occasions, there was nobody about. So what did Tom — 
do but fire two distress rockets, which brought. the whole 
on to the scene in two minutes. Ks 

: i 
Harbour Lights is “wonderful: in ‘its 
strength and variety. At the head stands .Tom Moore, the 
celebrated American ‘‘ who, as already mentioned, 
over specially from America to play in the film. i 
with him are Miss Isobel Elsom, Mr. Gilbert. Gowland — 
well-known American character actor), Miss Mary Rorke, Miss 
Annette Benson (who has appeared in a number of “\ Pamious ” 
and other pictures), Mr. Percy. Standing, Mr. Gerald MeCarthy 
(who appeared with distinction in several ‘* Ideal ”’ productions), 
and Mr, A. B, Imeson. : F ee 


FROM FILM TO FASHION STUDIO. 


HE Countess de Brioude, known to the stage and films as 
Paulette del Baye, haw deserted both ‘for the world of | 
fashion. She has just’openéd the Maison del Baye in, 

partnership with Mrs. Winifred Phillips at 475, Oxford Street, 
a sumptuous atelier, where, in the fraction of a second’ one “is 
transported from the turmoil of Oxford Street to a quiet interior 
of a Rue de la Paix salon. In’ these delightful rooms it -is a 
joy to revel in the wondrous gowns, cloaks, hats,’ furs, rare 

old laces, and all‘things dear to the feminine heart,’ displayed ‘by 
beautiful French mannequins. Madame del Baye’s experienee in 
various film studios has taught-her the necessity of selecting 
the best colours and textures for photographie purposes, and 
with this in view she is devoting special attention te sereen 
and is. always pleased to give ‘personal advice to the 


designing of these creations. : aa 1G 


A Remarkable Cast. 
The cast -of ‘‘ The 


star,’ 


4 


gowns, 


(2) Mark Helstone ttying ‘to: escape: from ‘Justice. 


Original from 
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TRADE SHOWS TOO _ PUBLIC ? 


Complaints by Newcastle Exhibitors. 


(From our Newcastle Correspondent.) 


OME criticism on the way in which trade shows were 
conducted by the renters was made at the monthly meeting 
of the Northern branch of the C.E.A., held in Newcastle 

on Tuesday, October 17. The Chairman (Mr. J. S. Snell) raised 
the question, and pointed out that a large number of persons 
who were not exhibitors or their accredited representatives were 
allowed to attend trade shows in Newcastle. In many instances 
these crowded the exhibitors. 


Too Many Tickets Issued. 


He was voicing the complaint of a large number of the 
exhibitors, The trade shows were developing into free matinees 
for these people, and he contended that such free entertainment 
was not conducive to full patronage at the halls in the evenings. 
He could not see why the renters should indiscriminately allow 
free admission to anybody and everybody: who cared to go along 
to a trade show. When a picture came along for release it was 
old to them, and they told their friends that they had seen it 
months before, without mentioning that they had scen it at a 
trade show. That had the effect of keeping other people away, 
because. people would not go to see a picture if they thought it 
was an old one. It was time that something drastic was done 
to put an end to the indiscriminate handing out of trade show 
cards. He was of ‘opinion that the renters ought to: be asked 
to exercise greater care in distributing their invitation cards, 
and also that the managers of the theatres where trade shows 
were held ought to insist upon the production of a ticket of 
admission by everyone who presented themselves at the trade 
show, and satisfy themselves that the holders of such tickets 
were @ither exhibitors or the representatives of exhibitors. 


Premature Criticisms. 

Mr. F. W. Morrison recounted the criticisms he had heard 
in a café after the Newcastle trade show of ‘‘ Rob Roy * by a 
non-member of the trade. The criticisms could have been heard 
hy everybody in the place. Ti such criticisms got abroad the 
renters would be lucky if they got a booking. in the city, and 


yet he had not the slightest doubt that the man who uttered, 


them was in no way fitted to judge, nor had he any interest 
in the business. ; 

Mr. J. Coverdale Bell remarked that one of the reasons wh; 
the renters should put an end to the objectionable practice of 
distributing their trade show tickets ad lib was-because it would 
obviously do harm to the renters as well as the exhibitors, 

In answer to a question by the chairman, Mr. Randolph. E. 
Richards, of the Stoll Picture’ Theatre, stated that managers 
who let their halls for trade show purposes were certainly under 
the impression that the picture viewers were people connected 
with the trade, and not members of the general public. At the 
same time the exhibitors were greatly to blame for the present 
state of affairs, because many of them gave away their trade 
show tickets to friends, and then presented themselves at the 
theatre without the ticket. The theatre managers could not 
exercise any control upon who should attend and who should 
not after they had let their hall to the renter. 


The Greatest Offenders. 


The Chairman agreed there was something in the reference 


‘to the giving away ‘of tickets. There were only about 200 
‘exhibitors in the territory, yet he had seen a theatre circle 


crowded and people downstairs as well. - He was afraid that many 
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cards were issued by renters’ office boys and typists to their 
friends, whole bundles of them, in fact, and that was what he 
wanted to stop. ; 

Mr. E. J. Hinge thought it was a matter on which representa- 
tions ought to be made to the K.R.S. Mr. Morrison drew 
attention to the fact that’ there were firms who were not in the 
K.R.S. It was the 1on-members who were mainly responsible 
for crowding their trade shows with non-members of the trade. 

It was finally agreed, on’ the motion of Mr. Dixon Scott, 
seconded by Mr. Henry Chadwick, that a letter be sent to the 
film renters in the city, irrespective of whether they were 
members of the K.R.S. or not, strongly deprecating the 
indiscriminate distribution of trade show tickets, and urging the 
renters to exercise greater care in the matter, in view of the 
harm that was being done to the exhibitors of the pictures. by 
unqualified criticism, and to the renters. 


A VERY CAPABLE MANAGER. 


Peggy McCall’s Successful Record both Here and 
Abroad. 


ISS PEGGY 
McCALL, who 
has just left 

Stoll Picture Produe- 
tions, Ltd., can certainly 
look with pride upon her 
record in the kinemato- 
graph industry both here 
and abroad. This charm- 
ing lady who performed 
so many functions at 
Stoll’s was, next to the 
producer, | the . hardest 
worked member on the 
staff, being scenario 
editor, production n ana- 
ger, editor, adapte’, in 
fact, almost everything 
appertaining to the suc- 
cessful production — of 
kinematograph plays, 
and she was previously 


Miss Preaay MecCanr, 


engaged for a period of fifteen years in a similar capacity in 
America. : 

Miss McCall started her career in the film trade with the 
Vitagraph Company in America, where she was scenario reader 
and assistant to scenario editor in connection with this company 
for just four years, and afterwards filled a similar position with 
Famous-Players Lasky, with whom she remained for threé years. 

Following this, .Miss MeCall joined the Educational Film 
Company as manager, in which post she remained close upon 
two years, whilst she was scenario writer and editor for: the 
Albert Capalanni Productions. From here she migrated to Stoll 
Picture Productions, with whom she has been actively engaged 
for the past two years. . 

This talented lady is now at liberty, and undoubtedly with, her 
great ability would be a very great asset to any British producing 
company. 
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HE <Adelqui Millar production, ‘‘ Page of Life,” 
secured by Butcher's, has taken several months to pro- 
duce, the sole object being to make a picture that was 

different and would make another advance in British production. 
The result is said to be a picture of deep emotion—a very 
human story. Butcher’s are very enthusiastic over this new 
picture, and have made arrangements to show it under the 
banner of the British National Film League early in November. 
The producer has secured a very notable cast, the two princi- 
pals being Evelyn Brent in a wonderful dual rdle of mother and 
daughter, and Luis Hildago, a well-known composer, who takes 
the part of the poor musical composer in the film. 


just 


Rose Films’ Offerings. 

Rose Films report that the Ben Turpin comedies which are 
for release in February are booking well, and that work has 
already been begun on ‘t The Virgin Queen,” which is due for 
release early next year. Trade shows have been held in Leeds. 
Newcastle, and Sheffield this week of a new Western -picture 
entitled ‘* Some Liar,’’ but the London trade show of this 
picture is not yet announced, ‘* Some Liar ”’ is a picture in 
which William Russell has the part of a traveller in coffins and 
cradles, and does his best to act up to the title which the comedy- 
drama gives him. 


Mae Marsh as Paddy. 

We have pleasure in giving below the latest photograph of 
Miss Mae Marsh in the réle of Paddy, the lead in ‘‘ Paddy, the 
Next Best Thing,’” which she is now actively engaged upon for 
the Graham Wilcox Productions. It is difficult to imagine a 
more ideai Paddy than Miss Marsh makes, and this film, which 
is expected to be finished inside the next month, will undoubtedly 
create a big impression when trade shown. 


Miss Mak MARSH WHO IS STARRING IN ‘‘ Pappy,”’ 
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WHAT THE RENTING 


The Week’s Trade 


Alteration of Plans. 
Granger’s Exclusives had intended to make ‘* Weavers of 
Fortune ” their next picture for trade showing, but have altered 


their program. According to the new arrangements ‘t The Green 
Caravan *’ will take its place, ard will be screened for the trade 
on November 23 as No. 23 on the British National Film League 
program. In this picture Catherine Calvert makes her first 
appearance in a British film, which is based upon the book of 
Oliver Sandys. 


Some Sporting One-Reelers. 

Films with a good sporting interest can always be sure of a 
hearty reception, and thus the series of sporting one-reelers 
which Walturdaw’s have secured this week should prove most 
popular. They are British productions (Master Films), and it 
is the intention of Walturdaw's to release them early in the New 
Year at the rate of one a fortnight. The titles and interests ar« 
as follows : ‘* The Making of the Gordons *’ (yachting), ‘t Wheels 
of Fate ’’ (motor racing), ‘* The Extra Knot ’’ (motor-boat 
racing), ‘‘A Race for a Bride ’’ (cycling), ‘‘ The Last Hundred 
Yards’ (running), ‘‘ Won by Warr’’ (Rugby), ‘‘A Football 


Favourite "? (Soccer), ‘‘ Playing the Game’ (cricket), ‘* The 
Masked ~~ Rider "’ ~— (motor-cyeling), ‘t Pluck and Plots’ 


(swimming), ‘‘ Quitter Grant’ (boxing), ‘* Rowing to Win” 
(rowing). We are informed that the first series of Quality Plays 
is going thoroughly well, and that studio work is proceeding with 
the second series, which should be ready for trade showing in 
the New Year. 


F.B.O.’s Next Show. 

F.B.O.’s_ next production scheduled for trade showing is 
“Flesh and Blood,”’ at the Shaftesbury Pavilion, on November 
7, at Il a.m. This production possesses a strong cast, 
including Lon Chaney, Edith Roberts, and Noah Beery. Apart 
from the strength of the cast the picture has a strong story of 
heart-interest. 


Forthcoming Fox Films. 


‘* Nero,’’ Fox’s big film, is scheduled for release on November 
20, and as it lends itself readily to exploitation, some interesting 
experiments are likely to be seen in this direction. Fox's publicity 
department wishes to emphasise the fact that they are always 
at the disposal of the exhibitor who asks their assistance in 
suggesting attractive schemes. The big pictures which Fox Films 
are now at work upon are ‘‘ The Shepherd King,’ *‘ The Town 
that Forgot God,’’ and ‘‘A Little Child Shall Lead Them.’’ The 
first of these deals with the life of King David, and is being 
made in Palestine; and in the second there is a stupendous flood 
scene, which is stated to be the biggest of any scene of the kind 
that the film has shown. 


A Klondyke Picture. 


On Tuesday and Wednesday, November 7 and 8, at 11 a.m. 
and 3 p.m., European Motion Picture Co. will show in their 
private theatre a special attraction, entitled ‘‘ Caught Bluffing,”’ 
starring Frank Mayo. The Klondyke goldfields form the back- 
ground for a story in which a girl is played as stakes. Miss Edna 
Murphy plays the part of the girl. 


Original from 
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HOUSES ARE DOING. 
@ 


' Activities at a Glance 


South-East Branch Manager. 

Mr. Edwin J. Smith, managing director of European Motion 
Picture Co., Ltd., announces the engagement as branch manager 
for the area of Kent, Surrey, Sussex and Hampshire of Mr. C. J. 
Miller, whose experience of the film trade goes back many years. 
Mr. Miller started with the Clarion Film’ Co., and afterwards 
handled the big super-production ‘* Cabiria.’’ On the comple- 
tion of his Army service, he joined Kilner’s Iixclusives, where 
he made a big success in handling their two big serials, *’ The 
Lost City ’’ and ‘* Miracles of the-Jungle.’’. Much is expected 
from Mr. Miller in his new engayement, as he numbers his beet 


clientele on the South Coast territory. 


Press Publicity. 

Regent Films’ ‘* Secrets of Nature’ series are awakening 
to the 
notices in the daily Press which accompaned their trade showing, 
and the pictures in the ‘‘ Daily Graphic,’’ other papers have 
recently published lengthy descriptive articles. Last week’s 
issue of ** The Schoolimistress ’’ (a paper with a large circulation 
among the teaching profession) dealt with the series at some 
length, and among other journals publishing articles upon these 
attractive interest films are ‘‘ Answers’ and ‘* Pearson's 
Weekly.’ The awakening of interest in these films among the 
general public should be a good thing for exhibitors who are 
booking the serics. 


widespread interest in many directions. In addition 


Smile! Smile!! Smile!!! 


Associated First National have inaugurated a new socioty in 
connection with ‘' Smilin’ Through,’’ which has cheerfulness as 
its motto. Ixhibitors are being supplied with ‘* Smilin’ 
Through"’ badges and bookicts, and are enrolling names of patrons 
willing to join the society. To the patron who exhibits the 
broadest and most frequent smile, the exhibitor will present a 
free pass for the next big First National attraction, which, by 
the way, is ‘‘ East is West.’’ Associated First National are 
already getting to work with exploitation for this film, and 
Chinese lanterns and rickshaws will figure largely in it. 


Change of Address. 


The British National Film League, which until recently has 
had its offices in 8, Fitzroy Street, has moved to 43, Leicester 
Square, whither all communications should now be sent. Mr. 
Charles Hopper, the secretary, will be most happy to answer any 
inquiry regarding the League’s work, and forward to anyone 
interested copies of the League’s bulletin. 


A Gaumont Film in Canada. 


According to the Canadian Moving Picture Digest, the British 
screencraft production, *‘ Branded,’ produced by Captain Calvert, 
and featuring Josephine Earle, was recently shown at the 
Garrick Theatre, Winnipeg, and drew capacity business for a 
full week. 
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MORE PUBLIC WORK FOR PAUL 
KIMBERLEY. 


AUL KIMBERLEY, 0O.B.F., director and manager of 
Hepworth Picture Plays (1922), Ltd., and managing 


director of Imperial Film Company, Ltd., has been asked 
to accept the Presidency of the Acton Philanthropic Society. 
Mr. Kimberley, who, in spite of his numerous business activi- 
ties, has always managed to find time to give a little practical 
help to those less fortunately placed than himself, has accepted 
the invitation. This decision, according to the local newspapers, 
has aroused a good deal of satisfaction among the inhabitants 
of the recently constituted Borough of Acton, where during the 
last few years Paul Kimberley has been doing splendid public 
work as a member of the Council, and elsewhere. 


FINANCE OF ENTERTAINMENT. 


OME. very valuable and interesting information in regard 
S to the financial side of public amusement concerns is 
given in the ‘‘ Theatre, Music Hall, and Cinema Com- 
panies’ Blue Book,’’ published by Keith MacAllister and Co , 
Iitd., 88, Bishopsgate, E.C. This is the sixth year of the 
publication, and the facts and figures presented ‘are brought 
down to October of this year. It is an exceedingly useful 
brochure for all interested in the capitalisation of our enter- 
tainment houses. Most of the various picture theatre circuits 
are included, and details of «bout half a dozen film producing 
companies. 


PETERBORO’S EXCELLENT EXPLOITATION 


We.reproduce herewith a fine example of explbitation that 

“the Arcade, Peterborough, was. responsible for in showing 

‘“ Nanook’’. last. week. The front of thé theatre was 

dressed _in°the most’ attractive manner, as shown in ‘the 

- illustration, and the theatre was, in consequence, .packed 
at each performance, 
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REPORT OF FILM EXAMINING 
COMMITTEE. 


(By our Liverpool Correspondent.) 


UTSPOKEN comments in reference to the quality of the 
films exhibited generally in Birkenhead are the principal 
feature of the report of the Committee of Borough 

Licensing Justices appointed to examine cinematograph film 
synopses, ete., which was read at the annual entertainment 
licensing sessions held on Wednesday, the 18th inst. 

Amongst other things the report, which was read by the 
chairman of the Bench (Mr. T. LL. Dodds), contained the follow- 
ing, viz.: 

There are at present 13 establishments in the borough in 
respect of which kinema licences were held, but in respect of 
two of these films were not, generally speaking, the essential 
part of the program, The justices appointed to examine pro- 
grams, synopees, ete., on behalf of the general body of the 
justices, had continued their examination at monthly intervals, 
this system having been found to be the most convenient both 
to the justices and the licensees. 

Upwards of one thousand synopses, ete., had been examined 
during the past year, and in only five instances had the justices 
found it necessary to witness a screening of the pictures before 
passing them for publie exhibition. And in one case only had 
they requested the withdrawal of the film, while in another 
instance the film had been sanctioned, subject to certain dele- 
tions being made. Complaints as ta the quostionable character 
of certain of the posters exhibited on public hoardings in the 
borough, and to photographs displayed in certain kinemas in the 
town, had also occupied the attention of the justices. 


‘* Little Raising of the Standard.” 

‘* The justices feel bound to express their opinion,’’ proceeded 
the report, '* that, generally speaking, there is very little, if any, 
tendency towards the raising of the general standard of the films 
submitted, from the point of view of public desirability. We are 


of the opinion that where children’s mutinces are held, the 
licensees of the picture houses concerned should make some real 
and definite effort to exhibit subjects suitable for the audience, 
as, while a great number of films are prepared for adult 
audiences, in many cases they are utterly unsuitable for 
juveniles, 

‘* The justices, however, again desire,’’ this portion of the 
report concluded, *’ to acknowledge the satisfactory co-operation 
of the licensees in carrying out the arrangements for the 
examination of the synopses of films and the programs.” 


’ 


Divorce and the Film. 


The chairman said he desired to add that quite recently the 
judge in one of the High Courts had spoken in language 
denunciatory of certain plans which had facilitated divorce. 
Immediately afterwards the subject of the judge’s observations 
had been adopted_as the theme for a film, and this film had been 
sereened in} Birkenhend. It was not desirable, commented Mr. 
Dodds, that sensations of such a character should be associated 
with kinema exhibitions in the tawn. 


Renewal of Licences. 


Tn all there were 17 applications forthcoming for kinema 
licences, and all these were renewed. With regard, however, to 
applications for the renewal of licences for projected new kinemas 
in Church Road, Grove Road and Oxton Road, the Bench inti- 
mated that unless building operations in connection with these 
yontures were commenced within nine months of the date of 
granting the licences, the permission to construct the premises 
would lapse. In each case, however, the licences were renewed 
on the distinct understanding that building operations would be 
initiated within the period specified by the Bench. 


A CONTRAST IN LIVERPOOL. 


PPENDED is an extract from the annual report of the 
Liverpool - Theatres and Public Entertainments Com- 
mittee, in-which a high tribute is paid to the management 

of the kinemas, theatres and music-halls in the city, viz. : 

* The closest scrutiny continues to be given to the class of 
entertainment in all licensed premises. There have-been no 
well-founded complaints as to films being unsuitable for public 
exhibition generally, or for exhibition to children in particular, 
nor in regard to the entertainments given in theatres and 
music-halls.*’ 
1t is further stated in the report that there are in Liverpool 

establishments to the number of 53, in respect of which kinema 
licences exist, and which are regularly used as picture halls, 
while there are 115 eestablishments other than music-halls, 


licensed for dancing, music, singing, or otker public entertain- 


mente of the like kind. 

When it is considered that Birkenhead, although a full-fledged 
County Borough, in large measure practically serves but as a 
bedroom for people who earn their livelihood in Liverpool, and 
that, with few exceptions, the same filme are shown in Birken- 
head kinemas as in the Mersey City picturedromes, it is hard 
to reconcile these two diametrically-opposed opinions as to the 
virtues or otherwise of the moving picture fare provided for 
dwellers on either side of the river. Certainly, if licensing magis- 
trates have great minds, then the great minds of Liverpool and 
Wallasey do anything but think alike in the matter of films. 


Google 


W. & F.’s COMEDIES. 


HE W. and F. Film Service, Ltd., has entered the 
comedy market in no uncertain manner. The immediate 
suecess which followed their big purchase of the Harold 

Lloyd output undoubtedly inspired them to further efforts in 
that direction, with the result that they now control three further 
outputs, of which samples were shown to the trade in London 
at the Pavilion vesterday. The first subject trade shown was 
a new ‘‘ Snub ”’ Pollard, *' 365 Days.”’ This is his first starring 
vehicle, and is in two reels. Hal Roach, the producer of the 
Lloyd comedies is responsible for providing Pollard with these 
new and more pretentious vehicles. ‘* Snub ’’ Pollard obtained a 
great hold on the publiz in his one-reelers, and Roach is confident 
that the new output will firmly establish him in the front rank. 


Clever Children. 
The second subject trade shown was ‘‘ One Terrible Day,” 


. -from an entirely new series of comedies termed the Our Gang 


Comedies, and again produced by Hal Roach. The Our Gang 
Comedies have a cast of remarkably clever kiddies, and quite a 
little menagerie of performing animals and birds.’ In New York, 
where ‘‘ One Terrible Day " has already been released, many of 
the critics selected it for review above the feature. The reviewer 
of the ‘‘ New York Post ’’ wrote: ‘‘ The best thing on the Rivoli 
program this week is the funniest comedy shown for some time— 
‘“ One Terrible Day "' bringing forth screams of laughter. The 
third picture shown was ‘‘ Supply and Demand,’’ from the 
Johnny Jones series. 
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Dear Mr. Coleby, 

I congratulate you very warmly on the continuity you have written for 
the Film to be produced by you for the Stoll Film Ca. on the subject of 
my Novel, “ The Prodigal Son.” 

It seems to me to be in every way excellent, faithful to its original, full 
of grip, of interest, and of emotion. 

We have just finished at 1-30 a.m. your reading of it, which has 
occupied five or six hours, and from first to last I have. been held as by.a 
spell. . 

I forget (after so many years since my Novel was.written) how much 
of this touching tale as you have dramatised it comes from me, and can only 
say in all sincerity that I have rarely, if ever, been more deeply moved. 

I cannot doubt that so human a story, so truthfully told, with so many 
incursions into the deep places of the heart, whether they are yours or 
mine, or partly yours and partly mine, will go straight to the soul of the ¥ 
public. { 

| hope and believe the Film produced from this continuity will add \ ’ 

( materially to your already high reputation. | am certain it will do good. 4 
ia | Lét-me conclude with the hope that the completed film may not depart } 
‘ 


a 


4 
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_ from your design for it, and that your actors and actresses may share with 


=: you—as | trust Y may also—the reputation and success I feel sure it will  ‘%=4 
4 i win. + & 
a Thank you for my own part very sincerely. J 
‘FC Yours very truly, \ 
1h (Signed) HALL CAINE. iA 
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THE TRADE IN LIVERPOOL. 


(By our own. Correspondent.) 


> 


Changes at the Adelphi—Walturdaw Activities—H. A, Browne for America—Famous Lasky Plans—Askew 


Resigns—Success of ‘‘ Silver Lining.”’ 


HEAR that Mr. Jack Morrissey is taking up. the reins of 

I management of the new Adelphi Picturedrome in Cazneui: 
Street, which it is intended to open very shortly. The 
Adelphi takes the place of the old building of the same name 
in Christian Street, more popularly known as the * Delhi.’ The 
“Delhi '’ was one of Liverpool's carliest homes of the 
‘legitimate "’; afterwards it ‘ sheltered “' a stock company 
which played dramas twice nightly: it was subsequently a boxing 
booth, and ended its days as a kinema, being conducted as such 
when it was the scene of a big fire about a couple of years ago, 
The proprietress of the old Adelphi Kinema was Miss Tarshish, 
who is also the owner of the new venture. Myr. Morrissey wil! 
be well remembered by a wide circle of folk as manager of the 
old Electric Picture House (Scotland Road), which has now 
ceased to function, and of which Mr. Morrissey acted in the 


managerial capacity for some years, and still held that position . 


when the building was closed about fifteen months ago. His 
reappearance in local film circles will be hailed with pleasure. 
An ex-Servicernan him-clf, he takes an enthusiastic and 
eminently practical interest in several movements having fer 
their object the amelioration of the Ict of  penurious 
ex-Servicemen and their wives (or widows) and dependents, and 
he was one of the principal promoters of the now flourishing 
ex-Servicemen's Club in the Sectland Road district of Liverpool. 

By the way, mention of the new Adelphi reminds me that 
Wilf. Baines, Liverpool manager of the Premier Film Services, 
Ltd., was engaged by Miss Tarshish to give a private show on 
Friday night last. He submitted a good all-round program, of 
which outstanding features were the Norma Talmadee film, 
** The Devil's Needle,"’ and a Harold Llovd reel. 


Walturdaw Activities. 


A call at Walturdaw’s up-to-date establishment in Dale Strect 
elicited the intelligence that at least another—and a distinctly 
important--step forward has been made in connection with the 
Marconiphone. This firm have now on offer a variety of 
Marconiphones, ranging in price from £4 13s. Ed. to £25. These 
machines are creating widespread interest in the Mersey area, 
not only amongst active members of the kincma trade, but also 
in the ranks of the general public. Mr. Godfrey Earnshaw, who 
superintends the sales d¢partment of Walturdaw’s Liverpool 
establishment, will be pleased to give demonstrations as to the 
possibilities of the invention to anybody will call. 
Walturdaw’s are also special.sing at prosent in artistic floral 
decorations and palms, ete., planted in tubs, and suitable for 
the adornment of kinema vestibules and stages, ete. 


who 


Mr. H. A. Browne for America. 

Mr. S. A. Jones, Manchester and Liverpool 
Walturdaw’'s, tells me that Mr. H. A. Browne, chairman of the 
Walturdaw Company, intends to proceed to America to-day (the 
28th inst.) on the White Star liner Adriatic from Southampton, 
Asa result of his visit to the States it is hoped that Walturdaw’s 
will become possessed of a variety of big and god American 


manager fer 


films: Megnwhile the great racing film, ‘* The Sportsman's 
Wife, which Walturdaw's representatives are handling, is 


finding a ready market in all the zones into which this territory 
is divided, while ‘' Vi, of Smith’s Alley,’’ featuring Violet 
Hopson, which has just been released, proved a good investment 
ut tue Palais de Luxe, where it experienced its first Liverpool run. 


Famous-Lasky Plans. 


T am informed by Mr. H. D. Nisbet that until further notice 
Famous-Lashy's local trade shows, which, for a considerable 
time, have proved such a distinet feature of forenoon film 
activity in Liverpool on Fridays, will be suspended. Jue notice 
of the resumption will be given. Meanwhile, savs Mr. Nisbet, 
exhibitors should be on the look-out, as some exceptionally 
attractive subjects are included in the program which Famous- 
Lasky’s representatives will shortly be offering to the exhibiting 
side of the trade. 


Askew Resigns. 

T learn that Mr. Reg FE. Askew has tendered his resignaticn 
as Liverpool manager for Mr. A. G. Granger, of Stoke, after 
service during which time he has, by his genial personality, 
endeared himself to a wide circle of both business and social 
friends. A little bird whispers that Mr. Askew will shortly be 
heard of in another important capacity in the film ‘trade, and 
locally, too, Meanwhile there is considerable speculation as to 
who will succeed him at the Granger office. 


Success of ‘‘ Silver Lining.’’ 


At the Palais de Luxe—a centrally situated kinema which, by 
the way, is becoming increasingly popular with .film renters for 
trade show purposes—Tom Griffin had a trade show on Thursday 
of the American film, ‘* Silver Lining.” The film was very 
well received by an attentive onlooking, and Tom is banking on 
doing good business with it when he starts offering dates for its 
public exvibition, The picture will be released in August next. 


After the Holidays. 


“Tant Brown, who has charge of the film work for the 
Argyle. Birkenhead, und various cther enterprises in’ different 
parts of the country, including the Isle of Man, has been spend- 
ing a well-earned holiday in the Benthain district of Cumberland, 
and from the change his many friends in the film industry unite 
in hoping that he has derived the maximum amount of benefit. 


Liverpool Rights of ‘‘ The Game of Life.’’ 

T have just gleaned an interesting piece of information to the 
effect that Mr. J. Pickup. the well-known exhibitor and managing 
director of the flourishing Majestie Kinema, London Road, 
Liverpool, and the Palladium, Lancaster, has acquired the 
Liverpool and district territorial rights of the great) Samuclson 
film, ** The Game of Life,’? and that his exploitation of this 
production has so far met with gratifying results, 


BULLDOG DRUMMOND 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES. IN THE NORTHERN CENTRE. 


The Carnival at the Ice Palace_A Mixed-up Affair_Dispatch Specials—New Stoll Pictures— 
Spiritualism on the Pictures. 


HE Manchester Kinema Trade Carnival, held at the Ice 
Palace during last week, has been the subject of much 
comment since then, There is an impression abroad that 

it compared untavourably in many respects with previous similar 
events. The matter is not of such paramount importance that it 
demands to be dealt with at length here, but I agree that the 
affair did not reproduce the tone and atmosphere of its prede- 
cessors and wag not so well managed. In particular, also, it was 
not so well attended by trade representatives, although I am 
given to understand that many tickets were sold to. prominent 
trade personages who did not use them. 


A Superfluous Event. 


There were some people who regarded this as an unofficial 
affair and, maybe, they considered they had good reasons for 
their belief. It will be remembered that the second annual 
Kinemna Carnival was held in) Manchester this year, and it did 
seem superfluous to, hold a third ‘ annual“ event in the same 
year, 


A Mix-up in Prizes. 


The judging of prize-winners at this affair was badly conducted 
und occupied far too much time, to the disgust of those who 
were not among the successful competitors, and were anxious to 
dance. If any proof were needed that the Committee responsible 
for the judging were not au fait with their job, it is forthcoming 
in the fact that Mr. F. H.C. Bowman, who acted as a judge 
and was responsible for taking the names of the prize-winners, 
announces in his paper that ‘ The winner of the Constance 
Talmadge prize was Mrs. Thompson."’ This lady, if I remember 
correctly, won the ‘' Daily Sketch “ prize. There was no prize 
in connection with which the name of Constance Talmadge was 
identified. 


Dealing With Dispatch. 

The W. and F, picture, ** A Sailor-made Man,” starring Harold 
Llovd, which the Dispatch Film Service are handling here, is 
being much talked about in the city and should) prove a big 
draw when it gets oon tour.” Th connection with its screening 
at the Futurist last week, an advertising idea adopted was the 
releasing of ballcons whieh bear the imprint of Lloyd and the 
name of the Weoand F. Film Service, attached to which were 
invitations to see the picture at the Futurist. One of these 
released on Monday landed at Bettws-v-Coed, and the person 
who found it communieated with the management. By the way, 
Mr. Pollitt. of the Dispateh Film Service, advises me that he is 
eoive to show at the Theatre Roval on Friday next week a trie 
of twoeree! comedios with Snub Pollard, Johnny Jones and * Our 
Gane * 


prominent.  W.oM. Gall has now: been appointed a 


representative dor this firm, 


Weisker’s Shows. : 

Weisker’s are one of the firms that are continuing to support 
the Kinema Exchange with trade shows, and they have two 
there during next week, when on Wednesday and Friday ‘* Son 
of the Wolf ”’ and ** Sherlock Brown ’’ will be their respective 
offerings. 


‘* Rolin’ Stone ’’ Gets Work. 

Mr. ** Rolin’ Stone,”’ who is travelling round the world taking 
pictures, and started last week with a capital of one penny, 
secured his first week's engagement at the Deansgate, where his 
film was well reccived, and he derived encouragement for his 
huge task. He intends to occupy five weeks securing interesting 
Lancashire sights for his film before travelling north. 


New Stoll Pictures. 

Future Stoll offerings will be ‘‘ The Prodigal Son,’’ a version 
of Hall Caine’s famous work, and ‘* The Wandering Jew,” with 
Matheson Lang featured. The play bearing the latter title, it 
will be recollected, was a great suecess in this city. 


‘* Foolish Wives '’ Awaited. 

No news of the trade show of ‘* Foolish Wives“ is as vet 
forthcoming, although much interest is being evinced in this 
subject by local showmen. Perhaps there will be some interesting 
news concerning this next week. European, however, are con- 
tinuing to exhibit useful goods, and their trade show of ** The 
Rage of Paris,’’ at the Kinema Exchange, on Tuesday next, 
should attract attention. 


Notable Capture by Central Film Agency. 


The Central Film Agency have done well in securing control 
of ‘‘ The Game of Life ’’ for future bookings. As an attraction it 
needs no eulogy in our pages; the practical proof has already 
been fortheoming, 


Spiritualism at the Pictures. 


“Do the Dead Talk?’’ the subject with the spiritualistic 
theme, is to be on view at the Winter Gardens during the whole 
of next week. and arrangements will be made for exhibitors who 
want to view it before booking to do so. Mr. Lionel Gilling. of 
Giiling’s Kinema who is handling this: film. is 
backing it up with smart advertising which should be to the 


Futerprises, 
advantage of the managers who screen it. 


From Renting to Exhibiting. 

It will give wreat pleasure to the many friends of Mr. W. J. 
Haseceks, one of the Manchester film renting pioneers. te lear 
that he has now been fixed up as manner of the Northwich 
Casth Fieture Hens bs Mi. AL Herlest Diegle. Maw Haxececks 


sole time ago veeated a positi nat Pathé’s Manchester branch. 
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OF THE NORTH. 


Demand for “Total Abolition” of the Tax. 


(By WM. HY. HUISH.) 


T’ is very wratifying to see that a big effort is likely to be 
made to consolidate all the forces in the North of England 
within the next week of those interested in the entertain- 
ment industry, so that a firm stand can be taken with regard 
to the Entertainments Tax. At a meeting of the C.P.M.A. 
some weeks ago Mr. Percy Broadhead stated, when addressing 
the members on the question of the tax, that he had entirely 
altered his opinion with regard to this question, and he was 
now firmly of the opinion that the only way to tackle this 
question was to go out for the total abolition of the tax on the 
distinct understanding that the public should receive the benefit 
of the lowering of prices of admission. 


Percy Broadhead’s Views. 

The annual meeting of the Provincial Entertainment Pro- 
prictors’ and Managers’ Association, held on the 18th inst., was 
addressed from the chair by Mr. Perey B. Broadhead, and he 
used the same argume.ts in favour of the total abolition of the 
tax that he had advanced at the C.P.M.A. meeting, the result 
being that the members of the P.E.P.M.A. at the con- 
clusion of Mr. Perey B. Broadhead's address passed a unanimous 
resolution in favour of total abolition on the lines outlined by 
their president. At the Blackpool Trades Convention a resolu- 
‘tion was also unanimously passed in favour of Mr. Broadhead's 
scheme, and on Friday last at a general meeting of members 
of the C.P.M.A. held at the Kinema Exchange, Manchester, it 
was unanimously decided to support Mr. Broadhead’s scheme, 
and the secretary was instructed to get into communication 
with the P.E.P.M.A., and to suggest to that Association 
that a mass meeting of all those interested in the entertainment 
industry in the North of England be convened at once, so that 
a plan of campaign might be formulated before the General 
Election. 


Pledging Prospective M.P.s. ‘ 

The North must make its voiee heard during the clection 
campaign, and every candidate for Parliament must he called 
upoi to state his views on the Entertainments Tax. In 1918 
a gocd number of prospective members went so far as to sign 
an undertaking to vote against the inclusion of the tax in the 
1919 Budget af they were returned to Parliament: but. alas! 
many only treated the document they hud signed as a serap 
of paper when called upon to record their vote in the House of 
Having learned 1918 there 
be no mistake this time. We oamust lave publie opinion with 
us. and, if the public enlightened in proper 
manner, Tohave uot the least doubg their sympathy will be 
und) they wil dememnd with us the tote 


Comments, our desson of must 


are oly the 


entirely with ous, 
abolition ef am iniquitous tax whieh his heen herne hy the 
public and the entertainment industry tar tee dong. Let your 
public know that by its removal their eitertaimments will cost 
them at least 25 per cont. loss. aad det the prospective meni ey 
of Parliament know that by not undertaking to vote for the 


total abolition of this tax he is declaring himself to be in favour 
of a tax on the turnover of one particular industry. 


Unfairness of the Tax. 

If this principle of taxation is to be admitted, why should 
other industries be exempted? Not only is the tax unfair in. 
every way, but those who by Act of Parliament have been 
singled out to pay the tax are also called upon to act as tax 
collectors without remuneration, and I know full well that in 
the case of many large circuits it costs many thousands of 
pounds a year for administration work in connection with the 
tax. To my mind, if our case is put to the public and to 
those who desire to represent that public in Parliament in a 
proper manner, the battle for total abolition will be half-won. 
Those of us who were called upon to interview the Chancellor 
and his permanent officials in the early part of this vear know 
full well that this all-important question was put to us more 
than once: ** Will the public benefit by any reduction in the 
tax?’’ This question was also put to me by many members 
of Parliament during the time I was lobbying. By adopting 
Mr. Broadhead’s scheme a complete answer is given to the 
query, and we will get our public with us if we only put our 
confidence in them. Now, about ourselves. Are we united? 
Are we hech! That is mainly the reason why we lost the 
last round; but do let us be solid this time, for our interests 
are identical. Hf we have differe ices let us sink these. for 
the time being, and go into the fight as a united body. Some 
of us may not be affected by the tax, but it is our duty to 
ourselves to protect the other fellow in the trade, so let us 
all join hands and put up a solid front, for with the justice 
of our cause, and public opinion in our favour, I do not 
think the next Chavcellor of the Exchequer will dare to intro- 
duce this tax into his Finance Bill. 


Morecambe Manager Again Honoured. 

I was pleased to learn that the members of the Morecambe 
Chamber of Trade at their annual mecting. last week in their 
wisdom re-clected as their president for the second year in suc- 
cession Mr. H. R. V. Addenbrooke, the well-known and popular, 
manager of the Tower, Moreeainbe. I had the opportunity 
viven me the other day to personally congratulate Mr. 
Addenbrooke, but he in his modesty informed me that he con- 
sidered those coneerned were honouring the entertainment 
proprietais, and not himself. 


The Skipper in Fighting Mood. 

Os of the best known and most respected members of the 
trade in the Bolton area is Capt. George Be Row, of the Gem 
Picturedrome. = During my visit to Bolton this week TP had 
furthes and very convincing evidence of the love and esteem 
with which he is regarded not only by fellow townsmen, but 
by the whole of his brother exhibitors. At the present moment 
he is in the middle of a fight for inunicipal honours, 


BULLDOG DRUMMOND 


Google 


34 THE FILM RENTER &-MOVING PICTURE NEWS. 


TRADE 


October 28,1922. 


IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


Seeking Municipal Honours—The Justices’ Surveyor—A Kinema ‘‘ Lottery’’—P.C.T. Exploitation—A 
Return to Loncon—An Ideal Note. 


N Midland exhibiting circles the two chief topics discussed 
I the forthcoming municipal elections and Kinema 
‘Hospital Sunday on November 5. The Birmingham C.E.A. 
Election Committee are busy pushing the candidature of Coun- 
cillor G. F. MeDonald, who is seeking re-election to the Birming- 
ham City Council, and also assisting Mr. Ey Hewitson in his 
fight for a seat on the Smethwick Town Council. It was hoped 
that Councillor McDonald would be given a walk over, but at 
the last moment Mr. A. H. Cooper (Independent) is opposing 
him. Mr. Hewitson realises that he has a stiff fight to defeat 
Councillor CC. C. Jones, who has held the seat as a Labour 
member for almost a decade. 


are 


A Kinema Lottery. 


What is permitted in London and Leicester is not legal at 
Walsall, and the adoption of ** Sun Spots "’ competitions by Mr. 
Thomas Jackson to improve business at the Electric Picture 
Palace, Walsall, resulted in him being fined £2 for an infringe- 
ment of the Lottery Act. “Sun Spots’? appear to be a 
perfectly innocent amusement. for the winner is the individual 
on whom a spot of light from a mirror, held by the manager 
front of the sereen, chances to fall when the 
orchestra stops abruptly. Still, the chairman (Mr. F. T. Cozens) 
stated that the Bench were advised that ‘* Sun Spots "’ was a 
lottery, and only permitted the withdrawal of a second summons 
for keeping the Palace for the purpose of conducting a lottery 
on payment of costs and on the understanding that the compe- 
titions ceased. 


stationed in 


P.C.T. Exploitation. 

The P.C.T. are going in strongly for exploitation. With the 
co-operation of the ** Express and Star "’ coupon competition, 
last week found all Wolverhampton flocking to the Queen's 
Picture House to see that remarkable Ideal interest feature, 
‘The Four Seasons.’" Consequently, sandwichmen paraded the 
streets of Walsall dressed as Eskimaux, boosting ‘* Nanook of 
the North,’’ the star film at the local P.C.T. hall. 


’ 


Last week-end the P.C.T. staff said good-bye to their manager, 
Mr. F. W. MeAvoy, who came from London only a couple of 
months ago. Brief though his stay was in Birmingham, he 
proved a real friend to the staff, and his departure for the New 
Gallery Kinema, London, was marked by a suitable presentation. 
At the moment Mr. G. T. Pain, circuit relief manager, who 
came from the Arcade Kinema, Worcester, temporary 
charge of the New Street house. 


has 


An Ideal Note. 


Mr. Harold Boodson is still doing business on Ideal’s latest 
feature, “tA Bill of Divoreement,”’ featuring Constance Binnie 
and Fay Compton. The popularity of the ** Campbell Comedies 
is steadily increasing in the Midlands. Mr. Boodson anticipates 
being in a position to announce trade show dates of several of 
Ideal’s fortheoming features, including the film-:version of the 
G. R. Sims’ well-known drama, ‘t The Harbour Lights,’’ ** The 
Grass Orphan,”’ starring Margaret Bannerman,’’ and ** Green- 
sea Island,’’ featuring Flora Le Breton and Clive Brook. 


GRANGER’S GOING AHEAD. 


Fine Program Outlined, with Some Outstanding Productions. 


RANGER’S EX- 
(5 CLUSIVES have 


always had the 
reputation of being a 
real go-ahead ~ coneern, 
and it is generally 
admitted that a great 
deal of their success is 
clue to the excellent 
business acumen of Mr. 
A. G. Granger, — their 
managing director. We 


have had many examples 


of this gentleman's fine 
showmanship, the most 
recent of which was the 
securing of fsop’s 


Fables,the brilliant car- 


toons which have en- 


livened 


every 
in which they 


program 
have been 
We were, there- 


Mr. Ay G. 


GRANGER. 
shown, 


fore, exceedingly pleased to receive particulars of Messrs. 


This contains 
at least four really big pietures, the first being ‘* The Lion's 


Granger's program for the next few months. 


Digitized by Go gle 


Mouse,’ from the novel by Mrs. A. C. Williamson. This 
picture will feature Wyndham = Standing, the celebrated 
American actor, who created such a sensation with his fine 
werk in ** Earthbound,” and Miss Marguerite Marsh, sister to 


Miss Mae Marsh. In addition to these outstanding personalities, 
Mr. Rex Davis and other we!l known actors are engaged, and 
reports from the Anglo-Hollandia Studios, where the picture 
is being made, are very enthusiastic. 


Pig Films and Celebrated Actors. 

Following this, Granger’s will present ‘* The Green Caravan,”’ 
a Master Film) production in which Catherine Calvert is 
featured. This celebrated actress has made a great hit in 
American photoplays and recently came over here to play in 
“Lawful Lareeny.”’ This will be followed by ‘* Weavers of 
Fortune,’” a Granger-Davidson production, featuring Henry 
Vibart and Dacia, the well-known dancer. The next on the 
program to fallow will be a film version of Henry Arthur Jones's 
eclebrated) play, ** The Hypocrites,” 
Standing. 


also featuring Wyndham 
This, naturally, will be a very big production, and 
in view of the fact that the play has been played all over the 
world, it is bound to be eagerly anticipated by the kinema- 
voing public. It will be seen that Granger’s do not intend 
to stand still, but are going ahead with a real program which 
will interest every exhibitor in the United Kingdom. 
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TENPENCE A DAY! 


FOR THIS SMALL SUM “ PERFECT PROJECTION’. 

IS YOURS. “2 
THE. FIRST ESSENTIAL TO A SUCCESSFUL 
PICTURE HOUSE JS ° ‘PERFECT. PROJECTION.” 


“UNLESS YOUR MACHINE’ IS FLICKERLESS 
AND ROCKSTEADY ‘YOU ‘ARE: ‘DRIVING YOUR 
PATRONS, TO THE: OPPOSITION. 
WALTURDAW’'S” HAVE DEVISED’ A SCHEME 
WHEREBY. YOUR *POWER'S NO: 6 IS: MAIN. 
TAINED, AND KEPT’ IN PERFECT: RUNNING 
ORDER FOR | 


‘TENPENCE.A DAY! — 


Cut. Here »———— 


and Post Towdayge 


AND NO WORRY! 


THE FILM RENTER, 28-10- 22. 


THE — pegen nee CO., LTD. 


Albertype, Westrand. 46 GERRARD ST., LONDON, W.1. Regent 3310, 


I am interested in your scheme for the 
Maintenance of Power's No. 6, and shall 
be. glad to receive further particulars. 


Name ___ 
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“WE'LL COME AGAIN.” 


They are not aware that POWER’S No. 6 was used to 
project the pictures. They know nothing of an “intermittent 
movement” — never heard of a “fixed optical centre.” 


What they do know—and remember— is that every picture was 
projected in a steady, clear and flickerless manner. So they — 
‘smile’ -themselves on to your list of permanent -patrons. 


THAT'S the 
MAINTENANCE and SERVICE of 


POWER'S No. 6. 


PRINTED MATTER. 


. eae! + CUT HERE 
 —_— AND 
The WALTURDAW Co. ct hs 
(SALES DEPT.), 


46 Gerrard Street, eee : | a : 
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GEORGE CLARK PICTURES LTD. 


Will Pre sent. at 


THE NEW GALLERY, REGENT STREET, 
_ THURSDAY NOVEMBER 2, at 11 a.m. 


A MAID OF THE 
SILVER SEA 


By JOHN OXENHAM. 


GUY NEWALL PRODUCTION 


Featuring 


IVY DUKE & GUY NEWALL. 


Distributed in the United Kingdom by 


‘The STOLL FILM Co., Ltd., 


155/157 OXFORD STREET, LONDON, W.C., ae, Branches. 
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ALBERT E. SMITH presents 


LILLIAN WALKER 
“KITTY McKAY” 


*-A- Scottish Romance of Strong Appeal. 
In 5 Reels, Released April 23, 1923. 


TRADE SHOW at the WEST END CINEMA, 
FRIDAY NOVEMBER 3, at 11 o’clock. 


RELEASED SEPTEMBER 24, 1928: 
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UST such a film as every 


theatre needs to stimulate 
attendance and_neighbour- 


hood interest. 


It is Douglas Fairbanks at 
his best—full of the laugh pro- 
voking genius of the great film 
artist—full of the amazing virility 
and healthy good nature of the 
most popular star in the world. 
It is 


DOUGLAS FAIRBANKS 
ONE of the BLOOD 


Doselas Fairbanks’ pictures are 
made with the interest of the ex- 
hibitors as the foremost considera- 
tion. The theatre owner’s benefit 
is carefully planned and built into 
the production. It is his business 
and ours to see that you do big 
business. Book this film and let 


us help you put it over! 


ALLIED ARTISTS’ CORP. Ltd, 


86-88 WARBOUR STREET, LONDON, W.1. 


Telegrams: Allartisoo, Ox., London. 
Telephone: REGENT 177 :-1779. 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Lloyd George at the Majestic—Wardour’s Bumper Program—L.I.F.T. Get Busy—Changes at Whincup’s 
—Back to Exhibiting—Granger’s Next—Items from all Quarters. 


R. LLOYD GEORGE made his big speech in Leeds last 
Saturday afternoon in the Majestic Picture Theatre in 
City Square. The seating capacity is about 2,500, but 
something like 3,000 people must have been packed into the 
theatre. So the kinema operator had a fine chance for publicity, 
and he took it. ‘‘ The Four Horsemen of the Apocalypse ’’ was 
the cryptic message thrown on the screen, and the great audience 
understood. Rather smart! 


Wardour’s Bumper Program. 

New programs and new outputs are being talked about now 
the year-end is in sight. Chatting with Bert Marshall, the 
popular little outside representative of Wardour Films, I learnt 
that that firm have secured, by arrangement with the American 
Releasing Corporation, Ltd. (a new firm across the water), a 
a bumper * ’ series of wonderful attractions which (so he tells 
me), if they are half as good as the American reports say, will 
ensure a good time for renter, exhibitor, and public alike. The 
lead-off feature, ‘‘ The Queen of the Moulin Rouge"’ (which 
sounds very yay and attractive), will be trade shown at the 
London Pavilion on November 1, with a gorgeous prologue 
featuring Parisian and Russian dancers, and Yorkshire exhibitors 
will have their viewing at the iioema Exchange a week later. 
‘* Good wine needs no bush "’; big circuits of theatres and 
some of the biggest theatres in ines country are already keen 
on ‘booking this feature, but Wardour Films are withholding all 
bookings until after the London trade show. Others in “this 
notable series are ‘‘Alias Julius Caesar,’ a First National 
production, starring Charles Ray; ‘‘ Timothy Quest,” after a 
novel of the same name, featuring Baby Rowlands, aged three; 
-““ My Old Kentucky Home,” after the old song, and featuring 
a thrilling horse race; and last, but not least, ‘‘ The Buckeroos,”’ 
a film on the lines of ‘‘ The Three Musketeers,’’ but featuring 
cowboys. 


L.L.F.T. Get Busy Again. 
Mr. Charles Thompson, the Yorkshire agent of the L.I.F.T., 


has a new program coming along, and a start will be made about 
the middle of next month with a trade view at the Majestic 
Theatre of ‘‘ The Bridge of Sighs,’’ a title that conjures up a 
good story, featuring the giant Sansonia, whose previous film 
performances won him great popularity in Yorkshire. 


Whincup’s New Traveller. 

There are more changes on the renting side to report this 
week. ‘ Jack ’’ Horner, formerly with Butcher’s and latterly 
with Astra Films, has now joined Mr. H. A. Whincup, who will 
find him a useful man in South Yorkshire. ‘‘ Bob '’ Sounds, 
after a spell on the exhibiting side, is back on the renting side, 
having rejoined Mr. Whincup as outside representative on the 
coast from Hull to Middlesbrough, and in other parts of the 
West Riding. 


Tom Mercer Back to Exhibiting. 


Mr. Tom Mercer, who, since the war, has been on the renting 
side, latterly with Goldwyn’ Films, is going back to his old 


love, the exhibiting side, having secured the management of the 
new kinema, café, and ballroom which is being put up in the 
suburbs of Leeds by the Meanwood Entertainments, Ltd., whose 
managing director is Mr. John Mackenzie, an old Leeds exhibitor. 
This new enterprise, which is unique in its way, introducing 
many new and interesting features, will be opened about the 
middle of next month. 


Fox Giant Super—‘‘ Nero.”’ 

Mr. W. W. Jay, of Fox Films, has personally started booking 
the Fox giant super, ‘‘ Nero,’’ and is having a very busy time, 
having already obtained two-week runs at Leeds, Bradford, 
Sheffield, and Hull. A special window display at the Fox offices 
in Queen Victoria Street has aroused considerable interest. 


Granger's: Next. 

Granger’s Exclusives are not ‘‘ letting the grass grow under 
their feet’ these days. Following hard on the heels of recent 
successes, Mr. Cyril Last, the Yorkshire manager, has arranged 
a trade show of another Granger super-production, ‘‘ The Green 
Caravan,”’ featuring Katherine Calvert, for the Majestic Picture 
House on’ November 28, to be followed by ‘* Weavers of 
Fortune,’” another Granger-Davidson sporting picture, at the 
Kinema Exchange on December 19. 


From All Quarters. 

‘‘ Rich Men’s Wives,’’ one of the two recent attractions offered 
by Mr. Daniels, of the W. and F. Film Service, has been secured 
** first run Leeds ’’ for one week at the Scala Theatre. 

Outstanding films shown in Lecds last week were “ The Love 
Child '’ (Whincup), ‘‘ The White Hope " (Butcher), and ‘* With 
the Prince in Japan '’ (Interest Films). 

Mr. G. H. Johnson, of Premier Agency, representing Fuller’s 
Exclusives in Yorkshire, has arranged a trade show at the 
Exchange next Tuesday of ‘‘ Mother Eternal,’’ one of the most 
human and appealing film plays screened in Leeds for many a 
long day. It features Vivian Martin. 


DEATH OF NORTHERN 
SHOWMAN. 


E regret to revord the death of Mr. Alfred George Warren, 
of Sunderland, a man well-known in the Durham 
County kinema world. His body was found in the se. 
off Tynemouth. 

Until a dozen years ago he was at sea, and, coming ashore, 
opened the Star Hall at Easington Lane. He made it a paying 
proposition, and later twice took the Villette Hall in hand, as 
well as the Star Hall at Boldon Colliery. Lately he was in 
charge of the Victory Hall at Sunderland. Mr. Warren, who 
was about 65 years of age, was very well respected. He leaves 
a widow and yrown-up family. 
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58 Deansgate 
- Manchester. 
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Trade Shows: 


SHEFFIELD: The Cinema House, Fargate, 
on Tuesday October 31, at 10-45 a.m. sharp. 
LEEDS: Cinema Exchange, Queen’s Areade, 
Briggate, on Tuesday Oct. 31, 3-15 p.m. sharp. 
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THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


teoieae | ‘© My Boy ”= 


WO draw the attention of the public to the film, ‘* My Boy,’ 
T Mr. Randolph EK.’ Richards, the manager of the Stoll 
Picture Theatre, Newcastle, advertised for a number 
of boys to be at the stage door at a given time, and offered 
three prizes for the. best make-up as Jackie Coogan. At the 
appointed time about 100 lads assembled, and the judging 
resulted “in a youngster of about- four or five years securing 
the first prize-—a suit of clothes. © Afterwards the lads paraded 
the city with an announcement of when ‘t My Boy’ was to 
be screened at the Stoll Picture Theatre, and incidentally pro- 
vided a striking and excellent advertisement” for the film. 


Kinema Regulations. 


In the past .exhibitors have been worried by regulations 
imposed by local authorities, which varied according to the 


temperament of the parties responsible for the work of framing 
them, with the result that conditions in no two districts were 
alike. Mr. F. W. Morrison, at a meeting of the Northern 
Branch of the €.B.A., commented upon the proposed new 
~regulations that were to be issued by the Home Office, and 
thought * that the trade micht congratulate itself upon the 
probability of getting rid of the objectionable discretionary 
clauses. When those regulations came into operation they 
would be Home Office regulations, and would not be subject 
to the whim of any magistrate or local authority in any area. 


New Offices. 
Mr. Alfred Smith, the secretary of the Northern Branch of 
the C.E.A., has secured new offices at 28, Grainger Strect, 


Newcastle, 
time 


which he hopes to be able to take possession of in 
for the next monthly meeting “of the branch. The 
premises secured were those formerly comprising the café at 
the Grainger Picture House, and which have been converted 
into offices. The accommodation, which will be more con- 
venient and up-to-date than that hitherto occupied at Westgate 
Road, will comprise a private office, a general office, and a large 
meeting room measuring 30ft. 6in. by 22ft. by 16ft. 


The Benevolent Fund, 


The inembers ‘of the Norhar Branch of, the QE.A. a short 
while ago voted the sum of £10 out of thé Benevolent Fund for 
the Pringle Fund, but since then it has been discovered that, 
owing to the constitution of the Benevolent Fund} it was not 
within the rights’ of the members to make grants for outside pur- 


=Kinema Regulations—New Premises for C.E.A. 


poses. The fund was for the purpose of helping local members 
of- the trade. who might be in need, and its management was 
vested in a committee which consisted of renters and exhibitors. 
Very few renters were now connected with it, and it is proposed 
to take steps to have the original fund wound up and recon- 
stituted on a proper footing. Arrangements will then be made 


to forward the grant that had been made to the Pringle Fund. 


The Ashington Burglary. 


After a lapse of five months interest in the robbery of a safe 
at Ashington from the house of a local kinema owner has been 
revived by the arrest of two men in London in connection 
with the affair. Their names are given as Walter Wood, alias 
Greenwood, of Baron’s Court, South Kensington, and Arthur 
Davidson, alias Smyth, of Leinster Gardens, Bayswater, and, 
at Morpeth Police Court on October 18, they were remanded 
for eight days, the charge against them being that on the night 
of April 19 last, in the parish of Ashington, they burglariously 
entered the dwelling house of Joseph Lamb, 16, North View, 
Ashington, and stole a safe containing £5,675, and other 
securities, the property of Joseph Lamb. Entrance was gained 
to the house by forcing the front door, and the safe was carried 
away in a motor. The safe was forced open on the roadside, 
and many of the documents were found near it later, but the 
money was gone. At the last Assizes two men, Ray and 
Simmons, the latter being the motor driver, were dismissed 
in connection with the case, but Arthur Clarence Hunt, of 
Newcastle, was sentenced to three years’ imprisonment. 
Sergeant Ormston, Ashington, in his evidence at the Morpeth 
Police Court, said that he received the accused into custody 
on, Friday afternoon from the Criminal Investigation Depart- 
ment, London. He cautioned, them, and told them that. he 
was going to take them to Morpeth, and they both deriied the 


charge. When charged at Morpeth Wood replied, ‘*-I am 
absolutely innocent of the charge,’’ and Davidson said, ‘‘ T deny 


the charge.”’ 


Walker’s, Walturdaw, and Wireless. 

A paragraph which appeared-in these notes last week regarding 
the activities of Walker's Exclusives wircless department is open 
to misapprehension. “It shouldbe clearly understood that Wal- 
turdaws are the sole agents for the Marconipherfe in Great 
Britain, and all applications regarding its installation should be 
made direct to the firm’s own representatiy es. 


- FIRST NATIONAL'S NEW JACKIE COOGAN PICTURE. 


a 


i 


JACKIE COOGAN as NGO 


SCBNE FROM THE FILM. 


. CHANEY As Facin. 


1922. 


THE PREFERRED PICTURE 
WHICH HAS [AKEN 
EW York BY STORM 
ONE OF THE MOST 
THRILLING EPIOTIONAL 
PRAMAS LUFR SCREENEP. 


TRADE SHOWS: 


GLASGOW.—Tuesday, Octobér 31, Coliseum 
Theatre, 12 moon. 


CARDIFF .— Tuesday, November + Cinema 
Exchange, 3 p.m. 


NEWCASTLE.—Tuesday, November 14, New 
Pavilion, 11-15 a.m. 
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BIRMINGHAM— Oct. 31, FUTURIST, 11 a.m, 
LIVERPOOL—November 1, SCALA, 11-30. 


MANCHESTER—November 3, THEATRE 
‘ROYAL, 11-30 am. 


LEEDS-_November 10, MAJESTIC PICTURE 
HOUSE, 11 a.m. 
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. “DOCTORS ORDERS” 


PETAL AMHR AL | 
a Multi-reel Coren Scream W. & F. 


Watch further announcements. FILM SERVICE, Ltd., 
HIN] seems coxa. 
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LOTTIE PICKFORD IN 
SHALL PAY.” 


LLIED ARTISTS announce as their next release Lottie 
Pickford in ‘‘ They Shall Pay.’’ The release date has 
been fixed for December 11, 1922. 

Lottie Pickford is Mary Pickford’s sister, and, like all the 
other members of the Pickford family, has great dramatic talent. 
She has a pleasing personality, a lovely face, and is an. athlete 
of no mean power. In ‘* They Shall Pay,’’ Miss Lottie has the 
opportunity to demonstrate her ability as a rider, a dancer, and 
an emotional actress. The story has all the element of popu- 
larity in that the action takes place on board a trim, private 
yacht, in the spacious rooms of a beautiful home, in the quaint 
atmosphere of the artists’ colony in New York, and among the 
tropical shrubbery and splashing fountains of an exquisite formal 
garden, 


THE MANCHESTER KINEMA 
EXCHANGE: IS IT WANTED ? 


A Question for its Supporters. 


T SHI doom of the Manchester Kinema Exchange now seems 

to be foreshadowed by the remarks of Mr. John Harrison, 

its president, at the C.P.M.A. meeting on Friday week, 

for it is not likely that any further effort at rejuvenation will be 

proposed at the general meeting of shareholders and members 
which is soon to beheld, ; 


‘* THEY 


“ Unwept, Unhonoured and Unsung.” 


Surely a proposal would seem useless in view of the fact that 
these concerned in its administration have done their best to 
acquire the support necessary for success, following similar pro- 
posals at previous general meetings with but poor results. Even 
the Centralisation Scheme, of which so much was hoped, has 
generally been a great disappointment, and it should be quite 
evident by this time that the Kinema Exchange in all its phases 
makes an appeal to only a small section of the trade in these 
parts, and if and when it passes out it will, on the face of things, 
do so *t unwept, unhonoured and unsung ”’ by the majority. 


No Licence. 

Its story has been a sorry one, and early prejudices regarding 
its situation have never been overcome. It is a fact, too, that its 
career has been somewhat marred owing to the impossibility of 
obtaining an excise licence; and the arrangements which (in their 
endeavour to do everything that would contribute to success) 
were at one time made by the -directors, to make it possible for 
satisfaction ‘to be had» by members in this direction, were not 
appreciated: 


Capital and Labour Thrown Away. 

Of course, it will be a great pity if an institution of such great 
trade and social possibilities is allowed to become extinct, but 
to my mind the men who have so long loyally backed it up with 
capital and. labour would be unwise in their own interests to 
continue doing so unless they have adequate -support guaranteed 
to recompense them for continuing. To talk of guarantees, how- 
ever, in faee.of what has previously happened, seems absurd. 

‘** Promises like piecrusts ’’ have been frequent in connection 
with the Exchange, and only by ‘‘ throwing up the sponge ’’ are 
the gentlemen who have supported it well, likely to spur others 
to the necessary. action—if, after all, there is still some interest 
in the Exchange among trade members which has never taken 
the practical form of support. 
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STAGE FAVOURITE ON THE 
SCREEN, 


N interesting British Film just released is ‘‘ The Marriage 
A Lines,’” adapted from J, S. Fletcher’s novel of the same 

“name. It is interesting because of three stage cele- 
brities who play leading parts. The principal parts are played 
by Miss Barbara Hoffe, Sam Livesey, and C. Tilson Chown. 
Briefly it is a story of lost wiils, unknown hiding places, a 
woman with a secrct and a man with a conscience. Presented 
by Butcher's Film Service, Ltd. 


KINEMATOGRAPH CRICKETERS. 


this 


which 


National’s Cricket _Team 
carried off the Trade Cup. 


Associated First year 


PROBATION FOR PILFERERS. 


HAT they desired to. realise money with which to gain 

I admission to the pictures, was the plea put forward the 
other day at the Runcorn Juvenile Court by three youths, 

viz., (16), George Peck (15), and Harry 
Critchley (14,, who were charged with having stolen two wooden 


James Gregory 
boxes and a wooden barrel from the yard of a local fruiterer. 
The boys said they intended to sell the boxes and barrel and 
go to the pictures with the money realised from the sales. 


Gregory and Peck were placed on probation, and the case 
against Critchley, against whom there were previous convictions, 
Was adjourned. 


With the object in view of interesting exhibitors in the 
apparatus side of their business, and in particular of drawing 
attention to the projectors, ete., which they have for sale, the 
Kinematograph Exchange (amalgamated with the City Sale and 
Exchange) have just published the first number of a monthly 


‘ 


magazine bearing the title of the ‘‘ Ninematograph Exchange 


Review.’’ In addition to particulars of articles for sale, there 
are handy notés on the operating side of the industry. It is a 
pity that a consistent spelling of ‘* kinematograph ’’ is not 


” 


adhered to, ‘‘ cinema’? and ‘ kinematograph ’’ being inter. 


changed. The publishers at 81, Aldersgate Street will supply a 


copy monthly to any exhibitor on receipt of a trade card. 


Original from 
NEW YORK PUBLIC LIBRARY 


“WHAT LOVE FORGIVES.” 


Milloy’s Latest Subject Attracting Attention, 


NIE of the exhibits in Manchester during the past week that 

has attracted a great deal of attention is the film, ‘' What 

Love Forgives.”’ This is based on a modern story with 

much of the action centred on theatrical activities. It should 
make a strong appeal to the public. Some of the scenes were 
taken in one of New York's largest theatrse. It features Johnny 


Hines, who introduces humour into it: wherever possible, and 
supporting him is) Barbara Castleton, who plays her part 


exceedingly well. 

* What Love Forgives "is controlled by Myr. KF. Grattan 
Milloy, and is an item in his independent program, which 
should be a recommendation, for Milloy is one of the keenest 
judges of films in Lancashire. He is most enthusiastic regard- 
ing this subject, which he declares will undoubtedly prove a 
“money maker,’” and generally give satisfaction to both the 
showman and the public. That he has considered it worthy of 
inclusion in his independent output is an indication of his 
confidence in this direction, for he exercises the greatest care 
and discrimination in the selecticn of his films, and his policy 
ix to handle only such productions as are likely to prove busines, 
propovitions to the exhibiter and himself. 

“What Love Forgives is) being supported with useful 
publicity. Two songs have been specially written in connection 
with it, and these san be played cr sung if necessary in aecom- 
paniment to. its One of them, with a plaintive 
melody, bears the title of the play, the other is of the more 
popular type. Both have melodies which will please the public, 


sereening. 


wd their association with the film = should prove a good 
rae 

wivertisenent, 

Already inquiries tor this subject have reached No. 28, 


Arcade, Manchester, in sufficient numbers, 
avail Ma. Milloy has upheld his reputation as a keen 
and sueeesstul judge of pictures, and * What) Love Forgives ™ 
ehould prove vot the Jest among his many successes. 


Doansente to prove 


that once 


MUSICAL SETTINGS. 


R. MAURICE PIENA, who arranged the musical settings 

M for F.B.0O.'s releases. has just returned from ‘a’ long 

tour on the Continent, during which he visited all the 

large musical centres with a view to obtaining the latest and 

best material for kinema orchestration, Vixhibitors are reminded 

that F.B.O. will be pleased to supply. musical settings for all 
their releases on application. 


THE ‘KID’ MAKES A FILM. 

The ‘ safety first’ slogan has spread to America we see (or 
did it originate there?), and, recently, under the direction of 
his father, voung Jackie Coogan has made a_two-reel picture 
iHustrating how children in Jarge cities can avoid aecidents in 
the streets. The film was in great request during New York's 
“safety week a little while ago. 


Willian Fox ammounces that he has just acquired the -screen 
rights of another important novel, entitled ‘ Gentle Julia,’ by 
the-famous author Booth Tarkington. According to all accounts, 
arrangements are being made to reproduce the noyel on a big 
seule, so that it. will form one ‘of: the Fox Super-Special Pro- 
duetions, ~Full- details - concerning .the -cast, ete: will be 
announced in the near future. ; 
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SOME MANCHESTER: MATTERS, 


“Stardust ” from Primus. 


RIMUS FILM CONTROL CO., who act on behalf of Moss 
Empires in this territory, will have as their next exhibit 
in a week or so the picturised version of the novel by 

Fannie Hurst entitled ‘ Stardust."’ In this is featured Hope 
Hainpton, and preliminary remarks concerning it are appetising. 


Granger’s New ‘‘ Goods.”’ 

A British production called ** The Green Caravan *’ will be 
shown by Granger’s towards the end of the month, and t« 
follow this is a film entitled ‘‘ The Weavers of Fortune.” 
Catherine Calvert stars jointly with Gregory Seett in-the first 
mentioned, 


‘‘A Sister to Assist ’Er.’’ 

“A Sister to Assist ‘Er.’ which has been reviewed in our 
pages, and is being controlled by Gaumont, will be submitted 
at the Cratety onTuesday. «*This version of the famous musi¢ 
hall eketch is worth seeing . 


3 
v ke ae ~ wa ea... veer 2 
Nellie Wallace on the Screen. 
The pictuie featuring Nellie Wallace, the -music hall star, 
named ‘* Why Men Leave Home,’’ which has also been reviewed 
will be screened to the viewers on Wednesday 


in our pages, 
at the Winter Gardens. : sts 


Another Carnival for Manchester. 


Last vear the local Trade Sports Association heli several 
successful dance carnivals at the Empress Ballroom, Pendleton, 
which’ raised a good sum of money for the Association fund, 
thanks to the kindness of Councillor F.. Emery, and this year 
they are hoping to do the same. The first event is to take 
place at the Empress on Friday next, and the tickets are only 
2s. 6d. each. There will be prizes for impérsonations of 
filin stars, and dancing will continue from 8 pan, till 2 a.m. 


Wardour's to Resume Trade Shows. 

Wardour Films will shortly resume trade showing, says Mr. 
Hibbert, the manager of this concern, and the Futurist will be 
the venue of a series of events at which ‘' The Queen of the 


Moulin Rouge,” ‘‘Alias Julius Cesar,” ‘' My Old Kentucky 
Heme,” and *f Timothy's Quest ’’ will be among the productions 
screened. Chas. Ray is the star in ‘‘Alias Julius Cresar.’ 


Super-Kinema for Moss Side. 
* The Claremont,” a new hall which is being erected at the 
junction of Claremont Road and Tdoyd Strect, Moss Side, is 
nearing completion, and there are hopes that this place will be 
opened before the end of the year. This is Circuit Cinemas 
latest venture, and Mr. Charles Grimes, of this company, has 
assured ine that they are endeavouring to provide the people of 
Moss Side with one of the most up-to-date halls in the city. 
It will hold close on 2,000 people, of which the baleony will 
accommodate between 500 and 700, and much consideration aml 
care jis being given in the interests of public comfort. © The 
ventilation apparatus will be similar to that installed at the 
Majestic, Leeds, which Mr, Grimes, who is one of Manchester's 
oldest kinema proprictors, considers: to be the very best type. 


‘A Football Match. : ‘ 

Maeclesfield’ Wednesday hee ae ‘the Manchester Kinema Trade 
{eam on Wednesday, at Macelesfield, by ‘4 goals fo none. At 
half-time there was no score. ~~ 
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THE SCOTTISH CEA. 


(By our Glasgow Correspondent). 


VARIETY of subjects were dealt with at the recently-held 

A meeting of the Scottish Board of the C.E.A.— under the 

chairmanship of President Ritson Bennell—when there 

was a good attendance of members from the different districts.. 

At the outset of the proceedings reports on the last two meetings 

of the C.E.A. General Council were offered by Mr. Thomas 
Ormiston and Mr. James McBride. 


Mr. Ormiston (reporting upon the Edinburgh meeting) srid 
that this was the first mecting of the General Council which he 
had attended, and he was greatly impressed with the manner 
in which the delegates carried through the work. He could sav 
with all sincerity that the affairs of the C.R.A. as a whole were 
in the hands of a very level-hended body of nen. They read a 
great deal (in one of the trade papers) as to the incompetency 
of the men who were in charge of the C.E.A. affairs, but he 
(the speaker) could assure them that these men = were all 
animated with an earnest desire to do the best they could for the 
kinema trade as a whole. (Applanse.) 


Mr. McBride (reporting upon the London meeting) said that 
since the Edinburgh meeting there had been a great deal of hot 
air circulated ag to a new association being formed, and, while 
probably there had been mistakes made on both sides, he thought 


it was unfortunate that some of the members of the trade seemed 
to delight in voicing their dissatisfaction and dissent on various 
matters. Whether they were right or wrong on the present 
oceasion he was not prepared to suv, but he thought they should 
take all matters up in the spirit that the interests of the trade 
as a whole must be their first consideration. (Applause.) He 
did not think that they need trouble auch about stuff which 
they had been reading in the trade Press during the last few 
weeks. (Renewed applause.) 

Thereafter a letter was submitted from Alderman Trounson 
(President of the C.E.A.) relative to the movement for the 
ostablishment of a new trade organisation and, following upon 
the reading of this letter, the President stated that this matter 
had been before the Executive of the Scottish Branch, whose 
members resolved to recommend the Branch to endorse the 
sentiments expressed in’ Alder Trounson’s letter, to pledge 
itself to give the C.R.A. all peesible support, and to give no 
support to any other new association, which, in the opinion of 
the General Council, was not in the interests of the exhibitors. 

At the same time, President Bennell also took the opportunity 
of personally repudiating any association with the new move- 
ment. It was unanimously agreed to adopt the resolution and 
it was also decided to send a copy of same to Alderman Trounson. 


“ROB ROY’S” FIRST RUN. 


HE first exhibition to the public of the Gaumont film, 
“ Rob Roy,’ at the Salon, Glasgow, on Monday, was 
attended by extraordinary scenes both inside and outside 
the theatre. A. body of officers and men of the Royal Scots 
Fusiliers, in the command of Cvlonel Osborne, marched down 
from Maryhill Barracks with their band, and over 250 wounded 
from the military hospitals at Erskine, Bellahouston, and 
Railston were brought down to the theatre in convoys of 
ambulances. To facilitate the movement of the convoys, special 
police were on duty, and just before the show Sauchiehall Street 
was absolutely blocked and all traffic held up. 

Amongst the distinguished people who attended the show were 
Sir John Lindsay, K.B.F., D.L. (Town Clerk of Glasgow), 
Colonel R. Mair Benzie, Chief Constable Smith (of Glasgow), Sir 
Adam Nimmo, K.B.E., Harold K. Yarrow, Esq., C.B.E., Thomas 
B. Dunn, Eaq., M.I.M.E., J.P., Ex-Deacon Bruce Rennie, 
Provost Lethbridge ‘of St. Mary's Cathedral Church), Rev. J. 
Fergus Ferguson, Dr. J. G. McCutcheon, Professor Neil Monro, 
David Perry, Esq., Miss Constance Purdie, Sir Philip Robertson, 
K.C.B. 

R. C. Bromhead, Esq., joint managing director of the Gaumont 
Company, Ltd., David Hawthorne, and Mr. W. P. Kellino 
travelled fram I.ondon to be present at the show. 


Provincial CINEMATOGRAFH THEATRES.— Payment of the half- 
year’s dividend, due November 1, on the 7} per cent, " B” 
Cumulative Preference shares, has heen pestponed. 


ULLDOG DRUMMOND 


‘DEATH OF NOTED IRISH SHOW. 


MAN. 


ITH the death of Mr. Robert W. Mackie, of Galway, 

the kinema world in Ireland loses a prominent figure. 

Mr. Mackie, who was only forty-five vears of age, was 

keenly interested in the moving picture industry from the time 

he first rented the Finpire at Galway; and in addition to 

establishing the Victoria in that town as one of the cosiest little 

kinemas in Ireland, he was also proprietor of the General Film 

Supply Co., formed for the special purpose of filming ‘* Irish 

events.’ The picture entitled ‘* The Life of St. Patrick,” was 

produced under his auspices. Besides looking after his film 

enterprises Mr. Mackie was also head of a big auctioneering 

business in Galway, and was regarded as one of the keenest 
business men in the West of Ireland. 


We learn from Megesrs. J. H. Dallmeyer, Limited, that they 
have been suecessful in) obtaining the order for their new 
Series XX1 extra large diameter projection lenses for use on 
Simplex Machines at the Holborn Empire, which was opened 
on Monday last. Experts in’ attendance at the opening 
expressed the view that the picture projected was far superior 
to any they had previously seen, 

We might add that the decision to instal Dallmeyer Lenses 
was only arrived at after exhaustive comparative tests with 
other makes of projection lenses. Messrs. Dallmeyer also advise 
us that they will be only too pleased to supply any lenses on 
seven days’ free trial for comparative tests. 
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Telegrams: ‘* Firnatex, Westcent, London.”’ 
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October 28, 1922. 


Picture House, 
LEATHERHEAD. 


As you are aware, I have just 
finished showing ‘‘ Smilin’ Through,” 
and I feel that it would be incomplete 
to pass on to the next program 
without just letting you know some- 
thing about the success of the picture, 
especially knowing the confidence you 
place in this production. It packed 
my house at every performance, but 
what is more pleasing, patrons were 
unanimous in their praise at such a 
wonderfully great and pleasing picture 
My greatest record was “The Kid’; 
“Smilin ’Through’’ comes next. 
This is indeed great, and -I,. like 
others, was sorry to see the film taken 
off. ; 


(Signed) A. REYNOLDS. 
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ASSOCIATED FIRST NATIONAL PICTURES, LTD, ' 


37-39 OXFORD STREET, LONDON, W.1. 


*Phone: Museum 4400. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


=—)p— 3 023 =—I—3 


Fortune’s Mask. 
O. Henry story, well handled; possesses weil sustalned interest. 


N O. Henry story with the title of *‘ Fortune’s Mask "’ has 
A been adapted und the title retained for the picture which 
Vitagraph showed to the London trade last week. It, 

venue is a Central American State—Anchuria—and the habit oi 


ScenE From ** Fortune’s Mask.” 


republics to change their presidents by less constitutional means 
than those adopted elsewhere is a prominent feature of the film. 


President Olivarra has been assassinated, and his successor is 
a tyrant, preserving his power by speedy *‘ elimination ’’ of his 
enemics. His spies keep their eves on a new arrival in the 


on 


town who-.opens a tobacconist’s shop and boasts in the name of 
Dicky Maloney. He falls in love with Pasa Ortiz, daughter of 
a widow who keeps the Café Cualidado, and, contrary to 
Anchurian propriety, walks cut with her, kisses her, and 
eventually marries her. One of the new president's creatures 
enters the shop and attempts to kiss the new wife, but Dicky, 
arriving, severely handles him. He is arrested, but gets free on 
Proclamation Day, arriving just in-time to receive the plaudits 
of the crowd gathered without the palace, and stands revealed 
as Ramon Olivarra, son-of the president murdered years before. 
The tobacconist’s shop was, of course, only a ‘ blind "’ to cover 
conspiracy. 


The whole subject has been well handled, and, allowing for 
the eccentric methods of government and administration which 
characterise these out-of-the-way countries which Anchuria 
typifies, does not appear extravagant. The crowd scenes outside 
the palace are attractively. managed, and some bright humour 
introduced in unlikely places. Earle Williams, as Dicky 
Maloney, and Patsy Ruth Miller, as Pasa Ortiz, carry off the 
acting honours, and ‘‘ Fortune’s Mask,’’ which has been given a 
U certificate, should be well booked for its release—which, 
however, is not until October next. 
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Fascination. 


Mae Murray in Spanish Toreador story that should achieve 
popularity. 


’ 


showed to the London trade at the Palace Theatre this . 

week, is a picture that should have a wide popularity. 
Mae Murray has the leading part, and acts with vivacity and 
skill throughout, only in very rare instances finding the situation 
beyond her. 


D’: for. release in December, ‘‘ Fascination,’? which Jury's 


The setting of the story is Spain, where Doris de Lisa, daughter 
of-a Spanish father and American mother, is staying. She 
attends, unknown to her aunt, a bull fight, and becomes 
fascinated by the tcreador, Carrita. The Count de Morera 
offers to introduce her to him if she will attend a ball he is 
giving. She learns that Carrita is attracted by dancers, so 
dances, in a costume with horns, a dance expressing gracefully 
the movements of the bull in the arena. This attracts Carrita, 
but creates jealousy in the heart of Parola, a dancer whe owns 
a cabaret, to which the party adjourns. 


Meanwhile her relatives are frantic regarding her disappear- 
ance, and search for her, her father entering the cabaret where 
she is. Here he meets Parola, an old flame, whom he spurns, 
while she, in revenge, accuses him of being the father of her 
son, Carrita. Doris eavesdrops upon the pair, and when de Lisa 
escapes finds herself imprisoned with the jealous Parola. Here 
Carrita enters, and while Parola urges the slaying of Doris’s 
father, Doris pleads for his life. The picture closes with Carrita 
foiled in his intention, Doris receiving the dagger meant for her 
father. She recovers, however, and is seen in the arms of her 
lover, Ralph Kellogg, ‘her fascination for the toreador having 
faded out. 


ScENE FROM ‘ FAScINATION.”’ 


The bull fight scenes are well planned, and throughout the 
settings are very attractive. The story weakens towards the end, 
but interest is maintained. In addition to the acting of Mae 
Murray, that of Helen Ware, as the dancer who has had her 
day, deserves commendation for its sincere interpretation cf 
varying emotions. ‘‘ Fascination '’ should do well. 
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FILM REVIEWS OF THE WEEK—Continued. 


The Seventh Day. 


Story out of the common, with some attractive sea scenes. 


T is quite a delight to find a picture which introduces a story 
I which is off the beaten track, and ‘t The Seventh Day,” 
which Associated First National screened in their London 
theatre this week, does contain a story and settings out of the 
common, and so provides a welcome addition to good class 
program pictures. There are one or two minor blemishes in 
presentation, such, for instance, as when the fishing schooner 


SCENE From ‘“f THe SEVENTH Day.”! 


returns with its catch, and the relatives of the crew rush out 
and embrace them, but with a story as well told as this is 
such criticism may be thought. captious. 

Richard Barthelmess has the star part,.and does well as John 
Alden, the young skipper of the schooner. To the quaint New 
England seacoast village, where John Alden and his ancestors 
have lived the life of fishermen, comes a palitial vacht filled 
with scions of the New York socially idle class. They are 
on a picnic to escape the penalties of Pussyfoot; but a break- 
down of the engines has forced them to anchor off this town, 
fifteen miles from the néarest railroad. In the party are Reggie 
Van Zandt, Monty Pell, ‘‘ Billie’ Blair, and Patricia Vane. 
In two days the ennui of nothing to do has overcome them. 
Glad of anything that promises diversion Patricia wanders 
ashore, and makes the acquaintance of John Alden. She 
accepts his escort during the next four days, and Reggie displays 
an equal interest in John's sister. To the New York couple 
it is just a pastime; but to the sturdy Maine boy and girl it 
is the awakening of love. The end of the week comes all too 
quickly. With the arrival of the Sabbath both that 
the yacht will soon be sailing. So long is it since they have 
been in church that Patricia and Reggie mistake the ringing 
of the church bell for a fire alarm as they play ‘* put and take ”’ 
on the yacht on Sunday morning. Reggie needs stamps, how- 
ever, so they go ashore, unaware that all stores are closed on 
Sundays. They meet John Alden, and in a spirit of mischief 


realise 


| BULLDOG DRUMMOND 
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Patricia accepts an invitation to go to.church., That afternoon, 
after a long yachting cruise with John, she admits that she has 
only been. fooling with. him, and that she is engaged to Reggie. 

Heartbroken and disillusioned, John prepares to go to sew at 
once, until he Jearns that his sister has been taken on board 
the yacht by Reggie. Awake to the danger of the situation, he 
follows, pulls her away from the social. loungers who are com- 
placently engaged in a game, knocks down: Reggie in making 
his escape, and tells the entire party to seek other victims. 
Stunned by the denunciation, both Reggie and Patricia come to 
the realisation that they have to make a quick decision, and 
the love affairs of the two couples continue despite the difference 
of social ‘position. 

The picture ends rather abruptly, but this is a minor criticism. 
Some attractive comedy brightens the story, and exhibitors 
would do well to get on the track of the film. The sea scenes 
are well done and, especially in seaports, ‘The Seventh 
Day ” should prove a popular item. 


The Son of the Wolf. 


Slight story but beautiful settiazs. 


impressive settings for ‘* The Son of the Wolf,’’ which 


S OME very fine snow scenes in the great North-West provide 
Jury’s trade showed in London last week. 


It is the story of a gold-miner who falls in love with an Indian 
girl, Chook-Ra, protegé of a priest, and the various adventures 
which befall them before they are eventually united. These 


include a fascination by a Dawson City dancer, intrigue by a 


SCENE From ‘* THE SON OF THE WOLF.” 


former partne®, and bitter bargaining and fighting with the 
members of the wife's tribe. Idith Roberts makes an attractive 
Indian maiden, and the rest of the cast do well with the exception 
of thé whites who are taking the Red Indian characters. These 
do not 160k the part. ; 

The story is slight, but this may be forgiven becaure of the 
really. beautiful snow scenes and the sincere acting. As a 
program picture it will occupy a useful niche. 
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Top o' The Morning. 
An attractive subject starring Gladys Walton. 
T HIS week the European showed an admirable film with a 


strong Irish-American flavour, which provides an excel- 

lent vehicle for Gladys Walton. She plays the part of 
a young Irish colleen, who goes to join her Father, Patrick 
O’Donnell, in America. But before she sets sail she has already 
had a glimpse in her native village of one who is destined also 
to bulk largely in the story. The picture is well varied in its 
ingredients—dramatic moments being relieved at intervals with 
comedy scenes. The acting is good throughout, and the general 
verdict is likely to be enthusiastically favourable wherever the 
subject is exhibited. The following is a brief outline of the story : 

In County Kerry, ** Jerry '’ O'Donnell eagerly awaits the day 
she will sail to join her father in America. While brushing up 
her education, under the direction of an aunt, she sees a town 
yokel ill-treating her pet pig. She chases him down the street 
and, to avoid running her down, a motor-car swerves to the 
side of the road and crashes into a tree. Thus she meets John 
Garland, millionaire American banker, and his tiny daughter, 
Dot. An attachment develops between the child and Jerry 
during the few minutes they are together. 

The real head of the O'Donnell home in America is Patrick's 
second wife, the widow Clancy, who wants to make Pat a 
patrician. Tea is being served when Jerry arrives unexpectedly, 
with her pig under one arm and a bundle in the other. She 
is greeted warmly by her father, but coldly by her stepmother. 
The stepmother makes a ‘‘ slavey "’ of Jerry, and, although her 
father and her brother, Eugene, resent it, they say nothing. 
Jerry puts up with it as long as possible, then runs 
away. Crossing a street, she trips and is nearly run down by a 
motor-car. Thus she again meets John Garland. He takes her 
home and makes her governess of Dot, much to the chagrin of 
the housekeeper, Miss Murdock. 

At the Garland bank, Stone the cashier and his accomplice 
are looting the bank. Detection becomes imminent and Stone 
packs his accomplice off, and also plans to involve Eugene, 
Jerry's brother, who is a teller at the bank. 
accomplice comniits suicide in London and leaves a letter of 
confession. 
to Garland’s home to get it. Jerry is aroused and traps her 
brother. Torn between love of Garland and her brother, she 
finally yields and gives Eugene tha letter. Miss Murdock calls 
the police and has Jerry arrested as an accomplice of the 
mysterious thief. Garland refuses to proceed against her, but 
is heart-broken in the belief the other man is a rival. Eugene 


goes to the parish priest and makes a clean breast, and through 


the priest everything is explained. The letter tells Garland that 
Stone is the real thief and that Eugene is innocent. 


Rainbow Comedies. 
Gaumont Present the “‘ Pickles ’’ Family. 


HESE one-reel releases, a selection of which was exhibited 
by Gaumont at the New Gallery last week, are adapted 
from the ‘‘ Pickles *’ stories appearing in the children’s 

favourite weekly, ‘‘ The Rainbow.’’ Their success is assured 
as soon as the youngsters get to know that the exploits of Peter 
and Pauline are actually to. be seen on,the screen. No doubt 
thousands of childish minds have visualised the two chief 
characters..in the ‘t Rainbow "’ series. ‘Thousands of homes, it 
is practically certain, contain little boys and girls who (often 
perhaps to. the consternation of their parents) model their play- 
time on that of the tiny conspiraters of these stories. The 
Gaumont productions, therefore, possess’ a strong domestic 
interest and will be welcomed accordingly. 


The absconding 


Stone, fearing its arrival, scares Kugene into going 


Sherlock Brown. 
Mild amusement provided by a comic detective. 


** COMEDY-DRAMA " with the above title was shown by 

A Jury recently, and obviously pleased those who were 
present. It is by way of being a reductio ad absurdum 

of the Sherlock Holmes idea—and certainly the absurdity of the 
amateur sleuth hero is more apparent than either his originality 
cr dexterity. Bert Lytell plays the part of Sherlock Brown, 
the detective, a Simple Simon looking personage with large 
horn-rimmed spectacles. The author of the film has provided 
him with but few opportunities, but he makes the most of them 
The story is as follows : 


and offers a mild-sort-of amusement. 
A serious-minded young ‘clerk has an 
another Sherlock Holmes. 


ambition to become 


Out of his meagre earnings he saves 


ScENE From ‘' SHEniock Brown.”’ 


money enough to take a correspondence school course in “ detect- 
ing,’’ and receives a nice new badge, which is the pride of his 
heart. Despite the derision of the other inmates of hie boarding 
house, he is not to be denied his career and eagerly awaits the 
great moment—the opportunity to prove his ability as a sleuth. 


’ And a kindly fate arranges the matter one day as he walks dis. 


consolately home from the office. A book comes crashing 
through a window above him and falls at his feet. It is the 
long awaited moment. He climbs into the window, discovers 
a girl struggling with a villain, whom she has accused of stealing 
from her brother a secret formula, the property of the Govern- 
ment. 

It is recovered temporarily, but again falls into the hands of 
the conspirators, and Sherlock Brown, after a series of exciting 
and amusing adventures, ultimately tracks down the guilty man, 
and with the best correspondence school technique outwits him 
and receives the reward offered for the recovery of the document. 
It goes without saying that the girl, rejoicing that her brother's 
misfortune has had no direful consequences, views the amateur 
detective with feelings somewhat more warm than might be 
justified by a seemly gratitude. Thus is Sherlock . Brown 
ultimately justified and his ambition realised. 


The Call of The East. 


An absurd story in an Egyptian setting. 


W E do not know why Mr. Bert Wynne, the producer of 

this picture, troubled to take a company of screen 

performers all the way to Egypt to enact such a very 

commonplace drama as that unfolded in ‘‘ The Call of the East.” 

True, he managed to work in some local colour thereby, and 

many of the. scenes.(though certainly not great triumphs of kine 
(Continued on page 60.) 
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NO TRADE SHOW 


IS BEING HELD IN 


MANCHESTER 


CABIRIA 


which is now playing to wonderful 
business in the WEST END, 


BUT EXHIBITORS will have an 


opportunity of seeing it at the :: :: 


THEATRE ROYAL 
MANCHESTER 
WEEK COMMENCING NOV. 13. 


SEE IT——AND BOOK. 


E. GRATTAN MILLOY 
28 Deansgate Arcade, 
MANCHESTER 


'Phone— Wires— 
7980 City. ‘“‘MILLOY.” 
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MOSS EMPIRES, LTD, 


PRESENT 


PAULINE STARKE 


in WHITMAN BENNETT'S 
Personally Supervised Production :— 


IFE, 


AGAINST 


WIFE 


A Dramatic Conflict of Love and 
Understanding —_ against Suspicion 
and a Woman’s Jealousy. 


PROVINCIAL TRADE SHOWS: 
GLASGOW—NEW SAVOY—Tuesday October 31, at 11 a.m. 
CARDIFF—EXCHANGE—Friday November 10, at 3 p.m. — 
NEWCASTLE—TYNE T.—Thursday Nov. 16, at 11-15 a.m. 


At each Trade Show the feature will be 
Preceded by a Selection of 


JOE ROCK COMEDIES. 


Gems of Sparkling Wit and Humour. 


Exhibition Rights controlled by — 


‘MOSS EMPIRES LTD. 


24 Denmark Street, London, W.C.2. 


Google 
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photography) are interesting to look at. There is also a sand- 
storm in the Egyptian desert which (with the aid of the 
‘** Rieuzi ’’ overture) impressed the large audience present and 
elicited a good deal of applause. But the story is an exceedingly 
tame one of a mismarried couple and a tertium quid, of the 


ScENE FROM ‘‘ THE CALL OF THE East.”’ 


yearning,’’ but strictly ‘‘ proper,’? variety; and save that the 
unwanted husband develops a fondness for hashish, shoots at his 
wife’s image in a looking glass, and goes out finally to meet 
death in the sandstorm aforementioned, there is little to 
distinguish this picture from thousands of the same kind which 
have preceded it. 

The acting was on the same level as the play. There was no 
sense of reality in it from start to finish. We were not interested 
in the slightest degree in what anybody did or in why he or 
she did it. With appropriate music the film may make an appeal 
of a sort, but even the sandstorm, we think, would have fallen 
rather flat without ‘‘ Rieuzi.’’ F 

It seems a pity that, while out in Egypt, Mr. Bert Wynne 
did not abandon his idea of perpetrating a ‘‘drama’’ and 
improving the shining hours with a series of Egyptian 
‘‘ topicals."’ The few scenes he did show us of streets, 
monuments, and bazaars were quite good, and made us wish his 
characters and their absurd story, having got as far as Cairo, 
had gone on to Jericho. 


> Short Topicals and Interest Films. 

This week's Kineto Review (43) gives yet more pictures of life 
in the West Indies: sugar-crushing, as conducted by an old- 
fashioned windmill, and following that, the efficient working of 
an up-to-date mill in Antigua. Some amusing pictures of 
monkeys, leopards and lions at play introduce a brisk note into 
the length. 

Pathé’s Gazette (Monday’s issue) has pictures of the outgoing 
and incoming Premiers, the Prince’s visit to the City and 
Masonic rites at the laying of a foundation stone of a war 
memorial at Hornsea. A most interesting section of No. 238 of 
Pathé’s Pictorial shows the growth of a chick in the egg, the 
picture having been taken by a microscopic camera; some 
amusing cartoons of occupational habits are really funny, and 
the Pathécolor picture of Strasburg has some very beautiful 
scenes, 

Eve's and Everybody's Film Gazette No. 73 has some fine 
scenes showing the natives of Togoland preparing tapioca for 


export, a novel folding umbrella, a small plough for allotment . 


use (which can easily be used by a woman), and the usual fashion 


section. Felix the Cat contributes another amusing adventure.. 
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WINNING 
A BRIDE 


T H E Racing Drama_ which 
will win the public plaudits. 


ROMANCE 
HISTORY 


THE Series of Dramatic Features 
Six 2-reels. = Six 1-reels. 


A BRITISH PRODUCING TRIUMPH. 


These Praiseworthy ‘roductions 
that will pull the people into your 
Halls ARE CONTROLLED by 


THE CLARION 
FILM AGENCY, i 


KINEMA HOUSE, 
12 Cannon Street, MANCHESTER. 


"Phone: 5628 City. ‘Grams: Proclaim, Manchester. 
LIVERPOOL AGENTS : 


Messrs. HODSON & GODDARD 
18-20 Manchester Street, LIVERPOOL. 


‘Phone: 2778 Central. *Grams: Nunbeter, Liverpool. 
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“DO THE DEAD TALK?” 


Shewing :— 


MANCHESTER : 


Winter Gardens, Monday, Oct. 30, 
And all the Week. 


LIVERPOOL: 


Trocadero, Tuesday, Nov. 7, 
At 11 a.m. 
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FAY COMPTON’S NEW ROLE. 


Clever Actress Occupies Chair at Film Luncheon. 


OLLOWING the first screening of Ideal's big picture, ‘A 
EF Lill of Divorcement,”’ at the New Gallery, a luncheon 
arranged by P.C.T. was held, at which the chair was 
taken by Fay Compton, whose attractive acting has done much 
towards making the film such a great success. Lord Ashfield, 
who was to have acted as chairman, was unavoidably prevented 
from being present, and the opportunity given to Miss Compton 
proved her admirably suited to the position. 


Miss Compton’s Speech. 

In spite of her statement at the outset, that she felt like a 
criminal about to be electrocuted, her speech was vivacious and 
humorous, and had not the usual character of a written speech, 
which she declared it was. She recalied experiences during 
the shooting of the film, and thanked Miss Clemence Dane for 
the opportunity the cast had had of acting in such good stuff. 
Mr. Denison Clift, the producer, she declared, could not have 
been kinder or greater—that was the way she thought of him. 
One of the less cnjoyable of her experiences was that at 
Broadstairs on a cold day, with a N.E. wind blowing and a 
leaden sky overhead. This was in ‘* Diana of the Crossways,’’ 
and she was asked to act what the producer called ‘ta sincere 
but crazy love passage.’’ 

Sir Robert Kindersley, who followed, spoke of his interest in 
British films, and remarked upon the beautiful English homes 
and scenery which ought to have stimulated British effort in 
picture making. He believed that the public was much more 
intelligent than it wes given credit for being, and did not want 
the trash that had been put before it in the past. A great 
mistake was made in trying to come down to the level of what 
was thought to be the public intelligence. 


Seeing the Play from Without. 


The authoress of ‘‘A Bill of Divorcement,’’ Miss Clemence 
‘Danc, confessed that she used to look upon films as a necessary 
evil like Tubes or Charing Cross Bridge, but her experiences in 
the Flstree studios had altered her point of. view and shown her 
the art and enthusia:m that was employed upon their making. 
Seeing her play on the screen was like viewing it for the first 


Qctober 28, 1922. 


time from without. She paid a high compliment to Miss 
Compton’s art and Mr. Denison Clift’s skill. 

Replying, Denison Clift said that the picture could not have 
been a success if Miss Clemence Dane had not enabled them to 
have the ‘* goods’’ to start with. He looked upon ‘‘ A Bill of 
Divorcement ’’ as the best play he had seen in his two years’ 
stay in England. The British film industry ought never to allcw 
British plays to go out of the country; they should be filmed 
in the country where they were created. He hoped that another 
play which Miss. Dane had written would be filmed after it had 
been produced, and that he might have the. opportunity of 
filming it. , 
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A 48-shect for ““ PAY DAY ”’ in the High Road, Chiswick, one of 
the numerous sights which Fave been seen in London and the 
suburbs recently. 


The latest completed Fox production featuring the popular 
Western star, Tom Mix, bears the unusual title of ‘An Arabian 
Knight.’’. Lynn F. Reynolds, who supervised the filming, was 
also responsible for the story, whi'e the supporting cast includes 
Claire Adamg as leading lady and Norman Selby, the erstwhile 
ppular boxer, Kid McCoy. 
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WIRELESS COMMU D STATES, CANADA, 
CENTRAL & SOUT IES, SPAIN, FRANCE, SWITZERLAND, 


AUTOMATIC & DUPLEX TRANSMISSION 
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FIRST LUPINO LANE 
COMEDY BY FOX. 


N event of considerable importance to 
A the picture-going public will take 
place shortly, when the famous 
English pantomime star, Lupino Lane, will 
make his debut in a Fox film comedy, entitled 
‘‘ The Reporter.”” This production is stated 
to present many entirely new aspects of screen 
humour, the story having been specially pre- 
pared with a regard to Lane’s peculiar talents. 
Therefore, numerous situations arise in which 


AUSTRALASIA 


922 OCT 20 AM 8 37 


(+ & 0 expansion sign only.) 
OFFI0E OF Oma, 


Socusce $2712 NEWYORK 38 

TO LYONS DALSTON PICTURE HOUSE LONDON + 
DELIGHTED TO HEAR MY PRODUCTION WAY DOWN EAST BEING 
PRESENTED AT YOUR MAGNIFICENT. THEATER PRESENT MY RESPECTS 
TO AUDIENCE TRUST MY EFFORTS WILL BE APPRECIATED BEST 
WISHES: FOR SUCCESSFUL RUN + D W GRIFFITH # 


The above is a reproduction of the Marconigram received from 
D. W. Griffith by Mr. Lyons, of Biocolor Theatres, and addressed 
to Dalston Picture House, where ‘“‘ Way Down East’”’ has been 
The picture is playing to large houses in 


showing this week. 
ten different theatres in London. 


Quality with keen prices 
Sell ‘TURNER’ Chairs. 


on ot 
A few of our recent contracts— 

Grand, Burnley - = - - 723 chairs 
Cinema, Widnes - . = 778 5 

and seating 
Opera House, Macclesfield - 421 chairs 
Victoria, Colne - - - 747 4 
Scala, Leeds - - - - 914 ~,, 
Cinema. Dewsbury - - = 884s, 
U.F. Church, Leith - fe = 882s, 
Hockley, Birmingham - - 908 =, 


and 430 yds carpet 
Palace, Wigan - = 2 x 
Scala, Worcester 


677 chairs 
= = 890 ”? 
and 838 yds. carpet 


Let your Cinema be the next for 
furnishing by 
“The Firm of Experts.’’ 


W.W. TURNER & Co., Lid., 


5, Warwick Works, 
York Road. King’s Heath, 
BIRMINGHAM. 
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the star is enabled to exploit his acrobatic 
genius to the utmost. 

As the title indicates, Lane is seen in the 
character of a newspaper reporter who is en- 
trusted with a special commission in Mexico 
during a revolution. His unorthodox methods 
of obtaining information speedily land him in 
trouble, and the resulting plots and counter- 
plots furnish exceptional material for humor- 
ous effect, which has been utilised to the 
fullest advantage. 

For many years Lupino Lane has been a 
prominent figure of the English stage and has 
scored numerous successes both in pantomime 
and revue. After nearly twelve months of 
picture-making Lane recently returned to this 
country. He has completed four Special 
Comedies, and is expected to sail for California 
again in the early spring. 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEA® IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
G, It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 
THE STOLL PICTURE THEATRE 


(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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SMALL PREPAID ADVERTISEMENTS. | POSTERS, SLIDES, PUBLICITY, FILMS. 
errs reer ° 

PUBLICITY. LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 

PUBLICITY AGENT FOR LONDUN AKBA.—A. VU. GAb. PAYS PROMPTLY. 

DENER (late manager of Brock’s Crystal Palace fireworks) 

Lewis Road, Sutton, Surrey. Best terms given for Curtains, Slides, or Programs. 
*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is Write for particulars to : 

a book of direct value to every operator-eleotrician Price Palace Advertising Co., 

4s. 10d. from Rentell, 66, Maiden Lane. London. 45a, Market Street, 

PROJECTORS, ACCESSORIES, Etc. ‘Phone Central 2262. Manchester. 


3,000 TIP-UPS, with standards, 6s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


PHBATRICAL TIP-UP CHALK MAKER,—‘Irade suppuea.-- 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


PUSTERS AND LANTERN SLIDES.—For advertwing ol! 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialista.—Imperial Animated Picture Co., Hustlergate 
Rradtord 


MILTON W. PARKER, 
:s 43 Bradshaw Street, aa 
Moss Side, MANCHESTER. 


CINEMA MANAGER 
OPEN FOR APPOINTMENT. 


LAST ENGAGEN.ENT — MAY 18916, to SEPT. 1922." 


; _ FILM RENTER & | 
MOVING PICTURE 
NEWS 


IS ALWAYS FIRST 
WITH THE NEWS. 


ELECTRACEUM, OLDHAM - Manager 
ADELPHI, MOSTON - Supervisor. 
EMPIRE, WIGAN - - Manager. 
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PRESTON FILM SERVICE 


Controlled by the Preston Film Exchange Co., Ltd. Managing Director: WILL ONDA. 


Still Vacant - First Run. 


LIVERPOOL, MANCHESTER, OLD- 
HAM, BOLTON, BLACKBURN, etc. 


The Six. following 


Charlie Chaplin Cartoons 


CHARLIE’S AFRICAN QUEST CHARLIE ON THE FARM 
CHARLIE AT THE CIRCUS © CHARLIE AT THE BEACH 
CHARLIE IN RUSSIA CHARLIE’S REWARD 


Also Vacant—2 Reel Drama. 


HUMAN HEARTS Featuring KING BAGGOTT. 


canes House, Corporation eEree Preston, 


Telegrams: ‘Pictures, Preston.” ‘Code: A.B.C. 5th Edition Telephone : 520 Preston: 
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THE FILM RENTER & ‘MOVING PICTURE NEWS. September 2, 1922. 


SUV. u Ue cugnvnecvneceecstnccnienc ntact 
Denison Clift | Clemence Dane's 
Art Production Celebrated Play 


A BILL 
OF 
DIVORCEMENT 


“A Play about HUMAN BEINGS.” 
Manchester Guardian. 


QHAQHAGUAUOAAUSURUCUODEGUAGEOQNOUEOUOOUGUNOUCGUOGEOUOOUGOUEGUEAOOUNOUOGUNUEGUAUEOGEOUOGGOONGOOUCOUOOEOOOOUOOOENUOUOCDEOUOGONUACOGUEOUAUEOOOGOOENONOOAGOOUANUO DOGGONE ON NOOO ENS 


Starring -Britain’s— and 
CONSTANCE BINNEY Ideal’s—Proudest 
and FAY COMPTON Achievement 


Mii mm 


IDEAL FILMS, Ltd., 76/78 Wardour St., W.1. 


New York Agents: FAR EAST FILM CORPORATION, | 
729 Seventh Avenue, New York. 


SLUUUUAUAAVCGNAUUAAGADEQUAELGUOGEOOAUALEUENLAUGOCGEGOOUOUEGEONOUEGNONUAGEGOGOGEOEAOTOUAAT 


STVUUUAUUNNUGAGANNAUGAEDOAULA 


TET TT ett A ae EL LO rae nL 
the Blackfriars , and Published by the Proprietors, “ Pictures an 
58a. ftesb be gt tr London, W.1., and 2, J Dalton Street, ane Proesnres 
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GRAHAM WILCOX PRODUCTIONS, Ltd. 


present 


: F lames of Passion 
| 


MAE “MARSH 


Hilda Bayley — Eva Moore — Herbert Langley 
Henry Vibart — Aubrey Smith — George K. Arthur 
Allan Aynesworth — A. G. Poulton. 


Directed by 
GRAHAM CUTTS. 


WATCH FOR TRADE SHOW. 


GRAHAM WILCOX PRODUCTIONS, LTD. 
89/91 WARDOUR STREET, W.1. 


LONDON 


53a Shaftesbury Avenue, W.1. 
Telephone — Regent | eo 


MANCHESTER 
2 John Dalton Street. 
le Telephone— Manchaster Central 5987, 
Taideweaphie dolar. "bm pups Preey loesoroc® 
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For truthful reproductive quality use 


EASTMAN 
POSITIVE FILM 


You can’t play real music on an instru- 
ment with two strings—neither can you 
reproduce the full quality of your neg-— 
ative with only highlights and shadows. 
You need the full range of Eastman or 
Kodak Positive Film halftones that 
carry quality through to the screen. 


Eastman and Kodak Film is 
identifiable throughout its entire 
length by the words ‘“‘Eastman” 
““Kodak” stencilled in 4/ack letters 
in the transparent film margin. 


Kodak Limited, Kingsway, London, W.C. 2 
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For truthful reproductive quality use 


EASTMAN 
POSITIVE FILM. 


You can’t play real music on an instru- 
ment with two strings—neither can you 
reproduce the full quality of your neg- 
ative with only highlights and shadows. 
You need the full range of Eastman or 
Kodak Positive Film halftones that 
carry quality through to the screen. 


Eastman and Kodak Film is 
identifiable throughout its entire 
length by the words ‘“‘Eastman” 
“Kodak” stencilled in 4/ack letters 
in the transparent film margin. 


’ 


Kodak Limited, Kingsway, London, W.C: 2 
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To EXHIBITORS 


“IDEALS” IMPORTANT OFFER. 


Oc > or 
Toei OO mest 


on the way, including: 


B 
“ : 
followed 39 ose soe" 


the M. 
bye *. * 
nove 


make this offer one of altogether 
exceptional importance to ex- 
hibitors, while giving these great 
pictures the full chance they deserve 
Enquiries 
at——o 27 Cc e———_10 
Tee IM ITE 
Hal hI Mil i 76-78, Wardour Street, lil Hl tl 
ee LONDON, W. 1.4 ™ 
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Printed by the Blackfriars Press, Ltd., and Published by the Proprietors, “ Pictures’ and Pleasures,” Ltd., 
5 Shaftesbu nue, London, W.1., and 2, John Dalton Street, Manchester 
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